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For  Reference 


Not  to  be  taken  from  this  room 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 


1915,  Section  623. 


Prides  ^London  I 


179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


A  Regency  Chiffonier  of  rosewood  with  brass  inlay. 
The  superstructure  with  a  pierced  brass  gallery  and 
supported  by  turned  rosewood  columns  and  having  a  mirror  back, 
the  breakfront  lower  part  with  a  white  marble  top  and  three  drawers, 
the  adjustable  shelves  enclosed  by  four  doors,  supported  on  brass  claw  feet.  Width  60". 


282609 

T.CROWTHER&SON 

(T.  CROWTHER  &  S<    J  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Cables:  Antiquity,  London.  Telephone:  01-385  1375-7 

Please  note:  We  close  at  12.30  p.m.  on  Saturdays 


A  fne  and  rare  early  18th  Century  carved  pinewood  chimneypiece 
with  gilded  decoration.  In  the  manner  of  James  Gibbs. 

Length  of  shelf  5  '7" 
Total  height  5  '0" 
Opening  width  4  '0" 
Opening  height  3'$' 
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The  impact  of  Nco-classicism 
A  gallery  after  the  antique 
Neo-classical  architecture  at  the  Royal  Academy 
Unclassical  Nco-classicism:  Sentiment  and  Gothic 
Huguenot  silver  made  in  London  (c.  1690-1723):  Part  2 
Down  the  lotus-petal  path 

Another  look  at  Giotto's  Stigmatization  of  St.  Francis 
The  American  way  with  art 

Erte  -  a  collectors'  book  for  nostalgic  connoisseurs 
Books  Reviewed 
Books  Received 
The  Connoisseur's  Diary 
Art  Dispatch  from  Europe 
International  Saleroom 
In  the  Galleries 

©  1972.    The  National  Magazine  Company  Limited. 
Cover 

Ganymede  and  the  Eagle,  by  Bertel  Thorvaldsen  (1 770-1 844), 
fully  documented.  Length,  24^  inches  (61.5  cm.);  height, 
17  inches  (43.3  cm.).  In  the  possession  of  the  Heim  Gallery, 
5Q  Jermyn  Street,  St  James's,  London,  S.W.i. 

Colour  plates 

A  gallery  after  the  antique:  View  of  an  Interior, 
Royal  Palace,  Naples,  watercolour.  Desmond  Fitz-Gerald,  Knight  oj  Glin. 

Unclassical  Nco-classicism:  Baron  Francois-Pascal  Gerard. 
Cupid  and  Psyche,  1798.  The  Louvre,  Paris. 

Down  the  lotus-petal  path:  Ladies  in  a  Landscape,  Kishangarh;  Radha  Afraid,  Bundi; 
Krishna  embracing  Radha  by  the  riverside,  Mewar.  Earnest  C.  and  Jane  Werner  Watson 
collection. 
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Isley,  Wakefield,  Yorkshire. 
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MAX  WEBBER, 


282609 


INC. 


Big  Sandy  River 

(Rocky  Mountains) 
by 

ALBERT  BIERSTADT 

signed  and  dated  1860 
size  16 \  by  24  inches 


MAX  WEBBER,  ,Nc. 

Telephone  (617)  SPring  4-1785    .    A  25  minute  ride  from  Boston 

Closed  Saturdays  and  Sundays 

MIDDLETON,  MASS.  EAST  STREET 

WORKS  OF  ART  ANTIQUES 


/ 


Our  contributors  in  this 
September  issue  include: 

desmond  fitz-gerald:  Deputy  Keeper,  Depart- 
ment of  Furniture  and  Woodwork,  Victoria  and 
Albert  Museum. 

david  irwin:  Head  of  the  Department  of  the 
History  of  Art,  University  of  Aberdeen. 

J.  mokdaunt  crook:  Lecturer  in  History, 
Bedfon   College,  University  of  London. 

HUGH  TATT:  Deputy  Keeper,  Department  of 
Mediaeval    and    Later    Antiquities,  British 

M  use  um. 


Next 


month  in 


The  Connoisseur 


The  October  issue  will  contain : 

The  Museum  Mayer  van  den  Bergh  by  Elka  Schrijver. 
Made  between  1878  and  1901  the  collection  contains  many 
fine  works  of  art  from  the  13th  to  16th  centuries,  including 
paintings,  sculpture,  ivories  and  illuminated  manuscripts. 

Eton  Montem  costume  by  J.  L.  Nevinson.  An  account  of 
the  dress  and  uniform  worn  by  Eton  College  boys  when 
processing  to  Montem:  a  festive  occasion  that  involved  the 
collecting  of  money  from  passers-by. 

John  Martin  reconsidered 'by  Richard  Green.  Martin  should 
be  judged  on  his  own  terms,  not  purely  as  painter  but  as 
someone  whose  powerful  vision  of  the  world  permeated 
much  of  19th  century  life:  from  literature  to  suspension 
bridges. 

Great  French  silver  services  in  the  Neo-classical  style  by 
Carl  Hernmarck.  Large  services  of  uniform  style  and 
ornament  are  unknown  before  the  18th  century.  Because 
of  the  scale  of  the  organisation  required,  it  is  not  surprising 
to  find  that  they  originated  in  the  court  workshops  of 
France. 

Primaticcio's  'Rape  of  Helen'  by  William  Hood.  The 
picture  has  had  its  first  major  restoration  since  the  end 
of  the  18th  century  involving  the  removal  of  later  canvas 
additions,  as  well  as  cleaning  and  retouching.  It  is  now 
on  loan  from  the  Bowes  Museum  at  the  Grand  Palais  in 
Paris. 

Thai  Sculpture  by  Theodore  Bowie.  Rarely  seen  at  its 
best  outside  Thailand,  Thai  sculpture  can  be  considered 
as  the  ultimate  expression  of  Indian  art  of  the  Gupta 
period.  An  exhibition  which  opens  this  month  at  the  Asia 
House  Gallery,  New  York,  will  be  travelling  across  the 
United  States  and  Canada. 
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18th,  19th  and  20th  Century 
FINE  AMERICAN  PAINTINGS 


KENNEDY  GALLERIES 

Founded  1874  by  H.  Wunderlich 

20  E.  56TH  ST.  NEW  YORK  10022,  (212)  758-3850 


JOSEPH  &  EARLE  D.  VANDEKAR 


Members  of  B.A.D.A.  and  C.I.N.O.A. 

Have  pleasure  in  announcing  the  opening 
of  their  refurbished  galleries 


We  know  that  we  have  the  largest  Stock  of  fine  Antique  Porcelain, 
Pottery  and  Glass  of  English,  Continental  and  Oriental  origin  to  be 
found  in  Europe,  we  also  believe  it  to  be  the  finest. 


138  BROMPTON  ROAD,  LONDON,  SW3  iHY    Telephone  01-589  8481  &  589  3398 
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FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN  rwi 

Telephone:  0224  24828     Telegrams:  Antiques  Aberdeen  l^^l 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND  WPW 


An  extremely  attractive  Antique  Sheraton 
Mahogany  Patience  Table  with  two  hinged 
flaps  enclosing  a  green  baize  pad.  Without 
the  leaves  the  top  measures  30  inches  by 
18  inches.  The  undershelf  is  shaped  and 
has  a  raised  gallery  on  three  sides. 


A  nicely  figured  Regency  Rosewood  Buffet  with 
shaped  Breakfront  and  marble  top.  Length  5  feet 
8  inches.  Height  36  inches.  Depth  at  centre 
1  8  inches. 


A  fine  example  of  an  Antique  Chippendale 
Mahogany  Raeburn  Armchair  with  saddle 
shaped  seat. 


An  extremely  rare  Charles  2nd., 
Silver  Wine  Cup,  made  in 
London  in  the  year  1662. 
Diameter  2^  inches.  Height 
3  inches.  Makers  initials  E.  T. 


A  very  handsome  Scottish  Silver  four  piece  Tea  and  Coffee  Service,  made  in 
Edinburgh  in  the  years  1875  -  76.  Weight  77  ozs. 


An  Antique  Silver  Kitchen 
Pepper,  made  by  Thomas 
Allen,  London  1718. 
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HEIM 

AUTUMN  EXHIBITION  1972 

PAINTINGS  AND  SCULPTURES  1770-1830 


nth  September  —  21st  December  1972 


Portrait  of  the  dancer  Haberlein  by  Giovanni  Battista  Lampi  (1751-1830), 
canvas,  H.  38|  ins.  (98  cm.),  W.  29  ins.  (74  cm.), 
in  ornate  period  frame. 


Tel:  01-493 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 
Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Cables:  Heimga 
London,  S.W. 


JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON, 


Telephone:  01-352  0644 
01-352  3127 


2J27  Cables:  jeremique,  london,  ».w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 


English:  third  quarter  of  the  18th  century. 

A  superb  pair  of  oval  carved  wood  and  gilded 
Chippendale  period  wall  mirrors  of  small 
proportions. 

DIMENSIONS: 
Max  height:  3'  3" 
„    width:  1'  11* 

Price:  £3450.00  the  pair. 


We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  S 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  servic 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  1 5  minutes  from  any  leading  Lo 
your  satisfaction. 


A  thousand  ways 


to  celebrate  an  anniversary 


On  the  occasion  of  the  25th  wedding' 
anniversary  of  H.M.The  Queen  and  the 
Duke  of  Edinburgh,  we're  issuing  just 
1,000  of  these  elegant  sterling  silver 
goblets. 

The  work  of  Tophara  Trophy  desi 
award  winner,  Colin  Hillier  (and  accom 
ied  by  a  signed -certificate  of  authenticity), 
this  modern  Elizabethan  goblet  has  a 
delicate  textured  9et  gold  stem. 

Each  goblet  is  individually  numbc 
and  is  packed  in  a  presentation  case  sing] 
in  pairs,  or  in  sixes.  At  £55.00  each  th< 
are  valuable  collectors'  pieces. 

Call  in  at  our  showrooms  today.  Or 
order  by  post. 

Mappin&Webb 

2  Queen  Victoria  Street.  EC4. 170  Regent  St. 
65  Brompton  Road,  Knightsbridge,  SW3. 


,  at  Birmingham,  Bristol,  Sheffield,  Bradford  (Manoah  Rhodes),  Carlis^ 

Edinburgh  (Wilson  &  Sharp),  Glasgow  (Edward  &  Sons)  and  Kilmarnock  (John  Cameion). 
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RICHARD  GREEN 

(Fine  Paintings) 


Maria  Van  Oostcrwyck 
(1630-1693) 

Signed  and  dated  1669 
Canvas  i8|  x  15s  inches. 


This  painting  will  be  included  on  our  Stand  no.  A22 
at  VI  Bicnnale  des  Antiquaires  Au  Grand  Palais,  Paris 

22nd  September  to  15th  October 


36  DOVER  STREET,  LONDON  W1X  4JQ      Telephone  01-493  7997 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  Rare  Pair  Of  Mid  18th  Century  Vienna  Porcelain  Deer 
On  Superbly  Chased  Louis  XVI  Ormolu  Mounts. 
Measurements. 
Height:  8£"     Length:  8^ 


REDBURN  (ANTIQUES)  49  BROOK  STREET,  LONDON, 
W.i. -TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 
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An  Important  18th  Century  English  Commode  In  The  French  Taste 
With  Brilliantly  Figured  Mahogany  Veneers. 
English,  Circa  1770. 
Height:  32       Width:  42^'      Depth:  22 J  Centre 


American  enquiries  may  be  made  to 
E.  H.  Herzog 

1  Rockefeller  Plaza,  New  York 
Tel:  (Area  Code  212)  489  -  6600 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects.  It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.         Telephone  01  -930  3068 
Branches  at  Maidenhead  and  York 
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COINC 
AT 

AUCTION 


ANNOLNCB  AN  AUQION 
OFGR6AT  IMPORTANCE 


Saturday,  October  7,  1:00  p.m.  Waldorf  Astoria,  Basildon  Room, 

301  Park  Ave.,  New  York,  N.Y. 
Exhibition  10:00  a.m.  -  1  p.m. 


ANGOUSrvG 
AUQION  G£Nr 
FEATURING  IMPOWANr 
ODJGFS  DART 
FROM  MANY 
PPOMIN€Nr  G1AFS, 
NOT  PR6/IOUSIY 
RG£AS€D  FORSM£. 


Included  in  this  sale  will  be  rare  mineral  carvings,  antique  silk  rugs,  major  French 
bronzes,  an  exceptionally  fine  collection  of  English,  continental  and  oriental 
porcelains, Georgian  silver  and  an  outstanding  collection  of  antique  snuff  bottles. 

it<  Property  of  Morris  Hyams,  Sussex,  England.  An  outstanding  collection  of 
rare  and  important  Satsuma  and  a  collection  of  rare  animal  bronzes  by  Barye,  P.  ). 
Mene,  Gardet,  Moigniez,  Fratin,  Fremier  and  many  others. 

a-<  To  be  sold  at  3:00  p.m.  The  most  distinguished  self  portrait  in  the  history  of 
American  Painting  "The  Twelfth  Night"  —  self  portrait  by  Eastman  Johnson 
painted  in  1899 —  56  x  42V2  inches.  Illustrated  page  116  Eastman  Johnson, 
Patricia  Hills,  Whitney  Museum  of  American  Art,  1972. 

Admission  by  Catalogue  only  —  $3.00  (S4.00  by  mail). 
C.B.  CHARLES  GALLERIES,  INC.,  Auctioneers— Appraisers,  825  Woodward  Ave., 
Pontiac,  Michigan  48053.  For  information  call  313  338-9203. 


Advance  notice  of  future  auction  schedule,  Andy  Palmer,  Antique  Firearm  collection,  October  12-13-14  at  our  galleries.  Estate  Auctions  in  the  following 
cities,  RICHMOND,  VA.,  Holiday  Inn  West,  Sept.  22  &  23;  HARRISBURC,  PA.,  Sheraton  Motor  Inn,  Sept.  27  &  28;  BALTIMORE,  MD„  Holiday  Inn 
(Cromwell  Bridge  Rd>,  Oct.  1,  2,  3;  SADDLEBROOK,  N.J.,  Holiday  Inn,  Oct.  20  &  21;  WETHERSFIELD,  CONN.,  Homes  Motor  Inn,  Oct.  22,  23,  24;  PHIL- 
ADELPHIA, PA.,  Holiday  Inn,  City  Line  Ave.,  Nov.  13  &  14;  PITTSBURGH,  PA.,  Sheraton  Motor  Inn,  Nov.  17,  18,  19;  DALLAS,  TEXAS,  Marriott  (Siemens 


S.  MARCHANT  and  Son 

CHINESE  and  JAPANESE  Works  of  Art 


A  FINE  MING  BLUE  AND  WHITE  BOWL, 
painted  with  Shou  Lao  and  the  Eight  Immortals  in  a  continuous  landscape,  6J"  diam. 
Six  Character  Mark  of  Wan  Li  and  of  the  Period  (1 573-1 61 9). 

120  KENSINGTON  CHURCH  STREET,  LONDON,  W8  4BH 

CABLES:  MARCHANSON  LONDON  W8    TEL:  01-229  5319 


JAMES  HAMILTON 
1819-1878 
"Just  In  Time" 

Oil  on  Canvas 

i7i"  x  3i" 
Price  $2,500.00 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 


914-834-7568 


(Robert  Bahssin) 


THE  AMERICAN  WEST  in  BRONZE 


"MEDICINE  PIPE"  -  approx.  size  8x8  inches,  $175.  Limited  editions 
of  Western  sculpture  in  bronze. 

"MEDICINE  PIPE"  gives  us  that  glimpse  of  a  ceremony  of  supreme 
significance  never  to  be  known  again.  This  is  the  second  in  a  series  of  6 
fine  Western  bronzes  portraying  the  opening  of  the  West.  Limited  to 
only  100  of  each  edition  to  be  issued  bi-monthly  at  a  special  introductory 
price  to  aquaint  you  with  the  pleasure  of  owning  the  finest  in  Western 
Art. 

Send  for  our  descriptive  brochure  of  these  and  other  fine  bronzes 
by  Frank  C.  Lyon  of  Taos,  N.M. 

SfggjL....  Jerry  Wentiing 

1669  Willow  Pass  Road,  Concord,  California,  94520 
Phone — 415-685-7661  or  685-7655 
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Two  Versions  of  the  Chippendale  period  breakfast  table 

T:    .4  mahogany  flap  tabic  with  Jret  decoration  in  the  Chinese 
taste,  circa  1765. 

A  similar  example  Jrom  the  collection 

of  the  Duke  oj  Argyll,  Inverary  Castle,  is  illustrated  in 

Chippendale  Furniture  by 

Anthony  Coleridge,  Jig.  2og. 

Height  2ft.  din.  Width  2ft  6in. 

Depth  (open)  ift.  it\in.,  (shut)  ijt.  jin. 


) W :  Another  table  of  the  same  period,  but  with  flaps  at  the 

sides.  This  may  be  compared  with  the  table  shown  in  plate  53 
of  Chippendale's  Director  (3rd  edition).  Height  2ft.  dim. 
Width  3ft.  iin.  (open)  2ft.  tin.  (shut)  Depth  2ft.  oin. 


PHILLIPS  of  HITCHIN 


(ANTIQUES)  LTD. 


) 


Telephone  Hitchin  2067  C^/y      A  II 

std  0462  2067      c/ ierijorash 


,  Cables 
ire        Phillips  Hitchin 


Members  of  the  British  Antique  Dealers' 
Association. 


Exhibitors  at  the  Northern  Antique  Dealers'  Fair  Harrogate 


Fine  Old  Chinese  Ceramics 
U/orks  of  Art 


SYDNEY  L.  MOSS 

LTD. 


A  very  fine  Chinese  porcelain  Lung  Ch'uan  circular  deep 
dish,  moulded  and  carved  on  the  outside  with  overlapping 
petals  below  a  flat  everted  rim,  the  interior  finely  moulded 
with  twin  fish,  and  well  carved  scrolling 
waves  under  a  pale  celadon  glaze. 
Sung  Dynasty.  960-1  280  A.D. 
Diameter  37.5  cm. 

Exhibiting  at  the  Harrogate  Fair,  Stand  No.  8. 

51  BROOK  STREET,  LONDON,  W.I 

Established  1910  01-629  4670 


JULIAN 


EUROPEAN  AND  ORIENTAL  WORKS  OF  ART 


A  SEATED  ROMAN  MATRON  (the  so-called  AGRIPPINA) 

by 

r.i.Komo  <■!  Giovanni  Zoffoli  C1731-1785  1745-1805 
Italian  (Roman  School) 

Olive  green  oafinated  bronze  Height  13ms  (33cms) Length  ioins  (24C111S) 
So    I  lonoui    Bronze  Statuettes  by  Giacomo  &  Giovanni  Zoffoli; 

I  he  <  onnoisseur  CXLVIII  (November  1961,  pp  198-205,  fog  1) 
whi  1  ul  marble  is  said  to  be  in  the  Naples  Museum. 

["he  p  size  would  more  likely  derive  from  the  two 

'he  Corridor  of  the  Uffizi  Gallery  in  Florence. 


406  KINGS  ROAD 


LONDON  S.W.10 


Tel:  352-4400  and  3243 


Golden-Crowned  Kinglet  (Regulus  Satrapa)  ;  9W  x  7"; 
limited  to  a  signed  edition  of  450;  $500.  At  fine  stores. 

For  your  illustrated  brochure  of  the  complete  Burgues  Collection, 
send  23c  to  Spode,  Inc.,  Dept.  10.  26  Kennedy  Blvd.,  East  Brunswick.  N.J.  08816. 
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By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


A  fine  French  "Empire"  Aubusson  Carpet  on  a  light  brown  ground 
with  a  central  floral  medallion  in  fresh  colours, 
the  borders  with  musical  instruments  and  swans. 
In  very  good  condition. 


Size  17 '9'  x  15  0 


Circa  1800. 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.1 


36  HIGH  ST., 
OXFORD 


01-493  5288 


Oxford  44197 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


THE  SUFFOLK  ART  GALLERIES 


AN  OVERSHOT  MILL  Frederick  William  Watts  OILS  ON  CANVAS 

IN  EXTENSIVE  1800-1862  35  x  49+ ins. 

LANDSCAPE  89  x  126  cm. 


LONG  MELFORD,  SUFFOLK  CO10  9JG 

Telephone:  767 
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Superb  translucent,  evenly  colored,  octagonal  shaped,  mutton  fat  jade  bowl  carved  in 
low  relief  with  panels,  eight  lappet-shaped  feet.  The  projecting  flat  rim  carved  with  a 
banding  of  scrolling  lotus  blossoms  and  six  flanges  beneath,  each  with  a  loose  ring.  The 
handles  in  the  form  of  carved  and  pierced  peony  stalks  enclosing  two  loose  rings.  In 
translucent  lustrous  mutton  fat  jade.  Length  8$".  Chien  Lung  period  —  1736-1795. 


q.  maUna^nc. 

ORIENTAL  ART 

680  Madison  Ave.  New  York,  N.Y.  10021  •  Telephone  (212)  593-0323 


SELECTION  OF 
ANTIQUE  FAIENCE 
AND  PORCELAIN 

NICOLIER 


7,  Quai  Voltaire 
Paris  Vile 
Tel.  548.91.02 


Deruta  faience,  circa  1-530 


BERRY- HILL 

GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022 
(212)  PL3-8130  Cables  BERRYHILL  N.Y. 


J.  G.  VIBERT  1870 
Signed  and  Dated.  Watercolor  10"  x  18" 

I  he  painting,  showing  the  fallen  dummy  of  a  Prussian 
Lier  in  the  artist's  studio,  was  inspired  by  the  Battle 
if  Malmaison  in  1870  where  Vibert  was  wounded. 


1    1    1  ~i — r 


IN  THREE-DIMENSIONAL  COLOR 

by  Sir  Harry  Garner  and  Margaret  Medley 

•  Four  volumes  totaling 
over  1300  pages 

•  1258  full  color 
three-dimensional  pictures 

•  GAF  View-Master1 
Deluxe  viewing  system 


$400 


prepai 


ORDER  DIRECT  FROM 

Gruber  Foundation,  Inc. 

P.O.  Box  8539,  Portland,  Oregon  97207 


1111        1       1  J 
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27 Bruton  Street 
. . .  a  perfect  setting  for  a 
verypersonal 

kind  of  business. 


Number  27  is  one  of  the  dignified  Georgian 
facades  that  still  lend  an  air  of  quiet 
beauty  and  distinction  to  Bruton  Street. 
Built  around  1740,  it  is  now  the  showroom 
for  a  superb  collection  of  antique 
and  modern  silverware  and  a  wealth  of 
other  precious  gifts,  trophies  and 
furniture  designed  by  Algernon  Asprey 
and  his  team  of  master  craftsmen. 


Much  of  the  original  interior  of  Number  27 
still  remains ...  so  does  much  of 
the  personal,  intimate  character  of  this 
former  family  'town'  house. 
It  is  fitting,  then,  that  in  these 
surroundings,  the  service  and  attention 
extended  by  the  firm  of  Algernon  Asprey 
to  its  customers  should  be 
individually  creative  and  personal. 


The firm  of  Algernon  Asprey  has  all  the  time  in  the  world  for  you. 

Algernon  Asprey  27  Bruton  Street  London 


*5 


H.  S.  WELLBY 

LIMITED 

Antique  English  and  Continental  Silver 


A  small  silvcr-gilt  statuette  of 
JOHN  PHILIP  KEMBLE 
as  HAMLET 

On  lapis  lazuli  column, 
withsflvcr-gilt  base  inscribed 

'Alas,  poor  Yorick!' 

and  'Presented  to  John  Philip  Kemble,  Esq. 
by  his  admirers,  12th  April  1816' 

5-J  ins.  high. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 


till  ant  Pear 

Antiques 

Russian  icon  of  The  Mother 

of  God  of  Vladimir. 
One  of  the  Elcousa  group  of 
icons  of  The  Mother  of  God. 
Painted  on  wood  panel. 
Eighteenth  century. 

List  available  on  request 


P.O.  BOX  261,  EVANSTON,  ILLINOIS  60204 
appointment  Telephone  (312)  675-0137 
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MALCOLM  FRANKLIN 

INCO R P ORATED 


An  important  pair  of 
Regency  painted  armchairs 
with  black  and  gold 
decorations,  dating  circa  1810. 


An  elegant  and  colorful  Mepplewhitc 
serpentine  mahogany  commode  with  brushing 
slide,  original  fire  gilt  handles,  and 
mahogany  lined  drawers,  of  the  finest  quality, 
dating  circa  1 785. 
HV  x  22"  x  35*  high. 


Exhibiting  at: 
Milwaukee  Antiques  Show 

Villa  Terrace 
September  21,  22  &  2j. 


126  EAST  DELAWARE  PLACE      DELAWARE  7-0202      CHICAGO,  ILL.  6061 1 
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ORIENTAL 
FINE  ART 

GENE  QUINTANA 


By  appointment  only. 
1821  Rockwood  Drive 
Sacremento,  California  95825 

Telephone  Toll  Free 
(from  anywhere  in  continental 
U.S.A.)  (800)  824-0981 
(California  residents — 
call  (916)  451-4532) 


"San  Ts'ai"  enamel  on  biscuit  porcelain 
cabinet-size  vase.  The  colors  are  two 
shades  of  green,  aubergine,  and 
yellow,  etc.  Mark  and  period:  K'ang 
Hsi  (1662-1722).  Height:  10  inches. 

Famille  jaune  square  vase.  The  four 
sides  are  decorated  with  flowers  of 
the  four  seasons,  the  front  side  having 
a  dragon  in  relief.  The  decoration  in 
green  and  aubergine.  K'ang  Hsi 
(1662-1722)  Height:  12^  inches 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  French  ormolu 
mounted  enamel 
globe  clock 
inscribed 

REDIER  A  PARIS, 
1873,  on  rouge 
veined  marble  base 

Height  in., 

width  4J  in., 

depth  in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


ANTIQUES  AND  WORKS  OF  ART 


A  14th  Century  chastity  belt  ■  Very  rare 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 
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I 870-1 972 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


Paintings  by  JOHN 
WILSON  CARMICHAEL 


)ff  the  mouth  of  the  Scheldt 
ligned  and  dated  1845 
Canvas:  18  x24  ms.  (46x61  cms.) 
Tamed:  2i|  x  28  ins.  (55x71  cms.) 


Tenby  Harbour 
Signed 

Canvas:  10  x141ns.  (26x36 cms.) 
Framed :  14^  x 1 8±  ins.  (36  x  47  cms.) 


We  are  exhibiting  on  Stand  No.  20  at 
The  Northern  Antique  Dealers'  Fair,  Harrogate 
14th  -  21st  September,  ig^2 


tjfa&voud  fob      /  - 

Daghestan   6  '  x  3  '  Ref.  53301 
Mellowed  ivory  field  covered  in  repeated  pines  in  old  gold,  green,  soft  red  and  blue 
with  animals  and  birds  above  a  decorated  prayer  arch. 
Border  in  brown,  blue  and  ivory. 


Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 

AMSTERDAM 


The  very  sought-after  shell  and  gadroon  border  on 
an  old  Georgian  Sheffield  Covered  Soup  Tureen 
was  designed  by  Matthew  Boulton.  Length  164", 

width  101",  height  8|".  Birmingham,  England, 

circa  1800. 


WAKEFIELD-SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

Historic  Science  Hill,  Washington  Street,  Shelbyville,  Kentucky  40065 
on  BOTH  main  roads  (U.S.  60  &  1-64)  between  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays.    (502)  ME  3-4382 


Why  Not  Spend  A  Pleasant  Day  or  Two  in  the  Country? 


Located  in  Historic  Science  Hill,  one  of  the  oldest 
buildings  in  Kentucky,  Wakefield  Scearce  Galleries  in- 
vites you  to  visit  and  see  one  of  the  largest  collections 
of  fine  English  antique  furniture,  rare  and  unusual  sil- 
ver and  porcelain,  as  well  as  decorative  accessories. 

Come  and  enjoy  the  day,  then  lunch  or  have  dinner  at 
the  Inn  located  under  the  same  roof. 
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ENGLISH  16th  CENTURY  FUNERARY  HELMET  WITH  BOAR'S  HEAD  CREST.    HEIGHT:  26J  INCHES 


TELEPHONE:  01-499  2858 
CABLES:  BARGRO  LONDON  W1 


112  MOUNT  STREET  JDClFllIT 

LONDON  W1Y  5HE  OF  MOUNT  STREET  LTD 


^American  ^Artistry  in  "Wood 


-F]fepplewhite  mahogany  bow  front 
chest  of  drawers  of  Rhode  Island 
origin,  circa  1790-1795.  Inlaid  urn 
escutcheons  and  fan.  Retains  the  orig- 
inal stamped  General  Washington 
brasses. 


JOHN  S.  WALTON  inc. 

16  East  52nd  Street,  New  York  22,  N.Y.  •  Plaza  7-0484 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


i  extremely  rare  pair  of  Lund's  Bristol  Cornucopia, 
moulded  with  flutes  and  painted  in  pink,  iron-red, 
blue  and  green,  enriched  with  gilding,     \o\  inches. 

I  very  similar  pair  is  illustrated  by  H.  R.  Marshall  in 
"Coloured  Worcester  Porcelain" ,  Part  l,  No.  20.) 

59/61  WIGMORE  STREET  LONDON  W1H  9LF 

!  tablished  1889  Phone  01-gjj  8664 
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Rembrandt  in  Silver 

The  genius  of  Rembrandt  now  captured  for  all  time  in  an  extraordinary  series  of  fifty  proof  medals. 


Exclusive  UK  edition 
limited  to  1,000 

Rembrandt  -  his  was  a  towering  genius, 
rooted  deep  in  humanity.  His  subject  was 
.  .  .  people.  Their  joy,  their  sorrow.  Their  un- 
certainties, their  triumphs.  Their  youth  and 
their  growing  old. 

Few  other  artists  have  captured  the  human 
soul  with  so  penetrating  and  compassionate  a 
skill.  Few  other  artists  have  so  captured  the 
imagination  of  the  common  man,  the  critic, 
and  the  connoisseur. 

Now  time  has  taken  its  toll  on  Rembrandt's 
lifework  so  that  the  few  treasures  left  to  us 
command  a  king's  ransom  in  the  saleroom, 
only  to  be  vied  for  by  the  great  museums  of  the 
world. 

Medallic  art  in  the  great  tradition 

How  fitting,  then,  that  the  greatest  works  of 
this  incomparable  artist  are  now  available  to  the 
discerning  collector  .  .  .  captured  for  all  time 
in  an  enduring  medium  for  which  they  are  so 
magnificently  suited;  sterling  silver  proof 
medals. 

Fifty  masterpieces  have  been  chosen  for 
this  distinguished  collection  by  a  board  of 
internationally  renowned  Rembrandt  scholars 
headed  by  Dr.  Peter  Van  Thiel  of  the  Rijks- 
museum  -  the  National  Museum  of  Holland. 

This  unique  edition  of  proof  medals  will  be 
minted  by  John  Pinches,  Britain's  foremost 
private  mint  and  inheritor  of  the  fine  tradition 
of  individual  craftsmanship  which  stretches 
back  to  the  reign  of  George  IV. 

7/72/5 


Hallmarked  sterling  silver 

Fach  medal  of  the  collection  will  be  excep- 
tionally large,  to  give  the  skilled  craftsmen  of 
John  Pinches  the  greatest  opportunity  of  cap- 
turing the  scope  of  the  chosen  works  in  the 
finest  possible  detail.  They  will  measure  two 
inches  in  diameter  and  contain  a  minimum  of 
1,000  grains  of  sterling  silver.  Fach  medal  will 
be  hallmarked  by  the  London  Assay  Office. 

The  50  medals  will  be  issued  at  the  rate  of 
one  per  month,  starting  in  October  1972,  and 
each  will  cost  £8. 

Strictly  limited  edition    1,000  sets 

The  collection  shares  with  Rembrandt's 
works  the  one  quality  that  is  irreplaceable  - 
rarity.  John  Pinches'  Rembrandt  in  Silver  is 
offered  in  an  edition  which  is  strictly  limited  to 
1 ,000  sets,  minted  in  hallmarked  sterling  silver. 
John  Pinches  will  acquire  in  advance  all  the 
necessary  silver  for  the  edition  -  50,000  grains 
of  sterling  per  collection.  Only  in  that  way  can 
it  guarantee  to  maintain  the  original  subscrip- 
tion price  regardless  of  any  increase  in  the  cost 
of  precious  metals. 

Sumptuous  collector's  cabinet 

To  protect  and  display  all  50  medals  in  this 
collection,  a  hand-finished  mahogany  cabinet 
with  velvet-lined  drawers,  brass  handles  and 
name-plate  will  be  provided  to  each  subscriber 
at  no  additional  charge. 

Art  of  enduring  value 

The  collector  is  doubly  rewarded  for  his 
activity.  Living  with  great  art,  he  has  the 
special  joy  that  is  the  privilege  of  rare  posses- 
sion. He  has,  too,  the  satisfaction  of  knowing 
that  the  value  of  great  art  is  timeless,  no  matter 
how  other  values  may  change. 


Thus,  for  a  collector,  there  could  be  no 
worthier  goal  than  to  possess  Rembrandt  in 
Silver.  This  extraordinary  collection  of  proof 
medals  honours  one  of  the  greatest  artists  of  all 
time.  It  combines  great  art,  great  rarity  and  the 
intrinsic  value  of  solid  sterling  silver. 

Prompt  action  is  essential 

As  this  is  a  limited  edition,  the  collection 
will  be  allocated  to  subscribers  in  the  exact 
order  that  applications  are  received  and  accep- 
ted. Therefore,  if  you  wish  to  become  an 
original  owner  of  one  of  the  1,000  sets  of  John 
Pinches'  Rembrandt  in  Silver,  we  suggest  the 
earliest  possible  reply.  All  payments  will  be 
immediately  returned  if  they  are  received  after 
the  limit  of  1,000  is  reached. 

1  ADVANCE  SUBSCRIPTION  APPLICATION  1 

Rembrandt  in  Silver 

To:  John  Pinches  (Medallists)  Ltd 
1  St.  Luke's  Avenue,  London  SW4 

Please  enter  my  subscription  for  one  set  of  the  fifty  I 
z"  sterling  silver  proof  medals  to  be  issued  at  one  per  I 
month. 

I  enclose  my  remittance  of  £8  for  the  first  medal,  | 
I    and  agree  to  pay  for  each  subsequent  medal  upon  I 
being  invoiced  on  a  monthly  prepayment  basis. 

The  mahogany  cabinet  is  included  at  no  extra  cost. 


SIGNATURE 
NAME  


PLEASE  PRINT  CI    \RLY  BELOW 


ADDRESS 


I— — Edition  limited  to 


1000.  Limit  of  one  set  per  subscriber. 


EXHIBITION 

MARINE  PAINTINGS  BY  BRITISH  ARTISTS 

OF  THE  18th  &  19th  CENTURY 

Weekdays  10-6  October   IOth    November   3rd  Saturdays  10-12 

Illustrated  catalogues  available 
on  request  $Op,  U.S.A.  $5.  Sold 
in  aid  oj  The  Royal  National 
Life-Boat  Institution. 


I'hTEK  MONAMY  1686-1749 


Vv  Anderson 
T.  Whitcombe 
W.  Huggins 
T.  Luny 
J.  Heard 


'THE  MORNING  GUN' 

Featuring  works  by 

T.  Buttersworth 
S.  Walters 
R.  Reinagle 
M.  Dawson 
H.  Redmore 

and  others 

N.  R.  OMELL 


On  Canvas:  17!"  x  26"  inches 


R.  B.  Beechey 
J.  E.  Buttersworth 
R.  S.  Thomas 
C.  M.  Powell 
N.  M.  Condy 


18th  &  19th  CENTURY  PAINTINGS 

6  Dl  KE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


THOMAS  BUTTERSWORTH  The  Attack  and  Capture 

A  Pair,  Signed  of  a  Dutch  Frigate  by  a 

British  Frigate,  in  The 

On  Canvas:  16  x  23  inches  Dutch  East  Indies. 


MEYRICK  NEILSON  OF  TETBURY  LTD. 

FINE  CLOCKS  AND  BAROMETERS 

Avon  House,  Market  Place,  Tetbury 
Gloucestershire,  GL8  8DF.    Tetbury  201 


THOMAS  TOMPION  No.  99 
AN  IMPORTANT  SMALL  VENEERED  EBONY  REPEATING  BRACKET  CLOCK, 
THE  6  in.  DIAL  SIGNED  THOMAS  TOMPION  LONDINI  FECIT 

The  verge  movement  with  pull  quarter  repeat  on  two  bells 
similarly  signed  on  the  finely  engraved  backplate  and  numbered  99.  12  in.  (30.5  cm.)  high. 
£26,000  $65,000 

In  association  with  Stair  and  Co.  Ltd.,  120  Mount  Street,  London,  W.i. 
and  59  East  57th  Street,  New  York  10022. 

CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 


-AG- 

AUSLEW  GALLERY 


JOHN  SINGLETON  COPLEY 

John  Lane 
(1770-72) 

Oil  on  canvas:  50"  x  40" 
Literature:  Jules  David 
Prown,  John  Singleton 
Copley  In  America  1738- 
1774.  1966.  page  221. 


112    College   Place    •    Norfolk,    Virginia    235  10    •    (7  0  3)  6  2  5  -  0  7  9  2 


DAVID  GEIDER  GALLERY 

3  HALKIN  ARCADE,  MOTCOMB  STREET.  BELGRAVIA,  LONDON,  S.W.I.  Telephone:  01-235  5623 


Samuel  Walters  1811-1882                  The  Barque  "Edmund  Preston"  Oil  on  canvas 

Captained  by  Captain  Croscombe,  the  Barque  sailed  for  South  America  18J  x  30  inches 

from  Liverpool  in  1862.  She  sailed  again  for  America  captained  Signed  &  dated  1860 
by  Captain  Stroud  late  in  1867  or  early  '68  and 
was  wrecked  in  1869  with  Captain  Stroud  still  in  command. 

17th,  1 8th,  19th  Century  English  and  Dutch  paintings  —  landscape,  sporting,  marine,  still-life. 


Cheltenham 
Antiques  Fair 


THE  PITTVILLE  PUMPROOM 

Cheltenham 

WEDNESDAY  —  SATURDAY 

SEPTEMBER  20th  -  23rd 
11  am  -  9  pm  daily 

■  niture  pre-1830,  other  antiques  pre-1860,  with 
some  pre-1890  collectors'  exceptions. 

Admission  2$p. 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu,  etc. 
of  all  cultures,  we  are  presently  offering, 
subject  to  prior  sale: 

A  most  impressive  pair  of  red  and 
blue  flambe,  swelling  bottom  ovoid 
vases  with  deer  head  handles:  nf"  high, 
attributed  to  the  reign  of 
Yung  Cheng  1723-35,  China. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers'  Association  of  America,  Inc. 
Associate,  I.I.C. 
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LOUIS  XVI  TRIC-TRAC  TABLE  IN  MAHOGANY 
SIGNED  F.  SCHEY 
LAST  QUARTER  18TH  CENTURY 


TELEPHONE  NUMBERS. 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONOON:  01-352  7739 
CABLES:  ZENDEC 


also  Greensboro,  Sort  It  Carolina  and  JJS  Worth  Ave..  Palm  Beach,  Florida 
Member  A.I.D.—  I. D.O. A.— Complete  Decorating  Service 


Goddess  of  science;  holding  the  Scroll  of  Knowledge. 
Bronze  with  smooth  green  patina,  inlaid  with  silver. 
17th  century.  H.  90  cm. 


Mayorcas  Ltd 

Member  of  the  BADA  Ltd. 

38  Jermyn  Street  St.  James's 

London  S.W.I.    Telephone:  01-629  4195 


A  rare  and  beautiful  PORTUGUESE  Embroidered  Bedspread 
of  the  third  quarter  of  the  seventeenth  century,  c.  1 665; 
a  Delft-blue  ground  of  silk  "faille"  is  covered  with  silk 
chain  stitch  embroidery,  consisting  of  flower-heads,  and 
leaves  with  a  shaped  central  medallion  of  two  love-birds 

beneath  a  stylised  bed.  Around  the  borders,  various 
male  figures  with  "local"  hats.  In  magnificent  condition, 
the  colours  are  mainly  pastel  shades  of  pink,  green,  blue 
and  orange.  10  '0*  x  7  '1 "  (3,05  x  2,1 5) .  Edged  with 
antique  silk  trimmings  and  tassels. 


GERARD  LEVY 

Antiquaire  -  Expert 
ASIAN  ARTS 

17,  rue  de  Beaune 

PARIS  7e 

FRANCE 

Tel.:  222.80.19  Open  afternoons  only 
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DAVIDSON  GALLERIES  inc 

Paintings,  Drawings  and  Watercolours  by  19th  and  20th  Century  French  Masters 


970  PARK  AVENUE,  NEW  YORK,  N.Y.  10028 


BOUDIN 
DETAILLE 
GLEIZES 
GUYS 
LEGER 
MONET 
SIGNAC 
VALTAT 
VLAMINCK 


EDOUARD  VUILLARD 
(1 868- 1 940) 

"he  panier  a  Huge" 

Pastel  and  Huile  a  V essence  on  Carton 

.it  n 
18   x  22  ,  c.  igo$ 

Provenance  on  request 

Phone:  (212)  734-6702    By  Appointment  Only 


PHILIP  ANDRADE  LIMITED 


Fine  late  1 8th  century 
mahogany  break  front  bookcase. 
Length  9  2" 
End  depth  18f 
Height  overall  8'  10" 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 
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GOLD  SCULPTURE 

in  liigli  relief  by  the 
sculptor  DAVID  WYNNE 
and  goldsmith  GERALD  BENNEY 

limited  to  an  edition  of  1000  in  22et 


The  front  bears  the  head  of  an  adult  The  reverse  shows  a  male  and 

Gorilla,  one  of  the  World's  most  female  Blue  Whale,  the  largest  creature 

endangered  species  ever  to  have  inhabited  this  planet 

MINTED  BY  JOHNSON  MATTHEY  &  CO  LTD  FROM  DIES  CUT 
BY  THE  ROYAL  M  I  XT  AND  WITH  THE  HALL  MARK  OF 
THE  WORSHIPFUL  COMPANY  OF  GOLDSMITHS 
THIS  OUTSTANDING  MEDALLION  H  AS  BEEN  CREATED  TO  HELP 
SUPPORT  THE  WORLD  WILD  LIFE  FUND 

ISSUE  DAY  1  SEPTEMBEE  1972 

Orders  are  note  being  taken  for  the  remaining  number*  which  trill  be  allocated  in  order  of  application. 
Average  Medallion  2\  inches  diameter.  Maximum  thickness  |  inch. 

PRICE  E275 

Order  Form  To  (block  letters) 

Please  dispatch  as  soon  Date   Address 

as  possible : 

Wild  Life  Medallion(s) 


in  22  carat  gold  ra  £275.00  (block-  letters) 

for  which  I  enclose  a  cheque  for  £  made  out  to  DOUGLAS  WHABF  LTD,  7  CORK  STREE1 

LONDON  W1X1PB 


Telephone:  01-734  4787 
Telex:  23551 


4 


4 


Prince  Paul  Troubetzkoy 
1866-1938 

Original  Pencil  Drawing  80  x  60  cm 
dated  1908 


Continental  Fine  Art 
Gallery 

238  EAST  58th  STREET  -  TELEPHONE  (212)  755-7287. 
NEW  YORK.  N.Y.  10022. 


Director:  Paul  K.  Kovcsdy. 


By  appointment  only. 


Importers  of  investment  grade  Fine  Art  to  the  Trade  and  Museums. 
Representatives  of  European  and  American  Artists. 
Organizers  of  Nationwide  Exhibitions. 

FEATURING  NOW  THE  INTERNATIONALLY  FAMOUS 
YASUSHI  TANAKA 

(Saitama  1886-1941  Paris).  Japanese-American  painter. 
A  pioneer  of  the  School  of  Paris. 

Other  recent  acquisitions. 
GREAT  TWENTIETH  CENTURY  MASTERS 

Calder,  Creixams,  Derain,  Detroy,  J.  Dufy,  R.  Dufy,  d'Espagnat, 
Gallien-Lalue,    Charles    Gucrin,    Guillonnet,    Kremegne,  Lebasquc, 
Manc-Katz,  Maclat,  Henry  Martin,  Picasso,  Reuvin  Rubin,  Tanaka,  Van 
Dongen  etc. 

CONTEMPORARY  MASTERS 

Acrs,  Aispiri,  Anfosso,  Simon  Auguste,  Bordenavc,  Canu,  Charon,  Ed. 
Cortes,  Demarest,  Fontanarosa,  Fous,  Frassati,  Kontuly,  G.  de  l'Ain, 
Francois  Gall,  Lavarenne,  Levc,  Levier,  Martin-Ferricres,  Ph.  Noyer, 
Polter,  Rose-Mary,  Endre  Szasz,  Varla,  Vcrtcs,  Vetosa  etc. 

DRAWINGS,  SKETCHES,  LITHOGRAPHS 

Chagall,  Cocteau,  Dali,  Daumier,  Dufy,  Constantin  Guys,  Hambourg, 
Matisse,  Moholy-Nagy,  Pissarro,  Reuvin  Rubin,  Signac,  Toulouse- 
Lautrec,    Valtat,    Vlaminck,    Van    Dongen,    Vasarely,    Vcrtcs  etc. 

SMALL  SCULPTURES 

George  Gach,  etc. 
Ask  about  our  offer  to  exhibit  in  your  gallery. 


BIGGS 

of  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd. 


Queen  Anne  period, 

toilet  mirror  decorated  with  lacquer  work 
of  various  colours  on  a  cream  ground, 
the  drawer  fitted  with  four  boxes, 
pin  cushion  and  brush,  similarly  decorated 

Height  31i'  (80  cms), 
width  17 i"  (44  cms), 
depth  10$*  (27.5  cms) 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


Open  Tuesday  -  Saturday 
Closed  Monday 


HAKE  HATCH  GRANGE, 

NR.  TWYFORD,  BERKS. 

(Leave  M4  at  Junction  9) 

Telephone:  Wargrave  (STD  0735  22)  3281. 
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STDUEn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


An  extremely  fine  George  I  Library  Cabinet 
in  Burr  Walnut,  veneered  on  oak. 
c.  1720. 


Dimensions: 


Height  6  ft.  5  ins. 
Width  3  ft.  3iins. 
Depth  1  ft.  9  ins. 


also  at 
43  High  Street, 
Hoddesdon,  Herts. 
(Hoddesdon  64545) 


and  8  Bath  Street, 
St.  Hclicr, 
Jersey,  C.I. 
(Jersey  Central  34689) 


King  and  Chasemore 


f  HI  Pointing  by  Thomas  Weaver,  signal  and  dated  1 808,  to  be  told 
on  1 2th  September  at  Hook  Farm. 

All  sales  may  be  viewed  on  the  previous  Saturday  and  Monday 
from  10  a.m.  to  5  p.m. 

Catalogues  obtainable  from  the  Auctioneers,  price  2op  for  a  three-day 
sale,  unless  otherwise  stated. 


THE  PULBOROUGH  SALEROOMS 


SEPTEMBER 

12th  11.00  HOOK  FARM,  Itchingtield.  Nr.  Horsham,  Sussex. 

Important  sale  of  iSth  and  19th  Century  mahogany 
and  walnut  furniture,  clocks,  fine  paintings,  garden 
statuary,  etc. 

19th  11.00  Selected  18th  and  19th  Century  oil  paintings, 
watercolours  and  prints. 

By  Direction  of  the  Trustees  of  the  Edward  James 
Foundation,  removed  from  West  Dean  Park  tor 
convenience  of  sale  including  selected  items 
from  other  sources: 
20th  11.00  Georgian  and  Victorian  English  furniture  and  Continental 
furniture. 

20th  14.30  Clocks,  watches,  automata,  etc. 

21st  11.00  English  and  European  Porcelain. 

Oriental  Porcelain  and  works  of  art  (including  a  good 
selection  of  K'ang  Hsi  and  Chien  Lung  blue  and  white 
porcelain). 

22nd  11.00  Art  Nouveau,  Art  Deco,  Decorative  items,  glass,  etc. 


OFFICES 

Station  Road,  Pulborough  (Tel:  2081  6)  Horsham, 

Petworth,  Storrington,  Angmering,  Sussex, 
and  at  Chilton,  near  Aylesbury,  Bucks,  and  Oxford. 
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an  enchantment 


An  extraordinary  blend  of  living  civilizations,  Mexico  is  a  many-faceted  land 
offering  a  wealth  of  attractions  :  fascinating  pre-Columbian  remains,  the 
splendours  of  Baroque  art  and  architecture,  the  old-world  charm  of  Colonial 
townships,  a  varied  and  colourful  folklore,  beautiful  scenery,  lush  tropical 
vegetation,  fine  sandy  beaches  lapped  by  crystal-clear  waters  where  bathing 
can  be  enjoyed  all  the  year  round,  a  genuinely  hospitable  people...  and  a 
diversity  of  climates  sharing  one  ever-present  feature  —  glorious  sunshine  ! 

There  are  direct  flights  daily  from  Europe  to  Mexico. 


CONSEJO  NACIONAL  DE  TURISMO  •  DEPARTAMENTO  DE  TURISMO  •  MEXICO  D.F.  •  DELEGATION  GENERALE  POUR  L'EUROPE.  65  FG  SAINT-HONOR E,  PARIS  8' 

MEXICAN  TOURIST  OFFICE,  52  GROSVENOR  GARDENS  LONDON  S.W.  I.  TEL  730-01-28 


Any  Idiot 
can  buy  of1 
sell  Humidifiers 

That's  why  we*  have  compiled  and  published  a  75  page 
illustrated  Book  on  HUMIDIFICA  TION  (to  prevent 
you  from  being  taken  for  a  ride) 

6% 


in  association  with  THE  HUMIDIFIER  ADVISORY 
SERVICE  Britain's  only  specialist  Authority  on  Dom- 
estic, Commercial  and  Industrial  Humidif  ication. 


Don't  forget-your  retailer  knows  as  little  about  HUMIDI F  ICATION 
as  you  do;  So  look  out  for  our  'DRY  AIR  KILLS'  stamp  and 
symbol  on  shop  windows  and  labels  on  approved  Humidifiers 
issued  by  the  Humidifier  Advisory  Service.  This  is  your  guarantee 
of  quality,  efficiency,  and  output  performance  of  these  Humidifiers. 
All  Heating  Systems  cause  Dry  Air  -  Don't  be  misled! 

Positive  and  balanced  Humidif  ication  is  necessary  to  protect  your 
Health,  Furniture,  Antiques,  Pianos,  Paintings,  Plants  etc.  By  main- 
taining the  correct  level  of  Humidity  you  can  obviate  that  drowsy 
feeling,  headaches,  dry,  sore  throats  and  cut  winter  colds  and  flu 
and  even  eliminate  static  electricity.  Balanced  Humidification  also 
helps  to  prevent  sinus,  throat,  bronchial,  asthmatic  and  respiratory 
complaints. 

In  this  ad  we  offer  you  two  selected  Humidifiers.  Both  are  fully 
approved  by  the  Humidifier  Advisory  Service. 
Read  our  description  carefully  and  remember  that  Hang-on 
Radiator  Humidifiers  provide  Background  Humidification  only. 


FOR  POSITIVE  HUMIDIFICATION 


The  ELECTROHOME  is  handsome 
and  unobtrusive  The  attractive  walnut 
grained  cabinet  tits  discreetly  into 
the  most  elegant  and  sumptuous 
surroundings  in  Homes  and  Offices. 
It  is  mounted  on  free  wheeling  castors 
and  incorporates  variable  moisture  out 
put  control  and  four  way  directional 
output  grilles  with  two  fan  speeds 
and  fully  automatic  Humidistat  to 
maintain  the  pre  set  level  of  relative 
Humidity  There  is  no  visible  vapour 
emission,  the  dry  air  is  forced  through 
the  internal  cotton  fibre  wick  absorb 
ing  the  required  amount  of  moisture, 
of  up  to  52  pints  per  day. 

Electrohome  with  Mams  water 

inc  Humidistat  connection 

1  unit     £47  1  unit    £  8.50 

2  units    £84  2  units  £16.00 

The  Casana  5/50  and  Casana  5/25  are 
the  most  attractive  models  in  the 
approved  range  of  Hang  on  radiator 
Humidifiersspecially  selected  for  their 
high  ratio  evaporative  absorption 
capacity  Suitable  only  for  medium- 
s^ed  and  low  temperature  {approx. 
60°  to  65°  Fl  rooms.  (Hang  on 
radiator  Humidifiers  are  unsuitable  if 
specific  protection  of  valuables  or 
Health  is  required) 

Casana  5/50  Casana  5/25 

1  unit      £  4.34  1  unit  £2.37 

2  units  £  7.81  2  units  £4.27 
4  units    £14.78  4  units  £8.06 


ORDER  FORM  to    Air  Improvement  Services,  21  Napier  Road,  Bromley, 


FOR  BACKGROUND  HUMIDIFICATION 


II  1  L 

III)/ 

Please  send  me 
from  stock 


Kent.  BR29JA  Tel:  01-460  1117  Telex  896501 
{Callers  and  trade  enquiries  welcome) 


Electrohome  (24'//'  x  22"  x  1054") 

E 

Mains  water  connection  assembly 

£ 

Casana  5/50  (19'//'  x  13"  x  V/i") 

£ 

Casana  5/25  (10"  x  13"  x  1%") 

£ 

75  paqe  illustrated  Book  on  Humidification  El  each 

£ 

I /We  enclose  remittance  of 


Total 


[    |  Fr««  literature  on  full  range  of  approved  Humidifiers  [^Free  literature 

on  Airbrarer   The  Air  Reconditioner  that  kills  all  Household  Smells 

f    |  Fr*«  literature  on  Electrohome-electrostatic  Air  Cleaner  and  Purifier 

Name   

Addr  ess   

Town/County   CO  I. 


AIR  IMPROVEMENT  SERVICES 

Britain's  only  Specialist  Authority  on  environmental 
Home  Comfort.  No.  1  in  Europe  for  Humidifiers. 


3b 


FINE  CHINESE  SNUFF  BOTTLES  A  SPECIALITY 

Black  Peking  glass  Buddha's  hand  with  calligraphy  on  the  obverse  and  reverse. 
White  onyx  collared  Citrine  stopper.  14K  Gold  stand.  Overall  height,  2%" . 
Late  18th  to  early  19th  century. 

Colorless  Crystal  with  inclusions  of  black  Tourmaline  needles.  Rare  specimen 
that  is  completely  polished  on  the  interior  surface.  Black  and  pale  green 
collared  Coral  stopper.  Bottle  height,  2§".  Rosewood  stand.  19th  century_. 

Black  and  white  striated  Agate  Very  fine  example  and  equally  interesting  on 
the  reverse.  Black  collared  matching  Agate  stopper  with  Jet  knop.  Bottle 
height,  2|".  Carved  Ivory  stand.  19th  century. 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  PhMa.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


ROMAN  VASE. 

Silchester  3rd. 4th.  Cent.  A.D. 

Height.  2o\"  Diameter  20" 

The  vase  is  believed  to 
be  the  only  one  of  its  type 
available  in  a 
private  collection. 

By  appointment  only 

'STUDIO  69' 
LLANRWST, 
NORTH  WALES. 
Tel.  Llanrwst  640664. 


LAING  ART  GALLERY 

NEWCASTLE  UPON  TYNE 

Albert  Moore 
and  his  Contemporaries 

23rd  September  —  22nd  October 
Newcastle  Festival  1972 
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London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01  -493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON,  W.1 
01  -493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
1  9th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH.  W.2 
01  -723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET. 
LONDON  W1Y  1 A  J 
01  -493  4944 

CABLES:  ANTIKEDE.  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S.  S.W.1 
01  -493  6948 
French  Paintings  and 
Drawmgsfrom  1  700to  1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01 -629  5116 

British  Art  of  the  18th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS.  LONDON 

Old  and  Modern  Sporting 
Paintings.  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01 -629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET. 
ST.  JAMES'S.  S.W.1 
01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET.  W.1 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01 -629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chines 
art  (By  appointment  only) 


London  &  Provincial  Art  Dealers 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01  -499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01  -935  2857 

Fine  Paintings,  all  schools 

1  7th  to  1  9th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S.  S.W.1 
01  -493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 

MALCOLM  HENDERSON 
GALLERY 

11  BURY  STREET, 
ST.  JAMES'S. 
LONDON  SW1Y  6AB 
01-930  2902 

Marine  Paintings,  Drawings, 
Wateicolours 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 

W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.1 
01 -235  5944 

CABLES:  ARTJAC.  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  1 0-5 
Saturday  1 0-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01 -229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S.  S.W.1 
01  -930  8665 
French  Impressionist 
Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th— 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01 -629  2250 
1  9th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK.  W.8 
01  -937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET. 
NEW  BOND  STREET.  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET.  W  1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture. 


MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST.,  W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE.  S.W.1 
01 -235  4792 

Specialising  in  1  7th  and  1  8th 
Century  Dutch  and  English 
Paintings.  (By  appointment 
only) 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 
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London  &  Provincial  Art  Dealers 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01  -930  3353 

CABLES:  DIAMONDRY.  LONDON. 
S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 

O'HANA  GALLERY 

13  CARLOS  PLACE. 
LONDON.  W.1 
01  -499  1562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 


OMELL  GALLERIES 

22  BURY  STREET. 
ST.  JAMES'S,  S.W.1 
01  -839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 

OMELL  GALLERIES 

49  ALBEMARLE 
STREET,  W.1 
01-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
"Clipper  Ships  and  Sea 
Battles" 

N.  R.  OMELL 

6  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and 
Landscape  Paintings 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST..  W.1 
01  -499  5906 

Marine.  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01  -352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1 
01  -493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01  -629  2875  and 
01  -499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 

RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S.  S.W.1 
01  -930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  7888 

CABLES:  SPINK.  LONDON  S.W.1. 

Coins.  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET. 

ST.  JAMES'S.  SW1Y  6AB 

01  -839  2606 

Old  Master  and  1  9th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01 -499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01 -499  0298/9 

CABLES  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  1  8th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01  -629  0602 

CABLES:  NAVILD,  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


a  pair  of  silver  gilt 
Rococo  candlesticks 
made  in  Berlin 


about  1770 
by  the  silversmith 
Jean  Frederic  Pastre. 


Height 


GRAND  PALAIS  PARIS 

du  22  septembre  au  15  octobre 
EXPOSITION-VENTE 
de  11  h  a  23  h  et  dimanche  de  10  h  a  20  h 


Vlem  e  BIENNALE 
INTERNATIONALE  DES 

Intiouaitts 


BATTLE  OF  TRAFALGAR 

2 1  sr  Oct.  I8d5  .^^g^ 
a  pair  of  fine  marine  paiiuinys  • 
by  R.  B.  Spencer 
(Fl.  1840-1870)  Both  signed 
Canvas  measures  44"  x  31'//' 
including  frames 

Scene  at  5:30  pm  with  the  French 
flagship  Achille  on  fire 
prior  to  blowing-up. 


DECORATEURS  JOAILLIERS 


After  cease-fire  with  damaged 
vessels  rolling  in  the  rising  sea. 


INCORPORATED 


4839  DEL  RAY  AVE.,  BETHESDA.  MD.  20014 

301:654-6665 
• 

Just  opened!  Our  new  gallery  at  the 
LAMAR  TOWER 
2929  BUFFALO  SPEEDWAY,  HOUSTON,  TEXAS  77006 


GALERIE  BRUNO  MEISSNER 

Fine  Paintings  and  Drawings 


Floris  van  Schooten,    49,2  x  77,5  cm,  on  panel,    signed  with  the  monogram 


Dufourstrasse  116,  8008  Zurich    Tel.:  01/34  95  4 
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flj  .Iff-' 


Appii*tmmt 
19  H.St.  Qmt*  EhisktH  II 

jt.:.'.'i 


138  REGENT  STREET,  LONDON  W.l 
ESTABLISHED:  1865 


Double  Miniature  Frame  by  Car!  Fabcrge  in  chas 
green  gold  enamelled  opalescent  ovst  or  over  a  wavy  i 
Fully  signed  and  with  initials  of  tin-  «  :i  k-  r  Hjai 
Length  6  inches. 


Hand  Seal  by  Carl  Fabe  g 

colour,  the  head  in  chased  r 
opaque  white  stripes. 
Work  master  Fcdor  Ai.na 


in  lapis  lazuli  <.  superb 


lar  SnufFBox  in  chased  gold  and  blonde  tortoiseshell, 
vrer  with  a  painted  village  scene  signed  by  the  important 
unst  de  Savignac.       Paris  1784  -  88.  Diameter  2  w  inches. 


Green  Jasper  SnufFBox  with  gold  rococo  scrolling  mounts 

and  t  'o  inner  compartments  with  jasper  covers. 
English  ^uva  1760.  .  ength  xi  inches, 


WILLIAM  WALTER  ANTIQUES 


FINE 

MID-EIGHTEENTH 
CENTURY 
COFFEE  POTS 


George  II.  Date  1757.  Made  by  James  Kirkup  of  Newcastle. 
George  III.  Date  1769.  Made  by  John  Kentember  of  London. 
George  II.  Date  1754.  Made  by  Fuller  White  of  London. 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


Telephone:  C1-242  3248.9 
WC2A  1QS     Telegrams:  Walter  Strongrooms  London  WC2A  1QS 
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Exhibition 
of 


BRITISH  PORTRAIT  SCULPTURE 
DURING  THE  NEOCLASSIC  PERIOD 

September  nth -22nd 

Cyril  Humphris 

23  Old  Bond  Street,  London  wix  3DA    Telephone  01-629  6240 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1S7S 


THE  SUMMER  HOUSE 

By 

HUBERT  ROBERT 

1733  -  1S0S 
On  canvas,  size  305  by  35  inches. 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 
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Spencer  A.  Samuels  &  Company,  Ltd. 


18  East  76,  New  York 
By  appointment : 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 
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Peter  Monamy  c.  1690-1749 


Shipping  in  a  breeze 


Canvas  19.1x24  inches.  Signed. 


EXHIBITION 
OF 

ENGLISH  MARINE  PAINTINGS 
WATERCOLOURS  AND  PRINTS 

Including  examples  by 

P.  Monamy,  T.  Whitcombe,  T.  Luny,  J.  Ward,  W.  Clark,  M.  Walters,  S.  Walters,  G.  Chambers,  H.  Moore 

Illustrated  catalogue  available 

September  26th  —  October  20th 

FRANK  T.  SABIN  LTD. 

4  NEW  BOND  STREET,  LONDON  W.i. 

Telephone  01-499  5553  Cables.  SABINUS  LONDON  W.i. 


al  W  illiam  &  Mary  walnut  and  oak  corner  desk 
with  original  hardware  (pulls),  circa  1700.  35  inch 
wide  front,  20-1/2  inch  wide  hack,  8  inch  deep  top, 
17-1/2  inches  deep  overall.  38  inches  high.  $4,500.00. 


STRASSEL 

1000  HAMILTON  AVE.,  LOUISVILLE,  K.Y.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  Moo 
"Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 


SCULPTURES  BY: 

ARCHIPENKO 

♦♦MATTHEWS 

**ARP 

MEUNIER 

■da  Dpi  i  rr  p 

■  ■  ■■  rvl  1  h»  1        1  1771 

**CE$AR 

Mir,  1/  /-x 

*CHADWICK 

1  IUUK  t 

**COUTURIFR 

IN  to  r\l 

**ETROG 

**FAR  K  A<i 

REDER 

**FAZZINI 

GARGALLO 

**R      j c ^ 1 1 

ftUU  jil  L 

**GRECO 

**SCH  LEEH 

HAJDU 

HAJEK 

♦KENNEDY 

**\A/IM  A  NIT 
VV  UN  A  IN  1 

**MAILLOL 

LMUM  IN  t 

**MARINI  ■ 
PAI NTI NGS  BY : 

CAREL  FRANS 

PHILIPPEAU.  1825-18 

AIZPIRI 

DAWSON,  M. 

"AT  THE  SPRING" 

BAUER 

DERAIN 

OIL  ON  PANEL.  13*  x  18i  INCHES 

BEZOMBES 

DUFY 

BORDUAS 

*EDZARD 

HUSZAR 

**MATHIEU 

BOSBOOM 

FANTIN-LAT. 

♦♦KRIEGHOFF 

MEISSONIER 

BRAEKELEER, 

FEDERICO.  M. 

LAVERY 

MONTICELLI 

A.  F.  DE 

FEININGER 

LEGER,  F. 

•MORRICE 

BRIANCHON 

♦'FREIMAN 

LEPINE 

♦•OUDOT 

CAFFI 

**GALL 

LEVIS.  M. 

RIOPELLE 

CALS 

GIRTIN 

**MAHDY 

TERECHKOVIT 

CAMERON 

♦GOMERY 

MANE-KATZ 

THARRATS 

**CAMPIGLI 

GUILLEMET 

"MANZU 

UNTERBERGEI 

*CARR 

HARPIGNIES 

"MARINI 

"VILALLONGA 

**CASSINARI 

HENNER 

MARCHAND 

WAROOUIER 

CHAPELAIN-MID 

HERRING,  J.  F. 

MARLOW 

WEISSENBRUC 

COLVILLE 

HITCHENS 

MARTIN-FER. 

and  200  others 

**More  than  ten  works 


♦More  than  Five  works 


Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
185  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLE 
1438  Sherbrooke  West  Montr 


FROM  SAIL  TO  STEAM. 
THE  STORY  OF  ANTONIO  JAC0BSEN.  MARINE  ARTIST 

An  artist's  chronicle  of  the  ships  that  sailed  the  seas  from  1X70  to  1920 
by  Anita  Jacobsen 


24  full  color  illustrations.  Cloth  Bound. 

Check  List  of  Antonio  Jacobsen  paintings  in  public  and  private  collec 
Limited,  numbered  edition.  Autographed  copies  available. 

PRICE  $14.95    Please  add  sales  tax  and  postage 
Publication  Date         MANOR  PUBLISHING  COMPANY 
Box  194,  G.P.O.  Staten  Island 
New  York,  10314,  Room  407 


August  15,  ig?2 


Export  to  Europe  by  advertising  in 
Europe's  leading  Directory 

GUIDE  EMER 

1973/1974  Edition 
To  appear  March  1973 
Published  every  2  years 

70,000  names  and  addresses  of  Antique  Dealers, 
Picture  Galleries.  Markets,  Fairs,  Exhibitions 
classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialists.  1300  pages. 

Pre-publication  Price  £3.75  (pp.  G.B.  &  Eire) 
Advertising  rates  from: 
G.  &  F.  GILLIN GH AM  (Antique  Dealers  &  Exporters) 
4  Creditor!  Hill,  Hampstead,  London  NW6  1  HP.  Tel.  01-435  5644 

Everybody's  key  to  the  Treasure  Houses  of  Europe. 


An  attractive  1 7th  century  icon  of  the  Moscow  School, 
depicting  the  Prophet  Elijah  in  the  Desert,  seared  before 
the  River  Jordan,  being  fed  by  the  raven.  Finely  painted 
in  warm,  translucent  colours. 

Height  12^  inches. 


ASPREY  &  CO.  LTD.,  165/1  69  NEW  BOND  STREET,  LONDON  Vv1Y  OAR.  TEL:  01  -493  6767 


BRIAN  KOETSER  GALLERY 

01-930  6309  38  DUKE  STREET, 

ST.  JAMES'S,  LONDON  S.W.i 


BRIAN  KOETSER 


announces 
his  forthcoming  annual 
Autumn 

EXHIBITION 

of 

OLD  MASTER  PAINTINGS 


Opening 
OCTOBER  9th 


MONDAY -FRIDAY  SATURDAY 
10.0-5.30  10.0-1.0 


CATALOGUES  75p. 
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MANHEIM 


Xlember  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 


LONGTON  HALL  PORCELAIN 
OF  THE  "SNOWMAN"  PERIOD. 


An 


im 


..portant  Set  of  4  white  figure* 
representing  The  Seasons. 
5-5£"  high. 
Circa  1751. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1  H  7DH. 

Telephone:  01  -723  6595 


Cable  Address: 
Vivantique  London  W  1 


Inland  Telegrams: 
Vivantique  London  W.1. 


Oil  on  panel,  Circa  1640 
9|"  x  I2|" 

An  Important  Collection  of  Antique  Silver 

Coffee  Pot:  By  Richard  Gurney  &  Thomas  Cook, 
London,  1737.  95"  high. 
Small  Mug:  By  James  Cockburne,  Assay  Master 
John  Borthwick,  Edinburgh,  1688.  i\"  high. 
Tapcrsticks:  By  James  Bird.  London,  1708. 
7"  high. 

A  very  rare  William  and  Mary  Walnut  Card  Table, 
Circa  1695.  30"  high. 

the  DOLPHIN 

ANTIQUES  &  WORKS  OF  ART 

60c,  Cambriaqe  Avemu:  •  MenloTark,  California  04021;  •  Telephone :  (4) <)  iz^-uog 


BRADI  BARTH 


No.  171  "GOOD  LUCK" 


24  in.  x  30  in. 


SAKS  FINE  ARTS  LTD. 


in 

1111 


SAKS  GALLERIES:  3019  E.  2nd  Ave. 
Tel.  (303)  333-4144 

DENVER  ART  GALLERIES 
163  Broadway 
Tel.  (303)  255-2525 


DENVER,  COLORADO 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


^iare  &uf&fJu  and  ConUneniaC  oJUovr,  cMiniahwvA. 


A  superb  quality  William  &  Mary  mirror  by  Anthony  Nelmc. 
London  1693.    Extreme  height  27  inches. 


An  example  from  our  collection  of  Early  English  Silver. 


fA 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l" 


O'HANA  GALLERY 

13  CARLOS  PLACE,  GROSVENOR  SQUARE,  LONDON  Wi 

01-499  1562 


SCULPTURE  IN  WOOD 
BY 

DUNCAN  JOHNSTON 

2 1st  SEPTEMBER  —  7th  OCTOBER  1972 


"The  Cat" 
Lignum  Vitac 


WILLIAM  HART  1823-1894 
AMERICAN 

LANDSCAPE  WITH  CATTLE 
OIL  ON  CANVAS 
91  x  111 

LARRY  RAN  -  FINE  PAINTINGS 

230J  SALEM  AVE. 
DAYTON  OHIO  45406 
513-837-7526 

By  Appointment  Only 

THE  CONNOISSEUR  S  GUIDE  1X3 

ANTIQUE 
FURNITURE 

from  all  good  booksellers  or  by  post  from: 
The  Connoisseur  Book  Division, 
Chestergate  House, 
Vauxhall  Bridge  Road,  SW1V  1HF 
Published  by 

The  Connoisseur 
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ft 

JV}  BY  APPOINTMENT  TO  HER  MAJESTY  1  HE  O.L'tEN 

'    GOLDSMITHS  »  CROWN  JEWELLERS.  OARRARD*  CO  LTD ,  LONDON 


aportant  set  of  four  Sauceboats, 

ved  with  contemporary  armorials.  Date,  George  II.  1752-1757. 
:r,  Magdelen  Feline,  Length,  6Y\  excluding  handles. 

!AR  RAR  D 

e  Crown  Jewellers 

egent  Street  London  W1A2JJ    Telephone:  01-734  7020 


AUTUMN 

EXHIBITION 

OF 

FINE  OLD  MASTER  PAINTINGS 


FRANCESCO  GUARDI 

(1712-1793) 
'The  Courtyard  of  the  Doges'  Palace' 
Formerly  Coll. :  Mrs.  F.  L.  Evans.  Canvas  9  ins.  x  7  ins. 

from  7th  October 

LEONARD  KOETSER  GALLERY 

13  Duke  Street,  St.  James's,  S.W.i. 

Tel.:  01-930  9348/9  Catalogues  sop.  +  postage 


The  INCURABLE  COLLECTOR  Inc. 

36  EAST  57th  STREET,  NEW  YORK,  N.Y.  10022 

telephone:  212-355-0140 


An  Important  ISth  century  six-arm  cut  glass  Chandelier  of  great  refinement; 
rare  double  serpentine  arms.    English,  circa  1 780. 

MtAsuKtMENTs:  49  ins .  high ;  29\  ins.  diameter 


A  SUBSIDIARY  OF  STAIR  &  COMPANY,  INC. 


ANTIQUE  LIGHTING  PAINTINGS  DECORATIVE  FURNITURE 


24th  antique  dealers'  fair 

UNDER  THE  HIGH  PATRONAGE  OF  H.R.H.  PRINCE  BERNHARD 

21  SEPTEMBER  -  11  OCTOBER  1972  incl. 

PRIXSENHOF  MUSEUM,  DELFT,  HOLLAND 

Open  on  weekdays  from  10.00  a.m.  to  5.00  p.m. 

On  Sundays  from  1.00  to  5.00  p.m.  and  also 

on  Tuesday  and  Thursday  evenings  from  7.00  to  10.00  p.m. 

For  all  information  please  apply  to 

Oude  Kunst-  en  Antiekbeurs,  Keizersgracht  708,  Amsterdam 
telephone  (020)  238904 


Deelnemers 

Participants 

AMSTELVEEN 
H.  Brokke 

Binnenhof  48 

(020) 
419502 

AMSTERDAM 
Alg.  Ethnografica  en 
Kunsthandel  Aalderink  N.V. 
A.  Aronson 

Kunsthandel  P.  de  Boer  N.V. 
N.  D.  Bunschoten 
Kunsthandel  J.  Denijs 

Kunsthandel  Gebr.  Douwes  N.V. 
F.  Enneking 

Jacob  Gieling 

D.  W.  Kinebanian 

r  11  ma  jobcijxi  ivi.  ivaui  l*ui 

Nijstad  Antiquairs  Lochem  N.V. 

Mr.  H.  Schlichte  Bergen 

Jacques  bcnulman  JN.V. 

Bernhard  Stodel 

Salomon  Stodel 

Spiegelgracht  15 
Nwe  Spiegelstraat  39 
Kerkstraat  146 
Herengracht  512 
Staalkade  2 
Nwe  Spiegelstr.  29/32 
Leidsegracht  48 
Rokin  46 

Prins  Hendriklaan  41 
Ruimzicht  277 
Nwe  Spiegelstraat  28 
Heiligeweg  35 
Rnkin  108 

Rokin  86 

P.  C.  Hooftstraat  53 
Keizersgracht  448 
Rokin  70 
Rokin  70 

(020) 

230211 
233103 
233103 
236849  231285 
244295 
243258 
236431 
236208 
719919 
197968 
235356 
67019 
235883 
223830 
793005 

231692 
231692 

BENNEBROEK 
Beets  &  Fontein 

Swartsenburgerlaan  4 

(02502) 
6310 

EINDHOVEN 
Joan  Dirven 

Keizersgracht  15 

(040) 
24889 

DhN  HAALr 

A.  Aardewerk 

G.  Cramer  Oude  Kunst 

Meyer  Elte  B.V. 

S.  van  Leeuwen 

S.  Nijstad  Oude  Kunst  N.V. 

C.  J.  J.  Weegenaar 

Jan  van  Nassaustraat  76 
Javastraat  38 
Korte  Poten  13 
Noordeinde  164a 
Ruvchrocklaan  442 
Frederikstr.  12- 12a- 12b 

240987 
630758-630759 
639781 
605741 
264251 
1 13472 

HAARLEM 
A.  van't  Hof 

Grote  Markt  23 

(023) 
310704 

's-HERTOGENBOSCH 
VanderVen  &  VanderVen 

Achter  het  Stadhuis  4 

(04100) 
46251 

LEEUWARDEN 

A.  C.  Beeling  &  Zn.  N.V. 

Nieuwestad  91 

(05100) 
36325 

ROTTERDAM 

C.  P.  A.  &  G.  R.  Castendijk 

Charles  van  der  Heyden 

Mecklenburglaan  51 
Westersingel  21 

(010) 
138937 
360342 

SINT  MICHIELSGESTEL 
J.  Stender  &  Zn.  N.V. 

Nieuwstraat  1 

(04105) 
2201 

TILBURG 

Peters'  Oude  Kunst 

Spoorlaan  438 

(013) 
421792 

ZALTBOMMEL 
Th.  Laurentius 

Oenselsestraat  15 

(04180) 
3515 

JOHN  SINGLETON  COPLEY,  R.A. 


Portrait  of  Michael  Franklin,  Esq., 
Lieutenant  Governor  of  Nova  Scotia,  painted  circa  1770. 


From  the  collection  of  Richard  John  Uniacke  of  Mount  Uniacke,  Nova  Scotia. 
From  the  collection  of  Mrs.  S.  Rutherford,  nee  Uniacke.  Thence  by  descent 
to  present  owner.  See:  Canadian  Homes  and  Gardens,  March  1927,  p.  72. 
Michael  Franklin  was  born  in  Devonshire  and  emigrated  to  Nova  Scotia  in  1752. 
In  January,  1762,  he  married  Susannah  Bouteneau,  daughter  of  Joseph  Bouteneau  of  Boston. 
In  1766  he  was  appointed  Lieutenant  Governor  of  Nova  Scotia  and  in  1768 
of  the  Island  of  St.  John  (now  Prince  Edward  Island).  He  died  at  Halifax  in  1782. 

L.  J.  Heaps,  Duke  Street  House,  415  Oxford  Street,  London,  W.l.  Telephone  (01)  493-6578 

By  Appointment  Only. 
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THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  SW7  iBD 
Telephone:  01-589  4128/2102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  jar  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  oj  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  $00 
members  all  of  whom  are  subject  to 
conditions  and  obligations  oj 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £ 1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  ivorks  of  art  who  are 
elected  members  of  the  Association 
will  be  jorwarded  on  application  to 
fhe  Secretary. 


Those  who  saw  the  small  but  immensely  important  London  exhibition  'A  thousand 
years  of  enamels'  -  and  the  earliest  indication  of  the  technique  of  enamelling  appears 
on  six  Mycenaean  gold  rings  from  a  tomb  of  the  thirteenth  century  B.C.  at  Kouklia 
in  Cyprus  -  were,  through  the  scholarly  catalogue  and  in  the  rare  objects  displayed, 
not  only  introduced  at  close  quarters  to  the  technical  aspects  of  enamelling  but  w  ere 
made  aware  of  the  unique  position  which  the  subject  holds  among  the  crafts.  Yet 
although  enamelling  was  widely  employed  for  objets  de  vertu  in  the  seventeenth 
century,  and  French  and  Swiss  influences  are  clearly  apparent  in  decorative 
enamelling  on  gold  in  eighteenth-century  England,  it  is  to  the  small  items  of  English 
commercial  enamels  of  the  period  c.  1750  to  1815  that  connoisseurs  now  turn  for 
desirable,  collectable  objects  with  which  to  embellish  their  vitrines.  These  include 
rare  pieces  from  the  short-lived  Battersea  factory  controlled  by  Stephen  Theodore 
Janssen  but  primarily  specimens  more  readily  available  to-day,  produced  on  a 
larger  scale  and,  with  the  exception  of  transfer-printed  pieces,  with  equal  merit  in 
Birmingham  and  in  South  Staffordshire  -  particularly  at  Bilston  and  at  Wednesbury 
-  and  in  Liverpool.  And  whilst  the  'trifling  snuff  box'  which  Horace  Walpole 
referred  to  in  writing  to  his  friend  Richard  Bentley  in  1755  may,  as  he  claimed, 
have  been  a  product  of  Battersea,  any  item  of  enamel  which  can  now  be  dated  as 
being  after  1 756  on  stylistic  or  on  grounds  of  colour  cannot  be  classed  under  the 
generic  term  'Battersea',  since  that  concern  was  bankrupted  in  that  year,  and  must 
therefore  be  of  Staffordshire  origin.  The  group  of  commercial  enamels  here  seen 
(c.  1  760-80)  -  an  etui,  thimble,  tape-winder,  egg-shaped  locket,  bonbonniere  in  the 
form  of  a  shoe  and  a  needlecase  -  all  have  the  attractive  floral  decoration  on  white 
and  coloured  grounds  known  to  have  been  employed  in  the  period  and  which  are 
immediately  associated  with  South  Staffordshire  and  Birmingham. 


3SCAR    AND    PETER    JOHNSON  LIMITED 


Signed  and  Dated  1863  Canvas  11  x  17jf  inches 

'The  Guidecca  Canal' 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  SWiX  9HY 


Telephone:  01-235  6464/5 


Cables:  ARTCOS,  LONDON,  S.W.i 

(Opposite  The  Carlton  Tower  Hotel) 


by  appointment  to 
H.M.  the  Queen  of  the  Netherlands 
and 

H.R.H.  the  Prince  of  the  Netherlands 

Nystad  Antiquairs  Lor  hem  B.V. 

SINCE  1862 

An  18th  Century  English  glass  with  coat  of  arms  of  William  IV 
of  Orange.  On  the  right  side  The  Order  of  the  Garter,  with  the 
inscription  "HONI  SOIT  QUI  MAL  Y  PENSE",  the  whole 
provided  with  the  text  "DAT  WILLEM  CAREL  HENDRICK. . 
LEEVEN.  HET  GELUK  VERSELLE  FRISO'S  HAND.  HY 
DOE  DE  FRANSCHE  HEIR  MAGHT  BEEVEN.  EN  JAGSE 
ALS  SCHELMEN  UIT  ONS  LAND.  VERKOOREN  TOT 
STADHOUDER,  CAPITEIN  EN  ADMIRAAL,  GENERAAL 
DER  VEREENIGDE  NEDERLANDEN." 
3  MAY  ANNO  1747 

The  translation  of  the  Dutch  text  is  as  follows: 
"LONG  LIVE  WILLIAM  CHARLES  HENRY..  MAY 
BLESSINGS  ATTEND  FRISO'S  HAND.  THAT  HE  MAY 
CA  USE  THE  FRENCH  HOSTS  TO  TREMBLE  AND  DRIVE 
THEM  AS  ROGUES  FROM  OUR  LAND.  CHOSEN  AS 
STADHOLDER,  CAPTAIN  AND  ADMIRAL,  GENERAL 
OF  THE  KINGDOM  OF  THE  NETHERLANDS." 
MAY  3rd.  ANNO  1747 

AMSTERDAM,  ROKIN  86 
Open  Mon-Fri.  10  a.m. -4.30  p.m.  Sat.  by  appt. 
Tel.  020-223830.  Private:  05730-2432 


REILLY  GALLERY 

ANTIQUE  PAINTINGS  AND  WORKS  OF  ART 

632  ST.  PETER  ST. 
NEW  ORLEANS, 
LA,  701 16 

(504)  525-3121 


HA  MO  THORNYCROFT  R.A.  (1850-1925) 

Highly  important  bronze  figure 
of  a  young  athlete  hurling  a  rock 

Height  2ji" 
SIGNED  &  DATED  1880 


AN  EXTENSIVE  COLLECTION  OF 
VERY  FINE  SNUFF  BOTTLES 


This  bottle  of  rock 
crystal  is  published  in 
colour  in  the  book 
"Snuff  Bottles  of  China' 
by  H.  M.  Moss. 
Page  85  No.  99 


SIAM  GALERIE 

NIEUWE  SPIEGELSTR.  58. 
AMSTERDAM,  HOLLAND. 

ANTIQUE  ART  OBJECTS  OF  THE  FAR  EAST 
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Ernes  and  Barnard 

Important  Warwick  Vase  and  Cover  with  a  capacity  of  six  quarts 
has,  as  the  original  entry  in  the  Ernes  &^  Barnard  ledgers  shows, 
the  "masks,  skin,  leaves  etc.  as  usual"  but  jeatures  an  unusual 
domed  cover  with  a  "bold  vine  border  and  clusters"  and  "twisted 
double  vine  stalk  handle."  Complete  with  its  original  plated 
lining,  the  vase  was  made  in  October  1827,  and  weighs  252  ounces. 


The  outstanding  characteristic  of  silver  made  during 
the  first  half  of  the  19th  century  was  the  superb 

quality  of  the  modelwork.  Casting  and  chasing  were, 

so  Charles  Heathcote  Tatham  pronounced,  a  branch 
of  Sculpture,  and  he  added  that  excellence  in  the 
Art,  and  constant  application  to  Modelling,  were 

necessary  for  the  production  of  fine  ornamental  plate. 


Masters  of  modelling  in  silver 


Charles  T.  and 
George  Fox 

The  years  between  1 S40 
and  1 850  were  the  heyday 
oj  silver  sculpture, 
mostly  grouped  to  make 
grand  testimonial  pieces. 
Rarer  were  such  individual 
statuettes  as  this  series 
oj  The  Tour  Seasons,  made 
in  1845  by  Charles  T. 
and  George  Tox.  Tinely 
modelled  and  chased,  each 
stands  on  a  loaded  plinth 
and  is  some  14  ins.  high. 


SIMON  KAYE  LTD. 

l\  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone:  01-493  76S8 


In  association  with 

/.  Freeman      Son  Inc  .  12  East  $2nd  Street  .  New  York  NY  10022.    Telephone  759-6900 

Members  of  the  Art  <&_  Antique  Dealers'  League  of  America  Inc. 


12x10' 


"The  Letter" 
Thomas  Faed,  R.A. 
1826-1900 


Outside  Frame 
18x16" 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


When  in  Toronto, 
visit  our  extensive  galleries. 
Specializing  in  nineteenth- 
century  paintings  by 
recorded  artists. 


Including  works  by: 

Emile  Adam,  E.  Amilotte,  F.  Andreotti,  H.Andrews,  D.  A.  C.  Artz, 
C.  T.  Bale,  E.  C.  Barnes,  Karl  Bertling,  B.  J.  Blommers,  M.  Bompard, 
C.  E.  Boutibonne,  A.  de  Breanski  Sr.,  Fabius  Brest,  Alexander  Cabanel, 
Cazin,  J.  van  Chelminsky,  I.  Choultse,  William  Cresswell,  J.  H.  De  Haas, 
Ed.  Depat-  Ponsan,  Montague  Dawson,  C.  Derti,  T.  E.  Duverger, 
Rudolph  Ernst,  William  Etty,  R.A.,  A.  Francois,  Edouard  Frere, 
A.  A.  Glendening,  Peter  Graham,  R.A.,  Victor  de  Grailly,  Carl  Herpfer, 
Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Victor  Huguet,  David  James, 
A.  Jocomin,  H.  B.  Jolly,  H.  Kern,  Ridgeway  Knight,  Jean  Lazerges, 

F.  van  Leemputten,  R.  Lefevre,  A.  A.  Lesrel,  Henri  LeSur,  J.  T.  Linnell,  R.A., 

G.  Magni,  E.  van  Marke,  V.  M.  Milton,  Franz  Moormans,  E.  Navone, 
Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  Henry  H.  Parker, 
Sidney  R.  Percy,  Alonzo  Perez,  John  Pettie,  R.A..A.  Pinchart,  A.  E.  Plassan, 
A.  Provis,  J.  B.  Pyne,  Sir  Henry  Raeburn,  R.  A.,  Leon  Richet, 

George  Romney,  Lucio  Rossi,  Ferdinand  Roybet,  Ph.  Sadee, 
W.  Dendy-Sadler,  H.  Schafer,  J.  Scherrewitz,  Adolphe  Schreyer, 
Wm.  Shayer,  August  Siegert,  G.  Siegnac,  G.  Signorini,  Max  Todt, 
A.  Toulmouche,  H.  Van  der  Weele,  FransVerhas,  Frederick  Verner, 
Constant  Wauters,  Florent  Williams.  Felix  Ziem,  and  others. 


Betty  &  Vera  VANDEKAR 

20  Motcomb  St. 
London  S.W.1. 
Tel:  01-235  6317 

Oriental.  Continental  and  English  Pottery 
and  Porcelain  and  Works  of  Art 


PALAIS  ROYAL  BOX  with  fine 
enamel  plaques,  in  the  form 
of  a  book  8|  x  9f  ins. 


Showing  at  the  Autumn  Chelsea 
Antiques  Fair  STAND  35 


RENAISSANCE 

'An  exceptional  wax  polish'  Sold  in  association  with 
the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  refined  fossil-origin 
waxes  with  unique  cleaning  and  protective  qualities.  It  is 
already  used  in  many  parts  of  the  world  by  discriminating 
experts.  This  superlative  wax  polish  revives  and  protects  all 
surfaces  gently  lifting  the  grime  of  antiquity  and  leaving  a 
finish  delightful  to  see  and  touch.  The  surface  glows  with 
repeated  applications. 

Manufacture  and  sale  of  the  polish  beyond  the  sphere  of 
professional  restoration  has  been  specially  authorised  by  the 
British  Museum,  acknowledged  leader  in  conservation 
research. 

Price  U.S.A.  and  Canada: 
postage  and  packing  Surface  Mail : 
postage  and  packing  Airmail: 
Price  UK.  and  overseas: 
postage  and  packing: 


%2.6o  each 
%i.6o  each 
§2.60  each 
jTi  oo  each 
i$p  each 


For  quantities  of  six  or  more  deduct  10%  overall. 


Order  form  to  the  Connoisseur,  192  Vauxhall  Bridge  Road.  London,  SWiV  iDX. 
Please  send  me  by  ordinary  post  airmail  (U.S.A.  &  Canada  only):  Quantity 

Containers  of  Renaissance  Wax  Polish  at    each  and  postage  and  packing 

   each.  Less  10%  deduction  where  application  TOTAL 


Mr  Mrs 'Miss 
Address   


Cheques  and  money  orders  should  be  made  payable  10  THE  COS!\'OlSSEVR 
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BV  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  fine  and  elegantly  proportioned  carved  mahogany 
Armchair  of  the  Chippendale  riod. 

England,  circa  1765 
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T/ie  /irsf  o/"         titles  (Erte,  The  Tarot,  The  Turks)  from  the  collection  "The  Signs  of  Man"  available  to  readers 
Connoisseur.  Not  more  than  1,000  copies  in  the  U.K.  and  1,500  in  the  U.S.A.,  sumptuously  presented  in  rich  leatha 
gold  tooling  for  those  ordering  all  three  and  cloth  bound  for  those  making  their  own  selection. 

Faultlessly  produced  in  Italy  by  Franco  Maria  Ricci,  the  distinguished  and  internationally  renowned  published 
magnificent  books,  printed  on  hand-made  paper  with  numerous  fine  colour  illustrations  and  measuring  14  inches  by  9\  I 
are  offered  to  you  under  the  auspices  of The  Connoisseur.  Simply  fill  in  and  send  us  the  attached  coupon  with  your  I 
or  money  order  and  we  will  arrange  for  single  or  all  three  copies  to  be  sent  to  you  direct  from  Milan  in  their  s/B 
manufactured  matching  slip-in  cases;  post  free. 

See  the  feature  on  page  60  and  61 

.lB       To:  The  Connoisseur  iTir^tfr^Slf^nnl " 

I  1?M  H  Chestergate  House,  Vauxhall  Bridge  Road,  London,  S.W.I.  llDVlmV 

(a)  Please  send  me  copies  of  ERTE  only, 

cloth  bound  edition  at  £27.00  ($66.00)  each 

Total 

(b)  Please  send  me   copies  of  each  of  the 

three  titles  listed,  full  leather  bound  edition 
at  £81.00  ($198.00)  per  set. 

Total 

I  enclose  remittance  of 
My  name  and  address  is:   

! 


ALEXANDER 
BCBERENDT  LTD 

»A  DAVIES  STREET  BERKELEY  SQUARE 
ONDON  W1  TELEPHONE  01-499  4775 

we  18th-century  French  Furniture 
•nd  Works  of  Art 


A  Louis  XV  Work  and  Writing  Table  -  (table  en  chiffonniere). 

Veneered  partly  on  oak  and  partly  on  pine  with  tulip-wood,  king-wood,  banded  with  box-v  o  id  and  green 
stained  wood.  The  mounts  are  of  bronze,  chased  and  gilded.  The  table  has  an  oval  tr    and  contains 
three  drawers,  the  top  one  being  fitted  with  a  hinged  leather-lined  writing  slide  and  uter  .Ms  for  writing. 

The  table  is  in  the  manner  of  I.  P.  Dusautoy  (1 71 9  -  1800)  who  specialised  in  oval  tables  of  this  kind. 

Paris  circa  1 775 

Literature:  cf.,  Nicolay,  'L'art  et  la  Maniere  des  Maitres  Ebenistes  Francais  au  XVIII  Siecle',  Vol.  1,  page  170,  fig.  E. 

Provenance :-  From  the  collection  of  Comtesse  May  d'Harcourt,  Paris. 

Measurements  :  width  -19"  48  cms. 

depth  -  1 5"  38  cms. 
height -27i"  70  cms. 


Twentieth  Annual 


atyrta  (Elfaritg  Antique  gVw,  %  awton,  ®?xa0 


DORIS  DUCKWORTH 

Member,  American  Institute  of  Interior  Designers 

Honorary  Member,  The  Institute  of  Practicing  Designers,  London 


Interiors  -  Antiques 
2323  Woodhead 
Houston,  Texas  77019 


HEATH  &  BROWN 


If  J 


609  TUAM  AVENUE. 
HOUSTON  .  TEXAS  77006 


Repose  in  Algeria 

by 

Jean  Baptiste  Paul  Lazerges 

1 845  -  1 902 
French  School 


BOWENajBOSSIEI^c&o. 

*l<fn£iau£4  cuid%)eco%cdixyn6 

INTERIORS 

2790  Fairfield  Avenue,  Shheveport,  La.  71104 
Telephone  318/861-6373 


Pair  of  English  Vase  Knife  Cas«=s-18th  Century 

Exhibiting :  Theta  Charity  Antique  Show,  Houston 
High  Museum  Antique  Show,  Atlanta 


le  throat,  humps,  the  manes  of  the  forelegs,  and  the  top  of  the  head 
are  of  lightly  glazed  straw  color.  The  remaining  hody  of  the  camel  is 
splash  glazed  in  varying  shades  oi  chestnut.  l  he  saddle  has  a  naive 
pattern  or  chestnut  over  straw  and  is  fringed  in  green. 

Tang  Dynasty,  618-906.  Height  223^";  length  17." 

Exhibiting  at  Twentieth  Anniversary  Kappa  Alpha  Theta  Antique  Show,  Houston,  Texas 


Lanheim 

Established  WW 

409  Royal  St.,  NEW  ORLEANS,  504-524-0846  •  2520  Fairnfouni  Ave..  DALLAS,  214-742-2364 

Tile  largest  and  most  comprehensive  collection  of  antique  English,  Continental  anA  Oriental  furnishings. 
Porcelains,  Paintings,  Silver  and  Jade  in  Dallas  and  New  Orleans.  Also    Agents  for  Boehtn  Birds. 


Sotheby  Parke  Bernet,New¥>rk 

980  Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 


Wednesday,  1 8th  October  at  8  pm 
HIGHLY  IMPORTANT  NINETEENTH  AND 
TWENTIETH  CENTURY  PAINTINGS, 
DRAWINGS  AND  WATERCOLOURS 

from  the  collection  of  Dr.  and  Mrs.  Irving  F.  Burton  of 
Bloomfield  Hills,  Michigan,  including  works  by  Anshutz, 
Burchfield,  Davis,  Eakins,  Harnett,  Heade,  Hopper,  Homer, 
Mann,  Marsh,  Peto,  Sargent,  Shecler,  and  other  artists 
On  view  Thursday,  12th  October 
Catalogue  S5,  by  mail  56 


Thursday,  19th  October  at  8  pm 

PAINTINGS,  WATERCOLOURS,  BRONZES, 
ILLUSTRATED  LETTERS,  AND  EPHEMERA 
BY  CHARLES  MARION  RUSSELL 

from  the  collection  of  Fred  Rosenstock  of  Denver,  Colorad 
On  view  Thursday,  12th  October 
Catalogue  $5,  by  mail  $6 


Portrait  of  George  Washington  by  Rembrandt  Pealc,  oil  on  canvas,  signed,  36  by  29  inches 
From  the  estate  of  Marion  Bourne  Elbert,  Manhasset,  New  York 


Sotheby  Parke  Ber  net,  Newibrk 

980  Madison  Avenue,  New  York,  N.Y.  10021.  Telephone:  (212)  879-8300.  Telegrams:  Parkgal,  New  York 
Thursday,  19th  October  at  approximately  8.30  pm 

HIGHLY  IMPORTANT  NINETEENTH  CENTURY  PAINTINGS, 
WATERCOLOURS  AND  SCUPTURE 

the  property  of  various  owners,  including  works  by  Bicrstadt,  Copley,  Titian  Pealc,  Rembrandt  Pcale,  Remington, 
John  Mix  Stanley,  and  other  artists 
Catalogue  S4,  by  mail  S5 

Catalogues  are  profusely  illustrated  with  colour  and  may  be  purchased  singly  or  as  a  group  of  three  within  a  handsome  slip  case. 
The  group  is  available  for  S12,  by  mail  S16.  All  orders  from  department  CN9 


Portrait  of  a  Woman  by  John  Singleton  Copley,  signed  and  dated  1755,  35  by  28  incflej 


Sotheby  Parke  Bernet,New¥>rk 


9S0  Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 


Wednesday,  13  th  September 

Nineteenth  and  early  twentieth  century 
American  paintings,  watercolours  and 
sculpture,  and  a  group  of  paintings  of 
western  interest 

the  property  of  Mrs.  Seward  Webb  Pulitzer  and 
other  owners. 

Illustrated  catalogue  S3, mail  $4,  from 
Department  CN9 


Thursday,  14th  September  and 
Saturday,  16th  September 

An  unusually  fine  group  of  prints  from 
Audubon's  Birds  of  America  and  Viviparous 
Quadrupeds  of  North  America;  pewter; 
English  pottery  and  porcelain  of  the  late 
eighteenth  and  early  nineteenth  century 
periods,  including  numerous  services  for  tea, 
dinner  and  dessert;  Chinese  Export  porcelain 
of  the  late  eighteenth  century,  including  a 
number  of  large  services  and  blue-and-white 
table  wares;  American  furniture;  oriental 
rugs  and  other  decorations 

the  property  of  Mrs.  Seward  Webb  Pulitzer 
and  other  owners 


Great  American  cock  wild  turkey  by  John  James  Audubon, 
38 J  by  26  inches 


A  selection  of  various  Chinese  Export  porcelain  blue-and-white 
tabic  wares,  c.  1 780-1 800 


A  large  Chinese  Export  porcelain  armorial  dinner  service  with  blue 
borders,  c.  1790,  seventy-four  pieces 


Jotheby  Parke  Bernet,New¥>rk 

Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 


day,  15th  September 

iportant  English  and  Continental  silver 

■  property  of  Mrs.  Seward  Webb  Pulitzer,  The  Heirs  of  the  late  Countess  Laszlo  Szechenyi  (nee  Gladys  Vanderbilt), 
jperty  removed  from  The  Breakers,  Newport,  Rhode  Island,  and  other  owners 
istratcd  catalogue  83,  mail  84,  from  department  CN9 


ie  of  a  set  of  four  George  III  silver-gilt  wine  coolers  One  of  a  pair  of  George  II  silver-gilt  four-light  candelabra 

Digby  Scott  &  Benjamin  Smith,  London  1806,  by  Edward  Wakelin,  London,  1751,  17  J  inches  high 

inches  high 

:ree  monthly  calendar  available,  address  Department  JF,  Sotheby  Parke  Bcrnct,  980  Madison  Avenue,  New  York  1002 1 
r  further  sale  information,  dial  (212)  535-8444 


Sotheby  Parke  Bernet;Newibrk 

980  Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 
Tuesday,  26th  September  and  following  two  days 

CHINESE,  JAPANESE  AND  KOREAN  ART,  GREEK,  ROMAN  AND  EGYPTIAN  JEWELLERY,  MAIOLICA, 
GREEK,  PERSIAN  AND  ISNIK  POTTERY,  A  LARGE  AND  FINE  COLLECTION  OF  ROMAN,  NEAR  EASTE 
AND  EGYPTIAN  GLASS,  A  GROUP  OF  CUNEIFORM  INSCRIPTIONS  FROM  UR  AND  OTHER  SITES 

from  The  Thomas  Barlow  Walker  Collection 

Sold  for  the  benefit  of  Walker  Art  Centre,  Minneapolis,  Minnesota 


Sotheby  Parke  Bernet,  Newark 

)  Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 


lesday,  26th  September  and  following  two  days 


An  Hispano-Morcsquc  basin,  Anganese,  sixteenth  century, 
diameter  16  inches 


polychromewood  figure  of  Kuan  Yin,  Sung — early  Ming,  40  J  inches  high 


view  from  Thursday,  21st  September 
lu  trated  catalogue  available  $5  mail,  S6  from  Dept.  CN9 

fiee  monthly  calendar  is  available,  address  Dept.  JF,  Sotheby  Parke  Bcrnet  Inc.,  980  Madison  Avenue,  New  York  10021 


Sotheby  Parke  Bernet,New¥>rk 

980  Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 


Thursday,  5th  October  and  following  day  at  2  pm 

THE  HANS  POPPER  COLLECTION 
OF  JAPANESE  COLOUR  PRINTS 

including  fine  examples  of  important  prints  by  Harunobu,  Hiroshigc,  Hokusai,  Sharaku,  Toyokuni,  Utamaro, 
and  other  artists 


Chobunsai  Eishi :  Oban;  a  Courtesan  strolling  with  two  attendants,  signed  Eishi  dzu 


Sotheby  Parke  Bernet,New¥>rk 

jo  Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 

'hursday,  5th  October  and  following  day  at  2  pm 

)n  view  at  Sotheby  Parke  Bcrnet  Houston,  September  22  to  26 

ondon,  September  11  to  15  New  York,  September  27  to  October  4 

os  Angeles,  September  18  to  21  Appointment  suggested  for  viewing 

'his  is  one  of  the  finest  and  most  important  collections  of  Japanese  colour  prints  to  come  on  to  the  market  in  this  century, 
'he  Hans  Popper  Collection  will  appear  in  a  limited  edition  catalogue  written  by  J.  Hillier,  Esq.,  profusely  illustrated  with 
ve  colour  plates  and  over  140  black-and-white  illustrations. 
Catalogue  available  from  Dept.  CN9,  S8,  by  mail  $10 


'Uzuki  Harunobu:  Chuban;  Burning  Maple  Leaves;  second  version  of  an  e-goyomc,  poem  slip  without  inscription,  c.  1765 


Sotheby  Parke  Bernet,Los  Angele 

7660  Beverly  Boulevard,  Los  Angeles,  California  90036  •  (213)  937-5130 


September  Auction  Calendar 


Sunday,  10th  at  10.30  am 
FURNITURE,  DECORATIONS, 
RUGS  AND  CARPETS 

Including  a  George  III  whatnot,  17th 
century  oak  long  table,  a  George  III 
mahogany  secretaire  bookcase,  a  Beiden 
grand  piano,  a  pair  of  French  cloisonne 
candelabra,  19th  century 

Catalogue:  $2-50  by  mail 

On  view:  Friday,  September  8  and  Saturday, 

September  9,  Noon  to  6 


A  fine  pair  of  Louis  Xl'Ili  Sevres  urns  with  ormolu  mounts, 
Chateau  scenes  signed  Lobet,  1 82 j.  24  inches  high 


THE  ESTATE  OF 
FREDERICK  T.  FULLER 

Monday,  25th  at  8  pm 
CHINESE  AND  JAPANESE  WORKS 
OF  ART,  FINE  SNUFFBOTTLES 
AND  ANTIQUITIES 

Including  Chinese  porcelain,  Japanese 
lacquer,  a  selection  ofjade,  agate,  porcelain, 
glass  and  other  snuffbottles.  Greek,  Roman 
and  Egyptian  antiquities 


Tuesday,  26th  at  8  pm 
SILVER,  WORKS  OF  ART 
AND  BOOKS 

Fine  Georgian  silver  including  a  Paul  Storr 
egg  cruet.  Among  the  books  are  first  and 
limited  signed  editions  by  English  and 
American  authors  including  Hemingway, 
Steinbeck,  Mark  Twain  and  others.  Also  art 
reference  works 

Catalogue:  $3  -50  by  mail 

On  view:  Friday,  September  22  through 
Sunday,  September  24.  Noon  to  6  pm 


A  rare  and  unusual  pair  of  George  III  miniature  ormolu  and 
lapis  lazuli  cassolettes.  7  inches  high 


Wednesday,  27th  at  8  pm 
FURNITURE  AND  DECORATION, 
RUGS  AND  CARPETS 

Including  a  fine  German  18th  century 
walnut  and  parquetry  writing  bureau,  a 
Charles  II  oak  court  cabinet,  a  Tiffany 
bronze  tabic  lamp,  16th  century  Italian 
embroideries  and  Tiffany  and  Lalique  glass 


A  George  III  oval  Silver  egg  cruet 
Paul  Stout,  London  1800. 


One  of  a  pair  of  George  I  walnut  armchairs  covered  in 
needlework 


Jotheby  Parke  Bernet,Los  Angeles 

)  Beverly  Boulevard.  Los  Angeles,  California  90036  •  (213)  937-5130 


ctober  Auction  Calendar 


nday,  1st  at  2  pm 

iNWICK  FIREARMS— Part  1 

\dogue:  S3,  by  mail 

view:  Friday,  September  29  and 

urday,  September  30,  Noon  to  6  pm 

IRTIS  INC.— Fine  Arts 
>adena,  California 
tober 16-20 

>nday,  16th  at  8  pm 
E NCH  AND  CONTINENTAL 
RNITURE  AND  DECORATIONS, 
JGS  AND  TEXTILES 

luding  a  Louis  XVI  Kingwood  Bureau 
t  signed  L.  Boudin,  a  Pair  of  Large  Imari 
xelain  Vases  with  Napoleon  III  Ormolu 
>unts,  Oriental  and  Persian  Carpets 
1  Rugs 


1 


Mtimore  Federal  mahogany  Bureau  Bookcase, 
'lit  4 feet  7  indies 


Tuesday,  17th  at  8  pm 

ENGLISH  AND  AMERICAN 
FURNITURE  AND  DECORATIONS 
AND  GOOD  PAINTINGS 

Including  Georgian  furniture,  an  American 
Chippendale  Tall  Chest  of  Drawers,  and 
including  paintings  by  Federico  del  Campo, 
Alfred  Stevens,  Hovscp  Pushman,  Edward 
Potthast,  and  James  Webb,  R.A.,  and  a 
collection  of  1 8th  and  19th  Century 
landscapes  and  portraits 

Wednesday,  18th  at  8  pm 

SILVER,  OBJETS  DE  VERTU, 
MINIATURES  AND  JEWELLERY 

Including  a  good  Queen  Anne  Cup  by 
Daniel  Sleath,  London,  1708,  a  George  I 
Porringer  by  J.  Wisdom,  London,  1716, 
a  Pair  of  George  II  Silver  Sauce  Boats  by 
George  Methucn,  London,  1747,  a  good 
American  Coffee  Pot  by  John  Owen, 
Philadelphia,  c.  1 820,  and  a  Fine  Russian 
Silver  Gilt  and  Enamel  Kovsli  and  Matching 
Ladle  by  Maria  Semenova,  c.  1900 

Thursday,  19th  at  8  pm 

ORIENTAL  PORCELAIN  AND 
WORKS  OF  ART,  SNUFF  BOTTLES, 
TSUBA  NETSUKE 

Including  ajapanese  Kutani  Vase  of 
Important  Size,  a  Pair  of  Spinach  Green  Jade 
Koro,  and  Chinese  Cloisonne  Enamel  and 
Japanese  Lacquer 


Silver  coffee  pot  hy  John  Owen,  Philadelphia,  c.  1820, 
1 0  inches  high 


Friday,  20th  at  8  pm 

ENGLISH  AND  EUROPEAN 

PORCELAIN  AND 

CHINESE  EXPORT  PORCELAIN 

Including  a  fine  Worcester  First  Period  Part 
Tea  Service  in  the  Japan  Pattern,  c.  1760,  and 
an  Unusual  Set  of  Wedgwood  Dinner 
Plates  with  Russian  Eagle  Decoration,  a 
Large  Flight  Barr  &  Barr  Luncheon 
Service,  c.  1 820,  a  Rare  Ansbach  Jug,  c.  1740 
A  Tobacco  Leaf  Pattern  Chinese  Export 
part  Coffee  Service 

Catalogue:  $5.  by  mail 
On  view:  October  13  through  [5. 
Noon  to  6  pm 


Fine  Russian  Silvej-Gilt  and  Enantel  Kovsh  and 
Matching  Ladle  hy  Maria  Semenova,  c.  1900.  o,\  inches 


Queen  Anne  cup  by  Daniel  Sleath,  Loudon,  1 708, 
6\  inches  high 


SOTHEBY'S  of  LONDON  s.r. 

To  be  viewed  and  sold  at 

Palazzo  Capponi,  Via  Gino  Capponi,  26,  Florence 


Wednesday,  nth  October  at  8.30  pm   Thursday,  12th  October  at  8.30  pm      Friday,  13th  October  at  9  pm 
FINE  MAIOLICA  AND  WORKS  OF  ART,  FURNITURE,     OLD  MASTER  PAINTINGS 

CONTINENTAL  PORCELAIN        SILVER,  RUSSIAN  ICONS 

from  a  private  collection  AND  FABERGE 

On  view  from  Thursday,  5th  October 
until  Tuesday,  10th  October, 
10  am  -  10  pm 


SOTHEBY'S 


(Affiliated  Company:  Sotheby  Park  Bcrnet,  New  York) 


will  hold  the  following  sales  in  September/October  each  sale  beginning  at  n  am  unless  otherwise  stated 

VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Wednesday,  27th  September 
it  Belgravia 

English  and  Continental 
Furniture,  Bronzes,  Sculpture 
and  Works  of  Art,  1830-1930 

rhursday,  28th  September 
Ancient,  Foreign  and  English 
Coins 

rhursday,  28th  September 
it  Belgravia 

English  and  Foreign  Silver  and 
Plate,  1830-1930 

Tuesday,  3rd  October  at  Belgravia 
Victorian  Paintings,  Drawings 
and  Watercolours 

Tuesday,  3rd  October 
English  Porcelain 

Wednesday,  4th  October 
Eighteenth  and  Nineteenth 
Century  English  Paintings 

Wednesday,  4th  October 

An  Important  Collection  of  Fine 

and  Rare  Wines  and  Spirits 

Thursday,  5  th  October  at  Belgravia 
English  and  Continental  Glass 
and  Continental  Ceramics 

Thursday,  5th  October 
Fine  Jewels 

Thursday,  5  th  October 

English  and  Foreign  Silver  and 

Plate 

Thursday,  5  th  October 
Eighteenth,  Nineteenth  and 
Tw  entieth  Century  Drawings 

Friday,  6th  October 
English  Furniture,  Transfer 
Engravings  and  Paintings  on 
Glass,  Rugs  and  Carpets 


Monday,  9th  October 
Good  Arms  and  Armour 

Tuesday,  10th  October 
Chinese  Ceramics  and  Works 
of  Art 

Tuesday,  10th  October 
Fine  Nineteenth  Century  and 
Modern  Etchings,  Lithographs 
and  Woodcuts 

Wednesday,  1  ith  October  at  1 1  am 
and  2.30  pm  at  Belgravia 
English  and  Continental  and 
Oriental  Furniture,  Carpets, 
Clocks  and  Papier  Mache, 
Bronzes  and  Works  of  Art, 
1830-1930 

Wednesday,  1 1  th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English  and 
Continental  Paintings 

Thursday,  12th  October 
English  and  Foreign  Silver  and 
Plate 

Thursday,  12th  October  and 

following  day  at  1  pm  at 

115  Chancery  Lane,  WC2A  iPX 

(Hodgson's  Rooms) 

Printed  Books 

Friday,  13  th  October 
Good  Continental  Furniture, 
Works  of  Art,  Textiles, 
Tapestries  and  Rugs  and  Carpets 


Monday,  16th  October 
Good  Clocks  and  Watches 

Monday,  16th  October 
Fine  English  Glass 

Monday,  16th  October  and 
following  day 
Printed  Books 

Tuesday,  1 7th  October 
Fine  English  Porcelain 

Wednesday,  1 8th  October 
Old  Master  Paintings 

Wednesday,  1 8th  October 
at  Belgravia 

English  and  Continental 
Furniture 

Thursday,  19th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 

Thursday,  19th  October 
English  and  Foreign  Silver  and 
Plate 

Thursday,  19th  October  at  Hclgravia 
English  and  Continental 
Porcelain 

Friday,  20th  OcTober 

Good  English  Furniture,  Rugs 

and  Carpets  and  Textiles 

Monday,  23rd  October 

An  Important  Collection  of 

Netsuke 

Mondav,  23rd  October  and 

following  day 

Valuable  Printed  Books, 

Autograph  Letters  and  Historical 

Documents 

Tuesday,  24th  October 

Old  Master  Engravings,  Etchings 

and  Woodcuts 


Tuesday,  24th  October  and 
following  day 

The  First  Part  of  the  H.  Vever 
Collection  of  Japanese  Works  of 
Art  comprising  Sword  Mounts, 
Lacquer  and Inro 

Wednesday,  25  th  October 
Old  Master  Engravings,  Etchings 
and  Woodcuts 
Thursday,  26th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
and  Continental  Paintings 
Thursday,  26th  October 
Good  Musical  Instruments 
Thursday,  26th  October 
English  and  Foreign  Silver  and 
Plate 

Thursday,  26th  October  and 

following  day  at 

1 1  s  Chancery  Lane,  WC2A  iPX 

(Hodgson's  Rooms) 

Valuable  Printed  Books  mainly 

of  the  Sixteenth  to  Eighteenth 

Century 

Friday,  27th  October 

Good  French  Furniture,  Works 

of  Art,  Tapestry  and  Rugs  and 

Carpets 

Monday,  30th  October 
Miniatures  and  Objects  of  Vertu 

Monday,  30th  October  and 
following  day 
Printed  Books 
Monday,  30th  October 
Good  Icons 

Tuesday,  3 1st  October  and 
following  day 

Snuffbottlcs,  Ceramics  and 
Works  of  Art 


LONDON 

Sotheby  &  Co.,  34-35  New  Bond  Street, 
London  Wi  A  2AA 
Telephone:  01-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sotheby's  Belgravia,  19  Motcomb  Street, 
London  SW1X8LB 
Telephone:  01-235  43 11 

I  Sotheby  &  Co.,  115  Chancery  Lane, 
I  London  WC2A  iPX 
(Hodgson's  Rooms) 
1  Telephone:  01-405  7238 


SCOTLAND 

Di  ncan  MacLaren,  19  Castle  Street, 
Ed  n  burgh  EH2  3  AH 
Te'ephone:  031-226  5438 


NEW  YORK 

Sotheby  Parke  Bcrnet,  New  York, 
980  Madison  Avenue,  New  York  10021 
Telephone:  2 12-879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke  Bernet 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat,  3196  Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 
Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 


CANADA 

Gcoffrcyjoyner 
Sotheby  &  Co.  (Canada)  Ltd., 
Suite  4 1 2,  The  Park  Plaza,  170  Moor 
Street  West,  Toronto  180,  Ontario 
Telephone:  416-924-1 196 

FRANCE 

Valentin  Abdy 
8  Rue  dc  Duras,  Paris  8c 
Telephone:  265  2599 
Telex:  21550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galeriestrasse  6a, 
8  Munich  22.  Telephone:  81 1-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schw.ir/enbach, 
18  Blcicherweg  8002  Zurich 
Telephone:  25001 1.  Telex:  52380 


ITALY 

Sotheby's  of  London,  s.r.l. 
Palazzo  Capponi,  Via  Capponi  26, 
Florence  501 21 
Telephone:  5704 10 
Telegrams:  Abinitio,  Fircnzc 


AUSTRALIA 

Bruce  Rutherford, 
Sotheby  &:  Co.  (Australia)  Pty,  ^d., 
73  Harcourt  Street,  Hawthorne  ast 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 


SHOWCASE 


I  ery  rare  George  II  Shaving  Jug 
of flattened  oval  form.  London  1759. 
By  John  Delmester. 
Gross  H  eight  l}\  ozs.  Total  Height  d-J  ins. 
Approximate  capacity  J  pint. 
H.  R.  JESSOP  Ltd. 
3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-235  2978 


replanb  jWanor 

in  the  village  of  Lustleigh 


(off  the  Botey  Tracev-Moretonhampstead 
Road) 

In  the  County  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(Lustleigh  326) 


IRISH  AND 

SCOTTISH  SILVER 

M.  McALEER 

I A  St.  Christopher's  Place 

(off  Wigmore  Street) 
London  W.i 

Telephone:  01-486  1171 
Small  pieces  for  Collectors 


Out-of-London  prices  for  quality  1  f 
19th  and  20th  Century  oils  and  wai 
colours. 

MAIL  ORDER  SERVICE 
send  for  details 

BOURNE  GALLER 

Dept.  CO,  Lesbourne  Roac 
Reigate,  Surrey,  RH2  7JF 
Tel:  Reigate  44835/6/7/8 


Right    Silver  Seal  Top  Spoon  Commonwealth 
Circa  it>$o  Probably  Truro 

Left   Silver  Apostle  Top  Spoon 
Chas.  I,  1641 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH  Bournemouth  24289 


As  if  yon  could 
forget. 


35th  CHELSEA 
ANTIQUES  FAIR 

September  I2th  —  23rd  1972 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALLIN 
ANTIQUES 

21  GEORGE  STREET  Telephone 
ST.  ALBANS,  HERTS.    St.  Albans  56069 


Dean  of  Wivenhoe  glntiqut £ 

Proprietors  Margery  Dean  and  David  Dean 

Wivenhoe,  Nr.  Colchester,  Essex 

Wivenhoe,  25? 3 :  Cables  Antkadena 


Rare  Mid  ijth  Century  settee  in  walnut  and  beech  - 
original  frame  throughout.  Comfortably  re-uphohteied 
in  green  silk  over  hair. 
Varied  and  Large  stocks. 
Knowledgeable  overseas  dealers  welcomed. 
Catalogues  sent  on  request. 


A  Chippendale  Oval  Mirror,  £225 


C.  P.  BURGE  &  SON 

162  SLOANE  STREET 
LONDON,  S.W.I, 
and  at  Thames  Ditton,  Surrey 


01-7304 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


WE  WILL  MAKE  YOU  AN  OFFER 

for  antique  and  modern  jewellery,  antique  and  modern  silver, 
old  gold  and  old  English  clocks. 

GARRARD 

The  Crown  Jewellers 
1 1 2  Regent  Street,  London,  W1 A  2JJ  Tel :  01  -734  7020 


CHINESE  j     '2^-;^  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 

Books  on  Oriental  Art,  and  artists'  materials 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


Rupert  Preston  Ltd. 

17  KING  STREET  St.  James's,  London  S.W.1  01-930  1794 

Specialist  in  early 
Marine  Paintings 


DUITS  LTD 

Old  Masters 


67-68  JERMYN  STREET   .   ST.  JAMES'S    .    LONDON  SWiY  6NY 
Telephone  01-930  7440  Ik  2588 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


c 

J%/(7/-44J  4/?? 

From 


Detailed  Editorial  Indexes  for  The  Connoisseur 
arc  published  three  times  a  year  at  sop  each 
(plus  2ip  postage) 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd. 
22  Armoury  Way,  London,  SWl8  lHA 


London     JOHN  PARKER  ripley 


82  FULHAM  ROAD 
LONDON  S.W.3. 


George  1st  Walnut  kneehole  desk' 
of  good  quality  and  excellent  colour, 
retaining  the  original  brasswork.  c.  1725. 


An  exceptional  Queen  Anne  Walnut 
Bachelor's  chest  oj  excellent  colour  and 
patination ,  retaining  the  original  bracket 
feet  and  handles,  c.  1700. 


We  are  pleased  to  announce  that  additional 
premises  have  been  taken  at 

ELM  TREE  HOUSE 
RIPLEY 
SURREY 

A  large  and  comprehensive  stock  of  17th,  18th  and  19th 
Century  furniture  will  always  be  available.  We  look 
forward  to  seeing  all  our  old  friends  and  making  new  ones 

Opposite  The  Talbot  Hotel  on  A. 3.  Easy  parking 


TELEPHONE:  LONDON  (01)  584  9203  —  RIPLEY  3131 


A  Queen  Anne  walnut  card  table 
of  rare  type  with  unusual  and 
finely  carved  hoof  feet.  Circa  IJ05 
Width  2ft.  6ins.  Depth  lft.  2ins. 
Height  2ft.  gins. 


A  Queen  Anne  finely  figured  walnut 
bureau  of  small  size  and  exceptionally 
good  colour.  Circa  lyio. 
Width  2ft.  yins.  Depth  ift.  6ins. 
Height  3ft.  gins. 


TELEPHONE: 
0306  81029 


THORPE  &  FOSTER 

LIMITED 

49  WEST  STREET,  DORKING,  SURREY 


SPECIALISTS  IN 
FINE  WALNUT 


FINE  ART  AUCTIONEERS 

Henry  Spencer  £r  Sons 


HENRY  SPENCER  AND  SONS 
Fine  Art  Auctioneers, 
Established  1840 
1  5,  Exchange  Street, 
Retford,  Nottinghamshire. 
Telephone  Retford  2404  &  3768  (3  lines) 

AVENING  COURT 
TETBURY 
GLOUCESTERSHIRE 

THE  MAGNIFICENT  CONTENTS  OF  THE  HOUSE 

by  order  of  Mrs.  Trimnell 
For  sale  by  auction  on  the  premises 
During  the  week  commencing  Monday  2nd  October,  1972 

Illustrated  catalogues  by  post  £i-2$p 

In  conjunction  with 

JACKSON -STOPS  AND  STAFF,  Auctioneers  and  Estate  Agents, 

Dollar  Street  House,  Cirencester,  Gloucestershire.  Telephone  Cirencester  3334. 
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AN  AMERICAN  STILL-LIFE 


MILNE  RAMSEY 

PANEL  SIZE:  36  x  29" 
Signed  and  dated  May,  1873 


HERBERT  ROMAN 
fine  paintings 


A  UNIQUE  GOLD  FIGURE 

of  an  anatomical  subject 
141-  High 

ROLAND  HARTMAN,  INC 
Oriental  and  Continental 
Fine  Arts  and  Jewelry 


212-879-4617 


25  EAST  77th  STREET 

SUITE  203 
NEW  YORK,  N.Y.  10021 


212-879-1792 
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Register  Advertisements 


FOR  SALE 


Wanted  oil  paintings  signed  R.  Clague.  Send  full  particulars  Berry- 
Hill  Galleries,  743  Fifth  Avenue,  N.Y.  10022,  U.S.A. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London,  W.1 . 


Chess  Sets:  Keen  Collector  wants  antique  or  original  chess  sets. 
Write  CHENO,  32  Avenue  Fr.  Roosevelt,  1 050  Brussels,  Belgium. 


Antique  Foreign  Watches.  Rare,  unusual  and  complicated.  Gold 
and  silver.  Many  with  original  chains.  Fine  specimens  also  purchased. 
Box  5003,  Beverly  Hills,  California  9021  0. 


Wanted  for  Collector:  Fine  antique  brass  inlaid  camphor  wood 
military  (campaign)  chests.  Rosewood  chests  also  considered.  Also 
wish  to  acquire  old  catalogues,  brochures,  advertisements  for  military 
chests.  Write  with  details,  photographs  if  available.  Box  No.  8651 . 


Unrecorded  as  well  as  noted   19th  &  20th  century  painters. 

Furniture:  1795-1929.  Expert  appraisals  to  cover  most  situations. 
Eugene  Brossard,  39  Franklin  Street,  Kingston,  N.Y.  12401  (914-338- 
21  72).  By  appointment. 


Researcher  seeking  material  about  Sir  Francis  Seymour  Haden, 
P.R.E.,  1818-1910.  Interested  in  correspondence,  drawings,  sketches  or 
watercolours.  Duplication  fees  paid  by  R.  S.  Schnoiderman,  7334  Perry 
Street,  Cincinnati,  Ohio,  45231,  U.S.A. 


MISCELLANEOUS 


Early  English  Watercolours  (1750-1850)  plus  some  of  the  later 
Victorian  period.  Write  for  current  list  to  Stanhope  Shelton  Pictures, 
Cobbolds  Mill,  Monks  Eleigh,  Ipswich,  Suffolk. 


Collector  interested  to  buy,  sell  or  exchange  French  minor  and  major 
impressionists  and  20th  century,  also  American  painters  and  known 
Western  art  paintings,  also  interested  offers  regarding  LaLou  -  Cortes 
-  Dufy  -  Ziem  -  Please  write  Dr.  Allen  O.  Baylor,  3144  Wheeling  Ave., 
El  Paso,  Texas  79930. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2^p  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1 8. 


Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied  to 
professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  to  readers  of  The  Connoisseur,  at  192  Vauxhall 
Bridge  Road,  London  SW1V  1  DX.  Price  per  can  US/Canada:  $2-60. 
Mailing  costs  per  can,  by  air:  $2-60;  surface:  $1  -60.  Price  per  can  UK 
and  overseas:  £1.00.  Mailing,  per  can:  UK  15p;  overseas  50p.  10% 
discount  overall  on  orders  of  six  or  more.  *('Exceptional  .  . .  unique  wax 
polish'  -  The  Connoisseur,  Oct.  1  970). 


WANTED 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Register  advertisements  are  15p  per  word,  minimum  €2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR.  192/198  VAUXHALL  BRIDGE  ROAD.  LONDON 
S.W.1.  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number. 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any\ 
sales  effected. 
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Paul  De  Lamerie.  Exceptional  example  of  a  Salver  by  the  Master  Goldsmith. 
On  four  cast  vine-leaf  feet  (see  inset).  Note  in  particular  Lamerie  s  mastery  of  the  Rocaille  motifs 
in  the  fiat  chasing  on  the  face  of  the  Salver.  Made  in  London,  1749. 
Width  io\  inches;  Weight  13  ozs. 

Armorials  of  the  Family  of  Hartrotv. 

Described  and  illustrated  in  colour  by  Eric  Delieb  in  his  book  "Investing  in  Silver"  (p  125). 


ton 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  PLAZA  3-8920 

Member  of  the  National  Antique 


An  unusually  small  Sheraton  secretaire  cabinet  veneered  in  richly  figured  satinwood 
with  finely  drawn  astragals  and  domed  pediment. 

English  circa  1790 

1  [eight:  I3  ins,  Width:  31  ins,  Depth:  ic^ins,  36  ins  extended 

SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone:  01-930  7888  (24  hours)  Cables:Spink  London  S.W.I.  Telex:  Spink  Westcham  Ldn  268312 

SCHIFFLANDE  12,  HECHTPLATZ,  8001  ZURICH,  SWITZERLAND 

Telephone:  Zurich  32  54  22  Cables:  Spink  Zurich  Ltd. 

Coins  •  Medals  &  Orders  •  Oriental  Art  •  English  Silver  •  English  Furniture 
English  Paintings  &  Drawings    •    French  Paperweights 


and  at 
ZURICH 


By  appointment 
to  Her  Majesty  The  Queen 
Medallist! 


By  appointment 
to  H.R.H.  The  Duke  of  Edinburgh 
Medallists 


The  impact  of  Neo-classicism 


IN  an  age  much  given  to  fads  and  crazes  it  is  interesting  to 
speculate  on  the  impact  of  the  important  art  exhibition, 
The  Age  of  Neo-classicism,  which  comes  to  London  this 
autumn.  Not  that  the  exhibition  itself  is  one  of  those  ephemeral 
'happenings'  which  the  pop  scene  has  accustomed  us  to:  on 
the  contrary,  it  is  a  reminder  that  some  impulses  in  our  culture 
are  -  and  have  proved  to  be  -  irrepressible.  Neo-classicism, 
after  all,  was  in  many  ways  a  re-statement  of  ideas  and  values 
which  an  earlier  age  had  worked  out  for  itself,  and  on  which 
an  entire  culture  had  been  based.  It  arrived  at  a  time  when  the 
taste  for  the  Baroque  was  waning,  and  when  the  Romantic 
movement  was  in  its  infancy  -  if  one  can  fix  a  date,  about 
mid-way  through  the  eighteenth  century. 

Hindsight  can  be  deceptive;  but  in  some  ways  the  situation 
we  find  ourselves  in  two  hundred  years  later  is  similar.  No 
doubt  the  youthful  leaders  of  fashion  in  dress,  manners,  art 
and  behaviour  would  resist  being  labelled.  But  it  is  not  too 
fanciful  to  think  of  contemporary  culture  as  a  latter-day 
Baroque,  full  of  flourish  and  display  and  self-conscious 
exhuberance.  It  would  be  a  foolhardy  prophet  who,  at  this 
moment  in  time,  foresaw  its  end.  But  given  the  immediacy 
of  our  means  of  communication,  and  the  avid  curiosity  of  the 
young  (one  of  their  more  endearing  characteristics),  we  may 
be  allowed  to  wonder  if  it  is  not  time  for  a  change. 

Shifts  in  attitudes  to  art  are  brought  about  by  social  and 
physical  changes,  as  the  origins  of  the  Neo-classical  resurgence 
help  to  demonstrate.  The  art-history  books  quote  the  Vitruvius 
Britannicus,  a  work  describing  and  illustrating  'classical' 
buildings  in  England  written  by  a  Scots  architect,  Colin  Camp- 
bell, as  signalling  the  beginning  of  it;  or  at  any  rate  the  first 
discernible  shift  towards  the  Palladian  movement.  The  un- 
covering of  ancient  remains  had  an  extraordinary  effect: 
travelling  scholars  began  to  bring  home  objects  which  showed 
everyone  that  all  the  qualities  most  widely  revered  in  classical 
art  -  summed  up  by  Winckelmann  (who  had  himself  turned 
over  the  stones  at  Herculaneum  and  Pompeii)  as  'good  taste'  - 
came  in  the  first  place  from  Greece.  There  were  eager  intelli- 
gences all  over  Europe  waiting  to  seize  on  these  values  and  turn 
them  into  simple,  beautiful  objects.  Piranesi,  a  propagandist 
for  classical  ideals,  whose  friends  included  Robert  Adam, 
added  a  dash  of  emotionalism  which  was  much  to  the  Anglo- 
Saxon  taste.  (As  a  nation  we  never  go  the  whole  hog  in  matters 
of  fashion,  especially  if  it's  foreign.)  On  the  other  hand,  Josiah 
Wedgwood  saw  no  need  to  dilute  the  pure  strain  of  classical 
influence,  and  sought  nothing  better  than  to  make  marvellous 
replicas  embodying  not  only  classical  shapes  but  classical  myths 
as  well. 

As  one  of  our  contributors  on  Neo-classicism  in  this  issue, 
Mr.  David  Irwin,  remarks,  our  eighteenth-century  forbears 


were  prone  to  the  non-classical  habit  of  giving  vent  to  tears 
as  a  mark  of  refined  emotion.  This  overflowed  into  much 
English  art  of  the  period,  while  succeeding  on  the  whole  in 
staying  just  the  right  side  of  sentimentality.  Sculptors  such  as 
Canova  managed  to  express  physical  love  without  carnality, 
and  fleshly  charms  without  sensuality  (though  perhaps  a  modern 
eye  alerted  by  Mr.  Lucie-Smith  could  unravel  subconscious 
erotic  symbolism  even  there).  Altogether,  the  quality  of  Neo- 
classicism  was  at  one  with  aristocratic  attitudes  to  art,  if  not 
to  life:  it  would  be  denying  the  evidence  of  history  to  suppose 
that  artists  and  patrons  actually  behaved  with  the  same 
disciplined  grace.  But  to  regard  Neo-classicism  in  terms  only 
of  ancient  Greece  and  Rome  is  to  miss  half  its  character.  The 
articles  brought  together  in  the  following  pages  show  how 
diversified  the  whole  concept  became,  and  how  it  accom- 
modated such  apparently  antithetical  movements  -  no  less 
strongly  motivated  -  as  the  Gothic  and  the  Picturesque. 

The  exhibition,  organised  by  the  Arts  Council  of  Great  Britain, 
is  the  latest  in  a  series  sponsored  by  the  Council  of  Europe,  ranging 
from  Humanism  in  Europe  in  1954-55  to  Gothic  Art  in  1968. 
Its  sponsors  call  it  their  most  ambitious  project  to  date,  and  few 
would  quarrel  with  that  assessment  of  its  quality  and  range. 
Two  of  London's  greatest  establishments,  the  Royal  Academy 
of  Arts  and  the  Victoria  &  Albert  Museum,  share  the  exhibits: 
painting,  sculpture  and  architecture  at  the  former  and  the 
applied  arts  at  the  Museum.  The  paintings  of  David  are  given 
particular  prominence  (the  Death  of  Marat  has  become  some- 
thing of  a  cult-object  in  recent  years),  along  with  a  generous 
selection  of  paintings  and  drawings  by  Ingres.  There  is  an 
unprecedented  group  of  sculptures  by  Canova,  drawn  from 
sources  as  far  apart  as  Chatsworth  and  Padua,  Woburn  and 
Possagno.  Portrait  sculptures  have  been  lent  for  the  first  time 
from  the  historic  collections  in  the  Walhalla  at  Regensburg 
and  the  Protometeca  in  Rome.  Busts  of  the  writers  who  fertilised 
the  movement  with  their  books  and  conversations  are  to  be 
seen  at  the  Royal  Academy,  and  the  emergence  of  Neo- 
classicism  as  a  political  style  is  illustrated  in  terms  of  the  French 
Revolution  and  the  entire  ethos  of  Napoleon. 

What  will  present-day  London  think  of  it  all?  We  can  expect 
some  unconventional  reactions  along  with  the  polite  critical 
observances  of  our  more  literate  journals.  Perhaps  the  time  is 
right  for  a  reconsideration  of  our  artistic  and  visual  references. 
Probably  most  things  have  been  done  better,  in  their  way, 
by  artists  of  the  past.  But  artists  also  communicate  across  the 
centuries,  and  what  they  communicate  is  not  simply  slripes, 
images  and  colours  but  attitudes  and  ideas.  The  Neo-cla  ical 
experience  was  a  kind  of  liberation  from  the  past  as  well  s  an 
upsurge  of  homage.  It  could  have  some  such  impact  ewn  on 
our  own  times. 
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A  gallery  after  the  antique 

Some  reflections  on  The  age  of  Neo-classicism' 

DESMOND  FITZ-GERALD 


TO  anyone  who  has  turned  over  the  pages  of  Mario  Praz's  An 
Illustrated  History  of  Interior  Decoration  (1964)  and  ruminated 
on  those  hauntingly  evocative  paintings  of  late  eighteenth-  and 
early  nineteenth-century  interiors,  or  looked  at  others  of  their 
genre  (No.  1),  a  simple  lesson  is  immediately  made  startlingly 
clear:  the  furnishings  were  part  of  the  decoration  of  the  room, 
and  every  chair  and  commode  had  its  set  place  in  the  scheme  of 

Colour  plate.  The  Gallery  at  Packington,  Warwickshire,  showing  the 
splendid  black  and  red  Roman-style  decoration.  It  has  recently  been 
carefully  restored  by  the  Earl  of  Aylesford  with  his  local  craftsmen. 


things.  Recently,  the  serious  study  of  furniture  in  England  has 
begun  to  change  from  the  ever-obsessive  concern  with  a  cabriole 
leg  or  drawer-lining  and  now  raises  its  eyes  to  take  in  all  the 
interior  architecture  and  to  link  up  the  decoration  of,  say,  the 
frieze  with,  for  example,  the  identical  frieze  carved  on  the  chim- 
ney-piece and  inlaid  on  the  pier-table  which  decorate  the  room. 
The  sad  fact  is  that,  in  these  days  of  removal  vans,  auctions  and 
the  displacement  of  long-established  families,  this  study  becomes 
even  more  difficult,  and  photography  and  the  digesting  of  docu- 
mentation has  to  try  to  move  in  before  the  ever-grasping  hand 
of  change  spirits  everything  away  to  those  newly-gilt  parlours  in 


I.  View  of  an  Interior  (19  X  26.7  cm).  This  Neapolitan  watercolour  dates  from  c.  1820  and  may  possibly  represent  one  of  the  drawing  rooms  in  the 
Royal  Palace,  Naples.  The  bay  can  be  seen  through  the  nearest  window.  The  furnishings  are  all  made  en  suite  with  the  decoration  of  the  room  and 
the  arrangement  is  strictly  formal.  The  lingering  classical  tradition  is  reflected  in  the  temple  and  vases  painted  on  the  ovcrdoor  and  the  sarcophagi 
which  decorate  the  cove.  Author's  collection. 


2.  An  old  photograph  of  the  Long  Gallery  at  Osterley  shows  the  clutter 
that  became  so  much  of  a  feature  of  the  Victorian  and  Edwardian  periods. 
Chinese  Chippendale,  Hepplewhite  and  Victorian  furniture  jostle  with 
pagodas  and  nineteenth-century  upholstery.  One  of  Linnell's  library- 
chairs,  shown  on  the  left,  has  become  a  part  of  this  melee.  Today  the 
Gallery  has  been  cleared  and  restored  to  eighteenth-century  spaciousness, 
though  the  walls  cry  out  for  the  loan  of  eighteenth-century  landscapes 
and  portraits.  Reproduced  from  Arthur  T.  Bolton,  The  Architecture  of 
Robert  &  James  Adam  (1758-1794),  1922,  vol.  I,  p.  286. 


3.  One  of  the  set  of  seven  (originally  possibly  eight)  'klismos'  chairs 
from  the  Gallery  at  Packington,  in  Warwickshire.  Gilded  pine,  85.1  X 
53.4  X  76.2  cm.  They  were  probably  designed  by  Joseph  Bonomi  (1739- 
1808)  between  1785  and  1788. 
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Bond  Street,  Geneva  and  Sutton  Place  South.  It  becomes 
obvious,  therefore,  that,  on  the  one  hand,  when  a  palace  or  house 
retains  much  of  its  original  furnishings,  the  museum  curator 
dreams  of  restoring  the  rooms,  when  possible,  to  their  former 
often  well  defined  appearance.  But,  on  the  other  hand,  more 
humanitarian  souls  enjoy  the  accretion  of  the  ages  and  despair  of 
the  clinical  academics  who  wish  to  hide  the  Victorian  easy-chair 
or  whisk  away  the  gaudily  framed  royal  photographs  that 
stand,  in  regiments,  on  the  Bechstein  Grand,  to  the  purist, 
all  hideously  disturbing  the  chaste  and  carefully  thought-out 
symmetry  of  the  eighteenth-century  decoration. 

For  instance,  when  Henry  James,  in  The  Lesson  of  the  Master, 
described  Paul  Overt  in  the  Long  Gallery  of  the  house  near 
London,  which  was  clearly  based  on  Osterley,  he  likened  the 
overcrowded  Edwardian  atmosphere  to  'a  cheerful  upholstered 
avenue  into  the  other  century',1  and  an  old  photograph  still 
exists  of  this  long  room  awash  with  furniture,  higgledy-piggledy, 
all  over  the  place  (No.  2).  The  curator's  mind,  after  seeing  this 
muddle,  seeks  refuge  in  words  like  those  of  Adam  Smith  in  his 
Theory  of  Moral  Sentiments,  (1759):  'When  a  person  comes  into 
his  chamber  and  finds  the  chairs  all  standing  in  the  middle  of  the 
room,  he  is  angry  with  his  servant,  and  rather  than  see  them 
continue  in  that  disorder,  perhaps  takes  the  trouble  himself  to  set 


them  all  in  their  places  with  their  backs  to  the  wall.  I  he  whole 
propriety  of  their  new  situation  arises  from  its  superior  con- 
veniency  in  leaving  the  floor  free  and  disengaged'.2  This  has  been 
recently  achieved  in  the  newly  decorated  Gallery  at  Osterley;  but 
these  sentiments  would  be  quite  unsuitable  in  smaller  and  more 
intimate  interiors.  In  the  end,  both  sides  in  the  debate  meet  over  a 
lengthy  process  of  compromise,  but  all  learn  much  about  the 
habits  and  daily  life  of  our  ancestors  during  this  exercise. 

This  train  of  thought  brings  us  again  to  the  dispersal  of  works 
of  art  from  their  original  settings,  in  the  form  of  exhibits  gathered 
together  for  the  purposes  of  the  current  great  exhibition  'The 
Age  of  Neo-classicism',  at  Burlington  House  and  the  Victoria 
and  Albert  Museum.  The  decorative  arts  are  shown  in  the  mus- 
eum and  in  an  ancillary  exhibition  at  Osterley.  Henry  James's 
hero  would  now  wander  through  the  same  Long  Gallery  and  see 
an  exhibition  devoted  to  the  history  of  the  early  Neo-classical 
interior  in  England,  comprising  a  study  of  Stuart,  Chambers. 
Adam  and  Wyatt  -  perhaps  a  more  didactic  'avenue  into  the 
other  century',  but,  nonetheless,  a  method  of  showing  how 
furniture  and  ohjets  d'art  were  arranged  in  their  original  settings. 

A  fascinating  example  of  the  whole  problem  is  graphically 
evinced  by  means  of  the  severely  classical  'klismos'  chair,  from  the 
Gallery  at  Packington,  in  Warwickshire,  on  show  at  the  Victoria 
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4.  Detail  of  the  central  panel  of  a 
squab  of  one  of  the  'klismos'  chairs, 
worked  by  Louisa,  wife  of  the 
fourth  Earl  of  Aylesford,  after  the 
painting,  shown  in  No.  5,  under 
which  the  chair  stood.  This  rigid 
placement  of  furniture  demon- 
strates the  formal  arrangement  that 
became  so  much  a  part  of  the 
eighteenth-century  interior. 
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5.  Detail  of  the  Roman-style  paint- 
ing in  the  Gallery  at  Packington. 
This  work  was  executed  by  three 
Italians.  Firstly,  Benedetto  Pas- 
torini,  possibly  of  Tuscan  origin, 
who  was  a  pupil  of  Bartolozzi.  He 
was  one  of  the  engravers  employed 
by  Robert  and  James  Adam  on  the 
plates  of  their  Works  in  Architecture 
(1778-1822).  Secondly,  Giovanni 
Borgnis,  the  eldest  son  of  the  better 
known  Baroque  fresco-painter, 
Giuseppe  Mattia,  who  worked  at 
West  Wycombe.  Giovanni  is 
recorded  as  also  working  at  West 
Wycombe  and  at  Mereworth 
between  1761  and  1763.  Thirdly, 
John  Francis  Rigaud,  a  Turinese 
and  a  pupil  of  Claudio  Francesco 
Beaumont,  who  came  to  England 
by  way  of  Paris  in  1771.  He  was 
much  patronised  by  the  fourth 
Earl  of  Aylesford  and  painted  the 
altarpiece  of  Great  Packington 
Church.  He  died  at  Packington 
in  1810. 


and  Albert  Museum  (No.  3).  This  is  divorced  from  its  original 
setting,  but  as  this  splendid  room  is  not  well  known  and  has 
never  been  fully  published,  it  seems  worth  while  discussing  this 
chair  and  the  Gallery  at  Packington  in  a  little  more  detail,  for  the 
latter  piovidcs  an  illustration  of  one  of  the  earliest  and  most 
important  Neo-classical  rooms  in  Europe  (sec  colour  plate). 

This  chair  is  one  of  a  group  of  seven  (possibly  originally  eight) 
which  lined  the  walls  of  the  Gallery.  It  was  presumably  designed 
by  Joseph  Bonomi  (1739-1808),  who  came  to  England  on  the 
invitation  of  the  Adam  brothers  in  1767  and  who  was  patronised 
by  the  distinguished  amateur  artist,  the  fourth  Earl  of  Aylesford, 


from  before  1782.  Bonomi  designed  that  key  monument,  the 
severely  Neo-classical  church  in  Packington  Park  in  1789-90. 3  It 
has  previously  been  suggested  that  Bonomi  probably  provided 
the  plans  for  a  'Pompcian  Room'  and  that  it  was  executed  in  the 
first  decade  of  the  nineteenth  century  to  provide  an  'antique' 
setting  for  Lord  Aylesford's  collection  of  Etruscan  vases.4  Croft- 
Murray  attributes  the  painting  of  the  Gallery  to  John  Francis 
Rigaud,  who  died  at  Packington  in  1810.5  These  'klismos'  chairs 
are  an  integral  part  of  the  decorative  scheme,  for  not  only  is  their 
form  rigidly  archaeological  but  the  black-and-red  velvet  squabs 
(No.  4)  are  embroidered  after  the  Roman-style  paintings  (No.  5) 


6.  Detail  of  Lady  Aylesford's  honeysuckle  decoration  on  the  sides  of  one  of  the  squabs  for  the  'klismos'  chairs.  It  is  worked  in  various  coloured 
silks  on  black  velvet. 


decorating  the  black-and-red  sectioned  walls  against  which  the 
chairs  obviously  stood.  The  squabs  are  traditionally  said  to  have 
been  worked  by  Lord  Aylesford's  wife,  Louisa  Thynne,  whom 
he  married  in  1781.6  The  silk  stitching  is  certainly  the  work  of 
an  amateur,  but  is  charming  for  all  that  (No.  6).  The  pure 
'klismos'  form  of  the  chair  can  easily  be  related  to  the  designs  of 
Thomas  Hope,  but  the  Account  Book  of  John  Wedge,  Lord 


Aylesford's  steward,7  shows  that  Benedetto  Pastorini,8  painter 
and  engraver,  Domenic  Bartoli,9  manufacturer  of  scagliola, 
Joseph  Rose  junior,10  worker  in  plaster,  Giovanni  Borgnis,11 
painter,  and  Rigaud  were  all  living  and  working  in  the  house 
from  1785  to  1788,  which  proves  that  the  Gallery  was  decorated 
then  and  which  suggests  that  these  'klismos'  chairs  are  among  the 
earliest  made  in  Europe. 


8.  'Plate  4'  from  Ponce's  Description  des  Bains  de  Titus  .....  of  1786,  the  source  of  the  wall  decoration  of  the  Gallery  (see  colour  plate  and  No.  7). 
Ponce  considered  these  paintings  'infiniment  superieures  a  celles  d'Herculaneum'.  So  Bonomi,  with  his  team,  was  able  to  provide  the  earliest 
archacologically  correct  Roman-style  room  in  Europe,  a  room  which  shows  a  considerable  development  from  Adam  and  Wyatt's  Etruscan 
rooms  at  Osterley  and  Heveningham,  respectively. 


The  striking  black-and-rcd  Roman-style  painting  of  the  room 
has  always  been  loosely  thought  of  as  deriving  from  the  famous 
paintings  at  Herculancum  and  Pompeii,  but  a  closer  search  for  the 
sourc  e  of  the  ornamentation  of  the  room  discloses  an  impeccable 
precedent  for  these  walls  (Nos.  7  &  8)  and  ceiling  (Nos.  9  &  10), 
for  they  were  directly  lifted  by  Bonomi  from  the  French  artist, 
M.  Ponce's  Description  des  Bains  de  Titus  011  collection  des  Peintures 
trouvees  dans  les  Ruines  des  Thermes  de  cet  Empereur,  which  was 
published  in  Paris  in  1786;  that  is,  at  the  time  the  room  was  being 
decorated.12  No.  1  r  shows  the  detail  from  the  engraving  which 


was  the  source  for  one  of  the  paintings  from  which  Lady 
Aylesford  worked  her  embroidery.  Bonomi  may  well  have 
known  these  paintings  from  the  Baths  first-hand,  for  they  were 
previously  popularised  by  Charles  Cameron,  who  obtained 
permission  from  Clement  XIII  to  publish  his  great  work  the 
Bams  des  Romains  enrichie  des  Plans  de  Palladio  in  1772. 13  The 
English  edition  came  out  three  years  later,  but  Cameron  docs  not 
illustrate  the  walls  and  ceiling  used  by  Bonomi  at  Packington. 

Ponce,  in  his  preface,  considered  the  paintings  of  these  baths 
'infiniment  superieures  a  celles  d'Herculaneum ,14  Thus  Bonomi  was 


able  to  provide  the  earliest  archaeologically  correct  Roman  room 
in  Europe,  a  room  which  marks  a  development  from  Adam's  and 
Wyatt's  small  Etruscan  rooms  at  Osterlcy  and  Hcveningham 
respectively,  and  anticipates  by  half  a  century  Ludwig  I's 
Pompeianum  at  AschafFenburg  and  Jerome  Napoleon's  Pompcian 
house  in  Paris.15 

It  is  surprising  how  little  both  Cameron  and  Ponce  have  been 
used  in  the  study  of  the  sources  of  Neo-classical  decoration,  for 
both  Wyatt  and  Adam,  as  well  as  Bonomi,  plagiarized  extensive- 
ly from  these  two  works.  A  contemporary  remark  by  the  Irish 
cleric,  amateur  architect  and  map-maker,  Dr.  Daniel  Augustus 
Beaufort,  graphically  illustrates  this  point,  for,  when  breakfasting 
with  the  Earl  Bishop  of  Derry's  architect,  Michael  Shanahan,  in 
Cork  in  1788,  he  exclaimed:  '[I]  was  delighted  with  the  coloured 
and  gilt  sections  of  Carraccia  [sic]  Gallery  in  the  Farncsc  Palace 
in  Rome'  and  he  noted  'many  excellent  prints  and  drawings',  but 
'especially  some  coloured  copies  of  Antient  paintings,  in  Baths  of 
Titus  etc  -  the  whole  engravings  of  those  Baths  discover'd  in 


1777  -  from  whence  it  appears  that  all  our  modern  Ceilings  arc 
stolen  -  the  work  being  extremely  light  and  fine'. "' 

The  coloured  copies  that  Beaufort  referred  to  may  well  have 
been  those  of  the  Pole,  Franciszck  Smuglcwicz  (1745-1807),  who, 
with  the  Italian,  Vincenzo  Brenna  (1741-1820),  executed  water- 
colours  of  many  of  the  paintings  in  the  Domus  Aurca  Neromis 
and  produced  the  Vestiglia  dcllc  Tcnnc  di  Tito  e  low  interne 
pitture  between  1770  and  1776.  One  of  the  watcrcolours  (No.  12) 
by  these  two  artists  of  the  decoration  of  the  Baths  of  Titus  is  also 
in  the  exhibition,  and  the  lunette  depicted  in  it  is  identical  with 
one  subsequently  published  by  Ponce.  The  inscription  on  the 
painting  indicates  that  it  was  intended  to  be  reproduced  as  a 
coloured  engraving.  Brenna  went  to  Poland,  where  he  worked  as 
an  architect  and  fresco-decorator  for  Princess  Lubomiska  and  the 
Potocki  family,  and  later  he  became  successful  in  Russia.17 

Just  as  the  Roman-born  Bonomi  disseminated  the  taste  for 
ancient  Roman  decoration  in  England,  and  Brenna  transported 
the  style  to  eastern  Europe,  so  the  Swede  Louis  Adrien  Masrc- 


9.  The  central  compartment  of  the  ceiling  of  the  Gallery,  representing  'Bacchus  and  Ariadne'  framed  in  a  border  of  vine  leaves.  This  was  also 
lifted  from  Ponce  (see  No.  10).  The  plasterwork  is  by  Joseph  Rose  junior,  whose  name  has  long  been  known  in  association  with  Chambers,  Adam 
and  Wyatt.  He  became  Master  of  the  Plasterers'  Company  in  1774,  after  a  visit  to  Rome.  He  died  in  1799. 
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liez,  after  having  studied  in  Paris,  Bologna  and  Rome  and 
returning  to  Stockholm  in  1783  to  become  Professor  at  the 
Swedish  Royal  Academy,  introduced  the  same  style  when 
decorating  Gustav  Ill's  ravishing  pavilion  at  Haga.  The  wall- 
paintings  there  also  incorporated  motifs  from  the  Baths  of  Titus, 
and  a  pair  of 'klismos'  chairs,  part  of  a  set  of  twenty-eight  pieces 
made  tor  the  Haga  pavilion,  are  also  included  in  the  exhibition 
(No.  13).  They  were  known  in  Sweden  as  'Sulla'  or  'Senator' 
chairs  and  were  designed  by  Masreliez,  executed  by  the  chair- 
maker  Erik  Ohrmark  and  carved  by  the  designer's  brother,  the 


sculptor-decorator,  Jean  Baptiste  Masreliez,  in  about  T790.18  If 
Bonomi  was  possibly  the  first  to  introduce  this  new  form  into 
England,  Louis  Masreliez  was  certainly  the  first  to  do  so  in 
Sweden. 

In  direct  and  curious  contrast  to  these  severely  Neo-classical 
chairs  are  Hubert  Robert's  unarchacological  confections  (No.  14), 
which  he  designed  for  the  Rotunda  (No.  15)  at  Marie  Antoin- 
ette's famous  Dairy  at  Rambouillct,19  and  which  were  described 
by  the  maker,  Georgesjacob,  as  'de  forme  nouveUedu genre  etrusque' . 
Jacob  made  this  set  of  furniture  in  1787,  but  it  is  not  in  the  least 


10.  Planche  51  from  Ponce's  Description  des  Bains  de  Titus  .  .  .  .,  the  source  for  the  design  reproduced  in  No.  9.  It  is  surprising  how  little  Ponce  has 
been  used  as  a  source  for  Neo-classical  decoration.  Beside  his  work  on  the  Baths  of  Titus,  he  published  Arabesques  Antiques  des  Bains  de  Livie, 
et  de  la  Ville  Adrienne,  avec  Les  Plafonds  de  la  Ville  Madame,  peints  d'apres  les  Dessins  de  Raphael  en  1789.  Ponce  was  graveur  ordinaire  du  Cabinet  de 
Mgr  le  comte  d'Artois  and  he  described  himself  as  'de  I'Acddemie  des  Sciences,  et  de  celle  de  Dessin  d'Orleans;  des  Academies  des  Sciences  et  Belle- 
Lettres  de  Rouen  et  de  la  Rochelle;  de  celle  de  Peinture,  Sculpture  et  Architecture  de  Marseille;  Membre  du  Cercle  des  Philadelphes  du  Cap  Francois,  etc' 
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II.  A  detail  from  Ponce  (see  No.  8),  which  is  the  approximate  source  for 
the  Roman-style  decoration  shown  in  No.  5  and  therefore  for  the  design 
on  the  squab  shown  in  No.  4. 


r 

I 


12.  A  lunette,  after  one  in  the  Baths  of  Titus,  watercolour,  28.6  X  55  cm., 
by  Franciszek  Smuglewicz  (1745-1807)  and  Vincenzo  Brenna  (1745-1820). 
The  Pole  and  the  Italian  executed  watcrcolours  reproducing  the  paintings 
in  the  Domus  Aurca  Ncromis  and  produced  the  Vestiglia  delle  Tertne 
di  Tito  e  loro  interne  pitture.  Smuglewicz  also  designed  the  famous 
Aldobrnndini  nozze,  and  Brenna  became  a  well-known  architect  and 
decorator  in  Poland  and  Russia.  This  lunette  also  appears  in  Ponce, 
'Plance  10',  and  he  comments  that  it  'represente  trois  pelits  temples  d'une 
architecture  legere  et  a-peu-pres  semblable' ,  and  suggests  that  the  central 
figure  is  Apollo,  flanked  by  the  priests  of  this  god.  Private  collection. 


II 


Roman  except,  as  Hugh  Honour  states,  'in  anything  but  surface 
detail'.20  Only  a  year  later,  Jacob  adopted  a  far  more  archaeo- 
logically  accurate  approach  to  the  furniture  which  he  made  for 
the  painter  David's  studio.  Thus,  these  years  at  the  end  of  the 
17X0S  were  truly  the  beginning  of  the  antique  revival  in  the 
decorative  arts  of  Europe,  and  the  fact  that  the  dissemination  of 
the  style  spread  so  quickly  from  Rome  to  as  far  afield  as  Poland, 
Stockholm,  Paris  and  Warwickshire,  forcefully  underlines  the 
international  nature  of  the  movement. 

So,  everything  had  its  place,  from  cup  and  saucer  (No.  16)  to 
footstool,  in  the  rigidly  organized  synthesis  of  the  decorative 
arts  of  Europe  in  the  late-eighteenth  and  early-nineteenth  cen- 
turies. Again,  turning  those  pages  of  Professor  Praz's  book,  one 
begins  to  wonder  whether  the  frailty  and  untidiness  of  man 
fitted  in  at  all! 


14.  Chair,  one  of  a  set  of  twenty-five  pieces  of  furniture  (ten  chairs,  four 
arm-chairs,  six  stools,  four  gueridons  and  one  table)  made  by  Georges 
Jacob,  'de  forme  nouvellc  du  genre  etrusque',  to  the  design  of  Hubert  Robert 
in  1787.  Mahogany,  97  x  64  x  60  cm.  Unlike  Bonomi's  and  Masreliez's 
'klismoi  form,  this  chair  is  in  no  way  antique,  except  in  surface  detail. 
This  furniture  was  designed  for  one  of  the  entrance  pavilion-rotundas, 
where  M;irie-Antoinctte  entertained.  These  pavilions  flanked  the  gate 
to  the  Lailerie  proper,  at  Rambouillet.  Clichedu  Service  de  Documentation 
Photographic|ue  des  Musees  Nationaux,  Musee  national  du  Chateau  de 
Versailles. 


13.  Chair,  one  of  a  set  of  twenty-eight  of  seat-furniture,  including  settees 
and  chairs,  from  the  pavilion  at  Haga  near  Stockholm.  Gilded  pine, 
86.5  X  72.5  x  68  cm.  The  set  was  designed  in  the  'klismos'  form  by 
Louis  Adrien  Masreliez  c.  1790.  All  this  seat-furniture  appears  in  Masreliez's 
sections  of  the  rooms  at  Haga  and  all  the  pieces  have  their  appointed 
place.  It  is  interesting  to  note  how  similar  the  sabre  legs  and  the  castors 
of  this  chair  are  to  those  on  the  example  designed  by  Bonomi  (No.  3). 

The  works  here  reproduced  in  Nos.  i,  3,  4,  6,  12,  13,  14  and  16  are 
exhibited  in  the  Decorative  Arts  section  at  the  Victoria  and  Albert 
Museum  in  The  Age  of  Neo-classicism  exhibition.  Photos:  Colour 
and  Nos.  3  to  7  and  No.  9  by  Messrs.  A.  C.  Cooper  (Colour).  Ltd., 
London. 


NOTES 

1.  The  Lesson  of  the  Master  and  other  stories  (1948  edition),  p.  4.  I  am  indebted 
to  my  colleague,  Mr.  John  Hardy,  for  this  reference. 

2.  The  Theory  of  Moral  Sentiments  or,  An  Essay  Towards  an  Analysis  of  the 
Principles  hy  which  Men  naturally  judge  concerning  the  Conduct  and  Character; 
First  oj  their  Neighbours,  and  Afterwards  of  Themselves,  first  published  in  1759; 
but  this  quote  comes  from  the  1882  edition  of  his  Collected  Works,  Part 
Four  -  On  the  Effect  of  Utility  upon  the  Sentiment  of  Approbation,  chapter 
[,  p.  206.  I  am  indebted  to  Mr.  E.  T.  Joy  for  drawing  this  quotation  to  my 
attention. 

3.  Photographs  of  this  church  appear  in  the  section  of  the  exhibition  catalogue 
devoted  to  Neo-classical  architecture,  shown  at  Burlington  House. 
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15.  The  Rotunda  or  the  Temple  de  la fraicheur,  dedicated  to  Marie-Ant 
in  the  laiteric  at  Rambouillct.  Originally  constructed  entirely  of  white 
marble,  Napoleon  adapted  the  floor  and  added  the  table  to  the  taste  of  the 
Empress  Marie-Louise. 


4.  Marcus  Uinncy,  'Packington  Hall,  Warwickshire  -  III'  Country  Life,  CXLVIII, 
23rd  July,  1970,  pp.  266  fF.,  fig.  2. 

5.  Decorative  Painting  in  England  1537-1837  (1970),  p.  269,  pis,  130-131,  where 
it  is  dated  as  'before  1810';  H.  M.  Colvin,  A  Biographical  Dictionary  of  English 
Architects  (1954),  p.  84,  however,  dates  it  1790. 

6.  Information  from  the  Earl  of  Aylesford. 

7.  Vol.  10,  1778-1791,  Shelf  32  in  the  upstairs  muniment  room  at  Packington. 
The  relevant  entries  read  as  follows: 

Oct.  1785.  2  Tons  of  Alabaster  from  Birmingham  ..  ..  ,£3.0.0. 
Dec.  1785  Cash  to  Mr.  Bartoli  on  Acct.  for  Scaliola  (sic)  work  £64.0.0. 
Dec.  1785  Mr.  Roses  Men  for  Plaistering  in  part  ..  ..  £61.1.0. 
March  1786    2  Tons  of  Alabaster  ..        ..  £3.0.0. 

May    1786     Cash  to  Mr.  Rose  Plaistcrer  £45.0.0. 

Nov.   1786      Lodging  for  Mr.  Bartoli's  Men      ..        ..        ..  £2.0.0. 

June    1787     Pritchard  in  part  for  Timber  for  I  ibrary  (Gallery)  £112.0.0. 

Cash  to  Mr.  Pasterini  (sic)    . .        . .        . .        , .  £50.0.0. 

Feb.     1788      Messrs.  Rigaud,  Paterini  (sic)  and 

Borngnis  (sic)  Board  etc.  ..        ..        ..        ..  £18.3.0. 

John  Wedge  the  steward  was  paid  £150  a  year.  I  am  grateful  to  Mr.  R.  J. 
Chamberlainc-Brothers  of  the  Warwickshire  Record  Office  for  referring  me 
to  this  Account  Book. 

8.  See  Croft-Murray,  op.cit,  p.  253. 

9.  Geoffrey  Beard,  Georgian  Craftsmen  (1966)  pp.  93,  173. 

10.  Ibid.,  p.  71-3. 

11.  Croft-Murray,  op.cit.,  p.  173. 

12.  Walls,  pi  4,  Murs  de  la  Chambre  peintre  eu  foiuls  noir. 
Ceiling:  pi.  51,  Ariadne  &  Bacchus. 

13.  For  a  convenient  summary  of  the  history  of  the  baths  see  Prances  K.  Barasch, 
The  Grotesque  (1971),  p.  18. 

14.  Op.cit.,  p.  1 . 

15.  Binney,  op.cit,  p.  267. 

16.  Dr.  Beaufort's  lour,  T.  C.  D.  (Dublin)  MSS.  K6  60,  p.  74. 

17.  I  am  indebted  to  Alvar  Gonzalcs-Palacios  for  this  information.  See  also  A. 
liusiri  Vici,  /  PoniatOWski  e  Roma  (1971),  p.  199. 

t8.  See  C.  Moselius,  Louis  Masreliez  (1923),  and  C.  Moselius,  Restaureringen  och 
mohleringen  av  Gustat)  Ill's  paviljong  rid  Haga  (1948). 

19.  P.  Ciuth,  'La  Laiteric  du  Rambouillct',  Connaissance  des  Arts,  No.  75,  1958, 
pp.  74-81. 

20.  Neo-classicism  (1968),  p.  48. 


16.  Sevres  cup  and  saucer  of  hard-paste  porce- 
lain painted  in  enamel-colours  (h.  8  cm.), 
made  for  the  laiterie  and  designed  by  Jean 
Jacques  Lagrenee.  The  design,  which  is  still 
preserved,  designates  this  shape  as  gobelet  a 
anses  etrusque.  Its  form  is  compounded  from 
that  of  two  Greek  vases  from  the  collection  of 
Vivant  Denon.  Denon  had  lent  the  vases  to 
the  factory  'pour  servir  comme  modeles  de 
formes  simples  et  pures  et  changer,  par  ces 
examples,  la  mauvaise  direction  donnee  aux 
formes  des  porcelaines  sous  le  regne  precedent'. 
Musee  National  de  Ceramique,  Sevres. 
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Neo-classical  architecture  at 
the  Royal  Academy 


CULTURALLY  if  not  politically,  the  Common  Market  is  the 
offspring  of  the  Council  of  Europe.  Appropriately  enough, 
Britain's  entry  into  the  European  Economic  Community  coin- 
cides with  the  Council  of  Europe's  London  exhibition,  The  Age 
of  Neo-classicism.  This  is  the  last  of  the  Council's  famous  series 
of  quinquennial  shows.  And  it  is  the  largest.  Indeed  it  is  one  of 
the  biggest  art  exhibitions  ever  staged.  Major  displays  at  the 
Royal  Academy  and  the  Victoria  and  Albert  Museum,  plus 
peripheral  shows  at  Osterley,  Kenwood,  the  Royal  Institute  of 
British  Architects,  Sir  John  Soanc's  Museum,  the  Geffrye 
Museum  and  at  least  half  a  dozen  provincial  galleries,  make  it 
quite  certain  that  1972  will  be  remembered  as  Britain's  annus 
necHclassicus. 


Architecture  always  presents  special  problems  in  an  exhibition 
of  this  sort.  It  is  of  course  the  only  major  art  form  in  which  the 
collective  exhibition  of  the  objects  themselves  is  quite  impossible. 
Now  there  are  two  ways  round  this  difficulty:  either  one  ex- 
cludes architecture  altogether,  as  was  done  in  the  Council  of 
Europe's  Romantic  Movement  exhibition  of  1959;  or  else  one  falls 
back  on  preliminary  material  -  drawings,  plans,  models  -  plus 
modern  photographic  techniques.  It  is  the  latter  course  which  has 
been  adopted  on  this  occasion.  To  exclude  architecture  from  The 
Age  oj  Neo-classicism  would  be  unthinkable.  Because  Neo- 
classicism  was  more  than  just  a  style:  it  was  based  on  a  set  of 
social  attitudes  and  aesthetic  values  which  find  their  fullest 
expression  in  the  most  social  of  the  arts  -  architecture. 


I.  Sir  John  Soane.  Tyringham  Mausoleum,  Buckinghamshire,  an  unexecuted  perspective  by  J.  M.  Gandy  and  B.  A.  Venassen.  Victoria  and 
Albert  Museum. 
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2.  K.  F.  Schinkel.  Orianda  Palace,  Crimea  (1838).  Schinkel  Museum,  East  Berlin. 


For  the  sake  of  simplicity,  architectural  exhibits  at  the  Royal 
Academy  have  been  divided  into  four  sections:  three  upstairs  in 
the  Diploma  Galleries  and  one  downstairs  in  the  South  Room. 
All  the  material  has  been  chosen,  arranged,  introduced  and 
catalogued  by  the  present  writer  and  by  Mr.  John  Wilton-Ely  of 
Nottingham  University  and  Dr.  Alistair  Rowan  of  Edinburgh, 
with  assistance  from  Dr.  Von  Kalncin  of  West  Germany  and  M. 
Michel  Gallet  and  M.  Michel  Laclotte  of  France.  The  designer  is 
Mr.  Michael  Braun. 


The  first  section  in  the  Diploma  Galleries  is  entitled  'The  Neo- 
classical Vision'.  Laugier's  Primitive  Hut;  Gaudy's  'Origins  of 
Architecture';  Adam,  Soane,  Lcdoux  and  Piranesi,  as  well  as 
Thomas  Cole's  extraordinary  amalgam,  The  Architect's  Dream', 
greet  the  spectator  as  he  enters.  These  initial  exhibits  introduce 
the  basic  themes  which  inspired  and  controlled  Neo-classical 
design  in  architecture:  the  worship  of  Graeco-Roman  art  ,ia  the 
excavation  and  systematic  analysis  of  antique  fragme  ts;  the 
pursuit  of  the  rational,  the  natural  and  the  primitive;  and  the 


synthesis  of  nature  and  antiquity,  historicism  and  modernity 
through  the  emergence  of  Romanticism. 

Then  come  some  of  the  prize  items  in  the  exhibition:  a  mighty 
series  of  French  Grand  Prix  drawings;  Soane's  dramatic  Bank  of 
England  interiors  and  his  Arcadian  project  for  a  mausoleum  at 
Tyringham  (No.  i);  Lcdoux's  famous  Barricrcs;  Boullec  in  all 
his  glory  -  his  megalomaniac  'Eglise  Metropolitan^',  for 
example  (No.  3);  Pirancsi's  gargantuan  fantasies  (No.  4);  and 
Turner's  dreamlike  commentary  on  Klenze,  'The  Opening  of  the 
Regcnsburg  Walhalla'.  Here  also  are  a  group  of  projects  illustrat- 
ing the  theme  of  Death  and  Immortality:  the  conjunction  of 
Neo-classical  architecture  and  the  Sublime  in  the  form  of  ideal 
designs  for  funerary  and  commemorative  monuments  -  the 
architecture  of  secularized  religion.  There  is  even  a  large-scale, 
illuminated  model  of  Boullee's  monument  to  Newton.  And  this 
section  concludes  with  exhibits  which  emphasize  the  material 
expression  of  Neo-classical  ideals  in  civic  and  religious  buildings 

-  town  halls,  banks,  prisons,  barracks,  court  houses  and  churches 

-  all  indicating  the  civic  and  political  involvement  of  the  Neo- 
classical architect. 


The  second  section  in  the  Diploma  Galleries  has  been 
christened  'The  Temple  of  the  Arts'.  This  includes  museums,  art 
galleries,  libraries,  schools,  colleges  and  universities  -  from 
Soane's  Dulwich  Picture  Gallery  and  Smirke's  British  Museum, 
to  Klenze's  Glyptothek  in  Munich  and  Schinkel's  Altes  Museum 
in  Berlin;  from  Wilkins's  Downing  College,  Cambridge  to 
Jefferson's  University  of  Virginia.  All  these  exhibits  illustrate  the 
Neo-classical  concept  of  the  unity  of  knowledge  and  the  didac- 
tic expression  of  that  knowledge  in  pursuit  of  enlightenment  and 
improvement.  The  Temple  of  the  Arts  objectifies  a  cultural  and 
aesthetic  ideal:  a  reverence  for  the  creative  achievements  of 
antiquity,  and  a  wish  to  display  those  achievements  for  the 
education  of  mankind  -  an  ambition  of  the  Encyclopaedist. 

The  third  Diploma  Gallery  is  devoted  to  the  Neo-classical 
house,  with  particular  emphasis  on  the  French  town  house  and 
the  English  country  -house.  Adam  drawings  for  Saltram  and 
Kcdleston;  Jefferson's  Monticcllo;  Henry  Holland's  Carlton 
House,  designs  by  Quarcnghi,  Cameron,  Bt^anger  and  Lcdoux  - 
the  range  of  exhibits  is  rich  and  varied.  Among  the  most  re- 
markable designs  are  Schinkel's  eloquent  watcrcolours  for  the 


3.  E.  L.  Boullee.  'Eglise  Metropolitaine  au  temps  de  la  Fete-Dieu'  (1732).  Bibliotheqne  Nationale,  Paris. 
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4.  G.  B.  Piranesi.  'Antique  Mauso- 
leum created  for  the  Ashes  of  a 
Roman  Emperor'  (1750).  National 
Gallery  of  Scotland. 


unexecuted  Orianda  Palace  on  the  shores  of  the  Black  Sea  (No. 
2).  Never  was  the  Erechthcion  so  nobly  translated.  Among  the 
models  Sandys's  geometrical  ronr  de  force,  Ickworth  in  Suffolk, 
is  supreme.  It  possesses  all  the  Neo-classical  virtues  -  economy, 
clarity,  precision  -  plus  a  few  of  the  vices  as  well,  notably 
megalomania  and  dogmatism.  This  dogmatic  streak  in  Neo- 
classical architecture  was  mitigated,  in  domestic  architecture  at 
least,  by  the  presence  of  the  Romantic  landscape.  A  number  of 
exhibits,  therefore,  display  the  English  country  house  in  parti- 
cular as  an  integral  part  of  its  landscape  setting  -  that  is,  the 
conjunction  of  Neo-classicism  and  the  Picturesque,  a  Romantic 
quest  for  the  Arcadian  vision. 


Finally,  the  South  Gallery  downstairs  illustrates  the  Neo- 
classical Town  -  illustrates  being  the  operative  word.  Coloured 
photographic  transparencies  arc  continuously  projected  from 
multiple  projectors,  accompanied  by  explanatory  lectures  and 
appropriate  music.  All  the  major  Neo-classical  towns  in  Europe 
are  represented,  with  particular  emphasis  on  Munich,  Paris,  St. 
Petersburg,  London,  Edinburgh,  Rome,  Helsinki,  Milan, 
Karlsruhe,  Chaux  and  Berlin.  Here  we  can  watch  the  tangible 
expression  of  Neo-classical  ideals,  fulfilled  in  the  largest  context 
of  all  -  the  context  of  urban  improvement.  Here  we  ca  begin 
to  understand  the  twofold  basis  of  Neo-classical  archite  aire:  a 
combination  of  the  rational  and  the  monumental. 
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Unclassical  Neo- classicism: 
Sentiment  and  Gothic 


DAVID  IRWIN 


OUEEN  Charlotte  wept  when  she  saw  the  tomb  of  Penelope 
Boothby  (No.  i).  Thomas  Banks  exhibited  his  model  at  the 
Royal  Academy  in  1793,  where  Queen  Charlotte  and  her 
daughters  were  'particularly  interested  by  this  lovely  little 
composition,  stood  over  it  for  a  considerable  time  in  silence,  and 
were  affected  even  to  tears.'  The  daughter's  father  frequently 
visited  the  sculptor's  studio  and  wept  whilst  he  watched  the  work 
in  progress. 1 

The  eighteenth-century  man,  or  woman,  of  feeling  possessed 
refined  sensibilities,  expressing  and  responding  to  delicate 
emotions,  which  frequently  inspired  tears.  But  even  where  tears 
were  not  produced,  sentiment  is  such  an  important  part  of 
eighteenth-and  early  nineteenth-century  thought  and  art,  that 
Neo-classicism  could  not  remain  unaffected  by  it.  Heroic  exploits, 
amorous  encounters  and  an  appreciation  of  nature  in  the  pages 
of  Rousseau,  Ossian,  Diderot,  Bernardin  de  Saint-Pierre  and 
Jane  Austen  belong  to  the  same  realm  as  many  contemporary 
works  of  art,  Penelope  Boothby  amongst  them.  A  straightforward 
definition  of  Neo-classicism  is  therefore  no  longer  possible, 
because  it  must  embrace  many  non-classical  ingredients,  includ- 
ing the  two  chosen  as  the  subject  of  this  article. 

The  mood  of  the  Penelope  Boothby  monument  is  typical  of 
many  such  Neo-classical  works.  Baroque  anguish  and  ecstasy  on 
tomb  sculpture  is  replaced  in  Neo-classical  monuments  by  scenes 
of  simple  piety.  Even  the  rare  appearance  of  a  skeleton,  on  the 
senior  Richard  Westmacott's  tomb  to  James  Dutton  (1791, 
Sherbournc,  Gloucestershire)  for  instance,  is  a  pleasantly  mild 
encounter  between  a  reclining  skeleton  trampled  under  the  foot 
of  a  winged  Victory.  By  the  late  eighteenth  century  the  figure  of 
a  skeleton  has  almost  entirely  disappeared.  Death  is  conceived  as 
a  tranquil,  sleeping  state,  in  which  muses  or  widows  mourn,  and 
occasionally  ethereal  beings  flutter.  The  mood  is  one  of  quiet 


meditation;  emotions  are  restrained.  The  group  of  figures  about 
to  file  into  Canova's  tomb  to  Maria  Christina  of  Austria  (1799- 
1805,  Augustinerkirche,  Vienna)  express  humility,  their  restraint 
making  the  design  all  the  more  poignant.  The  tender  sentiment 
of  this  monument  is  found  in  many  of  Canova's  tombs,  from  the 
impressive  papal  ones,  to  Clement  XIII  and  XIV  (both  repre- 
sented in  the  exhibition  by  models)  to  the  Giovanni  Volpato 
monument  in  Santi  Apostoli  in  Rome  (1807-8)  showing  a 
mourning  Amicitia  wiping  a  tear  from  her  eye  before  a  bust  of 
the  deceased  engraver.  Canova's  most  melancholy  work  asso- 
ciated with  death  is  probably  his  Penitent  Magdalene  (Palazzo 
Bianco,  Genoa,  represented  in  the  exhibition  by  a  model)  (No.  2). 
She  kneels,  her  limp  body  wracked  by  anguish,  her  tearful  face 
hanging  down.  Across  her  open  hands  is  placed  a  cross,  beside  her 
knee  is  a  skull.  Canova's  Magdalene  is  one  of  the  most  unclassical 
of  all  his  work;  neither  the  pose  nor  the  sentiment  have  prece- 
dents in  antiquity. 

Death-bed  scenes  in  paintings  provided  the  Neo-classical  artist 
with  opportunities  for  sentiment  just  as  much  as  the  monumental 
sculptor.  Guerin's  Return  of  Marcus  Sextus  (1799,  The  Louvre)  is 
one  of  the  best  examples  of  such  a  scene,  especially  as  it  combines 
sentiment  with  austerity  (No.  3).  The  painter  shows  a  Roman 
who  has  returned  from  exile  to  find  his  wife  dead.  The  composi- 
tion bears  all  the  marks  of  the  earlier  generation's  Neo-classicism, 
in  its  reduction  of  detail  and  limitation  of  space.  The  body,  bed 
and  curtain  are  all  placed  parallel  to  the  picture  plane,  creating  a 
shelf-like  space  reminiscent  of  Gavin  Hamilton,  and  of  Poussin's 
Death  oj  Gernwnicus.  Marcus  Sextus  gazes  outwards  in  uncom- 
promising frontality.  He  and  his  wife,  together  with  the  setting 
bear  the  stylistic  marks  of  noble  austerity  so  often  associated  -  and 
rightly  -  with  the  Neo-classical  style.  Details  of  dress  and  furnish- 
ings conform  to  the  academic  canon  of  decorum  in  their  historical 


1.  Thomas  Banks.  Monument  to  Penelope 
Boothby,  1793,  Ashbourne  Church,  Derbyshire. 
All  works  illustrating  this  article  are  rep- 
resented in  the  current  exhibition  'The  Age  of 
Neo-classicism'  by  the  example  reproduced 
here,  or  by  an  alternative  version  or  model, 
with  the  exception  of  this  illustration  to- 
gether with  Nos.  4,  8  and  9. 


Colour  plate.  Baron  Francois-Pascal  Gerard. 
Cupid  and  Psyche,  1798.  The  Louvre. 
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accuracy.  But  into  this  setting  Guerin  has  placed  the  crouching 
figure  of  the  daughter,  clinging  to  her  father's  leg.  Whereas  he 
expresses  all  the  tragic  horror  of  the  event  that  has  happened  in 
his  absence,  she  expresses  a  melancholy  sentiment  analagous  to 
Canova's  Magdalene. 

A  simple,  Christian  piety  is  found  in  many  of  John  Flaxman's 
monuments.  Some  of  the  compositions  he  used  in  his  tombs  are 
also  found  in  his  illustrations,  such  as  the  series  of  the  Acts  of 
Mercy  and  the  Lord's  Prayer,  both  of  which  were  to  be  published 
posthumously.2  He  was  interested  in  illustrating  Pilgrim's 
Progress  and  the  Book  of  Enoch.  'Come  Thou  Blessed',  the  theme 
of  Flaxman's  monument  in  Chichester  Cathedral  to  Miss  Agnes 
Cromwell,  is  a  compositional  variant  of  his  design  for  'Thy  King- 
dom Come'.  His  design  for  'Deliver  us  from  Evil',  for  instance, 
was  used  for  the  Baring  Family  monument  (1813,  Micheldevcr 
Church,  Hampshire):  In  the  Cromwell  monument  (represented  in 
the  exhibition  by  a  model)  Flaxman  combined  his  admiration 
for  classical  antiquity  in  the  form  of  the  fluttering  nereids  with  the 
Christian  symbolism  of  the  body  being  borne  heavenwards,  a 
Christian  re-use  of  pagan  source  material  that  is  skilfully  handled. 
In  some  monuments  the  delicate  sentiment,  bordering  on  charm, 
is  extended  into  figures  grouped  into  genre  scenes.  His  important 
monument  to  Lady  Fitzharris  for  example  (1817,  Christchurch 
Priory,  Hampshire)  is  a  domestic  scene  of  maternal  love  (No.  4). 
A  mother  is  sitting  reading  to  three  children,  the  youngest 
curled  up  on  her  lap.  The  grouping  is  intimate,  with  the  children 
listening  attentively  to  the  Bible.  It  is  a  delightful  scene,  combin- 
ing Christian  piety  with  an  unmistakable  contemporary,  tender 
sentiment.  The  only  strictly  Neo-classical  motif  is  the  chair.  The 
simple  naturalism  of  such  works  by  Flaxman  is  paralleled  on  the 
Continent  by  the  sculptures  of  Gottfried  Schadow,  especially  in 
his  well-known  group  of  two  sisters,  the  Princesses  Luise  and 
Friederike  (1793,  Nationalgalerie,  East  Berlin)  (No.  5).  Natural 
ease  and  charm,  controlled  by  a  classical  repose,  and  imbued  with 


2.  Antonio  Canova.  Mary  Magdalene  Penitent, 
1796.  Palazzo  Bianco,  Genoa. 


3.  Baron  Pierre-Narcisse  Guerin.  Return  of 
Marcus  Sextus,  1799,  The  Louvre. 
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4.  John  Flaxman.  Monument  to  Harriet  Susan,  Viscountess  Fitzharris,  1817. 
Christchurch  Priory,  Hampshire. 

the  delicate,  innocent  sentiment  of  youth,  combine  to  make  this 
group  one  of  Schadow's  most  successful  works. 

The  charm  and  sentiment  noted  in  the  Schadow  group  recur 
throughout  Neo-classical  interpretations  of  women,  whether  they 
are  classical  gods  or  contemporary  portraits.  Canova  carved  many 
marbles  embodying  these  characteristics,  including  his  delightful 
Three  Graces  (the  Woburn  Abbey  version  is  in  the  exhibition)  and 
the  Royal  Collection  Dirce  and  Reclining  Nymph  (both  in  the 
exhibition).  The  exhibition  also  includes  a  version  of  his  Venus 
Italica  (No.  6).  Napoleon  had  removed  the  famous  antique 
sculpture  of  the  Medici  Venus  from  Florence,  carrying  it  off  to 
Paris  as  part  of  his  artistic  plunder.  Canova  carved  his  Venus 
Italica  to  replace  it.  The  contemporary  version,  which  is  not  a 
straightforward  copy,  intensifies  the  characteristic  of  grace  in  the 
prototype,  and  adds  an  element  of  sentiment  not  found  in  the 
original.  Canova's  reinterpretation  of  the  Medici  Venus  is  one  of 
the  clearest  instances  at  the  time  to  show  that  even  when  a  precise 
classical  model  is  in  the  artist's  mind,  the  contemporary  work  of 
art  can  be  imbued  with  an  unmistakably  eighteenth-century 
sentiment.  If  one  looks  through  the  folios  of  the  engravings 
after  the  Herculaneum  antiquities,  especially  the  volumes 
devoted  to  paintings,  one  can  see  many  instances  in  which  the 
engraver,  whilst  supposedly  making  an  accurate  copy,  has 
sentimentalized  the  original.  This  is  apparent  for  instance  in  the 
celebrated,  and  frequently  reproduced  plate  of  the  Seller  of 
Cupids.  The  characteristic  of  sentiment  was  then  intensified  in 
Vien's  well-known  painting  based  on  the  engraving  (1763, 
Fontainebleau,  in  the  exhibition).  Vien,  the  engraver  of  the 
Antichita  d'Ercolano  and  Canova  saw  the  antique  tinged  with 
eighteenth-century  sentiment. 

The  delicacy  and  charm  with  which  scenes  of  love  arc  treated 
in  Neo-classical  works  is  a  large  potential  field  for  sentiment. 
Passionate  love  and  erotic  titillation  are  both  rare  in  Neo-classical 
art;  the  theme  is  usually  treated  at  a  moment  of  calm.  In  the  two 
versions  of  Cupid  and  Psyche  reproduced  here  (sec  colour  plate  and 
No.  7)  the  figures  are  not  actually  embracing.  In  the  oil  by  Gerard, 
the  delicacy  of  the  sentiment  is  balanced  precariously  on  the 
verge  of  frigidity.  Never  was  an  amorous  scene  so  drained  of 
passion.  Psyche  is  a  demure  girl  being  tentatively  fondled  by  a 
hermaphroditic  boy,  in  surroundings  of  exquisitely  observed 
nature.  The  whole  scene  is  so  exquisite  and  the  sentiment  so 
delicate  that,  although  the  painting  is  of  a  classical  subject,  one  is 
apt  to  overlook  the  fact  in  spite  of  Cupid's  wings.  Canova's 
treatment  of  the  theme  on  the  other  hand,  is  somewhat  different. 
Cupid  is  poised  above  a  reclining  Psyche,  his  upward-pointing 
wings  and  outstretched  legs  forming  a  cross,  at  the  centre  of 
which  their  circling  arms  frame  both  heads,  with  the  exaggerated 
poses  of  the  two  figures  creating  a  scene  of  greater  vitality  than 
Gerard's.  But  the  passion  is  as  strictly  controlled. 

Sentiment  is  the  most  marked  unclassical  emotion  111  Neo- 
classical art,  just  as  the  Middle  Ages  are  the  most  unclassical 
source.  The  blending  of  Nco-classicism  with  the  Gothic  Revival 
is  one  of  the  most  fascinating  aspects  of  eighteenth-century  taste. 
The  Nco-classicists  made  an  important  contribution  to  the 
reassessment  of  Gothic  art.  The  eighteenth  century  had  inherited 
the  conviction  that  Gothic  art  and  architecture  were  not  worthy 
of  serious  consideration  in  their  own  right.  The  period  was 
regarded  as  definitely  inferior  to  that  of  the  classical  past  of 
ancient  Greece  and  Rome.  The  word  'Gothic'  was  used  as  a 
pejorative  adjective  meaning  a  hard,  dry  and  mean  style.  Its 
architecture  lacked  careful  pre-planning,  its  castles  in  particular 


looking  like  an  assortment  of  'rags  and  patches'.3  The  Gothic 
Revival  was  to  produce  a  change  in  this  unjust  attitude.  But  a 
deeper  understanding  of  the  medieval  period  is  really  to  be  found 
in  the  art  and  writings  of  the  Neo-classicists.  By  comparison, 
Horace  Walpole's  attitude  is  superficial. 

When  D'Alembert  wrote  his  article  on  taste  for  the  famous 
Eticyclopedie  he  confessed  embarrassment  inside  a  Gothic  building 
as  if  confronted  by  an  obscure  poem,  whereas  Greek  architecture 
presented  him  with  a  comprehensible  building  of  precision  and 
clarity.  But  his  contemporary,  the  architect  Jacques-Germain 
SourHot,  created  the  brilliant  interior  of  Sainte  Genevieve  in 
Paris  (renamed  the  Pantheon)  in  1757  by  combining  a  Roman 
vocabulary  of  vaults,  entablatures,  capitals  and  columns  with  the 
overall  spatial  concept  of  a  Gothic  cathedral  plan.  The  interior 
achieves  Gothic  lightness  yet  at  the  same  time  is  fashionably 
classical.  A  similar  and  equally  fundamental  understanding  of 
Gothic  architectural  principles  is  to  be  found  in  the  work  of 
Boullee,  Ledoux  and  Schinkcl,  all  of  whom  go  beyond  the 
superhcial  borrowings  of  motifs  for  surfice  decoration,  as  if 
Gothic  were  little  more  than  an  alternative  surface  vocabulary 
merely  interchangeable  with  the  Chinese  and  the  Roman;  as 
indeed  it  was  for  Rococo  and  most  early  Gothic  Revival  archi- 
tects. 

In  Neo-classical  painting  and  sculpture  the  fusion  of  Gothic  and 
classical  is  as  profound  as  in  the  work  of  Soufflot,  leading  to 
stylistic  characteristics  in  the  works  of  some  of  the  artists  that  are 
unique  to  Nco-classicism.  Jonathan  Richardson  had  been  very 
scornful  of  early  painting,  and  his  dismissal  of  Giotto  is  very 
typical  of  early  eighteenth-century  attitudes:  'That  dev  ee  of 
vigour  that  served  to  produce  a  Dante  in  writing  could  rise  no 
higher  than  a  Giotto  in  painting'.4  The  Neo-classicists  did  not 
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accept  this  interpretation.  Not  only  did  they  illustrate  Dante  with 
a  freshness  and  vigour  of  imagery  unknown  to  the  earlier  part  of 
the  century  (No.  8)  but  they  admired  Giotto  and  many  other 
artists  whose  works  predated  the  period  of  the  acceptable  High 
Renaissance.  The  Neo-classicists  were  the  first  real  admirers  of 
Duccio,  Ghiberti,  Fra  Angelico  and  their  contemporaries  whose 
works  fell  outside  the  canon  of  academic  theory. 

Duccio's  Rucellai  Madonna,  attributed  since  Vasari  to  Cimabue 
and  therefore  described  as  his  work  in  eighteenth-century 
writings,  is  one  of  the  key  works  for  evaluating  different  Neo- 
classical attitudes.  Benjamin  West  disliked  it,  so  did  James  Barry, 
and  also  later  Henry  Fuseli.  As  a  young  man  in  Italy,  Barry  had 
'reverenced'  the  Rucellai  Madonna.  He  found  fault  with  the 
thawing  of  the  face,  yet  admired  the  angels  with  the  significant 
reservation,  'though  very  Gothic'.5  Fuseli  found  the  arrangement 
'heraldic  and  the  execution  'barbarous',  but  he  nevertheless 
admired  Duccio's  painting  of  male  figures:  'insensible  to  the 
blandishmenl  of  beauty,  fierce  like  the  age  in  which  he  lived,  he 
excelled  in  male,  especially  in  aged  characters;  these  he  impressed 
with  something  of  stern  grandeur,  not  often  surpassed'.6 

When  Flaxman  saw  the  work  for  the  first  time  he  had  no 
reservations,  writing  a  long  and  enthusiastic  comment  in  his 
diary,  one  of  the  longest  he  ever  wrote  on  a  single  work  of  art. 
He  thought  the  Virgin  had  a  'beautiful  head,  simple  face,  and  an 
easy  turn  of  the  head',  and  had  paid  'considerable  attention  to  the 

6.  Antonio  Canova.  Venus  Italica,  1812.  Galleria  Pitti,  Florence. 


5.  Gottfried  Schadow.  The  Princesses  Luise  and  Friederike,  1793.  National- 
galerie,  East  Berlin. 

folds  and  their  joints  in  the  drapery;  he  left  out  the  hard  outlines 
the  Greeks  (i.e.  Byzantine  artists)  used  to  express  the  features,  and 
rounded  them  and  the  folds  with  tender  shadows'.7  Flaxman 
reveals  a  genuine  appreciation  of  Gothic  art,  admiring  also 
Taddeo  Gaddi  and  Andrea  Orcagna,  as  well  as  Giotto's  frescoes 
in  Santa  Croce,  which  he  praised  for  the  'perfection  of  the 
characters,  the  force  of  action  and  the  expression'.8 

Flaxman  was  later  to  devote  the  whole  of  one  of  his  Royal 
Academy  discourses,  where  he  became  Professor  of  Sculpture,  to 
an  enthusiastic  account  of  Gothic  art,  talking  ecstatically  about 
loftiness,  lightness,  richness,  profusion  and  delicacy.  These 
qualities  he  admired  in  particular  in  sculpture,  and  he  singled  out 
for  special  praise  two  famous  tombs  in  Westminster  Abbey:  the 
late  thirteenth-century  one  to  Edmund  Crouchback,  Earl  of 
Lancaster,  and  the  fourteenth-century  one  to  Aymer  de  Valence, 
Earl  of  Pembroke.  Flaxman  had  occasionally  in  his  Italian  sketch- 
books jotted  down  a  visual  reminder  of  what  he  had  seen, 
including  part  of  the  Cavallini  mosaic  of  the  Birth  of  the  Virgin  in 
Santa  Maria  in  Trastevere,  Rome,  and  the  Torriti  mosaic  of  the 
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Nativity  in  the  apse  of  Santa  Maria  Maggiore  also  in  Rome.9  At 
Orvieto  he  made  an  unusually  detailed  study  of  the  Lorenzo 
Maitani  relief  of  the  Last  judgment  on  the  Duomo  facade,  a  scene 
of  expressive  horror  of  a  medieval  kind  that  lies  behind  his  Dante 
illustration  reproduced  here  (No.  8). 

Normally  Flaxman's  drawings  after  Old  Masters  are  no  more 
than  slight  compositional  reminders,  similar  to  the  drawings  of 
late  Gothic  works  of  art  executed  by  Canova.  Canova  just  before 
and  just  after  1800  was  making  jottings  of  such  works  as  Pietro 
Lorenzctti's  Deposition  and  also  part  of  the  Crucifixion ,  from  the 
lower  church  at  Assisi,  as  well  as  such  Quattrocento  works  as  Ghir- 
landaio's  cycle  in  Santa  Maria  Novella  in  Florence. 1  "Jacques-Louis 
David  sketched  a  painting  executed  within  the  Fra  Angclico 
circle.  He  and  his  friends  and  pupils  admired  Giotto  and  the 
much-maligned  Perugino. 

The  Nco-classicists  developed  the  new  assessment  of  Gothic  art 
of  which  there  had  been  signs  already  in  the  1770s.  In  that  decade, 
Thomas  Patch  -  best  known  for  his  caricatures  of  gentlemen  on 
the  Grand  Tour  -  published  several  scries  of  engravings  after 
Giotto,  Masaccio  and  Ghibcrti.  Also  in  the  1770s  Stefano 
Mulinari  published  his  history  of  Italian  painting,  htoria  Pratica 
delta  Pittura  (1778),  which  included  reproductions  of  drawings 
attributed  to  Cimabuc,  Giotto,  Pietro  Lorenzetti  and  Fra 
Angclico.  His  history  was  followed  in  the  1790s  by  the  influential 
and  widely  read  Storia  Pittorica  delta  Italia  (1795-96)  bv  Luigi 
Lanzi.  By  1800,  then,  the  tide  is  slowly  turning  111  critical  favour 
towards  late  Gothic  and  Quattrocento  art.  Few  collectors  in  the 
middle  of  the  eighteenth  century  would  have  dreamt  of  buying 
works  by  Masaccio  and  Van  Eyck  as  Ignazio  Hugford  did  in 
Florence.  Far-sighted  and  unfashionable  collecting  of  a  com- 
parable nature,  but  on  a  much  bigger  scale,  was  going  to  play  an 
important  part  in  early  nineteenth-century  taste.  Some  of  the 
most  enterprising  purchasing  was  undertaken  by  the  Boisscree 
brothers  in  Germany,  who  pieced  together  an  important  collec- 
tion of  'primitives'  including  excellent  examples  by  such  artists 


as  Stefan  Lochner  and  Rogier  van  dcr  Weyden.11  One  of  the 
most  tragic  losses  in  the  Napoleonic  War  was  the  dispersal, 
before  a  complete  inventory  had  been  made,  of  the  collection 
that  had  been  assembled  by  the  eccentric  Marquis  of  Bristol  and 
Bishop  of  Derry,  who  died  in  Italy  without  returning  to  his 
uncompleted  lckworth  in  Suffolk.  The  house  had  been  conceived 
as  a  museum,  representing  the  history  of  painting  from  the 
'primitives' onwards.  The  French  Army  confiscated  his  collection, 
ami  his  dream  was  never  to  be  realised.  In  Liverpool,  William 
Roscoe  was  adding  'primitives'  to  his  collection,  including  the 
fine  late  Simone  Martini  of  Christ  discovered  in  the  Temple,  now  in 
the  Walker  Art  Gallery  there.  His  friend  Henry  Fuseli  admired 
Simone  Martini's  'suavity  of  colour'  which  he  preferred  to 
Giotto's  and  spoke  of  his  'poetry  of  conception'.12 

This  growing  understanding  of  the  medieval  period  had  a 
marked  influence  on  the  style  and  subject-matter  of  some  of  the 
Neo-classicists.  The  interest  stretched  back  even  to  the  prc- 
tnedieval  period,  with  the  frequent  appearance  of  the  mythical 
exploits  recounted  by  Ossian.  Sergei  was  interested  in  Scandina- 
vian rude  stones,13  and  Flaxman  in  early  English  historical 
figures  such  as  Hengist.14  Ossianic  subjects  are  frequently  treated 
in  a  style  so  similar  to  those  of  Homeric  subjects,  that  it  is  often 
difficult  to  recognise  that  they  are  not  classical.  Few  Neo-classicists 
made  a  serious  attempt  to  create  a  Nordic  setting  for  their  Fingal 
and  their  Loda.  Alexander  Runciman  did  make  such  an  attempt 
in  his  Ossianic  ceiling  at  Penicuik.  Midlothian,  in  1772 15  follow- 
ed later  by  Runge's  plan  for  a  series  of  a  hundred  illustrations  to 
Ossian,  an  ambitious  scheme  which  unfortunately  was  never  to 
be  published.  Rungc  only  completed  twelve  scenes,  between 
1804  and  1805,  in  which  he  created  a  Nordic  mythology,  paying 
careful  attention  to  such  landscape  details  as  craggy  cliffs  and  a 
vegetation  that  included  pines,  and  clothing  his  figure  s  with 
primitive  garb  and  shaggy  beards. 

Runge's  Nordic  historicism  in  these  Ossianic  illustratioi  is  heir 
to  the  academic  concept  of  decorum.  One  of  the  best  examples  of  a 
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8.  John  Flaxman.  Plate  from  Inferno:  Dis, 


before  1799,  possibly  1793.  Engraving  by 
Tommaso  Piroli. 


Neo-classicist's  use  of  decorum  in  a  medieval  context  is  to  be  found 
in  the  series  of  paintings  by  Benjamin  West,  intended  for  the 
Audience  Chamber  at  Windsor  Castle.  His  detailing  is  as  precise 
as  he  could  make  it,  especially  as  he  had  access  to  the  royal 
collections  of  armour  and  of  seals.  His  intention  was  to  produce  a 
series  of  vividly  accurate  scenes  from  the  life  of  Edward  III, 
ranging  from  the  turbulence  of  Edward  III  crossing  the  Somme 
(No.  9)  to  the  static,  but  intense,  Burghers  of  Calais.  Hume's 
History  of  England  and  Froissart's  Chronicle  provided  the  basic 
facts,  which  West  then  supplemented  with  visual  records;  so 
that  even  the  banners  that  are  flying  are  precisely  identifiable.  His 
approach  in  these  medieval-subject  paintings  is  exactly  com- 
parable to  the  classically  correct  archaeology  of  his  earlier 
paintings. 

Neo-classicism  is  a  complex  movement,  involving  far  more 


than  just  Greek  and  Roman  source  material,  as  its  name  would 
seem  to  imply.  The  researches  of  the  increasing  number  of  scho- 
lars who  have  worked  on  this  style  show  that  more  than  solemn- 
ity and  nobility  -  even  frigidity  -  are  involved.  These  four  words 
frequently  occur  in  early  discussions  of  Neo-classicism.  We  now 
realise  that  other  elements,  sentiment  and  Gothicism  amongst 
them,  are  just  as  important. 
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Huguenot  silver  made  in  London 
(c.  1690-1723) 

The  Peter  Wilding  Bequest  to  the  British  Museum.  Part  2 


HUGH  TAIT 


THE  silver  discussed  in  Part  I  of  this  article  (The  Connoisseur, 
August,  1972)  was  made  by  Huguenot  craftsmen  who,  in 
mid-career,  had  fled  to  England  to  escape  persecution.  This 
second  part  is  devoted  to  those  items  in  the  Wilding  Bequest 
which  were  made  by  young  Huguenot  goldsmiths  who, 
although  born  on  the  Continent,  had  grown  up  in  England  and, 
in  most  cases,  are  known  to  have  served  the  normal  seven  years' 
apprenticeship  in  London. 

Despite  their  training  in  London,  this  second  generation 
remained  steeped  in  the  French  Huguenot  styles  and  techniques  - 
quite  distinct  from  the  native  English  ones  -  and,  in  no  small 
measure,  their  efforts  and  skills  led  to  the  predominance  of 


Huguenot  characteristics  as  the  two  traditions  gradually  merged 
during  the  first  quarter  of  the  eighteenth  century.  There  were 
several  reasons  why  that  second  generation  should  have  retained 
its  separate  identity  so  strongly,  not  least  of  which  was  the  hostile 
attitude  of  the  London  goldsmiths.  The  hitter's  opposition  to  the 
French  iiumigrc  goldsmiths  was  first  formally  expressed  in  1678 
and  continued  unabated  into  the  eighteenth  century,  during 
which  time  this  young  second  generation  of  Huguenot  gold- 
smiths was  growing  up  in  Loudon,  adapting  to  its  new  environ- 
ment and  determinedly  equipping  itself  to  combat  adversity. 

In  1703,  a  petition  to  the  Goldsmiths'  Company  began  by 
thanking  the  Court  of  the  Company  for  forbidding  a  Freeman 


1.  Silver-gilt  cup  and  cover.  Made 


in  London  in  1705  by  Simon  Pantin, 
who  served  his  apprenticeship  under 
Pierre  Harache.  H.  8J  inches.  The 
British  Museum. 
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2.  Silver  kettle  and  lamp  stand.  Made  in  London  in  1706  by  Simon  Pantin, 
whose  mark  appears  on  four  different  parts,  twice  over-stamped  by  the 
mark  of  John  Backe,  a  contemporary  London  goldsmith.  H.  of  kettle 
9  J  inches  (in  the  stand,  13  inches),  W.  9^  inches.  The  British  Museum. 


to  bring  a  foreigner's  goods  to  the  Hall  to  be  assayed  and  ended 
by  warning  them  that  'there  are  several!  frenchmen,  not  free  of  this 
City,  who  are  now  endevouring  to  get  their  ffreedom  of  the  same  by 
redemption.'1  In  171 1,  fifty-three  London  makers,  including  some 
well-known  names  such  as  John  Boddington,  William  and 
John  Fawdery  and  Gabriel  Sleath,  signed  a  petition  against  'the 
intrusion  of  foreigners'  worded  in  the  most  outspoken  way : 

'   that  by  the  admittance  of  necessitious  strangers,  whose 

desperate  fortunes  obliged  them  to  work  at  miserable  rates,  the  repre- 
senting members  have  been  forced  to  bestow  much  more  time  and 
labour  in  working  up  their  plate  than  hath  been  the  practice  in  former 
times,  when  prices  of  workmanship  were  greater.'2 

Whatever  may  have  been  the  truth  about  the  Huguenot 
goldsmiths  undercutting  the  prices  -  and  Lord  Hcrvcy's  diary 
on  nth  January,  1709,  gives  the  opposite  impression  since  it 
records  that  he  'paid  Pierre  Viatel  the  French  silver  smith,  more  than 
the  office  allowed,  for  Nanns  silver  frame  and  the  5  covers  to  it 
^63. 1  o.o'3- there  can  be  no  doubt  that  the  Huguenot  competition 
had  forced  the  English  goldsmiths  to  raise  their  standards  of 
workmanship  without  asking  for  higher  prices.  Little  wonder, 
therefore,  if  these  Huguenot  goldsmiths,  who,  despite  the  odds, 
successfully  carved  out  a  new  career  in  London,  were  not 
popular  at  Goldsmiths'  Hall;  inevitably,  they  banded  together  in 
support  of  each  other  and  developed  a  most  close  and  deeply 
friendly  relationship  with  each  other's  families,  forming  a  small 
community  loyally  united  against  the  cruelties  of  misfortune. 


3.  Silver  kettle  and  lamp  stand.  Made  in  London  in  1715  by  Jacob  Margas. 
A  rare  example  of  a  kettle  with  a  hinged  cover  to  the  spout.  H.  of  kettle 
10J  inches  (in  the  stand,  14]  inches),  W.  10^  inches.  The  British  Museum. 
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4.  Silver  coffee-pot.  Made  in 
London  in  1716  by  Jacob  Margas, 
who  entered  his  mark  at  Gold- 
smiths' Hall  in  1706.  H.  10  inches. 
The  British  Museum. 


They  intermarried  and  chose  the  god-parents  of  their  children 
from  other  immigri  families  who  were  goldsmiths.  The  young 
Huguenot  apprentices  were  set  under  Huguenot  masters  -  and 
rarely  was  an  English  apprentice  to  be  found  in  a  Huguenot 
workshop.  Thus,  a  wonderful  continuity  was  preserved  by  these 
immigri  goldsmiths.  For  example,  the  great  master,  Pierre 
Harache,  took  Simon  Pantin  as  an  apprentice  soon  after  1690, 
and  in  1701  Simon  Pantin,  in  his  turn,  took  Augustin  Courtauld, 
the  son  of  a  Huguenot  wine-cooper,  as  his  first  apprentice  ;  and, 
in  due  course,  Augustin  Courtauld  took  Isaac  Riboulcau  as  his 
apprentice  in  1716.  Another  member  of  the  Courtauld  family, 
Pierre,  married  Judith  Pantin  at  Le  Tabernacle  in  1708  -  only 
three  years  after  he  had  begun  his  apprenticeship  to  Simon 
Pantin.  Without  doubt,  Simon  Pantin  was  one  of  the  key  figures 
among  this  second  generation  of  Huguenot  goldsmiths  and, 
fortunately,  his  work  is  well  represented  by  four  splendid  pieces 
in  the  Wilding  Bequest. 

The  influence  of  his  master,  Pierre  Harache,  is  plain  to  sec  in 


the  beautiful  cup  and  cover  which  Simon  Pantin  made  in  1705 
(No.  1).  The  restrained  use  of  flat,  pierced  ornament  recalls  the 
decoration  on  the  Duke  of  Devonshire's  ewer,  which  Pierre 
Harache  finished  in  1697  (No.  2  in  Part  I),  and  the  curious 
simplicity  which  distinguishes  the  work  of  both  these  goldsmiths 
enables  the  eye  to  enjoy  without  distraction  the  perfection  of 
the  form  and  the  excellent  proportions  of  their  creations.  Simon 
Pantin,  whose  mark  was  registered  in  1701,  had  his  workshop 
in  St.  Martin's  Lane  until  171 7  when  he  moved  to  Castle  Street, 
Leicester  Fields,  where  he  died  in  1728.  Without  doubt  the  most 
important  of  Simon  Pantin's  works  to  have  survived  is  that 
magnificent  piece  of  silver  furniture,  the  tripod  table  (or  stand) 
made  entirely  of  silver  complete  with  its  hexagonal  silver  kettle 
on  its  lamp  stand,  which  he  made  in  1724  and  which  has  been 
in  Judge  Untermyer's  collection  in  New  York  since  1955.4  In 
the  Wilding  Bequest  the  British  Museum  is  very  fort:  aate  in 
having  one  of  Simon  Pantin's  earliest  kettles  complete  with  its 
lamp  stand  (No.  2),  which  he  made  in  1706.5  An  almost  .dentical 
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5-  Silver  tea-pot  and  lamp  stand.  Made  in  London  in  1710  by  Louis  Cuny  -  one  of  the  earliest  octagonal  examples  to  have  survived  complete  with 
its  stand  and  lamp.  H.  of  tea-pot  5.J  inches  (in  stand,  7]  inches).  The  British  Museum. 


kettle  and  lamp  stand  was  made  by  the  young  Paul  de  Lamerie  in 
1713,  the  year  after  he  had  completed  his  apprenticeship  to 
Pierre  Platel.  I  iowever,  the  way  in  which  Lamerie  has  joined  the 
spout  to  the  curved  surface  of  the  kettle  is  far  clumsier  than 
Simon  Pantin  s  neat  solution  -  or,  indeed,  than  Louis  Mettayer's 
1708  example  in  judge  Untcrmyer's  collection.6  Simon  Pantin's 
simple  rounded  form  of  1706  (No.  2)  can  be  compared  with 
another  kettle  and  lamp  stand  in  the  Wilding  Bequest  -  the 
twelve-sided  version  (No.  3)  which  Jacob  Margas  made  in  1715, 
nine  years  after  he  had  entered  his  mark  at  Goldsmiths'  Hall. 
This  handsome  piece  is,  perhaps,  a  more  satisfactory  solution 
than  the  rounded  version,  just  as  Jacob  Margas'  octagonal 


coffee-pot  of  1716  (No.  4)  is  for  some  collectors  a  far  more 
successful  solution  than  Chartier's  rounded  example  of  1700 
(No.  9  in  Part  I).  Margas  is  said  to  have  come  from  Rouen  and 
to  have  learnt  his  trade  in  England.7  He  seems  to  have  settled  in 
St.  Martin's  Lane,  like  Simon  Pantin,  and,  in  171 7/8,  he  made  the 
sacramental  vessels  for  the  Threadneedle  Street  Church  but 
would  seem  to  have  ended  up  a  bankrupt  in  1725. 8  His  markedly 
strong  preference  for  the  polygonal  type  of  design  -  seen  again  in 
a  sugar  box  of  171 5  in  the  Wilding  Bequest  -  may  be  due  to 
the  influence  of  his  compatriot,  Louis  Cuny,9  whose  beautiful 
little  tea-pot  and  lamp  stand  of  1710  (No.  5)  is  probably  one  of 
the  earliest  -  and  most  attractive  -  examples  of  the  use  of  the 


28 


plain,  flat,  many-sided  form.  The  strange  early  eighteenth- 
century  practice  of  keeping  the  tea-pot  heated  over  a  flame  during 
the  drinking  of  tea  was  recorded  by  a  minor  English  painter 
(No.  6)  and,  significantly,  both  the  ladies  appear  to  be  holding 
their  handleless  tea-bowls  of  porcelain  in  such  a  way  as  to  avoid 
burning  their  fingers. 

The  great  Huguenot  goldsmith,  David  Willaume,  whose 
extraordinary  pair  of  ivory  vases  later  graced  the  King  Edward 
Gallery  at  Fonthill,10  took  as  an  apprentice  in  1693  Louis 
Mcttayer, 1 1  whose  father  was  the  minister  of  the  French  church 
in  Crispin  Street,  Spitalfields.  The  minister  and  his  two  sons, 
Samuel  and  Louis,  had  become  denizens  in  1687  and  are  said 
to  have  come  from  Poitou.12  Louis,  who  entered  his  mark  at 
Goldsmiths'  Hall  in  1700,  seems  to  have  had  his  workshop  in 
the  Savoy,  where,  no  doubt,  he  made  in  171 3  the  six  fluted 
dishes  that  are  now  in  the  Wilding  Bequest  (No.  7). 

One  of  Louis  Mettaycr's  contemporaries,  James  Fraillon,  is 
an  exception  to  the  rule  because  he  served  his  apprenticeship 
to  an  English  goldsmith,  Philip  Roker,  from  1699-1706.13 
Although  Fraillon  became  a  Freeman  of  the  Company  in  1706, 


his  mark  was  not  entered  until  1710,  when  lus  workshop  was 
in  Maiden  Lane,  Covent  Garden.  The  Wilding  Bequest  col 
a  pair  of  sauce-boats  (No.  8)  which  Fraillon  made  in  1717. 
Sauce-boats  were  an  invention  of  this  period  -  probably  in 
France  towards  the  end  of  the  seventeenth  century.  The  earliest 
form  of  sauce-boat  seems  to  have  been  made  with  a  pourcr  at 
both  ends  and  with  two  handles,  one  on  either  side  in  the  centre. 
By  the  middle  of  the  century,  the  simpler  form,  consisting  of  a 
handle  at  one  end  and  a  pourer  at  the  opposite,  was  gaining 
favour.  Very  few  examples,  indeed,  have  survived  cither  in 
English  or  in  French  silver  that  can  be  dated  before  1720,  and 
this  pair  by  Fraillon  are  as  rare  as  they  arc  beautifully  designed 
and  executed.  They  can  be  compared  with  the  similar  pair 
made  in  Paris  by  Alexander  Depris  in  1723-4  for  the  service 
bearing  the  arms  of  Viscount  Bateman,  son  of  the  Lord  Mayor 
of  London,  and  Lady  Anne  Spencer,  which  was  ordered  in 
Paris  soon  after  their  marriage  in  1720. 14  Despite  his  training 
under  an  English  goldsmith,  James  Fraillon  seems  to  have  been 
as  deeply  imbued  with  the  French  styles  and  traditions  as  any 
of  his  compatriots  in  exile. 


6.  The  Tea-Party,  an  oil  painting  by  an  unknown  English  artist  at  the  beginning  of  the  eighteenth  century.  It  illustrates  the  current  practice  of 
keeping  the  silver  tea-pot  heated;  a  silver  hot  water  jug  stands  between  the  spoon  tray  and  the  tea-caddy;  the  sugar  box  is  open  but  the  tongs  are 
lying  on  the  table.  The  Victoria  and  Albert  Museum. 
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7.  A  set  of  six  silver  dishes,  each  engraved  with  the  Royal  coat-of-arms  as  borne  by  Queen  Anne  between  1707-14.  Made  in  London  in  1713  by 
Louis  Mettayer.  Diam.  8J  inches.  The  British  Museum. 


Another  of  David  Willaume's  apprentices  was  David  Tan- 
queray,  the  son  of  a  weaver  from  St.  L6,  in  Normandy.  After 
completing  his  seven  years'  training  under  Willaume,  his  mark 
was  entered  at  Goldsmiths'  Hall  in  171 3  and,  in  the  Wilding 
Bequest,  one  of  his  earliest  works  is  preserved  -  a  spice  box15 
of  1715  (Nos.  9  &  10).  At  the  centre,  there  is  a  cylindrical 
compartment  to  hold  the  silver  grater  surmounted  by  its 
decorative  floral  finial;  the  surrounding  space  is  divided  into 
four  compartments  and  covered  by  two  hinged  lids  attached 
to  the  one  centrally-placed  hinge.  This  design  of  spice  box, 
which  is  typically  French,16  was,  undoubtedly,  introduced  into 
England  by  the  Huguenot  immigri  silversmiths  and  a  very 
similar  pair  In  David  Willaume,  in  the  Untcrmycr  Collection, 
arc  dated  1701;  17  The  great  difference  between  the  spice  boxes 
of  the  masti  1  id  his  ex-pupil  is  that  the  younger  man  has  used 
the  sides  of  the  box  to  create  smooth,  albeit  curving,  surfaces 
on  which  to  engrave  a  unifying  decorative  pattern.  This  pre- 
ference for  engraved  ornament  to  enrich  the  surfaces  of  silver 
can  be  seen  in  another  of  David  Tanqucray's  delightful 
creations  a  pair  of  silver-gilt  trembleuse  saucers  and  detachable 
stands  (Nos.  1 1  &  12). 18  Made  in  1718,  these  saucers  are  engraved 
with  typically  French  designs,  such  as  can  be  found  in  Masson's 
pattern  book,  published  in  Paris  early  in  the  eighteenth  century.19 


The  tall  handleless  cup,  made  of  Fukien  blanc  Ac  Chine  porcelain, 
was  at  that  time  used  for  drinking  hot  chocolate  and,  by  setting 
it  within  a  silver  frame,  the  danger  of  it  being  upset  was  mini- 
mised, even  when  held  by  a  shaky  hand  -  hence  the  name 
trembleuse.  The  famous  Liotard  pastel  of  'Das  Schokoladen- 
madchen',  painted  in  Vienna  in  1743/4  and,  since  1745,  pre- 
served in  the  Dresden  Gallery,  shows  that  in  the  middle  of  the 
eighteenth  century  the  trembleuse  was  still  in  fashion  on  the 
Continent.  But  neither  in  English  silver  nor  in  English  porcelain 
was  this  very  sensible  and  practical  design  much  copied. 
Consequently,  David  Tanqueray's  trembleuse  saucers  remain 
exceptional  and  unexpected  in  the  history  of  London-made 
plate  in  the  eighteenth  century. 

The  taste  for  intricate  and  minute  ornamentation  of  silver  can 
be  seen  in  the  Wilding  Bequest  on  the  enormous,  deep  basin 
by  Paul  Crespin  (No.  13).  This  object,  which  is  big  enough  to 
be  a  foot  bath,  was  perhaps  a  travelling  hand  basin,  and, 
consequently,  the  decorative  features  have  not  been  allowed  to 
interfere  with  the  basically  functional  design.  All  the  surfaces 
have  been  left  plain,  except  for  the  wide  rim  (No.  14),  which  is 
most  elaborately  chased.  Each  cartouche  contains  a  different 
motif  executed  in  very  delicate  low  relief,  whilst  the  intervening 
spaces  are  filled  with  a  riotous  combination  of  foliate  and  strap- 
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work  designs  in  high  relief.  The  quality  of  the  craftsmanship 
displayed  on  this  rim  is  of  the  highest  order  and  yet,  because 
the  date-letter  is  partially  obliterated  and  can  be  read  either  as  a 
'C  (1718/9)  or  as  a  'G'  (1722/3),  it  may  have  been  finished  in 
1 71 8,  two  years  before  Paul  Crespin  completed  his  apprentice- 
ship to  an  obscure  goldsmith,  Jean  Pons.20  In  fact,  Paul 
Crespin,  who  was  born  in  1694,  did  not  commence  his  apprentice- 
ship until  he  was  already  19  years  old  and  was  not,  therefore, 
able  to  enter  his  mark  at  Goldsmiths'  Hall  before  1720  when  his 
seven  years'  service  ended.  In  171 8,  therefore,  Paul  Crespin  was 
24  years  old  and,  understandably,  quite  capable  of  producing 
this  magnificent  piece  of  work.  If  this  basin  was  assayed  and 
fully  hall-marked  in  171 8/9,  it  would  be  an  example  of  that 
practice  of  admitting  to  the  benefit  of  assay  and  touch  those 
who  were  not  freemen  of  the  Company,  which  provoked  in 
1725  a  strongly  worded  Remonstrance  to  the  Court  of  the 
Company.  In  the  event,  the  legal  reply  affirmed  that  the  Gold- 
smiths' Company  could  not  refuse  to  mark  plate  brought  in 
by  those  who  were  not  free  of  the  Company,  and,  consequently, 
the  position  of  the  Huguenot  immigrh  in  this  respect  was  at 
last  clarified. 

Paul  Crespin  went  on  to  become  one  of  the  leading  London 
goldsmiths,  contributing,  along  with  Simon  Pantin  and  others, 
to  the  large  service  made  in  London  for  the  Empress  Catherine  I 


of  Russia  in  1725/6.  As  early  as  1 724  his  reputation  must  have  been 
well  established,  for  it  was  reported  in  a  London  n 
'Some  Days  ago,  Mr.  Crespin,  a  Silversmith  of  this  City,  carried 
the  fine  silver  Bathing  Vessel  (made  for  the  King  of  Portugal)  to  his 
Majesty  at  Kensington,  who  ivas  well  pleased  with  so  curious  a 
Piece  oj  Workmanship ,  which  can  be  scarcely  match 'd  in  all  Europe.'21 

Consequently,  if  the  date-letter  on  the  Wilding  Bequest 
basin  is  read  as  a  'G'  (1722/3),  then  there  might  be  a  possible 
connection  between  this  toilet  basin  and  the  King  of  Portugal's 
'Bathing  Vessel',  because  Mr.  Arthur  Grimwadc  tells  me  that 
when  this  basin  was  first  sold  at  Christie's  in  the  late  nineteenth 
century,  it  was  the  property  of  a  Portuguese  nobleman.  However, 
pending  the  results  of  current  research,  the  precise  origins  of 
this  basin  must  remain  problematical. 

Crespin's  great  rival  in  the  art  of  cast  and  chased  decoration 
was  Paul  de  Lamerie,  a  man  only  six  years  his  senior.  Probably 
born  in  Holland  in  1688,  when  his  parents  were  fleeing  from 
France  en  route  for  England,22  Paul  de  Lamerie  was  apprenticed 
in  1703  to  the  great  Huguenot  master,  Pierre  Platel,  and  entered 
his  mark  at  Goldsmiths'  Hall  nine  years  later  (1712).  Very  few 
pieces  of  his  work  have  survived  from  the  period  1712-20,  but 
thereafter  his  output  would  seem  to  have  been  both  extensive 
and  diverse.  In  the  Wilding  Bequest,  there  arc  two  outstandingly 
fine  early  examples  of  his  skill:  a  silver-gilt  cup  and  cover23 


8.  Pair  of  silver  sauce-boats  of  the  earliest  design  with  a  pouring  lip  at  either  end.  Made  in  London  in  1717  by  James  Fraillon.  L.  8i  inches,  H.  3} 
inches.  The  British  Museum. 
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9.  Silver  spice  box  with  five  compartments. 
Made  in  London  in  1715  by  David  Tanqueray. 
The  engraved  decoration  on  the  two  lids  and 
on  the  sides  is  the  same  except  for  the  in- 
clusion of  the  cypher  'ES'  under  a  ducal 
coronet  on  either  side  (possibly  for  Eliz- 
abeth, Duchess  of  Somerset,  1682-1722).  L. 
5  inches,  H.  4  inches.  The  British  Museum. 


10.  Another  view  of  the  spice  box  in  No.  9., 
showing  the  wlver  graier  removed  from  the 
cylindrical  compartment  in  the  centre;  one  of 
the  two  lids  is  raised  to  show  the  division  of 
the  remaining  space  by  internal  walls  of 
silver.  The  British  Museum. 
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II.  A  pair  of  silver-gilt  trembleuse  saucers  with  Fukien  blanc  de  Chine  porcelain  cups.  Made  in  London  in  1718  by  David  Tanqueray.  Diam.  5I  inches. 
The  British  Museum. 


and  a  huge  basin,24  both  made  for  the  Right  Hon.  George 
Treby,  M.P.  in  1723  -  the  year  before  Treby  commissioned  from 
Lamerie  a  beautiful  toilet  service  of  28  pieces  as  a  wedding  gift 
for  his  bride,  Charity  Hele  (now  in  the  Ashmolean  Museum). 
Of  the  two  pieces  in  the  Wilding  Bequest,  the  enormous 
basin  -  or,  to  give  it  the  old-fashioned  name,  'charger'  (Nos. 
15  &  16)  -  offers  the  better  evidence  of  Lamcrie's  ability  to 
match  the  skill  of  Paul  Crcspin.  The  border  combines  gadrooning 
with  an  inner  design  of  great  intricacy  against  a  punched 
ground,  whilst,  in  the  centre,  is  an  applied  armorial  cartouche 
of  ingenious  complexity  and  executed  in  very  high  relief. 
Although  there  are  many  points  of  similarity  between  the 
decoration  on  these  two  basins  by  Crcspin  and  Lamerie,  there 


are  perhaps  even  greater  subtleties  to  be  found  in  Crespin's  work 
and,  at  this  early  stage  in  their  careers,  the  better  craftsman  might 
be  judged  to  be  Paul  Crcspin. 

As  a  postscript,  mention  should  be  made  of  the  only  item  in 
the  Wilding  Bequest  of  silver  that  was  not  made  by  a  French 
immigri  Huguenot  goldsmith  -  a  pair  of  covered  cups  made  by 
Nicholas  Clausen  in  1719  (No.  17).  They  are  beautifully  executed 
in  the  Huguenot  style;  and  indeed  in  almost  every  detail  of 
design  they  echo  David  Willaume's  splendid  cup  and  cover  of 
170525  and  his  almost  identical  version  of  1709  in  the  Wilding 
Bequest.  Nicholas  Clausen,  an  obscure  maker  who  registered 
his  mark  at  Goldsmiths'  Hall  in  1709,  has  hitherto  been  pre- 
sumed to  be  a  German  immigri26  but  -  and  I  am  indebted  to 


12.  A  detail  of  one  of  the  trembleuse 
saucers  in  No.  11,  showing  the 
frame  (for  holding  the  cup)  detach- 
ed from  the  saucer.  The  intricate 
engraved  decoration  is  similar  to 
those  published  in  Paris  by  Masson 
at  the  beginning  of  the  eighteenth 
century.  The  British  Museum. 
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13-  Silver  toilet  basin,  perhaps  a  travelling  hand  basin  or  foot  bath.  Made  in  London  either  in  1718/9  or  in  1722/3  by  Paul  Crespin,  who  did  not 
enter  his  mark  at  Goldsmiths'  Hall  until  1720.  Diam.  19J  inches,  H.  5^  inches.  The  British  Museum. 

14.  Detail  of  the  rim  of  the  toilet  basin  in  No.  13,  showing  the  subtleties  of  casting  and  chasing  both  in  low  and  high  relief.  Here  Paul  Crespin's 
work  often  equals,  and  even  surpasses,  the  work  of  Paul  de  Lamerie.  The  British  Museum. 
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15-  The  silver  Treby  Charger,  or 
basin.  Made  in  London  in  1723  by 
Paul  de  Lamerie,  who  had  been 
apprenticed  to  Pierre  Platel  in  1703. 
Diam.  24  inches.  The  British 
Museum. 


Mr.  Grimwadc  for  telling  me  about  his  discovery  -  may  in 
fact  have  come  from  a  Scandinavian  country.  He  is  probably 
best  remembered  for  the  magnificent  silver  throne  and  footstool 
which  he  made  for  Peter  the  Great  in  171 3  and  which  are  still 
to  be  seen  in  The  Hermitage  in  Leningrad.27  Clausen's  pair  of 
covered  cups  in  the  Wilding  Bequest  arc  noticeably  smaller 
than  is  normal  in  Huguenot  silver  but  arc  otherwise  indistin- 
guishable from  Huguenot  workmanship.  Each  of  the  cups  is 
engraved  with  the  Royal  coat-of-arms;  indeed,  before  they 
entered  Lord  Bicester's  collection  they  belonged  to  the  Cumber- 
land plate,  which  was  formerly  part  of  the  English  (Hanoverian) 
Royal  Plate. 

These  cups  are  assuredly  a  fitting  conclusion  to  a  truly  regal 
benefaction  to  the  nation. 


16.  Detail  of  the  Treby  Charger,  showing  the  cast  and  chased  armorial 
plaque  detached  from  the  centre  of  the  basin.  In  the  centre  of  the 
extremely  French-looking  cartouche  is  the  coat-of-arms  of  the  Hon. 
George  Treby,  M.P.  The  British  Museum. 
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17-  Pair  of  silver  cups  and  covers.  Made  in  London  in  1719  by  Nicholas  Clausen,  an  immigre  but  not  a  French  Huguenot.  Both  are  engraved  with 
the  Royal  coat-of-arms.  Formerly  part  of  the  Cumberland  plate,  this  pair  were  originally  among  the  English  (Hanoverian)  Royal  Plate.  The 

British  Museum. 
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Down  the  lotus -petal  path 

The  story  of  an  American  collection  of  Indian  miniature 
paintings 


JANE  WERNER  WATSON 


IN  a  garden  pavilion  brilliantly  curtained  and  carpeted,  a  young 
woman  flings  herself  into  the  arms  of  her  beloved,  while 
beyond  the  walls  of  their  shelter  dark  rain  clouds  mass  in  the 
night  sky  and  wind  keens  sensuously  through  the  dense  foliage 
of  mango  trees  and  rattles  long  plantain  leaves.  Passion,  fed  by 
flower-heavy  perfume  borne  on  gusts  of  rain-sweet  breeze  and 
by  the  drum  roll  of  thunder  and  climactic  flash  of  lightning, 
rises.  And  on  an  upper  floor  of  the  pavilion,  sumptuously  bol- 
stered and  cushioned,  a  couch  awaits. 

A  small  painting  of  this  description  from  the  former  Rajput 
state  of  Bundi  was  one  of  the  first  two  with  which  my  husband 
and  I  developed  an  intimate  acquaintance,  not  long  after  our 
arrival  in  India  a  dozen  years  ago  for  a  stay  of  several  years.  At 
the  time  we  told  ourselves  that  the  delightful  pair,  of  which 
this  was  one,  would  adequately  represent  traditional  painting 
in  the  very  modest  sampling  of  various  Indian  art  forms  we 
planned  to  permit  ourselves  gradually  to  assemble  during  our 
stay.  For  the  moment  they  did. 

They  joined  a  lavish  wine  jug  of  minutely  engraved  silver 
purportedly  made  for  a  lieutenant  of  Akbar,  greatest  of  the 
Mughal  emperors,  and  a  life-sized  head  chiselled  from  rough 
greenish  schist  by  a  craftsman  of  the  Kushan  period  almost  two 
thousand  years  ago.  We  soon  added  a  pan  or  kemam  box  of  old 
enamel  on  silver,  decorated  with  minute  birds  and  flowers  in 
glowing  turquoise,  lapis  lazuli  and  emerald  tones.  It  was  sometime 
before  we  indulged  ourselves  to  the  extent  of  a  pachisi,  set  in 
enamel  on  gold  whose  playing  pieces  were  shaped  like  old- 
fashioned  chocolate  drops  but  of  gold  spangled  with  tiny  leaves 
and  flowers  of  ruby,  emerald  and  amethyst  enamel,  and  whose 
dice  were  long  and  lean  as  small  golden  flower-spangled  bones. 
Meanwhile  we  had  succumbed  to  a  small  bowl  of  mottled 
spinach  jade  inlaid  with  satin-smooth  agates,  turquoise  and 
carnelians  in  the  style  of  the  Taj  Mahal's  inlaid  marble. 

Then  one  day  from  the  pack  of  a  door-to-door  peddler 
emerged  a  village  dancing  girl  of  warm  old  ivory,  her  small 
profile  imperious  above  proudly  out-thrust  breasts.  She  proved 
irresistible  and  also  fitted  our  plan,  for  who  could  fairly  sample 


I.  Zulaykha,  from  a  manuscript  illustrating  the  story  of  Yusuf  and 
Zulaykha,  Mughal  Style,  c.  1610,  4A  X  2$  inches. 


; 
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the  arts  of  India  without  acquiring  some  pieces  of  ivory?  It 
happened,  however,  that  the  peddler  who  brought  her  also  had 
a  stack  of  old  paintings.  Since  he  came  with  a  warm  note  from 
a  friend  of  ours,  it  seemed  only  courteous  to  glance  through  the 
papers.  Among  them  was  a  very  small,  delicate  portrait  of  a 
wistful  young  woman  seated  under  a  flowering  tree  among 
whose  leaves  were  hidden  almost  invisible  pairs  of  parakeets, 
while  against  the  clouds  high  above  streaked  a  hair-fine  flight 
of  cranes.  The  painting,  we  were  told,  came  from  Bikaner,  a 
one-time  princely  state  of  the  western  desert  to  which  a  number 
of  artists  from  the  imperial  Mughal  court  had  migrated.  It  was 
small,  tender,  heart-touching  and  not  very  costly.  We 
succumbed. 

Not  long  after,  a  dealer  friend  showed  us,  just  in  passing, 
what  he  assured  us  was  an  especially  fine  Kangra  Valley 
miniature.  In  a  soft  glow  of  yellow  and  orange  Lord  Krishna 
led  his  lady,  Radha,  deep  into  the  warm  grey  mystery  of  night, 
beneath  tree  branches  afoam  with  white  blossoms  symbolic  of 
dawning  passion,  beside  a  pool  studded  with  lotuses  symbolic  of 
ethereal  puritv,  watched  by  the  bland  and  innocent  gaze  of  a 
sacred  milk-w  hite  cow  and  calf.  Symbolism  aside  -  though  in 
fact  symbolism  is  central  rather  than '  peripheral  to  Rajput 
painting  -  this  was  a  charming  piece,  and  it  did  represent  quite 
a  different  area  and  period  from  our  other  examples,  the  Kangra 


3.  A  Lady  Pouring  Wine,  Deccani  Style,  early  seventeenth  century, 
6-j  /  34  inches. 


2.  The  Hoopoe,  Mughal  Style,  c.  1610,  perhaps  by  Abul  Hasan,  8$  x  7 
inches. 

Colour  plates 

Above.  Ladies  in  a  Landscape,  Kishangarh,  mid-eighteenth  century, 
8|  x  12  inches. 

Below  left.  Radha  Afraid,  from  a  series  illustrating  the  Rasikapriya  of 
Kesavadasa,  Bundi,  late  seventeenth  century,  10^  x  6;  inches. 

Below  right.  Krishna  embracing  Radha  by  the  riverside,  Mewar,  early 
eighteenth  century,  3^  •  2J  inches. 


Valley  in  the  Himalayan  foothills  having  been  the  site  of  the 
development  in  the  latter  half  of  the  eighteenth  century  of  the 
last  major  school  of  Rajput  painting.  On  that  ground  we  justified 
to  ourselves  its  acquisition. 

By  this  time  we  were  half  aware  that  each  purchase  set  our 
feet  more  firmly  on  a  lotus-petal  path  from  which  there  would 
be  no  return.  But  so  alluring  were  the  glimpses  ahead,  half 
hidden  by  lush  neem  and  mango  foliage,  of  white  palaces  with 
sparkling  pools  and  bright  gardens  peopled  by  a  brilliantly  clad 
company  of  lords  and  ladies  and  their  equally  attractive 
attendants,  that  we  would  not  have  turned  back  had  we  been 
given  a  clear  choice.  Instead  we  decided  to  sample  as  many  as 
possible  of  the  local  schools  of  painting,  to  provide  for  viewers 


38 


as  effective  as  possible  an  introduction  to  the  tradition  of  painting 
on  paper  in  India. 

As  we  clipped  more  and  more  deeply  into  the  lore  of  Indian 
miniatures,  we  moved  back  through  an  unexpected  number  of 
centuries.  Measured  against  the  ancient  stones  of  India,  or  even 
against  European  miniatures,  these  small  paintings  on  paper  do 
not.  it  is  true,  represent  a  tradition  outstanding  for  age.  Still, 
the  oldest  manuscripts  on  paper  known  to  date  from  the  very- 
early  years  of  the  fifteenth  century  (from  which  time  we  have 
one  not  very  distinguished  example).  These  pages  follow  the 
horizontal  format  of  the  palm  leaf  strips  (of  which  we  also 
acquired  a  few)  that  preceded  them  as  a  medium  for  scribes. 
The  paper  pages  expanded  to  a  depth  of  about  four  inches 
instead  of  two.  but  illustrations  were  still  crowded  into  cramped 
blocks  scarcely  larger  than  would  have  been  allotted  on  a  strip 
of  palm  leaf. 

The  first  truly  great  Indian  tradition  of  bookmaking  on  paper 
was  developed  under  the  patronage  of  Jain  nobles  and  wealthy 
merchants  of  western  rather  than  eastern  India,  during  the 
fifteenth  century.  The  threat  to  local  religions  and  to  religious 
property  posed  by  Muslim  incursions  from  the  northwest  had 
by  this  time  put  a  stop  to  the  great  era  of  temple  building.  Now 
the  leaders  of  the  Jain  community  saw  an  urgent  need  for  the 
conservation  of  the  wisdom  of  their  saints  in  compact,  portable 


form  that  could  readily  be  hidden  from  raiders.  The  result  was 
the  wholesale  patronage  of  scribes  and  painters  who  lettered 
and  embellished  with  rich  decorations  uncounted  copies  of  the 
Kalpa  Sutra  and  other  Jain  scriptures. 

Naturally  in  a  project  of  this  nature  originality  was  given 
little  consideration  or  reward.  Scribes  and  draughtsmen  clung 
to  the  familiar  horizontal  format,  breaking  each  page  with  a 
design  at  the  centre  where  a  hole  would  originally  have  pierced 
the  palm  leaf,  and  constricting  their  illustrations  to  square 
boxes  into  which  figures  were  crammed,  forced  into  contorted, 
angular  poses.  A  spidery  line  suggesting  nervous  intensity 
continued  to  be  utilized  though  several  centuries,  and  faces 
followed  a  three-quarter-profile  pattern  of  which  the  most 
conspicuous  features  were  beak-sharp  noses  and  farther  eyes  that 
protruded  to  suggest  spectacles  slipping  down  the  nose.  Within 
these  limits,  the  illustrators  achieved  astonishing  liveliness  that 
owes  much  to  rich,  deep-toned  red,  blue  and  gold  pigments 
and  to  proliferation  of  minute  decoration.  One  of  our  early 
major  purchases  was  a  page  from  an  outstanding  manuscript 
of  this  sort  dated  the  equivalent  of  A.D.  1475. 

While  these  craftsmen  were  at  work  preserving  various 
ancient  religious  heritages  -  clearly  some  men  trained  in  Jain 
ateliers  wandered  to  courts  across  north  India,  where  they  often 
turned  their  talents  to  Hindu  literature  as  readily  as  to  Jain 


4.  Ram  Singh  II  (1827-1865)  of  Kotah  in  Procession,  Kotah,  mid-nineteenth  century,  12%  X  195  inches. 
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scriptures  -  illustrated  books  from  Persia  were  finding  their 
way  along  the  trade  routes  to  India  and  into  the  courts  of  Muslim 
sultanates  that  had  been  established  in  west  and  central  India 
and  down  into  the  Deccan  peninsula. 

As  the  mid-sixteenth  century  brought  relative  peace  and 
prosperity  to  these  sultanates,  their  rulers  turned  from  warfare 
and  looting  to  gentler  pastimes  such  as  art  patronage.  At  first 
they  thought  only  in  terms  of  artwork  imported  from  Persia, 
but  before  long  they  were  also  importing  artists  to  train  local 
workmen  in  the  Persian  idiom.  We  acquired  several  examples 
of  this  Indo-Persian  or  Muslim  Sultanate  Style,  whose  production 
was  probably  limited  largely  to  the  Deccan  peninsula. 

Before  the  style  had  a  chance  to  become  fully  acclimatized, 
a  new  political  force  upset  the  precarious  balance  of  rule  on  the 
subcontinent.  This  force  was  the  Mughal  army,  winch  stormed 
across  north  India  in  the  early  sixteenth  century.  When  it  had 
swallowed  up  most  of  the  earlier  Muslim  kingdoms  of  the  north, 
it  turned  its  acquisitive  attentions  southward. 

The  Mughal  rulers  brought  to  India  a  mixed  artistic  heritage. 
From  their  Central  Asian  forbears  came  a  love  for  bold  colour 
and  design  that  had  found  its  outlet  during  their  nomadic  years 
in  the  form  of  painted  banners  to  decorate  their  felt  tents.  From 
years  in  Persia  the  Mughals  brought  a  taste  for  the  delicate,  flat, 


6.  The  Month  of  Magha,  illustration  to  a  verse  from  the  Kavipriya  of 
Kesavadasa,  Marwar,  mid-eighteenth  century,  IlJ  X  6J  inches. 


5.  Ragini  Asavari,  from  a  Ragamala  series,  Malwa,  1650-1675,  5?  /  $t  ,■ 


formalized  compositions  that  lent  an  enamelled  grace  to  many 
manuscript  pages  also  embellished  with  elegant  calligraphy. 

As  the  Mughals  became  established  in  India,  several  of  the 
greatest  of  their  emperors,  notably  Akbar  (1556-1605),  his  son 
Jahangir  (1605-1627)  and  Jahangir's  son  Shah  Jahan  (1628-1658) 
became  enthusiastic,  perceptive  and  highly  critical  art  patrons. 
Their  personal  tastes  actively  guided  the  development  of  work 
in  their  royal  studios,  and  the  passing  of  generations  saw  marked 
changes :  Akbar's  love  of  bold  form  and  colour  and  pleasure  in 
scenes,  whether  historical  or  romantic,  that  were  crowded  with 
vibrant  action  gave  way  to  Jahangir's  scholarly  leaning  toward 
portraiture,  a  more  muted  palette  and  a  naturalist's  keen  interest 
in  birds  and  animals,  then  to  Shah  Jahan' s  dilettantiish  love  for 
the  exquisite  and  over-decorative. 

The  taste  of  the  Mughal  emperors  was  influenced  in  turn  by 
the  sense  of  colour  and  form  brought  by  Hindu  artists  to  the 
imperial  ateliers,  and  increasingly  by  examples  of  the  arts  of 
Europe  carried  to  the  court  as  gifts  by  traders  and  emissaries 
from  distant  rulers.  The  emperors  delighted  in  dressing  women 
of  their  harems  in  European  costumes  and  having  them  painted 
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7.  Lady  in  a  Tree,  Bikaner,  late  seventeenth  century,  4f  X  z\  inches. 


8.  Ragitti  Vangala,  from  a  Ragamala  series,  Bikaner,  c.  1700,  5|  X  4l  inches. 


thus  whimsically  attired.  They  also  put  some  of  their  artists  to 
work  copying  some  European  paintings  and  etchings. 

From  European  paintings,  many  of  them  religious  in  subject 
matter,  the  Mughals  adopted  for  themselves  the  nimbus  reserved 
in  the  Christian  tradition  for  the  Holy  Family.  It  not  only 
appeared  in  imperial  portraits  but  later  was  taken  up  by  some  of 
the  Rajput  rulers,  notably  the  proud  Ranas  of  Mcwar. 

From  European  painting  too  came  the  concepts  of  linear  and 
aerial  perspective.  Pre-Mughal  Indian  paintings  on  paper  had 
been  essentially  two-dimensional,  with  bands  of  figures  often 
firmly  planted  across  a  base  line  or  grouped  arbitrarily  in  boxes 
separated  by  trees,  foliage  or  architectural  forms.  The  Persians 
had  indicated  retreat  into  distance  simply  by  moving  vertically 
up  the  composition.  This  flat  vertical  composition  was  used 
by  painters  at  the  Mughal  court  too  for  some  decades  -  and 
several  examples  of  it  may  be  seen  in  our  collection.  Mughal 
emperors,  however,  evidently  became  fascinated  with  perspective 
and  with  the  concept  of  landscape  presented  as  it  appears  to  the 
eye.  Their  painters  strove  to  please;  they  adopted  the  principles 
of  perspective  with  only  varying  degrees  of  success,  but  they  did 
manage  quite  effectively  to  open  up  the  backgrounds  of  many 
paintings  to  charming  small  landscapes. 

Our  collecting  of  Mughal  paintings  in  India  -  largely  in  New 
Delhi  -  was  frustrated  by  several  factors.  At  the  heart  of  our 
difficulty  lay  the  fact  that  these  Mughal  works,  with  their  ele- 
gance of  finish,  their  sophistication  and  veneer  of  European 
influence,  appealed  strongly  to  the  Europeans  and  British  who 
encountered  them  from  the  early  seventeenth  century  on.  As  a 


42 


9.  Baz-Bah<uiur  and  Rupmati, 
Basohli  Style,  r.  1700,  6£  X  6 
inches. 


0 


consequence  Mughal  paintings  are  very  scarce  in  the  Indian 
market  today;  a  collector  wishing  to  assemble  really  distinguished 
ones  would  be  well  advised  to  frequent  the  galleries  and  auctions 
of  London  and  Paris  rather  than  the  shops  of  Delhi.  In  addition, 
we  were  putting  together  our  collection  from  modest  resources, 
and  the  acquisition  of  important  Mughal  works  from  the  great 
period  (1 570-1 700)  is  no  longer  possible  without  major  invest- 
ment. Over  a  period  of  years,  however,  we  managed  to  acquire 
what  I  hope  are  creditable  examples  of  the  periods  of  Akbar, 
Jahangir,  Shah  Jahan  and  Aurangzeb  (1658-1707)  before  he 
banished  all  the  arts  from  his  puritanical  court.  We  also  acquired 
a  number  from  the  revival  under  Muhammad  Shah  (1719- 1748), 
and,  because  we  wished  to  trace  not  only  the  rise  but  the  de- 
clining phases  of  the  various  schools,  also  decadent  if  lavish 
works  from  the  days  of  Shah  Alam  (1759-1806);  and  even 
competent  but  lifeless  copies  done  for  the  British  and  for  tourists 
in  later,  post-Mughal  days. 

Happily  for  us,  early  travellers  and  governors  of  British 
India  generally  scorned  the  bolder,  more  vivid  work  of  Rajput 
painters,  if  and  when  they  encountered  it.  When  we  started  to 
collect  in  i960,  it  was  possible  to  select  good  examples  of  most 
Rajput  schools  from  a  wide  range  of  offerings,  and  I  believe 
that  with  certain  limitations  this  is  true  today. 

By  the  mid-seventeenth  century  manuscripts  were  being 


illustrated  at  a  number  of  feudal  courts  of  Rajputana,  an  area 
roughly  corresponding  to  today's  Rajasthan  state.  Over  its 
eastern  border  lay  the  Central  Indian  state  of  Malwa,  where  a 
blending  of  Persian,  Jain  and  Hindu  folk  elements  had  developed 
into  a  distinctive  and  charming  style,  of  which  we  gathered 
several  examples.  We  also  tried  to  assemble  contemporary 
examples  of  work  from  various  Rajput  courts  -  Mewar,  Bundi 
and  Marwar  out  on  the  western  desert. 

In  general  it  is  easier  to  pinpoint  the  date  of  these  works  within 
a  few  decades  than  to  be  precise  and  definite  in  identification  of 
the  site  at  winch  the  work  was  done.  Identifiable  local  style 
traits  for  the  most  part  developed  during  the  eighteenth  century ; 
in  the  mid-seventeenth  most  Rajput  artists  still  clung  to  the  old 
horizontal  format  inherited  from  the  Jains,  placing  their  figures 
in  stiff  groupings  against  flat  colour  grounds. 

Almost  all  the  subject  matter  related  to  the  Hindu  religious 
tradition,  especially  to  the  Vaishnavite  renaissance  centred  on 
worship  of  Vishnu  in  his  incarnation  as  Krishna,  the  cowherd 
god  who,  it  appears,  spent  as  much  time  fluting,  dancing  and 
flirting  with  lovely  cowmaids  in  moonlit  groves  as  he  did 
fighting  the  demons  he  had  come  to  earth  to  destroy.  A  large 
body  of  highly  romantic  poetry  had  been  written  arc  .id  the 
Krishna  legend,  and  it  was  in  addition  related  to  the  nusical 
modes  called  ragas.  Sets  of  paintings  were  done  illustr;  '.ing  the 
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10.  A  Lady  Braiding  Her  Hair,  Basohli  Style, 
early  eighteenth  century,  6J  X  \\  inches. 


passing  seasons  -  barahmasas ;  the  states  of  a  nayika,  or  lady  in 
love ;  the  music  to  be  played  at  various  seasons  and  times  of  day 
or  night  -  these  being  ragamalas  or  'garlands  of  melody'.  All 
were  visualised  in  terms  of  Lord  Krishna  and  his  amours,  and 
we  tried  to  sample  as  many  as  possible  of  the  subjects  from  a 
range  of  local  ateliers. 

As  the  power  of  the  Mughals  extended  into  Rajputana  during 
the  late  sixteen rh  and  seventeenth  centuries,  both  rulers  and 
artists  of  the  R-ijput  courts  came  into  contact  with  Mughal 
painting  to  varying  degrees.  Aurangzeb's  dissolution  of  the 
imperial  atelier  in  the  late  seventeenth  century  sent  skilful  and 
highly  trained  painters  scattering  not  only  to  provincial  Mughal 
courts  but  to  feudal  principalities  both  in  Rajputana  and  in  the 
foothills  of  the  Himalayas.  As  a  result  the  eighteenth  century 
saw  the  range  of  subject  matter  of  painting  at  all  these  courts 
broadening  to  include  countless  scenes  of  courtly  life  -  with 
emphasis  on  harem  or  zenana  activities  at  Muslim  courts,  or 


sports  such  as  the  hunt  among  the  Rajputs  -  and  portraits  of 
regal  and  noble  figures,  often  of  about  as  much  artistic  merit  as 
the  average  studio  photograph  today. 

It  is  great  fun  of  a  puzzle-solving  order  to  attempt  to  settle 
the  provenance  of  a  painting  solely  from  internal  evidence.  As 
the  artists  of  each  local  court  worked  from  common  model 
sheets  and  trained  young  apprentices  in  the  art  of  exact  copying, 
certain  local  characteristics  such  as  tricks  of  handling  foliage, 
favoured  palettes  and  recognizable  profiles  (Rajput  paintings 
show  all  figures  in  profile)  came  to  be  associated  with  the  work 
of  certain  ateliers,  certain  rulers  so  much  fancied  being 
immortalized  in  paintings  that  their  likenesses,  gradually  reduced 
almost  to  caricatures,  became  the  models  for  all  male  figures  in 
the  paintings  done  at  their  courts,  sometimes  for  decades  after 
their  death.  At  Kishangarh  the  distinctive,  long-featured,  almond- 
eyed  profile  that  became  a  cachet  of  local  painting  -  beloved 
of  copyists  today  -  may  have  been  based  on  actual  likenesses 


44 


of  Hani  Thani,  inamorata  of  a  local  prince,  though  the  overly 
slim,  elongated  figures  owed  much  to  the  late  Mughal  style 
popular  at  the  court  of  Muhammad  Shah.  Jodhpur  painters, 
who  developed  an  almost  assembly  line  production,  also  de- 
veloped an  easily  recognized  model  -  almond-eyed,  beak- 
nosed,  soft-chinned,  with  pouter-pigeon  pomposity  -  and  they 
caused  the  skirts  of  the  women  of  the  Jodhpur  court  to  swirl 
with  an  animated  grace  found  nowhere  else,  in  paintings  at 
least. 

At  neighbouring  Bikaner,  close  relationships  with  the  Mughal 
court  had  been  developed  at  an  earlier  date  than  at  most  other 
Rajput  centres,  and  there  Mughal  influences  on  the  painting  style 
outweighed  the  Rajput:  a  palette  of  clear  pastels  and  a  delicate 
prettiness  that  seem  somehow  foreign  to  Rajputana  make 
Bikaner  paintings  more  appealing  to  western  than  to  Indian  eyes. 


As  we  became  well  enough  acquainted  with  Rajput  painting 
to  be  able  to  recognize  -  or  to  feci  at  least  that  we  did  -  familiar 
resemblances,  we  delighted  in  being  introduced  to  small  states 
whose  styles  were  offshoots  of  those  of  neighbours  -  Uniara 
and  Kotah,  much  of  whose  work  confusingly  resembles  that 
of  Bundi;  Nagaur  in  the  desert  of  Marwar  near  Jodhpur; 
Malpura  on  the  borders  of  Jaipur  state,  a  small  commercial 
centre  whose  artists  achieved  a  light  grace  lacking  in  most  of  the 
stolid,  hard-finished  work  done  at  Jaipur  city. 

This  fascination  with  the  cobwebbing  ramifications  of  local 
styles  became  almost  more  intoxicating  when  we  turned  to  the 
painting  of  the  Pahari  or  Hill  states  to  the  north  of  Delhi.  For 
casual  sorting  purposes,  these  may  be  simply  divided  into  two 
piles:  the  early  Basohli  Style  and  the  later  Kangra.  One  groups 
under  Basohli  all  the  bold,  early,  largely  indigenous  Hill  paint- 


II.  Raja  Bit  Singh  (c.  1789-1846)  of  Nurpur, 
Kangra  Style,  late  eighteenth  century,  7|  X  4§ 
inches. 
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ings  deep  and  moody  of  pigments,  leaning  to  mustard  yellow, 
dark  green  and  brown,  simply  composed  into  flat  colour  masses 
against  winch  sternly  two-dimensional  figures  are  strongly 
drawn.  Under  the  Kangra  heading  one  lumps  all  the  lighter, 
prettier,  more  Mughal-influenced  paintings,  many  enclosed  in 
narrow  patterned  borders,  some  in  oval  cartouches,  with  cur- 
vaceous, breeze-blown  female  figures  moving  lightly  through 
lotus-pillared  palaces  set  in  multiplane  landscapes  heavy  with 
fragrant  blossoms. 

As  one  becomes  involved  with  Hill  painting,  however,  one 
finds  additional  zest  in  being  able  to  associate  -  even  when 
definitive  evidence  is  lacking  -  this  sombre-eyed  noble  leaning 
on  his  sword  with  Mankot,  that  meek  little  raja  with  Mandi, 
this  bold,  pachisi-playing  Sita  of  the  eagerly  thrusting  profile 
with  folkish  Kulu,  that  hypcrthyroid,  bulging-eyed  lady  offering 
blossoms  at  a  Siva  lingam  with  Basohli  itself. 

As  to  the  Kangra  Valley,  what  fun  we  had  riffling  through  our 
reference  books  in  an  effort  to  substantiate,  or  disprove,  the 


13.  Krishna  Sheltering  Radha  from  the  Rain,  Kangra  Style,  c.  1800,  n\  X  4J 
inches. 


12.  Love  Scene,  Kangra  Style,  c.  1800,  8J  x  5J  inches. 


claims  of  various  dealers  that  this  gracefully  nodding  blossoming 
bush  had  been  drawn  at  Guler;  that  the  pompous  raja  rather 
haughtily  deigning  to  honour  Rama  and  Sita  enthroned  among 
their  monkey  followers  was  indeed  Sansar  Chand  of  Kangra, 
principal  patron  of  painting  in  the  area;  that  a  particularly 
dashing  gentleman  pictured  with  a  shawl  of  mulberry  wool  flung 
over  one  shoulder  might  really  be  the  famous  Hill  painter, 
Nainsukh. 

With  what  concentration  did  we  check  the  curve  of  a  brow, 
the  straight  line  of  a  nose  against  dozens  of  Hill  profiles  pictured 
in  Karl  Khandalavala's  bulky  tome  on  Pahari  Painting.  Probably 
we  were  not  always  correct  in  our  conclusions.  It  is  difficult, 
as  in  Rajasthan,  to  be  precise  as  to  provenance  because,  despite 
the  difficulties  of  communication  and  travel  through  mountain- 
ous terrain,  there  was  a  good  deal  of  coining  and  going  between 
the  small  feudal  hill  states  during  the  century  of  their  great 
painting  from  about  1700  to  1840.  Daughters  were  sent  to 
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14.  The  Transfer  of  Krishna,  Kangra  Style,  early  nineteenth  century,  IlJ  X  l8|  inches. 


neighbouring  states  as  brides  with  packets  of  paintings  tucked 
into  their  dowry  chests.  Painters  had  disagreements  with  patrons 
and  strode  away  to  offer  their  talents  -  and  distinctive  style  - 
to  rival  princes.  Palaces  were  sacked  and  paintings  along  with 
other  loot  were  carried  away  to  be  handed  down  as  heirlooms 
by  alien  families.  Certainly  it  is  safest  to  bulk  many  of  these 
small  paintings,  and  equally  charming  drawings,  under  blanket 
heads. 

One  late  offshoot  however  deserves  special  mention  since  it 
developed  under  the  fresh,  dynamic  patronage  of  a  band  of 
invaders  from  the  Punjab  plains  -  the  militant  Sikhs,  those 
dashing  men  of  the  full  black  beards  and  smouldering  dark  eyes. 
Not  for  them  the  softness  of  Kangra !  For  Sikh  patrons  an  enamel- 
hard  style  was  evolved,  its  colours  as  brash  and  bright  as  those 
of  the  Golden  Temple  at  Amritsar;  and  this  sharp,  strong  work 
provided  the  last  throb  of  vitality  in  the  dying  body  of  Indian 
miniature  painting. 

Finally,  we  followed  the  waning  tradition  through  its  last 
hours,  when  the  hereditary  craftsmen,  their  old  patrons  having 
fallen  on  difficult  days,  turned  for  commissions  to  the  new  rulers 


of  India,  the  British.  We  developed  little  personal  warmth 
toward  the  Company  School,  as  this  work  is  generally  called, 
but  since  it  seemed  to  have  a  legitimate  place  in  a  full  record  of 
the  Indian  miniature  we  did  attempt  to  find  examples  of  paintings 
or  tinted  drawings  done  at  as  many  as  possible  of  the  old  centres, 
this  time  attempting  to  cater  for  the  British  taste.  Some  wc 
found  were  tired  copies  of  Mughal  models;  others  attempted  to 
follow  the  British  lead  in  sketching  and  tinting  with  watcrcolour 
in  place  of  mineral  pigments.  There  were  experiments  in 
painting  on  thin  sheets  of  mica,  efforts  to  mimic  photography; 
and  a  few  competent,  self-respecting  men  stoutly  continued 
with  their  old,  painstaking  techniques,  now  turning  out  small 
genre  paintings  for  buyers  interested  in  the  lives  of  common 
folk  rather  than  princely  courts.  Quite  forgotten  was  the  world 
of  the  living  gods,  whose  adventures  had  been  the  very  heart- 
beat animating  the  best  of  the  Indian  miniatures. 

All  paintings  illustrated  are  from  the  collection  oj  Earnest  C.  and 
Jane  Werner  Watson,  except  for  one  belonging  to  the  Elvi  hjem  Art 
Centre,  the  University  of  Wisconsin.  All  are  a  promised  ift  to  this 
museum. 


47 


Another  look  at  Giotto's 
Stigmatization  of  St.  Francis 

'Nel  crudo  sasso  intra  Trevero  e  Arno  da  Christo  prese 
I'ultimo  sigillo'  Paradiso,  XI 


BRUCE  COLE 

THERE  comes  a  time  when  every  student  of  Giotto  stands 
before  shelf  upon  shelf  containing  old  and  new  studies  on  the 
Master  and  asks  himself  if  one  can  still  say  anything  at  all  about 
the  artist.  The  answer  is,  of  course,  yes.  Like  the  handful  of 
supreme  artists  of  the  western  world  Giotto  always  has  something 
new  to  reveal  to  the  spectator,  and  layers  upon  layers  of  meaning 
are  discovered  by  an  investigation  of  his  painted  narratives  which, 
for  this  very  reason,  have  attracted  so  many.  It  has  been  only 
recently,  however,  that  much  attention  has  been  turned  towards 
Giotto  as  a  storyteller.1  We  have  long  understood  that  the 
painter  had  the  almost  uncanny  ability  to  pick  a  moment  of  high 
dramatic  tension  out  of  any  given  narrative  and  then  illustrate  it 
by  the  most  direct  and  economical  means  possible.  But  there  is 
much  more  to  it  than  that,  as  those  who  have  studied  Giotto 
know.  The  artist,  among  the  most  sensitive  and  understanding  of 
all  readers,  was  able  to  grasp  and  give  visual  life  to  the  most 
subtle  and  important  psychological  cross-currents  of  any  story. 
In  his  hands  the  very  heart  of  the  drama  is  expressed,  divested  of 
all  peripheral  frills. 

A  good  example  of  Giotto's  power  as  narrator  is  found  in  the 
Betrayal  of  Christ  in  the  Arena  Chapel  (No.  i).  As  with  most 


stories,  Giotto  had  a  number  of  artistic  options.  For  instance, 
he  could  illustrate  Judas  just  about  to  kiss  Christ,  or  the 
actual  kiss,  or  any  number  of  other  moments  in  the  chronological 
development  of  the  narrative,  but  he  chose  to  depict  the  split- 
second  after  the  kiss;  the  instant  when  Christ  realises  he  has  just 
been  betrayed  and  says  to  Judas  'Friend  wherefore  art  thou 
come?'  (Matthew  26:50).  One  is  sure  the  Betrayal  has  taken  place, 
for  the  soldiers  have  already  crowded  around  Christ  and  in  the 
explosion  of  action  Peter  cuts  off  the  servant's  ear.  The  juxta- 
position of  the  brutish  animal-like  face  of  Judas  with  the  calmly 
heroic  Christ  standing  enfolded  in  the  yellow  cloak  of  his 
betrayer  and  surrounded  by  evil,  smirking  faces  of  the  soldiers, 
gives  added  emphasis  to  this  most  important  aspect  of  the  story. 

Giotto  never  flags  in  his  total  understanding  of  all  the  dramatic 
elements  in  any  story.  A  good  example  can  be  seen  in  the  com- 
parison of  two  frescoes  of  a  single  scene  from  the  life  of  St. 
Francis  of  Assisi.  The  scene  is  Francis  before  the  Sultan  and  the  two 
versions  are  found  in  the  San  Francesco,  Assisi  (No.  2)  and  Santa 
Croce,  Florence  (No.  3). 2 

The  Legend  of  Francis's  life  describes  his  trip  to  Egypt  where  he 
and  his  companions  were  seized  and  led  to  the  Sultan.  In  the 


1.  Giotto.  The  Betrayal  of  Christ.  Arena 
Chapel,  Padua. 
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2.  Unknown  artist.  Si.  Francis  before  the  Sultan.  Assisi,  San  Francesco. 


Legenda  Maior  of  St.  Bonaventure  Francis  says  to  the  Sultan :  'But 
if  thou  art  hesitating  whether  to  give  up  the  law  of  Mahomet 
for  the  faith  of  Christ,  do  thou  command  that  a  great  fire  be 
kindled  and  I  will  enter  the  fire  with  thy  priests,  that  even  thus 
thou  mayest  learn  which  faith  is  the  surer,  and  holier,  and  most 
worthy  of  being  held.  Unto  whom  the  Soldan  made  answer,  "I 
do  not  believe  that  any  of  my  priests  would  be  ready  to  expose 
himself  unto  the  fire  in  defence  of  his  faith,  or  to  undergo  any 
sort  of  torture."  For  he  had  seen  that,  so  soon  as  mention  of  this 
was  made,  one  of  his  priests,  an  aged  man  and  one  in  authority, 
had  fled  from  his  presence.'3 

In  Assisi  the  scene,  painted  by  an  unknown  master  of  c.  1290, 
takes  place  before  two  elaborate  buildings.  There  are  three 
distinct  groups  on  the  rather  narrow  stage  of  the  foreground 
plane.  At  the  left  the  Sultan's  men  move  fearfully  towards  the 
left,  out  of  the  picture  and  away  from  what  looks  like  a  very  hot 
fire.  In  the  centre  stand  Francis  and  a  follower.  The  brother  looks 
to  the  left  as  the  saint  points  at  the  fire,  looks  at  the  Sultan  and 
indicates  his  willingness  to  enter  the  flames.  The  Sultan  sits 
enthroned  at  the  right  side  of  the  fresco  and  looks  and  gestures 
toward  Francis.  Thus,  the  central  actor  occupies  the  centre  of  the 
composition;  it  is  Francis  who  has  the  leading  role  while  the 
other  figures  play  secondary  parts  and  occupy  peripheral 
positions. 

Now  let  us  sec  how  the  same  scene  is  treated  in  the  Bardi 
Chapel.  Here  the  action  is  backed  by  a  high  wall  which  runs 
almost  the  entire  length  of  the  fresco.  Again  there  are  three  major 
foci,  but  in  the  Florentine  fresco  the  position  of  the  characters  has 
been  much  changed.  To  the  left  the  Sultan's  followers  sneak 
away  as  quietly  as  possible  while  a  turbaned  man  tries  to  restrain 
them  with  words  and  a  hand  pointed  back  toward  the  general 
direction  of  the  Sultan  and  the  fire.  At  the  extreme  right  stand 
Francis  and  a  brother.  Centrally  positioned,  enthroned  and 
within  a  ciborium  raised  on  steps,  sits  the  majestic,  isolated  figure 
of  the  Sultan.  It  is  he  who  directs  the  action  of  the  picture  by 
looking  at  his  fleeing  subjects  while  pointing  to  the  fire  into 
which  the  saint  would  willingly  enter.  His  figure  is  the  linchpin 
of  the  composition. 

Thus,  in  the  Bardi  Chapel  the  Sultan  occupies  the  position  of 
Francis  at  Assisi.  He  is  the  centre  of  the  composition  and  has  the 
lead  role.  Now,  if  we  remember  the  passage  from  Bonaventure 
it  becomes  immediately  clear  that  the  Bardi  version  is  a  more 
sensitive  and  accurate  rendering  of  the  text  than  that  of  Assisi.  For 
the  literary  passage  can  be  interpreted  as  centring  on  the  Sultan. 
The  doubt  in  his  mind  is  the  strongest  emotion  expressed  in  the 
lines,  for  it  was  he  who  witnessed  his  priests'  flight  from  the  fire  - 
an  act  winch  demonstrated  both  their  lack  of  faith  and  the  power 
of  the  religion  of  Francis.  It  is  the  Sultan,  and  not  Francis  who 
holds  the  mental  tension  of  the  story  (in  fact,  later  the  Sultan  told 
Francis  he  could  not  convert  for  fear  of  a  revolt  of  his  subjects). 
And  this  is  exactly  what  the  Santa  Croce  fresco  stresses  with  its 
central  and  majestic  figure  of  the  Sultan  who  gestures  one  way 
and  looks  another.  I  think  that  there  can  be  little  doubt  that  the 
type  of  interpretation  found  in  the  Bardi  Chapel  is  much  more 
consistent  with  the  Paduan  Betrayal  than  with  the  static,  Francis- 
centred,  painting  at  Assisi. 

A  similar  but  more  important  example  of  this  type  of  change 
can  be  seen  by  a  comparison  of  the  Stigmatization  of  St.  Francis 


at  Assisi  and  a  little-studied  fresco  from  the  Bardi  Chapel.  There 
arc  a  number  of  early  texts  that  describe  the  event,  hut  I  will  limit 
my  discussion  to  the  three  major  sources  of  Francis's  life.4  These 
are  the  Vita  Prima  S.  Francisci  (1230-31)  by  Thomas  of  Celano,^ 
St.  Bonaventure's  Legenda  Maior  S.  Francisci  (1 260-63), 0  anu"  tnc 
Fioretti  di  San  Francesco  (1322-28). 7  It  is  surely  from  these  that  the 
standard  scenes  and  basic  iconographic  patterns  of  the  painted 
versions  of  the  saint's  life  were  derived. 

In  Cclano,  III,  94,  we  find  the  following  version:  'Two  years 
before  Francis  gave  his  soul  back  to  heaven,  while  he  was  living 
in  the  hermitage  which  was  called  Alverna,  after  the  place  on 
which  it  stood,  he  saw  in  the  vision  of  God  a  man  standing  above 
him,  like  a  seraph  with  six  wings,  his  hands  extended  and  his  feet 
joined  together  and  fixed  to  a  cross.  Two  of  the  wings  were 
extended  above  his  head,  two  were  extended  as  if  for  flight,  and 
two  were  wrapped  around  the  whole  body.  When  the  blessed 
servant  of  the  Most  High  saw  these  things,  he  was  filled  with  the 
greatest  wonder,  but  he  could  not  understand  what  this  vision 
should  mean.  Still,  he  was  filled  with  happiness  and  he  rejoiced 
very  greatly  because  of  the  kind  and  gracious  look  with  which  he- 
saw  himself  regarded  by  the  seraph,  whose  beauty  was  beyond 
estimation;  but  the  fact  that  the  seraph  was  fixed  to  a  cross  and 
the  sharpness  of  his  suffering  filled  Francis  with  fear.  And  so  he 
arose,  if  I  may  so  speak,  sorrowful  and  joyful,  and  joy  and  grief 
were  in  him  alternately.  Solicitously  he  thought  what  ''lis  vision 
could  mean,  and  his  soul  was  in  great  anxiety  to  find  it?  meaning. 
And  while  he  was  thus  unable  to  come  to  any  undcrs.anding  of 
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it  and  the  strangeness  of  the  vision  perplexed  his  heart,  the  marks 
of  the  nails  began  to  appear  in  Ins  hands  and  feet,  just  as  he  had 
seen  them  a  little  before  in  the  crucified  man  above  him.'8 

Bonaventure  narrates  the  story  thus:  'When,  therefore,  by 
seraphic  glow  of  longing  he  had  been  uplifted  toward  God,  and 
by  his  sweet  compassion  had  been  transformed  into  the  likeness 
of  Him  Who  of  His  exceeding  love  endured  to  be  crucified  -  on 
a  certain  morning  about  the  Feast  of  the  Exaltation  of  Holy 
Cross,  while  he  was  praying  on  the  side  of  the  mountain,  he 
beheld  a  Seraph  having  six  wings,  flaming  and  resplendent, 
coming  down  from  the  heights  of  heaven.  When  in  his  flight 
most  swift  he  had  reached  the  space  of  air  nigh  the  man  of  God, 
there  appeared  betwixt  the  wings  the  Figure  of  a  Man  crucified, 
having  Ins  hands  and  feet  stretched  forth  in  the  shape  of  a  Cross, 
and  fastened  unto  a  Cross.  Two  wings  were  raised  above  His 
head,  twain  were  spread  forth  to  fly,  while  twain  hid  His  whole 
body.  Beholding  this,  Francis  was  mightily  astonied,  and  joy, 
mingled  with  sorrow,  filled  his  heart.  He  rejoiced  at  the  gracious 
aspect  wherewith  he  saw  Christ,  under  the  guise  of  the  Seraph, 
regard  him,  but  His  crucifixion  pierced  his  soul  with  a  sword  of 
pitying  grief.  He  marvelled  exceedingly  at  the  appearance  of  a 
vision  so  unfathomable,  knowing  that  the  infirmity  of  the 
Passion  doth  in  no  wise  accord  with  the  immortality  of  a  Seraphic 
spirit.'9 

The  Fiorctti  (LIII)  narrates  the  episode  in  the  following  way: 


'And  being  thus  inflamed  by  this  contemplation,  he  beheld,  that 
same  morning,  a  seraph  with  six  resplendent  and  flaming  wings 
come  down  from  heaven;  which  seraph,  with  swift  flight,  drew 
nigh  to  St.  Francis  so  that  he  could  discern  him,  and  he  knew 
clearly  that  he  had  the  form  of  a  man  crucified;  and  thus  were  his 
wings  disposed:  two  wings  were  extended  over  his  head;  two 
were  spread  out  in  flight;  and  the  other  two  covered  the  whole  of 
the  body.  St.  Francis,  beholding  this,  was  sore  afcared,andyetwas 
he  filled  with  sweetness  and  sorrow  mingled  with  wonder.  Joy 
had  he,  exceeding  great,  at  the  gracious  aspect  of  Christ  that 
appeared  to  him  thus  familiarly  and  looked  on  him  so  graciously  ; 
but,  on  the  other  hand,  seeing  him  nailed  upon  the  cross,  he 
suffered  unspeakable  grief  and  compassion.  Thereafter,  he  mar- 
velled greatly  at  so  stupendous  and  unwonted  a  vision,  well 
knowing  that  the  infirmity  of  the  Passion  doth  not  accord  with 
the  immortality  of  the  seraphic  spirit.  And  being  in  this  wonder- 
ment, it  was  revealed  by  the  seraph  who  appeared  to  him,  that 
that  vision  had  been  shown  to  him  in  such  form,  by  divine 
providence,  in  order  that  he  might  understand  he  was  to  be 
changed  into  the  express  similitude  of  the  crucified  Christ  in  this 
wondrous  vision,  not  by  bodily  martyrdom  but  by  spiritual 
fire.'10 

In  the  fresco  of  the  Stigmatization  of  St.  Francis  at  Assisi  the 
scene  takes  place  in  a  flinty  landscape  (No.  4).  In  the  left  back- 
ground rises  a  mountain  -  most  probably  La  Verna  -  before 


3.  Giotto.  St.  Francis  before  the  Sultan.  Bardi  Chapel,  Santa  Croce,  Florence. 
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4.  Unknown  artist.  The  Stigmatization  of  St.  Francis.  Assisi,  San  Francesco. 


which  is  a  small  chapel.  In  the  right  foreground  a  brother  is 
absorbed  in  the  reading  of  a  sacred  text,  and  to  his  right  rear 
stands  a  church.  Few  of  these  elements,  with  the  exception  of  the 
mountain  echoing  the  shape  of  Francis,  have  much  direct  visual 
connection  with  the  central  drama  of  the  scene  which  unfolds 
slightly  to  the  left  of  centre  in  the  middle  ground  of  the  fresco. 
Here  the  saint  is  seen  kneeling  on  his  right  knee  with  his  left 
leg  raised.  He  looks  upward  at  the  seraph-Christ  and  raises  his 
hands  to  about  the  level  of  the  chest.  The  figure  is  a  compact 
mass.  Little  attempt  has  been  made  to  break  the  outline  and  to 
occupy  any  of  the  area  of  the  surrounding  void.  The  figure  is 
self-contained  both  formally  and  psychologically. 

Now  the  iconographic  and  visual  schemes  for  almost  all  the 
subsequent  Somatizations  of  the  fourteenth  century  in  Italy 
derive  from  this  Assisian  formula.11  However,  a  very  notable 
and  important  exception  to  this  is  found  in  the  Bardi  Chapel 
(No.  5). 

Here  the  scene  has  been  simplified.  The  little  chapel  on  the  left 
has  been  eliminated  and  the  mountain  occupies  a  somewhat 
more  prominent  position.  The  reading  friar  has  been  suppressed 
but  a  small  church  is  still  seen  on  the  right  side  of  the  picture.  The 
clean  shaven  St.  Francis  is  brought  much  closer  to  the  picture 
plane  and  the  sharp,  rocky  ravine  which  separated  spectator  from 
saint  in  Assisi  has  disappeared.  This,  combined  with  the  pro- 
portionally larger  figure  of  Francis  and  the  sensitive  adjustment 
of  the  right  outline  of  the  mountain  to  the  gesture  of  the  saint's 
left  hand  and  forearm  produces  a  closeness  and  immediacy 
foreign  to  the  more  removed  and  distanced  narration  at  Assisi. 

But  the  major  differences  are  really  to  be  found  in  the  treat- 
ment of  the  saint  himself  No  longer  does  his  whole  body  face 
the  vision  as  he  kneels  on  his  right  knee.  Instead,  his  torso  is  now 
almost  facing  the  observer  and  the  right  knee  is  elevated.  The  leg 
is  diagonally  slanted  and  seen  straight  on.  The  hands  are  flung  out, 
decisively  breaking  the  outlines  of  the  body  as  they  jut  into  the 
space  beyond.  The  head  twists  sharply  to  the  side  and  upwards. 
These  component  parts  make  for  a  great  dynamism.  Francis's 
body  is  no  longer  solely  directed  towards  the  vision  as  in  Assisi. 
It  is,  in  fact,  moving  away  from  it.  The  violent  twist  of  the  head 
and  diagonal  of  the  right  leg  plus  the  outflung  arms  set  up  a  strong 
contrapposto  which  animates  the  figure  and  gives  it  an  attitude 
entirely  different  from  the  much  more  static  Francis  in  Assisi. 

Others  have  noticed  the  increased  movement  of  the  Bardi  St. 
Francis  but  I  have  been  unable  to  find  much  speculation  on  its 
meaning.12  I  think  the  answer  lies  in  Giotto's  understanding  of 
the  text,  much  as  the  differences  in  the  two  scenes  of  St.  Francis 
before  the  Sultan  were  attributable  to  their  author's  individual 
grasp  of  the  story. 

With  this  in  mind  let  us  look  at  the  description  of  Francis 
during  the  Stigmatization  as  it  is  expressed  in  the  three  texts. 

Celano  says:  "When  the  blessed  servant  of  the  Most  High  saw 
these  things,  he  was  filled  with  the  greatest  wonder,  but  he  could 
not  understand  what  this  vision  should  mean.  Still,  he  was  filled 
with  happiness  and  he  rejoiced  very  greatly  because  of  the  kind 
and  gracious  look  with  which  he  saw  himself  regarded  by  the 
seraph,  whose  beauty  was  beyond  estimation;  but  the  fact  that 
the  seraph  was  fixed  to  a  cross  and  the  sharpness  of  his  suffering 
filled  Francis  with  fear.  And  so  he  arose,  if  I  may  so  speak, 
sorrowful  and  joyful,  and  joy  and  grief  were  in  him  alternately. 
Solicitously  he  thought  what  his  vision  could  mean,  and  his  soul 


was  in  great  anxiety  to  find  its  meaning.' 

Well,  it  is  quite  obvious  that  Francis  was  not  in  a  passive  state 
of  mind.  He  was  filled  with  happiness  and  rejoiced  but  he  was 
also  full  of  fear  at  the  vision  of  the  seraph  nailed  to  the  cross.  He 
arose  'sorrowful  and  joyful,  and  joy  and  grief  were  in  him 
alternately'  according  to  Celano.  This  was  no  easy  divine 
revelation,  but  a  real  mental  crisis  for  the  saint. 

In  Bonavcnture  wc  read:  'Beholding  this  [the  vision],  Francis 
was  mightily  astonied,  and  joy,  mingled  with  sorrow,  filled  his 
heart.  He  rejoiced  at  the  gracious  aspect  wherewith  he  saw 
Christ  under  the  guise  of  the  Seraph,  regard  him,  but  His 
crucifixion  pierced  his  soul  with  a  sword  of  pitying  grief 

'Astonied',  joy  mingled  with  sorrow',  'rejoicing',  'a  sword  of 
pitying  grief  -  the  same  ambivalence  on  the  part  of  Francis,  the 
same  conflict  of  strong,  basic  emotions.  Bonavcnture,  like 
Celano,  is  keenly  aware  of  the  psychological  overtones  of  the 
event. 

As  one  would  expect,  the  most  graphic  and  emotional 
description  of  the  Stigmatization  is  found  in  the  Fioretti:  'St. 
Francis,  beholding  this  [the  vision],  was  sore  afcard,  and  yet  he 
was  filled  with  sweetness  and  sorrow  mingled  with  wonder. 
Toy  he  had,  exceeding  great,  at  the  gracious  aspect  of  Christ  that 
appeared  to  him  thus  familiarly  and  looked  on  him  so  g-  aciously ; 
but,  on  the  other  hand,  seeing  him  nailed  upon  th<  cross,  he 
suffered  unspeakable  grief  and  compassion.' 
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Again  all  the  essential  elements  of  tension  appear.  We  are  told 
that  Francis  was  filled  with  'sweetness  and  sorrow  mingled  with 
wonder'  but  that  he  also  'suffered  unspeakable  grief  and  com- 
passion'. Later  on  in  the  passage  the  whole  scene  is  given  an 
almost  cosmic  dimension  with  the  wonderful  story  of  the  burn- 
ing mountain  of  La  Verna  and  the  muleteers  who  woke  believing 
it  was  dawn. 

The  state  of  mental  anguish  which  is  the  hallmark  of  the  story 
of  the  Stigmatization  of  St.  Francis  does  not  find  expression  in  the 
fresco  at  Assisi  where  the  saint  accepts  the  vision  and  Stigmata  in 
a  most  straightforward  and  passive  way.  There  is  nothing  about 
the  composition,  gesture  of  the  body  or  facial  expression  which 
gives  the  onlooker  more  than  the  slightest  hint  of  the  psychic 
agitation  which  all  the  sources  so  strongly  emphasize. 

In  the  Bardi  Chapel,  on  the  other  hand,  it  is  the  psychological 
tension  of  the  narration  which  forms  the  core  of  the  visual 
representation.  The  violently  twisting  body  of  Francis  with 
hands  extended,  head  twisted  and  mouth  opened  expresses  by  its 
formal  idiom  exactly  what  the  legends  tell  us  happened  to  the 
saint  when  he  saw  the  seraph-Christ  (No.  6). 13  Giotto  demon- 
strates his  full  grasp  of  the  story  and  gives  it  its  greatest,  and  truest 
visual  performance. 14 


5.  Giotto.  The  Stigmatization  of 
St.  Francis.  Bardi  Chapel,  Santa 
Croce,  Florence. 


The  i<7s.s-  oj  Judas  in  Padua  and  the  stories  of  Francis  before  tlic 
Sultan  and  the  Stigmatization  in  the  Bardi  Chapel  belong  to  a 
different  narrative  world  than  the  paintings  we  have  looked  at  in 
Assisi.  Their  explication  is  a  product  of  one  of  the  greatest  visual 
storytellers  of  all  time.  The  content  of  the  legends  is  totally 
understood  and  given  life  by  a  highly  sophisticated  formal 
vocabulary.  They  are  masterpieces,  each  and  every  one.  But  the 
Stigmatization  is  even  more  special  for  it  is  the  only  Trecento 
version  of  the  story  which  departs  so  radically  from  the  stock 
iconographic  type  to  illustrate,  in  the  most  marvellously  graphic 
way  the  workings  of  the  saint's  mind  before  the  vision  of  a 
miracle. 


NOTES 

I.  See  especially  J.  White;  Art  and  Architecture  in  Italy,  1250-1400,  Harmonds- 
worth,  1966,  pp.  203-226.  For  the  older  bibliography  of  Giotto  see  R.  Salvini, 
Giotto:  Bibliografia,  Rome,  1938.  A  guide  to  more  recent  studies  is  found  in 
R.  Salvini,  All  the  Paintings  ql  Giotto,  New  York,  1963,  II,  pp.  107-108.  See 
also  the  notes  in  R.  Oertel's  Early  Italian  Painting  to  1400,  New  York,  1968, 
pp.  348-358.  My  thanks  to  Nancy  Lambert,  Art  Librarian  of  the 
University  of  Rochester  and  Professor  David  Wilkins  of  the  University  of 
Pittsburgh,  for  their  kind  help  with  this  note. 
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6.  Giotto.  Detail  from  The  Stigmatization  of  St.  Francis.  Uardi  Chapel, 
Santa  Croco,  Florence. 


2.  For  a  handy  general  survey  (with  bibliography)  of  the  iconography  of  St. 
Francis  see  G.  Kaftal,  St.  Francis  in  Italian  Painting,  London,  1950.  Also  very 
helpful  is  G.  Kaftal,  The  Iconography  of  the  Saints  in  Tuscan  Painting,  Florence, 
1952,  pp.  385-416. 

3.  '  "Quodsi  haesitas  propter  fidem  Christi  legem  Mahumeti  dimitter;  iube 
igncm  accendi  permaximum,  et  ego  cum  sacerdotibus  tuis  ignem  ingrcdiar, 
ut  vel  sic  cognoscas,  quae  fides  certior  et  sanctior  non  immcrito  tenenda  sit." 
Ad  quern  Soldanus:  "Non  credo,  quod  aliquis  dc  sacerdotibus  mcis  se  vellet 
igni  propter  fidem  saum  defensandam  exponcre,  vel  genus  aliquod  subire 
tormenti."  Viderat  enim,  statim  quemdam  dc  presbyteris  suis,  virum 
authenticum  et  longacvum,  hoc  audiot  verbo,  de  suis  conspectibus  aufugisse."  ' 
Analccta  Franciscans,  X,  p.  601.  English  translation  from  The  Little  Flowers 
of  St.  Francis;  The  Mirror  of  Perfection  ;  The  Life  of  St.  Francis,  London,  1947, 
P-  363- 

4.  For  the  sources  and  dates  of  the  early  lives  see  J.  Moorman,  The  Sources  for 
the  Life  of  S.  Francis  oj  Assisi,  Manchcsr.-r,  1940. 

5.  Ibid.,  p.  75. 

6.  Ibid.,  pp.  141-142. 

7.  Ibid.,  p.  164. 

8.  'Facicnte  ipso  niorani  in  ercmitori.  quod  a  loco  in  quo  positum  est  Alverna 
nonhnatur,  duobus  annis  antequam  animam  redderet  caelo,  vidit  in  visione 
Dei  virum  unum,  quasi  Seraphim  sex  alas  habentem,  stantem  supra  se  manibus 
extensis  ac  pedibus  coniunctis,  cruci  arfixum.  I  )uae  alae  supra  caput  elcvabantur, 
duac  ad  volandum  extendebantur,  duae  denique  totum  vel.ibant  corpus. 
Cumque  ista  vidcret  beatus  servus  Altissimi,  admiratione  permaxima 
replebatur,  sed  quid  sibi  vellet  haec  visio  advertere  nesciebat.  Gaudcb.it 
quoque  plurimum  et  vehemcntius  laetabatur  in  benigno  et  gratiosos  respectu, 
quo  a.  Seraphim  conspici  se  videbat,  cuius  pulchritudo  inacstim.ibilis  erat  minis, 
sed  omnino  ipsum  crucis  affixio  et  passionis  illius  acerbitas  deterrebat.  Sicquc 
surrexit,  ut  ita  dicatur,  tristis  et  laetus,  et  gaudium  atque  moeror  suas  in  ipso 
altcrnabant  vices.  Cogitabat  sollicitus,  quid  posset  haec  visio  designate,  et  ad 
capiendum  ex  ea  intelligentiae  sensum  anxiabatur  plurimim  spiritus  eius. 
Cumque  liquido  ex  ea  intellectu  aliquid  non  perciperet  et  multum  eius  cordi 
visionis  huius  novitas  insideret,  coepereunt  in  manibus  eius  et  pedibus  apparcrc 
signa  clavorum,  quemadmodum  paulo  ante  virum  supra  se  viderat  crucifixum.' 
Analecta  Franciscana,  X,  p.  72.  English  translation  from  St.  Francis  of  Assisi. 
First  and  Second  Life  oj  St.  Francis  with  selections  from  the  'Treatise  on  the  Miracles 
oj  Blessed  FrtUk.it  by  'I'homas  oj  Celano  (Trans,  and  ed.  Placid  Hermann) 
Chicago,  1963,  pp.  49-50. 

9.  'Cum  igitur  seraphicis  dcsiderioruih  ardoribus  sursum  agcretur  in  Deuin  et 
compassiva  dulccdine  in  cum  transformaretur,  qui  ex  caritate  nimia  voluit 
crucifigi:  quodam  mane  circa  festum  Exaltationis  sanctae  Crucis,  diim  oraret 
in  latere  montis,  vidit  Seraph  unum  sex  alas  habentem,  tain  ignitas  qtiam 
splcndidas,  de  caclorum  sublimitate  descendere.  Cumque  volatu  celerrimo 
pervenisset  ad  aeris  locum  viro  Dei  propinquum,  apparuit  inter  alas  effigies 
hominis  crucifixi,  in  modum  crucis  manus  et  pedes  extensos  habentis  et  cruci 
affixos.  Duae  alae  super  caput  ipsius  elcvabantur,  duae  ad  volandum  extende- 
bantur, duae  vero  totum  velabant  corpus.  Hoc  videns,  vehementer  obstupuit, 
mixtumquc  mocrore  gaudium  con  eius  incurrit.  Laetabatur  quidem  in 
gratioso  aspectu,  quo  a  Christo  sub  specie  Seraph  cernebat  se  conspici,  sed 
crucis  affixio  compassivi  doloris  gladio  ipsius  animam  pertransibat.  Admira- 
batur  quam  plurimum  in  tarn  inscrutabilis  visionis  aspectu,  sciens,  quod 
passionis  infirmitas  cum  immortalitate  spiritus  scraphici  nullatenus  conveniret.1 
Analecta  Franciscana,  X,  p.  616.  English  translation  from  The  Little  Flowers 
of  St.  Francis;  The  Mirror  0/  Perfection;  The  Life  of  St.  Francis,  London,  1947, 
p.  384- 

10.  'E  istando  cosi  infiammandosi  in  questa  conteniplazione,  in  que] la  niedesinia 
mattina  c'vide  venire  dal  Cielo  uno  Serafino  con  sei  alie  risplcndenti  e  affocatc; 
il  quale  Serafino  con  veloce  volare  appressandosi  a  Santo  Francesco,  sicche 
egli  potea  discernere,  c  cognobbe  chiaramente,  che  avea  in  se  rimmaginc 
d'uomo  crocifisso;  e  le  sue  alie  crano  cosi  dispostc,  che  due  alie  si  distendeano 
sopra  il  capo,  due  se  ne  distendeano  a  volare,  e  l'altre  due  copriano  tutto  il 
corpo.  Veggcndo  questo  Santo  Francesco,  fu  fortemente  ispaventato,  c 
insiemc  fu  picno  d'allegrezza  c  di  dolore  con  animirazione.  Avea  gradissi  111,1 
allcgrezzadel  grazioso  aspctto  di  Cristo,  il  quale  gli  apparia  cosi  diniesticanientc, 
e  guatavalo  cosi  graziosamente,  ma  dall'  altra  parte,  veggiendolo  crocifisso  in 
croce,  avea  ismisurato  dolore  di  compassione.  Apprcsso,  si  maravigliava  molto 
di  cosi  istupenda  e  disusata  visione,  sappiendo  bene,  che  la  infermita  della 
passione  non  si  confa  colla  immortalitade  dello  ispirito  Serafico.  E  istando 
in  questa  ammirazione,  gli  fu  rivelato  da  colui  che  cli  apparia;  che  per  divina 
provvidenzia  quella  visione  gli  era  mostrata  in  cotal  forma,  acciocche  egli 


intendesse;  che  non  per  martirio  corporate,  111a  per  incendio  inentalc,  egli 
doveva  essere  tutto  trasformato  ncTla  espressa  siniilitudine  di  Cristo  Crocifisso, 
in  questa  app.inzione  miiabile.1  /  Fioretti  di  San  Francesco  (ed.  L.  Asioli  and 

E.  Vanipa)  Milan,  1926,  pp.  330-331.  English  translation  from  The  Little 
Flowers  of  St.  Francis;  The  Mirror  ol  Perfection;  'The  Life  of  St.  Francis,  London, 
1947,  P-  1 14. 

11.  For  a  discussion  of  the  visual  variants  of  the  SHgmatization  see  J.  White, 
"The  Date  of  'The  Legend  of  St.  Francis'  at  Assisi,"  Burlington  Magazine, 
XCVIII,  1956,  pp.  344-351,  and  M.  Meiss,  Painting  in  Florence  and  Siena  after 
the  Black  Death,  New  York,  1964,  pp.  117-121.  For  further  illustrations  see 

F.  Mather,  Jr.,  'Giotto  and  the  Somatization,'  Art  Studies,  VIII,  II,  1939, 
PP-  49-57- 

12.  See  White,  Legend,  p.  347. 

13.  There  are  several  partial  copies  of  the  Bardi  fresco.  Among  the  most  interesting 
is  Taddeo  Gaddi's  Stigmatization  (Accidentia  Florence  -  see  L.  Marcucci, 
Callerie  Nazionali  di  Firenze,  i  dipinti  toscani  del  secolo  XIV,  Rome,  1965, 
pp.  56-62)  This  panel,  which  comes  from  the  famous  Armadio  in  Santa 
Croce,  contains  a  curious  blending  of  old  and  new.  St.  Francis's  torso  and 
outflung  arms  are  dearly  taken  from  the  Hard!  Chapel,  while  the  lower  part 
of  his  body  is  in  the  traditional  position.  It  is  as  though  Taddeo  dared  not 
fully  follow  the  revolutionary  step  of  the  Uardi  Chapel. 

14.  A.  Smart  in  his  recent  study,  The  Assisi  Problem  anil  the  Art  oj  Giotto,  Oxford, 
197X1  p.  116,  while  comparing  the  Assisi  and  Florentine  Stigmatizations 
states  that:  'The  designer  of  the  Assisi  fresco  was  not  interested  in  the  dramatic 
moment  as  Giotto  was  to  understand  it:  he  was  more  concerned  to  narrate 
the  story  of  the  great  miracle  at  La  Verna  as  clearly  as  possible,  and  to  illustrate 
its  theological  significance,  than  to  penetrate  very  deeply  into  the  reactions 
of  St.  Francis  as  a  human  being  suddenly  overwhelmed  by  a  divine  visitation; 
and  so  in  the  Assisi  fresco  the  Saint  raises  his  hand  less  in  astonishment  than  in 
obedience  to  the  divine  will  that  they  shall  be  marked  with  the  wounds  of 
Christ'.  While  I  think  the  most  fundamental  disparity  behind  the  l\  o  frescoes 
lies  in  their  authors'  radically  different  approach  to  the  entire  text  ather  than 
to  any  given  narrative  moment,  I  fully  agree  with  Profc^  >r  Smart's 
conclusions. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


American  Art  at  Harvard 

T  TARVARD  University  recently  mounted 
-i-  J-  a  show  at  its  Fogg  Art  Museum  which 
demonstrated  the  riches  in  art  holdings  that 
the  institution  has  assembled  over  four  centuries. 
The  purpose  of  the  exhibition  was  not  to  give 
a  history  of  Harvard's  American  collection  but 
rather  to  present  some  idea  of  its  scope.  In  all, 
176  objects  were  included:  paintings,  drawings, 
prints,  furniture,  and  silver.  Half  of  these  were 


a  part  of  the  Fogg's  own  collection  and  there- 
fore are  seen  periodically.  The  other  half  were 
drawn  from  many  parts  of  the  university  and 
this  group  is  rarely  ever  seen  publicly.  In  scope 
the  exhibition  ranged  from  the  portrait  of 
Dr.  John  Clark,  c.  1664,  which  is  owned  by 
the  Countway  Library,  Harvard  Medical 
School,  to  more  recent  works  by  Motherwell, 
Louis,  Pollock  and  Nolad. 

A  highlight  was  the  selection  of  paintings  of 


American  Indian  life  from  the  Bushnell 
Collection  at  the  Peabody  Museum.  Important 
works  were  Concealed  Enemy  by  Caleb  Bing- 
ham, a  portrait  of  Wan-ee-ton  by  Catlin,  and 
the  Charles  Bird  King  portrait  Little  Elk.  A 
great  rarity  is  the  copy  by  John  Trumbull  of 
John  Smibert's  replica  of  Van  Dyke's  portrait 
of  Cardinal  Bentivoglio.  The  Smibert  copy  had 
■hung  in  his  Boston  studio  during  the  1 8th 
century  and  had  served  as  an  important  source 
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4.  Giovanni  B.  Piranesi.  Cross  Section  through  Choir,  S.  Giovanni  in  Latemo,  ink  and  wash  drawing,  1764.  Columbia  University,  Gift  of  Dr.  and 
Mrs.  Arthur  Sackler. 

5.  Giovanni  B.  Piranesi.  Longitudinal  Section  of  North  Wall  of  Sanctuary  with  Transept  and  Beginning  of  Nave,  S.  Giovanni  in  Latemo,  ink  and 
wash  drawing,  1764.  Columbia  University,  Gift  of  Dr.  and  Mrs.  Arthur  Sackler. 

6.  Giovanni  B.  Piranesi.  Projected  West  Wall  oj  Transept,  S.  Giovanni  in  Latemo,  ink  and  wash  drawing,  1764.  Columbia  University,  Gift  of  Dr.  and 
Mrs.  Arthur  Sackler. 


of  inspiration  for  many  of  his  pupils  and  friends. 
From  the  Harvard  Portrait  Collection  came 
renderings  of  American  notables  by  John 
Singleton  Copley,  three  members  of  the  Peak 
family  -  Charles  Wilson,  James  and  Rem- 
brandt, Robert  Feke  and  Edward  Savage.  Two 
highly  important  paintings  by  Audubon  were 
loaned  by  the  Museum  of  Comparative 
Zoology.  Scenes  of  American  landscape  and 
life  included  were  by  Bicrstadt,  Homer, 
Inncss,  Lane,  Prcndcrgast,  Hopper  and  Burch- 
field. 

The  project  was  carried  out  by  5  graduate 
students  in  the  field  of  American  art  -  Kcnyon 
C.  Bolton  III,  Peter  G.  Huenink,  Earl  A.  Powell 
III,  Harry  Z.  Rand  and  Nanette  Sexton.  They 
were  also  responsible  for  the  magnificent 
catalogue  which  is  a  testimony  to  their  careful 
scholarship  as  well  as  a  beautiful  book.  The 
exhibition  and  catalogue  were  dedicated  to 
Professor  Benjamin  Rowland,  Jr.  who  has 
been  personally  responsible  for  the  advanced 
study  of  American  visual  arts  at  Harvard. 


Piranesi  Drawings  and  Etchings 
at  Columbia 

TWENTY-THREE  original  Piranesi  (1720- 
1778)  drawings,  which  had  been  lost  for  two 
centuries  were  acquired  by  Columbia  Univer- 
sity in  the  fall  of  1971  and  were  first  put  on 
public  view  this  past  spring.  1 10  works  were 
displayed,  including  a  rare  set  of  first-state 
'Carceri'  -  etchings  of  prison  interiors  made  in 
1745- 

Columbia's  Avery  Architectural  Library 
began  acquiring  Piranesi  etchings  more  than 
75  years  ago.  The  majority  of  the  works  in  the 
exhibit,  including  the  23  newly  discovered 
drawings,  arc  gifts  of  contemporary  philan- 
thropist and  art  collector  Arthur  M.  Sackler 
and  his  wife. 

The  exhibition  was  staged  in  a  setting  worthy 
of  Piranesi  -  the  great  columned  Rotunda  of 
Columbia's  neoclassical  Low  Memorial  Library. 
The  show  was  dedicated  to  the  late  Rudolf 
Wittkower,  the  world-renowned  art  historian 
and  chairman  of  Columbia  University's  De- 


partment of  Art  History  and  Archaeology.  On 
the  day  he  died  suddenly  and  unexpectedly  - 
last  October  1 1  -  Professor  Wittkower  saw 
the  23  lost  drawings  for  the  first  time  and  told 
Columbia  library  officials  he  considered  them 
'one  of  the  greatest  Piranesi  discoveries  in 
many,  many  years.' 

The  23  drawings  show  Piranesi's  plan  in 
1764  for  remodelling  Rome's  ancient  Basilica 
of  S.  Giovanni  in  Laterano,  one  of  the  oldest 
and  most  important  churches  in  Christendom. 
The  lost  drawings  had  been  in  possession  of  a 
European  family  for  more  than  50  years.  The 
first  hint  of  their  existence  was  a  passing 
reference  to  them  in  a  scholarly  article  in  1968. 
Then  they  came  to  the  attention  of  Columbia, 
Dr.  Sackler  generously  donated  the  funds  for 
their  purchase.  Until  the  set  of  23  was  un- 
covered, only  four  drawings  of  the  basilica 
reconstruction  plan,  now  in  the  Morgan 
Library,  were  thought  to  exist. 

'So  far  nothing  is  known  of  the  istory  of 
these  drawings  between  1767  and  the  twentieth 
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7.  Plate,  Nishapan  (bears  Kufic  inscription  'made  by  Soleiman')  lustred 
ceramic,  loth  century.  The  Maliboubian  Collection. 


8.  Miniature  Painting,  (from  manuscript  of  Majma  al-Tavarikh),  ink  and 
paint  on  vellum.  The  Mahbottbian  Collection. 


century,'  reports  Dorothea  Nyberg,  associate 
professor  of  art  history  and  chairman  of  the 
exhibition  committee,  in  the  catalogue.  'The 
drawings  bear  no  stamps  or  other  marks  of 
collectors  or  collections,  public  or  private.' 

All  have  been  reproduced  in  the  beautifully 
produced  catalogue,  including  details  of  three 
in  colour.  Columbia  graduate  students  in  a 
special  art  history  seminar  taught  by  Professor 
Nyberg  helped  research  and  prepare  the 
exhibition.  Professor  Nyberg  wrote  detailed 
descriptions  of  the  23  drawings;  the  students 
prepared  the  notes  on  the  etchings,  and  their 
entries  are  signed.  Herbert  Mitchell,  Avery 
bibliographer,  assisted. 

The  Later. m  1  building  proposal  was  one  of 
only  two  working  architectural  projects 
Piranesi  ever  di  eloped.  He  presented  the 
drawings  in  1767  to  Cardinal  Rczzonico  for 
consideration  by  the  Cardinal's  uncle,  Pope 
Clement  XIII.  But  the  project  was  never 
executed.  The  Church  of  Santa  Maria  del 
I'riorato  in  Rome  remains  the  only  existing 
Piranesi  building. 

Treasures  of  Persian  Art  after  Islam 

THE  EXHIBITION:  Treasures  of  Persian  Art 
after   Islam:    Selections   front    the  Maliboubian 


Collection  was  seen  at  the  New  York  Cultural 
Center  (New  York  City)  through  the  end  of 
June.  The  show  marked  the  first  showing  in  a 
New  York  museum  of  about  200  works  from 
the  Mahboubian  Collection.  The  collection 
comprises  over  2,500  examples  of  ceramics, 
mctalwork,  painting,  lacquerware  and  other 
rare  objects,  covering  12  centuries  of  Persian 
art,  from  the  8th  to  the  19th  centuries.  It  is 
unique  in  its  representation  of  calligraphy, 
Shiite  folk  art,  lacquerware,  and  printing  of  the 
Ghajar  period. 

Dr.  Mahboubian,  who  died  last  September 
at  the  age  of  one  hundred  years  and  one  day, 
conducted  over  100  excavations  during  his 
lifetime.  He  was  responsible  for  initiating  al- 
most all  of  the  early  excavations  of  Islamic 
sites,  such  as  Bizineh  Gerd,  Farahan,  Soltana- 
bad,  Savch,  Aveh,  Ray,  Yaskand,  and  others. 
His  greatest  contribution  was  made  in  the  field 
of  ceramics,  an  art  form  which  had  its  Golden 
Age  from  the  10th  to  the  13th  centuries,  as 
ceramic  pottery  replaced  the  gold  and  silver 
dishes  forbidden  by  Islamic  law  for  ordinary 
or  private  use.  Thus,  a  large  section  of  the 
recent  show  was  devoted  to  ceramics,  repre- 
senting the  major  sites  of  the  digs,  notably 
Nishapour,  Saveh,  Ray  and  Soltanabad,  and 


the  styles  such  as  talei  (lustre  ware)  and  minai 
(enamel  ware)  which  developed  in  the  11th- 
12th  centuries  under  the  Seljuk  dynasty.  These 
examples  range  from  a  Nishapour  lustre 
ceramic  plate  (10th  century)  bearing  a  Kufic 
inscription  'made  by  Soleiman'  to  a  minai 
bowl  from  the  12th— 13  th  centuries,  decorated 
with  appliqued  gold  leaf,  to  a  decorative  tile 
from  the  13  th- 14th  centuries,  when  ceramics 
flourished  in  Soltanabad. 

The  Mahboubian  Collection  is  rich  in 
drawings,  prints,  and  illuminated  manuscripts 
which  the  founder's  sons,  Houshang  and  Mehdi 
Mahboubian  have  added  to  the  collection  in 
recent  years.  A  number  of  examples  of  calli- 
graphy and  painting,  covering  the  major 
periods  of  Persian  miniature  painting  from  the 
pre-II-Khanid  (before  the  14th  century)  to  the 
19th  century,  were  included.  Outstanding 
among  these  is  a  leaf  from  the  celebrated 
Demotte  Shahnaiua  (Book  of  Kings)  manu- 
script, 'The  Hanging  of  Mani'  which  according 
to  records,  can  be  dated  from  1330-60.  The 
painting  depicts  the  death  of  Mani,  the  leader 
of  the  Manichean  religion.  Among  the  other 
outstanding  examples  of  calligraphy  and 
painting  which  will  be  shown  are  Suwar 
al-Kawakib   al-Thabitah,   a  rare  manuscript 
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9.  Jack  B.  Yeats.  Memory  Harbour, 
watcrcolour,  1900.  Senator  Michael 
Yeats. 


from  the  12th  century,  with  fine  drawings  and 
calligraphy  of  astrological  subjects;  and  selec- 
tions from  a  group  of  15th  century  miniatures 
from  a  manuscript  of  Majma  al-Tavarikh. 
Also  included  were  examples  of  bronze  and 
brass  metalwork,  glass  pitchers  and  other 
serving  vessels,  wooden  carvings  and  lacquer- 
ware,  textiles  and  oil  paintings,  and  a  number 
of  pieces  of  beautifully-crafted,  handmade 
gold  jewellery.  The  collection  was  exhibited 
for  the  first  time  in  the  United  States  at  the 
University  Art  Museum  of  The  University 
of  Texas   at   Austin,    October    1970.  The 


catalogue  is  an  extensive  and  impressive  docu- 
ment, comprising  a  preface  and  introduction 
by  Mehdi  Mahboubian,  147  black  and  white 
illustrations,  and  a  catalogue  listing  the 
2,500  objects  in  the  collection. 


Jack  B.  Yeats:  Irish  Visionary 

THE  NEW  YORK  Cultural  Center  recently 
mounted  another  important  show  of  the  works 
of  the  early  20th  century  Irish  painter  Jack  B. 
Yeats.  It  was  the  artist's  first  major  U.S. 
museum  showing  and  contained  about  110 


paintings,  drawings  and  watercolours.  The 
Yeats  retrospective  was  organized  in  1971  by 
James  White,  Director  of  the  National  Gallery 
ot  Ireland,  in  celebration  of  the  centennial  of 
the  painter's  birth.  It  was  previously  at  the 
National  Gallery  of  Ireland  in  Dublin,  and  at 
Belfast's  Ulster  Museum. 

Jack  Butler  Yeats  was  born  in  London  in 
1871,  the  son  ol  John  Butler  Yeats,  a  portrait 
.11  list  and  draughtsman;  and  the  younger 
brother  of  the  famous  poet  William  Butler 
Yeats.  From  eight  until  seventeen,  the  younger 
Yeats  lived  in  Sligo  on  the  west  coast  of  North- 


10.  Jack  B.  Yeats.  Liffey  >im,  oil 
on  canvas,  1923.  Nationa  Gallery 
of  Ireland. 


57 


II.  Jack  B.  Yeats.  The  Clown  Among  the  People, 
oil  on  canvas,  1932.  Judge  and  Mrs.  Peck,  New 
York. 


cm  Ireland  with  his  maternal  grandparents. 
During  his  subsequent  residence  in  Southern 
England  for  almost  22  years  -  and  indeed 
throughout  his  life  -  the  people  and  customs  of 
Sligo,  the  fairs,  circuses,  travelling  players, 
race  meetings  and  other  events  he  remembered 
from  his  youth,  were  a  constant  source  of 
artistic  inspiration.  Yeats  settled  permanently 
in  Ireland  in  19 10.  He  died  in  Dublin  in  1957. 

The  New  York  Cultural  Center  exhibition 
included  94  paintings,  8  drawings,  and  12 
watcrcolours.  These  span  the  artist's  entire 
career,  starting  with  the  drawings  which  reflect 
his  beginnings  as  a  magazine  illustrator,  and 


the  watercolours  he  executed  between  1897 
and  1909.  One  of  the  earliest  works  in  the 
exhibition  is  Before  the  Start  (1897)  a  water- 
colour  with  pencil,  depicting  a  race  meeting 
in  Devon  where  Yeats  settled  in  1897  and 
found  the  subject  matter  for  his  first  exhibition 
of  watercolours.  In  the  opening  years  of  the 
twentieth  century,  Yeats  began  working  in 
oil,  gradually  relinquishing  his  role  as  an 
illustrator,  experimenting  with  a  more  painterly 
technique,  and  ultimately  evolving  an  intensely 
romantic,  exprcssionistic  style.  The  earliest 
painting  in  the  show  is  Simon  the  Cyrenian 
(1902)  one  of  Yeats'  two  earliest  known  oils. 


Also  included  are  Circus  Dwarf  (191 2)  and  In 
Memory  (191 5)  among  the  best  known  works 
of  the  artist's  transitional  period  from  water- 
colour  to  oils.  The  latter  painting,  along  with 
Communicating  with  Prisoners  (1924)  and  The 
Funeral  of  Harry  Boland  (1922)  and  many  others 
in  the  show,  reflect  Yeats'  intense  patriotism, 
and  his  involvement  with  the  Nationalist 
Movement  in  the  late  19th  century  and  with 
the  leaders  of  Irish  Republicanism. 

Another  phase  of  Yeats'  seventy-year 
artistic  career,  which  James  White  describes  in 
the  exhibition  catalogue,  as  'the  third  and  most 
impressive  phase   of  Yeats'   painting'   is  a 


12.  Jack  B.  Yeats.  Shouting,  oil  on 
canvas,  1950.  Anonymous  loan. 
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visionary  scries  on  the  theme  of  'The  Rose' 
beginning  around  1926  with  The  Scene  Painter's 
Rose  and  culminating  in  This  Grand  Conversa- 
tion was  under  the  Rose  (1943).  Also  included  in 
the  exhibition  are  such  works  as  Shouting 
(1950)  and  The  Liffey  Swim  (1923)  which 
illustrate  the  artist's  strong  feeling  for  emotional 
colour  and  dramatic  brush  work. 

Eastman  Johnson 

THE  PAINTINGS  of  one  of  the  most  popular 
American  artists  of  a  century  ago,  Eastman 
Johnson  (1 824-1906)  were  shown  at  the  Whit- 
ney Museum  of  American  Art  (New  York 


City)  in  an  exhibition  sponsored  by  Alcoa 
Foundation.  Included  were  83  paintings  and 
24  drawings,  created  over  a  fifty  year  period; 
the  Johnson  exhibition  was  organized  by 
Patricia  Hills,  Associate  Curator  of  1 8th  and 
19th  century  Art  at  the  Whitney.  The  show 
was  a  major  reassessment  of  a  painter  whose 
scenes  of  rural  life  were  widely  acclaimed  in 
the  1860's  and  1870's.  Only  in  recent  years  has 
Johnson  begun  to  achieve  wide  recognition. 
In  1940  an  exhibition  of  his  work  was  held  at 
the  Brooklyn  Museum,  organised  by  John  I. 
H.  Baur,  who  is  now  director  of  the  Whitney 
Museum. 


The  Eastman  Johnson  show  included  draw- 
ings from  his  early  career  as  a  portrait  draughts- 
man, works  done  in  Europe,  the  genre  works  of 
his  maturity,  and  a  sampling  of  portraits  from 
his  later  years.  Among  the  famous  Johnson 
works  to  be  displayed  are:  Life  in  the  South  (Old 
Kentucky  Home),  The  Wounded  Drummer  Boy, 
The  Old  Stage  Coach,  The  Hatch  Family  and 
The  Cranberry  Harvest.  Following  its  appear- 
ance at  the  Whitney,  the  exhibition  was  seen 
at  the  Detroit  Institute  of  Arts,  the  Cincinnati 
Art  Museum  and  may  be  viewec  at  the 
Milwaukee  Art  Center  from  Octol  er  20  - 
December  3. 
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Erte  -  a  collectors'  book  for 
nostalgic  connoisseurs 


WHEN  Franco  Maria  Ricci,  the  distinguished  Italian  book 
publisher,  hrst  saw  Bodoni's  celebrated  Typographical 
Manual  he  was  immediately  impressed  by  this  splendid  monu- 
ment to  the  typographer's  art;  and,  as  original  editions  of  the 
Manual  were  rare,  he  decided  to  reprint  it  as  faithfully  as  possible 
to  the  original.  By  1965  the  reprinting  of  900  numbered  copies 
was  completed.  Ricci's  publishing  activities  thus  begun  he 
followed  this  the  following  year  with  another  Bodoni  edition, 
the  Oratio  Dominica,  printed  to  coincide  with  Pope  Paul's  visit  to 
the  United  Nations.  Of  the  700  numbered  copies,  eight  were 
signed  by  the  Pope  himself  and  400  by  the  Secretary  General  of 
the  United  Nations,  U  Thant.  Signor  Ricci  arranged  that  the 
profits  from  the  sale  of  the  book  should  be  directed  to  the  relief 
of  the  then  flood-devastated  city  of  Florence. 

The  Bodoni  Centre  in  Parma  in  the  meantime  invited  Ricci  to 
join  the  internationally-known  Grolier  Book-Collectors'  Club 
of  New  York.  At  this  time,  too,  he  was  developing  a  shrewd 
editorial  programme  with  his  collection  The  Signs  of  Man,  a 
series  which  was  acquired  by  many  collectors  who  valued  books 
with  fine  covers  and  carrying  exceptional  typography.  This 
collection  is  today  at  its  twelfth  volume  in  the  series.  The  latter  is 
particularly  distinguished  for  the  elegance  of  the  layout,  the 
Bodonian  typography,  the  hand-made  paper  and  the  refined 
bindings  of  the  highest  quality.  With  these  works,  together  with 
the  reprinting  of  the  large  Encyclopedic  by  Diderot  and  d'Alem- 
bcrt,  Ricci  will  have  English  editions  available  in  the  near  future. 
Some  of  his  major  successes  in  the  Signs  of  Man  series  have  been 
The  Tarot,  the  Apocalypse,  The  Turks,  the  Theatrum  Sanitatis 
and  Ertt. 

Tarot  is  published  in  its  original  format,  the  original  collection 
on  which  it  is  based  being  divided  between  the  Accademia 
Carrara  in  Bergamo  and  the  Pierpont  Morgan  Library  in  the 
United  States.  It  is  made  up  of  splendidly  composed  illumina- 
tions of  the  late  Gothic  period,  in  which  Professor  Longhi  has 
recognised  the  hand  of  Bonifacio  Bembo,  comprising  knights 
and  noblemen  and  all  the  customary  personages  of  court  life. 
It  also  carries  a  chapter  by  Sergio  Samek  Ludovici,  the  text  by 
Italo  Calvino.  The  Apocalypse,  from  the  Estense  Library, 
Modena,  and  the  Theatrum  Sanitatis,  in  Rome's  Casanatense 
Library  are  two  masterpieces  of  mediaeval  art.  The  former  was 


produced  in  the  Low  Countries  in  the  early  fifteenth  century; 
the  latter  is  an  exquisite  example  of  the  faithful  reproduction  of  a 
fourteenth-century  Lombardic  illuminated  manuscript  and  is 
presented  as  three  volumes.  The  text  is  by  Ububchasym  de 
Baldach  and  the  illustrations  show  remarkable  renderings  of 
medical  dietetics  and  ecological  ideas  widely  used  during  the 
Middle  Ages. 

The  pages  of  The  Turks  (No.  8626,  the  Viemia  Library),  which 
originally  belonged  to  the  Emperor  of  Austria,  is  enlivened  by  a 
vivacious  illustrator  and  intimately  shows  a  section  of  domestic 
and  social  life  of  Constantinople  at  the  end  of  the  fifteenth 
century.  The  text  is  by  Franz  Unterkircher,  director  of  the  Vienna 
State  Library,  and  by  Alberto  Arbasino. 

First  titles  from  the  Ricci  press  now  presented  in  English  are 
Erte,  with  text  by  the  French  art  critic  Roland  Barthes,  The  Tarot 
and  The  Turks.  The  work  of  Erte,  always  a  gifted  practitioner  of 
art  deco  partly  adapted  from  the  work  of  Beardsley  and  Klimpt, 
is  presented  in  richly  documented  form  with  numerous  fine 
colour  plates  (see  facing  page).  As  is  known,  Erte  was  also  a 
leading  fashion  creator  in  the  1920s,  one  of  the  most  dazzling 
periods  in  the  history  of  women's  clothes,  and  his  fashion 
drawings,  theatre  sets  and  cover  designs  for  Harper's  Bazaar, 
which  he  produced  for  ten  consecutive  years,  are  fascinating 
records  of  the  unusual  piquancy  of  the  era.  Representative 
works  by  Erte  are  now  to  be  found  in  museums  and  private 
collections  in  many  parts  of  the  world.  The  greatest  single  group, 
consisting  of  some  200  works,  belongs  to  the  Metropolitan 
Museum  of  Art. 

More  than  2,000  copies  of  the  three  above  quoted  titles  are 
being  printed  for  the  whole  of  the  English  speaking  market, 
including  the  United  States,  of  which  1,000  will  be  available,  for 
purposes  of  these  books,  to  what  has  been  termed  'Connoisseur 
Club  Members'.  A  special  binding  for  members  will  be  in  full 
leather  with  gold  blocking  and  a  book  plate  will  carry  the 
member's  name.  Cost  of  all  titles  is  ^27  each.  Members  taking 
the  three  titles  between  October,  1972  and  October,  1973,  can 
obtain  them  for  ^81,  but  individual  cloth-bound  copies  can  be 
bought  separately  for  ^27  each.  Enquiries  to:  The  Publisher, 
The  Connoisseur,  Chestergate  House,  Vauxhall  Bridge  Road, 
London,  S.W.i. 


Facing  Page.  As  those  who  acquire  the  book  will  see,  one  of  Erie's  greatest  achievements  was  his  well-known  'Alphabet',  which  he  started  in  1927, 
in  which  he  adroitly  used  the  human  form  to  contrive  a  remarkable  set  of  letters  from  a  to  z.  In  addition  he  also  provided  numerous  costume  designs 
for  spectacles  at  the  Folies  Bergere  and  other  stage  revues,  including  this  bizarre  costume  in  blue  and  grey  for  the  celebrated  Mistinguett  at  the  Theatre 
du  Ba-ta-Clan,  Paris  in  1917.  This  colour  plate  is  taken  from  the  Grosvenor  Gallery  Collection,  London. 
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Books  Reviewed 

A  most  evocative  collection 


THE  TREASURES  OF  THE  FOUND- 
LING HOSPITAL:  By  Benedict  Nicolson. 
(London:  Clarendon  Press/Oxford  Uni- 
versity Press,  /j.oo). 

THE  Foundling  Hospital  is  one  of  those 
rather  special  places  which  although 
regularly  open  to  the  public  always  gives  the 
feeling  of  being  a  purely  private  discovery.  It 
contains  one  of  Britain's  least  known  yet  most 
evocative  collections  (principally  of  eighteenth- 
century  fine  and  decorative  arts)  that  unac- 
countably has  never  before  been  authoritatively 
documented  or  described.  Apart  from  its 
intrinsic  qualities  and  charm,  the  collection 
has  always  had  an  added  interest  for  me,  in 
that  it  was  formed  principally  as  the  result  of 
some  enthusiastic  support  by  well-known  artists, 
craftsmen  and  musicians  for  an  important, 
early  aspect  of  English  social  reform. 

The  Hospital  was  founded  by  Captain 
Thomas  Coram,  a  retired  shipwright  who  had 
made  his  fortune  in  America.  The  extremes  of 
wealth  and  poverty  in  the  early  eighteenth 
century  were  uncomfortably  obvious  on  the 
streets  of  London,  and  perhaps  because  he  was 
childless  himself.  Coram  became  especially 
aware  of  the  needs  of  the  many  orphaned  or 
abandoned  babies  and  children.  For  twenty 
years  he  sought  help  amongst  the  influential 
and  the  great,  until  in  1739  he  finally  achieved 
success  by  being  given  a  Royal  Charter  of 
incorporation. 

Among  those  associated  with  the  Foundling 
Hospital  from  its  foundation  was  William 
Hogarth  who,  apart  from  a  number  of  more 
mundane  tasks,  painted  a  magnificent  full- 
length  portrait  of  Thomas  Coram:  one  of  the 
masterpieces  of  English  art.  In  fact  by  the  time 
the  first  wing  of  the  Hospital,  with  room  for 
200  children,  had  been  completed  in  1746  there 
had  already  been  a  number  of  other  important 
donations  in  kind.  This  included  a  plaster 
ceiling  by  William  Wilton,  a  chimneypiccc 
by  John  Devall,  a  white  marble  relief  of 
Charity  by  John  Michael  Rysbrack,  and  a 
carved  and  giltwood  sidetable  with  a  pedestal 
in  the  form  of  two  children  and  a  goat,  pre- 
sented by  John  S..nderson,  a  builder. 

Then,  again  in  1746,  the  General  Court 
Minutes  record  that  a  number  of  'Gentlemen 
Artists  had  severally  presented  and  agreed  to 
present  Performances  in  the  different  Profes- 
sions for  Ornamenting  the  Hospital'.  Apart 
from  altruism  there  was  a  healthy  amount  of 
self-interest  in  such  a  project  as  the  Foundling 
Hospital  had  quickly  become  a  place  of 
fashionable  resort;  the  demand  for  tickets  for 
the  money-raising  breakfasts  and  dinners  was 


such  that  the  windows  had  to  be  nailed  up  to 
keep  out  uninvited  guests!  Presumably  there- 
fore Hogarth  had  little  difficulty  in  persuading 
his  colleagues  of  the  St.  Martin's  Lane  Academy 
to  give  practical  support  in  a  form  which  would 
assure  permanent  exhibition  of  their  work 
before  an  appreciative  audience.  And  here, 
more  than  two  centuries  later,  their  pictures 
remain:  including  large  history  paintings  by 
Joseph  Highmore  and  Francis  Hayman  as 
well  as  one  by  Hogarth;  landscape  tondos  by 
Thomas  Gainsborough  and  Richard  Wilson; 
a  seapiece  by  Charles  Brooking  and  a  pastoral 
by  George  Lambert;  portraits  by  Thomas 
Hudson,  Allan  Ramsey,  Sir  Joshua  Reynolds 
and  Francis  Cotes. 

The  success  of  the  various  money-raising 
events  provided  George  Frederick  Handel  with 
an  opportunity  for  making  his  own  contri- 
bution to  the  Foundling  Hospital  by  conduct- 
ing a  special  series  of  concerts  in  its  Chapel.  A 
momento  of  these  is  still  in  the  Hospital's 
possession :  Handel's  own  fair  copy  of  his 
oratorio  Messiah.  An  enduring  memorial  of 
the  dinners  also  remains  with  us  in  the  form  of 
the  Royal  Academy  of  Arts,  which  owes  its 
existence  to  one  of  the  series  of  feasts  that  the 
artists  organised  for  themselves  at  the  Hospital, 
where  the  idea  of  a  regular,  annual  exhibition 
of  their  work  first  found  general  agreement. 
Indeed  the  decision  to  exhibit  together  in 
future  and  the  death  of  Handel  (also  in  1759) 
marks  the  effective  end  of  this  considerable 
artistic  involvement  in  the  Foundling  Hos- 
pital's affairs.  Works  of  art  have  continued  to 
be  given  to  the  collection:  an  altarpiece  by 
Benjamin  West,  a  terracotta  bust  of  Handel 
by  Louis  Francis  Roubiliac,  (presented  in 
Victorian  times) ;  and  a  large  oil  sketch  by 
John  Singleton  Copley  for  his  Siege  of  Gibraltar 
(presented  as  recently  as  1925). 

Although  some  (including  Mr.  Nicolson 
himself)  might  doubt  the  strict  relevance  to 
the  Hospital  of  pictures  like  Copley's  oil 
sketch  or  even  of  a  rather  beautiful  painting  of 
a  naval  action  by  Thomas  Luny,  (let  alone 
Hogarth's  March  to  Finchley,  won  by  the 
Hospital  in  a  lottery)  there  is  always  the  pos- 
sibility that  one  of  the  'participants'  might 
either  have  been  nurtured  by,  or  otherwise 
connected  with,  the  Hospital.  Another  problem 
concerns  the  lost  painting  by  Peter  Monomy 
which  the  Brooking  was  originally  painted  to 
match;  Mr  Nicolson  suggests  that  this  might 
be  the  picture  half-seen  in  an  engraving  of 
1749.  However,  the  subject  looks  more  like 
an  inshore  or  river  scene  in  the  manner  ot 
Samuel  Scott,  rather  than  a  breezy  view  by 


Monomy  of  an  English  Fleet  in  the  Downs.  Scott 
is  known  to  have  been  among  those  who  had 
agreed  to  present  one  of  their  works  to  the 
Hospital  in  that  famous  Minute  of  1746,  but 
no  record  of  his  picture  exists;  so  the  mystery 
is  compounded. 

The  original  Foundling  Hospital  is  now 
demolished;  the  taste  of  the  1920s  not  extending 
to  an  appreciation  of  the  early  Georgian 
architectural  austerities  of  its  designer  Theodore 
Jacobsen.  But  the  site  was  saved  from  develop- 
ment, again  by  voluntary  subscription,  and 
remains  as  a  large  playground  for  children.  The 
works  of  art  (including  the  architectural 
fittings  from  the  Court  Room)  are  all  preserved 
in  the  new  Bloomsbury  headquarters  of  the 
renamed  Thomas  Coram  Foundation  for 
Children.  The  connection  with  the  living  arts 
continues  and  is  epitomised  by  this  book  which 
includes  a  catalogue  raisonne  based  on  the 
work  of  Mr.  John  Kerslake,  Assistant  Keeper 
at  the  National  Portrait  Gallery;  whilst  Mr. 
Nicolson  is  one  of  Britain's  most  distinguished 
art  historians. — David  Coombs. 

INDUSTRIAL  ARCHAEOLOGY  OF 
CORNWALL:  By  A.  C.  Todd  and  Peter 
Laws.  (Newton  Abbot:  David  and  Charles. 
£3-95)- 

AS  the  field  of  knowledge  expands,  we  must 
be  prepared  for  new  terminology  to  replace 
the  old  familiar  titles.  'Archaeologists'  with  the 
added  qualification  'Industrial'  today  have 
moved  up  their  claim  to  explore  not  Ancient 
but  Modern  history  once  the  domain  of 
'Economic  Historians'.  They  have  confirmed 
and  elaborated  their  researches.  The  enthusiasm 
of  the  new  breed  of  Industrial  Archaeologists 
is  revealed  in  their  plans  to  publish  in  due 
course  a  series  of  volumes  dealing  with  the 
Industrial  Archaeology  of  every  County  in 
Great  Britain.  This  first  volume  is  of  vital 
interest  to  ceramists  and  pottery  enthusiasts. 

When  Cornwall  metal  ore  mines  of  copper, 
tin  and  iron  were  exhausted  from  the  late 
eighteenth  century  up  to  today,  the  County 
became  famous  for  its  China  clay  pits.  The 
well  illustrated  chapter  entitled  'China  Clay  - 
A  dynamic  Industry'  epitomises  the  fascinating 
story  of  this  clay  Eldorado.  Here  is  recorded 
how  Josiah  Wedgwood  became  so  interested 
in  Cornish  Clay,  that  he  decided  to  undertake 
a  tour  of  Cornwall  and  its  Clay  pits,  along  with 
his  close  friend  and  fellow-Potter,  John 
Turner,  in  1770.  Wedgwood  was  always  on 
the  look-out  for  raw  materials  to  improve  his 
wares.  Having  received  a  sample  in  1766  of 
china  clay  from  the  Cherokee  Indian  Territory 
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of  America,  Wedgwood  decided  to  send 
Thomas  Griffiths  to  Charleston  in  South 
Carolina  in  July  1767.  Arriving  at  Ayorec  in 
Cherokee  Territory  on  14th  January,  1768, 
Griffiths  loaded  a  waggon  train  from  Nortli 
Carolina,  which  he  brought  back  to  England 
by  April.  Wedgwood  found  that  the  cost  of 
this  American  China  Clay  worked  out  at 
£130  per  ton.  This  decided  Wedgwood  to 
seek  supplies  at  a  more  economical  cost  from 
Cornwall,  after  visiting  clay  pits  there,  with 
Thomas  Griffiths  as  his  Agent  in  St.  Stephens, 
Cornwall. 

A  few  years  after  Josiah  Wedgwood's 
death,  Thomas  Minton  visited  the  China  Clay 
pits  of  Cornwall  between  1798  and  1799,  and 
to  this  day  one  of  these  clay  pits  is  known  as 
'Minton'  in  the  Trelavour  Clay  sett.  In  this 
chapter  is  unfolded  the  story  of  William 
Cookworthy,  the  Quaker  Chemist  of  South 
Devon,  who  found  China  Clay  about  1745, 
and  wrote  about  the  'Kaolin'  he  found  at 
Tregonning  Hill,  near  Germoe,  in  an  article 
written  in  1767.  LaterCookworthy  discovereda 
better  china  stone,  which  he  called  'Petuntse', 
which  he  ground  to  mix  with  'Kaolin'.  He 
patented  the  mixture  in  1768  and  opened  his 
first  China  Factory  in  Plymouth  and  later 
transferred  it  to  Bristol  in  1769. 

The  Chapter  unfortunately  omits  the  later 
story  of  Cookworthy's  failure  at  Bristol, 
despite  the  efforts  of  his  'Pottery  Manager', 
Richard  Champion,  who  later  purchased  his 
patent.  A  happy  sequel  to  the  Bristol  Champion 
failure  to  cash  in  on  Cookworthy's  patent  was 
the  generous  assistance  given  by  Josiah 
Wedgwood.  He  was  not  personally  interested 
in  using  Champion's  Patent  for  making  china, 
but  enabled  Champion  to  sell  his  secret  to 
some  of  Wedgwood's  fellow  Potters  -  John 
Turner,  Warburton  and  Hollins  to  start  a 
China  factory  at  New  Hall  Pottery  in  178 1 . 

To  ensure  a  cheaper  and  speedier  means  of 
transport  to  bring  clay  supplies  from  Cornwall 
through  Liverpool,  the  main  port  of  call  for 
Cornish  sailing  vessels  bringing  clay  supplies 
to  Lancashire's  nearest  port  to  the  Midlands, 
led  the  Duke  of  Bridgwater  and  Josiah 
Wedgwood  -  the  financial  wizard  of  the  Trent 
and  Mersey  Canal  of  which  he  was  the 
Treasurer  -  to  utilise  the  genius  of  James 
Brindley  to  plan  the  Midland  network  of 
Canals.  This  led  to  a  spate  of  canal  construction 
in  Cornwall,  under  the  leadership  of  John 
Rcnnie  and  Robert  Fulton,  who  constructed 
special  inclined  planes  to  load  clay  direct  into 
canal  barges,  to  convey  the  clay  to  the  vessels 
at  Cornwall's  many  harbours  for  export. 

The  full  story  of  the  evolution  of  Cornish 
Communication  and  Transport  is  told  in 
Chaper  7  and  is  well  illustrated  with  maps. 

Much  more  data  has  been  produced  in  this 
well-illustrated  volume  than  the  foregoing 
facts,  emphasising  the  close  connection  be- 
tween Cornwall  and  Staffordshire.  As  the 
County  that  possessed  such  vital  raw  materials 
in  demand  by  various  Counties  throughout 
Britain,  and  for  developing  industries  abroad 
in  U.S.A.  and  Canada,  Cornwall  has  been  an 
Eldorado  for  'Industrial  Archaeologists'  to 
spread    their   wings,    however   antique  and 


antiquarian  their  title,  so  fashionable  in  these 
days.  We  can  expect  'Industrial  Archaeologists' 
to  dig,  delve  and  burrow  into  secrets  held  by 
other  Counties  than  Cornwall. — John  Thomas. 

COMPANY  DRAWINGS  IN  THE 
INDIA  OFFICE  LIBRARY:  By  Mildred 
Archer.  (London:  H.M.S.O.  £4.50). 
THE  presence  of  the  British  in  India  in  the 
eighteenth  and  nineteenth  centuries  gave  rise 
to  a  particular  style  of  painting  which  resulted 
from  the  desire  of  the  English  to  record  the 
everyday  life  of  India  and  its  aspects  which 
struck  them  as  curious.  To  this  end  they  em- 
ployed native  artists,  many  of  whom  had  been 
freed  from  the  patronage  of  the  declining 
Mughal  court,  introducing  them  to  European 
ideals  and  techniques.  The  Indian  artist  never 
quite  succeeded  either  in  fully  mastering 
perspective  and  shading  or  in  entirely  loosing 
his  characteristic  Indian  flavour,  and  here 
perhaps  lies  the  key  to  the  very  special  charm 
that  these  drawings  have. 

The  designation  'Company'  derives  from 
the  East  India  Company  which  held  power  in 
India  until  1858  when  the  crown  took  over 
and  the  India  Office  was  formed,  but  the  term 
has  been  extended  to  cover  Indian  painting 
produced  for  British  patrons  after  that  date, 
and  for  servants  of  the  Company  outside 
India  in  Nepal,  Burma,  and  Canton.  It  is  not 
surprising  that  the  greatest  collection  of 
Company  drawings  should  be  in  the  India 
Office  Library  which  over  the  years  has 
received  so  many  gifts  and  bequests  from 
Company  servants,  but  Mrs.  Archer's  book 
provides  much  more  than  just  a  catalogue  of 
this  collection.  Her  introduction  gives  a  colour- 
ful account  of  the  background  and  circum- 
stances from  which  Company  painting  em- 
erged, an  account  which  makes  good  use  of 
the  journals  of  contemporary  Company 
servants  and  their  wives  -  Captain  Bellew, 
Eliza  Fay,  Maria  Nugent,  and  Emily  Eden, 
the  sister  of  Lord  Auckland.  The  subject  is  then 
divided  according  to  where  paintings  were 
produced,  from  the  beginnings  in  the  Madras 
Presidency  in  the  South,  through  Murshidabad, 
Calcutta,  and  Oudh,  to  the  later  developments 
in  the  Punjab  and  Western  India.  In  this  way 
the  catalogue  is  arranged  geographically,  each 
school  having  its  own  little  introduction  giving 
historical  details,  features  of  its  style,  particu- 
lars of  any  named  artists  known  to  have 
worked  there,  and  a  separate  bibliography. 
Each  of  these  introductory  pieces  is  followed 
by  the  catalogue  entries  for  that  school  which 
in  themselves  make  enjoyable  reading.  The 
inscriptions  made  on  the  pictures  by  their 
early  owners  throw  interesting  and  often 
amusing  light  on  the  attitudes  of  the  English 
towards  life  and  customs  in  India,  and  the 
notes  accompanying  the  entries  include  many 
curious  anecdotes  and  details  of  provenance, 
the  sort  of  information  that  could  not  be  found 
outside  the  archives  of  the  India  Office  Library. 
From  the  entries  it  is  not  difficult  to  form  a 
good  mental  picture  of  the  material  described, 
something  which  cannot  be  said  of  so  many 
catalogues,  and  the  arrangement  is  clear  and 
logical  so  that  to  trace  any  single  picture  is  a 


straightforward  process.  Two  useful  appendices 
give  a  glossary  of  Anglo-Indian  words  (not 
covered  by  ordinary  dictionaries;,  and  notes 
on  principal  buildings  depicted  in  the  paintings, 
the  index  is  sub-divided,  and  could  hardly  be 
more  exhaustive.  There  arc  four  illustrations 
in  colour  and  seventy-four  in  black  and  white 
which  give  a  representative  cross-section  of  the 
pictures  described.  In  view  of  the  shortage  of 
existing  publications  on  this  subject  it  would 
have  been  ideal  if  comparative  illustrations  of 
pictures  from  other  sources  could  have  been 
included,  but  this  would  understandably  be 
beyond  the  bounds  of  a  catalogue  of  this 
nature.  In  any  event  this  book  is  one  which  no 
person  intending  to  study  or  collect  Company 
paintings  can  afford  to  overlook,  and  any 
watercolour  enthusiast  in  need  of  a  breath  of 
oriental  air  could  not  fail  to  find  entertainment 
in  these  pictures. — Toby  Falk. 

ARCHAIC  GREEK  ART:  By  Jean  Char- 
bonneaux,  Roland  Martin,  and  Francois 
Villard.  Edited  by  Andre  Malraux.  (London : 
Thames  and  Hudson.  £10.50). 
IN  the  'Arts  of  Mankind'  series  Archaic  Greek 
Art  has  recently  been  published  by  Thames  and 
Hudson,  translated  by  them  from  the  French 
1968  edition  which  was  published  by  Gallinard. 
The  three  distinguished  authors  are  Jean 
Charbonneaux  -  who  was  Inspector  of  the 
museums  of  France  for  thirty-five  years,  spent 
most  of  his  life  working  from  the  Louvre,  and 
is  a  professor  of  Roman  and  Greek  archaeology 
-  Poland  Martin,  who  is  a  one-time  professor  of 
archaeology  at  Dijon  University:  and  Francois 
Villard,  professor  of  Greek  History  at  the 
Faculte  des  Lettres  et  des  Sciences  at  Paris- 
Nanterre. 

Greece,  perhaps  before  all  other  countries, 
shows  most  clearly  the  brilliant  work  of  the 
French  archaeologists,  whose  great  skills,  as 
well  as  their  sensitive  vision,. have  given  to  the 
world  treasures  that  will  forever  remain 
unequalled.  I  )elphi  alone  is  one  of  the  finest  sites 
as  yet  known  to  man,  although  so  compara- 
tively small. 

Archaic  Greece  covers  a  rewarding  period 
(620-480  B.C.)  including  as  it  docs  not  only 
much  ot  the  site  at  Delphi,  but  also  Olyinpia, 
Aegina,  Corinth,  ami  of  course  the  Athens 
Acropolis.  The  art,  as  well  as  the  architecture, 
of  this  period  is  widely  spread,  and  much  of  it  is 
to  be  found  in  Sicily,  Corfu,  southern  Italy,  and 
in  parts  of  Asia  Minor. 

The  book  is  divided  into  lour  parts;  the  first 
three  covering  separate  periods.  Each  part  is 
sub-divided  into  'Architecture',  'Sculpture', 
and  'Fainting  and  Pottery'.  The  fourth  part 
includes  plans,  maps,  and  a  most  useful  chrono- 
logical table. 

It  is  well  and  comprehensively  illustrated, 
both  in  colour,  and  in  black-and-white;  and 
some  plates  of  the  pottery  arc  almost  three- 
dimensional.  One  such  is  number  43,  a  Corin- 
thian Olpe,  which  is  in  the  Louvre;  and  number 
1 84,  'Handle  and  Neck  of  a  Bronze  Kratcr'  is 
also  magnificent.  The  frontispiece  of  the 
bronze  'A  Laconian  Girl  running',  hich  is  in 
the  National  Museum  in  Athens,  i>  a  particu- 
larly happy  choice,  showing  as  it  does  the  joy  in 


63 


movement  which  is  so  characteristic  a  feature  of 
Greek  art,  as  indeed  it  is  of  the  Greeks  them- 
selves. The  architecture  of  the  late  Archaic- 
period  is  of  particular  interest  in  the  text,  and  is 
most  readably  written. 

At  the  end  of  the  book  is  a  full  bibliography 
arranged  under  the  three  sub-division  headings 
which  includes  such  distinguished  archaeologi- 
cal names  as  Boardman,  Richtcr,  Pouilloux, 
Wace,  and  Georges  Roux. 

This  is  a  valuable  book  for  those  interested  in 
the  art  and  architecture  of  Greece,  and  a  useful 
addition  to  any  library.  It  is,  in  fact  already- 
available  in  some  museums  and  libraries  in 
Greece  in  the  English  translation.  It  is 
something  of  a  drawback  that  it  is  both  large, 
and  extremely  heavy,  which  makes  it  an  awk- 
ward travelling  companion  for  the  many  visitors 
to  whom  it  could  be  of  considerable  interest, 
particularly  as  many  of  the  plates  cover  pottery 
and  sculpture  to  be  found  in  the  Greek  museums. 
There  is  also  much  descriptive  detail  of  many 
of  the  great  archaeological  sites  which  are  visited 
by  so  many  thousands  of  tourists  every  year. 

Altogether,  this  book  is  to  be  highly  recom- 
mended to  lovers,  as  well  as  to  students,  of 
Greece. — R.  J.  L.  Wynne  Thomas. 

THE  LONDON  GOLDSMITHS  1200  - 
1800,  A  RECORD  OF  THE  NAMES 
AND  ADDRESSES  OF  THE  CRAFTS- 
MEN, THEIR  SHOP-SIGNS  AND 
TRADE-CARDS:  By  Ambrose  Heal. 
(Newton  Abbot:  David  &:  Charles  Reprints. 
£4.75). 

THIS  is  a  reproduction  of  the  work  of  the  late 
Sir  Ambrose  Heal  which  appeared  in  1935  and 
which  has  not  been  available  for  some  years. 
The  format  has  been  reduced  from  quarto  to 
octavo  but  the  text  and  illustrations  remain 
the  same.  Under  these  circumstances  no 
criticism  of  the  original  work  is  appropriate- 
so  that  it  only  remains  to  be  said  that  no  more 
complete  list  of  London  goldsmiths  and  their 
addresses  is  yet  available  and  that  the  repro- 
ductions  of  the  trade-cards  are  still  a  delight 
even  though  their  size  has  been  reduced. 

— Charles  Oman. 

THE  BRITISH  MUSEUM:  By  J.  Mordaunt 

Crook.  (London :  Allen  Lane/The  Penguin 

Press.  £2.95). 
TREASURES      OF     THE  BRITISH 

MUSEUM:  Ed.  Sir  Frank  Francis.  (London: 

Thames  and  Hudson.  ,£2.95). 
THESE  books  deal  with  a  national  institution. 
In  general  terms,  one  is  about  the  institution 
as  such,  while  the  1  >ther  is  about  what  it  contains. 

Dr.  Crook's  book  is  one  in  the  admirable 
series  'The  Architect  and  Society'.  The 
introduction  advocates  a  broad  approach  to 
architectural  history,  summed  up  in  the  cryp- 
tic '  ...  .  there  is  more  to  architectural  history 
than  motif-mongenng.' ;  cryptic,  because  this 
book  shows  just  how  much  more.  This  is  not 
to  say  that  there  is  any  ineptitude  with  motif- 
mongering  when  it  comes  to  it,  for  a 
concise  discussion  of  the  sources  and  develop- 
ment of  the  building  shows  great  architect- 
ural erudition.  But,  this  is  only  part  of  it.  There 
is  a  history  of  museums  in  general,  a  history 


of  the  British  Museum  that  embraces  changing 
internal  politics,  the  growth  of  the  collections, 
and  the  individuals  who  helped  to  build  them 
up;  and  more  information  on  Sir  Robert 
Smirke  than  has  been  generally  available  up 
till  now.  Naturally  enough  the  book,  after 
blasting  the  ineptitude  of  the  government 
that  vetoed  further  building  in  Bloomsbury 
in  1967,  discusses,  albeit  briefly,  what  role  the 
museum  might  play  in  the  future.  This  all 
contributes  to  a  remarkable  achievement, 
possible  through  the  author  being  equally 
skilled  both  at  architectural  and  'straight'  history. 
To  actually  present  such  diverse  themes 
coherently  is  remarkable  in  itself,  but  when  it  is 
done  by  using  a  prose  that  is  at  once  intelligent 
and  fluid,  we  give  thanks  to  the  gods.  The 
book  is  scholarly,  informative,  and  a  pleasure 
to  read.  It  is  an  example  of  what  architectural 
history  ought  to  be,  and  has  set  a  very  high 
standard  for  others  to  follow. 

The  other  volume  is  basically  a  sophisticated 
guide  to  the  various  departments  of  the 
museum  in  the  form  of  profusely  illustrated 
essays  by  people  intimately  connected  with 
those  departments.  In  the  opening  essay,  which 
deals  with  the  history  of  the  museum,  there  is 
an  overlap  with  Dr.  Crook's  book,  and  an 
amplification  of  it  in  the  various  discussions 
of  the  origins  and  growth  of  each  collection. 

The  essays  tackle  a  difficult  job  with  a 
fluctuating  degree  of  success.  They  have  to 
give  an  idea  of  what  is  in  each  department  and 
explain  the  relevance  of  the  objects  chosen  for 


discussion,  without  becoming  pedantic  or 
obscurantist.  The  primary  benefit,  though,  is 
not  concerned  with  its  value  as  a  pure  reference 
book.  The  essays  all  communicate  an  enthus- 
iasm that  warns  against  over-specialisation  in 
an  age  of  specialisation,  nicely  emphasising 
the  qualities  inherent  in  The  British  Museum. 

— Michael  Rosenthal. 

BOOKS  RECEIVED 
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DAVID:  BRUTUS 

Robert  Herbert 

Coming  in  October,  in  time  for  the  Neo-classicism 
exhibition,  is  a  new  interpretation  of  David's  Brutus,  a  key 
work  of  Neo-classicism,  and  one  which  the  Louvre  were 
unable  to  put  on  loan. 

At  the  time  of  Jacobin  rule  Brutus  became  the  cult  hero 
of  France,  his  image  appearing  on  playing  cards,  parade 
badges  and  public  buildings.  In  retracing  this  remarkable 
use  of  a  legendary  Roman  hero,  Professor  Herbert  links  art 
with  politics.  He  considers  David's  painting  in  terms  of  its 
underlying  political  themes  and  the  painter's  friendship 
with  Robespierre,  as  well  as  in  the  context  of 
Neo-classicism.  Fully  illustrated  £2.25 

In  the  Art  in  Context  series 

Edited  by  John  Fleming  and  Hugh  Honour 


Allen  Lane  The  Penguin  Press 
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The  Connoisseur's  Diary 

A  lost  portrait  by  Weenix 


THE  SIMON  van  der  Stel  Foundation  of 
South  Africa  would  like,  through  this  column, 
to  trace  the  present  whereabouts  of  the  small 
portrait  seen  at  right.  Sold  at  Sotheby's  on 
December  7,  1934,  in  the  Bukin  Sale,  it  was 
catalogued  as  A  sportsman  with  negro  page,  dogs 
and  dead  game  in  a  landscape,  c.  1669,  by  Jan 
Weenix  (1640-1719),  Amsterdam  painter  of 
landscapes,  floral  and  still-life  subjects  and 
portraits.  Stated  size  of  the  portrait  is  16^  x  53 
inches,  but  almost  certainly  the  latter  figure 
should  read  '23'. 

Interest  in  the  portrait  has  recently  been 
aroused  since  it  is  confidently  thought  by  the 
der  Stel  Foundation  to  portray  Simon  van  der 
Stel,  one  of  the  most  eminent  of  the  Dutch 
governors  in  the  late  seventeenth  century.  The 
latter  is  known  to  have  been  a  friend  of 
Weenix,  who  also  painted  der  Stel  in  a  family 
group  with  his  children.  This  work  was  in  a 
private  collection  in  Ireland  but  it  was  destroyed 
by  fire  some  years  ago. 

Beauty  in  Bookplates 
JUST  HOW  beautiful  the  practice  of  alpha- 
betic calligraphy  has  become,  particularly  in 
connection  with  bookplates,  has  already  been 
illustrated  (The  Connoisseur,  September,  1963). 
For  more  than  fifty  years  bookplates  have 
commanded  the  attention  of  those  concerned 
with  the  arts,  the  circle  of  those  interested  being 
now  seen  in  the  current  activities  of  the  Book- 
plate Society  (President:  Mr.  Philip  Bedding- 
ham,  c/o  Gray's  Inn  Library,  South  Square, 
Gray's  Inn,  London.WCiR  5EU).  Opening  on 
September  11  at  the  National  Book  League's 
headquarters,  the  Society  is  staging  an  ex- 
hibition -  their  first  was  in  1955  -  which  will 
coincide  with  the  publication  of  'Engraved 
Bookplates  1950-1970.'  The  work  of  a  number 
of  well-known  artists  -  Rex  Whistler,  Thomas 
Bewick,  Eric  Gill,  Stephen  Gooden,  Bartolozzi, 
Reynolds  Stone  among  them  -  will  be  in  the 
exhibition.  The  plates  on  show  will  range  from 
the  fine  'Early  Armorials'  of  the  late  seven- 
teenth century  to  the  sophisticated  abstract 
designs  of  to-day. 

Chinese  Wine- Vessels 
THE  DEPARTMENT  of  Oriental  Antiquities 
at  the  British  Museum  has  received  one  of  the 
most  remarkable  gifts  in  its  history:  a  famous 
pair  of  Chinese  ritual  wine  vessels  (hu),  cast 
in  bronze  and  belonging  to  the  early  5th 
century  BC.  The  Museum  owes  this  gift,  made 
in  memory  of  her  late  husband,  to  the  gener- 
osity of  Mrs.  U.  A.  E.  Cull  and  her  family. 
Known  to  scholars  throughout  the  world  as  the 
Huang  Ch'ih  Hu,  these  vessels  are  the  crown  of 
the  magnificent  collection  of  Chinese  bronzes 
formed  by  Mrs.  Cull  and  her  husband. 

The  strong  and  simple  profile  of  the  vessels, 
which  are  1 8  inches  high,  flows  into  an  elegant 
eight-petalled  circlet  which  surrounds  the  lip 
and  was  used  to  secure  a  cloth  to  strain  the  wine. 
The  body  is  decorated  in  six  zones  with  a 


Portrait  of  a  sportsman,  by  Jan  Weenix.  See  first 
story  at  left. 


design  of  interlacing  dragons  alternating  with 
rope  bands,  the  whole  making  a  rich  but 
perfectly  controlled  texture.  The  handles  are  in 
the  form  of  powerfully  modelled  dragons. 
Three  other  vessels  of  similar  type  are  known 
but  all  lack  the  circlet  -  an  essential  part  of  the 
design. 

The  quality  of  the  Cull  bronzes  as  works  of 
art  of  the  highest  order  is  matched  by  their 
historical  importance.  They  arc  crucial  for  the 


One  of  a  pair  of  18th-century  Derbyshire  spar 
and  ormolu  candlesticks  in  the  manner  of 
Matthew  Boulton,  c.  1770.  To  be  exhibited  by 
Redburn  (Antiques)  at  the  Harrogate  Antiques 
Fair,  September  14-21. 


understanding  of  the  development  of  art  in  the 
Late  Chou  Period.  Around  the  circlets  where 
they  fit  the  body  are  two  identical  inscriptions 
which  mention,  in  connexion  with  the  casting 
of  the  vessels,  a  famous  conference  between 
several  of  the  States  into  which  ancient  China 
was  then  divided.  This  conference  took  place 
at  Huang  Ch'ih  in  482  B.C.  It  may  be  assumed 
that  the  bronzes  were  cast  soon  after  this  date. 
Accurately  datable  bronzes  of  this  period  are 
very  rare. 

Renovated  Primary  Galleries 
NOW  RE-OPENED,  after  a  period  during 
which  the  most  imaginative  and  attractive 
schemes  of  renovation  and  re-arrangement 
have  been  carried  out,  are  the  Victoria  and 
Albert  Museum's  Primary  Galleries  for  the 
display  of  English  fine  and  applied  arts  from 
1750  to  1810.  This  is  part  of  the  major  pro- 
gramme for  modernising  the  display  of  the 
Museum's  main  collections. 

At  the  entrance  to  the  rooms  is  a  particularly 
fine  array  of  Rococo  and  Chinoiserie  mirrors 
and  girandoles,  all  dating  from  the  1760s.  To 
the  left,  in  a  re-constructed  period  room  hung 
with  a  splendid  set  of  eighteenth-century 
Chinese  wallpapers,  is  the  bed  from  Badminton 
House,  Gloucestershire,  now  known  to  have 
been  made  in  about  1755  in  the  workshop  of 
William  Linnell.  The  bed  and  other  furniture 
in  the  room  are  in  the  'Chinese  taste'  ot  the 
period.  Beyond  an  area  devoted  to  woven  silks 
and  printed  cottons  is  the  little  room  from 
Wotton-under-Edge,  a  charming  provincial 
version  of  this  style.  The  splendid  Glass 
Drawing  Room  from  Northumberland  House, 
commissioned  from  Robert  Adam  by  the  Duke 
and  Duchess  of  Northumberland  and  com- 
pleted in  1775,  has  been  re-constituted.  It 
represents  Adam's  most  extravagant  side. 
Much  of  the  furniture  in  these  galleries  has  been 
re-upholstered  and  the  Glass  Drawing  Room 
has  now  been  hung  with  a  fabric  which  matches 
Adam's  red  spangled  glass  panels. 

Porcelain  and  Mr.  Vandckar 
FROM  THE  astute  purchases  now  being  made 
by  Earlc  D.  Vandekar  (138  Brompton  Road, 
London)  has  emerged  his  enviable  reputation 
as  a  leading  dealer  and  for  having  one  ot  the 
most  comprehensive  stocks  in  the  world  ot 
antique  English  and  Continental  pottery  and 
porcelain,  Chinese  and  Japanese  porcelain  and 
all  varieties  of  glass.  One  of  his  recent  acqui- 
sitions was  a  fine  French  Empire  dessert  service 
of  112  pieces  made  in  Paris  c.  1820.  Other 
important  discoveries  were  two  unrecorded 
Chinese  porcelain  cats  of  the  Ch'ien  Lung 
period  and  a  pair  of  Chinese  eighteenth- 
century  copies  of  early  Meissen  figures  of  Count 
Bruhl  and  five  complete  eighteenth-century 
Chinese  dinner  services.  Mr.  Vandekar  says 
that  it  gives  him  joy  to  be  able  to  611  gaps  in 
private  collections  and  museums  he  world 
over. 
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Art  Dispatch  from  Europe  Ge 


The  Hague.  A  Tribute  to  Mondrian 

UNTIL  September  15th  the  Gemeente- 
muscum  is  mounting  a  retrospective 
exhibition  of  the  most  significant  works  of  one 
of  the  important  pioneers  of  contemporary 
.irt.  Piet  Mondrian,  who  died  in  1944  at  the 
age  of  72.  From  Fauvistand  Divisionist  paintings 
inspired  by  Van  Gogh  to  the  lyrical  canvases 
of  his  last  years,  with  emphasis  on  the  geo- 
metrical works  in  which  the  painter  achieves 
purity  and  total  simplification,  we  can  follow 
the  development  of  the  Nco-Plastic  style  of 
Mondrian,  who  is  considered  to  be  the  spiritual 
father  of  informal  art. 

Duisburg.  Joan  Miro 

JOAN  MIRO,  another  vitally  important 
exponent  of  the  informal  in  art,  in  this  case 
tinged  with  Surrealism,  is  represented  at  the 
Wilhelm  -  Lehmbruck  museum  (until  Sep- 
tember 17th)  by  mysterious  poetic  compositions 
which  have  a  special  place  in  contemporary 
art.  Now  79  years  of  age,  this  Spanish  painter, 
who  lives  in  Paris,  remains  aloof  from  any 


particular  tradition  and  offers  us  impressions 
of  his  dreams  and  fantasies  which  are  always 
unusual. 

Strasburg.  East-West 

THE  FOURTH  exhibition  arranged  at  Stras- 
burg by  the  Council  of  Europe  illustrates  the 
history  of  modem  art.  Until  September  15th 
'East-West'  demonstrates  the  influences  and 
counter-influences  of  the  Moslem  traditions  on 
the  west.  It  is  a  vast  project  with  hundreds  of 
items:  geometrical  compositions,  arabesques, 
elegant  calligraphy,  Persian  miniatures,  decora- 
tive objects  with  sumptuous  ornaments.  It  is 
evident  from  this  that  the  delicacy  of  Islamic 
ornamentation  exercised  a  profound  influence 
-  although  perhaps  the  artists  were  unaware 
of  it  -  on  the  style  of  Klee,  Kandinsky,  Balla, 
Matisse  and  Brancusi,  to  mention  only  some 
of  the  most  famous. 

Compiegne.  The  King's  Council  Chamber 

THE  PALACE  of  Compiegne  built  in  the 
reign  of  Louis  XV  and  enlarged  under  Napo- 


leon 1st  has  just  resurrected  to  its  original 
design  the  Council  Chamber  that  in  1786 
Louis  XIV  planned  to  devote  to  military 
trophies  and  souvenirs.  The  original  furniture 
has  been  lent  (until  October  2nd)  by  the 
Mobilier  to  embellish  this  great  room,  which 
is  dominated  by  a  huge  tapestry  on  silk  depict- 
ing Louis  XIV's  most  famous  feat  of  arms  - 
the  crossing  of  the  Rhine.  In  this  sober  and  very 
dignified  setting  the  furnishings  and  objects  of 
art  (many  of  them  lent  by  Versailles)  appear 
exceptionally  fine  and  rich. 

Paris.  The  Neo-classicism  of  1750  to  1825 

FOR  THE  fiftieth  exhibition  at  the  Cabinet 
des  Dessins  at  the  Louvre,  114  drawings  from 
the  middle  of  the  eighteenth  century  to  1825 
are  on  view,  principally  from  Fragonard  to 
Delacroix.  This  is  a  period  of  great  solemnity 
in  the  history  of  art,  concentrating  on  the 
ancient  and  the  epic,  glorifying  Greece  and 
Rome,  and  emphasizing  the  conventional  in 
composition  as  seen  in  the  poses  and  sterco- 


I.  Seventeenth-century  door  curtain  of  painted  silk.  Palais  de  Compiegne. 


2.  Evariste  Fragonard.  The  Young  Pyrrhus  at  the  court  of  Glaucias.  Neo- 
classicism  at  the  Louvre. 
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3.  Parchment  book  c  1470.  Exhibition  'Le  Livre'.  Bibliotheque 
S'jtionjle,  Paris. 


4.  Poster  of  1900  by  John  Hassall.  Exhibition  'The  English  Poster'  at 
the  Arts  Decoratifs,  Paris. 


typed  expression  on  the  faces.  From  the  charm 
and  grace  of  the  first  half  of  the  eighteenth 
century  we  have  therefore  moved  to  the  'beau 
ideal'  of  David  and  his  followers.  But  this 
exhibition  (which  will  last  until  October  2nd) 
prompts  a  useful  reappraisal  of  values.  The 
artists'  spontaneity  is  better  revealed  m  drawing 
than  in  painting.  Girodet,  Valenciennes,  David 
himselt,  Ingres  and  Michallon  with  others, 
frequently  manage  to  escape  from  the  confines 
of  established  theories  and  in  so  doing  produce 
charming  delicate  sketches. 

Paris.  The  History  of  the  Grande  Galerie 
at  the  Louvre 

UNTIL  September  25th  as  one  of  its  'Ex- 
positions-Dossiers', through  pictures,  drawings, 
prints  and  photographs,  the  Louvre  traces  the 
history  ot  its  celebrated  Grande  Galene  from 
the  origins  in  the  seventeenth  century  to  the 
present  day.  This  enormous  corridor  has 
undergone  many  changes  of  furnishings  and 
decoration  in  the  course  of  centuries.  Its  use 
as  a  museum  dates  from  1793  but,  until  1971, 
the  manner  of  presentation  of  the  pictures 
had  been  altered  many  times. 

Paris.  International  Book  Year 

THE  BIBLIOTHEQUE  Nationale  (58  rue 
Richelieu)  is  holding  an  exhibition  of  books 


which  is  the  most  important  on  the  subject 
ever  to  be  held  in  France:  600  manuscripts, 
incunabulae  and  most  valuable  printed  books 
follow  the  creation,  development  and  the  role 
of  the  book  and  of  its  different  techniques  and 
purposes.  It  starts  with  the  oldest  book  in  the 
world,  the  'Prissc  Papyrus'  published  at  Thebes 
two  thousand  years  before  our  era.  The  first 
book  to  be  printed  was  in  China,  80  years 
bcforeGutenberg.andit  is  here  in  thisexhibition 
along  with  the  first  book  printed  in  Europe 
the  'Biblia  Latina'  of  Gutenberg  (Mainz  c.  145  5), 
and  the  first  book  published  in  Paris  in  1470, 
the  'Epistolae'  of  Gasparino  Barbizza.  The 
crafts  of  illustrating  and  binding  and  methods 
of  circulation  to  the  public  are  all  perfectly 
determined  and  clearly  presented. 


Paris.  The  English  Poster,  1880  1900 

AT  THE  Musce  des  Arts  Decoratifs  (107  rue 
de  Rivoli)  close  on  200  English  posters  are  on 
show  to  the  French  public  until  September 
2Sth,  demonstrating  the  tremendous  variety 
of  pictures  which  used  to  be  posted  up  in 
English  streets  between  1880  and  1900.  There 
is  already  evidence  of  the  characteristic  drawing, 
startling  colours  and  bold  setting  which  tore- 
shadow  the  audacities  of  twentieth-century 
painting. 


Paris.  The  Fiftieth  Anniversary  of 
Surrealism 

OFFICIALLY,  Surrealism  has  reached  its 
fiftieth  birthday.  In  1922  Andre  Breton, 
'father'  of  the  movement  which  had  in  effect 
emerged  four  or  five  years  previously,  defined 
psychic  automatism  and  broke  with  Dada. 
The  exhibition,  mounted  by  Patrick  Waldberg, 
takes  us  into  this  irrational  world  of  the  sub- 
conscious by  means  of  500  canvases,  drawings, 
books  and  documents  assembled  from  all  over 
Europe,  which  demonstrate  to  perfection  a 
vital  phase  in  the  evolution  -  which  is  still 
taking  place  -  of  a  philosophy  of  the  imaginary. 
(Musee  des  Arts  Decoratifs  until  September 
24th.) 


Saint-Tropez.  Victor  Tardieu 

IN  RESPONSE  to  recent  demands  from  art 
lovers,  many  galleries  arc  reviving  works  of 
former  painters  which  have  been  unjustly 
neglected.  In  this  connection  the  initiative  of 
the  Galerie  Georges  Berry  at  Saint-Tropez  is 
to  be  commended.  Until  September  14th  it  is 
presenting  a  retrospective  exhibition  of  Victor 
Tardieu  (1870  -  1937),  a  painter  Bom  Lyons 
whose  landscapes  are  both  delica  and  re- 
strained with  subtle  colouring  ei  ianccd  by 
clear  drawing. 
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Intern^ 

Salerooi 


1.  Robert   Dodd.    The   Relief  of  Manga,  're, 
Malabar  Coast,  India  by  Commodore  Andrt 
Mitchell,   signed,   44    x    72   inches.  £12,800 
(Debenham  Coe). 

2.  Egyptian  26th  Dynasty  wood  and  bronze 
ibis,  length  iojj  inches.  £1,365  (Christie's). 

3.  Very  rare  Chinese  brown-glazed  pottery 
Leys  Jar  (cha  tou),  height  6{  inches,  10th  century 
A.D.  £8,500  (Sotheby's). 

4.  Early  Louis  XV  kingwood  bureau  plat, 
signed  by  Bernard  Van  Risenburgh,  c.  1745, 
83  X  38!  inches.  £25,200  (Christie's). 

5.  Rare,  unrecorded  Stevengraph  L'Immaculee 
Conception.  £600  (Phillips). 

6.  Arthur  William  Devis.  William  Dent  of 
Tamluk,  Bengal,  and  his  brother  Captain  fohn 
Dent,  59J  x    73  inches.  £26,000  (Sotheby's). 

7.  Franz  Marc.  Die  blaue  Fohlen,  1913,  signed 
and  inscribed  on  the  reverse,  21  >  14J  inches. 
£66,000  (Sotheby's). 

8.  One  of  a  pair  of  George  II  giltwood  frames 
with  contemporary  Venetian  School  paintings, 
55  x  57  inches.  £9,450  (Christie's). 

9.  Pair  of  Saxon  wheel-lock  rifled  holster 
pistols  by  Hans  Stockmann,  c.  1610,  length 
34  j  inches.  £12,500  (Sotheby's). 

10.  Pair  Bristol  fluted  teabowls  and  saucers, 
painted  en  camaieu.  £472  (Christie's). 

11.  Rare  Ch'icn  Lung  famillc  rose  elephant, 
height  23  inches.  £13,150  (Christie's). 
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12.  Rare  T'ang  Dynasty  glazed  pottery  figure 
of  a  polo  player,  length  15  inches.  £28,000 
(Sotheby's). 

13.  Victor  Vasarcly.  Vega  majus,  1969,  signed, 
63  x  59.J  inches.  £5,725  (Christie's). 

14.  Silver-mounted  Highland  dress  sword, 
maker's  mark  TR,  Edinburgh,  1826.  £2,310 
(Christie's). 

15.  Unusual  silver  Inro  signed  Okawa  Moto- 
shigc  and  Koizumi  Tomoyuki;  gold  Ojime 
signed  Shinsan  (?);  and  unsigned  ivory  Manju. 
£4,800  (Sotheby's). 

16.  William  Strang.  Group  at  the  Cafe  Royal, 
signed  and  dated  1913,  47J  59  inches.  £2,520 
(Christie's). 

17.  Ilya  Chashnik.  Constructivist  porcelain 
cup  and  saucer,  dated  1923,  diam.  5,'  inches. 
£350  (Sotheby's). 

18.  Rare  18th  century  French  wine  press, 
initialled  PLH,  IDL,  dated  1784,  height  12  ft., 
weight  1  ton  15  cwt.  £2,700  (Christie's). 

19.  North  Italian  ivory  and  mother-of-pearl 
inlaid  commode,  width  53.5  inches,  c.  1730. 
£2,100  (Christie's). 

20.  Rare  English  delft  charger,  \>t  ited  with 
Adam  and  Eve,  in  the  Garden  of  I  len,  diam. 
ioi  inches.  £1,750.  (Sotheby's). 
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21.  Japanese  brown-laced  Do-maru,  signed 
Haruta  Mitsusada.  ,£1,575  (Christie's). 

22.  Esaias  van  de  Velde.  Landscape  with  a  ruined 
tower,  signed  and  dated  1619,  panel  11}  x  14] 
inches.  ,£6,000  (Sotheby's). 

23.  One  of  a  set  of  six  James  II  single-light 
silver  wall  sconces,  height  12^  inches,  mark 
T.I.  between  escallops,  1687,  220  oz.  10  dwt. 
£26,000  (Sotheby's). 

24.  Jack  Butler  Yeats.  Harvest  moon,  signed, 
24  x  36  inches.  £5,250  (Christie's). 

25.  Archibald  Wakeley.  The  Sleeping  Beauty, 
signed  and  dated  1901,  47  J  x  63  inches.  £1,000 

-  (Phillips). 

26.  South  German  polychrome  pinewood 
figure  of  Fortitude,  second  quarter  17th 
century,  school  of  Michael  Ziirn  the  Elder, 
height  36 1  inches.  £540  (Sotheby's). 

27.  Very  rare  miniature  Shang  Dynasty 
archaic  bronze  yu,  height  4J  inches.  £4,800 
(Sotheby's). 
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I.  When  looking  for  something  to  contrast 
with  the  other,  more  formal  ways  of  celebrat- 
ing its  75th  anniversary,  The  Tate  Gallery  was 
persuaded,  by  a  cheerfully  eccentric  writer  of 
its  acquaintance,  to  commission  some  specially 
designed  kites:  from  Richard  Smith,  Robyn 
Denny  and  Gordon  House  (left  to  right, 
above).  These  have  now  been  made  in  a 
limited  edition,  full  details  from  The  Tate 
Gallery,  Millbank,  London,  S.W.I. 


The  Hamilton  Collection 

18  August  -  29  October  1972 
Britisli  Museum, 
Bloomsbury,  W.C.i 
Reviewed  by  sibylla  jane  flower 

For  thirty-seven  years,  from  1764,  Sir  William 
Hamilton  represented  his  country  at  the  court 
ot  the  King  of  the  Two  Sicilies.  During  that 
time  there  were  few  visitors  to  Naples  who  did 
not  make  a  special  point  of  visiting  the  Palazzo 
Sesso  where  Hamilton  displayed  his  remarkable 
collection  of  classical  antiquities.  He  was 
already  a  distinguished  connoisseur  when  he 
arrived  in  Naples;  the  treasures  of  the  city 
(which  included  by  then  the  Farnese  family 
collections),  and  the  excavations  which  were  in 
progress  at  Pompeii  and  Hcrculancum  stimula- 
ted his  passion  for  antiquities,  and  the  fascina- 
tion of  Vesuvius  in  all  its  moods  resulted  in  his 
extensive  studies  of  volcanoes. 

In  1772,  he  sold  his  first  collection  to  the 
British  Museum  for  £8,400,  a  great  addition 
to  the  Museum  in  its  early  days  and  an  extensive 
one,  for  the  vases  alone  totalled  seven  hundred 
and  thirty.  A  selection  of  objects  from  the 
collection  has  been  chosen  as  a  bicentenary 


2.  Detail  from  an  Attic  red-figured  hydria, 
painted  by  the  Meidias  Painter,  f.410  B.C. 
British  Museum. 


tribute  to  Hamilton  and  to  emphasise  the 
important  role  he  played  in  the  dissemination 
of  the  neo-classical  style  in  England.  It  was  a 
role  of  which  Hamilton  was  fully  aware. 
lVHancarvillc  wrote  in  the  introduction  to  the 
sumptuous  volumes  Hamilton  brought  out  in 
1766-7,  entitled  Collection  of  Etruscan,  Greek 
and  Roman  Antiquities  from  the  Cabinet  of  the 
Honourable  [Villiani  Hamilton  'Our  aim  has 
certainly  been  to  shew  a  considerable  collection 
of  exquisite  Models  .  .  .'  Even  before  the  books 
were  published  Josiah  Wedgwood  had  managed 
to  borrow  proofs  of  some  of  the  plates. 

The  British  Museum  exhibition  reflects  not 
only  the  comprehensiveness  and  variety  of 
Hamilton's  collection  but  also  charts  the  career 
of  the  man  himself,  by  paintings,  prints  and 
drawings,  printed  books  and  letters.  It  is 
dominated  by  the  Reynolds  portrait  of  Hamil- 
ton painted  in  1777;  a  volume  of  D'Hancarville 
is  open  on  his  knee  and  the  finest  vase  in  the 
collection  (of  which  we  illustrate  a  detail) 
stands  at  his  feet.  He  wears  the  court  dress  in 
which  Tischbein  once  saw  him  in  a  side-street 
ot  Naples  helping  a  ragged  Neapolitan  carry  a 
basketful  of  newly-acquired  vases. 


Acrylic  objects  and  jewellery 

28  June  -  29  July  1972 
Elcctrum  Gallery, 
21  South  Molton  Street,  W.i 
Reviewed  by  Caroline  siiaw 

Acrylic  has  a  thousand  and  one  end  uses: 
lights,  paints,  textiles,  pipes  to  name  but  a  few. 
In  its  plastic  or  sheet  state  it  can  be  heat  moulded 
or  cut  into  any  form  or  shape.  This,  plus  optical 
clarity,  glossy  good  looks  and  a  rainbow  colour 
range  makes  it  a  most  attractive  material  for 
purely  decorative  uses. 

At  a  recent  exhibition  at  Elcctrum,  a  gallery 
which  can  be  relied  upon  to  show  something 
a  little  different,  London  had  its  first  opportunity 
to  sec  jewellery  and  constructions  in  acrylic  by 
three  extremely  promising  artists,  Claus  Bury 
and  Gerd  Rothmann  from  Germany  and  Fritz 
Maierhofer  from  Austria.  What  is  so  interesting 
is  that  all  three  were  trained  initially  as  gold 
and  silversmiths  and  in  searching  for  a  new 
material  through  which  they  could  translate 
their  ideas  alighted  quite  independently  upon 
acrylic,  frequently  using  it  in  conjunction  with 
precious  metals. 

Of  the  three,  Claus  Bury  (26)  whose  brooch 
(illustrated)  won  first  prize  at  the  recent 
international  competition  at  Pforzheim,  is  the 
most  original  and  inventive.  He  has  developed 
a  new  aesthetic,  most  appropriate  to  acrylic, 
based  on  engineering  components,  screw- 
threads,  nuts,  bolts,  pivots,  piston  rings,  valves, 
coils  and  springs.  The  results  are  both  pro- 
vocative and  beautiful.  In  his  rings  and  brooches 
gold  is  left  matt  as  a  foil  for  the  shiny  acrylic 
which  he  binds  together  in  finely  graduated 
bands  of  colour,  melting  it  into  a  cloud  shape 
to  pivot  on  a  ring,  cutting  it  with  great  pre- 
cision into  a  shaded  pillar  or  using  it  flat  like  a 
brilliant    hard    edge    postscript.    His  large 
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3.  Claus  Bury,  Brooch,  18  ct.  gold  and  acrylic, 
4    2.1  inches.  Electrum  Gallery. 


constructional  objects  are  a  build  up  ol  layers 
of  sheet  acrylic  in  shadowy  gradations,  usually 
green,  his  favourite  colour  at  the  moment, 
which  call  for  great  artistic  judgement  as  well 
as  technical  skill. 

Gerd  Rothmann  (31)  has  a  more  whimsical, 
charming  style;  chromed  steel  artichokes  and 
pudding  shapes  no  bigger  than  your  middle 
finger  nail  set  against  clouded  landscapes  and 
more  recently  clear  cut  mathematical  ab- 
stractions; I  X  2  —  3,  a  triangle,  dotted  lines 
and  moving  silver  balls  all  enclosed  in  a  small 
square  shape  and  ingeniously  mounted  to  be 
worn  as  a  pendant  or  bracelet. 

Fritz  Maierhofer  (31)  also  a  Pforzheim  prize- 
winner, has  a  poised,  cool  logic  behind  his 
big  square  pendants  with  bands  and  circles  of 
colour  and  meticulously  placed  silver  screws. 
He  is  very  aware  of  space  and  shape,  which  is 
most  evident  in  a  delicious  circular  brooch 
with  rounded  waves  of  sugar  plastic  pinks  and 
greens.  These  are  fixed  to  movable  oncentric 
bands  so  the  parts  can  be  re-arrang  1  to  create- 
new,  but  always  flowing,  forms. 
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4.  German  poster  in  the  collection  of  the 
Imperial  War  Museum,  London. 


War  Posters 

Imperial  War  Museum, 
Lambeth  Road,  S.E.i 
Reviewed  by  peter  flller 

The  Imperial  War  Museum  has  30,000  posters 
in  its  collection ;  Joseph  Darracort  and  Belinda 
Loftus  imaginatively  collated  this  exhibition 
from  this  avalanche  of  source  material;  the 
two  booklets,  'First  World  War  Posters'  and 
'Second  World  War  Posters'  which  they 
produced  to  go  with  it  are  exemplary  catalo- 
gues, clear,  concise,  informative  and  profusely 
illustrated. 

Potentially,  this  show  could  open  up  debates 
far  beyond  its  own  boundaries,  if  only  enough 
people  would  go  and  sec  it.  It  raises  questions 
which  can  only  be  hinted  at  in  a  review  of  this 
length.  What,  for  example,  is  the  precise 
relationship  between  art  and  propaganda? 
Whose  wars  were  they  anyway?  How  far 
do  images,  any  images,  from  glossy  photos  of 
Ming  porcelain,  to  anti-Vietnam  war  posters, 
change  people's  minds  or  reinforce  their 
political  and  ideological  beliefs? 

Let's  take  one  small  example  from  the  scores 
this  exhibition  offers.  In  191 7,  the  revolutionary 
government  came  to  power  in  Russia.  In 
July  of  that  year  it  issued  a  'Freedom  Loan' 
poster,  just  as  every  Government  on  cither  side 
was  doing.  But,  with  sensational  speed,  the 
whole  style  of  graphic  design  had  been  altered. 


Gone  were  the  laboured,  and  statuesque 
techniques  of  Czarist  Russia,  and  in  was  a 
typography  and  lay-out  which  would  still  be 
recognised  as  progressive  today.  The  revolu- 
tion had  introduced  liberation,  and  progressive 
dynamism,  into  people's  lives.  It  had  assaulted 
the  old  ideology  and  its  art  forms,  not  in  a 
matter  of  months  or  years,  but  in  weeks. 
Aesthetics  was  one  of  the  first  areas  to  assimilate 
the  new  mode  of  looking  at  the  world. 

The  point  to  be  made  is  that  the  ideologies 
which  dominate  every  nation's  thinking, 
including  our  own,  are  all  embracing.  Even 
technique  is  political.  The  way  that  a  line  is 
drawn,  or  paint  is  put  down  on  a  canvas,  is 
always  a  microcosmic  example  of  a  total 
attitude. 

This  comes  through  strongly  in  the  first 
world  war  posters:  produced  in  Britain. 
Increasingly,  historians  are  coming  to  see  the 
First  World  War  from  socialist  positions.  It 
was  a  violent  contradiction  between  the  ruling 
classes  of  Europe.  The  working  classes  had 
little  to  lose  one  way  or  the  other.  The  propa- 
ganda role  of  the  British  state  was  to  convince 
the  masses  that  this  was  their  war,  that  they  had 
to  fight  it  for  themselves,  and  not  for  the 
capitalists  who  ruled  them.  So,  out  of  the 
cupboard  the  state  trundled  all  the  ideological 
weapons  by  which  the  bourgeoisie  tries  to 
hegemonise  the  working  class.  Fighting,  the 
posters  proclaimed,  'is  worthwhile  .  .  .  the  only 
road  for  an  Englishman'.  'Daddy,  what  did 
you  do  in  the  Great  War?'  sums  it  all  up.  A 
solid,  unimaginative  English  working  class 
realism,  wielded  by  the  bourgeoisie  to  mobilise 
the  guilt  and  fears  of  the  masses,  to  stop  them 
thinking  about  the  real  issues  involved  in  the 
war.  The  posters  go  out  of  their  way  to  cond- 
demn  strikes,  venerate  family  life,  paint  women 
in  down-trodden,  yet  romanticised  roles,  and 
kindle  a  violent  nationalism  to  cover  up  the 
real  motives  of  the  war,  which  were,  of  course, 
economic. 

A  different  point  comes  from  the  poster 
illustrated  here.  When  this  was  printed  in 
Erwin  Schockel's  Das  Politische  Plakat,  in  1938, 
he  noted,  'Peace,  strength  and  goodness 
radiate  from  Hitler's  face  and  are  communica- 
ted to  the  viewer.  The  effect  on  men  with 
uncorrupted  souls  must  be  good.'  Now,  of 
course,  we  rightly  associate  that  face,  or  even 
just  fragments  of  it  like  the  diminutive  black 
moustache,  with  everything  that  is  bellicose, 
murderous,  imperialistic,  brutal,  and  utterly 
corrupted.  But,  without  the  advantage  of 
historical  hindsight,  without  an  ideological 
background  which  correctly  rejects  fascism 
and  all  its  nefarious  works,  are  you  absolutely 
sure  that  such  images  could  not  have  trapped 
you  into  Schockel's  way  of  thinking?  Please 
look  at  the  image  more  than  once. 


Fraile 

Galeria  Kreisler, 
Serrano  19,  Madrid 
Reviewed  by  georgina  Oliver 

Living  Spanish  painters  and  sculptors  distin- 


5.  Fraile.  Drawing.  Galeria  Kreisler. 


guish  the  policy  of  an  internationally-minded 
gallery  situated  in  one  of  Madrid's  most  select 
districts,  -  ex-Madison  Avenue,  with  a  branch 
in  Marbella. 

Born  in  Sevilla  in  1930,  widely  exhibited 
notably  at  the  XXXV  Venice  Biennial  and 
Museum  of  Modern  Art,  Madrid,  Fraile  is  one 
of  the  most  intriguing  and  refined  Kreisler 
artists. 

Suspended  in  a  dream-land,  parchment 
coloured,  misty,  his  delicate  linear  effects  place 
figurative  intimations  into  nucleic  perspective, 
floating  together  in  chance-order  like  particles 
adrift  in  space. 

The  streaks  are  transparent,  fragile  as  reeds, 
blown  so  it  seems,  by  a  gentle  capricious  wind, 
but  an  underlying  sense  of  direction  remains. 
The  work  is  subdued  not  dull,  light  of  touch 
not  limp  -  this  is  its  strength.  Despite  the  com- 
parative smallness  of  scale,  we  do  not  feel  the 
usual  hunger  for  volume  which  the  modern 
eve  and  spirit  tend  to  demand. 

Other  artists  represented  in  the  current 
summer  exhibition  include  Villasenor  who 
produces  architectural  street-scapes,  relicts 
formulated  with  marble  dust,  Raba  whose 
abstract  canvases  sport  crater  perforations  and 
Vento,  a  specialist  in  synthetic  compositions 
with  burnt  plastified  newspaper  fragments,  - 
all,  for  better  or  for  worse,  concerned  with 
exploiting  the  possibilities  of  a  normally  two 
dimensional  surface. 


The  Hammer  Collection 

24  June  -  24  July  1972 
Royal  Academy.  London 
9  August  -  1  October  1972 
National  Gallery  of  Ireland, 
Dublin 

Reviewed  by  marina  vaizey 

Dr  Armand  Hammer  is  an  entrepreneur  whose 
career  has  embraced  such  diverse  activities  as 
running  the  largest  pencil  and  pen  factory  in 
the  Soviet  Union,  blending  whisky  in  Cali- 
fornia, discounting  Russian  bonds  in  Paris  and 
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finally  rejuvenating  and  diversifying  the 
Occidental  Petroleum  Corporation. 

An  abiding  passion  has  been  collecting,  from 
the  time  when  he  and  his  brother  sent  numer- 
ous examples  of  the  applied  and  the  fine  arts 
from  the  great  collections  of  Russia  for  dispersal 
in  America.  He  made  a  further  collection  of 
Old  Master  paintings,  given  to  the  University 
of  Southern  California;  this,  his  latest  collec- 
tion, of  19th  and  20th  century  masterpieces, 
with  a  smaller  but  intensely  interesting  repre- 
sentation of  earlier  paintings  and  drawings, 
will  eventually  go  to  the  Los  Angeles  Museum. 
Meanwhile,  with  characteristic  generosity, 
Dr  Hammer  has  sent  his  collection  on  tour,  all 
over  America,  and  now  for  the  summer  and 
autumn  months  to  England  and  Ireland. 

Over  100  items  comprise  the  present 
collection,  59  are  paintings.  Among  the  small 
section  of  Old  Masters,  there  is  an  exceptionally 
delightful  Rubens  portrait,  fresh  and  exhuber- 
ant,  but  with  an  appealing  enigmatic  quality, 
Young  Woman  with  Curly  Hair.  Anything  by 
Goya  is  of  interest,  and  there  is  on  exhibition 
a  playful  El  Pelele,  full  of  delicate,  but  incisive 
humour. 

In  terms  of  numbers  of  examples,  pride  of 
place  almost  goes  to  Corot,  seven  of  whose 
painting  are  in  the  collection;  the  small  Portrait 
of  a  Girl,  full  of  a  delicate  presence,  and  beauti- 
fully painted,  is  outstanding.  Impressionists, 
Post  Impressionists,  Synthesists  and  Sym- 
bolists, and  the  Intimistes  then  all  take  their 
places,  from  Fantin's  gleaming,  shadowy 
Portrait  of  Miss  Edith  Crowe,  to  two  jewelled 


6.  Georges  Seurat.  Study  after  'The  Models',  pen 
and  ink  10^x6^  inches.  Armand  Hammer 
Collection. 


and  bravura  paintings  by  Moreau;  a  group  of 
outstanding  paintings  by  van  Gogh,  including 
the  Hospital  at  Saint-Remy,  painted  in  the  List 
year  of  his  life,  all  swirling,  dancing  trees  and 
perambulating  figures  in  front  of  the  yellow, 
and  green  facade  of  the  hospital;  and  superb 
examples  by  Bonnard  and  Vuillard.  Of  great 
interest  to  European  visitors  are  the  group  of 
American  paintings,  from  the  national  icon, 
George  Washington,  by  Gilbert  Stuart,  to 
Thomas  Eakins'  Portrait  of  Sebastiano  Cardinal 
Martinelli  and  the  complex,  orchestrated 
composition  On  the  Beach  by  the  American 
impressionist  Maurice  Prendergast. 

The  drawings  are  equally  splendid,  ranging 
from  a  fine  Diirer,  Tuft  of  Cowslips,  a  Study  for 
a  Fresco  with  Hosea  and  Jonah  by  Raphael,  two 
poignant  and  elegiac  portrait  sketches  by 
Watteau,  drawings  by  Boucher  and  Fragonard, 
and  further  representation  of  the  French  School 
from  Ingres  to  Seurat.  And  although  a  mere 
list  may  sound  slightly  like  the  contemporary 
multi-millionaire's  kit  for  make-your-own- 
museum,  the  impression  given  by  the  collection 
is  of  a  catholic  personal  taste,  exercised  always 
with  an  eye  to  quality  and  not  always  to 
fashion. 

The  catalogue,  which  reproduces  every  item 
in  the  collection,  each  of  which  is  given  an 
extensive  note,  and  with  sensitive,  knowledge- 
able introductions  by  John  Walker  and  Denys 
Sutton,  is  a  worthy  accompaniment. 


7.  Left.  Elizabeth  I,  miniature  by  Nicholas 
Milliard.  Right.  Marianne  Faithful,  photograph 
by  David  Bailey.  National  Portrait  Gallery. 


empty  flower  pots  an  one  corner  a  bi 
wheelbarrow  filled  witi.  '.  ';4s.  The  setting  in 
fact  expresses  the  melanch  f  it  all;  1. 
much  the  transitory  nature  c  -cauty  -  which 
is  part  of  life,  but  the  flcctii,  ;iimpses  of 
beauty  impressed  on  our  memory  >  divorced 
from  reality:  and  here  made  into  ..  tries  of 
icons  through  art. 


Phillip  King 

7  July  -  12  August  1972 
Rowan  Gallery, 
3iaBruton  Place, W.I 
Reviewed  by  peter  fuller 

Phillip  King's  major  works  do  not  get  exhibited 
enough  in  Britain;  many  of  the  larger  pieces 
have  been  shipped  abroad;  others  are  best  seen 
out  of  doors,  and  accessible  environments  are 
limited.  This  Rowan  exhibition  was  an  excep- 
tion: it  consisted  of  a  single,  enormous  work, 
Blue  Between,  which  impressively  dominated  the 
spacious  gallery.  It  was  supported  by  a  base- 
ment slide  show  of  the  artist's  other  recent 
work. 

Blue  Between  itself  is  not  quintessential  King. 
His  major  contribution  to  sculpture  was  to 
extend  the  Caro  tradition,  to  liberate  three 
dimensional  works  from  the  pedestal,  and 
from  confined,  autonomous  objecthood.  He 
drew  through  space  with  coloured  planes 
whose  surface  uniformity  freed  them  from 
reliance  on  the  nature  of  the  substance  of  which 
they  were  made. 

King's  progress  was  against  the  monumental ; 
it  was  anti-mass,  active,  dynamic,  stimulating 
space  rather  than  making  objects  which  rest 
sedately  within  it.  Much  of  all  this  could,  of 
course,  be  seen  in  Blue  Between.  It  is  a  complex 
amalgam,  of  sheets,  poles,  suspended  strips, 
stacked  triangles,  shoot  shapes,  and  huge 
scoops,  standing  this  time  inverted  in  the  air, 
rather  than  resting  on  the  ground  like  land- 
locked sunshades  as  in  so  many  earlier  pieces. 

But  much  of  the  lyricism  is  gone.  This  is  a 
sombre,  compact  work  despite  its  daunting 
scale.  It  is  complex,  but  decidedly  stationery, 
silent,  and  less  ecstatic  than  the  ribald  ribbons 


The  Masque  of  Beauty 

5  July  -  17  September  1972 
National  Portrait  Gallery, 
St.  Martin's  Placc,W.C.2 
Reviewed  by  david  coombs 

The  idea  is  a  simple  one  and  immediately 
attractive;  a  selection  of  eighty  or  more  of 
England's  most  beautiful  women  as  seen  by 
portrait  artists  from  Renaissance  to  Modern 
times.  And  the  reality  is  no  less  attractive, 
almost  overpowering  in  fact  -  demanding  a 
serious  attention  to  the  suspension  of  disbelief. 
The  portraits:  life-size  canvases,  intimate 
miniatures,  photographs,  sculptures,  drawings 
and  oil  sketches,  are  ranged  together  regardless 
of  generation  in  a  seating  reminiscent  of  a 
romantic  English  garden.  Underfoot  there  is  a 
thick  carpet  of  autumn  leaves,  all  around  arc 
beds  of  real  daisies,  shrubs  with  plastic  blooms, 


8.  Phillip  King.  Blue  Between,  1971,  painted 
steel,  15  X  12  X  7  feet  high.  Rowan  Gallery. 
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of  Steel,  or  the  cavorting  cones  of  earlier  years. 
As  if  to  underline  the  half-step  into  monu- 
mentality.  Bhte  Between  is  a  sombre  and 
majestic  shade  of  blue,  a  regal,  almost  aristo- 
cratic chromatic.  Gone  arc  the  daffodil  yellows 
and  pillar  box  reds  which  inflected  some  King 
sculptures  with  a  sophisticated  brand  of  nursery 
gaiety. 

Of  course,  these  changes  are  subtle,  and 
should  not  be  over-stressed.  The  whole  piece 
rises  with  unapologetic  arrogance,  straight 
from  the  floor,  and  characteristically,  it  is 
placed  so  you  cannot  just  stand  and  stare.  To 
see  it,  you  have  to  walk  round  it,  into  it,  under 
it.  engage  your  eyes  and  body  with  its  tantalis- 
ing spatial  relationships. 

Nevertheless,  the  change  is  a  real  one.  His 
last  show  at  the  Rowan  was  weak,  and  indeter- 
minate. It  floundered.  But  this  one  shows  a 
new  and  decisive  direction.  It  is  enthused  with 
a  superlative  confidence;  the  assurance  of  a 
man  who  has  thoroughly  assimilated  his  im- 
portant discoveries  and  is  now  in  a  position 
to  deviate  from  them  slightly,  to  engage  the 
viewer  in  paradoxes  of  mood.  It  will  be 
interesting  to  see  where  Mr.  King  chooses  to 
go  from  here. 


Nigel  Hall 

July  1972 

Felicity  Samuel  Gallery, 

16  Saville  Row.W.i 

Reviewed  by  Nicholas  ushkuwood 

'Less  is  more'  is  an  artistic  truism  that  in  reality 
too  often  results  in  'Less  is  even  less'.  It  is  a 

9.  Nigel  Hall.  Pocket  II,  1972,  painted  alumin- 
ium, approx.  10  feet  high.  Felicity  Samuel 
Gallery. 


very  pleasant  relief  therefore  to  sec  in  Nigel 
Hall's  latest  work  an  artist  who,  while  con- 
stantly reducing  the  means  of  his  expression, 
has  at  the  same  time  succeeded  so  well  in 
making  his  ideas  and  intentions  even  clearer 
and  more  direct. 

At  the  same  time  this  has  not  been  achieved 
at  the  expense  of  making  these  in  themselves 
any  less  simple.  For  he  has  always  produced 
sculpture  which,  in  one  way  or  another, 
operates  in  that  surrealist-haunted  world  that 
concerns  itself  with  what  is  not  apparently 
there.  Whether  it  is  his  early  'Clouds'  series 
(1967)  where  Magritteian  shapes  of  a 
landscape  character  hovered  above  each  other 
with  no  apparent  visible  means  of  support,  or 
the  delicate,  minimal  traceries,  still  landscape- 
related,  of  the  recent  suspended  and  projecting 
pieces,  you  always  seem  to  find  yourself  looking 
for  the  space,  or  preferably,  the  air  in  between. 
What  makes  these  latest  pieces  so  very  ab- 
sorbing is  the  huge  variety  of  'things'  he  does 
with  this  simple  but  elusive  idea.  For  example, 
there  is  Pocket  II  in  which  two  thin,  black  rods 
lean  against  the  wall  and  suspend  themselves 
an  inch  or  two  above  the  ground  and  then,  in 
complete  contrast,  the  huge  Double  Edge  II 
which  floats  between  the  floor  and  ceiling  its 
pale  grey,  projecting  rods  drawing  your 
attention  to  both  while  at  the  same  time 
shooting  off  at  great  speed  to  point  out  the 
space  between  itself  and  the  walls  at  either 
end  as  well ! 

'How?'  is  a  question  we  don't  immediate- 
ly ask  for  our  curiosity  about  means  seems, 
moreover,  suspended  too  -  and  it  appears 
totally  irrelevant  and  unnecessary  to  ask.  This 
is  where  the  artist's  ability  to  reduce  his  means 
plays  such  a  part.  The  painted  aluminium  rods 
have  no  inherent  sculptural  qualities  of  their 
own  that  demand  our  attention.  They  arc 
there  to  do  a  job  and  are  all  part  of  that  con- 
tinuous process  of  reduction  aimed  at  focussing 
our  attention  still  more  sharply  on  the  spaces 
between  (shades  of  Cezanne?)  that  should  make 
his  proposed  Stuyvesant  project  using  search- 
lights and  the  (smokey?)  atmosphere  of 
Sheffield  well  worth  a  long  journey  to  ex- 
perience. 


catalogue  essay,  a  narrative  of  Newman's  life 
which  is  detailed  and  exact,  and  an  equally 
precise  description  of  the  paintings  and  the 
later  prints  and  sculpture;  the  last  was  not 
exhibited.  He  also  brings  in  much  Judaic  and 
Christian  theology,  and  certainly  the  burden 
of  metaphysics  and  Newman's  conscious  search 
for  the  sublime,  the  making  of  art  objects 
which  should  inspire  profound  emotional 
reactions,  is  sometimes  weightier  than  some  of 
the  paintings  arc  capable  of  bearing.  But  each 
painting  is  titled  precisely,  with  phrases  like 
Profile  of  Light,  The  Gate,  Horizon  Light,  Pagan 
Void,  Onement  I,  Onement  III,  I  'it  Heroicus 
Snbliinis.  Typically,  the  paintings  consist  of  a 
large  area  of  rich,  sizzling  colour,  punctuated 
by  a  band  (or  in  Newman's  own  phrase,  a  zip) 
•of  another  colour,  at  times  near  the  centre,  at 
times  near  the  side  of  these  'overall'  paintings. 

Many  of  the  paintings  are  vast:  nine  feet 
high,  nineteen  feet  wide.  They  provide 
exquisite  visual  sensations:  expanses  of  colour, 
beautifully  handled,  the  punctuating,  dividing, 
and  indeed  unifying  'zips'  marvellously  con- 
veying a  look  into  a  man  made  created  void 
that  does  mirror  in  some  intense  and  abstract 
manner  something  indeed  sublime,  the  order 
out  of  chaos  that  is  a  definition  of  creation. 
Some  of  the  most  impressive  paintings  are  a 
stripping  away  of  colour,  a  use  of  deep  velvety 
black  against  raw  slightly  warm-white  canvas. 
In  most  of  the  paintings,  there  is  a  feeling  of 
intense  but  controlled  exuberance,  a  feeling 
of  freedom  that  often  results  from  the  discipline 
of  the  dedicated  artist.  The  prints,  in  particular 
the  18  Cantos,  a  portfolio  of  19  lithographs, 
and  the  Notes  of  1968,  which  arc  genuine  visual 
notes  as  Newman  explored  the  marks  possible 
with  the  techniques  of  engraving,  etching  and 
aquatint,  are  deeply  impressive. 

In  the  painting  Catliedra,  with  its  moving 


10.  Barnett  Newman.  Drawing  -  i960  No.  1, 
ink,  14  <  10  inches.  Loaned  by  Mrs.  Annalee 
Newman.  The  Tate  Gallery. 


Barnett  Newman 

28  June  -  6  August  1972 
The  Tate  Gallery, 
Millbank,  S.W.i 
Reviewed  by  maria  vaizey 


The  selective  retrospective  of  the  work  of  the 
American  artist  Barnett  Newman  (1905-1970) 
had  been  initiated  with  the  artist's  whole 
hearted  co-operation  after  a  retrospective  at 
New  York's  Museum  of  Modern  Art,  as  the 
Tate  Gallery  was  among  the  very  few  places 
he  wished  to  exhibit.  An  influential  artist  of 
the  New  York  School,  in  part  because  of  his 
personality,  in  part  because  of  his  ideas,  and  in 
part  because  of  his  art,  Newman  had  exhibited 
comparatively  little;  Newman  was  certainly 
one  of  their  number,  but  to  me,  he  does  seem 
to  stand  outside.  Thomas  Hess,  the  scholarly 
editor  of  Art  News,  provides  an  exemplary 
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inflections  of  deep  blue,  with  two  characteristic 
'zips'  illuminating  and  unifying  the  great 
colour  field,  it  is  possible  to  become  totally 
absorbed  in  an  experience  that  is  vivid,  visual 
sensual,  and  yet  contemplative.  Abstract 
painting  of  this  sort,  a  so-called  Art  of  the  Real, 
by  stripping  away  all  outside  references,  can 
create  a  kind  of  experience  that  is  not  diluted 
by  our  response  to  associative  figurations.  Yet 
of  course  Newman  does  constantly  and 
consistently  refer  to  emotional  states  of  mind, 
to  his  -  and  our  -  attitudes  to  the  world  both 
tangible  and  in  those  essences  that  we  may  from 
time  to  time  glimpse,  of  Being  and  Knowing. 
It  is  this  that  makes  his  paintings  often  so  much 
more  than  just  exceptionally  handsome,  large 
scale  decorations. 


ii.  Bookbinding  by  Sydney  M.  Cockerell. 
Victoria  and  Albert  Museum. 


Modern  British  Bookbindings 

1 5  June  -  1 6  July  1972 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7 
Reviewed  by  david  coombs 

After  being  shown  in  New  York,  Chicago  and 
Los  Angeles,  this  exhibition  of  work  by  mem- 
bers of  the  Designer  Bookbinders  finally  came 
to  rest  in  an  augmented  K  rm  in  London.  It 
was  a  luxurious  yet  in  some  ways,  deeply 
disturbing  exhibition  conveying  overall  an 
odd  feeling  compounded  of  admiration  and 
uncase.  But  first  the  luxury:  leather  kneaded, 
leather  inlaid,  leather  shredded,  leather  coloured, 
even  leather  tooled  in  the  traditional  way, 
forming  a  variety  of  elegant  and  sometimes 
gay,  even  witty,  bindings  that  would  grace 
anyone's  library  however  scholarly  or  staid. 

The  Designer  Bookbinders  say  that  they  are 
re-thinking  the  whole  problem  of  book  design 
and  production,  and  in  retaining  complete 
control  of  all  these  aspects  claim  that  a  book 
cover  now  becomes  a  vehicle  for  personal 
expression,  so  that  'craft'  can  become  'artfonn'. 
On  the  evidence  this  may  well  have  been 
achieved  in  some  cases  (where  due  respect  has 
been  paid  to  the  primary  functions  of  a  book- 
binding), but  too  often,  though  with  one  or 
two  notable  exceptions,  the  bookbinders  seem 
to  have  lost  much  of  the  binding's  integrity 
as  a  work  of  craftsmanship  by  striving  to 
transform  it  into  a  work  of  art.  It  is  a  philo- 
sophical problem,  more  profound  than  it 
might  at  first  seem,  which  time  and  natural 
honesty  should  eventually  solve. 


Maxwell  Gordon  Lightfoot 

23  September  -  21  October  1972 
Walker  Art  Gallery, 
William  Brown  Street,  Liverpool 
By  GAIL  i:nc;ebt 

There  are  two  major  problems  encountered 
in  providing  an  assessment  of  Lightfoot's 
career.  The  first  is  its  brevity.  He  died  by  his 
own  hand  when  he  was  only  25  years  old, 
which  means  that  the  bulk  of  the  works  in 
the  exhibition  were  done  in  a  span  of  only 
three  years,  1909-11,  the  last  of  his  life,  when 
his  style  was  still  maturing.  The  second  and 
perhaps  more  drastic  problem  is  the  lack  of 
any  substantial  documentation.  There  are  no 
records,  letters  or  papers  in  the  family's 
possession  and  so  few  references  to  him  in 
books  and  magazines  that  he  has  remained 
virtually  unknown.  The  major  source  of 
information  therefore  has  been  the  paintings 
and  drawings  themselves,  many  of  which  arc 
not  dated,  and  oral  information  from  the  next 
generation  of  the  artist's  family  and  from  Mr 
Herbert  Tyson  Smith,  who  was  a  contemporary 
student  with  Lightfoot  at  the  Sandon  Studios 
in  Liverpool  in  c.  1905-7. 

In  the  autumn  of  1907  under  Gerard 
Chownc's  direction  Lightfoot  left  Liverpool 
to  go  to  the  Sladc  School  of  Fine  Art  in  London. 
His  period  at  the  Slade,  which  lasted  until 
December  1909  was  one  of  gestation.  Perhaps 
more  important  were  the  friends  he  made 
among  the  contemporary  students  there,  who 
included  Edward  Wadsworth,  C.  R.  Nevinson, 


12.  Maxwell  Gordon  Lightfoot.   The  Stone- 
breaker,  red  and  black  chalk  on  paper,  24 
28.3  cm.  Sir  Robert  Darwin  Collection. 


13.  Maxwell  Gordon  Lightfoot.  Study  of  Two 
Sheep,  oil  on  canvas,  50.8  63.7  cm.  Walker  Art 
Gallery. 


Stanley  Spencer,  M«  Gcrtlcr.  In  tcrmj  cA 
quantity    and    variety  production  and 

maturing  of  style,  1910  wa  c  most  important 
year  of  the  artist's  short  life.  From  this  year 
date  the  curious  and  slightly  n  ihrc  sepia 
illustrations.  It  was  also  in  this  year  that  he 
visited  Monmouthshire  and  did  ,i  number 
of  lyrical  landscapes,  many  of  which  are  done 
in  exotic  green  and  mauve  colouring.  The 
year  1910  also  saw  the  beginning  of  the  large 
figure  and  animal  subjects  which  use  stylized 
heavy  outlines,  direct  and  simple  compositions 
and  large  flat  areas  of  colour  or  light  and  shade, 
and  which  became  predominant  in  his  work 
in  1911.  In  June  1911,  Lightfoot  exhibited  two 
paintings  and  two  drawings  in  The  First 
Exhibition  of  the  Camden  Town  Group  held  at 
the  Carfax  Gallery,  which  were  highly 
praised  and  singled  out  by  the  critics.  The 
critic  of  the  Manchester  Courier,  wrote:  'Only 
Mr  M.  G.  Lightfoot  seems  a  little  unrelated  to 
his  fellow  members  and  Mr  Lightfoot's 
exhibits  prove  him  quite  able  to  stand  by 
himself.  Whilst  the  critic  of  the  Morning  Post 
proclaimed:  'Then  Mr  Lightfoot's  powerful 
drawings  suggest  that,  unlike  his  fellow 
"wonders"  he  is  going  to  compromise  with 
the  past.  His  two  oil  pictures  are  carried 
further  in  the  old-fashioned  sense  than  any- 
thing in  the  gallery.  He  is  obviously  not  going 
to  remain  satisfied  with  the  light,  rather 
precarious  painting  of  the  Camden  Town 
Group',  1'robably  aware  of  his  different 
approach,  Lightfoot  resigned  from  the  Group 
after  the  first  exhibition.  He  never  exhibited 
again  in  his  lifetime. 

14.  Caspar  David  Friedrich,  The  Tate  Gallery, 
London,  6  September  to  15  October  1972. 
Michael  Rosenthal  writes:  Friedrich  is  the  most 
original  and  important  German  painter  of  the 
nineteenth  century.  He  used  daring  compo- 
sitional experiments,  such  as  the  abolition 
of  the  foreground,  to  dictate  the  spectator's 
response.  This  exhibition  is  the  largest 
collection  of  Fricdrich's  work  and  is  a  major 
event.  The  catalogue  is  immensely  valuable  as 
the  first  substantial  work  in  English  to  appear. 
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ALAN  J A  COBS 

Member  of  the  Society  of  London  Art  Dealers 


Signed  J.S.  Jan  Steen.  The  Wrath  of  Ahasuerus.  19  in.  x  i6i  in. 

Cradled  panel  Dr.  C.  Hofstede  de  Groot,  Vol.  1.  No.  20.  (48  x  42  cm.) 


Winter  Exhibition  of  Fine  XVIIth  Century 
Dutch  and  Flemish  Old  Masters 


Works  by: 
Abraham  Bloemaert 

Ferdinand  Bol 
Abraham  Boschaert 
Adrian  Brouwer 
Jan  van  Bylert 
Frans  Franken  I 
Jan  Josef  Horemans 
Gerrit  Horst 


Roelof  Koets 
Jan  Lingelbach 
Jan  Martsen  de  Jonghe 
Hendrick  de  Meyer 
Gillis  Mostaert 
Emanuel  Murant 
Aert  van  der  Neer 
Anthonie  Palamedesz 
Pieter  Quast 


Jan  Steen 
Abraham  Storck 
David  Teniers 
Ludovic  Tieling 
Jacob  Torenvliet 
David  Vinckboons 
Jacob  de  Wet 
Thomas  Wyck 
and  other  Mast  s 


Catalogue  'Quest  for  Reality'  54  pages  illustrated  £1.00  ($5.00  airmail) 
Proceeds  to  the  Imperial  Cancer  Research  Fund 
15  Motcomb  Street,  Belgrave  Square,  London  SW1    Telephone:  01-235  5944    Cables  Artjac  London  SW1 

Daily  10  am  -  5  pm    Saturdays  10  am  -  1  pm  or  by  appointment 


The  Connoisseur 

November  1972  d.oo   $4.00  U.S.A. 


Our  contributors  in  this  issue 
include: 

Theodore  bowie  :  Professor  of  Art,  Indiana 
University,  specialising  in  Asian  art. 

robin  fedden:  Deputy  Director-General,  The 
National  Trust. 

<  ARL  mfrnmarck:  Formerly  Director,  Nation- 
almuseum,  Stockholm. 

wm.liam  hood:  Conservator  of  Paintings,  The 
Bowes  Museum,  Barnard  Castle,  Co.  Durham. 


We  regret  that  John  Martin  reconsidered  by  Richard  Green, 
due  to  appear  in  this  October  issue,  has  been  unavoidably 

held  over. 


Next 


month  in 


The  Connoisseur 


The  November  issue  will  contain : 

Clandon  Park,  Surrey  by  Clifford  Musgrave.  One  of  the 
great  country  houses  of  England,  designed  for  Lord 
Onslow  by  the  Venetian  Giacomo  Leoni,  173 1-3,  its  original 
atmosphere  of  splendour  and  beauty  has  been  re-created 
by  Mr.  John  Fowler.  The  house  now  also  contains  the 
great  collection  of  furniture,  porcelain  and  textiles 
bequeathed  by  Mrs.  David  Gubbay. 

Negro  art  and  the  furniture  of  Leg  rain  by  Lynne  Thornton. 
Jacques  Doucet,  the  couturier,  commissioned  Pierre 
Legrain  to  design  furniture  that  would  harmonise  with 
his  collection  of  early  20th  century  art,  choosing  a  style 
directly  based  on  the  African  art  so  greatly  admired  by 
the  intellectuals  of  the  time. 

Glass  in  Karlsruhe  by  Marta  Osterstrom  Renger.  The 
greater  part  of  Mr.  Heinrich  Heine's  collection  of 
European  glasses  is  now  on  permanent  loan  to  the 
Badische  Landesmuseum.  It  concentrates  particularly 
upon  late  18th  and  early  19th  century  glass  from  Ger- 
many, Austria  and  Bohemia. 

Guiseppe  de  Levis  of  Verona  by  Charles  Avery.  A 
mysterious  bronze  founder  and  sculptor  of  the  late  16th 
century,  de  Levis  is  one  of  the  most  intriguing  figures  in 
the  field  of  late  Renaissance  sculpture.  This  is  the  first 
of  three  articles  which  together  should  show  a  nucleus 
of  works  round  which  further  discoveries  can  be  made. 

American  arts  and  crafts  at  the  turn  of  the  century  by 
Martin  Eidelberg.  An  exhibition  at  Princetown  University 
shows  that  there  was  no  one  definite  style  for  the  Arts  and 
Crafts  movement  in  America.  Instead  there  was  a  series 
of  phases,  decade  by  decade,  in  response  to  an  ever- 
changing  set  of  conditions. 

The  story  of  a  wandering  bronze  Buddha  by  Pratapaditya 
Pal.  In  the  11th  century,  Devakirti,  a  Chinese  monk 
bought  a  bronze  Buddha  at  Pagan  in  Burma  and  carried 
it  to  a  monastery  in  India.  The  monastery  was  destroyed 
and  the  Buddha  taken  to  Tibet  where  it  remained  for 
about  700  years  and  was  copied.  Ultimately  the  Buddha 
returned  to  India,  to  the  National  Museum. 

Manet  and  his  son  in  'Dejeuner  dans  I 'atelier'  by  Stefan 
Kovacs.  In  the  composition  of  this  magnificent  painting 
Mr.  Kovacs  sees  conclusive  evidence  for  the  theory  that 
Leon  Koella,  Manet's  godson,  was  in  fact  his  son  by 
Suzanne  Leenhoff,  the  Dutch  piano  instructress  whom 
Manet  married  eleven  years  after  Leon's  birth. 
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J.  KUGEL 


FINE  FURNITURE  HONORF  PARIS  VIII         ANTIQUE  CONTINENTAL 

BRONZES  AND  279,  KUL-sAlINl  HUINOKL,  PAKIS  VIII  SILVER  AND 

CURIOSITIES  TEL:  073.61.04  &  073.86.23  GOLD  BOX  ES 


Extremely  fine  and  rare  Louis  XIV  cabinet  with  red  tortoiseshcll  Boulle  inlaids, 
decorated  on  all  sides  and  in  the  interior  with  European  eglomisc 
black  and  gold  pamtings  in  the  Chinese  taste.  French  ca.  1680. 


H:  177  cm.  I  :  109  cm.  W:  47  cm. 


Important  Loan  Exhibition  of  Paintings 
October  18-  November  1B 

For  the  benefit  of  The  Children's  Pavilion 
Memorial  Sloan-Kettering  Cancer  Center 

JOAN  MIRO 


Carnival  of  Harlequin.  1924-25.  Oil  on  canvas,  26"  x  365/e" 


Catalogue  Available 
Text  by  Douglas  Cooper  •  58  Color  Illustrations  •  SB.OO 

ACQUAVELLA  GALLERIES,  INC. 

'IB  East  79th  Street,  New  York  10021  C2123  RE  4-B300 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN  fy| 

Telephone:  0224  24828     Telegrams:  Antiques  Aberdeen 
LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND  WW 


A  small  and  extremely  useful  Antique  Mahogany  An  Antique  Inlaid  Sheraton  A  Queen  Anne  Walnut  Highboy  Chest 

Bookcase  with  open  shelves  above  and  Mahogany  Barometer.  with  very  finely  figured  front, 

cupboards  below.  Width  30  inches,  depth  at  Height  38  inches,  diameter  1 0  inches.  Length  42  inches,  height  6  feet,  depth  23  inches, 
base  14  inches,  height  58  inches. 


An  important  set  of  four  Early  George  II  An  early  Eighteenth  Century  Irish  Silver  A  small  Georgian  Silver  Salver  w  h  the 

Beautifully  shaped  Dishes  with  gadroon  Two  Handled  Cup  made  by  Thomas  Sutton,  arms  of  the  Ryder  family, 

borders  and  contemporary  coat  of  arms.  Dublin  circa  1 740.  Height  1\  inches,  width  over  Maker:  T.  Robins,  London  1 826, 

Maker:  Paul  Crespen,  London  1 738  handles  1 0  inches.  Weight  31  ounces.  Diameter  7  J  inches.  Weight  1 1  ounces. 

Diameter  1 0i  inches.  Weight  1 05  ounces.  There  is  an  interesting  inscription  on  one  side. 


E.4C.  T.  Koopman  &  Son  Ltd. 


The  Provincial  Antique  Silver  Co.  Ltd.. 


50  CANNON  STREET,         „  m 

,..M„UCPTCn  .                T#/  53-65  CHANCERY  LANE, 

MANCHESTER  4.  LONDON  W.C.2 

Telephone:  061-834  2420  -  061-832  3036  Telephone:  01-242  7624 


PAYSAGE  A  VALMONDOIS 
MAURICE  de  VLAMINCK 

(1876  -  1958) 


miKip  art* 


125  Newbury  Street 
Boston,  Massachusetts  02116 
Telephone:  (617)  261-3883 


oil  on  canvas,  32  x  253  inches 
signed  lower  left:  Vlaminck 
painted  1923-25 

to  be  reproduced:  "Maurice  de  Vlaminck" 
by  Paul  Petrides 


Camoin 

Chagall 

R.  Duty 

Friesz  (Fauve) 

Kisling 

Kremegne 

Laurencin 

Lebasque 

Limouse 

Luce 

H.  Petitjean 
Plazzotta 
Puy  (Fauve) 
Sabouraud 
Spitzer 

Terechkovitch 
Utrillo 

Valtat  (Fauve) 


COLOR  TRANSPARENCIES  UPON  REQUEST 
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15  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


ephone:  01-352  0644 
01-352  3127 


Cables:  jeremio_ue,  london,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


a  t  v>  mi 


English:  Last  quarter  of  the  iXth  century. 

An  exceptionally  fine  quality  pair  of  Sheraton  period  Bookcase  cabinets 
of  unusually  small  proportions  being  executed  in  selected  figured  and 
faded  Cuban  Mahogany  with  inlaid  stringing  of  Boxwood  and 
ebonised  Boxwood,  both  cabinets  still  retaining  the  original  pierced 
freted  brass  galleries. 

DIMENSIONS: 

Maximum  Height:  3'  10" 
Maximum  Width:  2'  o" 
Maximum  Depth:  i'  3" 

Price:  £5,500-00  The  pair 

We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  do 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  your  assistance.  Please  use  it. 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 
your  satisfaction. 


A  thousand  ways 
to  celebrate  an  anniversar 


On  the  occasion  of  the  25th  wedding 
anniversary  of  H.M.  The  Queen  and  the 
Duke  of  Edinburgh,  we're  issuing  just 
1,000  of  these  elegant  sterling  silver 
goblets. 

The  work' of  Topham  Trophy  desig 
award  winner,  Colin  Hillier  (and  accompan- 
ied by  a  signed  certificate  of  authentici 
this  modern  Elizabethan  goblet  has  a 
delicate  textured  9ct.  gold  stem. 

Each  goblet  is  individually  numbere. 
and  is  packed  in  a  presentation  case  singly 
in  pairs,  or  in  sixes.  At  £55.00  each  they 
are  valuable  collectors'  pieces. 

Call  in  at  our  showrooms  today.  Or 
order  by  post. 

Mapping  Webb 

2  Queen  Victoria  Street,  EC4. 1 70  Regent  St.  Wl. 
65  Brompton  Road,  Knightsbridge,  SW3. 


Also  at  Birmingham,  Bristol,  Sheffield,  Bradford  (Manoah  Rhodes),  Carlisle  (Grant  &  Son),  Chester  (Butt  &  Co),  Liverpool  (Bagshaw's), 
Edinburgh  (Wilson  &  Sharp),  Glasgow  (Edward  &  Sons)  and  Kilmarnock  (John  Cameron). 
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RICHARD  GREEN 

(Fine  Paintings) 


Lord  Barrington  with  his  favourite  hunters, 
by  BEN  MARSHALL  (1767^1835) 
Signed  and  dated  1810 
Canvas  40  x  50  inches 
Literature:  "George  Stubbs  and  Ben  Marshall" 
by  W.  Shaw  Sparrow.  1929  pp  78  &  79 

This  painting  is  included  in  our 

ANNUAL  EXHIBITION  OF  SPORTING  PAINTINGS 

5th  October  -  28th  October 

Also  works  by 

Aiken  Femeley  Pollard 

Barraud  Gilpin  Sartorius 

Bristow  Herring  Smith 

Cooper-Henderson  Magg5  Shaver 

Davis  Marshall  Towne 

De  Dreux  Munnings  Ward 

Fully  illustrated  catalogues  on  request  £1  ($5  air  mailed) 

36  DOVER  STREET,  LONDON  W1X  4JQ      Telephone  01-493  7997 


EXHIBITION 

MARINE  PAINTINGS  BY  BRITISH  ARTISTS 

OF  THE  18th  &  19th  CENTURY 
October  10th  —  November  3rd 


Weekdays  10-6 


Saturdays  10  -  12 


Illustrated  catalogues  available 
on  request  50p,  U.S.A.  $5.  Sold 
in  aid  of  The  Rojal  National 
Life-Boat  Institution. 


WILLIAM  JOHN  HUGGINS 

Signed  &  dated  1842 

P.  Monamy 
W.  Anderson 
T.  Luny 
J.  Heard 
H.  Redmore 


BLACKWALL  FRIGATE 
'MADAGASGAR'  OFF  DOVER 

Featuring  works  by 

T.  Buttersworth 
S.  Walters 
R.  Reinagle 
M.  Dawson 
T.  Whitcombe 


On  Canvas:  36  x  51  ins. 


R.  B.  Beechey 
J.  E.  Buttersworth 
R.  S.  Thomas 
C.  M.  Powell 
N.  M.  Condy 


and  others 

N.  R.  OMELL 

18th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


THOMAS  LUNY  SANNAZAR'S  TOWER  ON  THE  NEW  ROAD  On  Canvas:  30  x  44  inches 
Signed  &  Dated  1829  AT  PECILIPO,  NEAR  NAPLES. 


WILLIAM  ANDERSON 
signed  &  Dated  18 14 


'SHIPPING  IN  CALM' 


On  Panel:  9?  x  14  in<  • 


WARING 

RECENT  PAINTINGS 
OCT  11-OCT  28,  1972 


GALLERY  LASSON 

57      RMYN  STREET 
LONDON  S.W.1.    01-629  6981 


WEEKDAYS  1 0.30  a.m.  -  5.30  p.rr 
SATURDAYS  11  a.m.  - 1  p.rr 


WARING 


^American  Artistry  in  'Wood 


raton  mahogany  eight-legged  sofa  of  New  England  origin,  circa  1800.  Finely  reeded 
arms  and  arm  supports,  and  delicately  turned  legs;  wonderful  condition  throughout. 

JOHN  S.  WALTON  inc. 

16  East  52nd  Street,  New  York  22,  N.Y.  •  Plaza  7-0484 


3 


Kabistan  7'  x  4'  Ref.  52986 

Large  shaped  Medallion  of  old  gold  with 
geometric  designs  in  Red,  Green  and  Ivory 
upon  a  deep  blue  field.  Serrated  leaf  and 
wine  cup  border. 


Members  of  the  British  Antique  Dealers'  Association 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BO  UGHT  -  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality 

Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET* 

also  PARK  STREET,  BRISTOL  and 

AMSTERDAM 
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AGNEW 


NEOCLASSICAL  PAINTINGS 

AT  AGNEW'S 


27th  October 


43  Uld  Jtfond  Street 
London  Wl 


Monday-Friday  9.30-5.30 
Thursdays  until  7.0  p.m. 


SCULPTURE  IN  MONACO 


Bernard  Black 
Hugues  -W.  Nadeau 


Black*  Nadeau 
Gallery 

Avenue  des  Beaux-Arts 
Monte -Carlo 
Monaco 

(Hotel  de  Paris) 


Tel.:  (93)30.77.40 
Cable :  BLANART,  Monaco 


Tiziano  Aspetti 

Italian  (Venice),  1 565-1607 

JUDITH 

Bronze,  black  lacquer  over  natural  patination,  H.  8^" (21  cms). 

A  superior  example  of  Aspctti's  Mannerist  figure,  of  which  several  variations  arc  recor- 
ded. It  is  however  as  the  Jewish  heroine,  with  her  right  foot  resting  on  the  head  of 
Holofernes,  that  she  has  her  most  successful  interpretation.  Other  examples  in  the 
Kuosthistorisch.es  Museum,  Vienna  and  the  Kaiser  Friedrich  Museum,  Berlin.  Rcf: 
Planiscig,  Venezianische  Bildliaucr,  pp.  579-81. 


Christophe  Fratin 
French,  i 800-1861 

STALLION 

Bronze,  rich  dark  brown  over  natural  patination, 
H  I2j"(3icms). 

A  fine  early  cast,  bearing  the  signature  'FRATIN'  rather 
than  the  stamped  name  more  commonly  found  on  his 
bronzes.  The  subject  is  probably  'Rinbow,  ctalon 
appartcnaiit  h  M.  Ricnssac  which  Fratin  exhibited  at  the 
Salon  of  1835.  Rc£  Lami,  Diclionnairc,  vol.  6,  II,  p.  404. 


J 
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Augustin  Pajou 
French,  173 0-1809 

SYLVAIN  BAILLY 

Plaster,  signed  and  dated: 
Par  Pajou  Citoyai  dc  la  Villc  dc  Paris  1791 
H.  29  J"  (76  cms). 

A  unique  work.  No  other  example  of  Pajou's 
superb  portrait  of  the  first  Mayor  of  Paris  exists. 
This  bust  is  completely  documented,  described 
and  illustrated  in  Henri  Stein's  biography  of  Pajou 
(Paris,  1910),  pp.  72-73,  and  is  listed  by  Lami 
Dictionnaire,  vol.  4,  II,  p.  221. 
Bailly,  astronomer  and  politician,  member  of  the 
French  Academy,  President  of  the  National 
Assembly,  Mayor  of  Paris  1 789-9 1 ,  was  guillotined 
in  1793. 

The  painted  legend  on  the  socle  added  by  Bailly's 
bereaved  family  reads: 

SI  TROMPANT  NOS  DOULEURS  D'UN 
PERE  QUI  N'EST  PLUS/CET  ARGILE  A  NOS 
YEUX  DUT  RETRACER  L'IMAGE/D AN  S 
NOS  COEURS  AFFLIGES  OU  VIVRONT 
SES  VERTUS/NOTRE  AMOUR  LUI  CON- 
SERVE UN  PLUS  DURABLE  HOMMAGE. 


Tel.:  (93)30.77.40 
Cable :  BLANART,  Monaco 
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HEIM 


AUTUMN  EXHIBITION  1972 

PAINTINGS  AND  SCULPTURES  1770-1830 


12th  September  -  21st  December  1972 


"Amor  omnibus  idem",  by  Jean  Francois  Callet  (1741-1823), 
canvas,  H.  15J  ins.  (40  cm.)  W.  iz\  ins.  (32.3  cm.), 
monogrammed  and  dated  1795. 


Tel:  01-49:$  068« 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 
Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Cables:  H< 
London. 


MALCOLM  FRANKLIN 

INCORPORATED 


Very  fine,  Chippendale  carved 
mahogany  Pier  Table  with 
marble  top,  having  cabochon 
carving  on  die  frieze,  carved 
knees  and  scroll  feet.  Circa  1760. 
37^"  x  21"  x  32"  High. 


A  superb  and  lavishly  carved,  George  II  period 
mahogany  stool  of  important  dimensions. 
Circa  1740.  25"  x  23"  x  18"  High. 


126  EAST  DELAWARE  PLACE      DELAWARE  7-0202      CHICAGO,  ILL.  606 n 


BONHAM'S 


Auctioneers  and  Valuers  since  1793 


P.  Monamy  -  Shipping  in  a  bay,  oil  on  canvas,  24  ins  x  44^  ins,  to  be  sold  in  a  special  sale  of  Fine  Oil  Paintings 
on  Thursday,  jth  December.  Entries  for  this  sale  are  now  being  accepted.  Please  contact  Mr.  Alex  Meddowes. 


A  series  of  fine  specialist  sales 
are  to  be  held  from  28th  November 
to  7th  December.  Entries  for  these 
sales  are  now  being  accepted: 

28th  NOV     ANTIQUE  SILVER 

28th  NOV     EUROPEAN  PORCELAIN 
AND  WORKS  OF  ART 

5th  DEC  JEWELLERY 

5th  DEC       ORIENTAL  CERAMICS 
AND  WORKS  OF  ART 

6th  DEC       SELECTED  WATERCOLOURS 
DRAWINGS  AND  PRINTS 

7th  DEC       ANTIQUE  FURNITURE 

7th  DEC       FINE  OIL  PAINTINGS' 

Telephone:  01-584  9161 


P.  Sanby  R.A.  -  Ruined  Castle  on  a  cliff  overlooking  river,  signed  u/atercolour, 
ic?§  ins  x  25  ins,  to  be  sold  in  a  special  sale  of  Selected  Watercolours  on  Wednesday, 
6th  December.  Entries  for  this  sale  are  now  being  accepted.  Please  contact  Mr. 
Nicholas  Bonham. 


MONTPEL1ER  GALLERIES    MONTPELIER  STREET    KNIGHTSBRIDGE    LONDON  SW7 
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A  highly  important  painted  and  parcel  gilded  side 
table  designed  and  made  by  Matthias  Lock  to  the 
order  of  John,  2nd  Earl  Poulett  (1708-1764)  for 
Hinton  House,  Somerset  circa  1744  (the  marble  replaced). 
Width:  5ft      Depth:  2ft  7ins       Height:  2ft  7ins 

cf.  The  pen  and  ink  design  by  Matthias  Lock  in  the  Victoria  &  Albert  Museum. 

Literature:  The  Connoisseur,  December  1960  'Furniture  designed  and  carved  by 
Matthias  Lock  for  Hinton  House,  Somerset'  by  J.  F.  Hayward. 


ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET.  LONDON  W1 Y  OAR.  TEL:  01 -493  6767 


KAPLAN  GALLERY 


CHEMIN  A  TRAVERS  LES  CHAMPS  2i$  x  29 


AN  EXHIBITION  OF  PAINTINGS  BY 

ERNEST  LE  VILLAIN 

1834-1916 

1 

ioth-3ist  OCTOBER  1972 

DAILY  10-6  SATURDAY  io-i 

Fully  Illustrated  Catalogue  (U.K.  20p.  U.S.A.  $/ .  50  including  post)  Sold  in  aid  of  Imperial  Cancer  Research  Fund 

6  DUKE  STREET  ST.  JAMES'S  LONDON  SWi 

01-930  866$" 
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Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


American  enquiries  may  be  made  to 
E.  H.  Herzog 

i  Rockefeller  Plaza,  New  York 
Tel:  (Area  Code  212)  489  -  6600 


A  rare  early  18th  century  Bachelor's  Chest  in  superbly  figured  walnut 
of  fine  colour.  English,  circa  1700. 
32"  wide,  14"  deep,  28i"  high. 

The  Casket  is  Bilston  Enamel,  Circa  1770. 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i. -TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 

CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 


DDDDDDDDDDODDDDDDDODDDDDDDDDDDODDDaDaODDDDDODnDDDaODaDDDGOaDDDDnanDDaOD 


EXHIBITION 


OF  FINE 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 


7th  October  -  30th  November  1972 


Dailv  10  a.m.  -  6  p.m.  Saturdays  10  a.m. 


includes  works  bv 


PHILIPS  WOUWERMAN 
FRANCESCO  GUARDI 
JAN  VAN  KESSEL 
HENDRICK  STEENWYCK 
JACOB  GRIMMER 

PIETER  BRUEGHEL  THE  YOUNGER 
JAN  DAVIDZ  DE  HEEM 


DANIEL  SEGHERS 

RICHARD  WILSON 

PIETER  DE  HOOGII 

JAN  BRUEGHEL  DE  VELOURS 

AELBERT  CUYP 

JAN  BOTH 

WILLEM  VAN  DE  VELDE,  etc. 


HENDRICK  DUBBELS 


Fully  illustrated  catalogue:  £Op.  (U.S.  Sc.oo  airmail) 


LEONARD  KOETSER  GALLERY 

13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  01-930  9348/9 


FRANCESCO  GUARDI 
1712  -  Venice  -  1793 
INTERIOR  OF  THE  RID  OTTO  VENICE 
Canvas,  30x41  J  inches,  76  x  106  cm. 
Provenance  : 


collections:  Villa  Algarotti 

Baroness  de  Rothschild  Collection,  Vienna. 

Professor  Antonio  Morassi,  to  be  included  in  his  new  catalogue  of  paintings  by  Francesco  Guardi  1972/3  (111 

trated  in  colour).  'A  beautiful  and  important  painting'. 
literature:  G.  Fiocco  in  Thieme-Becker,  'Allgemeines  Lexikon'  etc.,  vol.  xv,  p.  168. 

G.  Fiocco  'Francesco  Guardi',  1923,  p.  68  and  p.  69,  No.  38  (reproduced  pi.  xxviii). 

Max  Goering  'Francesco  Guardi'  Vienna,  1944,  p.  78,  No.  33.  Illustrated. 
This  pi<  ture  is  a  comparatively  early  work  of  Guardi  and  shows  the  Ridotto  before  the  fire  of  1746. 


LEONARD  KOETSER  GALLERY,  13  Duke  Street,  Si.  James's,  S.W.I 
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PIE  I  ER  BRUECiHEL  THE  VOL  NGER 
1564  -  Brussels    Antwerp  -  1638 
SET  OF1  THE  FOUR  SEASONS'  WINTER 
all  signed  and  one  also  dated  1624. 
Panels,  16$  x  2'1\  inches,  41.3  x  56.5  cm. 
Eour  Pictures 

Provenance  : 

collections:  Formerly  in  a  French  Private  Collection. 


LEONARD  KOETSER  GALLERY.  13  Duke  Street,  St.  James's,  S.W.I 


PIETER  BRUEGHEL  THE  YOUNGER 
1564  -  Brussels  -  Antwerp  -  1638 
b.  From  the  Four  Seasons: 
'SPRING' 

SIGNED  AND  DATED  1624 

Panel,  16|  x  22i  inches,  41.3  x  56.5  cm. 
Provenance : 

collections:  Formerly  in  a  French  Private  Collection. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.I 
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PIE  TER  BRUEGHEL  THE  YOUNGER 
1564    Brussels  -  Antwerp  -  1638 
c.  From  The  Four  Seasons: 
'SUMMER' 

SIGNED 

Panel,  16jx22i  inches,  41.3  x  56.5  cm. 
Provenance : 

collections:  Formerly  in  a  French  Private  Collection. 


LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.I 
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PIETER  BRUEGHEL  THE  YOUNGER 
1564  -  Brussels  -  Antwerp  -  1638 
d.  From  The  Four  Seasons : 
'AUTUMN' 

SIGNED 

Panel,  16£  x  22\  inches,  41.3  x  56.5  cm. 
Provenance : 

collections:  Formerly  in  a  French  Private  Collection. 


For  further  information  and  particulars  about  any  of  the  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.  W.l 
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ISAAC  ISRAELS 
1 865  -  Amsterdam  -  Paris  -  c.  1 930 
REGENT  STREET,  LONDON 

SIGNED 

Canvas,  35 J  x  28  inches,  90.5  x  71  cm. 
Provenance : 

collections:  Mrs.  C.  E.  Jager  Girlings-Giltay,  Blark  um,  Holland. 
exhibitions:  Singer  Museum,  Laren,  1965;  'Paintings  of  a  Beautiful  Kra' 


LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.I 
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DAVIDZ  DE  HEEM 
1606 -Utrecht  -  1684 
'STILL  LIFE  WITH  A  LOBSTER' 
Panel,  19*  x  24i  inches,  49.5  x  62.2  cm. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.I 
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JAN  BRUEGHEL  THE  ELDER  (de  Velours) 
1568  -  Brussels  -  Antwerp  -  1625 
INTERIOR  OF  A  PICTURE  GALLERY 
Panel :  28  x  41  inches,  70.5  x  104  cm. 

note:  This  picture  seems  likely  to  belong  to  the  series  of 'senses'  that  are  now  in  the  Prado  Museum,  Madrid.  The  Prado 
pictures  are  on  panel,  65  by  108  cm.  and  almost  the  same  size  as  our  picture.  However,  one  picture  in  the  Prado  'Sight' 
is  on  canvas  and  much  larger,  measuring  175  by  263  cm.  The  two  figures  seated  are  painted  by  Frans  Erancken. 
Professor  Grossman  writes  that  the  winged  figure  asleep,  with  paint  brushes  and  a  maulstick  in  her  hand,  signifies 
the  art  of  painting.  The  crowned  male  figure,  with  flames  issuing  from  his  head  refers  to  war.  In  this  combination  the 
meaning  would  be:  'In  time  of  War  the  Arts  Sleep'. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY  13  Duke  Street  St.  James's  S.W.I 


DAVID  GEIDER  GALLERY 

3  HALKIX  ARCADE,  MOTCOMB  STREET,  BELGRAVIA,  LONDON,  S.W.I.  Telephone:  01-235  5623 

Exhibition  of  Sporting  Paintings 

(Wednesday,  October  11th  -  Friday,  October  27th) 


Including  works  by: 
Henry  Aiken  Snr. 
Richard  Ansdell 
George  Armfield 
James  Barenger 
J.  C.  Bell 
John  Boultbee 
R.  G.  Brown 
H.  B.  Chalon 
Daniel  Clowes 
Cooper  Henderson 
Sawrv  Gilpin 
E.  B.  Herberte 


J.  F.  Herring 
W.  Huggins 
William  Jones 
G.  H.  Laporte 
John  Charles  Maggs 
J.  F.  Sartorius 
J.  N.  Sartorius 
E.  R.  Smythe 
John  Sturgess 
Clifton  Tomson 
Thomas  Weaver 
Thomas  Woodward 
John  Wootton 


John  Boultbee  1747-1812        "Racehorse  with  Jockey  and  Groom"        Oil  on  canvas  28  x  36  inches 
Illustrated  catalogue  -  £1  ($6  U.S.A.)  Proceeds  to  the  Imperial  Cancer  Research  Fund 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  LONDON,  W.1 
01-493  5288 


A  late  1  6th  Century  Renaissance  Brussels  Tapestry,  of 
a  scene  from  the  Legend  of  Ocrisia,  the  broad  borders  with 
allegorical  figures  standing  in  arches,  and  at  the  top  an 
inscription  "VIRBIBUS  EVICTIS  PREGNANS  OCRISIA  CAPTA 
EST  CANDIDIO  NIVE  TUM  NOBILITATE  GRAVIS". 
Brussels  mark  at  the  base. 
Size:  11  '10"  x  13'1"    3.60m.  x  3.98m. 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


36  HIGH  ST., 

OXFORD 
Oxford  44197 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd. 

Oriental  WoxU  of  8rt 


Chinese  'mallet'  shape  vase,  porcellanous  stoneware 
covered  with  a  crackled  celadon  glaze.  , 
Lung  chuan  type,  Sung  dynasty  A.D.  g6o-i28o. 
Height:  6\  inches. 
From  the  Postan  Collection. 


The  Postan  Collection  of  Early  Chinese  Ceramics  will  be  offered  for  sale 
in  an  Exhibition  to  be  held  in  our  Galleries  from  8th-25th  November. 

Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


DELOMOSNE  AND  SON  LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  small  Bowl  of  white  opaline  glass  on  a 
fine  ormolu  pedestal.  French,  possibly 
Baccarat,  circa  1815.  Height:  5^  ins. 


4  CAMPDEN  HILL  ROAD, 
KENSINGTON,  LONDON  W.8 

TELEPHONE  01-937  1804 
CABLEGRAMS:  DELOMOSNE  LONDON  W.8 
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1870-1972 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


The  Butterfly 
ALPHONSE  CARRIERE 


Signed  and  dated  1868 
Canvas:  32  x  2$~  ins.  (81  x  65  cms.) 
Framed:  38x31!  ins.  (97  x  80  cms.) 


JOHN  O'REILLY 

DUBLIN 

Antique  Irish  and  English  silver,  jewellery, 
furniture,  paintings,  etc. 


Member  Irish  Antique 
Dealers'  Association 


One  of  a  pair  of  very  rare  SAUCEBOATS  by  JOSEPH  JOHNS 
of  LIMERICK,  circa  1740.  Weight  28  ozs. 


15th  Century  panel  -  The  Crusifixion,  with  St.  Hubert  and  St.  John  the  Baptist 
in  niches  on  each  side,  and  fourteen  compartments  representing  the  scenes  of  the  Passion.  11J  ins.  x  25  ins. 

FINE  ART  SHOWROOMS,  27  SOUTH  ANNE  STREET,  DUBLIN  2. 

TEL.  772142 


The  Connoisseur  in 


ENGLAND,  SCOTLAND 
and  WALES. 

A  Series  of  Cultural  Tours  to  some  of  the  most  important 
Stately  Homes,  Gardens  and  Art  Galleries  in  Britain. 

SPRING  AND  AUTUMN  1973 

All  tours  commence  in  London  and  have  a  duration  of 
21  days.  The  number  of  participants  will  in  each  case 
be  restricted  to  a  maximum  of  25. 


1     To:  The  Connoisseur 

Please  forward  all  available  information  on  your  forthcoming 
I        Cultural  Tour  of  Britain  for  1973. 

□  18  May  □  1  June 

In  Association 

with  the  I  □  21  September  □  5  October 

National  Trust 

I  Name  

I  Address  


Phone. 


Draining  Room  at  Brodick  Castle,  Isle  oj  Art  an. 


The  State  Drawing  Room,  Chatsworth. 


Please  affix 
stamp  here 


The  Connoisseur, 
Chestergate  House, 

Vauxhall  Bridge  Road, 
LONDON  SW1V  1HF., 
ENGLAND. 


London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.1 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON.  W.1 
01  -493  9331 
Permanently  in  stock 
works  by  Garbell,  Fngelman. 
Lesieur,  Dodeigne.  Pelayo 


CLARGES  GALLERY 

5  CLARGES  ST..  W.1 
01  -629  3715 
Watercolours.  Drawings, 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH,  W.2 
01  -723  9473 
Modern  Masters 


CHARLES  EDE  LTD. 

37  BROOK  STREET, 
LONDON  W1Y  1 A  J 
01  -493  4944 

CABLES:  ANTIKEDE.  LONDON 

Classical  and  Pre-Classical 
Antiquities 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S.  S.W.1 
01  -493  6948 
French  Paintings  and 
Drawingsfrom  1700to1900. 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01 -629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS.  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01  -629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01 -629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art.  (By  appointment  only' 
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London  &  Provincial  Art  Dealers 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01  -499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 


THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01-935  2857 

Fine  Paintings,  all  schools 

17th  to  19th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 


MALCOLM  HENDERSON 
GALLERY 

11  BURY  STREET. 
ST.  JAMES'S, 
LONDON  SW1Y  6AB 
01  -930  2902 

Marine  Paintings,  Drawings, 
Watercolours 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 

W.1 

01  -629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  1  9th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.1 
01  -235  5944 

CABLES:  ARTJAC,  LONDON 

17th,  18th  &  19th  Century 
Dutch  Masters 
Monday  -  Friday  10-5 
Saturday  1 0-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
19th  &  20th  Century 
French  Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th— 1  7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture. 


MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01-235  4792 

Specialising  in  1  7th  and  1  8th 
Century  Dutch  and  English 
Paintings.  (By  appointment 
only) 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 
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London  &  Provincial  Art  Dealers 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  3353 

CABLES:  DIAMONDRY,  LONDON, 
S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 

O'HAIMA  GALLERY 

13  CARLOS  PLACE. 
LONDON,  W.1 
01  -499  1562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 


OMELL  GALLERIES 

22  BURY  STREET. 
ST.  JAMES'S,  S.W.1 
01 -839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 

OMELL  GALLERIES 

49  ALBEMARLE 
STREET.  W.1 
01-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
"Clipper  Ships  and  Sea 
Battles" 

N.  R.  OMELL 

6  DUKE  STREET. 
ST.  JAMES'S.  S.W.1 
01-839  6223 
1  8th  and  1  9th  Century 
English  Marine  and 
Landscape  Paintings 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD.  S.W.1 
01  -352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01  -493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01  -629  2875  and 
01 -499  4632 

British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 

RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01  -930  1794 
Specialists  in  Early 
Marine  Paintings 
and  Watercolours 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  7888 

CABLES:  SPINK.  LONDON  S.W.1. 

Coins,  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01  -839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET.  W.1 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01  -499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST..  W.1 
01  -629  0602 

CABLES:  NAVILD,  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  SW7  iBD 
Telephone:  01-589  4128/2102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  far  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  oj  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  500 
members  all  of  whom  are  subject  to 
conditions  and  obligations  oj 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ( $2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  members  oj  the  Association 
will  be  forwarded  on  application  to 
the  Secretary. 


The  Orrery  is  basically  the  clock  of  the  Universe,  a  machine  for  representing  and 
explaining  the  relative  motions  of  the  planets  in  their  journey  round  the  sun. 
This  advanced  form  of  planetarium  was  invented  some  time  during  the  first  decade 
of  the  eighteenth  century  by  George  Graham  F.R.S.  (1673-1751),  possibly  together 
with  his  uncle,  Thomas  Thompion,  the  noted  clock-maker.  It  represented  at  the 
same  time  the  annual  and  the  diurnal  motions  of  the  earth,  and  also  the  synodic 
period  of  the  moon.  The  first  one  was  sent  to  Prince  Eugene,  but  on  the  way 
apparently  passed  through  the  hands  of  John  Rowley,  who  made  a  similar  machine 
for  one  of  his  patrons,  the  Earl  of  Orrery,  adding  the  mechanism  to  illustrate  the 
motions  of  the  other  planets. 

Sir  Richard  Steele  in  the  11th  issue  of  the  'Englishman'  in  1713,  knowing  nothing 
of  Graham's  instrument,  called  Rowley's  instrument  an  'orrery'  in  recognition  of 
Rowley's  patron,  and  the  name  has  stayed  with  the  machine. 

This  Orrery  on  a  brass  tripod  stand  was  made  circa  1 790  by  George  Adams  Junior 
(1750-1795),  and  portrays  all  the  planets  that  had  been  discovered  by  that  time. 
It  illustrates  the  Copernican  system,  with  the  sun  in  the  centre  of  our  Universe, 
around  which  the  planets  Mercury,  Venus,  Earth  with  its  moon,  Mars,  Jupiter  with 
four  moons,  Saturn  with  seven  moons  and  Uranus  with  six  moons  rotate.  Uranus  is 
shown  with  six  satellites  because  although  Sir  William  Herschel  discovered  Uranus 
in  1781  and  two  of  its  satellites  in  1787,  Adams  added  another  four  to  his  instrument 
in  case  more  were  discovered.  In  fact  Uranus  has  five  satellites  -  Miranda,  Ariel, 
Umbriel,  Titania  and  Oberon;  Miranda  was  only  discovered  in  1948.  Flamstead 
was  the  first  person  to  record  Uranus  and  he  saw  it  six  times  between  1690  and  1715 
without  realising  that  it  was  not  an  ordinary  star.  Saturn  is  shown  with  seven  satellites 
on  this  instrument.  Only  five  of  these  were  known  before  1 789,  when  Mimas  and 
Enceladus  were  also  discovered  by  Herschel.  Saturn  is  now  considered  to  have  ten 
satellites.  This  Orrery  also  has  a  Lunarium  unit  which  illustrates  the  earth  and  the 
moon  and  can  be  used  as  an  alternative  system. 


MAX  WEBBER, 


Outward  Bound  Whaler 

by 

WILLIAM  BRADFORD 

size  20h  by  30  inches 


MAX  WEBBER,  ,NC. 

Telephone  (617)  SPring  4-1785    .    A  25  minute  ride  from  Boston 

Open  Monday  thru  Friday 

MIDDLETON,  MASS.  EAST  STREET 

WORKS  OF  ART  ANTIQUES 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


OCTOBER  9th  -  DECEMBER 


MONDAY-FRIDAY  10.0-5.30   SATURDAY  10.0-1. 


HENDRICK  CORNELISZ  VROOM 
(Haarlem  1566  -  1640) 


Signed  H.  C.  VROOM 
and  dated  161 5 

Exhibited:  Stedelijk  Museum  - 
'International  Economic  Histories  Exhibition' 
Amsterdam,  July  4th,  1929,  No.  68 


"The  Gate  of  Haarlem"  -  Amsterdar 
Canvas  40!  x  28  inches    (103.5  x  71. 1  cms 


JAN  VAN  GOYEN 
HENDRICK  VAN  STEENWYCR 
DAVID  TENIERS 
CORNEL1S  DE  HEEM 
EMMANUEL  DE  WITTE 
GERRIT  HEDA 
HANS  BOLLONGIER 


ISAAC  VAN  OSTADE 
MASTER  OF  THE  WINTER  LANDSCAPES 
PETER  CODDE 
ANTHONY  VAN  CROOS 
WILLIAM  VAN  MIERIS 
PETER  VAN  ROESTRAETEN 
I.  ABRAHAM  BEERSTRAATEN 


ADAM  PYNACHER 
PETER  NEEFS 
ABEL  GRIMMER 
PETER  WOUVERMAN 
JACQUES  D'ARTHOIS 
FRANS  POURBUS  THE  YOUNGER 
WILLIAM  VAN  DE  VELDE 


CATALOGUES  75P  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.: 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


OCTOBER  9th  -  DECEMBER  monday-friday  10.o-5.jo  Saturday  io.o-i 


WILLIAM  VAN  DE  VELDE  (the  younger)  Signed  W.  van  de  Velde  Canvas  414  x  47  inches 

(Leyden  1633  -  London  1707)  (105.4  *  "9-3  cms.) 


Collections : 
LORD  RADSTOCK,  1823 
MR.  CHRISTIE,  1826 
RT.  HON.  LORD  GLENTENAR,  K.B.E.,  D.L..  J.P. 
Literature : 

J.  SMITH'S  CATALOGUE  RAISONNE  "DUTCH  AND  FLEMISH  PAINTERS", 

Volume  6,  page  351,  No.  115 
HOFSTEDE  DE  GROOT  "CATALOGUE  OF  DUTCH  PAINTERS", 
Volume  VII,  page  105,  No.  405 
ALGERNON  GRAVES  "CENTURY  OF  LOAN  EXHIBITIONS",  Volume  III,  page  1491 
ALGERNON  GRAVES  "ART  SALES".  Volume  III 
Exhibition: 

BRITISH  INSTITUTION,  1822,  page  275,  No.  127  -  Collection  Lord  Radstock 

CATALOGUES  jsp  (U.S.A.  S5.00  airmail)  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W. 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


OCTOBER  9th  -  DECEMBER 


MONDAY-FRIDAY  10.0-5.30   SATURDAY  10.0-1.0 


CORNELIS  DE  HEEM 
(Leyden  163 1  -  Antwerp  1695) 


Signed  C.  De  Heem 


Panel  13$  x  iof  inches 
(34  x  27  cms.) 


CATALOGUES  75 p  (U.S.A.  S5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


CATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


Oil  on  Canvas 


Signed  lower  left:  Corot 


GELEE  BLANCHE  A  AUVERS-SUR-OISE 

CAMILLE  JEAN  BAPTISTE  COROT 


Painted  in  1874 


UAfTimER  GALLERIES  Inc. 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cables  Address 
Hammergall,  N.Y. 
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FLORENTINE  MOTHER  Oil  on  Canvas:  25J"  x  184" 


THE  ART  OF 

^  (JOSEPH  WALLACE  KING) 

HflfUmER  GALLERIES  Inc. 

51  East  57th  Street 
New  York  City 

OCTOBER  17th  THROUGH  28th 


*  SPECIAL  EXHIBIT 

HER  MAJESTY  QUEEN  ELIZABETH  II 

by  Joseph  Wallace  King  -  the  only  portrait  from  life  in  America  apart  from 
the  British  Embassy  in  Washington.  Commissioned  by  the  Wellcome  Foundation  Ltd.,  London.  Gift  to  the  State  of  North  Carolina 

Courtesy  of  North  Carolina  Museum  of  Art. 


Recent  Paintings 

PETER  ELLENSHAW 

Exclusively  represented  on  the  West  Coast  by 

CONACHER  GALLERIES 

134  Maiden  Lane  San  Francisco  94108  (415)  392-5447 
MONTH  OF  NOVEMBER 


SAN 

FRANCISCO 


*Coloured  brochure  sent  on  request 


"QUATRE  FEMMES"  Oil  painting         x  38-^  inches 


Recent  Paintings 

by 

JEAN  JANSEM 

£th  -  28th  October  1972 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-493  1572/3.  Cables  Drawings  London  W  1 . 


ANTIQUES  AND  WORKS  OF  ART 


Bronze  Pigs 
by 

Isidor  Donheur 
4i"x 


A  pair  of  Bronze  Dogs 
by 

M.  C.  Roffignoc 
x  lv" 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


SELECTIONS  FROM  OUR  LARGE  STOCK  OF  CHINESE  SNUFF  BOTTLES 

Ruby  in  Chrome  Zoisite,  beautifully  modeled.  Silver  stopper  with  enameled 
flowers  and  leaves.  Ivory  stand.  Bottle  height,  2|".  20th  century. 

Gem  quality  amethyst  double  gourd  bottle  carved  in  high  relief  with 
undercutting.  Original  amethyst  stopper.  Bottle  height,  3".  1  9th  century. 

Smokey  Hair  Crystal  carved  in  high  relief  in  the  dense  hair  areas 
of  a  Monkey  climbing  a  flowering  Pine  as  a  Horse  stands 
placidly  below.  Metal  mounted  green  Jade  stopper.  Bottle  height,  2|". 
1  9th  Century. 

■See  you  this  month  at  the  Snuff  Bottle  Convention  in  Boston' 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  very  fine  Hepplewhite  serpentine  fronted  commode  in  the  Louis  XV  manner.  The  drawers  veneered  in 
beautifully  figured  and  matching  mahogany,  and  having  the  original  handles;  the  top  drawer  fitted  with 
brushing  slide,  adjustable  toilet  mirror  and  various  compartments.  England,  circa  1780. 


Overall  measurements:-  Width:  46  ins.  Depth:  23  ins.  Height:  33  ins. 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


1200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.Q. 


PHILIP  ANDRADE 

LIMITED 

Member  of  The  British  Antique  Dealers'  Association 


Robin,  Juvenile  (Turdus  Migratorius)  ;  5V£"  x  5"; 
limited  to  a  signed  edition  of  950;  $150.  At  fine  stores. 

For  ynur  illu-lrated  brochure  of  the  complele  Burgues  Collection, 
.  il  l  Jr.c  to  Spodc,  inc.,  Dept.  10,  26  Kennedy  Blvd.,  East  Brunswick,  N.J.  08816. 


A  fine  quality  silver 
gilt  and  enamel  singing  bird  box. 
Swiss,  early  19th  century. 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 
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PHILIPPE  RHEIMS 

adviser  on  works  of  art 


; 


Schoeff  "River  Scenery",  Dutch  School  XVIIe, 
H.  0,48.  L.  0,64.  sold  through  Philippe  Rheims 


PURCHASES 

SALES 
VALUATIONS 
INSURANCES 


PARIS 

26,  avenue  George  V 
tel.  359.88.26 

TOKYO 

4, 17,  28  Azabu— Minato-Ku 
tel.  409.81.90 


=»<= 


=»«= 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  fine  Meissen  porcelain 
striking  clock 
surmounted  by  Father 
Time  and  an  eagle. 
(Circa  1850). 

Height  28  in., 
width  12  in., 
depth  9  in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
<>f  Huh!,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


Visit  our 
New  Gallery 


Chinese  porcelain  bowl  of  the  Ming  Dynasty,  decorated  in  under- 
glaze  blue  &  overglaze  yellow  enamel.  Diameter  15".  Restored. 


Oriental  Art 
754  Madison  Avenue  NY10021 
212-348-7497 
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27 Bruton  Street 
...aperfect  setting  for  a 
verypersonal 

kind  of  business. 


Number  27  is  one  of  the  dignified  Georgian 
facades  that  still  lend  an  air  of  quiet 
beauty  and  distinction  to  Bruton  Street. 
Built  around  1740,  it  is  now  the  showroom 
for  a  superb  collection  of  antique 
and  modern  silverware  and  a  wealth  of 
other  precious  gifts,  trophies  and 
furniture  designed  by  Algernon  Asprey 
and  his  team  of  master  craftsmen. 


Much  of  the  original  interior  of  Number  27 
still  remains . .  .so  docs  much  of 
the  personal,  intimate  character  of  this 
former  family  'town'  house. 
It  is  fitting,  then,  that  in  these 
surroundings,  the  service  and  attention 
extended  by  the  firm  of  Algernon  Asprey 
to  its  customers  should  be 
individually  creative  and  personal. 


The firm  of Algernon  Asprey  has  all  the  time  in  the  world  for  you. 

Algernon  Asprey  27  Bruton  S  eet  London 
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OCTOBER  27,  28,  29,  1972 

Fri.  &  Sat.  noon  to  10  p.m.  Sun.  noon  to  6  p.m. 

CARROUSEL  INN 

8001  Reading  Road,  Cincinnati.  Ohio 


'  SPECIAL  EVENTS 

Exhibition  "Focus  on  Ohio" 
Preview  Parly  and  Dinner,  Thurs.  Oct.  26,  6  -  10  p.m.,  $20. 
Lecture  -  Luncheon  Forum,  Fri.,  Oct.  27,  10  a.m.,  $12. 
Mr.  Charles  F.  Hummel,  "Regional  Characteristics  of  Antique  Furniture' 
Mrs.  Louise  C.  Belden,  "Winterthur  Revisited" 

Advance  reservations  are  required  for  Preview  Party  and  Forum 
Make  checks  payable  to  The  Convalescent  Hospital  for  Children  and 
mail  to:  Mrs.  John  S.  Yeager, 
  130  Winding  Brook  Lane,  Terrace  Park,  Ohio  45 1 74   ^ 

Sponsored  by 

The  Association  of  Volunteers 
Convalescent  Hospital  for  Children 

EXHIBITORS 


CONNECTICUT 
Hastings  House 

FLORIDA 

Montgomery's  Antiques 
Helen  McGehee 
J.  J.  Thompson 

GEORGIA 

Wm.  &  Robert  Arnetl 

ILLINOIS 
Lawrence  E.  King 
Red  Rooster 
Spruce  Antiques 
Taylor  B.  Williams 
Willis  House  Antiques 

KENTUCKY 
Becchwood  House 
(  Mrs.  Betty  S.  Herriman) 

LOUISIANA 
Lyonoi  F.  T.  Stone 

MARYLAND 
The  Don  Eckels 

MICHIGAN 

Maze  Pottinger 

The  Village  Green  Antiques 


NEW  JERSEY 
Fred  B.  Nadler 

NEW  YORK 

Gary  C.  Cole 

The  Peaceable  Kingdom 

E.  Grosvenor  Paine 

John  Carl  Thomas 

Norman  White 

OHIO 

Blake  Galleries 

A.  C.  Closson,  Jr.  Co. 

(Richard  R.  Markarian) 
Joan  Coulter 
Gordon  Greek 
Gus  Knapp 
Mrs.  Parke  Smith 
Wilmar  Antiques 

PENNSYLVANIA 
Alfred  Bullard 
N.  Pendergast  Jones 
Meeting  House  Antiques 
Mill  Run  Antiques 
(Yvonne  Allen) 
Patricia  Ann  Reed 

VIRGINIA 
The  Virginians 


MANAGED  BY  RUSSELL  CARRELL 


Polychromed  Figure  of  an  Official 


Large  standing  figure  of  a  court  official  wearing  a  hat.  Shows 
remains  of  orange,  red,  green  and  black  polychrome 
decoration.  Formerly  in  the  J.  A.  Cushing  collection.  Height, 
not  including  stand,  21"  (53£  cm).  Tang  Dynasty,  618-907  A.D. 


q.  maUna,  iNc. 

ORIENTAL  ART 

680  Madison  Ave.  New  York,  N.Y.  10021 

Telephone  (212)  593  0323 

MEMBER:  APPRAISERS  ASSOCIATION  OE  AMERICA,  INC. 
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BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  (212)  PL3-8130  Cables  BERRYHILL  N.Y. 


PORTRAIT  BY  MATTHEUS  VERHEYDEN  (1700-1776) 

Oils  on  canvas,  32"  x  25" ;  Signed  &  dated  "M.  Verheyden  1733" 

Louise  Isabella  Hermelina  van  Wassenaer  (born  in  Holland  1719) .  Daughter  of  the  Lord  of  Duivenvoorde 
and  of  Lady  Anna  Margnet  Bcntinck,  daughter  of  the  Earl  of  Portland.  Married  the  Earl  of  Athlone. 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


A  sugar  castor  by  Paul  de  Lamerie.  London:  1732.  Height:  inches. 


Gurr  Johns  &  Angier  Bird  Ltd. 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 
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Le  Mariage  d'Oedipe  "  :  Brussels  tapestry,  woven  c.  1510.  H.  330  x  W.  410  cm.  Bibliography  : 
Les  Belles  H cures  de  la  Tapisserie,  page  41.* 


XVth  -  XVIIIth  CENTURY  TAPESTRIES 


184,  FAUBOURG  SA1NT-HONORE  -  PARIS  8E  -  TEL.  :  359  84-63 


*  The  work  "  Les  Belles  Heures  de  !a  Tapisserie  "  by  Dario  Boccara,  is  distributed  by  Sodibel 
65,  Faubourg  Saint-  Honore,  75008  Paris,  for  the  price  of  £  20. 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &.  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE  01-490  741 1  (5  LINES) 
TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS  ' 
and  at  BOURDON  HOUSE,  2  DA  VIES  STREET,  LONDON  WiY  iLI 
Also  in  NEW  YORK:  MALLETT  of  LONDON,  25  EAST  69th  STREET, 
New  York  10021.  Telephone:  212  249  9015/6 
AND  IN  GENEVA  AT  3  RUE  DES  ALPES 


A  fine  and  very  rare  early  1 8th  century  walnut  bureau  bookcase  inlaid  with  intricate  marquetry 
of  ivory  arabesques  and  rare  burr  woods  of  remarkable  quality;  the  upper  part  enclosing 
compartments  and  drawers  similarly  treated  and  with  two  mirrored  doors;  the  fall  front 

with  elaborate  ivory  and 
marquetry  inlay  revealing  a  mirrored  door  in  the  centre  with  pigeon-holes  on  either  side. 
The  marquetry  is  in  the  style  of  Bcrain,  master  designer  of  the  Louis  XIV  period. 

Height:  f  6"  Width:  3' 5!"  Depth:  I'nf" 


ANTIQUE  DEAI.FR 
TO  H.M.  QUEEN 
ELIZABETH  THE 

QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


Six  early  XIX  Cent,  figure 
candlesticks  by  Samuel  Whitford 
London  1819/22.  Height  7*5  inches 

An  example  from  our  collection  of  Georgian  Silver 


(A) 


1  Wy?y  ffse^ 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euclase  London  W.l" 


171, 

Exceptional  marine  works  purchased.  ^C^^ 

1 27  Essex  Street 

Salem,  Massachusetts  01970 

Phone:    (617)  745-5000  or  (617)  922-0025 

Hours:    9-6  Mon.  -  Sat. 


Rare  Dutch  Paintin 


Dutch  Whaling  Fleet  in  the  Arctic 
by  Abraham  Storck,  1635-  1710 

Oil  on  canvas:  25  x  3014  inches  (signed 
lower  right) 

This  picture  signed  by  Abraham  Storck  is 
believed  to  be  one  of  the  most  important 
whaling  scenes  painted  in  the  Seventeenth 
Century.  It  was  acquired  in  1926  by  Dr. 
Arthur  Edward  Bye, curator  of  art  of  the 
Pennsylvania  Museum  of  Philadelphia  for  a 
Boston  collector,  recently  deceased.  This 
magnificent  painting  in  excellent  condition 
is  now  offered  for  the  first  time  since  its 
previous  acquisition. 

Storck's  paintings  are  in  many  European 
museums  and  private  collections.  This 
whaling  picture  combines  the  qualities  of  a 
fine  marine  painting  with  exquisite  detail. 
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an  enchantment 

An  extraordinary  blend  of  living  civilizations,  Mexico  is  a  many-faceted  land 
offering  a  wealth  of  attractions  :  fascinating  pre-Columbian  remains,  the 
splendours  of  Baroque  art  and  architecture,  the  old-world  charm  of  Colonial 
townships,  a  varied  and  colourful  folklore,  beautiful  scenery,  lush  tropical 
vegetation,  fine  sandy  beaches  lapped  by  crystal-clear  waters  where  bathing 
can  be  enjoyed  all  the  year  round,  a  genuinely  hospitable  people...  and  a 
diversity  of  climates  sharing  one  ever-present  feature  —  glorious  sunshine  ! 

There  are  direct  flights  daily  from  Europe  to  Mexico. 


CONSEJO  NACIONAL  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO  -  MEXICO  D.F.  •  DELEGATION  GENERALE  POUR  (.'EUROPE,  65  FG  SAINT-HONORE,  PARIS  8« 

MEXICAN  TOURIST  OFFICE.  52  GROSVENOR  GAROENS.  LONDON  S.W.  1.  TEL  730-01-28 


Wakefield-Scearce  Galleries 


DIRECT  IMPORTERS 


Historic  Science  Hill,  Washington  Street,  Shelbyville,  Kentucky  40066 
on  BOTH  main  roads  (U.S.  SO  &  l-6i)  between  Louisville  and  Lexington 
Open  every  day  9  a.m.  —  5  p.m.  Closed  Sundays.    (SOt)  ME  i-i38t 


A  fine  gilt 
Georgian  silver 
four-branch  epergne 
by  Matthew  Boulton. 
Birmingham,  1817. 
Extreme  length  between  two  arms, 
17",  extreme  height  of  center.  1 3  V2  " 


Our  latest  catalogue  of  Antiques,  Furniture, 
Silver,  Porcelain,  etc.,  available  at  50c. 


8.  Ketterer  Auction 

Art  of  the  last  100  years 
Art  Nouveau  -  Art  Deco 

November  28,  1972 

catalogue  by  airmail  %  10.00 

Munich 


Galerie  Wolfgang  Ketterer 
8  Munchen  80 
Prinzregentenstrasse  60 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 

In  addition  to  our  usual  stock  of  fine  paintings, 
drawings,  sculpture,  ceramics,  vertu,  etc, 
of  all  cultures,  we  are  presently  offering, 
subject  to  prior  sale: 

A  number  of  pieces  of  antique 
imperial  brocaded  Satsuma  ware 
of  great  elegance,  character,  and  artistry. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers'  Association  of  America,  Inc. 
Associate,  I.I.C. 
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PEGASUS.  For  those  who  have  longed  for  a  glimpse 
of  the  fabled,  white-winged  horse,  resplendent  in  Porcelain  by  CYBIS. 
A  Limited  Edition  of  500. 131/z  inches  high 
by  13  inches  wide,  $1450.  Subject  to  prior  sale. 

Bertha's,  Furnishings  for  Gracious  Living, 
896  East  Sahara  Avenue,  Las  Vegas,  Nevada  89105.  (702)  735-3711 
Write  for  Museum  Collector's  Catalogue,  "CYBIS  IN  RETROSPECT"  $5. 


Meissen  Porcelain. 
Patterns  by 
Kaendler  and 
Reinicke, 
c  17 35 


NICOLIER 


SELECTION  OF  ANTIQUE 
FAIENCE  AND  PORCELAIN 

7,  Quai  Voltaire,  Paris  Vile 


PARIS  ARTISTIC 

17  Rue  Maubeuge 
PARIS 
Tel:  878-15-54 


ANTOINE  BLANCHARD 

Boulevard  des  Capucines  in  1900 

Also  available  works  by : 

Aers-Bouvard-Corbiere-Cortes-Jean  Dufy 
Demarest-Eitel-Grisot-Geuens-Herve 
Margotton-Passet-Rouviere-Rosan 
Lithographs  by  Dali-Miro-Picasso-Utrillo 

PHOTOS  SENT  ON  REQUEST 


GALERIE  KOLLER 
ZURICH 

Ramistrassc  8  Telephone  (01)  47  50  40 

IMPORTANT 
AUCTION  SALES 

from  November  8  through  November  20,  1072 
We  are  selling  by  auction: 

Objects  from  collections  and  estates,  many  from  noble  houses. 
Clock  collection  Globus  Zurich  "La  Pendule"  2nd  part. 
Paintings  and  tapestries  from  the  collection  of  Wenner  Gren, 
Stockholm. 

Outstanding  French  furniture,  1 8th  century, 
Good  European  furniture,  17th  -  19th  century, 
Clocks  and  Watches,  16th  -  19th  century. 
Important  Silver  Collection,  including  Russian  Silver, 
Jewels,  Gold  Snuff  Boxes. 

Porcelain  and  Pottery.  Glass,  Art  Nouveau,  French  Opaline 
Collection. 

Sporting  prints,  books. 

Carpet  Collection,  including  Isphahan  Collection  "M"  Zurich. 
Important  Asiatic  Art. 

Paintings  16th  -  20th  century  (Pissaro,  Van  Goyen,  Bonnard, 
Kirchner,  Manet). 

Collection  of  modern  and  contemporary  paintings,  sculptures 
and  lithographs. 

PREVIEW:  October  24th  to  November  6th. 
Daily  from  10  a.m.  to  10  p.m.,  Monday  November  6th  to  6  p.m. 

Large  illustrated  catalogue  ^3 
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MEYRICK  NEILSON  OF  TETBURY  LTD. 

FINE  CLOCKS  AND  BAROMETERS 

Avon  House,  Market  Place,  Tetbury 
Gloucestershire,  GL8  8DF.    Tetbury  201 


George  I  period  ebony  cased  striking  Bracket  Clock  by  Jean  Wady,  London. 
Eight  day  pull  quarter  repeat,  the  dial  with  moon  phase,  calendar,  month  and 
day  of  week,  strike  silent  and  rise  and  fall  regulation. 

Height  19  in.  (48  cms.)  Width  9j  in.  (25  cms.) 
Depth  7  in.  (18  cms.) 

In  association  with  Stair  &  Co.  Ltd.,  120  Mount  Street, 
London,  W.l.  and  59  East  57th  Street,  New  York  1022. 


Business  hours:  Mon.-Fri.  9-1,  2-5.30,  Sat.  9-1. 
Saturday  afternoon  by  appointment  only. 


CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 


ISRAEL  SACK,   grand palais paris 


du  22  septembre  au  15  octobre 
EXPOSITION-VENTE 
de  11  h  a  23  h  et  dimanche  de  10  h  a  20  h 


Established  1905 
15  EAST  57TH  STREET 
NEW  YORK,  N.  Y.  10022 
(212)    PL  3-6  5  6  2 


Vlem  BIENNALE 
INTERNATIONALE  DES 

Intuumms 

W  OECORATEURS  JOAILLIERS^^^ 
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for  all 
who 
love 
and 
collect 
(American 
antiques 


AMERICAN  PAINTED  FURNITURE  1660-1880 

by  Dean  A.  Fales,  Jr. 

Robert  Bishop,  Illustrations  and  Design  Editor 
Forewords  by  Nina  Fletcher  Little  and  Jean  Lipman 

This  magnificent  reference  work,  the  first  ever  to  be  published  on  the 
subject,  surveys  the  development  of  the  grand  sweeping  variety  of 
painted  decoration  in  American  furniture. 

A  superb  example  of  the  bookmaker's  craft,  the  volume  is  designed  in 
a  large  8V2"  x  1 7"  format  and  contains  577  illustrations  including  148 
color  plates  and  429  black  and  white  photographs,  drawn  from  over 
100  sources.  More  than  one-third  of  the  objects  illustrated  are  in  pri- 
vate collections  and  have  never  appeared  in  print  before.  The  text  by 
Dean  Fales  is  a  triumph  of  authoritative  scholarship  and  readability 
and  includes  an  especially  rich  bibliography. 


$33.50  at  booksellers,  or  use  this  coupon  to  order  direct  from  E.P.  Dutton 


E.P.  Dutton,  Dept.  AM 

201  Park  Avenue  So.,  New  York,  N.Y.  10003 

Please  send  me  postpaid  copy(ies)  of  AMERICAN  PAINTED  FURNITURE 

at  $33.50  each,  plus  applicable  sales  taxes.  If  not  delighted,  I  may  return  the 
book(s)  within  10  days  for  a  prompt  refund. 

I  enclose  $  Dcheck  □  Money  Order 

Name  


Address. 
City  


State. 


ZIP. 


MARTIN  BROTHERS,  1880 


ROYAL  WORCESTER,  1873 


The 

AESTHETIC  MOVEMENT 
and 

THE  CULT  OF  JAPAN 
3rd  -  27th  October  1972 

An  exhibition  of  pictures,  furniture,  ceramics,  metalwork,  etc.,  illustrating  the  period  also 
an  important  and  comprehensive  group  of  works  by  Dr.  Christopher  Dresser  (1834-1904) 

Illustrated  catalogues  "The  Aesthetic  Movement"  also  Christopher  Dresser,  each  £2.50  post  free  U.K. 


THE  FINE  ART  SOCIETY  LTD 

148  NEW  BOND  STREET  LONDON  W1Y  OJT 

Telephone  01-629  5116    Cables  Finart  London  Wl 


ALBERT  MOORE  ARWS  1841-1893 
STUDY  FOR  "BIRDS"   OILS   153  x68.5  cms 


CABINET  BY  JAMES  LAMB  OF  MANCHESTER    C.  1875 


WILLIAM  MORRIS    183  -1896 
MARY  MAGDALEN 
WASH  DRAWING    120x43.3  cms 


7S 


Canvas  size 
18" x  22" 


"The  Patrol" 
Adolf  Schreyer 
1828-1899 


Outside  Frame 

25" x  29" 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  41 6 


When  in  Toronto, 
visit  our  extensive  galleries. 
Specializing  in  nineteenth- 
century  paintings  by 
recorded  artists. 


Including  works  by: 

Emile Adam,  E. Amilotte,  F. Andreotti,  H.Andrews,  D. A. C.Artz, 
C.  T.  Bale,  E.  C.  Barnes,  Karl  Bertllng,  B.  J.  Blommers,  M.  Bompard, 
C.  E.  Boutibonne,  A.  de  Breanski  Sr.,  Fabius  Brest,  Alexander  Cabanel, 
Cazin,  J.  van  Chelminsky,  I.  Choultse,  William  Cresswell,  J.  H.  De  Haas, 
Ed.  Debat-Ponsan,  Montague  Dawson,  C.  Detti,  T.  E.  Duverger, 
Rudolph  Ernst,  William  Etty,  R.A.,  A.  Francois,  Edouard  Frere, 
A.  A.  Glendening,  Peter  Graham,  R. A.,  Victor  deGrailly,  Carl  Herpfer, 
Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook,  Victor  Huguet,  David  James, 
A.  Jacomin,  H.  B.  Jolly,  H.  Kern,  Ridgeway  Knight,  Jean  Lazerges, 

F.  van  Leemputten,  R.  Lefevre,  A.  A.  Lesrel,  Henri  LeSur,  J.  T.  Linnell,  R.A., 

G.  Magni,  E.  van  Marke,  V.  M.  Milton,  Franz  Moormans,  E.  Navone, 
Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  Henry  H.  Parker, 
Sidney  R.  Percy,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart,  A.  E.  Plassan, 
A.  Provis,  J.  B.  Pyne,  Sir  Henry  Raeburn,  R.  A.,  Leon  Richet, 

George  Romney,  Lucio  Rossi,  Ferdinand  Roybet,  Ph.  Sadee, 
W.  Dendy-Sadler,  H.  Schafer,  J.  Scherrewitz,  Adolf  Schreyer, 
Wm.  Shayer,  August  Siegert,  G.  Siegnac,  G.  Signorini,  Max  Todt, 
A.Toulmouche,  H.  Van  der  Weele,  FransVerhas,  Frederick  Verner, 
Constant  Wauters,  Florent  Williams,  Felix  Ziem,  and  others. 


srouai 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0921 


Queen  Anne  Bureau  Bookcase  in  Burr  Walnut 
with  finely  fitted  interior  . 
c.  1710. 

Dimensions  are  as  follows:- 

Height  7  feet 

Width  41  inches 

Depth  of  Base  2  feet 

Depth  of  Top  Section  12^  inches 


also  at 
43  High  Street, 
Hoddesdon,  Herts. 
(Hoddesdon  64545) 


and  8  Bath  Street, 
St.  Helier, 
Jersey,  C.I. 
(Jersey  Central  34689) 
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PL; RIO D  PIECES  -  4 


LATER  NEOCLASSICAL 


The  ideas  and  ideals  of  neoclassicism  spread  rapidly  throughout 
Europe  and  America.  In  England  the  silversmiths  readily 
adopted  the  style,  and  by  the  turn  of  the  century  there  were 
few  pieces  that  did  not  borrow  inspiration  from  the  ancients. 


Typically  blending  the  delicacy  of 
bright-cut  engraving  with  the  dignitj 
of  later  neoclassical  design,  this 
tea  service  was  made  in  1801  by  the 
jamous  firm  of  Robert  and  David 
Hennell,  son  and  grandson  oj  the  first 
David  Hennell.  The  service,  which 
comprises  teapot  and  matching  stand, 
coffee  pot  or  hot  water  jug,  cream 
ewer  and  sugar  basin,  weighs  66  oz. 


Unusual  both  in  its  design  and  for  its  small  size, 
this  epergne  shows  the  dominance  of  the  oval  in 
late  18th  century  English  silver.  Its  oval  base, 
bordered  with  a  classical  laurel  band  and  pierced 
with  formal  radiating  hoops,  rises  to  a  stem  formed 
as  stiff  foliage.  Reeded  holders  support  the 
baskets,  the  jour  smaller  being  shaped  as  stylised 
shells,  the  large  central  basket  ribbed  into  lobed 
flutes.  The  epergne,  which  weighs  68.25  oz.,  is 
12  in.  high,  and  was  made  in  London  by  William 
Pitts,  a  noted  maker  oj  table  baskets  and  cpergncs. 


SIMON  KAYE  LTD. 

li  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone:  01-493  76S8 


In  association  with 

/.  Freeman  &^  Son  Inc  .  12  East  52nd  Street  .  New  York  NY  10022.    Telephone  7 $9-6900 

Members  of  the  Art  &\_  Antique  Dealers'  League  of  America  Inc. 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

ESTABLISHED  1870 


ktA  fine  Queen  Anne  Walnut  Lowboy. 
30"  wide." 


42    SAINT    GILES,    NORWICH    nor  i6E, 
Telephone:  0603  28171 
Saturday  by  appointment 


ENGLAND 


Extremely  Fine 
Coral  Carving 

Deep  Salmon  Color 
9  Inches  High 

From  Our  Hard 
Stone  Co/lection 


ALEXANDER  WALLEN,  INC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE  737  •  BENJAMIN  FOX  PAVILION 
JENKINTOWN,  PENNSYLVANIA  19046 

PHONE:  (215)  TURNER  6-5653 

SINGLE   ITEMS   AND    COLLECTIONS  PURCHASED 


Brussels  Tapestry  17th  Century.  Figures  in  colour. 
French  Garden.  H.  2.10  x  L  2.50 

EARLY  CARPETS  -  TAPESTRIES 
AUBUSSONS  -  SAVONNERIES 

GALERIE  PERSANE 

132  Bd.  Haussmann  PARIS  8°  Tel.  522.27.39 

PARIS  ANTIQUE  DEALERS  FAIR  -  Vlth  BIENNALE 
GRAND  PALAIS  -  STAND  A  6 
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Oil  Paintings  James  Webb 

Canvas  20  x  30J  inches  Signed  and  dated  '79 

'Windmills  on  an  Estuary' 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  SWiX  9HY 


Telephone:  01-235  6464/5 


Cables:  ARTCOS,  LONDON,  S.W.i 

(Opposite  The  Carlton  Tower  Hotel) 


ROYAL  ACADEMY  and  VICTORIA  &  ALBERT  MUSEUM 


THE  AGE  OF  NEO-CLASSICISM 

Painting,  sculpture,  architecture  at  the  Royal  Academy. 
Furniture  and  applied  arts  at  the  Victoria  &  Albert  Museum. 
Organised  by  the  Arts  Council  of  Great  Britain 
for  the  Council  of  Europe. 

TILL  19th  NOVEMBER 
WEEKDAYS  10-6  (THURSDAY  10-8)  SUNDAY  2.30-6 
ADMISSION  40p  for  ROYAL  ACADEMY;  20p  for  V  &  A 
JOINT  TICKET  50p 


An  exceptionally  fine  early  18th  century  burr  walnut  tea  table 
of  beautiful  colour  with  concert  inaopeningaction. 
Circa  1715. 

Width  33ins  Depth  16ins  Height  29ins 

THORPE  &  FOSTER 

49  WEST  STREET,  DORKING,  SURREY 

TELEPHONE:  0306  81029 

SPECIALISTS  IN  FINE  WALNUT 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Rare  White  Chelsea  figure  of  Venus,  wearing  classical  dress 
and  flowing  drapery.  Patch  Marks,  Red  Anchor  period, 
ioj  inches  high. 

Similar  example  in  Glaishcr  Collection,  see  Rackham  Plate 
245G  No.  3061.  Also  see  King  'Chelsea  Porcelain'  p.  84. 
Two  fine  figures  of  Mars  and  I  'cnus. 

59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Established  1889  Phone  01-935  ^4 
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limited  edition  01  tine  sterling  silver 


imemorating  the  Silver  Wedding 
er  Majesty  The  Queen  and  His  Royal  Highness 
)uke  of  Edinburgh. 

*e  superb  collectors'  pieces  are  in  every  way 
hy  of  a  great  occasion.  Each  is  engraved  with  the 
il  Cyphers  and  the  inscription  "Silver  Wedding 
-1972".  The  edition  is  based  on  the  appropriate 
leof  25  and  consists  of  only  25  Punch  Bowl  Sets, 
Wine  Jugs  and  2,500  Goblets, 
void  disappointment  you  should  make  your 
liry  without  delay.  All  cheques  will  be 
owledged  by  return.  j<  ByAm_n 

j -3£Be£v  HI  R  MAJtSl  YTH1  outEN. 

J   GARRARD  4  CO  LTD,  LONDON 


The  Goblets  stand  6"  high,  cost  £45  each,  and  can  be 
acquired  singly,  in  pairs,  or  in  sets  of  six.  The  Wine 
Jugs,  L0£"  high,  cost  £285  each  and  are  cased  singly 
or  in  pairs.  The  Punch  Howl  Sets,  price  £950, 
comprise  bowl,  ladle  and  eight  cups,  standing  on  an  18' 
diameter  tray  engraved  with  the  Royal  Coat  of  Arms. 
Each  piece,  complete  with  presentation  case,  is 
individually  numbered,  and  has  its  own  Certificate 
of  Authenticity. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street  London  W1A2JJ  Telephone:  01-734  7020 


Crowned  Buddha 
Bronze  with  eyes  and  urna  inlaid  with  silver,  copper  lips 
Pala,  Kurkihar 
10th  century 
&U"  high 


DORIS  WIENER 

831  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021 
(212)  249-6750 


Beforebuyinga 
HUMIDIFIER 


it  makes 

sense  to 
find  out  about 
HUMIDIFICATION ! 

THE  HUMIDIFIER  ADVISORY  SERVICE 

gives  free,  unbiased  advice  on  HUMIDIFICATION  and  only 
recommends  HUMIDIFIERS  selected  on  the  basis  of  complete 
safety  in  use,  quality  in  manufacture,  functional  and  modern 
design  and  ultimate  efficiency  in  output  and  performance. 

These  form  Europe's  largest  range  of  APPROVED  HUMIDIFIERS, 
manufactured  by  leading  firms,  and  are  identified  by  their 
attached  guarantee  label  as  shown  above. 

All  Heating  Systems  cause  dry  air  —  don't  be  misled! 

Positive  and  balanced  HUMIDIFICATION  is  necessary 
to  protect  your  Health,  Furniture,  Antiques,  Pianos, 
Paintings,  Plants  etc.  By  maintaining  the  correct 
level  of  Humidity  you  can  obviate  that  drowsy  feeling, 
headaches,  dry,  sore  throats  and  cut  winter  colds  and 
flu,  and  even  eliminate  static  electricity.  Balanced 
HUMIDIFICATION  also  helps  to  prevent  sinus, 
throat,  bronchial,  asthmatic  and  respiratory  complaints. 

HUMIDIFIERS  come  in  all  sorts  of  different  shapes,  sizes, 
outputs,  types  of  operation;  electric  or  non-electric, for 
positive,  preventive  or  background  HUMIDIFICATION.  They 
may  be  Atomisers  (spinning  disc).  Evaporators  (natural  heat 
or  fan  induced).  Steam  Vaporisers  (electrode  or  element  prin- 
ciple). Their  outputs  must  be  suffient  to  counter-balance  the 
drying  effect  of  the  heating  and  establish  equilibrium  moisture 
conditions  with  surrounding  hygroscopic  materials  such  as 
Furniture,  Furnishings  etc. 

By  calling  on  any  of  the  listed  Approved  Retailers  or  Advisory 
Centres  or  by  simply  completing  the  coupon  below  we  will 
provide  you  with  entirely  free  advice  and  illustrated  literature 
on  how  to  solve  your  Dry  Air  problem  and  choose  the  right 
HUMIDIFIER.  For  those  who  want  to  read  more  3bout  this 
fascinating  and  topical  subject  we  have  compiled  and  published 
a  96  page  illustrated  book  covering  all  aspects,  benefits  and 
savings  of  HUMIDIFICATION  in  Home  and  Office. 

Approved  Retailers  and  Advisory  Centres   Harrods,  Self  ridges, 
Debenhams,  John  Lewis,  Army  &  Navy,  Heal's,  Civil  Service  Stores, 
Bentall's,  Allders,  Bluthners  &  Leading  Piano  Dealers/Timothy  Whites, 
Woolco  Stores,  or  Wherever  our  Symbol  is  displayed. 


For  FREE  Advice 

telephone  or 

mail  this  coupon  to: 


HUMIDIFIER  ADVISORY  SERVICE 
21, Napier  Road.  Bromley,  Kent,  BR2  9JA 
Tel :  01  -460  1110  Telex  896501 


|   |  FREE  Colour  literature  on  Approved  range  of  HUMIDIFIERS 

|    |  FREE  Questionnaire  for  submission  of  specific  dry  air  problems 
(to  enable  us  to  make  suitable  recommendations). 

|  |  Illustrated  96  page  book  on  all  aspects,  benefits  and  savinqs  of 

HUMIDIFICATION  for  which  I/We  enclose  £  1  (P/O,  Cheque,  Cash) 

Name  

Address   

Town/County    CO  2 


HUMIDIFIER  ADVISORY  SERVICE 

Britain's  only  Specialist  Authority  on  Domestic, 
Commercial  and  Industrial  HUMIDIFICATION. 
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Important 
American  Art 

18th,19th  and  20th  Century 


SIR  WILLIAM  BEECHEY  (1753-1839)  The  Lorimer  Family,  oil  on  canvas,40  x  50  (c.  I  791) 


This  handsome  English  painting  has  special  significance  for  Americans 
in  that  it  portrays  the  two  Lorimer  daughters  who  married  into  the 
Graham  family  and  settled  in  the  United  States.  (See  "The  Rev.  John 
Graham  of  Woodbury,  Conn,  and  His  Descendants.  (Carpenter)) 
The  painting  was  brought  to  America  in  1832;  exhibited  in  the 
National  Academy  of  Design's  Seventh  exhibition;  illustrated  in  the 
New  York  Mirror  J une  6, 1 832;  reproduced  in  the  Carpenter  book. 


KENNEDY  GALLERIES 

Founded  1874  by  H.  Wunderlich 

20  E.  56th  ST.  NEW  YORK  10022,  (212)  758-3850 


DuMouchelle  Art  Galleries  Co.  +  Detroit,  Michigan  U.S.A. 


GALLERY  AUCTION 

FINE  FURNITURE  and  OTHER  OBJECTS  of  VERTU 

Friday,  October  20  at  7:30  p.m.  +  Saturday,  October  21  at  1  p.m. 
+  Sunday,  October  22  at  1  p.m. 


Jewel  casket  (coffre  a  bijoux  or 
coffre  en  chiffonniere)  by  the  superb 
French  ebeniste  Martin  Carlin,  who 
was  active  between  1766-1785.  It 
is  a  rectangular  coffer  placed  atop 
a  table-like  stand  with  tapered  legs. 
The  entire  casket  is  inlaid  with  Sevres 
porcelain  mounts,  decorated  with 
scattered  sprays  of  roses.  It  is 
adorned  with  finely  designed  and 
beautifully  executed  ormolu  mounts. 
Five  other  jewel  caskets  of  similar 
design  are  known:  One  in  the 
Victoria  and  Albert  Museum,  two 
in  the  Metropolitan  Museum  of  Art, 
one  in  the  Wrightsman  Collection, 
New  York,  one  in  the  Detroit 
Institute  of  Arts,  in  the  Memorial 
Collection  of  the  late  Mrs.  Anna 
Thomson  Dodge.  The  size  is  Z5V%  x 
2l!/2  x  14'/2  in. 


Also  included,  Antique  Coalport  vase 
by  H.  Catelin  &  E.  Buffet;  Royal 
Vienna;  Plates  by  A.  Braun;  Steuben 
aurene  vase;  Tiffany  bronze  urn  by 
F.  Ouillon  Carrere;  Russian  silver  and 
many  more  objects  of  vertu. 


Write,  Cable  or  Phone  (313)  963-0248  for  further  information 

DuMOUCHELLE  ART  GALLERIES  CO. 

lawrence  f.  dumouchelle        409  E.  Jefferson,  Detroit,  Michigan  (48226) 

ERNEST  J.  DuMOUCHELLE 
Aucf/'oneers  &  Appraisers 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


GEORGE  P.  A.  HEALY 

(Born  Boston  181 3;  died  Chicago  1894) 
Signed  and  dated  1872 


Size,  including  frame,  29^  by  24^  inches. 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 


APPRAISERS 
H.        McNIERNEY,  STALKER  &  BODS,  INC. 
975    EAST    MAPLE  ROAD 
BIRMINGHAM,    MICHIGAN  48D11 

PUBLIC  AUCTION  OCTOBER  23,  24 

This  superb  and  advanced  collection  has  been  written  up  many  times  including  an  article  in 
Antiques  Magazine  (May  1967).  The  collection  includes  a  VanRensselaer  open  armchair,  John  Elliott 
Queen  Anne  looking  glass,  New  York  Chippendale  wing  chair  (ill.  Wallace  Nutting  No.  2058),  a  rare 
Martha  Washington  'Flower  Potted'  armchair,  Newport  block  and  shell  tall  case  clock,  several  fine  and 
rare  pieces  by  Ducan  Phyte,  bilbao  mirrors,  large  and  extensive  collection  of  1 8th  century  brass 
including  lighting  devices,  Export  porcelains,  pottery  and  soft  paste,  Oriental  carpets,  books,  etc. 

ON  THE  PREMISES 

The  Collection  of 
MR.  CHARLES  H.  GERSHENSON 

1 747 1  Hamilton  Road, 
Detroit,  Michigan 

will  be  sold  at  auction  by 

H.  O.  McNIERNEY,  STALKER  &  BOOS,  INC.,  975  East  Maple  Road,  Birmingham,  Michigan  48011.  313-646-4560 

on  Monday,  October  23,  1972  and  Tuesday,  October  24.  1972 
at  eleven  o'clock  precisely  each  day. 

On  view  Saturday  (10:00  am  -  5  :oo  pm)  and  Sunday  (10:00  am  -  1  :oo  pm)  preceding. 
There  will  be  an  admission  charge  of  $2.00  per  person  on  the  view  days. 

Illustrated  Catalogue  $9.00  -  Postage  Paid  Admission  to  Sale  by  Catalogue  Only 


Chippendale  corner  chair,  New  York, 
Livingston-Ganscvoort  families,  mate 
to  the  one  in  the  Karolik  collection 
(Hipkiss,  "Eighteenth  Century  American 
Arts",  No.  82),  one  of  two  known. 


Queen  Anne  open  armchair,  Newport, 
attributed  to  Job  Townsend  (1699-1765), 
one  of  a  pair,  the  other  in  the  DuPont 
collection  at  Winterthur. 


H.  □.  McNIERNEY,  STALKER  &  BOOS,  INC. 
975    EAST    MAPLE  ROAD 
BIRMINGHAM,    MICHIGAN  4BOH 

PUBLIC  AUCTION  OCTOBER  23,  24 


Chippendale  mahogany  block  front 
chest  of  drawers,  Boston,  Mass., 
attributed  to  John  Cogswell  (1769- 
1818),  brackets  of  all  four  legs 
deeply  carved  and  pierced. 


Chippendale  tea  table,  Newport, 
John  Goddard,  shown  in  1965  at 
the  John  Brown  house,  Providence, 
(No.  30  in  the  catalogue),  descended 
in  the  Rodman  family  of  Pdiode 
Island.  Extremely  fine  and  rare. 


Sheraton  mahogany  and  satinwood 
work  table,  Boston,  John  and  Thomas 

Seymour,  illustrated  inWallace 
Nutting's  "Furniture  Treasury",  and 
Stoneman's  book  on  the  Seymours. 


/\|-r-  O  L  K  b 

H.  □.  McNIERNEY,  STALKER  &  BODS,  INC. 
975    EAST    MAPLE  ROAD 
BIRMINGHAM,    MICHIGAN  4B011 

PUBLIC  AUCTION  OCTOBER  23,  24 


Set  of  six  transitional  side 
chairs,  Philadelphia,  belonged 
to  Gov.  Miflin,  formerly  in 
the  DuPont  collection  at 
Wintcrthur. 


H.  □.  McNIERNEY,  STALKER  &  BODS,  INC 
975    EAST    MAPLE  ROAD 
BIRMINGHAM,    MICHIGAN  4B011 

PUBLIC  AUCTION  OCTOBER  23,  24 


Framed  portrait  of  Jane  and  James  Pcale,  Jr., 
by  James  Peale  (1749-1831),  circa  1792,  oil  on  canvas, 
26"  x  21",  from  the  collection  of  Herbert  R.  Pealc, 
great  grandson  of  James  Pcale,  Jr. 


Chippendale  mahogany  highboy, 
Philadelphia,  descended  in  the 
family  of  Mrs.  Richard  Brixey, 
Girl  Scouts  Loan  Exhibition, 
Art  Treasures  Exhibition  (New 
York,  1955),  original  finish  and 
brasses. 


Chippendale  wing  chair,  Philadelphia, 
Wm.  Saver)%  Girl  Scouts  Loan 
Exhibition  of  1929,  (No.  630). 


mtfreti 

3Hare  porcelain 


VINCENNES 
Circa  1750 
Height  1\  inches 


3  Bury  Street 
St.  James's 

London  S.W.1 

01  -930  4732/0729 


Member  of  The  British  Antique  Dealers'  Association 


38  South  Street 
Eastbourne 

Sussex 

0323  30780  &  2881  3 


METRO 

80  East  11th  Street 
New  York,  NY  10003 
A.C.  (212)  673-3510 


LOCATED  IN  THE  HEART  OF  THE 
ANTIQUES  DISTRICT  OUR  PRICES 
REFLECT  THE  SAVINGS  (FOR 
DEALER  AND  COLLECTOR)  NOT 
OTHERWISE  POSSIBLE  IN  THE 
UPTOWN  AREAS  OF  NEW  YORK. 


PEARWOOD  774*  x  43i"  x  23^ 
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74.  <2*/»  Af.<V, 


#.Af.  Q>*<n  Elidhih  It 


10  <*»  («r>  (Jw«p  Man 


138  REGENT  STREET,  LONDON  W.l 
ESTABLISHED:  1865 


Length:  3 \  inches 


Diamond  Flowers 

Three  attractive  examples  from 
our  antique  collection 


Height:  3J  inches 


I  1 


inches 


The  large  tremblant  flower-head 
set  with  a  fine  ruby 


& 


<  l)(t//<///uj>  //(///re  p/  an  ur^erial  hup/, 

( ^Aifie&e,  (>'///('//  -(///p/  fter/od. 
V((pjr///  o/ r/p///rc  ////// s/a/u/  4/  ///r//CA\ 


Important  Antique 

'(Dragon 
<Kutf 

6'  x  14'  10" 

Exceptionally  rare 
'Armenian"  Dragon  rug. 

These  rugs  were 
woven  from  the 
14th  through  the  18th 
Century  represent  the 
mythical  flight  of  the 
dragon  and'phoenix. 
Evidence  of  early  use  of 
this  pattern  is  found  in 
early  paintings  and  in  Ming 
heraldry.  Medallions  of 
sunbursts,  tricleft  leaves, 
mellowed  tones  of  blue- 
green,  gold  fawn,  red. 
Woven  with  Ghiordes  Knot. 

You'll  always  find  the 
largest  selection  of  choice 
antique  French,  Georgian, 
Oriental  and  Bessarabia 
rugs  available  at  Beshar's 

BESHARS 

63  East  52nd  Street, 
New  York,  N.Y.  10022 

Fine  Floor  Coverings  Since  J898 
TRADE    MEMBER  N.S.I.D. 


Exhibited  at  Textile  Museum, 
Washington,  D.C. 


By  direction  of  Mrs.  M.  A.  Lovett 
HENLLE  HALL 

Gobowen  Oswestry  Shropshire 
IMPORTANT  SALE  of  a  large  proportion  of  the 
contents  of  the  Mansion  including  17th,  18th,  19th 
Century  Furniture  -  Oil  Paintings  -  Water  Colours  - 
Prints  -  Old  English  Silver  -  Porcelain  -  Glass  -  Copper 
and  Brass  -  Leather  Bound  Books  -  Swords  -  Archery 
Bows  -  Outside  Effects 
To  be  sold  on  the  premises 
Wed,  Thurs,  Nov  1st,  2nd.  Sale  commencing  10.30 
View  day  Monday,  October  30th,  10.30  to  4 
C.  E.  WILLIAMS  &  COMPANY  AUCTIONEERS 

Salop  House,  Salop  Road,  Oswestry,  Shropshire.  Tel:  4125/8. 

Catalogues  45p  post  free 


Export  to  Europe  by  advertising  in 
Europe's  leading  Directory 

GUIDE  EMER 

1973/1974  Edition 
To  appear  March  1973 
Published  every  2  years 

70.000  names  and  addresses  of  Antique  Dealers. 
Picture  Galleries.  Markets,  Fairs,  Exhibitions 
classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialists.  1300  pages. 

Pre-publication  Price  £3.75  (pp.  G.B.  ft  Eire) 
Advertising  rates  from: 
G.  &  F.  GILLINGH AM  (Antique  Dealers  &  Exporters) 
4  Crediton  Hill,  Hampstead,  London  NW6  1  HP.  Tel.  01-435  5644 

Everybody's  key  to  the  Treasure  Houses  of  Europe. 


{'//.,...,..    Cf.i,.    r-r  J\. „/    .-7//     Ci  1/2, 


ALEXANDER 
&BERJENDT 

I  DAVIES  STREET  BERKELEY  SQUARE 
)N  DON  W1  TELEPHONE  01-499  4775 

ne  18th-Century  French  Furniture 
id  Works  of  Art 


A  DIRECTOIRE  DESK  CHAIR  - 
Fauteuil  de  cabinet 

Of  solid  mahogany  and  the  seat  rail  of  walnut  veneered  with 
mahogany.  The  tops  and  the  bases  of  the  columns  are 
enriched  with  gilt  bronze  and  the  feet  terminate  in  gilt  bronze 
sabots.  The  removable  seat  is  fitted  with  a  loose  cushion. 

This  chair  is  an  interesting  and  rare  example  of  the 
development  of  the  Neo-classical  style  during  the  last 
decade  of  the  1  8th  Century  in  France. 

It  is  designed  in  the  klismos'  form.  It  is  interesting  to  note 
the  sabre  legs  and  castors  of  this  chair  as  well  as  the  Doric 
arcading  and  gilt  bronze  embellishment  and  the  carving.  All 
are  derived  directly  from  the  antique.  A  'Fauteuil  de  bureau' 
of  closely  resembling  spirit  in  shape,  form  and  the  use  of 
columns  is  in  The  Mobilier  National  and  is  stamped  by 
J.  A.  BRUNS.  However,  the  chamfered  seat  rail  of  this  chair, 
as  well  as  its  general  character  would  suggest  that  it  is  the 
work  of  G.JACOB  (1739-1814). 

Paris  -Circa  1790-95 

Literature  :  Guillaume  Janneau  :  'Les  Arts  Decoratifs' : 
Les  Sieges  :  Volume  II :  p.44  :  PI.  9. 

Measurements  :  width    27^"- 69^  cms. 

height  26^"  -67^  cms. 
depth    23^"- 59  cms. 


Top  left: 
Cased  Texas  Paterson; 
serial  #651. 
Texas  Paterson  with  lever; 
serial  #676. 

Pocket-Paterson  with  lever; 
serial  #182. 

Top  right: 
Pre-Paterson  John  Pearson 
revolver:  serial  #1. 


Lon  er  right: 
Baby  Paterson;  serial  #342. 
Bottom: 

Unique  serial  #1,  54  caliber, 
experimental  military 
Paterson  pistol. 

SOTE:  Each  revolver  model  is 
described  and  reviewed  in  prodi- 
gious detail  in  the  text  of  THE 
BOOK  OF  COLT  FIREARMS. 


Important  New  Information  Including 

1 .  Serial  number  sequences  by  year  for  all  percussion  and  cartridge  Colt 
hand  and  long  arms.  Not  available  in  any  other  publication. 

2.  Variations,  expenmentals,  prototypes,  engravings,  the  rare  and  the 
standard  in  each  model  arc  explored  in  minute  written  and  pictorial  detail. 
h.  Identification  of  scores  of  rarities  in  Colt  production.  Many  of  these 
Colt  guns  have  puzzled  experts  tor  years. 

I.  Complete  markings,  calibers,  barrel  lengths,  and  all  features  tor 
identification  and  evaluation  of  Colt  weapons. 

5.  Thousands  of  new  facts  drawn  from  years  of  specialized  research  in 
Colt  factory  records  and  from  studying  thousands  of  Colt  arms  in 
private  and  museum  collections. 


FROM  1832 
TO  THE  PRESENT 


R.  Q.  SUTHERLAND 


R.  L.  WILSO> 


A  COMPLETE  COLT  LIBRARY 
IN  A  SINGLE  VOLUME 


Large  9"  x  12"  size  with 
624  pages. 

Comprehensive  from 
1832    to    the  present. 

1,250,000  words  of  valu- 
able detail  and  authorit- 
ative text. 


1,258  plus  blacl 
white  illustrations 
ing  over  1,000 
arms  in  detail. 

Full  color  page  il 
tions  of  over  420 


ACCLAIMED  BY  AUTHORITIES  AS  MAI 
ALL  OTHER  COLT  BOOKS  OBSOLE': 

American  Rifleman  magazine:  "For  the  collector,  it  is  g< 
become  a  virtual  bible  ...  a  book  to  read  and  re-r 
well  as  a  reference  work  for  constant  consultation." 

The  Gun  Report  magazine:  "By  far  the  latest  and  best  g 
reference  to  Colt  firearms." 

Gun  Week  magazine:  "Without  doubt  the  standard  ref 
on  the  subject,  covering  the  Colt  field  as  completely 
collector  would  want  to  see  it  done." 

Shooting  Times  magazine:  "Unquestionably  the  most  coi 
account  of  the  history  and  products  of  the  Colt  factoi 
has  been  or  likely  will  ever  be  compiled." 

Joseph  G.  Rosa,  Colt  Authority,  London,  England: 
thing  else  published  on  the  Colt  is  only  a  supplement 

Ron  Wagner,  Colt  Company  Historian :  "It  is  unquesti< 
the  most  spectacular  and  comprehensive  book  ever  put 
on  Colt  firearms." 

John  E.  Parsons,  Author  and  Authority  on  Colts,  Winch 
and  Smith  &  Wessons:  "A  splendid  presentation 
magnificent  illustrations  . . .  the  challenge  now  to  collect) 
be  to  find  something  not  mentioned  in  the  Colt  line  . 
simple  task,  I  assure  you." 

Alan  S.  Kelley,  Authority,  Collector  and  Antique 
Dealer:  "A  monumental  work,  and  certainly  a  classic 
field  of  Colt  firearms." 

Norm  Flayderman,  Collector  and  Antique  Arms  I 
"Obviously  one  of  the  finest  books  on  antique  arm 
published." 


Order  Now  For  Immediate  Shipment 
$50.00 
Postage  paid  in  U.S.A. 

Order  from :  The  Book  of  Colt  Firearms 
4000  Main  Street.  Dept.  C 
Kansas  City,  Missouri  6411 

Canada  and  orders  outside  the  U.S.A.  add 
$1.50  for  postage  and  handling 

Limited  deluxe  edition  available  $150.00 


AUCTION  SALES  IN  PARIS 


HOTEL  DROUOT,  ROOM  No  7. 
FRIDAY,  3  NOVEMBER,  1972  AT  2  P.M. 

EGYPTIAN  AND  GREEK  ANTIQUITIES 

SAITIC  BRONZES,  ETRUSCAN  &  CORINTHIAN  VASES 
PRECOLUMBIAN  PERUVIAN  ARCHAEOLOGY. 

FAR  EAST 

TANG  POTTERY  —  SCREENS 
Experts:  MM.  Rouclillon,  Beurdelev 
ON  VIEW:  THURSDAY,  2  NOVEMBER,  FROM  1  1  A.M.  TO  6  P.M. 


Corinthian  Oenochoc 
6th  Century  B.C.  Height  I2|  in.  (32  cm.) 


HOTEL  DROUOT,  ROOM  No  i 
WEDNESDAY,  8  NOVEMBER, 
AT  2.30  P.M. 


Pierre  Lcgrain 


Eileen  Gray 


EX  COLLECTION  JACQUES  DOUCET 

WATERCOLOURS  BY  PICABIA  —  AFRICAN  MASK  EX  COLLECTION  P.  GUILEAUMI 

ART-DECO  FURNITURE  FROM  THE  SAINT-JAMES 

STUDIO  AT  NEUILLY 

WORKS  BY  ROSE  ADLER,  COARD,  COURNAULT,  DEGAINE,  IRIBE,  P.  LEGRAIN,  G.  MIKLOS,  M.  PISSARD, 
P.  POIRET,  RATEAU,  CLEMENT  ROUSSEAU,  EILEEN  GRAY  LACQUER  WORK. 


18th  CENTURY  FURNITURE 


Experts:  MM.  Durand-Ruel,  Cezanne,  Brame,  Roudillon,  Camard,  Revillon  D'Apreval,  Couvert-Castera. 
ON  VIEW:  TUESDAY,  7  NOVEMBER,  1972,  FROM  1  1  A.M.  TO  6  P.M. 

MRS.  AUDAP,  GODEAU,  SOLANET,  Commissaires-Pnseurs 

32  RUE  DROUOT,  PARIS  IXe.  770.15.53  AND  67.68 


JEWELS  IN  SPAIN,  1500-1800 
By  Priscilla  E.  Muller 

presents  for  the  first  time  a  thoroughly  documented  account  of  jewels,  jewellers  and 
their  patrons  in  the  Peninsula  from  the  reign  of  Ferdinand  and  Isabella  to  that  of  the 
ill-fated  Charles  IV  and  Maria  Luisa  of  Parma.  Many  previously  unpublished 
jewellers'  drawings,  inventory  drawings,  surviving  jewels  and  period  portraits  illus- 
trate the  text  which  traces  the  vicissitudes  of  famed  royal  pieces,  considers  iconograph- 
ical  implications  of  secular  and  religious  jewels  and  examines  possible  contributing 
influences  from  abroad,  as  for  example  those  suggested  by  pre-Columbian  gold  from 
Spanish  America. 

195  pages  including  26s  black-and-white  illustrations  and  16 
in  color,  gold  stamping  on  green  linen  cloth.     Price:  $29.00 


THE  HISPANIC  SOCIETY 
OF  AMERICA-Dept.  J 

613  West  155th  Street 
New  York,  N.  Y.  10032 


H.  S.  WELLBY 

LIMITED 


Antique  tnglish  and  Continental  Silver 


A  parcel-gilt  silver  bratini 
RUSSIAN  c.  1650 
Height  4in.  (10  cm.) 
8.',  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 
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flflflf  ART,  IOC 


Marvin  Soholow,  Director, 
978  Madison  Avenue 
New  York,  N.  Y.  10021 
212-535-4300 
Cables:  Jade  curios 


Formerly  The  Hartman  Galleries 


A  WELL  PROPORTIONED  MAHOGANY  BUREAU  BOOKCASE 
WITH  PANEL  DOORS  AND  CANDLE  SLIDES 
36"  WIDE,  83i"  HIGH 
33"  DEEP  WHEN  OPEN 


J.  C.  MAGGS 
(1819-1896) 

SET  OF  FOUR  COACHING  STOPS 


■  !! I  I        I  HHlHIWfc) 


The  Bell 


The  Horn 


NCORPOBATCO 


Main  at  Fourteenth 
HOPKINS VILLE,  KENTUCKY  42240  ■  Phone:  502  886-3911 


Iso  Greensboro,  North  Carolina  and  jjs  Worth  Ave..  Palm  Beach.  Florida 
Member  A.l.D.  -  l.D.O.A.  -  Complete  Decorating  Service 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA  919-275  8487 
IN  LONDON  01-352  7739 
CABLES:  ZENDEC 


THE  ELLIS  MEMORIAL 
ANTIQUES  SHOW 
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HORTICULTURAL  HALL 

300  Massachusetts  Avenue  (opposite  Symphony  Hall) 

OCTOBER  31  -  NOVEMBER  5 


TUESDAY  THRU  SATURDAY:  NOON 
SUNDAY:  1  -  7  P.M. 
ADMISSION  $2.50 


10  P.M. 


PREVIEW  AND 
RECEPTION 


MONDAY,  OCTOBER  30,  4  -  8  P.M. 

Sponsored  by  New  England  Merchants  National  Bank,  Saks  Fifth  Avenue 
and  Friends  of  Ellis  Memorial 

Tickets  $25  ($20  tax  deductible),  may  be  obtained  in  advance  from: 

Ellis  Memorial  Benefit  Preview,  27  West  Cedar  Street,  Boston,  Mass.  02108 


Gallery  Walks  and  Guided  Tours  of  the  Show 

Wednesday,  Nov.  1,  Friday,  Nov.  3,  Saturday,  Nov.  4,  10:30  A.M. 

Tickets  $4.00  (includes  Tour  and  Show  Admission) 

Collector's  Round  Table  Dinner  and  Talk  "Care  and  Preservation  of  Antiques" 
Thursday,  November  2,  6:30  p.m.      Tickets  $10.00  (includes  Show  Admission) 
Guest  Speakers:  Jonathan  Fairbanks  and  Florence  E.  Whitmore  of  the 
Museum  of  Fine  Arts,  Boston 

Catalogue  by  mail,  $2.50 


SPECIAL  EVENTS 

Advance  reservations  essential 
from:  Ellis  Memorial  Benefit, 
27  West  Cedar  Street 
Boston,  Mass.  02108 


LOAN 
EXHIBITION 


The  Museum  of  the  American  China  Trade 
Milton,  Massachusetts 

Sponsored  by  The  State  Street  Bank  &  Trust  Company 


THE 
BRITISH 

ANTIQUES 
YEARBOOK 


is  the  most  comprehensive  guide  to  the 
antiques  and  art  trade  in  the  British  Isles 


Available  at  leading  bookshops  (£3.50  per  copy)  or  direct 
from  the  publishers,  David  &  Charles  Ltd,  South  Devon  House, 
Newton  Abbot,  Devon  (£3.75  per  copy  including  postage) 

Editorial  and  Advertising  enquiries: 

Antiques  Yearbook  Ltd,  29  Maddox  Street,  London  W1R  9LD 
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NBLOOM&SONLTD 


Just  in  time  for  Christmas  we  shall  be  moving  from  Albemarle  Street 
to  a  super  new  shop  on  the  Bond  Street  side  of  the  Time  &  Life 
building,  at  the  junction  of  Bruton  and  Conduit  Streets. 

We're  only  moving  because  your  support  has  made  us  grow, 
so  that  a  bigger  shop  is  essential  for  us  to  show  our 
beautiful  things  in  a  setting  worthy  of  them. 

But  we  won't  be  losing  the  friendly  and  personal 
atmosphere  that  we've  always  tried  to  create,  and  our 
dealer  friends  will  still  be  equally  welcome. 

We  warmly  invite  you  to  see  our  new  shop,  and  we 
look  forward  to  giving  you  the  same  good  service  in  the 
future  as  in  the  past. 

Managing  Director. 


ESTABLISHED  1912    DEALERS  IN  FINE  ANTIQUE  SILVER  •  JEWELLERY  •  OBJETS  D'ART 
153  NEW  BOND  STREET  LONDON  Wi    TELEPHONE  01-629  5060 
MEMBER  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


The  Connoisseur  Calendar  for  1973 


A  free-standing  Calendar  consisting  of  12  beautiful  colour  illustrations  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson  and  gold 
skivertex  frame  adaptable  for  a  single  standard  size  photograph  (10  inches  x 
8  inches)  and  adjustable  for  travelling.  Overall  size  1H  inches  x  9|  inches 
£3.30  ($7.00)  including  postage  and  packing. 


ORDER  FORM 

TO  The  Connoisseur,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

Please  send  me  Copies  of  The  Connoisseur  Calendar  for  1973 

including  postage  and  packing  Amount  

Mr./Mrs./Miss  


Address 


ist  Indiamann, 
Earl  Balcarres, 
1417  tons, 
homeward 
bound 
in  the  English 
Channel. 
3uilt  by  Wadia 
)mbay  in  1810. 
An  original  oil 
painting  on 
nvas,  32"  x  48". 

Signed 
Buttersworth, 
fl.  17984827 
England. 


INCORPOR  ATtll 


4839  Del  Ray  Avenue,  Bethesda,  Maryland  20014 
301:  654-6665 

Lamar  Tower,  2929  Buffalo  Speedway,  Houston,  Texas  77006 


You  are 
invited  to 
visit  our 
newly  opened 
gallery  in 
Houston,  Texas. 

18th  Century 
English 
furnishings 
and 

works  of  art. 

Photographs 
available 
upon  request. 


BIGGS 

of  MAIDENHEAD 

(F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd. 


Small  size  Adam  period 
settee  with  off  white  and  gilt 
decoration,  upholstered 
in  gold  watered  silk, 
circa  1775. 

Height  back  39"  (99  cms), 
width  seat  58^"  (148.5  cms), 
depth  seat  25"  (63.5  cms). 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


Open  Tuesday  -  Saturday 
Closed  Monday 


HARE  HATCH  GRANGE, 
NR.  TWYFORD,  BERKS. 
(Leave  M4  at  Junction  9) 
Telephone: 

Wargrave  (STD  0735  22)  3281. 
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ernational  Antiques  Fair 
Earls  Court,  London 


This  is  to  announce  the  first  International  Antiques  Fair  which  is  to  be 
held  at  the  Earls  Court  Exhibition  Centre  from  March  18  to  25  1973 

Daily  \oam—%pm  (including  Sunday) 

The  Fair,  occupying  some  150,000  square  feet,  will  provide  stand 
accommodation  on  a  scale  hitherto  unknown.  The  exhibition  will  demonstrate 
the  extent  and  depth  of  the  art  and  antique  trade  in  Britain. 

The  carefully  balanced  floor  arrangement  will  give  full  scope  to  the 
requirements  of  those  classical  dealers  who  confine  themselves  to  the 
1830  date  line.  Indeed,  their  pre-eminence  is  recognised  by  offering 
them  pride  of  place  in  the  large  entrance  section  occupying  the  central 
area  of  the  Fair.  These  stands  will  be  subject  to  the  decisions  of  a 
vetting  committee. 

At  the  same  time,  stand  space  is  provided  for  the  specialist  dealer  in 
later  periods.  The  vast  scale  of  the  Earls  Court  Exhibition  Hall  provides 
space  for  feature  exhibits,  including  a  reconstruction  of  the  atmosphere 
of  Bermondsey  Square  and  Portobello  Road. 

The  organisers  are  giving  particular  attention  to  the  supply  of  refreshment, 
general  decoration,  security,  banking  and  extensive  storage  facilities. 

This  will  be  the  most  comprehensive  show,  of  its  kind,  ever  staged  in  London 
and  will  attract  buyers  from  all  over  the  world.  Special  travel  arrangements 

to  accommodate  the  overseas  visitor  are  being  made. 


promoted  by 
Antique  Exhibitions 
fEarls  Court)  Limited 


Enquiries  regarding  stand 
accomodation  to  the  organisers 


organised  bv 

R.  W.  Boardman  (Exhibitions)  Limited, 
8  Leicester  Street,  Leicester  Square, 
London  WC2H  7BN 
Telephone  01-437  0678 
Telex  26  35  36 


APPLEBY  BROS.  LTD. 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


8  and  10  RYDER  STREET,  ST.  JAMES'S,  LONDON  S.W.i 


Telephone:  01-930  2209/836  2509 


Telegraphic  Address:  Al'PLEBROS  LONDON  S.W.i 


Paintings  by  WILLIAM 
CLARKSON  STANFIELD 
R.A.  1793-1867 


Homeward  Bound  -  La  Rochcllc 
Exhibited  at  The  Royal  Academy  1854 
3 1  ins.  x  46  ins.  (79  cms.  x  1 17  cms.) 


The  "Victory"  towed  into 
Gibr?ltar  after  the  Battle 
of  Trafalgar 

34  ins.  x  54  ins. 

(86  cms.  x  137  cms.) 
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Christie's 


Wednesday,  October  4th 


Catalogue  (24  plates),  available  from  our  London  Office, 

price  68p.  post  paid,  or  from  our  New  York  Office,  price  $2.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  October  nth 


An  Important  Collection  of 
Silver  Toys  and  Miniatures 


Left:  Rare  American  coffee-pot,  by  Caleb  Shields, 
Baltimore,  c.  1780,  2 :  in.  high. 
Right:  Rare  American  mug,  by  Caleb  Shields, 
Baltimore,  c.  1780,  i|  in.  high. 


Pair  of  James  II 
table-candlesticks,  by 
George  Manjoy,  1686, 
1 in.  high.  James  II  sconce, 
by  George  Manjoy,  1685, 
3  I  in.  high,  2  ,  in.  wide. 
Queen  Anne  cup  and 
cover,  by  George  Manjoy, 
1710,  1 in.  high. 


Part  of  the  Collection 
showing  examples  by  David 
Clayton  and  George  Manjoy. 


Catalogue  (24  plates),  available  from  our  London  Office, 

price  68p.  post  paid,  or  from  our  New  York  Office,  price  $2.00  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Monday,  October  16th  and  Tuesday, 
October  17th  at  11  a.m  and  2.30  p.m. 


The  Remaining  Contents  of 
Rudding  Park,  Harrogate, 
Yorkshire. 

To  be  sold  on  the  premises 

Including 

FURNITURE,  CARPETS, 
TAPESTRIES,  STATUARY, 
PORCELAIN,  PICTURES  AND  BOOKS 

The  Property  of 

Captain  Sir  Everard  Radcliffe,  Bt.,  M.C. 


One  of  a  pair  of  George  HI  grey 
oyster  marble  and  ormolu  vases 
and  covers,  25  i  in.  high. 


One  of  a  pair  of  Italian  marble 
figures  of  Venus  and  Apollo,  after 
the  Antique,  18th  century,  64  in. 

and  60  in.  high. 


On  view  Friday  and  Saturday 
preceding,  g.jo  to  5.30  p.m. 


Important  early  Louis  XV 
dos  a  dos  bureau, 
attributed  to  B.V.R.B  , 
80  in.  wide,  44  in.  high. 


Catalogue  (61  plates),  available  from  our  London  Office,  price  £1.75  post  paid,  or  from  our  New  York 
Office,  price  $5.00  post  paid.  Plain  book  catalogue  only,  3op.  post  paid,  or  $1.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Friday,  October  27th 


Modern  British 
Paintings,  Drawings 
and  Sculpture 


The  Properties  of 
Miss  Linda  Christian 
Mrs.  Ruby  Ginner-Dyer 
Mr.  Gordon  Richdale 
Mrs.  L.  Staveley-Wallgate 
Lady  Warner 
The  Savage  Club 
and  others 


Linear  Motif,  by  Victor  Pasmore, 
signed  with  initials  on  the  reverse, 
oil  and  incised  lines  on  board, 
32!  in.  by  32  ,'  in. 


Suspended  Yellow,  by  Ben 
Nicholson,  O.M.,  signed, 
inscribed  and  dated  Men  55 
on  the  reverse,  oil  and  pencil 
on  board,  collage,  24  in.  by  20 1  in. 


Catalogue  (18  plates),  available  from  our  London  Office,  price  53P 
post  paid,  or  from  our  New  York  Office,  price  $2.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  (01)  839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES  —  OCTOBER  1972 


Sales  begin  at  1 1  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Monday  2nd,  English  and  Continental  Ceramics  of  the  19th  and 
20th  Centuries  (Berlin) 

Tuesday  3rd,  at  11  a.m.  and  2.30  p.m.,  English  Drawings  and 
VVatercolours  (Abelard) 

Tuesday  3rd,  Fine  English  and  Continental  Miniatures  (Minivet) 

Tuesday  3rd  and  Wednesday  4th,  Christie-Restell  City  Wine  Sale 
at  Beaver  Hall,  E.C.4.  (Lynx) 

Wednesday  4th,  Highly  Important  Jewels  (Linzeler) 

Thursday  5th,  Fine  English  Furniture  and  Clocks,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Adam) 

Friday  6th,  English  and  Continental  Pictures  of  the  19th  and  20th 
Centuries  (Viola) 

Monday  9th,  A  Fine  Collection  of  Chinese  Snuff-Bottles  (Silica) 

Tuesday  10th,  Fine  Japanese  Works  of  Art  (Zeshin) 

Tuesday  10th,  Queen  Anne  Coins  and  Medals,  English  and  Foreign 
Coins  and  Orders,  and  a  Rare  Henry  VIII  Gold  Medal  (Hussar) 

Wednesday  11th,  An  Important  Collection  of  Silver  Toys  and 
Miniatures  (Aytoun) 

Wednesday  11th,  Printed  Books  (Cornwall) 

Thursday  12th,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Archer) 

Thursday  12th,  Claret  and  White  Bordeaux  (Ausonius) 
Thursday  12th  at  2.30  p.m.  and  Friday  13th,  English  and  Contin- 
ental Pictures  of  the  19th  and  20th  Centuries  (Emilia) 
Monday  16th,  Important  Continental  Porcelain  (Kloster) 

Tuesday  17th  at  10.30  a.m.,  English  and  Continental  Glass 
(Opaline) 

Wednesday  18th,  Fine  Old  English  and  Foreign  Silver  (Bruce) 

Wednesday  18th,  The  Edward  J.  Smith  Collection  of  Antiquities 
(Part  I)  (Apollo) 

Thursday  19th,  Fine  Continental  Furniture,  Objects  of  Art  and 
Clocks,  Tapestries,  Eastern  Rugs  and  Carpets  (Barry) 

Thursday  19th,  'End  of  Bin'  Sale  of  Miscellaneous  Wines,  Spirits 
and  Cigars  (Charmat) 

Friday  20th,  Fine  Pictures  by  Old  Masters  (Portia) 

Monday  23rd,  Fine  Later  Chinese  Ceramics  (Rose) 

Monday  23rd,  Classical,  Western  Asiatic,  Byzantine  and  Islamic 

Antiquities  (Medina) 

Tuesday  24th  at  11  a.m.  and  2.30  p.m.,  Old  Master,  English  and 

Modern  Prints  (Alexander) 

Tuesday  24th,  Objects  of  Vertu  (Tern)  . 

Wednesday  25th  at  10.30  a.m.,  Printed  Books  (Devon) 

Wednesday  25th,  Antique  Arms  and  Armour,  Modern  Sporting 

Guns  (Blissett) 


Thursday  26th,  English  and  Continental  Furniture,  Objects  of  Art 
Eastern  Rugs  and  Carpets  (Blore) 

Thursday  26th,  Fine  Wines  Mainly  from  Private  Cellars  (Simon) 

Friday  27th,  Modern  British  Paintings,  Drawings  and  Sculpture 
(Chloe) 

Monday  30th,  Fine  English  Porcelain  (Partridge) 

Tuesday  31st  at  11  a.m.  and  2.30  p.m.,  The  Collection  of  British 
Coins  formed  by  the  late  Sir  Charles  Oman,  K.B.E.,  D.C.L., 
F.B.A.,  and  his  son  C.  C.  Oman,  Esq.  (Oman) 

Tuesday  31st,  The  Ducas  Collection  of  Buddhist  Bronzes  (Ducas) 
NOVEMBER 

Wednesday  1st,  Fine  Jewels  (Lalique) 

Thursday  2nd,  English  and  Continental  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Burton) 

Thursday  2nd  at  2.30  p.m.  and  Friday  3rd,  Pictures  by  Old  Masters 
(Kate) 

HOUSE  SALE 

Monday,  October  16th  and  Tuesday,  October  17th  at  11  a.m.  and 
2.30  p.m.  on  each  day.  The  Remaining  Contents  of  Rudding  Park, 
Harrogate,  Yorkshire.  (Rudding).  The  Property  of  Captain  Sir 
Everard  Radcliffe,  Bt.,  M.C.  To  be  sold  on  the  premises. 

SALES  OVERSEAS 
IN  AUSTRALIA 

At  The  Wentworth  Hotel,  Sydney. 

Tuesday,  October  3rd  at  8.00  p.m.  and  Wednesday,  October  4th  at 
10.30  a.m.  Australian  Historical  and  Contemporary  Drawings  and 
Paintings  with  some  European  Paintings  and  Sculpture  (Brisbane) 

Wednesday,  October  4th  at  8.00  p.m.  The  Major  Harold  De  Vahl 
Rubin  Collection  of  Australian  Drawings  and  Paintings  (Part  I) 
(Brisbane) 

Tuesday,  October  10th  at  11  a.m.  and  3.00  p.m.  Natural  History 
Books  Collected  by  John  Edward  Hallstrom  and  the  Late  Sir 
Edward  Hallstrom  (Hallstrom) 

Wednesday,  October  11th  at  11  a.m.,  Books  on  Falconry, 
Australiana  and  Miscellaneous  Literature  (Hallstrom) 

At  The  Hunter's  Lodge  Celebrity  Rooms,  16  Cross  Street,  Double 
Bay,  Thursday,  October  12th  at  8.00  p.m. 

Oriental  Works  of  Art,  Old  English  Silver,  English  Porcelain  and 
Wedgwood,  English  and  Continental  Furniture  (Dodson) 

Friday,  October  13th  at  10.30  a.m.,  The  A.  Zaccardi  and  Family 
Collection  of  Italian  Paintings,  Silver,  Furniture  and  Works  of  Art 
(Dodson) 


Our  representative  in  America:  California: 

Mrs.  Barbara  Roberts 

New  York :  450  ^ortn  Roxburv  Drive, 

Robert  Waley-Cohen  Beverly  Hills, 

867  Madison  Avenue.  New  York,  N.  Y.  10021.  Tel:  (212)  744.4017  California  90210 

Telex:  New  York  620721.  Cable*:  Chriswoods,  N.  Y.  Tel:  (213)  273.0550 

Telex:  Beverly  Hills  674858 
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W.  H.  WILLSOJN  LTD. 

Fine  Antique  Silver 


YORK 
A  Charles  II  Peg  Tankard 
Made  in  York  in  1673  by  John  Plummer 
Weight  -  31  ounces 
Capacity  -  3  pints 


15  King  Street,  St.  James's,  London  SW1Y  6QU 
Telephone  01-930  6463 


An  exceptionally  fine  and  rare  octagonal  framed  panel  of  FRENCH  early  1  8th  century  petit  point  of  the  Louis  XIV  period  c.  1  700-known 
as  Point  de  St.  Cyr  depicting  two  courtiers  and  their  ladies  in  a  fishing  scene,  with  a  small  castle  in  the  background  and  in  the 
foreground  hillocks  and  trees  and  running  water,  the  whole  enclosed  within  a  floral  border.  Worked  in  fine  petit  point  in  naturalistic 
colours  of  golds,  yellows,  tans,  greens,  blues,  reds,  etc.  The  floral  motif  comprising,  roses,  tulips,  crocus,  carnations,  physelis,  daisies, 
etc.,  on  a  black  ground.  The  courtiers  against  a  blue  and  white  sky.  In  perfect  condition. 

Size  overall  35J  ins  x  35J  ins  (90  cms  x  90  cms),  each  side  of  the  octagon  1 5J  ins  (39J  cms). 

Mayorcas  Ltd     38  Jermyn  Street  St.  James's 


Member  of  the  BADA  Ltd. 


London  S.W.I.    Telephone:  01-629  4195 


AN  ANTHOLOGY  OF 

TREES  II 
i8th  -  20th  CENTURY 

Watercolours  and  Drawings 
•  Oct  1 8th  -  Nov  ioth 
Tues.-Sat.         1 1  a.m.-6  p.m. 

George  Chinnery,  John 
Constable,  Thomas 
Gainsborough,  Edward  Lear, 
David  Cox,  Snr.,  Benjamin  West, 
Archibald  Thorburn,  etc. 

THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 
Tel  :  01-9378332 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 
CHERNACK 

of  Edinburgh 


85  ROSE  STREET  '  PHONE  031-225  3038 
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Phillips  wf  Harris 


Works  of  Art 


An  extraordinary  and  rare 
CHAISE  signed  by  Zambelli 
Angelo  di  Canneto  Mantovano.  F, 
circa  1 700. 

It  consists  of  the  seat  as  a 
sculpted  and  polychromcd  warrior 
in  baroque  Roman  dress  carrying 
a  lion's  pelt  over  his  arms;  a  splash 
board  also  carved  on  the  reverse 
with  a  further  shield,  and  other 
pieces  of  the  vehicle  in  gilded 
wood  and  iron. 

Height  of  warrior:  3  feet  11  in.  (120  cms.) 


Member  of  the  British  Antique  Dealers'  Association 


54,  Kensington  Church  Street,  London  W.8         Tel:  OI-93J  3133 


The  Leisure  Days 


Gerald  M.  Norman  Gallery 

8  Duke  Street  St.  James's  London  S.W.i 
Tel:  01-839  7595 


William  Callow    Shipping  Offshore 
Watercolour  7.1"  x  10"  (18  cm  x  25.4  cm) 


An  exhibition  of 
18th  and  lgth  century 
.English  and  French 
watercolours  and 
drawings 


October  24th  —  November  10th 
Daily  10  am.  —  5.30  pm. 
Saturdays  10  am.  —  1  pm. 


WILLIAM  WALTER  ANTIQUES 


FINE 

MID-EIGHTEENTH 
CENTURY 
COFFEE  POTS 

Coffee  Pot.  Date  1759. 
Made  by  William  Shaw  and 
William  Priest  of  London. 

Sugar  Bowl  and  Cover.  Date 
1771.  Made  by  John  Kentember 
of  London. 

Cream  Jug.  Date  1724.  Made  by 
James  Smith  of  London 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


Telephone:  01-242  3243  9 
WC2A  lQS     Telegrams:  Walter  Strongrooms  London  WC2A  1QS 
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SOTHEBY'S 


Tuesday,  21st  November  at  2.30  pm 

IMPORTANT  FIREARMS 

from  the  collection  of  the  late  William  Goodwin  Renwick 
(European  part  II) 


An  historic  French  flintlock  fowling  piece  made  for  Louis  XIII,  number  114  from  his  Cabinet 
d'Arms,  bearing  his  crowned  cypher  and  inlaid  with  mother-o'-pearl  and  silver  and  gilt-brass 
wire,  c.  161 5,  attributed  to  Jean  te  Bourgeois  of  Lisieux 


A  pair  of  Italian  (Bresican)  flintlock  holster  Pistols,  the  barrels  signed  Lazarino  Cominazzo,  the 
locks  signed  Francesco  Gerato,  pierced  steel  mounts,  third  quarter  of  the  seventeenth  century 


SOTHEBY'S 


Founded  1744 


Monday,  16th  October  at  n  am 

IMPORTANT  CLOCKS 


the  property  of  Mr.  H.  T.  Koppen 
and  other  owners 


A  small  cboniscd  longcase 
timepiece,  by  Samuel  Knibb, 
5ft  1 1  inches  high 


A  veneered  ebony  quarter-repeating  bracket 
clock,  Thomas  Tompion  No.  367, 
1  ft  z'l  inches  high. 


A  Queen  Anne  ebonised  chiming 
calendar  bracket  clock  by  John 
Fromanteel,  I  ft  6  J  inches  high 


A  George  II  burr-walnut 

longcase  clock,  by  George 
Graham,  7ft  7  inches  high 


A  veneered  ebony  quarter-striking  bracket 
clock,  by  Edward  East,  ift  7A  inches  high 


SOTHEBY'S 


Tuesday,  7th  November  at  11  am 

MPORTANT  CONTINENTAL  PORCELAIN 


Meissen  tea  caddy  from  a  Hausmaler  service,  decorated  at  Augsburg  by  A  Meissen  disli  from  the  Elizabeth  of  Russia  service 

abina  Auferwerth,  4  inches 


I 


SOTHEBY'S 


Wednesday,  8th  November  at  II  am 

FINE  NINETEENTH  CENTURY  CONTINENTAL 
PAINTINGS  AND  WATERCOLOURS 

die  property  of  J.  Levy,  Esq.,  Donald  Bueno  de  Mcsquita,  Edgar  Jetter,  Esq.,  J.  R.  Henderson  of  Hermanus  South  Africa, 
The  Countess  Marie  Benckendorft,  R.  F.  H.  Dorwall-Smith,  Esq.,  T.  D.  and  other  owners. 


SOTHEBY'S 


Thursday,  1 6th  November  at  2.30  pm 


GOOD  MEDIEVAL,  RENAISSANCE  AND 
LATER  WORKS  OF  ART 


One  of  two  Italian  bronze  groups  by  A  South  German  oak  figure  of  the  Mater  Dolorosa,  A  French  Gothic  silver 

Francesco  Righetti,  signed  and  dated  1797,  26  inches  high,  c.  1500  gilt  Angel  Reliquary, 

I        inches  9  inches  high,  early  16th  century 

i 


SOTHEBY'S 


Tuesday,  21st  November  at  11  am 

BIBLIOTHECA  PHILLIPPICA, 
NEW  SERIES,  MEDIEVAL,  PART  VII 

Manuscripts  on  vellum,  paper  and  linen 

of  the  3rd  Century  B.C.  to  17th  Century  A.D. 
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Figurorum  Aegyfiomm  secretarum  liber,  a  series  of  19  full-page  alchemical 
illustrations.  France,  early  17th  century,  228  by  171  mm 


La  Vie  des  Saints,  Paris,  c.  1320-1330,  with  96  miniatures  by 
Richard  dc  Verdun  and  his  assistants,  343  by  257  mm 


SOTHEBY'S 


(Affiliated  Company:  Sotheby  Parke  Berttet,  New  York) 


will  hold  the  following  sales  in  October/November  each  sale  beginning  at  1 1  am  unless  otherwise  stated 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Tuesday,  3rd  October  at  10.30  am 
English  Porcelain 

Tuesday,  3rd  October 
at  Belgravia 

Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  4th  October 
Important  collection  of  Fine 
and  Rare  Wines  and  Spirits 

Wednesday,  4th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English  and 
Continental  Paintings 

Thursday,  5th  October  at  10.30  am 
Fine  Jewels 

Thursday,  5th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 
and  Watercolours 

Thursday,  5  th  October 

English  and  Foreign  Silver  and 

Plate 

Thursday,  5  th  October 
at  Belgravia 

English  and  Continental  Glass  and 
Continental  Ceramics 

Friday,  6th  October 
English  Furniture,  Transfer 
Engravings  and  Paintings  on 
Glass,  Rugs  and  Carpets 

Monday,  9th  October  at  11  am  and 
2.30  pm 

Antique  and  Modern  Firearms 

Tuesday,  10th  October 
Chinese  Works  of  Art  and 
Pottery  and  Porcelain 

Tuesday,  10th  October 
Fine  Nineteenth  Century  and 
Modern  Etchings,  Lithographs 
and  Woodcuts 

Wednesday,  nth  October 
Old  Master  Paintings 

Wednesday,  nth  October  at  11  am 
and  2.30  pm  at  Belgravia 
English  and  Continental 
Furniture,  Carpets,  Clocks  and 
Papier  Mache,  Bronzes  and 
Works  of  Art,  1830-1930 

Thursday,  12th  October  and 

following  day  at  I  pm  at 

115  Chancery  Lane,  WC2A  iPX 

(Hodgson's  Rooms) 

Printed  Books 


Thursday,  12th  October 
English  and  Foreign  Silver 
and  Plate 

Friday,  13th  October 
Good  Continental  Furniture, 
Textiles,  Tapestries  and  Rugs 
and  Carpets 

Monday,  16th  October 
Important  Clocks,  Scientific 
Instruments  and  Good  Watches 

Monday,  16th  October  and  following 
day 

Printed  Books 

Monday,  16th  October 
Fine  English  Glass 
Tuesday,  17th  October 
Fine  English  Porcelain 
Wednesday,  18th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 
Thursday,  19th  October  at  2.30  pm 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Drawings 
Thursday,  19th  October 
Fine  English  and  Foreign  Silver 
and  Plate 

Thursday,  19th  October  at  Belgravia 
English  Pottery  and  Porcelain 
Friday,  20th  October 
Fine  English  Furniture, 
Seventeenth  Century  Needlework 
Pictures  and  Good  Rugs  and 
Carpets 

Monday,  23rd  October  and 

following  day 

Valuable  Printed  Books, 

Autograph  Letters  and  Historical 

Documents 

Monday,  23rd  October 

An  Important  Collection  of 

Netsuke 

Monday,  23rd  October  and  following 
two  days  at  n  am  and  2.30  pm 
each  day 

Sotheby's  at  Quenby  Hall, 
Leicestershire 

Sale  of  the  contents  of  Quenby  Hall, 
including 

Seventeenth,  Eighteenth, 
Nineteenth  and  Twentieth 
Century  Pictures,  English  and 
Continental  Furniture,  English 
and  Irish  Silver,  Oriental  Carpets 
and  Rugs,  Tapestries,  Armour, 
Books,  Porcelain  and  Glass 


Tuesday,  24th  October 

Old  Master  Engravings,  Etchings 

and  Woodcuts 

Tuesday,  24th  October  at  Belgravia 
Victorian  Watercolours  and 
Drawings 

Tuesday,  24th  October 
English  Porcelain 

Tuesday,  24th  October  and 
following  day 

The  Henri  Vever  Collection  of 
Fine  Japanese  Works  of  Art 

Wednesday,  25th  October 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Pictures 

Thursday,  26th  October  at  10.30  am 
and  2.30  pm 

Good  Musical  Instruments 

Thursday,  26th  October  at  n  am 
at  Belgravia 

English  and  Foreign  Silver  and 
Plate,  1830-1930 

Thursday,  26th  October  and 
following  day  at 

115  Chancery  Lane,  WC2A  iPX 
(Hodgson's  Rooms) 
Valuable  Printed  Books 
Thursday,  26th  October 
Egyptian,  Western  Asiatic,  Greek 
Etruscan  and  Roman  Antiquities, 
African,  Oceanic  and  American 
Indian  Art,  Tibetan  Tankas, 
Indian,  Tibetan  and  Nepalcse  Art 
Friday,  27th  October  at  10.30  am 
Oak  Furniture,  Trcen  and 
Bygones,  Continental  and  British 
Pewter,  Metalwork  and  Rugs 
and  Carpets 
Monday,  30th  October 
Silhouettes  and  Portrait 
Miniatures  and  Objects  of  Vcrtu 
Monday,  30th  October  at  2.30  pro 
Greek  and  Russian  Icons 
Monday,  30th  October  and 
following  day 
Printed  Books 
Tuesday,  3 1st  October  and 
following  day 

Chinese  Works  of  Art,  Pottery 
and  Porcelain 

Wednesday,  1st  November  at  11  am 
and  2.30  pm  at  Belgravia 
Fine  English  and  Continental 
Furniture,  Bronzes,  Textiles  and 
Works  of  Art,  1830-1930 


Wednesday,  1st  November  at 
10.30  am 

Wines  for  current  drinking  of 
exceptional  qualities,  from  many 
interesting  areas 

Wednesday,  1st  November 
Old  Master  Paintings 

Thursday,  2nd  November 
Fine  Jewels 

Thursday,  2nd  November 
English  and  Foreign  Silver  and 
Plate 

Friday,  3rd  November 

English  Furniture,  Works  of  Art 

and  Rugs  and  Carpets 

Monday,  6th  November  and 
following  day 
Printed  Books 

Tuesday,  7th  November 
Important  Continental  Porcelain 

Tuesday,  7th  November  at  Belgravia 
Victorian  Paintings,  Drawings 
and  Watercolours 

Wednesday,  8th  November 
Fine  Nineteenth  Century 
Continental  Paintings  and 
Watercolours 

Wednesday,  8th  November 
Japanese  Prints 

Thursday,  9th  November  and 
following  day  at 

115  Chancery  Lane,  WC2A  il'X 
(Hodgson's  Rooms) 
Printed  Books 

Thursday,  yth  November 

Good  Medieval,  Renaissance  and 

later  Works  of  Art 

Thursday,  yth  November 

Fine  English  and  Foreign  Silver 

and  Plate 

Thursday,  yth  November 
at  Belgravia 
Studio  Pottery 

Friday,  10th  November  at  2.30  pm 
and  6.30  pm 

The  Collection  of  Ancient  and 
later  Coins 

Thursday,  [6th  November 
at  Belgravia 

Art  Nouveau  and  Art  Deco 


LONDON 

Sotheby  &  Co.,  34-35  New  Bond  Street, 
London  Wl  A  2AA 
Telephone:  OI-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sotheby's  Belgravia,  19  Motcomb  Street, 
London  SWiX  8 LB 
Telephone:  01-235  4311 

Sotheby  &  Co.,  115  Chancery  Lane, 
London  WC2A  iPX 
(Hodgson's  Rooms) 
Telephone:  01-405  7238 


SCOTLAND 

John  Robertson,  19  Castle  Street, 
Edinburgh  EH2  3  AH 
Telephone:  031-226  5438 
Telegrams:  Abinitio,  Edinburgh 


NEW  YORK 

Sotheby  Parke  Bcmet,  New  York, 
980  Madison  Avenue,  New  York  1 0021 
Telephone:  212-879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke  Bcmet 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat,  3i96Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 

Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyner 
Sotheby  &  Co.  (Canada)  Ltd., 
Suite  412,  The  Park  Plaza,  170  Bloor 
Street  West,  Toronto  180,  Ontario 
Telephone:  416-924-1196 

FRANCE 

Valentin  Abdy 
8  Rue  de  Duras,  Paris  8e 
Telephone:  265  2599 
Telex:  21550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galeriestrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
81 1-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleicherweg  8002  Zurich 
Telephone:  25001 1.  Telex:  52380 
Telegram    Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 
Palazzo  Capponi,  Via  Capponi  26, 
Florence  50121 
Telephone:  570410 
'Telegrams:  Abinitio,  Firenze 


AUSTRALIA 

Bruce  Rutherford, 
Sotheby  &  Co.  (Australia)  Pty,  Ltd., 
73  Harcourt  Street,  Hawthorne  .1st 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melboun.j 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfbntein,  Johannesburg 
Telephone:  Johannesburg  724-^967  6029 
Telegrams:  Abinitio,  Johannesburg 


Sotheby  Parke  Bernet;NewY>rk 

980  Madison  Avenue,  New  York,  N.Y.  10021.     Telephone:  (212)  879-8300.     Telegrams:  Parkgal,  New  York 

Thursday,  9th  November  at  2  pm 

FINE  WORCESTER  PORCELAIN 


The  collection  of  the  late 

Lillian  E.  Cadman,  Lakeville,  Conn. 

Sold  by  order  of  her  heir 


On  view  from  Thursday,  2nd  November 


A  fine  claret  ground  teapot  and  cover,  First  Period 


Two  chestnut  baskets,  covers  and  stands,  First  Period 


Extensively  illustrated  catalogue  with  one  colour  plate 

S3/mail  S4.  Order  from  Dept.  CN10. 

For  further  Sale  Information,  dial  212  535-8444. 

A  Free  Monthly  Calendar  available,  address  Dept.  JF10, 

Sotheby  Parke  Bcrnet,  980  Madison  Avenue, 

New  York  10021 

Catalogues  also  available  from  Sotheby  Parke  Bcrnet 
London,  34/35  New  Bond  Street,  London  WiA 


A  pair  of  fable  decorated  dessert  plates  by  Jeffereys  Hammett  O'Neale 


Sotheby  Parke  Bernet,  Newark 

p8o  Madison  Avenue,  New  York,  N.Y.  10021.    Telephone:  (212)  879-8300.    Telegrams:  Parkgal,  New  York 
[Saturday,  nth  November  at  2  pm 


MEDIEVAL,  RENAISSANCE 
AND  LATER  TAPESTRIES, 
WORKS  OF  ART  AND 
FURNITURE 


Brussels  tapestry,  Adoration  of  the  Magi,  end  of  15th  century.  39  by  36  inches 


Wood  figure  of  St.  John,  German, 
early  16th  century,  24  inches  high 


Ivory  relief,  Netherlandish, 
late  17th  century 
7'i  by  4|  inches 


'roperty  from 

The  Estate  of  Muriel 

Rockefeller  McCormick  Hubbard 

Granddaughter  of  John  D.  Rockefeller,  Sr.) 

"he  Collection  of 

vlr.  and  Mrs.  Willard  Golovin,  New  York 

'he  Institute  of  Fine  Arts, 
jWew  York  University 
^d  other  owners 

pn  view  from  Saturday,  4th  November 


Illustratcd  catalogue  with  colour  plates 
S4/mail  S5.  Address  Dept.  CN10. 
Galleries  open  Tuesday  through  Saturday, 
10  am  to  5  pm. 

For  further  Sale  Information,  dial  2125  5-8444. 
A  Free  Monthly  Calendar  available,  address 
Dept.  JF  Sotheby  Parke  Bcrnet, 
980  Madison  Avenue,  New  York  10021 
Catalogues  also  available  from  Sotheby 
Parke  Bcrnet  London,  34/35  New  Bond 
Street,  London  WiA 


Sotheby  Parke  Bernet,Los  Angeles 

7660  Beverly  Boulevard.  Los  Angeles,  California  90036  •  (213)  937-5130 


October  Auction  Calendar 


Sunday,  1st  at  2  pm 

REN  WICK  FIREARMS— Part  I 

Catalogue:  S3,  by  mail 

On  view:  Friday,  September  29  and 

Saturday,  September  30,  Noon  to  6  pm 

CURTIS  INC.— Fine  Arts 
Pasadena,  California 
October  16-20 

Monday,  16th  at  8  pm 
FRENCH  AND  CONTINENTAL 
FURNITURE  AND  DECORATIONS, 
RUGS  AND  TEXTILES 

Including  a  Louis  XVI  Kingwood  Bureau 
Plat  signed  L.  Boudm,  a  Pair  of  Large  Imari 
Porcelain  Vases  with  Napoleon  III  Ormolu 
Mounts,  Oriental  and  Persian  Carpets 
and  Rugs 


A  Baltimore  Federal  mahogany  Bureau  Bookcase, 
height  6 feet  7  inches 


Tuesday,  17th  at  8  pm 

ENGLISH  AND  AMERICAN 
FURNITURE  AND  DECORATIONS 
AND  GOOD  PAINTINGS 

Including  Georgian  furniture,  an  American 
Chippendale  Tall  Chest  of  Drawers,  and 
including  paintings  by  Federico  del  Campo, 
Alfred  Stevens,  Hovsep  Pushman,  Edward 
Potthast,  and  James  Webb,  R.A.,  and  a 
collection  of  1 8  th  and  19th  Century 
landscapes  and  portraits 

Wednesday,  18th  at  8  pm 

SILVER,  OBJETS  DE  VERTU, 
MINIATURES  AND  JEWELLERY 

Including  a  good  Queen  Anne  Cup  by 
Daniel  Sleath,  London,  1708,  a  George  I 
Porringer  byj.  Wisdom,  London,  1716, 
a  Pair  of  George  II  Silver  Sauce  Boats  by 
George  Methuen,  London,  1747,  a  good 
American  Coffee  Pot  by  John  Owen, 
Philadelphia,  c.  1820,  and  a  Fine  Russian 
Silver  Gilt  and  Enamel  Kovsh  and  Matching 
Ladle  by  Maria  Semenova,  c .  1900 

Thursday,  19th  at  8  pm 

ORIENTAL  PORCELAIN  AND 
WORKS  OF  ART,  SNUFF  BOTTLES, 
TSUBA  NETSUKE 

Including  ajapanese  Kutani  Vase  of 
Important  Size,  a  Pair  of  Spinach  Green  Jade 
Koro,  and  Chinese  Cloisonne  Enamel  and 
Japanese  Lacquer 


Silver  coffee  pot  by  John  Owen,  Philadelphia,  c.  1820, 
j  0  inches  high 


Friday,  20th  at  8  pm 

ENGLISH  AND  EUROPEAN 

PORCELAIN  AND 

CHINESE  EXPORT  PORCELAIN 

Including  a  fine  Worcester  First  Period  Pari 
Tea  Service  in  the  Japan  Pattern,  c.  1760,  an 
an  Unusual  Set  of  Wedgwood  Dinner 
Plates  with  Russian  Eagle  Decoration,  a 
Large  Flight  Barr  &:  Barr  Luncheon 
Service,  c.  1820,  a  Rare  Ansbach  Jug,  c  174c 
A  Tobacco  Leaf  Pattern  Chinese  Export 
part  Coffee  Service 

Catalogue:  S$.  by  mail 
On  view:  October  13  through  15. 
Noon  to  6  pm 


Fine  Russian  Silrer-Gilt  and  Enamel  Kovsh  and 
Matching  Ladle  by  Maria  Semenova,  c.  1  goo.  gi  inch 


Queen  Anne  cup  by  Daniel  Sleath,  London,  1708, 
6|  inches  high 


co:(/mn  am 
miaon- 


an  age  when  Handel  was  composing 
jsic,  Hogarth  was  recording  the  life  of 
e  times  and  Paul  Lamerie  was  designing 
d  producing  silverware  of  great  beauty, 
tfonest"  George  Graham  of  London  was 
instructing    clocks    of   a    quality  not 
ceeded  since  that  time,  roughly  spanned 
the  reign  of  George  I  and  II  of  England, 
ais  clock,  which  is  numbered  708  and  of 
ca  1735,  can  surely  be  appreciated  by 
|sn  those  who  may  have  no  particular 
i:erest  in  clocks  for  its  quality  of  work- 
inship,  the  ingenuity  of  the  striking, 
jarter  hour  repeating  and  regulation 
rk  which  is  embraced  at  a  time  when 
ost  consider  that  only  rude  mechanics 
availed.  The  casework,  silver  mounts  to 
dial   and  other  details  match  the 
ality  of  the  movement  and  place  it  with 
those  works  produced  by  men  whose 
mes  set  a  standard  which  has  become 
neasurement  of  ability,  be  they  artists 
oil  paint,  sculptors  in  stone  or  carvers 
wood. 


A  Limoges  Enamel  tazza  on  foot  painted  in 
colours  with  allegorical  figures  of  Music,  in 
blue,  greenish  blue,  white,  black  and  gold. 
Monogrammed  C.N.  By  Coulhy  Novailhier  circa  1 550. 


alain  moatti  77  rue  des  st  peres 
paris  6e  tel.  2229104 


Sotheby 

Parke 

Bernet 

RARE  17th, 
1 8  th  and  19  th 
CENTURY 
RUGS  AND 
CARPETS 


Caucasian,  Turkish,  Persian  and  Turkoman 
A  Group  of  Silk  Rugs 

From  the  Collections  of 

Dr.  Charles  Barnett  •  Alice  M.  Kaplan  •  Rose  Franken 

Saturday  •  14th  October  at  2  pm 

On  view  from  Saturday  •  7th  October 

Illustrated  Catalogue  $2.50;  mail  $3.50.  Write  Dept.  CN10 


SOTHEBY  PARKE  BERNET  INC  •  Auctioneers  and  Appraisers 
980  Madison  Avenue  •  New  York  10021  •  Telephone  212/879-8300 
Telegram  I'ARKGAL  NEW  YORK 


Sertnissima 

-the  most  serene 
way  to  travel 

Every  country  has  its  fascination  -  a 
fascination  that  increases  witb  knowledge. 

At  Serenissima  our  objective  is,  quite 
simply,  to  introduce  you  to  the  most 
exciting  places  the  world  has  to  offer.  And 
once  there,  to  make  sure  that  you  enjoy 
them  to  the  utmost. 

Each  of  our  tours  is  accompanied  by  an 
expert  who  both  knows  and  loves  the 
country  you  visit.  Whenever  possible,  he 
will  take  you  to  private  houses  and 
collections  not  normally  accessible  to  the 
tourist. 

Parties  will  be  kept  small.  More  like  a 
group  of  friends  than  an  organized  tour,  but 
still  with  all  the  advantages  of  group  travel. 

For  our  1973  programme  of  tours  to 
Egypt,  Ethiopia,  India,  Mexico,  Peru, 
Persia,  Turkey,  Italy  and  France 
please  write  to  SerenissimaKB 
5  Ellis  Street,  Sloane  Street,  London,  S.W.I 
or  telephone  Serena  Fass  at  01-730  7281 . 
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ACORIS 
The  Surrealist  Art  Centre 

31,  Brook  Street, W.l. 
01-4933480 


MEDITATION  "  .  .  .  A  justification  for  War" 
1936 

Oil  on  canvas,  signed  and  dated 
79  by  62l  inches  —  200  byj159  cms. 

WILHELM  FREDDIE 

EXHIBITION  OF  PAINTINGS  &  SCULPTURE 
29  SEPTEMBER  TO  4  NOVEMBER 


ty$arf£z>,   J^b^^^,  ^l^omw^ 

t^MXkkm  one/  i^^e  /Zmet 


Prices  and  information  on  request. 


SHOWCASE 


Silver  Tankard 
Geo  III    Newcastle  17S5 
Approx.  28  ozs. 
Maker  -  Robertson  Langlands. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH    Bournemouth  242S9 


TUTANKHAMEN 

Price  £3 

From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


CAMBRIA 

Last  of  the  mule-rigged  sailing  barges 
to  trade  under  sail  alone. 

Painting  by  Geoffrey  Hammond 
Acrylic  on  canvas  45J"  x  45J".  Gilt  Frame. 


Technically  approved  by  exSkipper  Sorj  Roberts 

Exhibited  by  Maritime  Trust 
at  Buckingham  Palace  1  971 .  £300. 

Kent  House. 
28  Weston  Road. 
Strood.  Rochester,  Kent. 
Medway  76221 


Out-of-London  prices  for  quality  18th, 
19th  and  20th  Century  oils  and  water 
colours. 

MAIL  ORDER  SERVICE 
send  for  details 

BOURNE  GALLERY 

Dept.  CO,  Lesbourne  Road, 
Reigate,  Surrey,  RH2  7JF. 
Tel:  Reigate  44835/6/7/8 


replanb  jfWanor 

Antiques; 

in  the  village  of  Lustleigh 


(off  the  Bovey  Tracev-Moretonhampstead 
Road) 

In  the  County  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(Lustleigh  326) 


George  III 

Silver  Cup  and  Cover  of  very  attractive  Adam 
design.  London  1 778.  By  John  Baxter. 
Weight  6ih  ozs.  Height  l6\  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ. 
LONDON  S.W.I.  01-2352978 


CATHERALLS 
OF  CHESTER 

Established  1 909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  Engl  is 
Sporting  Picture 


Forum  Gallery,  16  Market  St.,  Brighton. 

HAROLD  CHEESMAN 

Recent  water  colours 
16  October  to  4  November 


CHINESE  Jj332SS3t  GALL£Ry 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Gold-leaf  wood  carvings  and  stone  carvings 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET   .   ST.  JAMES'S   .   LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


WE  WILL  MAKE  YOU  AN  OFFER 

for  antique  and  modern  jewellery,  antique  and  modern  silver, 
old  gold  and  old  English  clocks. 

GARRARD 

The  Crown  Jewellers 
1 1 2  Regent  Street,  London,  W1 A  2J  J  Tel :  01  -734  7020 


SOCIETY  of  PAINTERS  in  TEMPERA 
EXHIBITION. 
TEMPERA  PAINTING  TO-DAY 
at 

The  Royal  Society  of  Arts 
from  Monday  16th  till  Friday  27th  October,  10-5  (not  Sats.) 
Admission  FREE        ENTRANCE  at  6  John  Adam  St.,  Adclphi,  Strand  W.C.2. 
Demonstrations  of  the  Craft  of  Tempera  and  Gilding  will  be 
given  from  time  to  time  during  the  Exhibition,  also  colour 
slide  sessions  showing  the  use  of  tempera  in  the  conservation 
of  old  polychrome  statuary, 
(nearest  Underground  Station,  Charing  Cross) 


fa/  van  Harwegeuden  Br  cents 

Westport,  Conn. 

COLLECTION  500  EUROPEAN  PAINTINGS  H 
MUSEUM  QUALITY -INVESTORS  PRICES  H 
Jan  Steen,  De  Heem,  van  Goyen,  van  der  Velde,  Ostade,  Molenaer,  1 
Huchtenburgh,  Moreelse,  Magino,  Catena,  Israels,  Koekoek,  Spring-  1 
er,  Jongkind,  Mondriaan,  Corot,  Courbet,  Daubigny,  Rousseau,  Diaz,  1 
Ziem,  Monticelli,  Signac,  Lebasque,  Oufy,  Rysselberghe,  Lieberman,  1 
Mane  Katz,  others. 

Appointments  Anv  Time  -  Call  203-227-8200 

Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's,  London  S.W.I  01-930  1794 

Specialist  in  early 
Marine  Paintings 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


Philip  Duncan  Ltd. 


An  exceptionally  fine  and  most  unusual  PAIR  of  Chippendale  giltwood  oval  mirrors, 
the  frames  beautifully  carved  with  vine  leaves  and  grapes  and  retaining  their  original 
mirror  plate.  Circa  1770.  Height  4ft.  8in.  Width  2ft.  8in. 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 

(Almost  opposite  Carlton  Towers  Hotel)  Tel.  01-235  1512,  1513 


BfJWENc^BOSSIEI^  Sic. 

^nUauai  <md$)ecx^icduyri4 

INTERIORS 

2790  Fairfield  Avenue,  Shkeveport,  La.  71104 
Telephone  318/861-6373 


LIMOGES  ENAMEL  CANDLESTICKS 
17th  CENTURY 

EXHIBITING: 
HIGH  MUSEUM  ANTIQUE  SHOW, 
ATLANTA 

THE  MINT  MUSEUM  ANTIQUES 
SHOW,  CHARLOTTE,  N.C. 


The  1972  edition  of  the  Howard  Vaughan 
Christmas  Portfolio  of  beautiful  Georgian 
and  Victorian  Jewels  is  now  available. 
This  magnificent  fully-illustrated  Portfolio 
(with  a  special  Free  Approval  Service)  is 
invaluable  for  the  person  with  little  time 
to  find  that  unique  extra-special  gift.  A 
"must"  for  those  who  appreciate  superb 
artistry  and  a  standard  of  craftsmanship 
which  today  is  rarely  encountered.  Many 
ol  these  rare  pieces  are  moderately  priced. 
Your  personal  copy  sent  with  pleasure,  for 
your  pleasure,  free  of  charge.  But,  please, 
to  avoid  disappointment  write  or  phone 
today.  Request  Portfolio  Number  17. 
Personal  callers  are  most  welcome. 


HOWARD  VAUGHAN  19  Cornfield  Road 
Eastbourne  tel.  26025 
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Register  Advertisements 


FOR  SALE 

Unrecorded  as  well  as  noted   19th  ft  20th  century  painters. 

Furniture:  1795-1929.  Expert  appraisals  to  cover  most  situations. 
Eugene  Brossard,  39  Franklin  Street,  Kingston,  N.Y.  12401  (914-338- 
21 72).  By  appointment. 

Antique  Foreign  Watches.  Rare,  unusual  and  complicated.  Gold 
and  silver.  Many  with  original  chains.  Fine  specimens  also  purchased. 
Box  5003,  Beverly  Hills,  California  9021 0. 

Old  Prints.  Unrivalled-  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 

Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2^p  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.18. 


WANTED 


Wanted:  By  an  American  collector:  Imperial  Russian  antiques  - 
anything  to  do  with  Tsar  Nicholas  V  and  the  Romanov  family.  Please 
send  description  of  items  and  price  you  are  asking  to:  Mr.  J.  Leland 
Fletcher,  486  Maple  Road,  Longmeadow,  Massachusetts,  U.S.A.  01 1 06. 

Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting, 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y  10019,  U.S.A. 

Researcher  seeking  material  about  Sir  Francis  Seymour  Haden, 
P.R.E.,  1818-1910.  Interested  in  correspondence,  drawings,  sketches  or 
watercolours.  Duplication  fees  paid  by  R.  S.  Schneiderman,  7334  Perry 
Street,  Cincinnati,  Ohio,  45231 ,  U.S.A. 

Wanted  oil  paintings  signed  R.  Clague.  Send  full  particulars  Berry- 
Hill  Galleries,  743  Fifth  Avenue.  N.Y.  1 0022,  U.S.A. 


MISCELLANEOUS 

Collector  interested  to  buy,  sell  or  exchange  French  minor  and  major 
impressionists  and  20th  century,  also  American  painters  and  known 
Western  art  paintings,  also  interested  offers  regarding  LaLou  -  Cortes 
-  Dufy  -  Ziem  -  Please  write  Dr.  Allen  0.  Baylor,  3144  Wheeling  Ave., 
El  Paso,  Texas  79930. 

Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied  to 
professional  restorers  everywhere,  Renaissance  is  now  available 
privately  by  mail  order  to  readers  of  The  Connoisseur,  at  192  Vauxhall 
Bridge  Road,  London  SW1V  1  DX.  Price  per  can  US/Canada:  $2-60. 
Mailing  costs  per  can,  by  air:  $2-60;  surface:  $1  -60.  Price  per  can  UK 
and  overseas:  £1.00.  Mailing,  per  can:  UK  15p:  overseas  50p.  10% 
discount  overall  on  orders  of  six  or  more.  *('Exceptional  .  .  .  unique  wax 
polish'  -  The  Connoisseur,  Oct.  1  970). 

Register  advertisements  are  15p  per  word,  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  192/198  VAUXHALL  BRIDGE  ROAD.  LONDON 
S.W.I.  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number. 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any 
sales  effected. 
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FREDERICK  KANDLER,  MASTER  GOLDSMITH,  modelled  this  superb  sauceboat  in  the  year  1742. 

Height  8",  Length  9^",  Weight  40  ozs. 

Frederick  Kandler,  a  member  of  the  celebrated  family  of  London  goldsmiths, 
worked  in  Jermyn  Street,  St.  James's,  between  the  years  1735-1773- 


J^tewv  owl  <y4eto  co  //re/, 


S.  J.  SHRUBSOLE 


ue  ton 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum- 
Member  of  the  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  PLAZA  3-8920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


A  wood  portrait  figure  of  Dengyo  Diaishi,  carved  in  Yoscgi  technique; 

the  subject  seated  cross-legged  with  hands  in  jo-in  mudra 

and  wearing  a  deep-sleeved  robe  with  a  close  fitting  hood; 

eyes  in  gyokugan  style.  Traces  of  original  colours  in  blue  and  red. 

Shinto  School,  Kainakura  period  (circa  1300) 

I  leight:  27 J" 


SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone:  01-930  7X88  (24  hours)  Cables:  Spink  London  S.W.I.  Telex:  Spink  Westcham  Ldn  268312 

SCHIr  FLANDE  12,  HECHTPLATZ,  8001  ZURICH,  SWITZERLAND 

Telephone  Zurich  32  54  22  Cables:  Spink  Zurich  Ltd. 

Coins  •  Medals  &  Orders  •  Oriental  Art  •  English  Silver  •  English  Furniture 
English  Paintings  &  Drawings    •    French  Paperweights 


and  at 
ZURICH 


By  appointment  By  appointment 

to  Her  Majesty  The  Queen      to  H.R  H.  The  Duke  of  Edinburgh 
Medallists  Medallists 


132   The  Connoisseur,  October,  1972 


The  ways  of  an  art-historian 


No  art-historian  is  better  equipped  than  Lord  Clark  to 
propound  and  evaluate  the  predilections  of  those  who 
seek  to  tread  the  same  path  as  he  has  done  for  so  long  with  such 
distinguished  international  success.  Largely  through  the  medium 
of  television,  he  has  done  more  than  any  other  of  h  s  calling  to 
bring  knowledge  and  appreciation  of  art  and  art-history  into 
the  home.  And  although  his  pen  can  postulate  the  subject  of 
which  he  is  master  in  just  as  an  adroit  a  manner  as  the  spoken 
word,  it  is  the  latter  which  is  invariably  of  such  absorbing 
interest.  This  was  again  made  evident  when  following  the 
success  of  his  recent  address  to  Washington's  Cosmos  Club. 
Lord  Clark  was  awarded  its  Eighth  Award,  a  distinction  normally 
only  conferred  on  men  of  science.  The  full  text  of  his  paper  is 
reprinted  in  the  current  number  of  The  Conihill  Magazine 
(John  Murray,  London). 

In  Lord  Clark's  view  the  critic  and  the  historian  of  art  can  be 
most  useful  in  achieving  two  aims  which  are  closely  related  to 
one  another  but  which  involve  different  approaches.  The  first 
aim  should  be  to  increase  our  understanding  and  by  so  doing 
our  love  of  art.  Perhaps  political  and  social  history  aims 
eventually  at  increasing  our  understanding  of  life,  although  it 
often  seems  to  approach  this  aim  by  very  roundabout  methods. 
But  there  is  a  considerable  difference  in  the  nature  of  the 
evidence  used.  In  political  or  economic  history  the  value  of  a 
document  depends  chiefly  on  its  accuracy,  and  we  can  more  or 
less  assess  this  accuracy  from  internal  and  external  evidence. 
So  we  can  easily  persuade  ourselves  that  history  aims  at  the  truth 
for  its  own  sake,  and  che-rfully  devote  our  lives  to  studying  the 
wool  trade  in  the  fourteenth  century.  In  art  history  this  is  not  - 
or  should  not  be  -  possible.  The  only  reliable  documents  are 
the  works  of  art  themselves.  Their  interpretation  is  far  more 
disputable  and  subjective  than  that  of  a  manorial  record.  More- 
over, their  aesthetic  value  is  essential;  not  only  the  ultimate 
purpose  of  our  study,  but  a  great  part  of  the  evidence.  It  is 
true  that  we  may  sometimes  study  worthless  artifacts  in  order 
to  provide  a  background  to  the  history  of  taste;  but  even  then 
we  must  discriminate  between  changes  of  taste  which  arc  due 
to  fresh  artistic  invention  and  those  due  to  the  deformation  of 
laziness  or  to  what  Mr.  Bercnson  called  the  originality  of 
incompetence.  The  history  of  art  is  absolutely  inseparable  from 
a  sense  of  critical  values. 

In  referring  to  interaction,  genius  and  environment  in  con- 
nection with  art  and  artists  the  point  was  made  that,  like  all 
problems  of  free  will  and  determination  these  cannot  be  stated 
absolutely  one  way  or  the  other.  But  the  attempt  to  explain  an 
artist  by  his  immediate  environment,  or,  still  more,  to  predicate 
his  existence  on  account  of  certain  conditions  seemed  to  be  a 
form  of  intellectual  luxury.  There  is  absolutely  nothing  in 
Holland  before  1630  which  would  lead  vs  to  anticipate  the 
appearance  of  Rembrandt.  Think  Rembrandt  away,  added 
Lord  Clark,  and  the  history  of  Dutch  art  bee  es  more  com- 
prehensible and  more  convenient.  Similarly,  a  visitor  to  Venice 


in  1460  might  have  said  that  the  Venetians  were  an  adventurous 
and  business-like  people  with  a  fancy  taste  in  architecture,  but 
with  no  talent  for  painting.  Giovanni  Bellini  was  then  over 
30  years  old. 

Referring  to  English  art  in  his  observations  on  environmental 
explanations  Lord  Clark  said  that  it  was  in  every  sense  of  the 
word  graphic,  and  critics  like  Roger  Fry,  who  have  judged  it  by 
formal  or  ideal  standards,  have  found  little  praise  in  it.  The 
name  of  Samuel  Palmer  does  not  appear  in  Roger  Fry's  book 
on  English  painting.  This,  Lord  Clark  assumed,  was  to  have 
too  little  regard  for  national  characteristics.  On  the  other  hand, 
to  be  bound  by  the  predetermined  notion  of  what  a  country 
can  or  cannot  produce,  is  unhistorical ;  also  somewhat  dis- 
heartening for  those  whose  talents  are  outside  the  pattern. 
English  art,  he  thought,  had  no  right  to  have  produced  Henry 
Moore,  and  future  historians  will  find  him  most  inconvenient. 

Lord  Clark's  attempts,  as  he  put  it,  at  writing  or  lecturing 
on  the  history  of  art  have  been,  in  the  first  place,  declarations 
of  faith  which  have  taken  historical  form  because  the  faith  they 
declare  involves  the  idea  of  duration  in  time.  His  second  aim 
in  art  history  is  to  examine  works  of  art  as  evidence  for  the 
nature  of  man,  and  in  particular  for  that  part  of  his  nature 
which  his  ordinary  utterances,  and  even  his  confessions,  do  not 
disclose.  Since  these  impulses  lie  so  deep,  the  historian  should 
begin  to  look  for  them  in  the  earliest  examples  of  what  we 
call  art.  By  art  in  this  context  Lord  Clark  was  referring  to 
something  made  -  either  a  pattern  or  a  likeness  of  a  sign  -  which 
is  unnecessary  for  ordinary  biological  survival,  but  is  felt  to  have 
some  magical  power,  time-defying  or  space-defying  and  related 
to  the  changing  seasons,  the  moving  planets  and  to  dreams.  The 
third  basic  activity  of  art  is  concerned  with  what  he  called  signs. 
Here,  too,  and  Lord  Clark  thought  more  justifiably,  magic 
can  be  said  to  play  a  considerable  part.  From  the  earliest  times 
certain  shapes,  or  combination  of  shapes,  have  had  an  effect 
on  the  mind  which  is  extremely  hard  to  analyse,  and  which, 
by  repetition,  may  lose  its  power,  but  which  was  still  felt  by  a 
man  as  evolved  as  Goethe.  He  in  fact  used  as  the  frontispiece 
to  his  Faust  Rembrandt's  etching  of  a  philosopher  contemplating 
the  apparition  of  a  geometrical  sign,  which  seems  to  have  had 
a  magical  significance  for  him. 

Admirable  scholars  have  devotad  their  lives  to  deciding 
what  an  artist  painted  and  when ;  have  given  local  names  to 
groups  of  mediaeval  carvings;  or  have  interpreted  obscure 
subjects.  These  are  agreeable  occupations,  said  Lord  Clark,  who 
has  himself  spent  three  or  four  years  in  cataloguing  the  drawings 
of  Leonardo  da  Vinci.  The  discovery  of  a  new  date  or  a  new 
document  had  given  him  more  satisfaction  than  almost  any 
other  achievement  because  they  were  certainties  that  could 
not  be  questioned.  Whereas  the  historical  interpretation  of 
works  of  art  must  remain  subjective  and  speculati  e,  and 
leave  one  with  a  sense  -  a  humble  sense  -  of  being  very  .ir  from 
the  truth. 
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A  creative  collector's  collection  at 

The  Mayer  van  den  Bergh 
Museum,  Antwerp 

ELKA  SCHRIJVER 


FEW  museums  have  been  designed  and  built  to  bouse  one 
specific  collection.  One  of  tbese  is  the  Krollcr-Muller 
Museum  at  Otterlo  in  the  Netherlands,  another  the  Guggenheim 
Museum  in  New  York.  Not  merely  earlier,  but  different  in 
many  ways  from  these  two  is  the  Museum  Mayer  van  den  Bergh 
at  Antwerp.  The  latter  was  built  after  the  collector's  death  by 
Ins  mother  to  house  a  rare  and  fascinating  collection  of  various 
kinds  of  works  of  art,  mainly,  but  not  exclusively,  Gothic.  The 
fact  that  this  museum  contains  the  entire  harvest  of  Fritz  Mayer 
van  den  Bergh's  collecting  years  -  from  1878  to  1901  -  makes  a 
visit  to  and  a  study  of  this  museum  all  the  more  fascinating.  The 
essence  of  this  collector's  personality,  as  expressed  by  the  nearly 
four  thousand  works  of  art  which  he  so  discerningly  and  lovingly 
collected  permeates  the  house  built  after  his  death  (No.  1). 

His  portrait  (No.  2),  which  is  by  no  means  a  very  good 
painting,  shows  us  a  well-bred,  sensitive  hec,  serious,  yet  not 
without  a  hint  of  a  sense  of  humour.  (It  may  well  have  been 
painted  from  a  photograph  after  his  death.) 

Fritz  Mayer  was  born  at  Cologne  on  the  22nd  April,  1858, 
the  eldest  son  of  a  German  businessman  and  a  Flemish  mother, 
Henriette  van  den  Bergh.  A  little  later,  the  father  was  appointed 
head  of  the  Antwerp  branch  of  the  Cologne  (drapers)  family 
business.  Consequently,  Fritz  and  his  younger  brother  Oscar 
were  educated  in  Flanders;  that  is  at  French-language  schools. 
Fritz  subsequently  went  to  Ghent  University  -  in  those  days 
also  still  a  French-language  University  -  where  he  read  law  for 
one  year  only.  He  then  gave  up  his  studies  to  devote  all  his  time 


Colour  Plates 

Above  left.  Anonymous.  Right  hand  wing  of  a  triptych  depicting  St. 
Christopher,  Mosan-Rhenish,  c.  1400.  Tempera  and  oil,  gold  and  silver  on 
oak,  13  x  8  inches. 

Above  right.  Pieter  Brueghel  the  Elder.  Dulle  Griet  (Mad  Margot),  oak 
panel,  46  x  64  inches,  c.  1561-64. 

Lower  left.  Double  page  from  the  Mayer  van  den  Bergh  Breviary,  show- 
ing St.  Catherine  of  Alexandria  with  a  book  and  a  section  of  her  wheel, 
probably  c.  1510.  The  Breviary  is  the  work  of  Geeraerd  Horebout,  Simon 
Bening  and  Jan  Provoost. 

Lower  right.  Master  Heinrich  of  Constance.  St.  John  asleep  on  Christ's 
shoulder,  carved  and  polychromed  walnut,  early  fourteenth  century, 
54  inches  high. 


and  energy  -  and  considerable  sums  of  money  -  to  collecting 
works  of  art  and  antiquities  of  all  kinds.  Had  Fritz  been  the  son 
of  normal  wealthy  parents,  the  latter  would  probably  have 
insisted  upon  his  completing  his  studies  and  either  setting  up 
in  his  chosen  profession  or  joining  his  father  in  the  family 
business.  And  even  although  Fritz  had  left  Ghent  in  1878,  who 
knows  what  would  have  happened  had  not  his  father  died  in 
November  1879. 


1.  The  Mayer  van  den  Bergh  Museum,  built  at  the  beginning  of  this 
century  in  neo-Gothic  Dutch  Renaissance  style  in  the  centre  of  Gothic  and 
Renaissance  Antwerp. 
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It  was  his  mother  who  encouraged  Fritz's  artistic  ambition 
and  who  supplied  him  -  certainly  until  his  majority  and  the 
settlement  of  his  father's  will  -  with  the  funds  with  which  to 
indulge  in  antiques.  In  spite  of  the  big  drapers'  business,  in  the 
second  half  of  the  nineteenth  century,  grandfather  Mayer 
had  been  'Freiherr'  von  Kursperg,  a  title  equivalent  to  baron. 
In  1887  the  Belgian  Government,  by  special  decree,  allowed 
Fritz  and  Oscar  Mayer  to  join  their  mother's  name  -  van  den 
Bcrgh  -  to  Mayer;  the  following  year  both  sons  were  granted 
the  right  to  carry  the  Belgian  title  'Chevalier',  or  'Ridder'  in 
Flemish.  Oscar,  the  younger  son,  who  had  first  joined  the  family 
business,  soon  retired  and  already  in  the  early  'nineties  was 
registered  merely  as  'proprietaire'  -  landowner  -  without  any 
mention  of  occupation.  There  may  therefore  well  have  been 
a  tradition  of  country  houses  containing  works  of  art  -  Pulhof 
Castle  was  the  family  seat  during  Fritz's  lifetime  -  to  support  his 
very  early  decision  to  become  what  was  in  fact  a  professional 
collector.  Moreover,  and  perhaps  even  more  remarkable,  Fritz 
was  actively  interested  in  the  rebirth  of  the  Flemish  language,  for 
after  his  untimely  death  in  1901,  a  manuscript  was  found  among 
his  papers  containing  a  translation  into  Flemish  of  some  Rhenish 
legends.  This  was  thought  unusual  for  the  son  of  a  well-to-do 
Belgian  family  at  a  time  when  only  French  was  spoken  in  these 
circles  and  when  'low-class'  Flemish  was  severely  discouraged. 

Considering  that  the  language  frontier  used  to  run  from 
Calais  eastwards  through  what  is  now  northern  France,  then 
north-eastwards  across  Brussels  to  Aachen  and  finally  north- 


2.  Fritz  Mayer  van  den  Bergh,  who  died  in  1901  at  the  age  of  42.  In  just 
over  twenty  years  he  collected  over  four  thousand  works  of  art  which  are 
now  housed  in  the  museum  his  mother  built  for  this  purpose.  The  portrait 
was  painted  by  Jozef  Janssens  in  1901. 


3.  Pieter  Brueghel  the  Elder.  One  of  a  set  of  twelve  6j  inch  diameter 
roundels  contained  in  panels,  depicting  rhymes.  The  inscription  carried 
by  this  example  translates  'whosoever  wishes  to  perform  useless  labour 
throws  roses  to  pigs.' 


 ^  : — 


■SO 


4.  Pieter  Brueghel  the  Elder. 
Another  example  (sec  No.  3)  of  a 
roundel  contained  in  a  panel,  the 
inscription  reading  'whatever  I  try 
I  never  achieve  —  I  always  urinate 
against  the  moon.' 


wards  to  the  North  Sea,  Rhenish  legends  were  common  to  the 
Flemish,  Dutch  and  Lower  (i.e.  north-eastern)  German  heritage. 
Although  Fritz's  interest  in  the  Flemish  language  may  only  have 
had  an  indirect  bearing  on  the  collection,  it  seemed  worth 
mentioning  this  as  another  proof  of  the  non-conformist  character 
of  this  young  man  about  whom  so  little  is  known. 

After  his  death,  his  mother  decided  to  build  a  museum  to 
house  his  collections.  These  comprised  paintings,  drawings, 
miniatures,  illuminated  manuscripts,  sculpture,  ivories,  ceramics 
and  a  number  of  smaller  groups  of  art  works.  The  house  was 
completed  in  1904,  and  it  was  Madame  Mayer  van  den  Bergh 
who  endowed  the  museum  and  who  enabled  a  small  group  of 
friends  to  turn  it  into  a  foundation.  In  195 1,  the  museum  was 
integrated  in  the  Antwerp  Municipal  Department  for  the  Arts. 

The  museum  was  conceived  and  built  just  after  the  turn  of  the 
century  and  it  represents,  inside  as  well  as  outside,  a  late  yet 


typical  specimen  of  Flemish  nco-Gothic  architecture  permeated 
by  an  unavoidable  Art  Nouveau  spirit.  Another  characteristic  of 
the  period  still  maintained  is  the  fact  that  the  entire  house,  from 
cellar  to  attic,  is  filled  to  overflowing  with  works  of  art  displayed 
in  the  closest  proximity.  This  may  disturb  those  who  to-day 
would  not  display  them  in  this  way.  But  there  are  many  who  like 
it  the  way  it  is  for  the  reason  that  the  very  quantity  and  variety 
of  the  works  shown  give  visitors  the  impression  that  the  house 
is  still  lived  in  by  the  collector. 

Fritz  Mayer  van  den  Bergh  never  made  a  catalogue  of  the 
items  in  his  several  collections.  Even  more  regrettable  was  the 
fact  that  before  he  died  he  had  not  started  concentrating  on  the 
earliest  periods  in  which  he  was  obviously  so  closely  interested. 
Had  he  lived  a  normal  life's  span  it  is  certain  that  he  woulc'  have 
eliminated  many  of  the  later  pieces.  The  collection  of  pa-  itings, 
for  example,  ranges  from  Flemish  Primitives  to  a  late  follower  of 


8] 


5.  Cornelis  de  Vos  (1585-1651).  Portrait  of  Jan  Vekemans  as  a  child  (b.1620). 
Oak  panel,  48  X  37  inches. 


Boucher.  It  includes  numerous  paintings  of  the  Flemish  and 
Dutch  Schools  as  well  as  a  small  number  of  German,  French  and 
Italian  works.  There  are  also  a  number  of  English  subjects. 

The  illuminated  manuscripts  include  the  beautiful  Breviary 
which  is  now  named  after  him.  The  collection  of  sculpture  is 
also  as  important  as  the  paintings  and  is  mainly  represented  by 
examples  of  the  early  Flemish,  Mosan  and  Rhenish  Schools. 
There  is  also  a  most  interesting  collection  of  plaques  and  of 
coins  and  another  of  ivories.  Although  the  Chinese  porcelain  in 
the  museum  is  modestly  displayed  at  random,  they  may  well 
arouse  many  a  collector's  envy.  There  are  rare  specimens  of  iron- 
work and  of  items  of  enamel,  small  and  large  pieces  of 
embroidery  and  fine  tapestries.  Suddenly,  too,  one  finds  a  rare 
and  very  early  painting  on  verre  eglomise,  and  so  on.  All  these 
contribute  to  the  liveliness  and  variety  of  the  collection,  adding, 
as  high  quality  works  of  art  should,  to  each  other's  beauty.  Even 
after  several  visits  to  this  unusual  museum  the  visitor  continues 
to  find  exhibits  which  had  been  missed  on  a  previous  visit. 

Although  a  rich  young  man,  Fritz  Mayer  van  den  Bergh  was  a 
most  discerning  buyer.  He  had  the  true  collector's  instinct 
to  look  for  works  that  were  not  yet  fashionable,  combined,  from 
remarkably  early  days,  with  considerable  knowledge.  This  often 
enabled  him  to  acquire  major  works  of  art  for  comparatively 
small  sums.  On  the  other  hand  when  required  he  was  not 
afraid  to  pay  large  sums  to  acquire  what  he  absolutely  wanted 


6.  The  walls  of  this  entrance  hall  are  hung  with  panels  of  embossed  leather. 
On  the  sloping  hood  of  the  carved  marble  chimneypiece  the  set  of  angels 
iii  carved  oak  is  probably  fifteenth  century.  The  stone-carved  Madonna 
and  Child  in  the  centre  came  from  the  Church  of  St.  Donatius  in  Bruges 
(demolished  in  1799)  and  is  generally  dated  to  the  last  quarter  of  the  four- 
teenth century.  Its  height  is  38J  inches. 
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7.  Herri  met  de  Bles  (1480-1550).  Landscape 
with  Christ  and  the  travellers  to  Lmmaus.  Oak 
panel,  13$  X  20  inches. 


to  possess.  He  roamed  all  over  Europe  and  bought  from  art 
dealers  and  at  auctions  in  Stockholm  and  Chur,  in  Madrid  and 
Marseilles,  at  's  Hertogenbosch  and  Cadenabbia.  He  was  as 
well-known  at  Christie's  as  at  the  Antwerp  flea  market.  He  was 
lucky  to  have  collected  during  a  period  when  only  a  small  group 
of  people  was  interested  and  was  especially  lucky  to  have  started 
at  a  time  when  numerous  parochial  authorities  wanted  to  rid 
their  churches  of  what  they  considered  so  much  useless  rubbish. 
The  museum  shows  what  an  eye  he  had  for  the  latter  the  proven- 
ance of  which  was  both  the  Southern  Netherlands  (Belgium)  and 
the  Northern. 

It  is  only  possible  to  illustrate  a  few  of  the  items  in  this  museum, 
at  the  same  time  recalling  some  of  the  prices  originally  paid  for 
some  works.  For  example,  a  winter  landscape  by  Pieter  Brueghel 
the  Younger,  an  oak  panel,  dated  1565,  with  figures,  meant  to 
depict  the  Holy  Family  on  the  Flight  into  Egypt,  as  well  as  a 
version  of  The  Bird  Trap,  was  sold  at  a  Cologne  auction  for 
B.Frs.  130.  Fritz  Mayer  van  den  Bergh  at  once  bought  it  from 
the  buyer  for  B.Frs.  250.  This  was  in  1894  when  a  Belgian  franc 
was  worth  about  iod.  The  purchase  price,  therefore,  was  about 
£10.00. 

The  most  important  painting  in  the  collection  is  Dulle  Grict 
(Mad  Margot)  by  Pieter  Brueghel  the  Elder  (sec  colour  plate). 
When  first  looking  at  this  fairly  large  work  we  are  reminded  of 
the  symbolism  associated  with  Hieronymus  Bosch.  Upon  closer 
examination,  however,  it  turns  out  to  be  very  different  and  to 
have  a  character  all  its  own.  Numerous  historians,  from  Carel 
van  Mander  right  through  the  centuries,  have  vainly  tried  to 
explain  this  unusual  woman  rampaging  across  a  hellish  landscape. 


8.  The  Master  of  the  Magdalen  Legend.  The  Virgin  enthroned  with  the  Child. 
Oak  panel,  l8£  X  12  inches,  end  of  fifteenth  or  beginning  of  sixteenth 
century. 
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9.  View  of  a  walled  city  (possibly  Jerusalem).  High  relief  in  clay,  a  frag- 
ment from  a  Crucifixion  retable,  last  quarter  of  the  fifteenth  century, 
possibly  German,  j\  •  15  inches. 


There  have  been  numerous  theories  but  it  is  not  precisely  known 
what  Brueghel  really  had  in  mind.  Neither  is  there  any  certainty 
about  the  date  of  this  painting,  which  is  variously  said  to  be 
c.  1561  to  1564.  It  is  said  to  have  formed  part  of  the  Prague 
collection  of  the  Emperor  Rudolph  II  and  is  known  to  have  once 
belonged  to  Queen  Christina  of  Sweden.  In  1894,  a  private 
Swedish  collector  sent  it  to  a  Cologne  auction  where  Fritz  Mayer 
van  den  Bergh  acquired  it  for  the  equivalent  of  B.Frs.  488  -  at 
the  tune  about  twenty  guineas. 

Another  important  acquisition  was  a  scries  of  twelve  panels, 
also  by  Pieter  Brueghel  the  Elder,  depicting  popular  moralizing 
rhymes  (not  proverbs,  as  is  so  frequently  claimed).  Originally 
each  panel  had  a  turned  rim;  these  were  subsequently  removed 
and  the  twelve,  panels  arc  now  mounted  in  one  large  oak  frame, 
in  tim  e  row  of  four.  Of  the  two  shown  here,  one  (No.  3), 
shows  a  man  throwing  roses  to  pigs  and  bears  the  inscription: 


10.  Anonymous.  Trompe  I'oeil,  dated  1488,  oak  panel,  20|  X  15J  inches, 
attributed  to  a  Dutch  master.  It  was  first  catalogued  at  a  Vienna  sale  in 
1893  of  the  Hermann  Sax  Collection  and  was  bought  the  following  year  by 
the  Amsterdam  dealer,  Goudstikker.  Neither  the  inscription,  TES  PINE 
S  Y  DA  T  LY,  nor  the  coats  of  arms  have  ever  been  identified. 


84 


II.  The  Massacre  of  the  Innocents.  An  anonymous  alabaster  group  14  j  9 
inches,  thirteenth  century,  probably  a  fragment  from  a  rctablc. 


'Die  lust  heft  to  docn  verlore  wercken,  die  stroyt  die  rosen  voor 
de  vercken'  (whosoever  wishes  to  perform  useless  labour  throws 
roses  to  pigs).  The  inscription  on  the  other  one  shown  here 
(No.  4)  reads:  'Vat  ik  vervolghe  en  geraecke  daer  nict  aen,  ick 
pisse  altyt  tcgen  de  maen'  (whatever  I  try  I  never  achieve,  I 
always  urinate  against  the  moon  -  or  I  always  have  bad  luck). 
The  date  appears  to  be  1558,  but  the  latter  is  difficult  to  decipher. 
Fritz  Mayer  van  den  Bergh  bought  this  set  from  the  Spiridon 
Collection  in  Paris  in  1899. 

The  Breviary  already  referred  to  (see  colour  plate)  is  the  work 
of  three  artists:  Geeraerd  Horebout  (c.  1510-1541?),  for  a  time 
court  painter  to  Henry  VIII  (see  Hugh  Paget,  Burlington 
Magazine,  November,  1959,  pp. 396-402);  Simon  Bcning 
(1482-?)  and  Jan  Provoost  (c.  1465-1529).  This  rich  and  complete 
work  was  originally  made  for  a  Portuguese  prince.  The  illus- 
tration shown  here  shows  the  far  more  naturalistic  treatment  of 
the  flowers  surrounding  the  miniature  of  St.  Catherine  compared 
with  the  stylised  border  of  the  Portuguese  text  on  the  facing  page. 
The  Breviary  was  acquired  in  1898  at  the  London  sale  of  the 
Martin  Hekscher  Collection  of  Vienna  for  ^1500. 


12.  Death  of  the  Virgin,  with  an  angel.  White  marble,  7}  21  x  7| 
inches,  possibly  French,  about  1400. 


The  collection  contains  a  beautiful  painting  on  panel  of  St. 
Christopher  in  a  landscape  by  Jan  Mostaert.  Van  Mander 
refers  to  this  painting  as  'a  big  piece'.  Its  dimensions  are  108  x 
14.2.2  cm.  (427  x  56  inches).  This  painting  and  its  companion 
have  been  written  about  a  great  deal  in  art  literature  and  as  late 
as  1933  it  was  attributed  to  Patinir.  Fritz  Mayer  van  den  Bergh 
is  thought  to  have  bought  it  at  Nijmegen  in  1898  for  the  equiva- 
lent of  five  shillings.  Far  less  conventional  in  composition  and 
detail  is  the  other  St.  Christopher  shown  here  (sec  colour  plate). 
It  is  the  right  hand  wing  of  an  anonymous  Mosan-Rhenisch 
triptych.  Tins  was  included  in  the  Micheli  Collection,  and 
according  to  that  collector  had  been  made  for  the  Charterhouse 
Monastery  at  Champmol.  The  triptych  is  supposed  to  have 
been  at  one  time  in  the  collection  of  Louis  XV  who  is  said  to 
have  given  it  to  his  Chief  Almoner,  Charles  Antoine  de  la 
Roche-Aymon,  who  bequeathed  it  to  his  heir,  Charles  Guillaume 
de  la  Roche-Aymon  who  died  in  1851.  The  three  panels  now  at 
the  Antwerp  museum  were  bought  by  Carlo  Micheli  at  the 


Paris  sale  of  the  Bertholomey  Collection  of  Dijon  in  1843;  the 
other  three  panels  are  now  at  the  Walters  Art  Gallery  of  Balti- 
more. 

Among  the  later  paintings,  a  series  of  portraits  by  Cornelis  de 
Vos  is  well  worth  special  mention.  The  four:  Joris  Vekemans, 
a  well-known  Antwerp  merchant,  Maria  van  Ghinderdeuren, 
his  wife,  one  of  the  two  daughters  and  Jan,  the  small  son, 
reproduced  here  (No.  5),  although  not  dated,  were  probably 
painted  about  1623-24  since  Jan  was  born  in  1620. 

One  of  the  most  important  works  in  the  collection  is  the 
life-size  group  of  St.  John  asleep  on  the  shoulder  of  Christ  (sec 
colour  plate).  When  Fritz  Mayer  van  den  Bergh  bought  this 
exquisite  work  from  a  German  dealer  at  Cologne  for  about  ^375 
it  was  sold  to  him  as  a  'groupe  en  bois  sculpte,  francais,  14c 
siecle,  representant  Christ  et  St.  Jean'.  The  invoice  also  contained 
the  following  passage:  'Nous  declarons  que  ce  groupe  est 
d'origine  franchise  et  sans  restaurations'.  Later,  it  was  ascertained 
that  this  group  was  the  work  of  the  famous  Master  Heinrich  of 


13.  Alabaster  group  depicting  a 
Scene  from  the  Life  of  Christ :  The 
Presentation  at  the  Temple,  third 
quarter  of  the  fourteenth  century. 


86 


14-  Peter  Flotncr  (c  1493-1546).  Bathshebah  or  Susannah  bathing,  lead 
plaque,  4  x  4  J  inches.  Flotncr,  who  was  trained  both  in  Italy  and  at 
Augsburg,  is  known  for  his  sculptural  work  as  well  as  for  his  carved  stone- 
work and  plaques.  The  museum  owns  an  extensive  collection  of  his 
plaques,  showing  a  great  diversity  of  subjects.  Mayer  van  den  Bergh 
bought  them  at  different  places  and  times. 


Constance  and  that  it  came  from  the  area  of  Swabia  in  south- 
eastern Germany,  from  the  St.  Catherine's  Valley.  To  see  the 
rare  quality  of  this  early  fourteenth-century  work  alone  makes  a 
pilgrimage  to  Antwerp  worth  while. 

Fritz  Mayer  van  den  Bergh's  most  important  purchases  were 
included  in  his  deal  with  the  daughter  of  the  then  almost  un- 
known Parisian  collector,  Carlo  Micheli.  This  comprised:  45 
items  of  sculpture  in  wood;  100  objects  of  sculpture  in  alabaster, 
marble  and  stone;  72  specimens  of  ancient  pieces  of  marble; 
61  ivory  or  bone  carvings;  36  mediaeval  brasses  and  wood  panels ; 
12  bronzes  of  various  periods;  37  paintings,  including  diptychs 
and  triptychs;  19  terracottas  and  related  objects;  12  pieces  of 
terracotta  of  various  periods;  8  enamels;  7  pieces  of  embroidery ; 
31  miniatures  and  20  fragments  of  stained  glass  and  34  works  of 
mixed  origin. 

Carlo  Micheli  had  been  employed  by  the  Louvre  for  nearly 
all  his  working  life  as  head  of  the  'Atelier  dc  Moulagcs'  (Casts 
Department).  When  he  died  in  1 898  it  was  discovered  that  he  had 
been  collecting  all  his  adult  life.  Although  a  man  of  very  modest 
means,  because  of  his  extensive  knowledge  of  various  kinds  of 
sculpture  he  succeeded  in  buying  literally  hundreds  of  exquisite 
specimens.  Fortunately  he  left  a  manuscript  of  the  inventory  of 
his  collection,  details  of  which  have  been  gratefully  included  in 
the  Antwerp's  museum  catalogues,  one  on  painting,  one  on 
sculpture,  edited  by  the  present  keeper,  Mr.  Jozcf  dc  Coo.  At  the 
time  French  connoisseurs  were  naturally  disappointed  that  this 
important  collection  was  lost  to  the  Louvre  and  was  distributed 
instead  between  the  Royal  Museums  of  Art  and  History  in 
Brussels.  France's  loss  was  however  Belgium's  gain.  It  was  to 
Fritz  van  den  Bergh's  astuteness  as  an  art  collector  that  this  was 
made  possible. 


15.  Ivory  relief  depicting  the  Baptism  of  Christ,  ninth  century,  French, 
affiliated  to  the  Liu thard  group,  5^  X  3£  inches. 
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Eton  College  and  the  origins  of 
the  Montem  costume 


LIFE  at  Eton  College  has  been  described  in  many  biographies 
and  books  of  reminiscences,  not  to  mention  novels  and 
plays.  But  the  full  history  of  the  Montem  processions  for  the 
three  hundred  years  ending  in  1844  remains  to  be  written.  Often 
there  is  some  difficulty  in  identifying  portraits  of  boys  wearing 
uniform  or  unusual  dress,  which  can  even  be  confused  with 
Vandyke  dress  (The  Connoisseur,  Vol.  157,  1964,  p. 166). 

In  1969  Montem  clothes  were  again  shown  at  the  Costume 
Exhibition  in  Edinburgh,  and  on  the  opening  of  the  Eton 
Gallery  in  the  Brewhouse  examples  from  the  College  collections 
have  been  added  temporarily  to  the  exhibition  of  watercolours, 
paintings  and  prints  of  the  ceremonies.  It  seems  therefore 
appropriate  to  publish  some  account  of  the  dress  and  uniforms, 
as  I  was  urged  to  do  after  the  1947  Exhibition  by  my  friend  the 
late  Charles  des  Graz,  Director  of  Sotheby's.  While  the  first 
detailed  account  of  Montem  appears  in  John  Brand's  Popular 


Antiquities  (1795,  revised,  1813),  the  best  is  still  that  in  Chapter  21 
of  Sir  Henry  Maxwell-Lyte's  History  of  Eton  College,  1875.  This 
is  reprinted  as  an  Appendix  to  the  new  Guide  to  the  Eton  Gallery. 

Salt  Hill  or  Montem  (not  Mons)  is  the  name  given  to  a  small 
hill  of  gravel,  part  of  which  still  remains  in  the  western  part  of 
Slough  near  the  Bath  Road.  William  Malim  in  his  Consuetudin- 
arium  1561,  mentions  it  as  a  holy  spot  for  the  boys  as  it  were  in 
the  vale  of  Tempe,  preferred  to  Helicon,  the  seat  of  the  Muses, 
visited  in  the  nutting  season  and  again  on  the  feast  day  of  the 
conversion  of  St.  Paul  (January  25th).  Then,  after  a  procession, 
the  youngest  boys  were  sprinkled  with  salt,  and  verses  were 
recited,  witty  but  not  scurrilous  or  obscene  and  all  in  good  Latin. 
The  occasion  was  a  festive  one,  and  in  1619  'upon  salting  day' 
one  shilling  and  sixpence  was  given  to  Con  O'Neill,  of  Irish 
rebel  stock,  then  an  Eton  boy  (Etoniana,  1917,  p. 323). 

Other  payments  to  boys  to  go  to  Montem  are  recorded  in  the 


1.  George  III  and  Queen  Charlotte  at  Salt  Hill,  1793.  Watercolour  by  S.  H.  Grimm.  The  British  Museum. 
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2.  Salt  bearer  at  Montem,  1793.  Watcrcolour  by  S.  H.  Grimm.  The  British 
Museum. 


up  all  by-passcrs,  and  even  stopped  coaches,  demanding  money 
and  giving  tickets,  with  'Pro  More  et  Monte'  or  'Mos  pro  Lege' 
in  receipt.  The  Senior  King's  Scholar  not  yet  summoned  to 
King's  College,  Cambridge,  became  Captain  and  presented 
verses  to  the  Headmaster.  He  had  a  Lieutenant,  an  Ensign,  a 
Marshall  and  a  Sergeant.  There  were  also  two  Salt-bearers  and 
their  attendant  Servitors  posted  to  collect  money  as  far  afield 
as  Maidenhead  Bridge,  Datchet  and  Colnbrook.  Each  of  these 
had  servants  or  pages,  and  the  Fifth  Form  boys  and  others 
marched  in  uniform  with  staves. 

The  earliest  and  best  series  of  illustrations  of  Montem  are  six 
watercolours  by  Samuel  Hieronymus  Grimm,  the  Swiss  artist 
(Biography  by  Rotha  Mary  Clay,  1941)  in  the  Kayc  Collection 
in  the  British  Museum  (Add.  Ms.  15537),  other  versions  of  which 
are  known.  George  III  and  his  Queen  (No.  1)  are  being  received 
in  1793  by  the  Headmaster,  the  Captain  and  his  officers  at  the 
Hill.  The  Ensign  holds  the  Eton  flag,  which  has  already  been 
waved.  By  this  date  a  knock-about  interlude  between  the 
'parson'  and  his  clerk  had  been  discontinued  at  the  express  wish 
of  Queen  Caroline  who  thought  it  blasphemous.  The  other 
drawings  show  the  flag  hoisted  on  the  Hill,  the  procession  at 


seventeenth  century.  But  dress  is  not  described,  though  tradition 
speaks  of  the  alarm  caused  to  the  Dutch  guards  of  William  Ill  s 
coach  on  the  appearance  of  boys  in  uniform.  Verses  quoted 
from  the  Tunbridge  Miscellany,  17 12,  mentioning  'military 
pomp'  support  the  fact  that  something  like  military  uniform  was 
worn. 

In  1739  the  guardian  of  a  boy,  John  Baker,  was  informed  that 
'he  had  sent  for  some  very  rich  cloaths  against  a  grand  day  they 
have  at  Eton  which  they  call  Montum,  and  he  was  to  make  a 
very  great  show'  (Etoniana,  1934,  p.  102).  These  were  not  to  be 
supplied  without  the  guardian's  orders,  but  probably  George 
Baker  got  them,  as  well  as  a  wig  costing  two  shillings  and  six 
pence,  and  thirteen  shillings  so  that  he  could  dine  with  the 
Captain.  In  1763,  two  Virginians  at  Eton,  Alexander  and  John 
Spotswood  received  two  shillings  for  Salt  Money,  and  the  same 
sum  for  Montem  Poles  {Etoniana,  191 2,  p.  196). 

In  1759  the  date  of  the  celebrations  was  shifted  to  Tuesday  in 
Whitsun  week,  and  by  1775  they  had  become  triennial  and 
records  were  kept.  Montem  was  now  a  public  event,  and  so  far 
from  sprinkling  the  younger  boys  with  salt  the  Salt-bearers  held 


3.  John  Broderip  as  Salt  bearer,  1793,  with  two  attendants.  By  the  Revd. 
W.  Peters.  Eton  College  Gallery. 
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4.  Lord  Ingestre  and  two  attendants  in  Greek 
dress,  1820.  Watercolour  by  C.  Turner.  Eton 
College  Gallery. 


Botham's  (the  Windmill)  Inn  on  the  Bath  Road  and  the  table  set 
for  the  Montcm  dinner. 

Grimm's  sketch  of  a  Salt-bearer  (No.  2)  -  or  possibly  his 
servitor  or  runner,  for  he  holds  no  bag  or  purse  -  has  interest 
because  the  dress  approximates  to  that  of  a  running  footman,  the 
eighteenth-century  harbinger,  who  with  peaked  cap  and  staff 
ran  ahead  of  his  master's  coach  to  order  refreshments  or  dinner  at 
the  inns,  or  to  bespeak  accommodation.  The  sketch  may  be 
compared  with  the  portraits  (No.  3)  by  the  Reverend  W.  Peters, 
of  a  salt-bearer  and  his  two  attendants.  The  scarf  badge  with  the 
monogram  JB  and  crest  a  demi-griffin  salient,  identify  him  as 
John  Broderip,  afterwards  Fellow  and  Tutor  of  King's  College, 
Cambridge,  and  date  the  picture  to  1793.  Jolin  Broderip,  whose 
shako  is  inscribed  'Pro  More  ct  Monte'  wears  white  satin  and 
lace  and  holds  his  collectors'  bag,  while  the  younger  boy, 
whose  suit  is  faced  with  brown  and  decorated  with  blue  ribbon, 


grasps  the  Salt-bearer's  staff  and  is  dressed  very  much  as  in 
Grimm's  (No.  2)  sketch  (examples  of  the  'Poles'  are  shown 
in  the  Eton  Gallery).  The  other  attendant  is  in  yellow,  with  his 
waistcoat  faced  with  green,  and  wears  yellow  stockinette 
breeches  and  a  green  sash. 

Montem  dress  varied  considerably  from  year  to  year  for  the 
officers,  but  the  red  military  style  coats  and  white  breeches 
for  the  Fifth  Form  and  Lower  boys  are  more  consistent.  The 
latter  are  well  illustrated  in  R.  Livesay's  large  unfinished  picture 
of  the  procession  now  shown  in  the  Eton  Gallery.  Descriptions 
are  furnished  by  Edward  Harbord  in  1796  (Etottiana,  1914,  p. 268) : 
'then  the  Ensign  with  your  humble  servant  and  five  more,  with 
swords,  a  hat  turned  up  in  front,  with  a  gold  button  and  white 
ostrich  feather,  a  black  stock,  a  scarlet  coat  turned  up  with  black, 
white  kerseymere  waistcoat  and  breeches,  which  are  worn  by 
everyone,  servant  or  not  -  so  I  have  ordered  them  of  Evans 
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beforehand;  a  pink  sash  round  my  waist;  that  is  my  dress  if  I  am 
servant  to  the  Ensign.  .  .  .'  The  sash  and  the  black  facings  dis- 
tinguished Edward  Harbord  from  the  others. 

The  most  difficult  portraits  to  identify  are  those  showing 
Cavalier  fashions  with  wide-brimmed  hats  and  ostrich  feathers, 
for  example,  Sir  William  Beechey's  portrait  of  Charles  Earl  of 
Dalkeith  of  1789  (L.  Cust,  Eton  College  Portraits,  1910,  no.  37, 
illus.).  They  often  closely  resemble  the  Vandyke  fashions  of  the 
mid-eighteenth  century  and  later  (The  Connoisseur,  Vol.  157, 
Nov.  1964,  pp.166-171).  There  were  however  no  archers  in  the 
Montem  processions  and  any  portrait  of  a  boy  in  his  teens 
wearing  fancy  dress  and  carrying  a  bow  is  likely  to  represent  a 
Harrovian  competitor  in  the  Silver  Arrow  meeting. 

For  1820  the  College  is  fortunate  in  possessing  a  number  of 
watcrcolour  studies  by  C.  Turner.  Lord  Ingestre  (No.  4)  as  an 
officer  has  two  attendants  dressed  in  the  Greek  style  appropriate 
to  the  Byronic  period.  This  persisted  until  1844,  but  it  has  not 
proved  possible  to  trace  the  Greek  dress  worn  by  Charles 
Penruddocke  in  that  year  and  lent  to  the  Eton  Exhibition  in  1891 
(no.  431).  The  figures  are  repeated  in  C.  Turner's  large  com- 
position, Montem  in  Weston's  Yard,  lent  by  Major  J.  Wilder  to  the 
Eton  Quincentenary  Exhibition  in  1947  (no.  56).  Comments  on 
the  celebrations  in  the  1820s  are  given  in  the  diaries  of  Miss 
Margaretta  Brown  which  have  been  printed  in  Etoniana.  In  the 
1830s  the  variations  of  dress  are  recorded  in  the  large  coloured 
aquatints  by  C.  Hunt  and  J.  Pollard. 

Adverse  criticism  of  Montem  had  been  growing.  In  1798  John 
Hawtrey  had  written  to  his  brother  Edward : '.  . .  that  disgraceful 
thing  called  a  Montem,  the  fruit  of  begging  and  robbery.  I  most 
heartily  wish  it  was  abolished;  it  does  not  suit  in  these  days  .  .  .' 

Although  the  Procession  of  Boats  on  the  Fourth  of  June 
(Etoniana,  1923,  p.  503),  George  Ill's  birthday,  provided  an  altern- 


ative celebration,  Montem  was  not  discontinued  until  1847,  and 
that  only  after  the  great  Dr.  Hawtrey  had  consulted  the  Prince- 
Consort.  For  some  years  the  collections  which  went  to  the 
Captain  had  been  averaging  _£iooo  a  year.  The  best  illustrations 
of  Montem  at  its  close  are  the  two  large  pictures  by  W.  Evans  - 
Montem  in  School  Yard  and  Montem  in  the  Playing  Fields  -  (1841) 
lent  by  Lord  Braybrooke  to  the  1947  Exhibition  (no.  81).  Both 
show  the  mixture  of  military  and  romantic  dress. 

The  military  dress  does  not  raise  any  insuperable  problems 
of  identification.  Usually  the  coats  have  gilt  buttons  with  the 
Eton  College  Arms  or  some  other  clue,  or  else  share  with  the 
Carnaby  Street  clothes  of  today  the  tendency  towards  over- 
decoration.  A  portrait  of  a  boy,  illustrated  in  Country  Life 
(November  9th,  1967)  was  promptly  recognised  and  ascribed  to 
A.  W.  Devis  (d.1822).  The  illustrations  which  follow  are  there- 
fore all  of  what  might  be  termed  Romantic  or  just  fancy  dress, 
which  none  the  less  shows  differences  from  the  Vandyke  dress 
mentioned  above. 

When  exhibits  were  being  collected  for  the  exhibition  of 
clothes  from  Scottish  houses,  held  at  Merchants'  Hall,  Edinburgh, 
in  October,  November,  1969  (reported  in  The  Connoisseur  at  the 
time),  there  was  some  hesitation  about  dating  early  nineteenth- 
century  items.  In  Scotland  there  were  two  special  occasions  when 
unusual  dress  was  worn.  The  first  was  when  George  IV  visited 
Edinburgh  in  1 824,  and  wore  a  kilt  -  at  any  rate  for  his  portrait  by 
Sir  Thomas  Lawrence  -  and  the  second  was  at  the  Eglinton 
Tournament  in  1839  when  mcdiaevalism  ran  riot.  After  examin- 
ation two  costumes  were  rightly  associated  with  the  Tournament 
(Scottish  Art  Review,  XII  (1970),  p. 23,  illus.),  but  two  others  from 
the  Balfour  of  Balbirnic  Collection  are  undoubtedly  Eton 
Montem  dress. 

The  page's  suit  (No.  5)  consists  of  a  blue  velvet  cloak  with 


5.  Page's  suit.  Blue  velvet  and  white 
satin,  1826.  John  Balfour  of  Balbirnie 
Esq. 
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a  turn-down  collar,  white  satin  lining  and  silver  cords.  The 
doublet,  of  white  satin,  slashed  in  panes  on  the  upper  arms  to 
show  a  blue  satin  lining  is  cut  at  the  waist  in  a  style  nearer  to  that 
of  a  Spencer  or  an  Eton  jacket  than  to  a  Caroline  doublet.  The 
breeches,  paned  to  match,  are  constructed  with  a  wide  fall  front 
and  a  linen  waistband  with  bone  buttons.  This  is  masked  by  a 
sash  striped  blue  and  white  from  which  hang  overlapping  tabs 
imitating  the  seventeenth-century  skirts.  A  suit,  in  very  much 
the  same  style  -  indeed,  it  might  have  been  made  by  the  same 
tailor  -  is  in  the  Eton  College  collection  with  a  note  that  it  was 
worn  by  John  Phillips  Judd  of  the  Remove,  who  attended  on  the 
Marshall  in  1826.  The  Balbirnie  suit  may  therefore  be  safely 
described  as  having  been  worn  by  John  Balfour  of  Balbirnie  who 
was  in  the  Fifth  Form,  Lower  Division,  in  the  same  year. 

The  second  suit  (No.  6)  from  Balbirnie  is  for  a  much  larger 
boy,  perhaps  worn  by  Robert  William  Balfour  who  was  in  the 
Remove  in  1832.  It  consists  of  a  doublet  of  pink  corded  silk 
with  a  check  pattern,  and  is  decorated  with  gilt  lace  and  braid. 
Again,  the  upper  sleeves  are  paned  over  white  silk,  but  there 
are  short  tabbed  skirts  about  the  waist.  The  breeches  are  similarly 
paned  with  a  waistband  and  buttons  for  braces.  The  green 


embroidered  sword-belt  cannot  be  said  with  certainty  to  have 
belonged  with  the  suit.  Equally,  one  of  the  two  pairs  of  brown 
top  boots  at  Balbirnie  (not  illustrated)  was  probably  for  Eton 
Montem,  but  both  pairs  could  have  been  worn  at  the  Eglinton 
Tournament.  A  plumed  hat,  thought  to  be  at  Balbirnie,  could 
not  be  found  in  1969. 

At  Eton,  the  oldest  Montem  item  is  a  bright  blue  velvet  coat 
with  red  velvet  cuffs  and  gilt  braid.  With  this  are  kept  a  glazed 
chintz  waistcoat  with  a  brown  red  and  purple  floral  pattern  and 
thick  white  cotton  breeches.  The  suit  -  though  incongruous 
at  first  sight,  it  probably  is  a  suit  -  is  associated  with  W.  B. 
Rennell  who  was  Ensign  at  Montem  in  18 14,  and  whose  dexterous 
manner  of  flourishing  the  flag  pleased  Miss  Margaretta  Brown. 
The  purple-grey  plush  bag  kept  with  the  suit  bears  W.  B. 
Rennell's  monogram  and  appropriate  mottoes,  including  that  of 
the  Prince  of  Wales.  _  " 

The  history  of  the  suit  (No.  7)  has  not  been  traced.  The  cloak, 
frogged  jacket,  and  cap  in  vaguely  Henri  IV  style  are  of  purple 
velvet;  the  cloak  has  facings  of  yellow  satin  and  silver  braid 
decoration;  the  jacket  has  single  slashes  on  the  upper  arms  and 
is  rather  short-waisted.  Matching  these  there  is  a  surprising 
apron  skirt,  and  a  collector's  bag  with  MOS  PRO  LEGE  on  a 
star  imitating  that  of  the  Order  of  the  Garter.  Mounted  with  the 
suit  are  a  pair  of  long  breeches,  almost  trousers,  of  white  cotton 
with  a  narrow  pink  stripe,  and  lace  frills  at  the  knee,  a  half-shirt  of 
pale  blue  and  white  striped  cotton  with  floral  sprigs  and  two 
ribbon  rosettes  which  might  be  shoe-roses.  All  that  can  be  said 
is  that  it  is  not  impossible  that  this  selection  might  have  been 
worn  together  at  Montem. 

The  suit  (No.  8)  in  the  Eton  Collection,  traditionally  worn  by 
J.  W.  Chitty  in  1844,  would  puzzle  any  student  of  dress  were  it 
not  associated  with  Montem.  The  sleeved  jacket  of  pale  grey 
cloth  with  red-brown  silk  braid  embroidery  and  epaulettes  in  a 
quasi-military  style  (later,  it  would  be  Ruritanian)  and  the 
waistcoat  to  match  is  also  open  in  front.  The  long  (32  inch)  near- 
trousers  of  purple  velvet  with  heavy  gold  lace  down  the  scams 
might  almost  be  those  of  a  bull-fighter.  The  fly  front  and  black 
japanned  buttons  point  to  a  late  date. 

Although  no  illustrations  of  suits  closely  resembling  Nos.  7 
and  8  have  been  found  among  the  Montem  pictures,  there  is  a 
little  doubt  of  their  authenticity,  though  perhaps  the  reservation 
should  be  made  that  they  might,  in  whole  or  in  part,  have  been 
worn  for  fancy  dress  at  some  time  before  they  came  into  the 
possession  of  the  College.  There  is  also  a  possibility  that  the  parts 
of  No.  8  do  not  belong  together. 

About  the  red  coats  in  the  Eton  Collection  there  can  be  no 
doubt  at  all.  One,  with  the  distinctive  M  or  W  lapels  of  the 
1820s,  has  gilt  buttons  with  Eton  arms  and  Floreat  Etona,  1440 
(maker  Firmin  and  Co.,  133  Strand).  There  is  no  reason  why  this 
should  not  have  been  worn  by  F.  J.  Coleridge  who  was  in  the 
Fifth  Form  in  1844.  The  white  corduroy  breeches  shown  with 
this  coat  were  worn  by  J.  W.  Chitty  in  the  1841  Montem.  With 
these  is  a  Montem  bag  of  pink  satin  with  a  blue  velvet  panel, 
embroidered  with  PRO  MORE  ET  MONTE  in  gold. 

The  second  red  coat  displayed  in  the  Eton  Gallery  has  the  more 
normal  lapels  of  the  1840s  and  is  said  to  have  been  worn  by  G.  L. 
Capper  who  was  in  the  Lower  Fifth  in  1844.  The  gilt  buttons  are 
by  J.  Brown  and  Co.  Black  woollen  breeches  marked  'Cust'  and 
a  large  striped  silk  sash  have  been  added. 


6.  Montem  suit  in  pink  corded  silk  dating  to  the  1830s.  John  Balfour  of 
Balbirnie  Esq. 


In  the  Costume  Museum  at  Castle  Howard,  as  Mr.  R.  A. 
Robson  kindly  informs  me,  there  are  two  similar  red  coats. 
Another,  together  with  a  pair  of  high  boots  of  shiny  yellow 
leather  with  lace-trimmed  tops,  a  pair  of  gloves  to  match,  and 
a  cocked  hat  worn  by  John  Dent  in  1844,  was  lent  by  Mr.  G. 
Dent  to  the  Quincentenary  Exhibition  in  1947  (no.  154). 

After  completion  of  this  article,  Mr.  Patrick  Strong  found 
cuttings  which  proved  to  be  from  the  Illustrated  London  Neivs 
of  1st  June,  1844  (Vol.  IV,  pp.  348-52),  giving  a  long  account  of 
the  Montem  celebrations  of  that  year.  Illustrations  are  given  of 
twelve  costumes,  mostly  of  pages  and  attendants  -  the  names  of 
the  wearers  stated  -  in  historical  dress  from  mediaeval  to  the 


8.  Montem  suit  of  1844.  Given  by  Mr.  J.  W.  Chitty.  Eton  College  Gallery- 


7.  Montem  suit  of  the  1830s.  Eton  College  Gallery. 


time  of  Charles  II,  together  with  a  Hungarian  Hussar  and  Spanish 
and  Greek  peasants.  Descriptions  were  supplied  by  the  tailors, 
Messrs.  Davics  &  Son  of  Hanover  Street,  Hanover  Square, 
London;  the  boots  and  shoes  were  made  by  Mr.  Wigginton  of 
Eton.  All  this  would  provide  material  for  a  detailed  study  of  the 
last  Montem. 

My  thanks  are  due  to  all  who  have  helped  me,  and  especially  to  Mr. 
Geoffrey  Agnew ,  Honorary  Keeper  of  Pictures,  and  Mr.  Patrick  Strong, 
Keeper  of  College  Library  and  Collections,  at  Eton,  to  The  British 
Museum, John  Balfour  of  Balbirnie  Esq. ,  and  Eton  College  for  permission 
to  reproduce  phonographs,  and  to  Mrs.  Margaret  Swain  and  the  organisers 
of  the  Exhibition  of  Clothes  from  Scottish  Houses.  Edinburgh,  IQ69. 
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A  Meissen  Discovery  -  Sabina 
Aufenwerth  at  Ausrsburs: 


T.  H.  CLARKE 


COLLECTORS  ot  Meissen  porcelain  of  the  early  period  have 
always  distinguished  between  those  wares  -  the  vast 
majority  -  painted  in  the  extensive  workshops  of  the  factory 
itself,  sixteen  miles  downstream  from  Dresden  on  the  Elbe,  and 
those  painted  away  from  the  factory,  either  in  Dresden  or  in 
other  parts  of  the  Holy  Roman  Empire  by  independent  enamel- 
lers  or  gilders  to  whom  the  name  of  Hausmaler  (home  painters  or 
painters  at  home)  or  Pfuscher  (a  pejorative  term  meaning  dabbler 
or  bungler)  has  been  given;  the  English  equivalent  is  'outside 
decorator'.  'Hausmalerei',  or  outside  painting,  was  usually 
inferior  to  the  work  carried  out  under  the  supervision  of  Johann 
Gregor  Horoldt,  inventor  of  chinoiseries  on  porcelain,  in  the 
Meissen  factory.  But  nevertheless  it  had,  and  still  has,  considerable 
appeal. 

That  Meissen  porcelain  by  these  'outside  decorators'  was 


appreciated  as  early  as  1747  is  not  generally  known.  There  is  an 
entry  under  Lot  120  in  Gersaint's  catalogue  of  the  extensive 
collections  of  M.  Angran  Vicomte  de  Fonspertuis  (dated  1747 
but  not  sold  until  March  ,1748)  describing  two  bottles  of  Chinese 
porcelain  decorated  with  'pagodes'  (Chinese  figures)  and  tigers, 
mounted  in  ormolu.  The  author  of  the  catalogue  -  for  it  was  the 
custom  then  in  Paris  to  give  printed  comments  on  the  goods  to 
be  sold  -  adds  that  the  figures  and  animals  and  the  rest  of  the 
decoration  was  painted  in  Holland.  This  Dutch  decoration,  for 
the  most  part  probably  executed  at  Delft,1  is  known  also  on 
Meissen  porcelain  of  the  Bottger  period  -  that  is  before  1720  - 
but  probably  executed  some  years  later. 

Then  we  have,  too,  favourable  comments  from  contemporary 
German  sources  of  the  early  1750s  on  'Saxon  porcelain'  decorated 
at  Augsburg.  This  will  be  referred  to  later.  The  standard  work  on 


1.  A  spray  of  oriental  flowers  ('indianische 
Blumen')  below  the  spout  of  the  coffee  pot 
with  the  half-concealed  initials  SA  and  IH, 
for  Sabina  Aufenwerth  and  Isaac  Hosennestel. 
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Colour  Plate.  Meissen  coffee  pot 
painted  at  Augsburg  with  colour- 
ed chinoiseries  by  Sabina  Aufen- 
werth  in  1731  for  her  husband 
Isaac  Hosennestel;  from  a  tea  and 
coffee  service  including  also  a 
teapot,  milk  jug,  slop  basin,  tea 
caddy,  four  coffee  or  chocolate 
cups,  two  teabowls  and  three 
saucers. 


this  subject  has  for  long  been  the  two  amply  illustrated  volumes 
published  in  1925  by  the  German  author,  Gustav  Pazaurck, 
Deutsche  Faience  -  mid  Porzellan  -  Hausmaler.  Here  for  the 
first  time,  various  decorations  on  Meissen  porcelain  were 
broadly  grouped  by  locality,  by  individual  name  or  by  technique. 
Bayreuth  and  Augsburg  are  examples  of  the  first,  Bottengrubcr, 
Mayer  of  Pressnitz  and  Preissler  of  the  second,  and  Canon 
Busch  of  the  third.  But  since  then  our  knowledge  of  particular 
workshops  has  been  advanced  by  the  publications  of  W.  B. 
Honey  and  William  King,  and  by  numerous  articles  appearing 


in  the  post-war  journals  of  the  Swiss  and  German  ceramic 
societies.  A  major  contributor  to  these  latter  has  been  Dr. 
Siegfried  Ducret  of  Zurich,  also  the  author  of  an  outstanding 
series  of  monographs  on  the  porcelain  factories  of  Zurich, 
Wiirzburg,  Fiirstenbcrg  and  Kasscl,  besides  other  more  general 
works.  To  these  he  has  now  added  two  volumes  on  the  Haus- 
maler of  Augsburg.2 

Some  of  the  information  in  these  two  volumes  has  .ilready 
been  published  in  specialist  literature,  but  some  of  it  is  new  and 
all  of  considerable  interest.  The  two  workshops  active  in  Augs- 
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2.  Gilt  monogram  of  Elisabeth 
Aufenwerth  on  cup  and  saucer,  Dr. 
S.  Ducret  Collection,  Zurich. 


3.  Gilt  monogram  of  Sabina 
Aufenwerth  on  a  service  in  the 
Staatliches  Museum,  Schwerin. 


4.  Gilt  monogram  of  Sabina 
Aufenwerth  on  a  saucer  of  the 
Schwerin  service. 


5.  Gilt  monogram  of  Sabina 
Aufenwerth  on  the  service  here 
illustrated. 


burg  over  a  period  of  thirty  years  were  those  of  the  Seuter  and 
Aufenwerth  families.  It  is  with  the  latter  family  that  this  article  is 
concerned,  in  particular  with  the  work  of  Johann  Aufenwerth's 
two  daughters.  Elisabeth  and  Sabina,  on  one  type  of  decoration 
only,  namely  the  chinoiseries  that  Horoldt  had  established  at 
Meissen  as  the  most  apt  decoration  for  a  material  that  was  itself 
of  Chinese  origin,  but  re-invented  by  Bottger  at  Dresden  and 
Meissen. 

In  his  first  volume,  Dr.  Ducret  succeeded  in  deciphering  gilt 
monograms  on  two  cups  and  saucers  (No.  6)  with  chinoiserie 
decoration  as  being  those  of  Elisabeth  Aufenwerth.  From  this  he 
argued  that  most  of  this  particular  kind  of  chinoiserie  decoration, 
distinct  to  a  practised  eye  by  its  tonality  and  purely  decorative 
elements  from  factory  work,  should  be  assigned  to  Elisabeth 
Aufenwerth,  thus  finding  a  home  for  a  group  of  distinctive 
porcelain  which  had  for  long  been,  as  it  were,  without  a  roof. 
The  recent  discovery  of  the  major  part  of  a  signed  Meissen  tea 
and  coffee  service  here  described  not  only  confirms  Dr.  Ducret's 
attribution  to  Augsburg  of  this  kind  of  decoration,  but  it  does 
also  show  that  the  part  played  by  Sabina  Aufenwerth,  Elizabeth's 
younger  sister,  had  so  far  been  underestimated.3 

The  service4  consists  of  a  coffee  pot  and  cover,  teapot  and 
cover,  milk  jug  and  cover,  tea  caddy  and  cover,  slop  basin,  four 
double-handled  coffee  or  chocolate  cups,  two  tea  bowls  and 
three  saucers.  Doubtless  it  originally  had  six  coffee  cups  and  six 
teabowls,  all  with  saucers,  as  well  as  a  sugar  box,  as  in  the  service 
in  the  Pauls  Collection.5  All  the  pieces,  including  the  lids,  arc 
marked  with  the  gilt  mirror  monogram  of  an  S  flanking  a 
superimposed  A  and  W  (similar  to  but  not  identical  with  the 
mark  in  Ducret's  Vol.  II,  fig.  71A),  with  the  exception  of  the 
milk  jug  and  cover  which  is  quite  unmarked  (Nos.  4  &  5).  Since, 
with  one  exception,  the  porcelain  is  of  the  Bottger  period,  there 
ire  no  factory  marks.  The  exception  is  one  of  the  two  surviving 
teabowls,  to  be  mentioned  later,  which  has  the  crossed  swords  in 
underglaze  blue  and  the  impressed  numeral  65  (Nos.  13  &  14). 

As  can  be  seen  from  the  illustrations,  the  decoration  is  quite 
exceptionally  rich.  While  the  coloured  chinoiserie  scenes  them- 
selves are  of  1  quality  and  type  that  Dr.  Ducret  has  taught  us  to 
associate  with  this  distinguished  Augsburg  atelier,  yet  the 
flanking  figures  of  Chinamen  in  tooled  gilding  (No.  12), 
together  with  the  extremely  elaborate  strapwork  and  trellis 
diapers  (No.  10)  reminiscent  of  Du  Paquier  wares,  constitute  an 
ensemble  which  to  this  writer's  knowledge  is  so  far  unrecorded. 
But  of  even  greater  significance  arc  the  two  pairs  of  initials  in 
iron-red  partially  concealed  among  the  indianische  Blumeti  below 
the  spout  of  the  largest  piece,  the  coffee  pot  (No.  1).  These 
initials,  clearly  legible  and  in  no  way  resembling  those  hiero- 
glyphics sometimes  dubiously  given  to  factory  painters  such  as 
Lowenfinck  or  even  Horoldt,  are  SA  (the  'S'  reversed)  and  IH. 


The  gilt  mirror  monogram  mentioned  above  has  already  been 
identified  by  Dr.  Ducret  as  of  a  type  associated  with  the  two 
daughters  of  Johann  Aufenwerth,  Elizabeth  and  Sabina.  It 
follows  therefore  that  the  SA  to  the  left  of  No.  1  are  also  the 
initials  of  Sabina  Aufenwerth  (the  reversed  'S'  is  the  same  as  that 
on  the  right  of  her  gilt  monogram)  and  that  the  'IH'  in  the  centre 
arc  those  of  her  husband  (or  perhaps  still  fiance),  Isaac  Hosennestel. 
whom  she  married  on  3rd  December,  173 1.  This  service,  then, 
seems  in  all  probability  to  have  been  her  wedding  present,  which 
accounts  for  the  quite  exceptional  quality  of  the  decoration.  The 
service  must  have  been  painted,  one  imagines,  in  the  summer  and 
autumn  months  of  1731  preceding  her  December  wedding.  Its 
importance  therefore  lies  not  only  in  the  accurate  dating,  but 
also  as  a  document  for  the  style  of  Sabina  Aufenwerth. 

It  was  on  the  coffee  pot  (see  colour  plate)  that  she  displayed  her 
considerable  talent  to  best  advantage;  and  naturally  so,  for  her 
husband  Isaac  Hosennestel  was  the  owner  of  a  coffee  house,  a 
Kaffecschenk  or  Kaffetier.  In  the  centre  of  one  side  a  scpiatting 
Chinaman  is  at  work  on  a  landscape  painting  in  an  arched  frame  - 
perhaps  a  Chinese  mirror  painting  of  the  Yung  Cheng  period?  - 
apparently  gazing  into  the  distance  that  he  is  transferring  to  the 
glass  or  silk  panel.  Above  him  and  to  the  left,  behind  a  screen 
itself  decorated  on  a  minute  scale  with  three  Chinese  figures,  in 
sepia  and  brown,  stands  another  Chinaman  attending  to  a  pot  of 
growing  flowers,  while  below  the  screen  is  a  solid  circular  table- 
set  with  a  tea  caddy,  a  slop  basin  and  two  teabowls,  and  on  the 
right  is  a  garden  fence  with  a  diamond  checker  pattern.  The 
reverse  has  a  simpler  composition  of  a  Chinaman  seated  in  a 
tall-backed  chair  holding  a  steaming  jar  before  a  table  set  with 
the  utensils  of  tea  or  coffee,  while  before  him  stands  a  Chinese 
woman  holding  a  parasol  over  her  infant  son.  Most  of  the 
subjects  on  this  service  arc  concerned  with  tea  or  coffee  or 
smoking,  as  Dr.  Ducret  has  already  mentioned  in  the  chinoiseries 
attributed  to  Elisabeth  Aufenwerth.  Perhaps  here  too  the 
profession  of  Sabina's  husband  as  a  coffee  shop  owner  was  a 
factor?  The  influence  of  Horoldt  at  Meissen  is  clear,  but  there  is 

6.  Meissen  cup  and  saucer  by  Elisabeth  Aufenwerth  with  coloured  chin- 
oiseries and  gilt  monogram.  The  Hermitage,  Leningrad. 

7.  Meissen  cup  and  saucer  painted  by  Sabina  Aufenwerth  from  the  Hosen- 
nestel service,  also  with  coloured  chinoiseries  and  gilt  monogram. 

8.  Meissen  teapot  from  the  Hosennestel  service  with  coloured  and  gilt 
chinoiseries  painted  by  Sabina  Aufenwerth  of  Augsburg  in  1731. 

9.  Meissen  slop  basin  from  the  same  service  as  Nos.  7  &  8. 

10.  Meissen  tea  caddy  from  the  Hosennestel  service. 

11.  Meissen  milk  jug  from  the  Hosennestel  service,  the  only  piece  not 
marked  with  the  gilt  monogram. 
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not  the  vitality  or  variety  of  factory  painting  at  its  best.  Yet  this 
lack  of  variety  is  amply  compensated  for  by  the  rich  decoration  of 
strapwork  and  diapers  and  by  the  figures  of  Chinamen  in  tooled 
gilding  standing  on  their  tasselled  brackets  below  fringed 
baldachins  (No.  12),  a  type  of  decoration  deriving  from  Berain 
via  the  engraved  works  of  Niirmberg  ornamentalists  such  as 
Reiff  and  above  all  Paul  Decker.6 

The  palette  is  a  brilliant  one.  A  strong  iron-red,  a  deep 
lilac-purple  (almost  puce)  and  gilding  for  the  so-called  Lau-bund 
Bandelwerk;7  these  colours  alone  sufficed  Sabina's  father,  Johann 
Autenwerth,  as  for  example  on  the  cup  and  saucer  in  the  British 
Museum.8  The  Chinoiserie  scenes,  in  addition  to  the  iron-red  and 
purple,  includes  touches  of  yellow,  sepia,  grey  and  black  (Schwarz- 
ht),  while  the  ground  on  which  the  figures  move  is  a  rather  muddy 
green.  But  note  that  there  is  not  a  trace  of  blue  or  pink,  with  one 
exception  -  the  tea  bowl  already  referred  to.  This  (Nos.  13  &  14), 
since  it  has  an  impressed  numeral  as  well  as  the  underglaze  blue 
swords,  must  be  replacement  of  circa  1740,  and  in  the  Laub-und 
Bandelwerk  blue  is  substituted  throughout  for  the  purple, 
probably  to  show  the  mastery  of  that  difficult  colour  rather  than 
to  indicate  that  the  secret  of  the  purple  had  been  lost. 

The  larger  pieces  of  this  service  have,  besides,  rather  spindly 
sprays  of  indianische  Bhimen  in  pale  green,  iron-red  and  two  shades 
of  purple.  They  recall  the  small  plaques  let  into  the  tripod  feet 
of  the  Munich  Residenz  silver-gilt  gueridons,  characterised  by 
Ruckert  as  'painted  in  a  dilettante  manner'.9  On  this  service 
note  the  curious  damson-shaped  fruit  in  iron-red  springing  direct 
from  the  stems  (No.  1)  and  the  curious  stiff,  lanceolate  leaf  at 
the  bottom  right,  looking  rather  like  the  man-in- the-moon. 

It  is  now  necessary  to  examine  the  three  differing  gilt  monograms 
so  far  identified  as  being  the  signature  of  Sabina  Aufenwerth 


(Nos.  3  to  5),  and  to  compare  them  with  the  monograms  of  her 
sister  Elisabeth  (No.  2).  The  last  (No.  5)  is  that  on  the  present 
service,  that  next  to  it  (No.  4)  that  on  one  saucer  is  the  'second' 
Schwerin  service.10  The  letters  flanking  the  central  device  are 
virtually  the  same,  as  is  the  scroll  below  and  the  bud-like 
ornament  above.  The  difference  is  that  in  the  first  the  top  ends 
of  the  'A'  are  joined  to  the  top  ends  of  the  'W',  in  the  second 
they  are  separated.  The  third  monogram  (No.  3),  which  is  found 
on  all  the  pieces  of  the  'second'  Schwerin  service  with  myth- 
ological and  contemporary  scenes  (except  for  the  one  saucer 
mentioned  above),  has  a  more  elaborate  'S'  on  either  side,  with 
flourishes  at  either  end,  and  the  central  monogram  is  a  quite 
different  combination  of  the  letters  'A'  and  'W'.  But  what  all 
three  versions  have  in  common  is  the  bud-like  ornament  at  the 
top,  a  device  which  is  also  found  at  the  top  of  most  of  the 
Bandelwerk  decoration,  on  the  service  under  discussion.  Whether 
this  will  prove  to  be  a  clue  to  Sabina's  work  remains  to  be 
resolved.  The  fourth  gilt  monogram  (No.  2)  that  was  identified 
by  Dr.  Ducret  as  the  work  of  Elisabeth  Aufenwerth  is  again 
different  and  is  distinguished  by  the  Augsburg  feature  of  strings 
of  dots. 

On  the  strength  of  this  chinoiserie  service  and  of  the  Schwerin 
service  with  mostly  mythological  subjects, 1 1  almost  all  the  pieces 
of  which  have  the  gilt  monogram  SAW,  Sabina  Aufenwerth 
emerges  as  one  of  the  major  identifiable  Hausmaler  artists.  Born 
in  1706,  ten  years  younger  than  her  sister  Anna  Elisabeth  (who 
married  the  goldsmith  Jakob  Wald  in  1722),  she  was  25  years  old 
when  she  painted  this  service,  if  the  assumption  that  it  was  a 
wedding  present  for  her  husband  Isaac  Hosennestel  is  correct. 
Her  father,  Johann  Aufenwerth,  had  died  in  1728.  Both  sisters 
had  already  learnt  the  art  of  painting  on  porcelain  from  their 
father,  and  together  practised  their  craft  in  the  'uninhabited 
house  of  the  painter  Kiihndelt  in  the  Schongauergasse'. 12 . 

It  is  reasonable  to  imagine  that  they  were  friends  as  well  as 
rivals.  How  close  their  style  was  can  be  seen  when  comparing  one 
of  the  two  teabowls  and  saucers  with  the  gilt  monogram  of 
Elisabeth13  with  a  cup  and  saucer  in  the  Hosennestal  service 
(Nos.  6  &  7).  Doubtless  more  signed  wares  will  come  to  light,  so 
that  it  is  premature  to  attribute  the  coloured  chinoiseries  of  this 
type  to  one  or  the  other  of  the  sisters.  However,  it  is  worth 
noting  that  Paul  von  Stetten,  the  contemporary  historian  of 
Augsburg  arts  and  crafts,  writing  in  1765 14  does  not  mention 
Elisabeth  but  says  of  Sabina  that  though  living  (she  died  in  1782) 
yet  she  no  longer  painted  'Saxon  porcelain':  her  beautiful 
gilding  and  silvering  was  held  in  high  esteem.  And  in  177915 
he  mentions  again  'Frau  Hosennestal'  as  uncommonly  skilled  in 
porcelain  painting  and  gilding.  Dr.  Duchet  rightly  points  out 
that  von  Stetten  made  no  mention  of  the  'goldchinesen'  decorator 
Abraham  Seuter  but  only  speaks  of  his  brother,  and  lesser  artist, 
Bartholomaus;  so  that  his  omission  of  Elisabeth  Aufenwerth's 
name  by  no  means  infers  that  she  was  not  a  decorator  of  repute. 

For  the  ceramic  historian  therefore,  the  year  1731  has  a  parti- 
cular significance  for  Augsburg  Hausmalerei.  On  3rd  December, 
Sabina  Aufenwerth  was  married  to  Isaac  Hosennestel,  for  whom 
it  is  believed  this  present  service  was  made;  and  the  date  on  the 
celebrated  'gold  Chinese'  service  by  Abraham  Seuter  is  15th 
December,  173 1. 16  This  was  perhaps  the  year  of  the  Augsburg 
decorators'  greatest  achievements,  their  annus  mirabilis. 

The  author  wishes  to  thank  Dr.  Ducret  of  Zurich  Jor  kindly  making 
available  for  use  with  this  article  illustration  Nos.  2,  3,  4,  6  and  p. 


12.  Enlarged  detail  from  a  Meissen  coffee  cup,  the  chinaman  in  tooled 
gilding  standing  on  a  bracket  below  a  baldachin,  in  iron-red  and  gilding. 
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NOTES 

1.  See  W.  W.  Winkworth,  'The  Delft  Enamellers',  The  Burlington  Magazine, 
June,  1928,  p.  204,  et.  seq. 

2.  Mcissner  Porzellan  bemalt  in  Augsburg,  1718  bis  urn  1750,  Vol.  I,  1971,  vol  II, 
1972  by  Siegfried  Ducret. 

3.  This  article  has  been  written  at  the  suggestion  and  with  the  encouragement  of 
Dr.  Ducret  who  has  generously  allowed  me  to  use  illustrations  from  his 
work. 

4.  Bought  at  an  auction  sale  in  an  Irish  castle  by  the  present  owner's  grandmother. 

5.  Ducret,  op.  rir.  Vol.  I,  fig.  381. 

6.  See  Robert  Schmidt,  Das  Glas,  figs.  150  and  152  and  the  same  author's 
Brandenburgische  Glaser,  1914,  fig.  3  for  engravings  from  Paul  Decker's 
Neue  Groteschgen-Werk  of  1 710. 

7.  Laub-und-Bandelwerk :  literally  foliage  and  strapwork. 

8.  Illustrated  by  Ducret,  op.  at.,  Vol.  II,  figs.  16  and  17. 

9.  See  Rainer  Ruckert,  Meissener  Porzellan,  1966.  No.  119,  pi.  38  and  Ducret, 
op.  cit.  Vol.  I,  fig.  376. 

10.  Dr.  Ducret  is,  I  believe,  mistaken  in  suggesting  that  this  saucer  is  a  later 


replacement. 

11.  This  tea  and  coffee  service,  in  the  Staatlichen  Museum  Schwerin,  is  fully 
described  and  illustrated  by  Ducret  in  his  second  volume,  pp.  10-12  and  figs. 
47-55- 

12.  See  Ducret,  op.  cit.  Vol.  II,  p.  15. 

13.  The  von  Ostermann  teabowl  and  saucer  was  first  published  by  l'azaurek, 
Deutsche  Faycncc-uud  I'orzellan-Haiisiualer,  1925,  Vol.  I,  fig.  113  together  with 
the  then  undeciphcred  gilt  monogram  and  now  again  by  Ducret,  Vol.  I, 
pi.  VII  and  fig.  348.  This  cup  and  saucer,  and  another  cup  and  saucer  in  the 
Hermitage,  fig.  349  of  the  same  work  arc  the  only  pieces  to  bear  the  mono- 
gram of  Anna  Elisabeth  Wald,  nee  Aufenwcrth. 

14.  Paul  von  Stctten,  Erlduterungen,  Augsburg  1765,  quoted  in  full  by  Ducret, 
Vol.  I,  p.  2,  mentioned  by  Pazaurck,  op.  cit.,  Vol.  I,  p.  112,  footnote  8. 

15.  Paul  von  Stctten,  Ku\ist-Gewerb-und  Handereks  Geschichte  der  K<  chstadt 
Augsburg,  1779,  again  quoted  by  Ducret,  Vol.  I,  p.  2.  Pazaurek  wrongly 
states  that  there  is  no  mention  of  the  Aufenwcrth  family  in  this  boo'  .  op.  cit. 
Vol.  5,  p.  112,  footnote  8. 

16.  See  Ducret,  op.  cit.  Vol.  I,  fig.  65. 
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A  synthesis  of  war  -  the  paintings 
of  C.  R.W.  Nevinson,  1914-1916 


PEYTON  SKIPWIRTH 


THE  publication  in  June,  1914,  of  the  Futurist  Manifesto 
heralded  a  great  storm  within  the  ranks  of  England's 
artistic  avant-garde.  Marinetti  wrote  the  Manifesto  and  signed 
it  jointly  with  Nevinson.  It  begins  'I  am  an  Italian  Futurist  poet, 
and  a  passionate  admirer  of  England.  I  wish,  however,  to  cure 
English  Art  of  that  most  grave  of  all  maladies  -  passe-ism.  I  have 
the  right  to  speak  plainly  and  without  compromise,  and  together 
with  my  friend  Nevinson,  an  English  Futurist  painter,  to  give 
the  signal  for  battle.'1 

The  Manifesto  then  launches  into  a  tirade  against  Garden 
Cities,  Morris  Dances,  Oscar  Wilde,  Pre-Raphaelites,  the  New 
English  Art  Club,  the  indifference  of  the  King  and  the  State 
towards  the  arts,  and  many  other  things,  before  propounding 
its  Futurist  message.  'Forward!  HURRAH  for  motors! 
HURRAH  for  speed!  HURRAH  for  draughts!  HURRAH  for 
lightning!'  With  frequent  use  of  such  adjectives  as  strong,  virile 


and  anti-sentimental  it  advocates  an  English  Art  which  would 
worship  'strength  and  a  physical  and  moral  courage'.2  The 
Manifesto  was  addressed  from  38  Great  Ormond  Street,  London, 
the  home  of  Wyndham  Lewis's  Rebel  Art  Centre. 

Considering  the  extent  both  in  tone  and  content  to  which  this 
anticipated  the  first  issue  of  BLAST  it  is  surprising  to  realise 
that  this  proclamation  should  have  aroused  the  hostility  of  many 
of  those  who  were  almost  immediately  to  put  their  names  to  the 
Vorticist  Manifesto.  In  a  letter  to  The  New  Weekly  published  on 
June  13th,  1914  (it  also  appeared  in  The  Observer  on  June  14th) 
Aldington,  Bomberg,  Etchells,  Pound,  Wadsworth,  Atkinson, 
Gaudier-Brzeska,  Hamilton,  Roberts  and  Wyndham  Lewis 
begged  to  dissociate  themselves  from  the  Futurist  Manifesto.  The 
first  issue  of  BLAST  -  dated  June  20th  on  the  title-page  although 
it  was  not  actually  published  until  July,  1914  -  was  designed  to 
re-establish  for  Lewis  and  his  fellow  members  of  the  Rebel  Art 
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Centre  their  sole  right  to  speak  for  the  avant-garde  of  English 
Art.  Among  the  many  things  which  BLAST  strongly  criticised 
were  Naturalists,  Impressionists  and  Futurists.  The  antagonism 
and  political  in-fighting  between  the  Futurists  and  the  Vorticists, 
now  of  only  academic  interest,  is  far  outweighed  by  the  parallels 
in  their  aims,  works  and  statements. 

Even  before  the  actual  outbreak  of  hostilities  the  subject  of 
war  was  fascinating  several  painters:  Nevinson  painted  a  canvas 
entitled  War  (present  whereabouts  unknown)  which  he  described 
as  being  mainly  painted  with  sand  'to  contrast  with  the  shining, 
metallic  guns'3  and  Lewis  painted  Plan  of  War  and  Slow  Attack, 
both  of  which  appear  in  the  first  issue  of  BLAST.  At  this  time  the 
ideal  of  war  as  being  strong,  mechanical  and  efficient  was  some- 
thing that  Nevinson  could  still  acknowledge  and  glorify. 

During  the  Autumn  of  1914  Nevinson  joined  the  Red  Cross 
and  was  sent  to  Flanders  as  an  ambulance  driver/motor  mech- 
anic; he  transferred  to  the  Royal  Army  Medical  Corps  the 
following  year.  As  a  mechanic  he  was  able  to  indulge  his  interest 
in  the  machine,  but  as  an  ambulance  driver  he  was  rudely 
confronted  with  the  human  suffering,  waste  and  pointlessness  of 
war.  It  had  been  possible  in  peace-time  to  subscribe  to  Marinetti's 
gospel  of  the  glorification  of  violence,  to  believe  in  war  as  the 


'hygienics  of  the  world',4  to  worship  the  mechanical  appliances 
that  were  essential  to  war  and  to  revel  in  noise,  speed,  efficiency 
and  destruction.  Indeed,  Gaudier-Brzcska  writing  in  the  War 
number  of  BLAST  still  described  war  as  'this  paltry  mechanism, 
which  serves  as  a  purge  to  overnumerous  humanity'.  Amidst  the 
dead,  dying  and  suffering  humanity  in  Flanders  the  philosophy 
of  Futurism  gradually  became  abhorrent.  However,  the  years  of 
friendship  with  Marinetti  and  Sevcrini,  the  arguments,  dis- 
cussions and  propaganda  on  behalf  of  the  Futurist  aesthetic  had 
left  their  mark;  and  although  Nevinson  was  to  reject  much  of 
the  formal  language  of  Futurism,  he  retained  as  much  as  he  felt 
was  personal  to  his  own  work. 

The  glorification  of  motors  and  speed  led  the  Futurists  to 
experiment  with  the  depiction  of  movement.  The  camera,  which 
had  already  enabled  a  couple  of  generations  of  artists  successfully 
to  exploit  the  moment  of  arrested  motion  -  le  style  Kodak  -  was, 
through  its  registration  of  the  blurred  image  of  an  object  in 
motion,  to  point  the  way  for  the  Futurists.  By  painting  a  series 
of  images  of  the  object  each  in  a  slightly  different  position  caused 
by  its  movement,  it  became  possible  to  create  an  impre  ion  of 
the  motion  or  action  through  which  that  object  was  passing. 
Nevinson  had  used  this  technique  in  several  paintings  of  191 3-14. 


ior 


4.  La  Patrie.  L.J.  Cadbury  collection. 


5.  La  Mitrailleuse.  The  Tate  Gallery. 


He  had  also,  in  such  highly  sophisticated  paintings  as  The  Arrival 
(No.  1),  successfully  exploited  the  fragmented  image. 

This  vocabulary  of  movement,  combined  with  a  deep 
admiration  for  Goya,  was  to  provide  him  with  his  essential, 
plastic  language  for  recording  his  responses  to  the  war.  Nevinson, 
like  most  of  his  contemporaries,  was  not  interested  in  heroic 
incidents  or  great  battles,  which  had  fascinated  many  earlier 
painters  of  war,  but  in  capturing  the  inevitability  and  the  soul- 
destroying  quality  of  subservience.  The  ordinary  soldier  was  no 
longer  an  individual  he  was  just  one  nameless,  though  numbered, 
cog  in  the  mighty  war-machine. 

During  1914  Nevinson  was  working  on  the  fringe  of 
that  machine.  He  was  accorded  no  special  privileges  for  painting. 
He  had  to  jot  down  his  impressions  as  opportunity  occurred, 
developing  his  own  short-hand  technique.  By  concentrating  on 
what  the  Futurists  had  termed  'Force  lines'  -  defined  as  the  lines 
inherent  in  each  object  which  'reveal  how  it  would  resolve 
itself,  were  it  to  follow  the  tendencies  of  its  forces'5  -  he  was 
able  to  summarise  simply  the  essentials  of  his  subject.  The  pen 
and  red  chalk  sketch  of  Column  on  the  March  (No.  2)  and  the 
charcoal  and  crayon  study  of  Returning  to  the  Trenches  (No.  3)  are 
both  good  examples  of  his  technique.  In  each  the  study  captures 
the  mood  and  content  of  the  finished  painting.  Returning  to  the 
Trenches  was  one  of  his  few  formally  Futuristic  paintings  of 
the  war,  and  a  wood-cut  version  was  published  under  the  title 
On  the  Way  to  the  Trenches  in  the  War  number  of  BLAST.  The 
painting  is  now  in  the  Massey  Collection  of  English  Painting  at 
the  National  Gallery  of  Canada.  It  was  characteristic  of  Nevinson 
to  make  versions  in  different  media  of  the  same  subject,  and  to 
be  inconsistent  in  his  use  of  titles. 

In  La  Patrie  (No.  4)  which  must  rank  with  La  Mitrailleuse 


(No.  5)  as  one  of  the  masterpieces  of  the  war,  Nevinson's 
admiration  for  Goya  is  apparent.  Describing  his  early  days  in 
Paris,  he  recorded  'I  was  obsessed  by  Goya,  Daumier  and 
Toulouse  Lautrec.  William  Rothcnstcin  and  Calvert  had  both 
published  books  on  Goya,  and  I  always  had  a  copy  of  one  or 
other  of  them  under  my  arm.'6  It  is  possible  that  Nevinson  had 
Goya's  Madhouse  (Academy  of  San  Fernando,  Madrid)  in  mind 
when  painting  La  Patrie,  with  its  dramatic  use  of  light  and  shade 
and  direct  exploitation  of  stark  fenestration  to  heighten  the 
already  taut  effect  of  the  huddled  and  angular  lines  of  agonised 
figures.  The  affinity  between  a  make-shift  casualty  ward, 
hurriedly  set  up  in  some  barn  or  railway  shed,  filled  with  suffering 
humanity,  and  a  Goya  lunatic  asylum  could  not  have  failed  to 
occur  to  him;  just  as  the  shell-shocked  animal  quality  of  the 
slavering  wreck  of  a  soldier  in  The  Observation  Ward  or  the 
agony,  terror  and  ignominy  depicted  in  the  Imperial  War 
Museum's  The  Doctor  could  again  only  be  conveyed  by  recalling 
the  terrifying  imagery  of  the  master  who  had  for  all  time 
recorded  the  horrors  of  war. 

When  Nevinson  transferred  to  the  Royal  Army  Medical 
Corps  he  was  assigned  to  the  Third  London  General  Hospital. 
It  was  there  he  conceived  Night  Arrivals  (No.  6),  which  in  its 
angular  treatment  of  the  stretchercd  figures  has  close  affinities 
with  La  Patrie:  though,  possibly  because  of  his  removal  from  the 
fevered  atmosphere  of  makeshift  hospitals  to  the  relative  stability 
and  calm  of  London,  it  has  a  stillness  and  dignity  which  helps 
distil  the  painting  into  a  formal  design  free  from  illustrational  and 
emotional  comment. 

La  Mitrailleuse,  Nevinson  recorded,  was  painted  along  w  ith 
Flooded  Trench  on  the  Yser  during  the  final  two  days  of  his  leave 
on  returning  to  London  from  his  honeymoon.  Immediately 
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after  this  burst  of  activity  he  collapsed  and  was  admitted  to 
hospital  with  rheumatic  fever,  which  caused  him  to  be  invalided 
out  of  the  army.  It  marks  the  end  of  his  best  period  of  artistic 
creation,  a  peak  which  he  was  never  quite  to  achieve  again. 
Returning  to  the  Trenches  and  Flooded  Trench  on  the  Yser  (under 
the  title  A  Deserted  Trench)  were  exhibited  at  the  London  Group, 
and  La  Mitrailleuse  was  shown  at  the  Allied  Artists  Exhibition  at 
the  Grafton  Galleries  in  March,  1916,  where  it  was  bought  and 
presented  to  the  Contemporary  Art  Society.  As  a  result  of  the 
impact  created  by  these  three  paintings  he  was  offered  an  ex- 
hibition by  the  Leicester  Galleries  who  had  an  unexpected  space 
in  their  calendar  for  September  and  October  due  to  Munnings's 
cancellation  of  his  scheduled  show. 

The  success  of  this  exhibition  led  to  Nevinson  being  com- 
missioned as  an  Official  War  Artist,  and  in  1917,  when  he  was 
fit  again,  he  returned  to  the  front.  The  fruits  of  this  period  as  an 
Official  War  Artist  were  exhibited  at  a  second  exhibition  at  the 
Leicester  Galleries  in  March,  191 8,  and  a  selection  was  published 


in  'The  Great  War:  Fourth  Year'  (Grant  Richards,  191 8).  In 
spite  of  the  quality  of  a  number  of  these  paintings,  the  group  as  a 
whole  do  not  have  the  concentrated  power  of  the  earlier  series. 
Ncvinson's  work  after  his  collapse  in  19 16  when  compared  with 
the  paintings  of  the  previous  two  years  is  something  of  an 
anti-climax;  although  in  New  York  in  1920  and  in  occasional 
later  canvases  he  was  once  again  able  to  combine  theory, 
technique  and  subject-matter  in  a  strong  and  decorative  manner. 


NOTES 

A  Futurist  Manifesto:  Vital  English  Art. 
Ibid. 

Nevinson,  Paint  and  Prejudice,  Methuen,  1937. 
Konody,  Modern  War,  Grant  Richards,  1917. 
Ibid. 

Nevinson,  Paint  and  Prejudice. 


Great  French  silver  services  in 
the  Neo-classical  style 

CARL  HERNMARCK 


THE  exhibition  'The  Age  of  Neo-classicism'  now  in  progress 
in  London  contains  a  number  of  important  examples  of  the 
goldsmiths'  art.  Prominent  among  them  are  pieces  from  some 
of  the  great  French  silver  services,  typical  for  the  period.  Made 
for  the  most  pretentious  persons  in  Europe,  they  show  the 
stylistic  development  of  the  Neo-classical  style.  They  are  fore- 
runners for  what  took  place  in  goldsmiths'  art  as  a  whole  and  arc 
therefore  worth  a  closer  study. 

Silver  services  with  overall  stylistic  unity  and  conformity  in 
ornamental  detail  are  not  older  than  the  eighteenth  century.  They 
required  not  only  a  vivid  creative  gift  but  also  an  organisation  on 
a  scale  much  different  from  that  of  the  ordinary  small  workshops. 
The  origin  of  the  great  services  is,  quite  naturally,  the  court 
workshops  in  France.  The  first  great  services  stem  from  the 
workshops  in  the  Louvre.  The  majority  of  the  great  French 


services  from  the  eighteenth  century  were  also  made  there. 

Very  rich  services  were  made  in  the  Rococo  style.  Of  special 
importance  were  the  magnificent  centre  pieces  or  surtouts  de 
table,  originally  made  for  carrying  salt  cellars,  pepper  and 
mustard  pots,  booties  for  oil  and  vinegar,  which  later 
developed  into  pure  ornaments  with  cast  putti  and  animals 
among  flowers  and  rocailles. 

Usually  Charles  Nicolas  Cochin's  article  'Supplication  aux 
orfevres',  published  in  Le  Mercure  in  1754  is  said  to  be  the  starting 
point  for  the  Neo-classical  movement  in  the  goldsmiths'  art. 
It  is,  however  true  only  up  to  a  point.  His  demands  tended  to 
fault  the  excesses  of  the  Rococo  style,  rather  than  favour  the 
classical  ornaments.  Not  until  some  decades  later  were  Neo- 
classical ornaments  common  among  the  goldsmiths,  even  in  the 
court  workshops.  One  can,  however,  now  and  then  find  a 
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2.  Cruet  stand,  12  X  32  cm,  by  Robert-Joseph  Auguste,  1775-76,  from  the 
Creutz  service. 


certain  simplification  in  the  forms  and  also  some  classical  orna- 
ments introduced  even  earlier  on  pieces  with  traditional  foi 
all  this  due  to  the  taste  of  the  person  who  had  ordered  the  service. 
Typical,  for  instance,  is  the  disappearance  of  the  surtout  de  table 
from  the  services  made  in  the  later  part  of  the  eighteenth 
century.  The  source  of  inspiration  turns  more  or  less  from  sculp- 
ture to  architecture,  and  the  'surtout'  was  the  piece  where 
sculptural  details  played  a  specially  prominent  part. 

The  French  court  workshops  delivered  a  number  of  great 
services  in  this  Neo-classical  'Louis  XVI'  style  to  many  courts  in 
Europe.  Today  practically  nothing  is  preserved  of  the  services 
belonging  to  the  French  court,  but  in  Russia  a  great  amount  of 
silver  from  this  period,  ordered  by  Catherine  II,  still  exists. 
The  numerous  services  made  for  her  are  excellent  examples  from 
the  leading  French  workshops.  These  were,  above  all,  the  one 
led  by  Jacques  Roettiers  and  his  son  Jacques-Nicolas  and  the  one 
led  by  Robert-Joseph  Auguste. 

The  London  exhibition  (the  Victoria  &  Albert  Museum) 
contains  examples  of  the  classical  style,  typical  of  the  Roettiers 
workshop.  They  belong  to  the  famous  service  ordered  by 
Catherine  II  in  1770,  executed  between  1771  and  1775  and  given 
to  her  favourite,  Count  Gregory  OrlofF.  It  was  bought  back  by 
the  Empress  after  Orloff's  death  in  1783.  The  service  was  so  big 
that  it  had  to  be  executed  by  a  number  of  different  Paris  gold- 
smiths, but  the  greater  part  of  it  comes  from  the  Roettiers 
workshop,  chiefly  executed  byJacqucs-Nicolas,  the  son. 

The  pieces  are  made  in  a  style  which  shows  a  definite  break 
with  tradition  of  the  Rococo  services.  That  is  to  say  heavy  forms, 
flutings  and  acanthus  ornaments  and  no  figures.  In  short,  a  very 
architectural  style.  In  this  respect  the  silver  from  the  Roettiers 
workshop  distinctly  differs  from  the  products  of  other  French  court 
workshops,  which  usually  kept  closer  to  the  Rococo  tradition, 
and  still  made  ample  use  of  human  figures  as  decorative  details. 


3.  Sauceboat,  15  x  21  cm,  by 
Robert-Joseph  Auguste,  1775-76, 
from  the  Creutz  service. 
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4.  Tureen  by  Jacques-Nicolas  Roettiers,  1770-71,  from  the  Prince  Gregory  Orloff  service  ordered  by  Catherine  the  Great  in  1770.  It  numbered  approx- 
imately 842  pieces  and  was  largely  executed  by  Roettiers.  Most  of  the  service  remained  in  the  Kremlin  and  the  Hermitage  until  1930-31  and  is  now 
widely  dispersed.  Loaned  by  the  Louvre. 


Iii  tins  connection  it  is  of  interest  to  note  the  reaction  from  the 
Empress.  Jacques-Nicolas  Roettiers  retired  in  1777,  and  subse- 
quently Ins  rival  Robert-Joseph  Augustc  was  the  absolute  leader 
of  tlie  goldsmiths'  art  in  France.  His  silver  is  typical  of  the 
Louis-seize  style  with  links  to  the  Rococo  tradition,  both  in  the 
tonus  of  the  pieces  and  in  the  decorative  details,  above  all  in  the 
human  figures.  In  a  letter  in  1780  to  lier  correspondent  and 
adviser  in  Paris,  Baron  Grimm,  the  Empress  writes '. . .  J'ai  vu  cc 
matin  les  dessins  de  Mr.  Auguste,  et  que  ces  dessins  sont  precise- 
menl  commc  jc  n'en  veux  pas:  ils  sont  charges  de  figures 
d'animaux  el  de  figures  humaines  et  d'ornements,  commc  Ton 
en  voit  pai  tout 

Prom  what  she  writes  it  is  evident  that  she  favoured  Roettiers' 
silver  to  that  of  Auguste.  Hut  after  1777,  when  Roettiers  retired, 
she  had  to  turn  to  the  latter,  as  is  seen  in  the  many  services  by 
him  delivered  to  the  Russian  court  in  the  Ekatcrinoslav,  the 


Kazan,  the  Moscou  and  the  Nishni-Novgorod  services.  Of  the 
two  styles  (the  'architectural'  and  the  'traditional')  in  the  grand 
French  services,  the  former  disappeared  in  1777  with  Roettiers 
and  the  latter  was  the  one  which  dictated  the  following  stylistic 
development. 

The  Orlorr  service  is  said  to  have  contained  842  pieces  in  all. 
The  greater  part  is  still  in  the  Hermitage  in  Leningrad,  but  after 
the  hrst  world  war  a  number  of  important  pieces  were  sold  and 
arc  now  in  several  European  and  American  collections. 

The  most  important  silver  services  in  the  Rococo  style  were 
made  by  Thomas  Germain  and  his  son  Francois-Thomas,  both 
court  goldsmiths  working  in  the  Louvre.  The  latter  delivered  a 
number  of  services  to  different  European  courts,  but  payment  was 
frequently  late  and  he  went  bankrupt  in  1765.  In  certain  of  his 
later  pieces  one  can  already  discern  some  indications  of  the 
coming  Neo-classical  style. 


106 


5.  Two  candlesticks  by  J-N.  Roetticrs,  1770- 
71,  from  the  Orloff  service.  The  service 
included  eighty-four  candlesticks.  The  Louvre. 


Robert-Joseph  Auguste  was  made  maitre  in  1757.  His  earliest 
works  are  still  in  the  Rococo  style,  for  example  the  tureens  he 
made  for  the  Danish  court  in  1768-69.  Very  soon  afterwards  his 
style  changed  into  what  was  to  be  typical  for  his  form  of  Nco- 
classicism.  The  form  tended  to  be  stricter  and  with  fewer  curvi- 
linear contours.  The  flower  ornaments  were  replaced  by  acanthus 
and  laurel  leaves,  but  the  handles  of  the  tureen  continued  to  be 
made  as  two  putti.  There  arc  a  great  number  of  these  tureens  by 


Auguste  still  extant  today,  with  only  small  variations  in  their 
forms. 

The  most  exquisite  example  of  them  all  is  the  tureen  belonging 
to  the  Crcutz  service  (now  in  the  Royal  Palace,  Stockholm). 
Count  Crcutz  ordered  the  service  from  Auguste  when  he  was  in 
Paris  as  Swedish  Ambassador.  It  was  executed  in  1775-76.  Count 
Crcutz  was  an  unusually  agreeable  person,  one  of  Sweden's 
finest  poets  of  the  eighteenth  century  and  an  intimate  friend  of 


6.  Tureen  and  stand,  silver-gilt,  by  Martin 
-Guillaume  Biennais,  one  of  four  pieces  ex- 
hibited from  the  Borghese  table  service,  height 
l8{  inches,  length  20^  inches.  This  originally 
comprised  about  1600  pieces,  the  greater  part 
of  which  was  executed  by  Biennais  and  Jean- 
Baptiste-Claude  Odiot.  The  Metropolitan 
Museum  of  Art,  Joseph  Pulitzer  Bequest. 
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7.  Pair  of  silver-gilt  candelabrum,  by  Biennais,  from  the  Borghese  table  service,  height  20|  inches.  The  Metropolitan  Museum  of  Art,  Joseph  Pulitzer 

Bequest. 


the  leading  cultural  personalities  in  the  Paris  of  his  time.  There  is 
every  reason  to  believe  that  the  service  represented  the  most 
advanced  style  of  the  day. 

The  tureens  belonging  to  the  service  are  of  unusual  interest  in 
that  they  have  inset  gold  reliefs  depicting  important  events  in  the 
life  of  Gustavus  III,  the  then  reigning  Swedish  king.  The  insets 
arc  said  to  have  been  modelled  by  the  famous  sculptor  Augustin 
Pajou. 

When  Creutz  came  back  to  Sweden  his  financial  situation  was 
precarious.  The  king,  therefore,  bought  the  service  from  him  and 
since  then  ir  has  been  in  use  at  state  banquets  in  the  Royal  Palace 
in  Stockholm. 

Robert-Joseph  Augtistc  was  succeded  as  the  leading  silversmith 
by  his  son  Henry.  There  is  no  real  break  in  style  between  father 
and  son,  but  step  by  step  the  latter's  developed  into  what  was 
typical  for  the  Napoleonic  era.  Henry  Augustc  was  much 


favoured  by  Napoleon.  One  of  his  most  important  commissions 
was  the  great  service  made  as  a  gift  from  the  City  of  Paris  for 
Napoleon's  coronation  (now  in  the  Musee  de  Malmaison). 

Some  of  the  pieces  which  belong  to  the  service  were  made 
earlier  and  only  slightly  altered  to  fit  into  it,  but  the  most  import- 
ant ones  were  made  specially  for  the  occasion.  Of  particular 
interest  among  them  are  the  ceremonial  vessels  ttef  and  cadenas, 
of  the  same  type  as  those  which  had  been  used  by  the  French 
kings  and  queens.  Their  basic  form  is  traditional,  but  the 
execution  shows  typical  empire  ornamentation.  Their  appearance 
is  a  very  interesting  proof  of  Napoleon's  wish  to  live  up  to  the 
magnificence  of  royal  French  court  life. 

There  is  one  nef  and  one  cadenas  for  the  Emperor  and  one  of 
each  for  the  Empress.  The  nefs  are  made  in  the  form  of  real 
ships  with  figures  on  board,  the  cadenas  (of  which  the  one  made 
for  the  Empress  is  shown  in  the  present  exhibition)  are  a  form  of 
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8.  Sil vcr-gilt  fruit  basket,  by  Henry  Auguste. 
From  the  coronation  service  of  Napoleon. 
Musie  ile  Mattnaitott. 


salver  with  a  box  on  one  side  for  pepper,  salt  and  spices.  The 
original  idea  was  to  protect  the  monarchs  against  poisoning  by 
keeping  the  ingredients  under  lock  and  key,  but  by  this  time  the 
function  was  purely  ceremonial. 

The  tureens  carry  marks  for  1 789-1 804,  which  means  that  they 
were  previously  made,  but  with  details  exchanged  to  indicate 
that  they  belonged  to  the  Imperial  service.  Their  forms  clearly 
show  the  influence  of  Robert-Joseph's  tureens,  but  the  orna- 
ments arc  already  in  the  heavy  style,  typical  of  the  Napoleonic  era. 

Even  if  Henry  Auguste  was  much  favoured  by  Napoleon  his 
economic  situation  became  desperate,  and  he  had  to  leave  Paris 
in  1 809,  a  repetition  of  the  fate  of  the  Germain  workshop. 

Two  goldsmiths  took  over  the  role  of  Auguste:  Martin- 
Guillaume  Biennais  and  j;  an-Baptistc-Claudc  Odiot.  The  latter 
took  over  Auguste's  designs  and  models.  At  this  moment  the 
two  architects  Charles  Pcrcier  and  Pierre  Fontaine  were  the 
leading  artists  in  creating  that  phase  of  the  Neo-classical  style 
which  is  called  Empire,  not  least  for  the  goldsmiths'  art.  In  a  way 
the  responsibility  for  the  artistic  side  of  the  silver  services  changed 
from  the  goldsmiths  to  these  architects.  There  is  a  certain  simi- 
larity between  this  situation  and  that  at  the  time  of  Louis  XIV, 
when  Lebrun  was  the  creator  and  the  goldsmiths  worked 
according  to  his  design;  a  centralisation  of  power  in  the  artistic 
field  as  well  as  in  the  political. 

After  a  period  of  stagnation  during  the  Revolution,  French 
goldsmiths'  art  regained  its  position  and  the  workshops  of 
Biennais  and  Odiot  delivered  a  great  number  of  magnificent 
services  to  European  courts,  as  well  as  to  the  leading  persons  in 
the  French  empire.  Often  such  services  were  gifts  from  Napoleon 
to  members  of  his  family.  An  excellent  and  typical  example  is  the 
service  given  by  the  Emperor  to  his  sister,  Pauline  Borghese. 

Again  the  tureen  illustrates  what  is  new  and  what  goes  back  to 
traditional  forms.  There  are  designs  by  Percier  showing  tureens, 
but  none  which  shows  exactly  the  tureen  in  the  Borghese  service. 
The  whole  character  of  this  tureen,  however,  shows  so  much  of 
Percier's  spirit  that  there  is  every  reason  to  believe  that  it  is 
made  after  his  design.  Biennais  was  an  outstanding  goldsmith, 
but  his  creative  gift  was  limited.  He  very  often  repeated  himself 


9.  Silver-gilt  wine  cooler,  by  Henry  Auguste.  One  of  six  such  pieces  from 
Napoleon's  coronation  service.  Musee  tie  Malmaison. 
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10.  Silver-gilt  tureen  with  stand,  by  Henry 
Auguste,  one  of  four  similar  tureens  exhibited, 
from  Napoleon's  coronation  service.  The 
service  was  presented  to  the  Emperor  by  the 
City  of  Paris  and  numbered  485  pieces.  Musee 
He  Malmaison. 


in  the  forms  as  well  as  in  the  ornaments  and  then  usually  went 
back  to  Percier's  and  Fontaines  designs.  So  even  if  there  never 
was  an  actual  design  for  this  particular  tureen  one  must  in  spite 
of  that  sec  it  as  an  example  of  the  two  architects'  art. 

It  is  easy  to  realise,  when  one  compares  this  tureen  with  the 
earlier  ones  by  Auguste,  father  and  son,  that  there  is  no  break  in 
the  tradition  as  to  the  basic  form.  The  ornaments,  on  the  other 
hand,  show  distinct  differences.  The  tureen  made  by  Robert- 
Joseph  Auguste  has  handles  in  the  form  of  graceful  putti,  typical 
of  the  Louis  XVI  style.  Henry  Auguste's  tureen  has  the  handles 
in  the  form  1  £  snakes  and  severe  female  heads,  whereas  Biennais' 
tureen  shows  winged  female  figures,  of  a' type  extremely  popular 
111  the  art  of  Percier  and  Fontaine.  They  also  appear  in  the  relief 
ornaments  of  this  tureen. 

With  the  Empire  style  the  centrepiece  reappeared  but  in  a 
different  form.  An  Empire  centrepiece  consists  of  a  plateau, 
plateglass  in  a  metal  frame,  and  with  fruit  baskets  and  candelabra 
placed  on  the  glass.  Several  such  centrepieces  were  made  in 
Franc  e,  but  the  most  impressive  piece  of  this  kind  which  exists 
is  the  one  given  by  the  Portuguese  court  to  the  first  Duke  of 
Wellington  and  which  is  now  at  Apsley  House,  London. 


For  the  greater  part  of  the  Neo-classical  period  the  tureens, 
however,  were  the  most  prominent  pieces  in  the  grand  services. 
They  were  placed  on  the  table  at  the  start  of  a  banquet  as  one  can 
see  from  drawings  which  show  how  such  a  table  was  set  out. 
Examples  are  in  the  Danish  State  archives. 

The  great  services  from  this  period  also  contain  candlesticks 
and  candelabra,  usually  rich  and  magnificent.  After  the  tureens 
they  were  of  central  importance  for  the  appearance  of  the  table. 
The  London  exhibition  shows  several  examples  of  this.  A  pair  of 
candlesticks  by  Roettiers  from  the  Orloff  service  show  his 
typical  style,  with  pure  Louis  XVI  ornamentation.  The  candle- 
sticks from  the  Creutz  service  are  formed  as  female  terminal 
figures  (again  the  figures  which  Catherine  II  disliked).  Henry 
Auguste  made  his  candelabra  with  classical  ornaments  only,  and 
Biennais  made  his  with  dragons  on  the  branches  and  figures  in 
relief  on  the  shaft,  as  usual  after  designs  by  Percier  and  Fontaine. 
It  is  easy  to  see  how  the  candlesticks  were  made  to  fit  into  the 
service  as  a  whole,  but  candlesticks  and  candelabra  could,  of 
course,  also  be  used  apart  from  the  service.  Their  form,  therefore, 
does  not  differ  much  from  those  made  for  more  ordinary  pur- 
poses than  to  form  part  of  a  great  service. 
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Touring  in  Britain 

ROBIN  FEDDEN 


VARIETY  is  perhaps  the  most  striking  feature  of  the  English 
landscape.  No  other  country,  one  might  hazard,  presents 
such  differences  in  so  small  a  compass.  A  hundred  miles  takes  the 
visitor  from  the  Fens  to  the  Cambrian  Mountains,  and  far  fewer 
separate  the  limestone  dales  of  Derbyshire  from  the  lush  per- 
spectives of  the  Thames  valley.  The  geological  origins  of  this 
diversity  are  clear  for  all  to  see  on  the  south  coast.  The  granite 
headlands  of  Cornwall  lead  in  successive  and  sometimes  abrupt 
transition  to  the  red  sandstone  of  South  Devon,  to  the  fossil- 
bearing  limestones  of  Dorset,  and  so  to  the  'white'  cliffs  of 
Sussex  and  Kent.  By  contrast  you  may  travel  hundreds  of  miles 
down  the  seaboard  of  the  United  States  and  never  sec  a  cliff,  and 
long  stretches  of  the  shores  of  Europe  arc  featureless.  We  owe 
much  to  our  geology. 

The  same  geology  plays  a  decisive  part  in  the  look  of  our  build- 
ings, as  varied  in  their  materials  as  the  landscape  in  which  they 
are  set.  In  the  past  all  but  the  wealthy  built  sensibly  in  the  local 
materials  most  easily  to  hand,  and  these  for  geological  reasons 
differed  profoundly  from  one  region  to  another.  In  the  south-east 
excellent  clays  were  available  for  brick-making,  in  the  north  there 
were  gritstones,  in  the  West  Midlands  sandstones,  in  the  Lake 
District  and  Cornwall  granites  and  slates,  while  right  across  the 
country  ran  the  great  limestone  belt  with  the  superb  quarries 


that  produced  Portland,  Bath,  and  Clipsham  stone.  Associated 
with  the  chalklands  there  were  flints,  and  in  Norfolk  good  reed 
for  thatching.  This  distribution  determined  the  building  pattern 
and  accounts  for  the  changes  in  texture  which  give  us  so  much 
pleasure:  the  mellow  brick  of  towns  like  Amcrsham,  the  sober 
granite  of  Cornish  barns,  the  sandstone  houses  of  the  Welsh 
Marches,  and  not  least  the  limestone  villages  of  the  Cotswolds. 

Such  variety,  deriving  from  rock  and  soil,  was  enriched  by 
repeated  stylistic  importations.  In  matters  of  architecture  we  have 
always  subscribed  to  the  doctrine  of  Free  Trade,  and  no  island 
could  be  less  insular.  Though  a  native  originality  has  evolved 
styles  of  building  unknown  to  the  Continent  -  the  Perpendicular 
of  the  late  Middle  Ages  and  the  Neo-Gothick  of  the  eighteenth 
century,  to  cite  but  two  examples  -  we  have  repeatedly  and  of 
well-set  purpose  imported  from  Europe.  The  Channel  has  never 
been  a  barrier  to  architectural  taste:  the  French  Renaissance  made 
a  home  in  Scotland;  the  curved  sables  of  East  Anelia  and  the 
decorative  details  of  innumerable  great  mansions  speak  of  the 
Netherlands;  the  Palladians  brought  us  Italy  and  a  thousand 
porticoes;  while  in  houses  such  as  Belsay  we  are  half-way  to 
Greece.  The  Chambers  pagoda  at  Kew  put  the  East  under  tribute 
and  started  the  exotic  importations  that  ended  in  Sezincotc  and 
the  Brighton  Pavilion.  In  our  own  day  the  traffic  continues,  and  a 
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2.  Harewood  House,  Yorkshire,  the  Green  Drawing  Room. 


single  Chelsea  street  boasts  houses  by  Gropius  and  ChermayefF. 

In  a  country  so  diverse,  so  generous  in  its  scenic  and  archi- 
tectural variety,  it  is  not  surprising  that  a  'touring'  tradition  is  of 
long  standing.  In  the  eighteenth  century  people  on  tour,  like 
Thomas  Pennant  and  Arthur  Young,  were  already  describing  the 
Scottish  Highlands  or  commenting  on  the  face  of  England. 
Great  mansions  such  as  Knole  and  Wilton  have  expected,  and 
welcomed,  gentle  visitors  for  over  two  hundred  years.  A  tip  to 
the  butler  was  the  ready  passport  to  history.  Even  in  the  seven- 
teenth century  Celia  Ficnnes,  that  assiduous  diarist  and  sightseer, 
was  always  knocking  on  the  doors  of  noble  mansions,  and  a 
hundred  years  later  Horace  Walpole  could  never  resist  a  pair  of 
gate  piers  and  the  distant  glimpse  of  towers  and  battlements. 

In  our  day  the  trickle  of  cognoscenti  has  swollen  to  a  public 
flood.  The  National  Trust  alone  opens  two  hundred  buildings. 
The  passion  for  'visiting'  seems  unassruageable.  It  is  certainly 
understandable.  In  spite  of  the  cannonades  of  the  Civil  War,  the 


houses  and  fortunes  that  vanished  with  the  South  Sea  Bubble,  the 
blight  of  the  Industrial  Revolution,  and  the  fury  of  the  modern 
bulldozer,  an  inestimable  architectural  wealth  survives.  Touring 
the  country  houses  of  England  and  Scotland  can  be  among  the 
most  civilised  and  rewarding  pleasures. 

Architectural  wealth  has  been  constantly  supplemented  by  the 
booty  of  a  plundered  Continent;  indeed  almost  of  a  plundered 
Globe.  For  well  over  two  hundred  years  the  artistic  wealth  of 
Europe  and  the  East  came  in  packing  cases  through  the  ports  of 
Britain  and  down  muddy  roads  to  rest  in  innumerable  country 
houses.  The  Grand  Tour  of  course  played  a  decisive  part.  In  the 
two  years  following  the  Peace  of  Paris  (1763),  when  the  Conti- 
nent was  reopened  to  visitors,  forty  thousand  English  passed 
through  Calais.  Few  returned  empty-handed.  The  accumulation 
of  artistic  treasure,  in  a  country  spared  both  invasion  and  the 
extremes  of  monetary  inflation,  remains  breathtaking.  The 
denuded  chateaux  of  the  Loire  contrast  sadly  with  such 
glittering  repositories  as  Burghley,  Chatsworth,  and  Harewood. 

Such  mansions,  whose  contents  represent  the  accretion  of 
generations,  are  mirrors  to  the  past.  They  reflect  the  cultural 
history  of  Europe  and  the  tides  of  Taste  which  brought  this 


3.  Chatsworth,  the  Library. 
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4-  Hardwick  Hall,  Derbyshire,  Mary 
Queen  of  Scots'  Room. 


5.  York  Minster,  the  east  window. 


splendid  wrack  to  our  shores  -  the  marbles  of  Greece  and  Rome, 
Renaissance  bronzes,  Limoges  enamels,  tapestries  woven  in  the 
great  French  and  Flemish  factories,  the  cabinet  work  of  inspired 
cbenistes,  the  pottery  of  Urbino  and  Delft,  the  porcelain  of  China, 
Meissen,  and  Sevres,  and  not  least  the  paintings  of  the  Continental 
masters. 

To  such  imported  treasure,  we  added  the  best  of  our  own 
craftsmanship  -  Elizabethan  needlework,  the  carvings  of  the 
school  of  Grinling  Gibbons,  clocks  by  makers  such  as  Quarc  and 
Tompion,  Carolcan  silver,  the  furniture  produced  by  talented 
designers  from  Kent  to  Hepplewhite,  and  the  works  of  native 
masters  such  as  Reynolds,  Gainsborough,  Stubbs  and  Constable. 

It  is  tragic  that  in  our  time  the  insensate  rate  of  estate  duty 
should  threaten  this  patrimony.  Already  forced  sales  to  meet  tax 
demands  have  begun  to  carry  a  rich  freight  abroad.  One  can 
only  hope  that  in  a  century  our  country  houses  will  not  be  as 
empty  as  Chambord  and  Chenonceaux.  The  wealth  of  our 
provincial  museums,  astonishing  as  some  of  them  are  -  for 
instance  the  Fitzwilliam  at  Cambridge  and  the  Bowes  Museum 
in  County  Durham  -  will  hardly  provide  a  satisfactory  substitute. 

Meanwhile  the  mansions  set  in  the  depths  of  the  countryside 
continue  to  tell  an  explicit  architectural  and  social  story.  It  is  a 
story  that  moves  from  houses  such  as  Broughton,  Berkeley, 
Raby.  and  Haddon,  rooted  firmly  in  the  Middle  Ages  and  still 
offering  something  of  the  authentic  rust  of  the  Barons'  Wars,  to 
the  audacious  experiments  of  the  Renaissance  -  a  Burghley,  a 
Hardwick,  or  a  Montecute.  After  the  virtual  moratorium  on 
building  during  the  Commonwealth,  follow  the  houses  of  the 
Restoration  with  their  predominantly  Dutch  flavour,  and  with 
the  exuberance  of  plasterwork  and  wood-carving  that  we  find  at 
Ham,  Bclton,  and  Sudbury.  Hardly  is  the  decoration  of  such 
houses  finished  before  Talman  and  Vanbrugh  introduce  the 
Baroque  -  palaces  such  as  Chatsworth,  Castle  Howard,  and 
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6.  Culzean  Castle,  Ayrshire.  National  Trust  for 
Scotland  photograph. 


Blenheim  -  and  take  liberties  of  which  their  Palladian  successors 
will  profoundly  disapprove.  The  latter  with  their  villas  at 
Chiswick  and  Mercworth,  and  masterpieces  such  as  the  saloon  at 
Wilton  and  the  noble  halls  at  Houghton  and  Clandon,  established 
a  taste  which  was  to  transform  country  house  architecture. 
That  it  became  a  little  solemn,  a  little  heavy,  was  perhaps  a 
general  feeling  by  about  1750.  It  was  time  for  the  lighter  mode 
that  is  associated  with  Neo-classicism,  and  that  finds  such 
elegant  expression  in  Robert  Adam's  interiors  at  Harewood, 
Culzean,  or  Mellerstain,  and  in  James  Wyatt's  Heveningham 


and  Heaton.  In  the  early  nineteenth  century  with  the  prevalence 
of  a  'chaste'  Greek  taste,  Italy  is  almost  forgotten,  if  we  discount 
exceptions  such  as  Ickworth  that  vast  and  extraordinary  rotunda 
in  Suffolk.  Its  inspiration  was  very  different  from  that  of  Penrhyn, 
Peckforton,  and  Bayons  Manor,  built  only  a  few  years  later  but 
already  reflecting  the  nostalgic  return  to  the  Middle  Ages  that 
raised  so  many  huge  and  sometimes  impressive  piles. 

It  has  been  said  that  the  British  are  one  of  the  only  peoples 
who  do  not  actively  dislike  the  countryside.  Certainly  one  of  the 
noticeable  things  about  their  houses  is  the  way  that,  for  all  their 


7.  Brodick  Castle,  Ayrshire.  National  Trust  for 
Scotland  photograph. 
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8.  Brodick  Castle,  the  Dining  Room. 


diversity,  they  fit  into  the  landscape.  At  Brodick  on  the  wild 
island  of  Arran,  at  Culzean  brooding  over  the  Atlantic,  architec- 
ture and  scenery  complement  one  another.  The  same  is  true  of 
the  innumerable  houses  set  in  the  flowing  parks  of  the  eighteenth 
century.  These  parks,  which  were  an  original  contribution  to  the 
treatment  of  landscape,  confer  on  mansions  such  as  Pet  worth, 
Hopetoun,  or  Chatsworth,  much  of  their  appeal.  Many  of  our 
great  gardens  -  Stourhcad  and  Bodnant  to  cite  two  that  arc 
utterly  different  -  owe  no  less  a  debt  to  their  setting  and  to  a 
feeling  for  landscape  that  amounts  to  genius. 

In  his  pursuit  of  the  country  house  down  motorways  and 
byways,  the  tourist  will  meet  two  other  very  different  building 
traditions:  that  of  ecclesiastical  Gothic,  and  that  of  our  older 
towns  and  villages.  The  link  between  squire  and  parson  was 
advantageous  to  both,  and  many  fine  parish  churches  sit  within 
a  stone's  throw  of  a  great  house  even  when  the  village  which  they 
once  served -as  atEaston  Ncston,  Kcdleston,  or  Houghton  -  has 
long  since  disappeared.  But  the  visitor  finds  the  most  imposing 
ecclesiastical  monuments,  naturally  enough,  in  the  towns 
through  which  he  passes.  Great  cathedrals  such  as  Lincoln  and 
Salisbury,  York  Minster,  and  King's  College  chapel  at 
Cambridge,  these  arc  no  more  than  outstanding  achievements  in 
a  sustained  tradition  that  for  three  hundred  years  produced  a 
Gothic  architecture  only  rivalled  by  that  of  France.  Norwich 


alone  offers  the  persevering  tourist  a  choice  of  twenty-six 
mediaeval  churches. 

In  their  lay-out  our  older  towns  and  villages  also  date  from  the 
Middle  Ages,  and  their  picturesque  haphazard  growth  long 
antedates  the  orderly  classical  mansions  that  adorn  the  surround- 
ing countryside.  Though  many  houses  have  acquired  demure 
eighteenth-century  facades,  the  early  shape  and  character  of 
villages  such  as  L  acock,  Lavenham,  and  West  Wycombe,  have 
providentially  survived.  So,  too,  have  later  villages  such  as 
Grasmere,  over  which  the  spirit  of  Wordsworth  presides,  and  in 
our  own  day  Sir  Clough  Williams-Ellis  has  created  at  Port- 
meirion,  out  of  strangely  disparate  elements,  a  village  of  charm 
and  fantasy. 

The  survival  relatively  unchanged  of  certain  old  towns  into 
the  age  of  motor  traffic  and  supermarkets  is  perhaps  even  more 
surprising.  Stamford  is  among  the  outstanding  examples  of  such 
survival,  and  the  place  incidentally  boasts  five  Gothic  churches. 


9.  Caernarvon  Castle,  the  Eagle  Tower. 
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On  the  Welsh  borders,  parts  of  Chester,  in  spite  of  a  good  deal  of 
nineteenth-century  antiquarianism,  and  of  Ludlow  and  Tewkes- 
bury, similarly  evoke  a  distant  past. 

By  contrast  those  towns  that  exemplify  eighteenth  and  early 
nineteenth-century  planning  speak,  though  the  scale  is  different, 
much  the  same  architectural  language  as  the  classical  mansions  of 
the  countryside.  Their  terraces  and  crescents  were  not  only  a 
civilised  solution  to  urban  housing  but  a  very  British  conception. 
The  outstanding  example  is  of  course  Bath,  which  arose  as  we 
know  it  m  the  middle  decades  of  the  eighteenth  century  and  was 
largely  the  creation  of  two  inspired  architects,  John  Wood  - 
father  and  son.  How  long  we  shall  know  it  is  another  matter,  for 
those  in  charge  of  its  destiny  seem  furiously  bent  on  its  destruc- 
tion.  Brighton  and  Cheltenham  arc  among  other  brilliant 


exercises  in  a  similar  architectural  idiom.  So  is  Edinburgh  with 
its  grave  and  balanced  squares  and  terraces.  But  Edinburgh  is 
unique,  for  it  is  at  the  same  time  a  mediaeval  town.  This  moving 
and  exemplary  capital  is  perhaps  the  only  town  in  Britain  to 
combine  at  their  best  both  romantic  mediaeval  planning  and 
the  lucidity  of  the  classical  era. 

Four  Cultural  Tours  to  the  areas  referred  to  in  this  article  have  been 
organised  by  'The  Connoisseur'  for  the  Spring  and  Autumn  of  1973, 
in  association  with  'The  National  Trust'.  The  tours,  each  lasting 
21  days,  will  cover  some  of  the  most  important  Stately  Homes,  Art 
Galleries,  Cathedrals  and  Gardens  throughout  England,  Scotland  and 
Wales.  For  full  details  please  apply  to:  The  Connoisseur,  Department 
for  Cultural  Events,  Chestergate  House,  Vauxhall  Bridge  Road, 
London  SWiV  1HF  (Tel:  01-834  2331 ). 
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Primaticcio's  'Rape  of  Helen' 

WILLIAM  HOOD 


ONCE  more  the  Riipc  of  Helen  by  Primaticcio  returns  to 
France  for  the  L'Ecole  de  Fontainebleau  Exhibition,  at 
the  Grand  Palais  in  Paris.  In  view  of  this  it  seems  pertinent  at 
this  stage  to  advise  on  some  aspects  of  the  major  restoration 
carried  out  some  time  ago  at  The  Bowes  Museum.  It  is  not 
proposed  to  give  a  technical  report.  The  report  undertaken  is 
merely  a  guide  to  the  spectator  in  his  appraisal  of  this  particular 
painting  after  restoration. 

This  canvas  has  been  extant  some  400  years.  The  distortions 
which  age,  dirt  and  mishandling  inflict  on  paintings  are 
inevitabilities  which  require  no  discourse  here,  and  in  this  respect 
the  Primaticcio  has  suffered  very  much  more  than  most. 

Originality  of  composition  is  a  feature  of  Mannerist  Art 
and  it  is  relatively  common  to  find  that  later  persuasions  try 
to  reduce  the  shock  of  the  unconventional  by  alterations  or 
additions.  Bronzino's  Allegory  in  the  National  Gallery  was  an 
obvious  example  until  restoration. 

The  Bowes  canvas  (No.  t),  before  restoration,  had  been 
reduced  to  a  monotonous  area  of  almost  square  canvas 
75!  x  8i|  inches  (155.6  x  188.6  cm.).  Imagination  had  to  be 
rife  to  suspect  that  beneath  the  various  distortions  there  might 
be  revealed  an  animated  project  worthy  of  Primaticcio.  It  had 
been  suspected  for  some  time  that  there  had  been  later  additions 
to  the  top  and  left  side,  12  inches  (35  cm.)  at  the  top  and 
9  inches  (22.9  cm.)  at  the  left  side.  These  would  have  been  added 
sometime  in  the  late  eighteenth  century.  These  additions  alone 
made  nonsense  of  the  composition.  It  had  also  been  suspected 
that  the  drapery  partially  covering  Helen's  handmaiden  had 
been  added  at  a  later  period,  probably  for  the  usual  prudish 
reasons.  On  stylistic  grounds  alone  this  drapery  was  very  suspect. 


Alter  extensive  examination  through  X-radiographs  it  was 
possible  to  form  a  clear  understanding  of  what  could  be  expected 
when  cleaning  was  completed.  Microscopic  examination 
suggested  that  the  medium  used  was  tempera  with  the  use  of 
oil  glazes.  The  X-radiographs  helped  to  prove  that  the  suspected 
extensions  top  and  left  (No.  2)  were  indeed  of  a  later  period. 
It  would  of  course  not  be  enough  to  prove  that  the  extensions 
had  a  different  canvas  weave  to  the  original  canvas,  as  of  course 
it  is  very  permissible  and  reasonable  that  a  painter  might  wish 
to  extend  his  original  canvas;  but  this  fact,  allied  to  other  facts 
discovered,  was  accepted  as  proof  of  later  additions. 

The  suspect  drapery  on  Helen's  handmaiden  was  shown  to 
be  clumsy  in  technique  and  completely  foreign  to  the  surround- 
ing original  areas  (No.  3).  The  graphs  of  the  sky  area  revealed 
very  extensive  and  serious  paint  losses,  and  at  the  bottom 
of  the  first  pillar  from  the  right  a  large  damage  3  inches  (7.6  cm.) 
wide  and  9  inches  (23.9  cm.)  high  was  revealed.  It  is  fortunate 
this  huge  damage  is  in  a  relatively  unimportant  area  (No.  4). 

It  is  certain  that  no  major  attempt  at  restoration  had  been 
made  since  the  late  eighteenth  century,  possibly  an  attempt 
was  made  when  the  additions  were  made  to  the  top  and  left 
side.  Innumerable  layers  of  discoloured  varnish  were  easily 
removed  and  most  of  the  old  retouchings  presented  no  difficulty 
in  removal.  Only  the  drapery  additions  on  Helen's  handmaiden 
proved  stubborn;  and  to  prevent  possible  abrasion  to  the  flesh 
tones  beneath  this  drapery  it  seemed  prudent  to  leave  minute 
areas  and  to  rely  on  judicious  retouching  to  disguise  them.  In 
the  completed  restoration  it  is  possible  to  note  minute  particles 
of  this  old  overpaint  where  it  gives  the  impression  of 'pentimenti'. 

The  chalk  drawing  in  the  Louvre  (No.  5)  attributed  to 


117 


3.  Before  cleaning  and  removal  of  the  drapery  of  Helen's  handmaiden. 


4.  After  cleaning,  showing  severe  damage  to  the  male  figure  standing  by 
the  pillar  and  canvas  damage  generally. 


Primaticcio  (Inventory  No.  5870)  shows  Helen's  handmaiden 
and  her  immediate  companion  as  nudes.  A  free  drawing  in  the 
Munich  Gallery  (Inventory  No.  34916)  also  shows  these  figures 
as  nudes.  This  drawing  is  attributed  (No.  6)  to  the  School  of 
Fontaineblcau. 

A  large  proportion  of  heavy  retouching  in  the  sky  area  was 
removed,  but  stubborn  areas  remained  and  still  do  so.  These 
areas  (covering  large  paint  losses)  allied  to  the  old  smooth 
fdlings  beneath  them,  still  present  an  opaque  and  slightly  milky 
expanse  of  sky  which  is  not  completely  compatible  with  the 
rest  of  the  canvas  texture.  This  applies  also  to  the  figure  of  the  man 
leaning  against  the  pillar.  Apart  from  the  extensive  paint  loss, 
there  had  been  the  usual  attempt  at  'improving'  over  well- 
preserved  original  paint  especially  where  the  top  addition  had 


been  made.  This  had  a  marrying  effect  between  original  and 
additional  canvas.  It  could  be  suggested  that  in  the  latter  part 
of  the  eighteenth  century  when  this  restoration  was  carried 
out,  that  the  'Rape  of  Helen'  canvas  was  adjudged  as  but 
another  wall  decoration,  and  indeed  that  the  additions  were 
contrived  to  make  up  a  pair  with  some  other  decorative  work. 
It  seemed  expedient  to  relinc  the  canvas.  Apart  from  the 
physical  improvement  this  would  bring  about,  it  was  hoped 
that  examination  of  the  original  canvas  back  might  yield  some 
indication  of  provenance.  Indeed  nothing  of  this  nature  was 
found.  When  the  top  and  left  side  additions  were  removed  it 
immediately  became  apparent  that  the  picture  composition 
had  gained  tremendously. 

The  very  major  problem  of  the  overall  thinness,  proved  an 


5.  Chalk  drawing  in  the  Louvre,  possibly  an  original  study  for 
Primaticcio's  painting. 


6.  Study  for  the  Rape  of  Helen  in  chalk,  pen  and  ink,  heightened  with 
white,  in  the  Staatliche  Graphische  Sammlung,  Munich. 


7.  The  Bowes  Museum  painting 
after  restoration. 


exacting  and  time  consuming  task.  Ideally  the  minimum  of  were  taken.  This  could  be  construed  as  lack  of  decision  or  even 

retouching  was  desired,  but  in  this  case,  enough  had  to  be  of  aesthetic  appreciation,  nevertheless  it  is  expected  that  the 

attempted  to  bring  the  key  of  the  picture  as  an  entity  up  to  a  spectator  will  appreciate  that  anything  left  undone  in  this 

certain  level,  if  this  had  not  been  attempted  this  entity  might  restoration  can  safely  be  rectified  in  the  future, 

well  have  proved  distracting  to  the  eye  of  the  spectator.  Every  It  was  difficult  to  prevent  the  figure  of  Helen's  handmaiden 

minute  thinness,  especially  in  the  lighter  areas,  reduced  by  a  overreaching  her  importance  in  the  composition.  This  was 

fraction  the  maximum  pitch  as  conceived  by  the  painter.  The  achieved  by  preserving  some  of  the  many  minute  size  accretions 

innumerable  thinnesses  still  remaining  represent  a  considerable  a  mixture  of  old  retouchings  and  discoloured  varnish.  In  this 

loss  in  key.  When  in  a  pristine  state  this  painting  must  have  been  way  a  balancing  effect  was  achieved.  There  is  some  evidence  to 

considerably  higher  in  key  than  it  is  even  now  after  intensive  suggest  that  the  immediate  companion  to  this  figure  should 

restoration.  also  be  nude.  However,  a  decision  on  this  point  could  not  be 

The  interesting  contour  of  Helen's  handmaiden  proved  difficult  reached  with  any  degree  of  certainty.  For  the  first  time  then  in 

to  interpret  as  a  result  of  much  paint  in  this  area.  It  is  possible  some  200  years  this  painting  can  be  seen  in  a  comparatively 

that  on  viewing  the  painting  as  an  entity,  the  interpretation  pure  state.  On  the  whole,  the  condition  was  slightly  better 

through  the  medium  of  retouching  might  prove  unacceptable  than  had  been  feared  and  no  unpleasant  surprises  were  revealed, 

at  some  future  date.  It  would  have  been  possible  to  carry  re-  Spectators  arc  unlikely  to  need  reminding  that  this  decoration 

touching  very  much  further,  thus  raising  the  picture's  key.  was  probably  meant  to  be  viewed  from  a  reasonable  height  and 

This  question  of  interpretation  through  the  medium  of  re-  distance  (No.  7). 

touching  seldom  seems  to  be  discussed  when  any  controversy  The  provenance  and  other  relevant  details :  Collection:  Duke  of 
arises  about  restoration  work.  In  the  restoration  of  a  major  work  Buckingham  at  Stowe  (Stowe,  Description  of  the  House  and 
of  art  it  is  important  that  the  people  who  help  the  restorer  Gardens,  N.D.  (about  1796)  p. 54):  bought  from  Solly  by 
decide  not  only  what  is  to  be  removed  from  a  picture  surface,  John  Bowes  in  1 841 .  Exhibited:  Agnevvs,  Pictures  from  the 
should  help  to  decide  also  how  much  or  how  little  is  to  be  put  Bowes  Museum,  1952(43);  Brussels,  L'Europc  Humanistc, 
back.  Invariably  this  decision  is  left  to  the  discretion  of  the  1954(60);  Newcastle,  Hatton  Gallery,  Pictures  from  the  Bowes 
restorer.  The  interpretation  is  much  more  likely  to  be  correct  Museum  1960(12);  Royal  Academy,  Primitives  to  Picasso, 
if  enlightened  individuals  are  consulted.  1962(67);  Newcastle,  Hatton  Gallery,  A  Rediscovered  Master- 
It  is  certain  that  all  the  canvas  edges  have  lost  a  few  inches.  piece  from  The  Bowes  Museum,  1963  ;  Manchester,  Between 
This  is  more  obvious  along  the  bottom  edge.  This  would  surely  Renaissance  and  Baroque,  T965,  No.  193  Pi.  IV.  Literature: 
have  occurred  in  past  linings,  for  invariably  it  was  the  practice  E.  K.  Watcrhouse,  Burl.  Mag.,  XCV,  1953,  p. 123,  Fig.  5; 
of  liners  to 'trim' a  straight  edge  instead  of  preserving  the  canvas  S.Beguin,  Revue  des  Arts,  1954,  pp.27ff;  S.  Beguin,  I 'Ecole 
edges  carried  over  the  picture  stretcher.  Appraisal  of  the  finished  de  Fontaineblcau,  i960,  p. 54;  B.  Nicolson,  Burl.  Mag.  CVII, 
restoration  and  these  few  remarks  will  make  it  apparent  that  1965,  p. 172.  Eric  Young,  Catalogue  of  Spanish  and  Italian 
not  a  few  compromises  have  been  made.  Few  pedantic  decisions  Paintings  at  the  Bowes  Museum,  1970. 
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Les  plus  importants  antiquaires 
de  Paris 


Pictured  here  are  exhibits  from  seven  of  the  leading  Paris  antique 
dealers  who  are  now  taking  part  in  the  Bicnnale  des  Antiquaires 
at  the  Grand  Palais  ending  October  1 5.  A  further  attraction  during 
the  period  of  the  Biennalc  is  an  important  exhibition  at  Cartiers 
(13  Rue  de  la  Paix)  of  the  historic  jewellery  from  the  personal 
collection  of  Queen  Farah  of  Iran. 


Right.  Bonheur-du-jour  of  the  transition  period,  Louis  XV-XVI.  In 
rosewood  with  marquetry  inlay  and  embellished  with  finely  carved  gilt- 
bronze  mounts  and  stamped  R.V.L.C.  (Roger  Vandercruse,  called 
Lacroix,  1728-1799).  Height  89  cm,  length  59  cm.  Exhibited  by  Jacques 
Perriti. 

Below.  Chinese  65  cm.  high  figure  of  a  young 
man,  in  grey  earthenware  with  traces  of 
polychrome,  221-280  A.D.  C.  T.  Loo. 


Below  right.  The 
Buddha  Cakyamuni 
accompanied  by  two 
subordinates.  Brick 
and  terracotta,  Wei 
Dynasty,  386-589 
A.D.  Height  o  m  14, 
length  o  m  29. 
Gerard  Levy. 
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Brussels  tapestry,  Renaissance,  'The  Marriage',  280  x  500  cm.  Galerie  Persane. 


Below.  One  of  a  rare  pair  of  I  m.  high  bronze 
andirons  of  the  Fontainebleau  School.  A 
similar  pair  of  bronze  andirons,  male  and 
female  figures,  in  the  Boston  Museum  of 
Fine  Arts  have  been  given  as  French,  first 
half  of  the  sixteenth  century.  Alain  Moatti. 


Left.  Saint  Etienne,  in  lindenwood,  German, 
second  half  of  the  fifteenth  century.  L.  P. 
Bressel  &  Fits. 


Below.  Royal  Gobelins  tapestry,  'The  Child  Gardeners'  (Spring)  woven  in  wool  and  silk,  r.1720, 
after  designs  by  Le  Brun.  The  Child  Gardeners  series  originally  comprised  six  tapestries,  and 
earlier  versions  were  given  by  Louis  XIV  in  1685  as  presents  to  ambassadors.  Height  3.20  m, 
length  3.75  m.  Dario  Boccara. 
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The  American  Connoisseur 


Unknown  sculpture  of  Thailand 
-  in  a  New  York  exhibition 


THEODORE  BOWIE 

THAI  sculpture  at  its  best  is  rarely  seen  outside  of  Thailand. 
There  are  a  few  good  examples  in  America,  notably  in  the 
Metropolitan,  Seattle  and  Cleveland  Museums,  and  there  is  a 
small  scattering  of  them  in  Europe.  An  opportunity  to  see  a  large 
representative  group  of  works  of  Thai  art  of  all  kinds  was 
afforded  in  1960-1963,  when  the  travelling  exhibition  called 
'The  Arts  of  Thailand'  was  circulated  around  the  world.  This 


year  another  exhibition,  entirely  devoted  to  Thai  sculpture 
opens  at  New  York's  Asia  House  Gallery  this  month  and  wi: 
travel  across  the  United  States  and  into  Canada.  There  are  m 
plans,  so  far,  to  bring  it  to  Europe.  This  is  regrettable  becaus 
Thai  sculpture  has  a  long  history  of  impressive  achievement 
which  deserve  to  be  known  and  enjoyed  widely. 

Thai  sculpture,  which  is  almost  entirely  religious  in  nature  i: 


1.  The  Buddha  of  Grahi.  Late  Srivijaya  style 
1183  A.D.  Bronze,  64^inches  high.  Loaned  b 
the  National  Museum,  Bangkok. 
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the  same  sense  that  Romanesque  and  Gothic  carvings  are 
religious,  may  be  considered  as  the  ultimate  expression  of  Indian 
art  of  the  Gupta  period.  Forms  created  in  Gandhara  and  Mathura, 
applied  at  Ajanta,  Amaravati  and  Nalanda,  transmitted  to 
Ceylon  and  Java  as  well  as  to  the  mainland  of  South-cast  Asia, 
were  transmuted  into  new  and  distinct  forms,  each  betraying  its 
common  origin  while  .isserting  an  individual  difference  in  style. 
This  process  of  influence  and  counter-influence  is  nowhere  more 
clearly  visible  than  in  the  country  today  definable  as  Thailand. 
By  virtue  of  its  central  geographical  location  Thailand  has  been 
a  highway  as  well  as  melting-pot:  every  one  of  the  surrounding 
cultures  -  Burmese,  South  Chinese,  Khmer,  Malaysian,  Javanese 
-  has  left  its  mark  there.  Thailand  is  the  universal  heir  of  those 
cultures,  having  outlasted  them  politically.  Its  proudest  claim  is 
that  it  has  never  been  colonialised  by  any  European  power. 
Thai  art  is  therefore  highly  eclectic,  but  at  the  same  time  it  has  a 
very  distinct  character,  so  that  while  the  term  'Thai'  is  not 
always  historically  justifiable  in  referring  to  it  (at  least  not  before 
the  twelfth  century)  it  is  as  accurate  as  any  other  adjective  (e.g., 
'Norman')  used  to  single  out  a  national  element  in  an  artistic 
context  which  is  essentially  international. 

This  Thai  character  is  most  clearly  revealed  by  sculpture.  It  is 
not  so  much  a  matter  of  a  specific  look,  which  increasing  famili- 
arity with  varied  works  makes  easily  recognisable,  but  with 
certain  imponderables,  a  sense  of  monumcntality  associated  with 
a  powerful  spiritual  quality  which  richly  informs  the  work  of  the 
Thai  sculptor,  much  more  so  than  was  the  case  with  his  colleagues 
in  adjacent  lands.  The  readiest  but  probably  not  the  whole 

3.  Walking  Buddha.  Sukhodaya  High  Classic  style,  fourteenth  century. 
Gilt-bronze.  Wat  Panchamapabitra  (Monastery  of  the  Fifth  King),  Bangkok. 


2.  Buddha  subduing  Mara.  Sukhodaya  style,  fourteenth  or  fifteenth 
century.  Bronze,  48^  inches  high.  National  Museum,  Sukhodaya. 

explanation  for  this  is  the  incredibly  large  number  of  individual 
images  of  the  Buddha  created  over  the  centuries  -  any  guess 
would  have  to  run  into  the  millions  -  sculptured  in  the  round 
and  a  great  many  of  them  cast  in  bronze,  in  all  sizes  from  the  very 
small  to  the  heroic.  There  is  a  highly  personal,  one-to-one 
relationship  not  only  between  the  image  and  its  creator,  but 
between  the  image  and  the  individual  believer,  resulting  in  a 
kind  of  identification  of  which  there  are  very  few  comparable 
instances  elsewhere. 

Brahmanism  and  Buddhism  were  the  two  major  aspects  of 
Indian  culture  imported  into  South-eastern  Asia.  The  realms 
which  constitute  the  Thailand  of  today  have  been  under  the  sway 
of  Buddhism  (mainly)  since  at  least  the  sixth  century,  and  only 
that  portion  to  the  east  which  was  at  one  time  a  part  of  the 
Khmer  kingdom  (between  1000  and  1250  A.D.)  paid  obeisance 
to  Vishnu  and  Siva  rather  than  to  the  Lord  Buddha.  The  par- 
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4.  Head  of  a  Buddha  subduing  Mara.  U  Tong  'C  style,  late  fourteenth 
or  fifteenth  century.  Bronze,  33iV  inches  high.  The  National  Museum, 
Chainat  (Jayanada). 


ticular  form  of  Buddhism  which  was  adopted  and  which  still 
prevails  is  the  Theravada,  or  'Doctrine  of  the  Elders'.  It  is  a 
modified  kind  of  Hinayana  or  'Lesser  Vehicle'  Fundamentalism 
which  treats  the  Buddha  simultaneously  as  Teacher  and  Incul- 
cator  of  the  Eightfold  Path  to  Nirvana  and  as  Lord  of  the 
Universe.  In  visual  terms  the  immediate  resolution  of  this  ambi- 
guity consists  in  having  the  Buddha  wear  both  a  monk's  robes 
and  a  crown  and  other  regalia.  Since  Buddhism  was  at  least  500 
years  old  when  it  was  brought  into  South-east  Asia,  the  influence 
of  the  changes  brought  by  the  enrichment  of  the  doctrine  known 
as  Mahayana  or  Great  Vehicle  is  also  perceptible,  usually  in  the 
portrayal  of  Avalokitcsvara,  the  first  of  the  great  Bodhisattvas, 
whose  functions  are  those  of  Intercessor  and  Dispenser  of  Mercy. 

The  term  Bodhisattva  is  also  used  to  refer  to  the  historic 
Buddha  in  any  of  the  innumerable  previous  lives  or  avatars  he 
endured  before  his  final  incarnation.  Pious  legends  called 
jatakas,  spinning  out  the  miraculous  achievements  as  well  as  the 
trials  of  the  predestined  divinity,  arc  a  fertile  source  of  inspiration 
to  the  artist,  who  is  much  more  often  a  painter  than  a  sculptor. 
On  the  whole,  therefore,  the  principal  subject  of  the  sculptor  is 
the  Buddha  -  Prince  Gautama  from  Nativity  to  Nirvana,  with 
some  legendary  embellishments  added  to  the  ascertainable  facts 
of  his  actual  life,  and  with  much  stress  on  the  events  related  to 
the  Enlightenment  and  his  subsequent  activity  as  a  Teacher.  A 
relatively  meagre  iconographic  programme,  as  one  may  judge. 

5.  Vishnu.  Sri  Deb  style,  ninth  century  (?).  Stone,  82  ,56-  inches  high.  The 
National  Museum,  Bangkok. 


Colour  plates 

Above  left.  Buddha  sheltered  by  the  Naga's  Hood.  Lopburi  style, 
thirteenth  to  fourteenth  century.  Bronze,  2o!2  inches  high.  The  Prince 
Piyarangsit  Collection,  Bangkok. 

Above  right.  Kneeling  Divinity.  Ayudhya  style,  seventeenth  to  eighteenth 
century.  Wood,  40-,|-  inches  high.  The  National  Museum,  Ayudhya. 
Below  left.  The  Bodhisattva  Avalokitesvara.  Dvaravati  style,  seventh  to 
eighth  century  (?).  Terracotta,  35-]-^-  inches  high.  The  National  Museum, 
Bangkok. 

Below  right.  Guardian  figure.  Sukhodaya  style,  c.  fourteenth  century. 
Glazed  ceramic,  4l|  inches  high.  The  National  Museum,  Bangkok. 
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Yet,  within  this  narrow  compass,  an  astonishing  number  of 
distinct  and  highly  individualised  sculptures  were  created,  in  the 
eight  or  nine  styles  or  sub-styles  which  Thai  art  history 
recognises.  A  brief  comparative  examination,  based  on  character- 
istic examples  chosen  (with  one  exception)  from  the  works 
selected  from  the  current  circulating  exhibition,  follows;  the 
author  has  chosen  to  conduct  it  from  the  viewpoint  of  the  lay 
beholder  rather  than  that  of  the  scholar  or  the  archaeologist. 

The  most  common  mode  of  representation  of  the  Buddha  is 
the  se  ated  position.  There  are  variants  in  the  arrangement  of  the 
legs:  sometimes  there  is  the  so-called  European  position,  with 
both  legs  on  the  ground,  but  most  of  the  time  the  legs  are  crossed 
or  folded  Uiy3  r  the  trunk.  In  the  upper  part  of  the  body  signifi- 
cant intentions  arc  indicated  by  the  treatment  of  the  arms  and 
the  hands,  and  the  corresponding  facial  expression :  meditation, 
preaching  and  responding  to  pleas.  In  the  first  case  an  indrawn 
manner,  with  half-closed  eyes  is  normal;  in  the  others  awareness 

7.  Head  from  an  image  of  a  Divinity  or  Dvarapala  (Gate-Guardian). 
Dvaravati  style,  seventh  to  ninth  century.  Terracotta,  15  inches  high.  The 
National  Museum,  Bangkok. 


6.  Head  from  a  Buddha  image.  Post-Classic  school  of  Sukhodaya,  four- 
teenth to  fifteenth  century.  Bronze,  30  &  inches  high.  The  National  Museum, 
Bangkok. 

is  conveyed.  A  certain  amount  of  staging  is  required:  meditation, 
whether  preceding  or  following  the  Enlightenment,  usually 
takes  place  under  the  Bo  Tree,  which  may  be  shown  more  or  less 
naturalistically,  or  symbolically  in  terms  of  a  single  large  heart- 
shaped  leaf.  Preaching  and  communication  with  the  Faithful  may 
also  take  place  under  the  Tree,  or  else  the  Buddha  may  be  placed 
within  an  arched  niche.  He  wears  a  monk's  robe  which  leaves  his 
right  shoulder  bare;  various  marks  of  sanctity  arc  perceptible  on 
his  body,  and  his  thoracic  or  abdominal  cavity  is  distended  by 
Yogic  insufflation,  an  indispensable  concomitant  of  meditation. 
His  seat  may  be  a  throne,  a  cushion  or,  very  frequently,  a  lotus 
in  full  bloom.  An  aureole  or  halo  or  both  may  frequently  be  seen 
behind  his  head  and  body.  All  of  this,  with  variants,  may  be 
dubbed  'standard  basic'  and  comes  over  from  the  mainland  of 
India  through  various  routes.  Connection  with  a  given  source 
may  reasonably  be  ascertained  in  one  particular  image  in  the 
exhibition.  This  is  a  stone  relief  in  the  shape  of  a  stele,  datable  to 
the  eighth  or  ninth  century,  about  the  middle  of  the  Dvaravati 
period.  Styhstically  it  is  considered  a  transitional  piece,  with  a 
strong  link  to  its  putative  origin  at  Amaravati.  The  fact  that  the 
figure  is  not  disengaged  from  a  wall,  and  that  the  Buddha  is 
shown  as  an  uncompromisingly  austere  figure,  may  be  taken  as 
an  indication  that  fundamental  Buddhism  is  still  the  Law  of  the 
Land, so  to  speak. 

The  contrast  between  this  early  example  and  the  four  succccd- 
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S.  Head.  Late  Dvaravati  style,  ninth  to  eleventh 
century  (?).  Stucco,  17J  inches  high.  The 
National  Museum,  U  Tbng. 


ing  ones  is  intended  as  a  striking  demonstration  of  the  new 
elements,  both  iconographic  and  technical,  which  alter  the 
character  and  hence  the  aspect  of  that  basic  Indian  concept.  In  the 
first  place  they  arc  all  in  bronze,  a  medium  by  no  means  unknown 
in  the  Dvaravati  period.  The  marked  preference  for  bronze 
shown  in  all  subsequent  periods  suggests  the  absence  of  suitable 
stone;  the  use  of  structural  halls  of  worship  rather  than  caves;  and, 
more  significantly  perhaps,  the  desire  to  view  and  approach  the 
image  from  different  angles.  What  this  in  turn  suggests  is  rather 
paradoxical:  that  though  the  Teacher,  an  essentially  human 
figure,  is  in  the  process  of  becoming  Lord  of  the  Universe,  he 
is  not  thereby  dehumanised.  Many  bronze  images  arc  cast  in  the 
human  scale;  their  proliferation  in  untold  numbers,  already 
alluded  to,  leads  us  to  infer  that  there  is  an  individual  and  private 
relationship  between  the  believer  and  his  God.  While  it  might  be 
going  too  far  to  regard  him  as  a  household  divinity,  it  is  a  safe 


guess  that  there  is  at  least  one  Buddha  image  in  every  home  in 
Thailand;  many  of  the  wealthier  families  own  large  numbers  of 
them  and  set  aside  a  consecrated  place  where  they  may  be  duly 
honoured.  The  very  least  that  can  be  said  for  the  use  of  bronze  is 
that  it  facilitates  the  mobility  of  the  image.  But  it  has  other 
qualities  as  well.  One  of  them  is  the  capacity  to  accept  a  coating  of 
black  lacquer  on  which  gold  leaf  is  applied,  in  observance  of  the 
conventional  belief  in  the  actual  as  well  as  symbolic  radiance  of 
the  Buddha's  body.  Today  much  of  the  gold  leaf  on  statues  has 
disappeared  and  the  lacquer  has  peeled  off,  allowing  us  to  admire 
the  bronze  skin  which  in  some  cases  has  acquired  a  greenish 
patina,  a  value  much  prized  by  the  modern  world,  especially  in 
the  West.  Whether  the  contemporary  Thais  agree  or  not,  it  is 
a  fact  that  most  of  the  older  statues  have  not  been  regilded,  except 
for  some  of  the  larger  ones  in  the  great  temples. 

The  seated  figure  seen  in  the  colour  plate  and  No.  1  belong 
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stylistically  to  periods  which  antedate  a  theoretically  authentic 
Thai  manner,  to  which  they  certainly  contributed.  Each 
represents  a  specific  iconographic  departure  from  Indian  tradition 
but  one  which  whether  separately  or  in  combination  eventually 
becomes  a  standard  feature  of  Thai  sculpture.  The  image  seen  in 
colour  was  found  in  Eastern  Thailand  and  datable  to  the  eleventh 
century,  is  a  very  characteristic  work  in  the  Khmer  style:  the 
square  face,  chin  and  headdress  are  typical,  and  we  may  infer  that 
they  portray  fairly  naturalistically  a  particular  ethnic  model 
frequently  met  with  in  Cambodia.  What  is  new  is  the  positioning 
of  the  Buddha  on  top  of  a  coiled  serpent  whose  seven-headed 
hood  is  unfiirlcd  in  a  protective  fashion  above  his  head.  This  is  a 
direct  exploitation  of  a  legend,  possibly  not  unknown  in  India 
proper  Inn  i  normously  popular  and  hence  frequently  illustrated 
in  South-IMS':  Asia,  which  states  that  Mucalinda,  King  of  the 
Nagas  (who  are  subterranean  and  aqueous  minor  divinities)  took 
pity  on  the  meditating  Sage  as  he  remained  oblivious  to  the 
torrential  rains  which  were  swamping  the  earth,  and  placed 
himself  literally  at  his  service.  But  another  iconographic  variant 
may  be  seen  in  No.  i,  which  represents  the  celebrated  'Buddha  of 
Grain",  a  figure  in  the  Srivijaya  style  dated  1 183.  Here  the  Buddha 

10.  Candali.  Loburi  style,  thirteenth  to  fourteenth  century.  Bronze, 
7  inches  high.  The  James  H.  W.  Thompson  Collection,  Bangkok. 


9.  Head  from  a  colossal  image  of  a  Bodhisattva.  Khmer  or  Khmerizing 
style,  pre-Angkorean  period,  eighth  to  ninth  century.  Bronze,  27  ^  inch- 
es high.  The  National  Museum,  Bangkok. 

is  not  only  seated  on  the  coiled  Mucalinda,  but  with  his  right 
hand  he  performs  the  gesture  known  as  'calling  the  Earth  to 
Witness',  in  consequence  of  which  the  term  Victorious  is  applied 
to  him.  The  legend  involved,  certainly  known  but  little  exploited 
in  India,  is  even  more  popular  in  Thailand  and  its  neighbours 
than  that  of  the  Mucalinda,  so  much  so  that  fully  three-fourths 
of  the  seated  images  of  the  Buddha  one  encounters  use  this 
particular  mudra  in  preference  to  the  teaching  or  meditative 
gestures.  The  myth  in  question  describes  the  ascetic  and  princely 
Sage  seated  in  meditation  on  the  eve  of  the  Enlightenment, 
being  taunted  and  tempted  by  the  jealous  Mara,  Prince  of  Evil. 
Mildly  annoyed  by  the  alternation  of  threats  and  blandishments, 
the  Sage  touches  the  Earth  with  his  right  hand.  This  call  to  witness 
causes  the  Goddess  Earth  to  surge  arid  wring  out  from  her  hair 
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II.  Three  reliefs  from  the  Ciilapaclonacctiya. 
Dvaravati  style,  eighth  to  ninth  century. 
Stucco,  47 1  inches  square.  The  National  Museum, 
U  Tonx. 


the  Water  of  Merit,  poured  out  by  the  predestined  Buddha  in  the 
course  of  his  countless  previous  lives.  The  resulting  flood  is 
enough  to  wash  away  Mara  and  his  cohorts.  Fusing  this  legend 
with  that  of  the  Mucalinda  is  an  iconographic  aberration  which 
has  not  prevented  the  sculptor  from  creating  a  magnificent  work, 
notable  alike  for  the  skill  with  which  the  medium  is  treated  and 
the  noble  serenity  with  which  he  endows  his  Buddha  figure. 

The  flame  which  darts  out  of  the  cranial  protuberance  in  the 
head  of  the  Buddha  represented  in  No.  2  is  an  iconographic 
innovation  which  points  up  a  very  significant  style,  of  which  this 
statue  is  a  very  good  example.  The  sculptural  tradition  which 
was  evolved  in  India  and  carried  into  other  lands  was  based  on 
complete  familiarity  with  human  anatomy.  The  Indian  sculptor 
had  reached,  by  the  fifth  century  A.D.,  a  high  degree  of  virtuosity 
in  creating  harmoniously  proportioned  forms  with  little  concern 
for  realism:  his  business  was  to  express  the  inner  meaning,  the 
immanent  truth  contained  within  a  perishable  envelope  of  flesh. 
This  was  all  the  more  rigorously  practised,  since  his  principal 
themes  were  gods  who  by  essence  and  definition  are  embodi- 
ments of  supra-human  perfection.  About  the  only  naturalistic 
touch  that  could  not  be  avoided  was  the  ethnic  origin  of  a 
particular  model.  There  is  no  doubt  that  the  sculptor,  in  forming 
the  mental  image  of  his  perfect  Vishnu  or  Buddha,  took  his  cue, 
perhaps  unwittingly  or  unconsciously,  from  the  nearest  equiva- 
lent to  a  divine  being  to  whom  he  might  have  access:  his  king. 
This  is  not  to  say  that,  so  far  as  is  known,  a  king  ever  posed  for 
such  a  purpose.  Except  for  a  late  moment  is  the  Khmer  period, 
the  formal  portrait  remains  alien  to  the  whole  tradition.  Yet  how 
else  to  explain  the  striking  differences  which  occur  from  country 
and  period  to  period,  save  of  course  for  the  frequent  situation 
in  which  a  given  image  becomes  a  much  copied  stereotype? 

At  some  ill-defined  moment  during  the  Sukhodaya  period, 


in  the  thirteenth  century  perhaps,  it  occurred  to  the  sculptor,  or 
to  his  patron,  to  essay  a  literal  interpretation  of  the  poetic- 
phraseology  used  by  Sanskrit  writers  to  describe  the  transcendent 
beauties  of  the  Buddha's  body:  eyebrows  arched  like  a  bow, 
chin  like  a  mango,  arms  like  the  trunk  of  an  elephant,  legs  like  the 
limbs  of  an  antelope,  and  so  on,  the  obvious  implication  being 
that  the  divine  corpus  subsumed  a  set  of  various  perfections 
scattered  by  Nature  through  all  created  forms.  It  would  be  easy 
to  assume  that  this  was  an  unparalleled  opportunity  to  create  a 
monstrous  absurdity.  Nos.  2  &  3,  a  seated  and  a  standing  or 
walking  Buddha  in  what  may  be  called  the  high  High  Classic 
Sukhodaya  style,  testify  however  to  the  extraordinary  success 
achieved  by  the  sculptors.  Viewed  from  the  angle  of  the 
Renaissance  tradition,  such  works  would  be  classified  as  Baroque 
or  Mannered.  PontormO  and  Parmigianino  come  to  mind  as 
possible  equivalents.  And  yet  the  basic  intent  is  neither  lost  nor 
distorted.  The  divine  anatomy  is  completely  stylised  by  the 
august  serenity  of  the  deity  is  impressively  present.  The  style  is 
authentic  Thai  and  absolutely  original. 

Sculptures  produced  after  the  fourteenth  century,  and 
classified  as  expressions  of  the  three  U  Tong  styles  ('A',  'B'  ami 
'C')  and  the  Ayudhya  and  Bangkok  schools  are  apt  to  be 
defined  as  post-classical,  with  the  intimation  of  a  downward 
curve  as  far  as  esthetic  quality  is  concerned.  This  may  be  some- 
what unjust  because  there  is  no  lack  of  fine  works  created  in 
relatively  late  times.  No.  4  represents  a  work  of  the  late  four- 
teenth century,  belonging  to  the  U  Tong  'C'  style,  which  for 
compact  vigour  and  undoubted  authority  can  rank  with  the  best. 
Artistically  it  belongs  in  the  Sukhodaya  tradition,  but  it  has  also 
begun  to  move  away  towards  something  approaching  natural- 
ism. Works  in  this  and  related  manners  were  commissioned  in 
fairly  abundant  numbers,  and  they  are  among  the  most  satisfying 


129 


examples  of  Thai  art  a  collector  can  hope  to  obtain. 

Standing  figures,  especially  when  they  are  large,  are  automatic- 
ally assumed  to  be  monumental.  With  certain  notable  exceptions, 
Thai  standing  images  of  the  Buddha  are  not  nearly  as  interesting 
or  as  impressive  as  the  seated  ones.  In  these  monumentality  is  not 
a  function  of  scale  but  of  the  sense  of  concentrated  power  they 
convey.  Regardless  of  the  particular  gesture  they  arc  making,  the 
seated  Buddhas  are  just  as  much  'in  majesty'  as  any  Christ  in  a 
Romanesque  lintel,  even  though  no  specific  Paradise  is  posited. 
Absolute  frontality  tends  to  be  the  rule  for  the  standing  Buddhas, 
and  the  rigidity  that  this  pose  requires  seems  to  extend  to  the 
face,  which  frequently  is  devoid  of  expression.  The  exceptions 
are  usually  found  in  the  Dvaravati  period,  whether  the  works  be 
in  stone,  bronze,  stucco  or  terracotta.  This  latter  medium  is 
particularly  susceptible  to  fluid  manipulation  by  a  skilled  hand, 
with  graceful  results  such  as  are  exemplified  at  bottom  left  in  the 
colour  plate  which  represents  one  of  a  pair  of  divine  personages 
judged  to  be  the  Bodhisattva  Avalokitcsvara.  It  is  in  half-relief 
and  therefore  applied  to  a  wall,  more  likely  an  exterior  than  an 
interior  one.  The  stance  assumed  by  the  figure  is  a  kind  of 
contrapposto  which  places  the  weight  of  the  body  on  the  left  leg 
and  causes  the  right  hip  to  flare  out  while  the  left  shoulder 
moves  out  and  forward;  this  is  one  version  of  the  standard 
S-curve  of  Indian  sculpture.  A  different  version  of  it  may  be  seen 
in  the  larger,  three-dimensional  image  of  Vishnu  (No.  5)  which 
is  also  of  the  Dvaravati  period,  but  somewhat  later  (ninth  century 
as  opposed  to  seventh-eight  for  the  relief).  The  influence  of 
Brahmanistic  and  Mahayana  iconography,  with  its  partiality 
towards  moving  and  dancing  personages,  not  all  of  whom  are 
necessarily  divine,  is  especially  evident  in  the  works  created  by 
and  for  the  Khmers.  The  most  unique  and  original  example  of 
movement  in  a  purely  Thai  context  is  that  of  the  Walking 
Buddha,  which  again  is  an  outstanding  contribution  of  the 
Sukhodaya  school  of  sculptors.  There  is,  unfortunately,  no  good 
instance  of  it  in  the  present  exhibition.  Comparison  must  there- 
fore be  made  (in  the  bronze  head  of  No.  6)  with  the  famous 
bronze  image  in  the  Temple  of  the  Fifth  King  in  Bangkok.  The 


12.  Torso  of  a  goddess.  Style  of  Ankor  Wat, 
first  half  of  twelfth  century.  Stone,  38  ^  inches 
high.  Ram  Kamheng  National  Museum,  Sukhodaya. 


13.  Divinities  in  adoration.  Sukhodaya  style, 
fourteenth  century.  Stucco  on  a  brick  armature, 
22  j76  inches  high.  The  National  Museum,  Bangkok. 
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14.  Harihara.  Sukhodaya  style,  fourteenth  century.  Bronze,  48  inches  high. 
The  National  Museum,  Bangkok. 


latter  is  about  7  feet  tall,  with  a  radiant  gold  body  which  seems 
naked  under  the  transparent  robe.  Incidentally  the  concept  of  the 
Buddha  as  a  sexless  Being  appears  to  be  running  parallel  to  the 
transformation  of  the  Bodhisattva  Avalokitcsvara  into  the 
goddess  Kuan  Yin,  in  Northern  Buddhism. 

In  the  Thai  canon  the  Buddha  originally  was  conceived  as 
coming  down  from  Heaven  and  stopping,  with  one  foot  on  the 
penultimate  rung  of  the  ladder.  This  is  perfectly  clear  in  all  the 
reliefs,  big  and  small,  which  treat  this  theme.  Here  the  moving 
image  is  seen  frontally,  and  the  same  sway  of  the  body  which 
informed  the  standing  divinities  of  the  Dvaravati  period 
mentioned  earlier  occurs.  When,  so  to  speak,  the  figure  is  torn 
from  a  wall  and  conceived  in  the  round,  there  is  no  sense  of  a 
downward  but  of  a  forward  movement.  The  swinging  right  arm, 
the  upward  gesture  of  the  left  arm  and  the  sway  of  the  robe  all 
contribute  to  create  the  sensation  of  a  majestic  and  irresistible 
forward  march.  Not  every  sculptor  who  has  essayed  the  theme 
was  successful  in  coping  with  the  problem  of  assembling 
disparate  limbs  into  a  well-balanced  whole.  A  fine  one,  such  as 
the  one  illustrated,  is  a  most  impressive  performance,  particularly 
if  it  can  be  seen  from  all  sides  without  seeming  to  teeter  (No.  3). 

The  statement  made  at  the  outset  that  all  images  of  the  Buddha 
are  icons  as  well  as  reminders  needs  the  further  commentary  that 
for  the  believer,  in  principle,  one  image  cannot  be  more  beautiful 
than  another.  Viewing  these  works  with  our  Western  eyes  we 
are  naturally  inclined  to  state  preferences  in  terms  of  our  aesthetic 
upbringing.  Is  there  not,  however,  a  common  denominator 
between  the  East  and  the  West  on  this  point?  Might  not  one 
suggest  that  since  the  attainment  of  Buddhahood  is  a  sign  of 
man's  strength  of  will  and  of  character,  the  place  to  look  for  a 
revelation  of  his  spiritual  energy  is  his  face?  Before  one  dismisses 
this  notion  as  an  instance  of  outmoded  psychology,  one  ought  to 
look  at  the  evidence.  A  Buddha  image  in  which  the  head  has 
been  separated  from  the  body  has  lost  its  iconic  power  or,  put 
another  way,  a  Buddha  head  has  no  religious  significance.  We 
may  therefore  look  at  the  numerous  heads,  carefully  collected 
and  preserved  by  the  Archaeological  Service  of  Thailand,  as 
human  documents  as  well  as  examples  of  the  sculptor's  art.  The 
examples  shown  here  (Nos.  7,  8  &  9  and  colour  plate  lower  right) 
are  ostensibly  not  portraits.  Regardless  of  the  medium  used,  the 
techniques  applied  or  the  conventions  followed,  everyone  of 
them  has  a  distinct  individualised  personality,  and  while  a 
certain  amount  of  idealisation  is  inevitable,  they  express  basic 
human  qualities  which  we  can  all  recognise  and  label  for  our- 
selves: self-control,  which  leads  to  the  ineffable  joy  of  spiritual 
understanding,  and  the  quality  of  mercy,  which  transmutes  the 
common  clay  of  mankind  into  a  divine  substance.  If  Thai 
sculpture  succeeds  in  some  measure  in  expressing  the  true  spirit 
of  Buddhism  we  must  accord  it  a  high  rank  in  the  hierarchy  of 
the  world's  art. 

All  photographs  illustrating  this  article  are  by  Brian  Brake. 

CHRONOLOGY 

Dvaravati  style,  6th- 1  ith  century 

Srivijaya  style,  8th-i3th  century 

Lopburi  style,  1  ith -14th  century 

Sukhodaya  style,  13  th- 15th  century 

U  Tong  style,  13  th- 15  th  century 

Styles  of  Northern  Thailand,  i4th-20th  century 

Ayudhya  style,  15th  to  late  18th  century 

Bangkok  style,  late  18th  century  to  present 
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Ancient  Indonesian  Art 

TNDONESIAN  ART  is  known  to  .1  very 
A  limited  group  in  this  country  so  this  highly 
important  exhibition  did  much  to  'open  the 
eyes'  of  the  general  American  public  to  a 
fascinating  held.  Entitled  Ancient  Indonesian 
Art  of  the  Central  and  Eastern  Javanese  Periods, 
the  show  was  organized  by  Asia  House  Gallery 
(New  York  City)  and  was  subsequently  seen 
at  the  Los  Angeles  County  Museum  of  Art, 
Nelson-Atkins  Gallery  of  Art  (Kansas  City, 
Missouri)  and  closed  at  the  Center  of  Asian 
Art  and  Culture  (San  Francisco). 

All  of  the  118  works  of  Hindu-Javanese  art 
(as  it  has  come  to  be  called)  were  borrowed 
from  Indonesia's  national  museums  and  have 
previously  not  been  seen  outside  of  that  country. 
The  works  were  selected  by  Dr.  Jan  Fontein, 
Curator  of  Asiatic  Art  at  Boston's  Museum  of 


Fine  Arts  after  five  years  of  complex  negotia- 
tion between  the  Indonesian  government  and 
The  Asia  Society  in  New  York.  Included  were 
stone  carvings,  bronzes,  and  objects  made  of 
silver  and  gold  dating  from  the  Central 
Javanese  period  (8  th  to  mid  10th  centuries)  and 
the  Eastern  Javanese  period  (mid  13th— 1 5th 
centuries).  An  important  large  stone  Buddhist 
image  was  included  from  the  world  famous 
shrine  of  Borobudui  in  Central  Java. 

It  must  be  noted  that  a  highly  important 
catalogue  was  published  in  connection  with 
the  show  by  The  Asia  Society  Inc.  with  texts 
by  Jan  Fontein,  R.  Soekmono,  Director,  The 
National  Archaeological  Institute  of  Indonesia 
and  Satyawati  Suleiman  who  assisted  Mr. 
Fontein  in  writing  the  catalogue  entries.  All 
of  the  objects  included  in  the  exhibition  are 
illustrated  and  the  catalogue  is  rich  in  photo- 


graphs and  maps  of  architectural  and  archae- 
ological sites.  Another  important  book,  with 
a  broader  scope,  has  appeared  quite  recently 
on  the  same  subject.  It  is  Tibor  Bodiogi's  Art 
oj  Indonesia  (New  York  Graphic  Society,  Ltd. 
1972).  This  book  traces  the  history  of  Indonesian 
art  from  its  beginnings  until  today  and  contains 
much  valuable  information  on  folk  or  popular 
art.  While  the  great  Javanese  monuments, 
treated  by  the  exhibition,  are  not  so  thoroughly 
discussed  here,  the  two  volumes  together  com- 
plement one  another  and  provide  a  highly 
valuable  reference  work  on  an  area  of  art  which 
has  so  often  been  neglected  in  the  west. 

Ukiyo-e  Prints  and  Paintings 

MARGARET  O.  GENTLES,  Keeper  of  The 
Clarence  Buckingham  Collection  of  Japanese 
Prints  and  Associate  Curator  of  Oriental  Art 


I.  Bhattara  Guru,  stone,  Eastern  Java,  nth-i2th  century.  Museum  Pusat, 

Djakarta. 


2.  Four-Armed  Avalokitesvara,  silver  coated  bronze,  8th-9th  century. 
Museum  Pusat,  Djakarta. 
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3.  Puspa,  (one  of  five  deities  of  a  Diamond  Matrix  Mandala),  bronze, 
loth-nth  century.  Museum  Pusat,  Djakarta. 


4.  Hanging  Bell,  bronze,  mid  I3th-I5th  centuries.  Museum  Pusal,  Djakarta. 


at  The  Art  Institute  of  Chicago  died  late  in 
1969  ending  a  career  of  33  years  service  to  that 
institution.  One  of  her  greatest  loves  was 
Ukiyo-e  prints  and  paintings  so  it  is  only 
pppropriate  that  this  show,  seen  only  in 
Chicago,  should  have  been  mounted  as  a 
memorial  to  her. 

Japanese  prints  have  been  popular  in  the 
United  States  since  the  late  19th  century  and 
great  collections  of  them  grace  the  museums 
of  a  number  of  our  cities.  General  shows  of 
Ukiyo-e  have  frequently  appeared  and  the 
works  of  individual  artists  have  been  analyzed 
in  detail  with  major  exhibitions  and  resulting 
important  catalogues.  This  exhibition,  however, 
presented  a  number  of  firsts  which  are  note- 
worthy of  mention.  Since  the  show  in  Paris  in 
1909,  this  is  the  first  to  deal  solely  with  the 
work  of  the  Primitive  (1680-1745).  It  is  the 
first  show  in  the  United  States  of  Ukiyo-e  to 
include  both  paintings  and  prints  and  finally  it  is 
the  first  show  in  this  country  where  extensive 
loans  were  made  from  Japanese  sources. 

The  show  was  assembled  by  Donald  Jenkins, 
The  Art  Institute's  Associate  Curator  of 
Oriental  Art;  he  travelled  extensively  in  Japan 
and  the  United  States  to  choose  the  190 


important  entries  in  the  show.  It  was  he  who 
wrote  the  text  for  the  beautifully  produced 
catalogue  which  is  in  itself  an  important  con- 
tribution to  the  scholarship  of  the  subject.  To 
the  present  writer,  having  just  returned  from 
Japan,  the  introductory  text  material  was 
particularly  interesting  on  re-reading.  The  notes 
on  Edo  at  the  end  of  the  17th  century  and  the 
general  historical  context  of  the  period,  are 
fascinating  and  succinct.  The  catalogue  is 
beautifully  illustrated  and  the  colour  plates 
arc  excellent  in  quality. 


Gericault 

JEAN-LEWIS-ANDRE-THEODORE  Geri- 
cault was  born  in  1791,  spent  most  of  his  mature 
life  in  France  with  trips  to  Italy  and  England 
and  died  in  Paris  in  1824.  When  his  paintings 
and  drawings  were  dispersed  by  public  auction 
in  the  latter  year,  he  was  known  to  the  public 
by  some  lithographs  and  three  paintings 
Charging  Chasseur,  (1812),  the  Wounded  Cuiras- 
sier (1814),  and  the  Raft  of  the  Medusa  (1 8 19). 
The  latter  picture  had  created  a  sensation  at  the 
Salon  of  1 8 19  and  it  was  chiefly  through  the 
reputation  gained  by  this  that  he  came  to  be 


regarded  as  the  most  promising  painter  of  his 
generation. 

Prices  were  high  at  the  auction  and  the  Raft 
of  the  Medusa  was  sold  the  same  year  to  the 
Louvre.  The  majority  of  the  paintings  and 
drawings  were  dispersed  to  innumerable  private 
collectors.  Gencault's  work  was  always  popular 
because  the  public  was  fascinated  by  the  By- 
ronic  aspects  of  his  life  -  his  fiery  emotional 
life,  fatal  illness,  etc.  During  the  remainder  of 
the  19th  and,  indeed,  into  the  20th  century, 
the  painter  remained  the  subject  of  interest, 
debate,  and  publication  although  little  new 
understanding  of  his  work  was  developed. 

The  Los  Angeles  County  Museum  of  Art 
organized  a  highly  important  show  of  Geri- 
cault's  work  which  has  more  properly  set  it  in 
the  position  which  it  deserves.  A  tremendous 
job  of  scholarship  was  done  by  Lorenz  Eitner 
who  organized  the  show  and  wrote  the  splendid 
catalogue.  The  exhibition  was  subsequently 
seen  at  The  Detroit  Institute  of  Arts  and  more 
recently  (until  mid  May)  at  the  Philadelphia 
Museum  of  Art,  where  it  closed.  As  a  result  of 
the  show,  a  number  of  facts  about  Gincault's 
work  have  now  become  more  evident.  Most 
of  his  works  are  experimental  and  when  con- 
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5.  Flower  Vendor,  Okumura  Toshinobu,  print  - 
hosoban  urushi-e,  coloured  by  hand.  The  Art 
Institute  of  Chicago,  Clarence  Buckingham 
Collection  of  fapanese  Prints. 


sick-red  as  a  whole,  arc  fragmentary.  In  a  certain 
sense,  he  was  more  interested  in  the  process  of 
creation,  than  in  the  finished  product.  The  wide 
range  of  subject  matter  adds  another  dimension 
to  the  experimental  value  of  the  work. 

Gericault  wai  one  of  the  first  painters  of  the 
19th  century  to  give  attention  to  both  human 
and  animal  suffering.  His  works  abound  in 
actual  descriptions  of  poverty  and  crime, 
sickness,  death  and  insanity.  In  this  sense  he 
was  'modern'  for  his  time  for  he  was  in  no 
way  interested  in  the  historicism  which 
attracted  other  painters  of  his  day.  It  is  only 
natural  that  Gericault's  work  should  have 
caused  him  to  be  acclaimed  a  precursor  of  social 
realism.  His  work  has  an  excitement  and  direct 
appeal  which  is  particularly  understood  today. 


6.  Standing  beauty  in  Kimono  with  Design  of 
Autumn  Flowers,  print  —  kakemono-e,  sumi- 
zuri-e.  Hiraki  collection,  Tokyo. 

7.  Courtesan  Writing  a  Letter,  Doshin,  painting 
-  Kakemono,  ink,  colours  and  gofun  on  paper. 
Mr.  andMrs.fackson  Burke,  New  York. 


Baltimore  Painted  Furniture:  1800-1840 

THE  BALTIMORE  Museum  of  Art,  through 
June,  held  the  major  and  definitive  exhibition 
of  the  elegant  furniture  produced  in  that  city 
during  America's  Federal  period.  Baltimore  had 
become  a  major  eastern  seaport  by  this  time 
and  the  type  of  furniture  shown  reflected  the 
taste  of  the  rising  merchant  class  for  Adamcsque 
design.  Assembled  by  William  Voss  Elder  III, 
the  Museum's  curator  of  decorative  arts,  the 
exhibition  contained  approximately  60 
examples  of  furniture  decorated  in  polychrome 
and  gilt.  According  to  Mr.  Elder,  approximate- 
ly one  third  of  the  furniture  on  view  is  owned 
by  the  Museum.  The  exhibition  is  'greatly 
enriched'  by  the  loans  from  individuals  and 
institutions.  'Most  of  the  private  owners  live 
in  Baltimore  or  other  parts  of  Maryland,'  he 
said,  'and  several  are  descendants  of  the  original 
owners'. 

Baltimore  painted  furniture  was  unlike  that 
produced  at  any  of  the  other  major  cabinet- 
making  centres  which  flourished  along  the 
East  Coast.  Mr.  Elder  has  said:  'The  famous  set 
of  Baltimore  painted  furniture  made  by  Hugh 
and  John  Finlay  circa  1806  for  the  Baltimore 
merchant,  John  Morris,  may  well  mark  the 
beginning  of  a  painted  furniture  fashion  in 
this  city.  The  set,  examples  of  which  are 
included  in  the  exhibition,  exemplifies  a  unique 
characteristic  of  Baltimore  painted  furniture  - 
architectural  views  of  city  houses  and  country 
seats  employed  in  the  painted  decoration.' 

It  is  not  clearly  defined  as  to  whether  or  not 
the  Finlays  were  largely  responsible  for  this 
vogue  but  they  certainly  did  exert  a  profound 
influence  on  other  cabinetmakers  working  in 
Baltimore  at  the  time.  Baltimore  city  directories 
reveal  that  there  were  many  other  chair  and 
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8.  Theodore  Gericault.  Trumpeter  of  the  Hussars,  oil  on  canvas,  1814-1815. 
Sterling  and  Francine  Clark  Art  Institute,  Williamstown,  Massachusetts. 


9.  Theodore  Gericault.  Self  Portrait,  pen  and  ink  on  paper,  1818-1819. 
Frances  S.fowell,  Toronto. 


cabinetmakers  producing  ornamental  wares 
at  the  time  in  the  city.  The  earlier  pieces  arc 
neoclassical  in  the  style  popularized  by  Hepple- 
white  and  Sheraton,  a  tradition  later  supplanted 
in  popularity  by  the  classical-archaeological 
motifs  of  the  Empire  period.  It  is  to  the  latter 
style  that  most  of  the  pieces  in  this  exhibition 
belong.  One  of  the  chief  characteristics  of  the 
Baltimore  furniture  is  its  delicacy.  Even  the 
severely  archaeological  pieces  have  a  greater 
finesse,  an  almost  feminine  grace,  than  those 
produced  in  any  of  the  other  important 
cabinetmaking  centres  of  the  day.  The  contrast 
of  Baltimore  furniture  with  that  made  in  New 
York,  for  instance,  reveals  profound  differences 
in  proportion  and  mass.  The  full  explanation 
for  these  differences  still  remains  to  be  pursued. 

The  catalogue  which  Mr.  Elder  has  prepared 
adds  much  to  the  literature  of  American 
furniture.  His  exhaustive  list  of  cabinetmakers 
and  allied  tradesmen  working  in  Baltimore 
1800-1840  is  an  especially  valuable  contribu- 
tion. This  catalogue  and  show  exemplifies  a 
thoroughness  of  approach  which  is  to  be  greatly 
admired.  At  last,  a  great  number  of  these 
superb  pieces  have  been  brought  together. 


Brooklyn  Museum  Returns  Fragments  of 
Mayan  Stone  Monument 

THE  GOVERNMENT  of  Guatemala  and 
The  Brooklyn  Museum  jointly  announced  in 
June  a  great  step  forward  in  unravelling  a  long 
tale  of  vandalism,  research,  and  international 
co-operation.  About  seven  years  ago,  it  was 
discovered  that  two  important  inscribed  stone 
pillars,  identified  as  Stela  3  and  Stela  5,  from 
the  great  ruined  Mayan  City  of  Piedras  Ncgras 
in  the  Pcten  jungle,  had  been  vandalized. 
Seeking  the  return  of  the  missing  monuments, 
the  loss  was  publicized  throughout  the  art 
world. 

Some  time  earlier,  the  Brooklyn  Museum 
had  purchased  some  unidentified  fragments  of 
carved  Mayan  Stone  reliefs  which  subsequent 
research  proved  to  be  a  section  of  the  missing 
Stela  3.  Despite  the  fact  that  The  Brooklyn 
Museum  had  legal  ownership  of  the  fragments, 
it  entered  into  correspondence  with  the 
Guatemalan  Government  to  determine  what 
should  be  done  about  the  section  of  Stela  3  in 
its  possession.  In  1970,  The  Brooklyn  Museum 
placed  the  section  of  Stela  3  in  its  care  at  the 
disposal  of  the  Instituto  de  Antropologia  e 


Historia  de  Guatemala,  saying  in  part  that  they 
had  come  to  the  conclusion  'that  these  historic 
fragments  were  far  more  meaningful  to  the 
people  of  Guatemala  than  to  The  Brooklyn 
Museum'. 

The  Mayan  Stele  with  intricate  carvings  arc 
clues  to  Mayan  history.  They  mark  the  adop- 
tion of  uniform  lunar  calculations  that  imply 
political  unity  throughout  the  Maya  lowlands 
in  the  seventh  century  A.D.  More  recent 
research  has  led  to  the  discovery  that  the  texts 
dealt  with  dynastic  history  as  well  as  with 
astronomy  and  religion.  Now  these  fragments 
have  been  returned  to  the  country  of  their 
origin  through  this  thoughtful  mutual  agree- 
ment. 

Rembrandt  given  to  Detroit  Art 
Institute 

REMBRANDT'S  Officer  with  Plumed  Hat  - 
sometimes  called  The  Warrior  -  was  recently 
formally  presented  to  the  Detroit  Instirute  of 
Arts.  A  gift  from  the  Matilda  R.  Wilson  Fund, 
the  picture  has  been  newly-cleaned  and  re- 
stored to  the  rich  and  warm  tones  of  the  artist's 
brush  when  he  modelled  the  dramatic  figure 
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io.  Side  Chair,  Baltimore,  wood  grained  to  simulate  rosewood  with 
stencilled  and  freehand  gilt  decorations,  c.  1820-1830.  Private  Collection. 


11.  Pier  Table,  Baltimore,  wood  painted  with  stencilled  and  freehand 
gilt  decoration  and  brass  mounts,  c.  1820-1830.  Mr.  and  Mrs.  Benjamin  H. 
Griswold,  III. 


12.  Mixing  Table,  Bal- 
timore, wood  grained 
to  simulate  rosewood 
with  stencilled  and 
freehand  gilt  decorat- 
ion and  brass  mounts, 
c.  1820-1830.  Private 
Collection. 


about  1634.  It  is  the  first  public  display  of  the 
painting  which  has  been  hung  with  four  other 
Rembrandts  in  the  recently-named  Matilda 
R.  Wilson  Gallery,  key  area  of  the  museum's 
famous  Dutch  and  Flemish  collection. 

The  oval  panel  painting  was  acquired  by 
Mr.  and  Mrs.  Alfred  G.  Wilson  about  1930 
and  hung  until  the  late  Mrs.  Wilson's  death 
(1967)  in  their  Rochester,  Michigan  residence, 
Meadow  Brook  Hall.  Mrs.  Wilson  was  the 
widow  of  automotive  pioneer  John  F.  Dodge. 

The  other  Rembrandt  works  already  in  the 
collections  arc:  The  Visitation  (1640),  1927 
purchase;  City  appropriation  -  Head  of  Christ 
(f.  1648),  1930  purchase:  General  Membership 
Fund  -  A  Woman  Weeping  (c.  1654  55),  1956 
gift  of  Mr.  and  Mrs.  Henry  Ford  II  -  Titus 
(c.  1655/60),  1968  bequest  of  Mr.  and  Mrs. 
Lawrence  V.  Fisher. 

Now  the  public  can  sec  the  dramatic  study 
of  character  and  expression  as  Rembrandt, 
only  about  28  years  old,  painted  his  interpreta- 
tion of  an  alert  young  officer  clad  in  an  inven- 
tive military  costume  rather  than  an  authentic 
one  of  the  period.  Fanciful  details  include  the 
golden  chain  hanging  from  beneath  the  silver 
gorget,  the  deep  purple  ostrich  feather,  the 
sword  hilt  clasped  in  the  model's  left  hand,  the 
pearl  earring  -  all  announce  we  are  111  the 
presence  of  a  studio  model  clad  in  materials 
and  metals  whose  surfaces  challenge  the  eye 
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13-  Fragment  of  Stela  3  from  Mayan  City  of  Piedras  Negras. 


14.  Rembrandt  van  Rijn.  Officer  with  Plumed  Hat,  oil  on  oval  panel, 
c.  1634.  The  Detroit  Institute  of  Arts,  gift  of  the  Matilda  R.  Wilson  Fund. 


and  display  the  artist's  skill  in  a  tour-dc-forcc 
of  texture,  lighting  and  momentary  mood. 

The  Beardsley  limner 

THE  ABBY  Aldrich  Rockefeller  Folk  Art 
Collection,  Williamsburg,  Virginia  will  present 
the  first  major  exhibition  of  the  American 
primitive  painter  known  as  the  Beardsley 
limner  from  the  15th  of  this  month  through 
December  3. 

The  Beardsley  limner,  an  unknown  artist 
who  has  been  named  for  his  portraits  of  Mr. 
and  Mrs.  Hezekiah  Beardsley  (now  in  the  Yale 
University  Art  Gallery),  worked  in  the  Con- 
necticut Valley  area  in  the  1790s.  Approx- 
imately 15  of  his  own  and  another  15  related 
works  will  be  exhibited  in  this  show.  Four 
paintings  attributed  to  the  Beardsley  limner 
are  in  the  Abby  Aldrich  Rockefeller  Folk  Art 
1  Collection  and  the  remaining  26  are  borrowed 
(from  some  20  other  collections,  both  private 
and  public. 


15.  Beardsley  limner.  Olivia  Wight  and 
Harmony  Child  Wight,  oil  on  canvas,  1786-1793. 
*bby  Aldrich  Rockefeller  Folk  Art  Collection. 


Research  on  the  Beardsley  limner  authority 
was  begun  by  the  distinguished  Mrs.  Nina 
Fletcher  Little  in  the  1950s,  and  further  study 
of  his  works  has  recently  been  completed  by 
Miss  Christine  Schloss,  graduate  student  at 
Yale  University.  Her  findings  will  be  published 
in  a  catalogue  to  accompany  this  exhibition 


which  may  lead  to  still  more  information  on 
the  Beardsley  limner. 

After  leaving  the  Abby  Aldrich  Rockefeller 
Folk  Art  Collection  this  exhibition  will  be 
displayed  at  the  Montclair  (N.J.)  Art  Museum 
(Dec.  17-Jan.  28)  and  the  New  Haven  Colony 
Historical  Society  (Feb  n-March  25). 
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Books  Reviewed 

Opportunity  for  close  scrutiny 


THE  WINDOWS  OF  KING'S  COLLEGE 
CHAPEL,   CAMBRIDGE:   By  H.  G. 

Wayment.  Corpus  Vitrearum  Medii  Aevi. 
Great  Britain.  Supplementary  Volume  i. 
(London :  Published  for  the  British  Academy 
by  Oxford  University  Press.  ,£25.00). 

IN  195 1  theComite  International  d'Histoire  de 
l'Art  launched  a  project  for  recording  all 
mediaeval  painted  glass  still  in  existence  under 
the  title  'Corpus  Vitrearum  Medii  Aevi', 
which  was  later  extended  to  include  glass  of 
the  early  Renaissance  period. 

The  British  contribution  was  undertaken 
under  the  aegis  of  the  British  Academy;  and 
this  is  the  first  of  that  series.  Six  others  are  in 
preparation,  of  which  five  deal  with  counties ; 
and  one  with  Canterbury  Cathedral.  However 
the  magnificent  glass  of  King's  College  Chapel, 
forming  the  largest  and  most  complete  series 
in  the  world,  fills  one  supplementary  volume. 

The  vast  size  of  the  windows  has  necessitated 
a  large  format  which  makes  the  book  somewhat 
unwieldy ;  but  the  Oxford  University  Press  has 
produced  it  in  a  manner  worthy  of  its  subject. 
Although  larger  in  size  than  the  ten  already 
published  in  Continental  countries  the  general 
layout  is  very  similar. 

The  author  Hilary  Wayment  was  a  Chorister 
and  Scholar  of  King's  College;  and  was  later 
elected  into  a  Fellowship  for  the  purpose  of  the 
research  necessary  to  enable  him  to  write  this 
book. 

The  enthusiasm  instilled  into  his  young 
god-son  by  the  late  Dean  Milner-White  -  an 
authority  on  this  glass  -  is  clearly  shown,  and 
the  author  acknowledges  this  gracefully. 

The  long  list  of  acknowledgements  indicates 
the  immense  amount  of  research  which  has 
gone  into  the  preparation  of  this  authoritative 
volume. 

After  a  Foreword  by  the  late  Professor 
Francis  Wormald,  who  presided  over  the 
British  committee  of  the  Corpus,  and  was  at 
the  time  President  of  the  Society  of  Antiquaries 
of  London,  is  a  short  preface  by  the  author. 
This  is  followed  by  a  list  of  illustrations,  figures, 
and  diagrams;  and  then  rather  unusually  the 
bibliography.  This  again  is  followed  by 
abbreviations;  a  system  of  reference  to  the 
windows;  a  short  glossary;  a  list  of  glaziers';  a 
key  to  messenger  cartoons;  transcription  of 
inscriptions;  and  a  key  to  the  'Restoration 
Charts'.  The  restoration  charts  are  placed  at 
the  end  of  the  book  after  the  index ;  and  it  is  a 
little  tiresome  to  have  to  refer  back  so  far 
when  studying  them. 

The  Introduction  traces  the  history  of  the 
glass  from  the  original  contracts  and  grants 
up  to  the  repairs  and  restorations;  and  the 
correlation  of  evidence  resulting  in  the  attribu- 


tion of  windows  to  different  glaziers,  and  the 
influence  of  continental  art  on  the  design, 
makes  fascinating  reading.  Two  chapters  in 
the  introduction  on  'Glaziers  in  England'  and 
'The  Contracting  Glaziers'  are  contributed  by 
Kenneth  Harrison. 

The  catalogue  of  the  25  'Great  Windows' 
gives  a  detailed  account  of  each ;  treating  them 
first  as  a  whole  with  their  condition,  style  and 
date;  and  in  some  cases  also  the  design,  colour- 
ing and  technique,  and  transpositions.  Each 
light  is  then  treated  separately  in  similar 
manner,  with  appropriate  notes  on  the  icono- 
graphy. The  94  'Messengers'  are  described 
with  their  scrolls,  using  Scharf's  arbitrary 
system  of  lettering  for  the  43  designs.  The 
tracery  is  armorial,  and  any  historical  signi- 
ficance is  noted. 

While  many  of  the  details  of  the  windows 
cannot  be  seen  from  the  floor  two  opportuni- 
ties for  close  scrutiny  have  occurred  lately. 
One  was  when  the  glass  was  replaced  after 
being  removed  to  safety  during  the  1939-45 
war;  and  the  second  was  during  the  cleaning 
of  the  inside  of  the  Chapel  in  1967-68.  Full 
advantage  was  taken  at  these  times  for  close 
inspection  and  photography,  the  fruits  of 
which  are  evident  in  the  catalogue  and  plates. 

Photography  of  coloured  glass  is  difficult, 
and  the  accurate  reproduction  of  colours 
presents  a  problem  not  yet  fully  solved.  As 
a  result  some  colours  do  not  appear  true.  The 
stone  mullions  and  transoms  also  appear 
incorrectly  as  a  reddish-brown. 

Nevertheless  the  reproduction  in  the  frontis- 
piece of  such  an  enormous  expanse  of  glass 
as  the  great  east  window  is  a  great  achievement. 

A  short  chapter  on  the  glass  of  the  side 
chapels  is  of  interest,  and  poses  a  number  of 
problems  of  origin  and  transposition.  The 
greater  part  of  this  glass  is  armorial. 

Finally  there  are  eight  appendices  of  docu- 
ments relating  to  the  Glaziers  which  provide 
an  insight  into  the  craftsmen  themselves,  and 
the  times  in  which  they  worked. 

Altogether  this  book  is  of  a  very  high 
standard,  and  compares  well  with  other 
volumes  of  the  series. 

— Geoffrey  Wynne  Thomas. 


VAN  DYCK:  CHARLES  I  ON  HORSE- 
BACK: By  Roy  Strong.  Art  in  Context 
Series.  (London:  Allen  Lane/Penguin  Press. 
£i-95). 

THIS  is  an  outstanding  contribution  to  an 
imaginative  and  original  series;  fascinating 
opusculum  even  if  one  may  not  find  the  main 
thesis  altogether  acceptable.  Perhaps  'thesis'  is 
too  portentous  a  term  in  connection  with 


what  is  really  an  elegant,  discursive  essay; 
though  it  is  reinforced  by  an  index,  a  list  of 
the  illustrations  and  a  model  apparatus  of 
notes,  which  witness  to  the  author's  wide 
reading. 

In  a  manner  at  least  Charles  I  on  Horseback 
sets  out  to  be  a  demythologising  essay  based 
on  the  famous  equestrian  portrait  of  the  King 
in  The  National  Gallery;  though  other  por- 
traits, pictures  designs  for  masques  and  en- 
gravings numbering  close  on  50  are  illustrated 
and  discussed.  But  it  also  examines  'one  of  the 
most  famous  ruler-painter  relationships  in  the 
history  of  art';  seeks  'to  relate  the  royal  image 
as  conceived  by  a  great  artist  to  the  politico- 
religious  and  cultural  background  of  a  court', 
and  contends  with  lively  dialectic  that  post- 
erity's view  of  the  King's  psychology  and 
temperament,  derived  very  largely  from  this 
and  other  paintings  by  Van  Dyck,  amounts 
to  a  kind  of  pathetic  fallacy.  A  sense  of  im- 
pending doom,  sorrowful  resignation  and 
profound  melancholy,  are  not  actually  stamped 
upon  Charles's  features,  but  insofar  as  they 
can  be  found  at  all  arc  the  artist's  interpretation 
of  his  character,  unwarrantably  exaggerated  by 
the  romantic  cult  of  the  martyr  king,  which  con- 
veniently ignored  irreconcilable  historic  facts. 

Dr.  Strong  points  out  that  all  the  Van  Dyck 
portraits  of  Charles  were  painted  in  the  halcyon 
decade  1629-40  (The  National  Gallery  picture 
in  '38)  when  he  ruled  as  a  dictator  without 
Parliament,  and  the  country  at  peace  was 
enjoying  a  high  degree  of  prosperity. 

Dr.  Strong  holds  that  it  is  possible  to  uncover 
many  layers  of  meaning  in  this  great  equestrian 
portrait,  and  therefore,  one  must  infer,  in 
other  portraits  by  Van  Dyck  of  the  King.  As 
seen  in  armour  in  The  National  Gallery 
portrait  he  is  'sometimes  a  saint  presiding  over 
his  knights  in  prayer,  sometimes  a  warrior 
leading  his  troops  into  battle  or  sometimes  an 
emperor  a  I'antique  ....  and  yet  Van  Dyck's 
Charles  I  remains  coherent  as  a  single  symbol'. 
We  may  well  feel  that  more  is  being  read 
into  the  picture  than  was  ever  intended  by  the 
painter.  'Finally',  writes  the  author,  'we  must 
come  back  to  where  we  began.  Why  does 
Charles  I  have  this  look  of  langorous  sadness 
in  his  portraits'.  He  is  inclined  to  discount  the 
sadness  citing  pictures  by  Mytens  or  Pot 
(neither  had  the  power  to  interpret  character), 
and  dismissing  'the  premonition  of  impending 
doom',  he  decides  that  besides  all  the  insights 
and  nuances  of  interpretation  w'ith  which  he 
has  credited  Van  Dyck  that  it  was  his  'way  of 
subtly  introducing  that  most  fashionable  of 
Caroline  moods,  that  of  shadowed  melancholy'. 
But  Dr.  Strong  allows,  if  somewhat  reluct- 
antly,  that   the  King   may   have  'actually 
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looked  like  that'.  Though  he  deploys  a  lot  of 
learning  to  account  for  the  romantic  image  of 
Charles  held  so  tenaciously  from  the  date  of 
his  execution,  down  to  our  own  time,  that 
Charles  in  life  wore  an  expression  not  very 
dissimilar  from  that  with  which  we  arc  so 
familiar  is  a  possibility  not  lightly  to  be 
dismissed.  There  is  after  all  such  a  thing  as 
temperament  and  the  intuitive  response  to  it 
of  a  great  artist. — Ralph  Edwards. 

JEAN  CLOUET:  By  Peter  Mellen.  (London: 

Phaidon  Press.  £9.00). 
CLOUET'S  identity  has  been  known  only 
since  iXso,  up  to  which  time  his  work  and  that 
of  his  son  Francois  was  indiscriminately  known 
as  by  'Janet'  Clouet.  In  this  complete  edition  of 
the  drawings,  miniatures  and  paintings  Dr. 
Mellen,  of  Toronto  University,  prompts  the 
thought  that  Clouet  occupies  a  place  in  French 
art  scarcely  less  important  that  that  which 
Holbein,  his  almost  exact  contemporary, 
occupies  in  the  English  School.  Like  Holbein, 
he  achieved  his  effects  with  the  minimum  of 
flourish:  his  range  is  wide,  but  his  means  are 
limited.  Again,  as  with  Holbein,  the  sitters 
have  been  identified  by  later  hands,  though 
with  more  accuracy.  They  include  many  of  the 
most  prominent  men  of  the  court  of  Francois  I, 
and  some  strikingly  beautiful  women.  Of  these, 
the  portrait  of  Madame  de  Lcstrange,  one  of 
the  king's  intimates,  bears  an  elusive  likeness  to 
the  Mona  Lisa,  which  was  brought  to  France  in 
1 5 16.  As  Leonardo  spent  the  last  three  years  of 
his  life  in  France  it  is  conceivable  that  Clouet 
knew  his  paintings  and  drawings,  and  that 
what  Dr.  Mellen  calls  Leonardo's  'extreme 
directness'  left  its  influence. 

Apart  from  the  pleasures  of  the  text  and  the 
novelty  of  the  illustrations  (many  of  which 
are  here  to  be  seen  for  the  first  time)  the 
publishers  deserve  congratulation  for  the  high 
standard  of  production  which,  while  one 
expects  it  of  them,  is  by  no  means  universal 
even  in  these  days  of  spiralling  costs. 

— Denis  Thomas. 

THE  IDEA  OF  LANDSCAPE  AND  THE 
SENSE  OF  PLACE  1730-1840.  An 
approach  to  the  poetry  of  John  Clare: 

By  John   Barrell.    (London:  Cambridge 

University  Press.  £3.60). 
AS  its  subtitle  suggests  the  purpose  of  this 
book  is  to  throw  light  on  the  work  of  John 
Clare,  the  Northamptonshire  poet.  The 
justification  for  reviewing  it  in  this  journal  lies 
in  the  fact  that  the  first  half  of  the  book  could 
just  as  well  serve  in  the  study  of  the  painting  of 
John  Constable.  What  East  Bergholt  and  the 
Stour  Valley  were  for  Constable,  the  village 
of  Helpston  and  its  immediate  surroundings 
were  for  Clare.  Dr.  Barrell's  first  two  chapters 
are  almost  equally  relevant  for  the  study  of 
both  these  areas,  and  of  their  relationship  to 
the  work  of  the  painter  and  the  poet.  They 
also  expound  the  contemporary  attitude  to- 
wards landscape  in  its  various  contexts  which  is 
equally  important  in  the  understanding  of  both 
men. 

The  opening  chapter,  'The  Idea  of  Landscape 


in  the  Eighteenth  Century',  provides  a  lucid 
survey  of  the  place  of  landscape  in  life,  literature 
and  art  in  18th-century  England.  For  his  outline 
of  its  position  in  the  art  of  the  period  Dr. 
Barrell  has  made  good  use  of  the  pertinent 
contemporary  writings  and  has  culled  the 
relevant  art  historical  publications  of  more 
recent  years.  While  this  chapter  adds  little  new 
to  our  thinking  in  this  field,  it  does  provide  a 
synopsis  of  recent  studies  which  is  not  at  present 
to  be  found  anywhere  else.  It  is  therefore  of 
considerable  use  to  the  student  of  1 8th-  and 
early  19th-century  British  landscape  painting. 

Unfortunately  the  same  cannot  be  said  of 
the  second  chapter,  'The  Landscape  of  Agri- 
cultural Improvement'.  Here  the  author  has 
failed  to  provide  a  convincing  survey  of  the 
considerable  body  of  publication,  nor  has  he 
brought  to  life  the  'rural  professional  class' 
with  which  he  is  concerned.  This  is  clearly  a 
task  for  which  the  economic  or  social  historian 
would  be  more  fitted  than  the  literary  historian, 
and  it  is,  perhaps,  too  much  to  expect  that  Dr. 
Barrell  should  have  mastered  all  three  aspects 
of  his  subject.  One  thing  that  does  emerge 
from  this  chapter  is  a  reminder  of  how  isolated 
and  self-contained  a  rural  community  at  the 
turn  of  the  century  could  be.  Only  on  the  rarest 
occasion  would  the  great  majority  travel  more 
than  a  few  miles  from  their  village;  some  might 
never  go  further  afield  than  the  local  market 
town.  It  is  in  this  context  that  we  must  look 
at  the  poems  of  Clare  and  the  Stour  Valley 
paintings  of  Constable:  both  men  were  re- 
cording scenery  that  was  the  be-all  and  the 
end-all  for  most  of  their  neighbours  and  friends. 
John  Clare  recalled  in  his  Autobiography  that 
when  he  travelled  to  Wisbech  at  the  age  of 
fifteen  'I  started  with  a  timid  sort  of  pleasure 
&  when  I  got  to  Clinton  turnpike  I  turnd  back 
to  look  on  the  old  church  as  if  I  was  going  into 
another  country  Wisbech  was  a  foreign  land 
to  me  for  I  had  never  been  above  eight  miles 
from  home  in  my  life  I  could  not  fancy 
England  much  larger  than  the  part  I  knew.' 
Constable  was  some  ten  years  older  when  he- 
wrote  from  London  to  his  East  Bergholt 
friend  John  Dunthornc;  'this  fine  weather 
almost  makes  me  melancholy;  it  recalls  so 
forcibly  every  scene  we  have  visited  and  drawn 
together.  I  even  love  every  stile  and  stump, 
and  every  lane  in  the  village,  so  deep-rooted 
are  early  impressions  .  .  .' 

Constable,  of  course,  became  much  more 
separated  from  his  native  village  than  did 
John  Clare,  but  the  place  that  it  held  in  the  art 
of  both  men  is  equally  important.  The  final 
chapter  of  this  book,  'The  Sense  of  Place  in  the 
Poetry  of  John  Clare',  studies  this  in  some  detail. 
The  enclosure  of  Helpston,  which  took  place 
between  1809  and  1820,  and  the  subsequent 
changes  in  the  local  landscape  had  great  in- 
fluence on  Clare.  At  the  very  same  period  the 
common  land  of  East  Bergholt  was  also  being 
enclosed,  and,  as  Ian  Fleming-Williams  has 
shown  in  a  recent  article,  one  of  Constable's 
well-known  compositions,  Spring,  East  Bergholt, 
records  this  event.  While  Constable's  painting 
reflects  the  landowner's  feeling  that  valuable- 
progress  has  been  made  by  the  enclosure,  the 
poems  in  which  Clare  was  inspired  by  the 


enclosure  of  Helpston  show  his  unhappincss 
at  this  development,  unhappincss  often  felt 
by  those  who  became  landless  agricultural 
labourers  as  a  result. 

'Fence  now  meets  fence  in  owners  little- 
bounds 

Of  field  and  meadow  large  as  garden 
grounds 

In  little  parcels  little  minds  to  please 
With  men  and  flocks  imprisoned  ill  at  case' 
The  crucial  importance  of  the  enclosure  of 
Helpston  in  the  work  of  Clare  is  further 
studied  in  a  lengthy  Appendix.  While  it  sifts 
through  a  great  deal  of  evidence  not  previously 
taken  account  of,  this  does  not  materially  alter 
the  traditional  picture  of  the  disastrous  effects 
of  enclosure  on  the  agricultural  labourer. 

There  have  been  few  poets  or  painters  who, 
like  Clare  and  Constable,  were  so  dependent 
on  one  place.  On  the  other  hand  no  landscape 
painter  and  no  poet  concerned  with  landscape 
can  fail  to  be  influenced  by  the  attitude  of  his 
own  time  towards  landscape.  Dr.  Barrell 
succeeds  in  adding  to  our  understanding  of 
Clare's  poetry  by  discussing  it  in  the  context 
of  that  attitude,  as  well  as  by  providing  detailed 
information  about  Helpston.  It  is  to  be  hoped 
that  it  will  not  be  too  long  before  an  art 
historian  undertakes  a  similar  study  of  John 
Constable.  As  it  is  the  serious  student  of 
Constable  will  be  well  advised  to  read  the 
present  book. — Luke  Herrmann. 

FRENCH    NINETEENTH  CENTURY 
PAINTING     AND  LITERATURE. 
With  special  reference  to  the  relevance 
of  literary   subject-matter  to  French 
painting:  Edited  by  Ulrich  Finke  (Manches- 
ter: Manchester  University  Press.  £8.40). 
Tl  IIS  is  a  collection  of  the  papers  delivered  at 
an  international  symposium  in  Manchester  in 
November  1969.  The  preface  states  that:  'The 
main  point  in  organising  this  conference  was 
to    bring    neighbouring    disciplines    into  a 
dialogue  with  each  other'.  This  recognises  that 
no  'cultural'  study  can  be  viewed  in  isolation, 
and,  for  example,  at  the  simplest  level,  it  is  useful 
to  know  what  books  a  painter  read  in  case  this 
should  provide  illumination  of  his  own  art. 
A  classic  case  is  Turner,  and  Goethe's  Far- 
benlehre.  To  study  a  subject  in  this  way  is  not 
easy,  and  many  of  these  papers  give  the  im- 
pression that  they  are  searching  for  a  method 
of  study,  and  are  forging  new  academic  tools. 
This  is  commendable,  but  docs  mean  that  the 
quality  of  the  papers  is  inconsistent. 

Daniel  Ternois's  Baudelaire  et  I'iugrisme  is 
actually  about  Baudelaire's  changing  opinions 
of  Ingres,  so  the  title  is  misleading.  The  author 
admits  the  scarcity  of  'Ingriste'  paintings,  and 
the  text  is  reduced  to  a  series  of  quotations 
linked  with  a  commentary.  It  would  be  better 
to  read  Baudelaire's  Salons  in  the  first  place. 
Michael  Podro  is  also  dealing  with  Baudelaire 
in  The  painters'  analogies  and  their  theories, 
1845-80;  where  he  uses  the  poet  as  a  central 
point  about  which  he  might  exploi  j  the 
changing  role  of  subject-matter  (both  iterary 
and  artistic)  during  this  period.  As  this  was  the 
major  problem  to  be  faced  by  the  post-Stend- 
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halicn  generation,  it  is  not  only  a  relief  that  it 
should  be  recognised  at  all,  but  very  pleasing 
that  it  should  be  dealt  with  in  such  an  im- 
pressive way.  This  is  one  of  the  best  papers  in 
the  book,  as  is  Professor  RerY's  masterly  Degas 
and  the  literature  of  his  time;  which  is  distin- 
guished not  only  by  the  quantity  of  original 
research,  but  also  by  the  quality  of  the  thought 
that  has  synthesiscd  it.  I  found  this  most 
stimulating  to  read,  which  could  not  be  said 
for  every  contribution. 

This  fluctuation  in  quality  tells  against  the 
most  annoying  feature  of  the  book;  the  price. 
It  is  primarily  intended  for  students  of  nine- 
teenth-century subjects,  for  it  seems  unlikely 
that  it  would  have  a  wider  interest,  and  may 
well  be  too  expensive  for  those  students.  Also, 
at  this  price  we  should  not  have  printing  errors 
such  as:  '.  .  .  .'celui-la  a  suce  le  lait  de  greatest 
importance  due  to  the  confusion  of 

lines  on  p.  169. — M.  J.  Rosenthal. 

EUROPEAN  PAINTINGS  FROM  THE 
MINNEAPOLIS  INSTITUTE  OF 
ARTS :  Introduction  by  Anthony  M.  Clark. 
(London:  Pall  Mall  Press.  .£10.50). 
ALTHOUGH  the  jacket  blurb  promises 
'exhaustive  documentation,  including  a  com- 
plete history  of  each  work's  ownership  and 
exhibition,  and  a  comprehensive  bibliography 
of  references',  in  the  Acknowledgements  it  is 
admitted  that  'for  modern  museological 
reasons  a  fully  reasoned  catalogue  could  not  be 
produced  in  the  lengths  of  time  granted, 
although  the  original  intention  might  have 
been  possible  to  the  full  devotion  of  a  single 
scholar'.  The  entries  are  certainly  very  uneven 
in  depth  and  quality,  and  the  extraordinary 
English,  of  which  the  above  quotation  is  a  fair 
sample,  reads  like  a  translation  from  some 
particularly  recondite  and  stubborn  tongue. 
However,  the  284  photographs  need  no 
interpreter  and  include  ten  in  colour.  The 
Introduction  pays  tribute  to  the  directorship  of 
Russell  Plimpton,  under  whose  long  tenure 
(1921-56)  'the  Institute  entered  the  ranks  of 
significant  American  art  museums'.  The  booby 
prize  must  be  awarded  to  Richard  S.  Davis 
who  followed  him  as  director,  and  in  his  three 
disastrous  years  sold  off  large  numbers  of  pictures 
as  'irretrievably  unfashionable':  among  these 
were  a  Guido  Reni  (St.  John),  a  Guercino 
(Toilet  of  Venus)  and  unbelievably,  a  Canaletto, 
as  well  as  early  Italian,  Spanish  and  Italian 
Baroque  and  non-French  nineteenth-century 
works.  Dante  would  have  found  a  very 
special  spot  in  Hell  for  Mr.  Davis,  who  could 
nevertheless  pl'-ad  in  mitigation  the  acquisition 
of  the  Poussin  Death  of  Germanicus ,  one  of  the 
most  important  pictures  in  the  U.S.A. 

What  remains  is  substantial  by  any  standards, 
and  although  the  Hogarth  Sleeping  Congregation 
(recently  lent  to  the  exhibition  at  the  Tate 
Gallery)  is  little  more  than  a  curiosity,  the  group 
portrait  of  the  children  of  Sir  Edward  Walpole 
by  Stephen  Slaughter  is  a  fine  work,  which  is 
exhibited  at  Minneapolis  in  a  reconstructed 
room  from  Stanwick  Park,  Yorkshire.  The 
catalogue  notes  to  the  superb  Bloemaert  are 
tantalisingly  brief,  and  the  title,  Shepherd  Boy 


Pointing  at  Tobias  and  the  Angel  unhistorical :  the 
huge  repoussoir  figure  of  the  boy,  who,  to 
judge  from  his  yoke  and  pail,  is  a  cowherd 
anyway,  is  no  more  than  a  typical  Mannerist 
conceit,  and  the  subject  should  be  given  quite 
simply  as  Tobias  and  the  Angel.  Probably 
almost  contemporary  is  the  signed  and  dated 
Terbrugghen,  The  Gamblers  in  which  the 
impotent  rage  of  the  old  soldier  grasping  his 
spectacles  with  one  hand  and  the  pommel  of  his 
sword  with  the  other  contrasts  with  the  loutish 
truculence  of  his  two  young  companions.  The 
tremendous  Poussin  was  painted  only  four  years 
later,  for  Cardinal  Francesco  Barberini  and 
remained  one  of  his  most  influential  works :  at- 
least  twenty-seven  copies  are  known,  one  of 
them  by  Gustave  Moreau. 

Among  the  later  French  pictures,  the  most  - 
alluring  is  definitely  Trioson's  Portrait  of  Mile. 
Lange  as  Danae,  which  caused  a  scandal  at  the 
1799  Salon.  It  is  the  perfect  answer  to  those 
who  deny  real  eroticism  to  Neo-classical  art,  a 
quality  enhanced  in  this  particular  case  by 
recent  cleaning,  which  has  removed  a  later 
extension  of  the  lady's  scarf. 

The  Trioson  was  purchased  in  1969,  by  the 
present  director,  who  has  attempted  to  fill 
some  of  the  gaps  left  by  the  sales  of  the  late 
fifties:  in  the  case  of  the  Castiglione  Immaculate 
Conception  with  Saints  Francis  and  Anthony  of 
Padua  this  is  true  in  more  than  one  sense,  since 
the  picture  is  over  12  feet  high  and  8  feet  wide, 
as  well  as  being  one  of  the  artist's  major 
achievements.  It  is  also  fully  documented  back 
to  the  original  commission  in  1649.  The 
graceful  Guercino  Herminia  and  the  Shepherds 
dates  from  the  same  year  and  is  the  second  of 
two  versions  executed  in  rapid  succession:  that 
in  Birmingham  dates  from  much  earlier  in 
Guercino's  career,  c.  1619-20. 

The  most  impressive  eighteenth-century 
picture,  and  one  of  the  most  powerful  in  the 
collection  (not  excluding  the  El  Greco  Christ 
driving  the  Money  Changers  from  the  Temple) 
is  the  Goya  Self-Portrait  with  Dr.  Arrieta, 
painted  in  1820  and  inscribed  with  a  grateful 
dedication  to  the  doctor.  The  mysterious  heads 
in  the  background  recall  the  'black  pictures'  at 
the  Quinta  del  Sordo,  where  indeed  this  last 
self-portrait  was  executed,  eight  years  before 
the  painter's  death. — Jeffery  Daniels. 
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The  Connoisseur's  Diary 


THIS  YEAR  IS  the  iooth  anniversary  of  the 
foundation  of  America's  internationally  known 
Yellowstone  National  Park  in  northwestern 
Wyoming.  Yellowstone  is  in  fact  the  world's 
major  national  park.  For  these  reasons  The 
Connoisseur  pays  tribute  to  the  fact  by  repro- 
ducing on  the  cover  of  this  issue  a  detail  of 
Thomas  Moran's  great  oil  painting  Golden 
Gateway  to  Yellowstone  (36JX  50^  inches). 

English-born  Thomas  Moran,  writes  Harold 
McCracken,  Director  of  the  Whitney  Gallery 
of  Western  Art  and  Buffalo  Bill  Historical 
Centre,  played  an  important  role  in  moving  the 
United  States  Congress  to  pass  the  Act  in  1872 
which  established  the  Park.  The  young  artist 
accompanied  the  official  Government  expedi- 
tion sent  out  in  1 87 1  to  explore  the  region  under 
the  leadership  of  the  distinguished  geologist 
Dr.  Ferdinand  V.  Hayden.  The  beautiful 
paintings  that  Moran  executed  of  the  extra- 
ordinary scenic  mountain  beauties  and  geologic 
phenomenons  that  were  discovered  proved  far 
more  impressive  upon  the  congressmen  than 
the  wordy  reports  that  were  written.  The 
artist's  painting  of  the  'Golden  Gateway'  is 
one  of  the  classic  artistic  results  of  that  historic 
expedition.  The  painting  is  in  the  Whitney 
Gallery  of  Western  Art,  Cody,  Wyoming,  at 
the  East  Entrance  to  Yellowstone  Park. 

Thomas  Moran  was  bom  in  Bolton,  Lanca- 
shire, on  12th  January,  1837.  The  family 
migrated  to  Philadelphia,  Pennsylvania,  in  1844 
when  he  was  seven  years  old.  The  first  exhibi- 
tion of  his  watercolours  was  at  the  Pennsylvania 
Academy  of  Fine  Arts  in  1858;  and  in  1862  he 
sailed  for  England  to  pursue  his  studies, 
especially  the  landscape  watercolour  work  of 
J.  M.  W.  Turner.  Later  he  made  intensive 
studies  of  the  French  and  Italian  masters  on  the 
Continent;  although  it  was  Turner  who  had 
the  most  long  lasting  influence  on  Moran's 
work. 

A  strong  natural  penchant  for  painting 
mountain  scenery  was  not  satisfied  until  the 
1 871  expedition  to  the  Yellowstone  region  of 
the  Rocky  Mountains,  and  it  was  his  enthusiasm 


for  this  that  launched  his  illustrious  career.  So 
inspired  was  he  that  upon  his  return  from  the 
first  trip  he  painted  a  heroic  size  canvas  titled 
The  Grand  Canyon  of  the  Yellowstone  which  the 
United  States  Congress  voted  to  purchase  at 
10,000.00  dollars  and  directed  it  be  placed  on 
permanent  exhibition  in  the  National  Capitol. 
He  made  many  painting  trips  in  the  Rocky 
Mountains  and  became  recognised  as  the  'dean 
of  American  landscape  painters'.  Thomas 
Moran  died  25th  August,  1926  at  the  age  of 
eighty-nine. 

Professor  Postan's  taste 
THE  COLLECTION  of  early  Chinese  ceramics 
which  Messrs.  Bluett  &  Sons  (48  Davies 
Street,  London,  W.i)  arc  to  offer  for  sale  next 
month  is  the  result  of  scholarly  acquisition  over 
a  number  of  years  by  Professor  M.  Postan  of 
Peterhouse,  Cambridge.  It  represents  one 
typical  form  of  collecting  to  be  found  in 
England  -  the  application  of  taste  and  a  good 
eye  to  the  appreciation  and  knowledge  of  the 
finer  points  of  a  somewhat  esoteric  art  form. 

Those  of  similar  tastes,  and  indeed  those  with 
connoisscurship  but  with  no  previous  ex- 
perience of  early  Chinese  ceramics,  will 
appreciate  this  if  they  go  along  to  the  Bluett 
Gallery  between  November  8  and  25  when 


Chinese  incense  burner  on  tripod  feet  in  porc- 
cllanous  stoneware.  Sung  period,  960-1280  A.D. 
H.  4 J  inches.  See  'Professor  Postan's  taste'. 

they  will  see  displayed  some  1 10  pieces  of 
pottery  and  porcelain,  mostly  of  the  Sung 
dynasty.  There  they  will  find  that  very 
special  blend  of  colour  and  discretion  which, 
although  many  have  tried  to  emulate,  only  the 
Chinese  potter  of  the  Sung  dynasty  has  ever 
really  achieved. 

Many  types  of  Sung  ceramics  arc  represented 
in  the  collection,  some  by  superb  examples. 
But  there  is  very  little  that  would  not  be 
deemed  desirable  by  most  collectors,  even 
though  some  pieces  are  somewhat  damaged  - 
something  that  could  be  described  as  an 
advantage  to  the  less  affluent  collector  as  it 
brings  those  pieces  into  a  less  extravagant  price 
bracket  than  some  we  have  been  seeing  in 
recent  months  in  London. 

Black-Nadeau  in  Monte 
AFTER  A  two  year  respite,  following  the 
closure  of  their  New  York  gallery,  Bernard 
Black  and  Hughes-W.  Nadeau  have  re- 
established their  business  -  at  Avenue  des 
Beaux  Arts,  Monte-Carlo.  In  reorganising  the 
gallery  specialised  stock  has  been  assembled 
from  storage  in  New  York,  London  and 
Paris.  The  Principality,  and  particularly  the 
Socicte  des  Bains-de-mer,  is  now  experiencing 
a  property  boom.  This  has  brought  English, 
Dutch,  Japanese,  Italian  and  local  collectors 
and  dealers  to  the  Black-Nadeau  Gallery, 
which  is  now  concentrating  on  the  theme 
'Sculpture  in  Monaco'.  The  latter  includes 
Renaissance  bronzes  from  the  workshops  of 
Sevcro  da  Ravenna,  Tiziano  Aspctti,  Girolamo 
Campagna  and  Niccolo  Roccatagliata;  im- 
portant seventeenth-century  works  by,  or 
after  Pugct,  Bernini  and  Soldani;  eighteenth- 
century  French  sculpture  by  Houdon,  Pigalle 
Pajou  and  Caffieri;  and  an  interesting  group  of 
works  by  Carpeaux.  In  another  gallery  nine- 
teenth- and  twentieth-century  paintings  and 
watercolours  arc  on  view. 


At  centre  left  in  this  Sculpture  Room  of  the  Black-Nadeau  Gallery 
in  Monte-Carlo  is  a  rare  seventeenth-century  bronze  of  St. 
Sebastian  by,  or  after,  Pierre  Puget.  H.  36^  inches  (9;  cms.). 
Above.  Height  of  this  early  bronze  bust,  ha  Candeur,  \  v  Jean- 
Baptiste  Carpeaux,  in  the  same  gallery  is  27  inches  (68.5  cms.). 
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Munich 

THE  CAPITAL  city  which  is  host  to  this 
year's  Olympics  is  not  only  interested  in 
records  in  sporting  events.  Culture  has  not  been 
neglected.  New  rooms  have  been  opened  at  the 
Bavarian  Museum  (see  the  July  1972  issue), 
there  arc  two  huge  exhibitions  on  'World  civil- 
izations and  modem  art'  and  'Bavarian  art' 
which  close  on  October  1st,  and  lastly,  'A  hund- 
red \  ears  of  excavation  at  Olympia'.  All  these  are 
for  tourists.  This  last  exhibition  is  on  view,  until 
October  15th,  at  the  Glyptotck  which  has  been 
closed  since  the  war.  The  museum,  built 
between  1820  and  1830  under  Ludwig  I  of 
Bavaria,  is  now  a  sober  edifice  stripped  of  all 
oppressive  stucco  and  marble.  Several  master- 
pieces of  universal  interest  can  therefore  be  seen 
to  advantage  such  as  the  Faun  from  the 
Barbcrini  palace  or  the  pediment  from  the 
Temple  of  Aegina. 

Weimar.  Tribute  to  Lucas  Cranach 

WEIMAR  is  celebrating  the  five-hundredth 
anniversary  of  Lucas  Cranach.  It  was  here  that 
he  died  at  the  age  of  81  in  1553,  one  of  the  most 


remarkable  painters  of  all  time.  At  the  Schloss, 
until  October  15th,  is  a  large  collection  of  his 
shapely  baroque  nudes,  his  archaic  Madonnas 
in  the  sharp  pointed  style  of  the  Gothic  era, 
his  elegant  lymphatics  covered  with  jewels  set 
against  unreal  yet  familiar  landscapes.  At  the 
same  time,  also  until  October  15th,  the 
Kunsthalle  is  holding  an  exhibition  on  the 
theme  'The  Child  in  the  paintings  of  Cranach 
to  the  present  day',  and  the  House  of  Cranach 
(until  October  30th)  has  re-created  through 
pictures,  drawings,  prints  and  various 
documents  'Weimar  in  the  time  of  Cranach'. 

Lille.  Satellites  of  Goya 

AFTER  the  exhibition  at  the  Goya  museum  at 
Castres,  the  museum  at  Lille  now  has  the 
privilege  of  showing  (until  October  10th)  the 
work  of  the  painters  of  the  spiritual  family  of 
the  great  Spanish  artist,  beginning  with 
Eugenio  Lucas  (1816-1870).  The  items  have 
been  borrowed  from  private  collections  in 
Germany,  Belgium,  France  and  Spain  and  from 
the  Prado.  There  are  bold  drawings  by 
Leonardo  Alenza,  pleasant  scenes  by  Ascnsio 


Julia  or  Ribellcs,  romantic  cavalcades  by 
Francesco  Lamayer  -  all  of  which  bear  witness 
to  the  powerful  and  lasting  influence  of  Goya 
over  his  followers. 

Brussels 

FRITZ  LUGT,  founder  of  the  Institut  Nccr- 
landais  in  Paris  made  a  collection,  until  he  died 
in  1970,  of  nearly  90,000  drawings.  A  selected 
125  of  these,  now  on  view  until  November  18th 
at  the  Bibliothequc  Albert  ier,  have  been  on 
exhibition  also  in  London  (V  &  A),  Paris  and 
Berne.  Three  masters  dominate  the  collection. 
First  of  all  Rubens,  with  14  drawings  in  pen  or 
wash  of  curiously  modern  passion,  sensuality 
and  spontaneity  and  an  audacity  and  abandon 
which  his  finished  pictures  have  frequently  lost. 
Van  Dyck,  more  aristocratic  and  sensitive, 
almost  Italian  in  elegance,  took  pains  to  capture 
the  individuality  of  his  models.  His  Landscape 
with  two  trees,  executed  during  his  stay  in 
England  in  the  1630s,  showing  great  feeling  for 
rhythm,  is  the  precursor  of  the  work  two 
centuries  later  of  Theodore  Rousseau  and  his 
friends  of  the  Barbizon  School.  Jordacns  reveals 
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the  same  truculencc  in  his  watercolours  as  in  his 
canvases.  The  dominant  impression  which 
remains  with  the  visitor  to  these  carefully 
selected  drawings  is  of  intimate  communion 
with  nature  and  such  close  affinity  with  trees 
and  plants  that  some  of  the  sketches  of  these 
landscape  artists  could  well  have  been  made  at 
the  end  of  the  nineteenth  century.  This  applies 
in  particular  to  the  views  of  Prague  by  Pictcr 
Stevens  of  Malines  (i  567-1624),  to  the  clumps 
of  trees  by  Lytens  or  Van  Niculandt, 
or  to  the  admirable  'town  portraits'  from  the 
bold  but  painstaking  pen  of  Van  Alsloot  or 
Frans  Van  der  Meulen.  The  scholarly  notes  in 
the  exhibition  catalogue  accompanying  each 
drawing  (which  are  all  reproduced)  make  an 
invaluable  contribution  to  the  study  of  the 
golden  age  in  Flemish  art. 

Paris.  Delacroix  and  the  Fantastic 

DELACROIX  is  undeniably  the  precursor  of 
modern  painting.  To  demonstrate  that  he  was 
the  source  of  future  movements  interesting 
exhibitions  comparing  his  work  with  Im- 


pressionism (in  1970)  and  Fauvism  (in  1971) 
have  already  been  held.  Now  the  museum 
which  bears  his  name  (6,  Place  Furstcnberg)  is 
concentrating  on  a  favourite  topic  of  the 
moment  in  recent  exhibitions  -  Symbolism  and 
Surrealism  -  by  showing  until  November  1st 
'Delacroix  and  the  fantastic'.  But  is  Delacroix 
really  'fantastic'?  His  inspiration  sprang,  in  fact, 
directly  from  the  Romantic  theatre.  His  draw- 
ings were  those  of  a  visionary ;  his  paintings 
were  imaginary.  The  work  of  Delacroix  whom 
Baudelaire  described  as  'the  last  of  the  Re- 
naissance artists  and  the  first  of  the  Moderns' 
can  be  compared  with  the  expressive  pictures  ot 
Gericault,  the  'tachist'  compositions  of  Victor 
Hugo,  Gustave  Moreau  with  his  Sirens  and 
Angels  of  Death,  Levy-Dhurmer  and  Gauguin, 
Blake  and  Fuseli,  Bresdin  and  his  wonderful 
etchings  and,  of  course,  Odilon  Redon  and  the 
ineffable  poetry  of  his  mysterious  landscapes. 

Paris.  Sixth  Salon  des  Antiquaires 

FROM  September  22nd  the  appearance  of  the 


Grand-Palais  will  be  different.  Until  October 
15  th  it  is  devoting  every  day  from  11  to 
23  hrs.  to  the  155  antique  dealers,  decorators 
and  jewellers  who  are  taking  part  for  the  sixth 
time  in  the  biennial  Salon  run  by  the  Syndicat 
National  des  Antiquaires.  The  theme  'Images 
de  revolution  des  civilizations'  allows  for  all 
kinds  of  variations,  and  specialists  from  Great 
Britain,  the  Low  Countries,  Belgium  and, 
naturally,  from  Paris  and  the  French  provinces 
arc  displaying  goods  (valued  in  all  at  40  million 
francs)  strictly  controlled  and  guaranteed  by  a 
committee  of  experts.  There  are  a  few  items  of 
historical  interest:  a  sculptured  stone,  repre- 
senting a  mask,  from  one  of  the  corbels  of  the 
Pont  Neuf  (early  sixteenth  century,  shown  by 
Brcssct),  the  cradle  presented  to  Louis  XVI  and 
Marie  Antoinette  for  the  birth  of  the  Dauphin 
(Raoul  Guiraud),  two  vases  given  by  Louis 
XVIII  to  his  brother  the  Comte  d'Artois 
(Mavon),  Oscar  Wilde's  writing  desk  and, 
finally,  Vincent  Laloux  of  Brussels  has,  a  asual, 
bronzes  and  other  Renaissance  objects  of  the 
highest  quality. 
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1.  John  Singleton  Copley.  William  Vassal!  and 
his  son  Leonard,  Boston  1772-4,  49.S  x  40  inches. 
£73>500  (Christie's). 

2.  Francesco  Colonna.  Hypnerotomachia  Poliphi- 
li,  1499,  in  contemporary  brown  and  gilt 
morocco  binding.  F.  580,000  (Ader,  Picard  and 
Tajan,  Paris). 

3.  Rare  Elers  redware  teapot  and  cover,  silver 
mounts  and  chain,  height  4]  inches.  ,£1.100 
(Sotheby's). 

4.  William  and  Mary  walnut  marquetry  cabinet 
on  stand,  height  64  inches.  £1,050  (Sotheby's). 

5.  George  Romney.  The  Gower  Family,  1776-7, 
70  X  90  inches.  £147,000  (Christie's). 

6.  Mid-I5th  century  Milanese  sallet,  from  the 
Missaglia  workshop.  £12,500  (Sotheby's). 

7.  P.  C.  Dommersen.  Volendam,  signed  and 
dated  1882,  panel  II  X  15  inches.  £550 
(Bonhams). 

8.  Joshua  Reynolds.  Mrs.  Abington  as  Miss  Prue, 
1766-8,  30  :■  27  inches.  £105,000  (Christie's). 

9.  18th  century  French  school.  Jean-Phillippe 
Rameau  the  composer,  11. 5  x  12.3  cm.  S.  Fr. 
4,000  (Galerie  Fischer,  Lucerne). 

10.  Late  George  III  inlaid  satinwood  serpentine 
commode,  width  70  inches.  £6,825  (Christie's). 

11.  Very  rare  Louis  XVI  mahogany  breakfast 
table  in  the  English  style,  stamped  J.  Stockel 
JME,  depth  24  inches.  £1,300  (Sotheby's). 


12.  Johan  Adolph  Rust.  Dutch  sailing  ships  at 
anchor,  signed,  17  x  23  J  inches.  £5,040 
(Christie's). 

13.  One  of  a  very  rare  pair  of  Mount 
Washington  candlesticks,  height  9  inches. 
£1,020  (Christie's). 

14.  Henry  Miller.  Tropic  of  Cancer,  signed, 
original  wrappers,  first  edition,  Paris,  Obelisk 
Press,  1934.  £450  (Sotheby's). 

15.  Pieter  NcefFs.  Church  interior,  initialled, 
panel  12J  ■  ioi  inches.  £2,730  (Christie's). 

16.  James  Ensor.  Auloportrait  a  la  palette,  c.  1937, 
signed,  crayons  11 J  x  9l  inches.  £1,900 
(Sotheby's). 

17.  Pair  of  flintlock  turn-off  pistols  by  Andrew 
Dolep,  London,  r.  1680-5,  length  16  inches. 
£15,500  (Sotheby's). 

18.  George  II  giltwood  sidetable  desij  icd  by 
John  Vardy,  c.  1758,  Siena  marble  toj  width 
72  inches.  £3,150  (Christie's). 
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19.  German  solnhofer-stone  armorial  supporter, 
2nd  quarter  16th  century,  height  I9j  inches. 
£6,825  (Christie's). 

20.  The  Sutton  Cup.  Elizabeth  I  silver-gilt  and 
rock  crystal  cup  and  cover,  maker's  mark  S  on  a 
cross,  1573,  height  io}2  inches.  £36,000 
(Sotheby's). 

21.  Late  18th  century  bracket  clock  by  John 
George  Schmutzer,  Vienna.  £530  (King  and 
Chasemore,  Pulborough). 


22.  Jan  Brueghel  I.  Harvest  landscape,  panel  44  x 
61  cm.  Sw.  Crs.  66,000  (Bukowski,  Stockholm). 


23.  English  19th  century  fairing  'First  caresses'. 
£380  (Phillips). 

24.  Rare  pair  of  Chinese  biscuit  figures  of Lung- 
nii  and  Shan-tr'ai,  height  18  inches.  K'ang  Hsi. 
£3,800  (Sotheby's). 
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25.  Master  of  the  Upper  Rhine.  The  death  of 
Mary,  panel  90  X  67  cm.  DM.  180,000 
(Lempertz,  Cologne). 

26.  One  of  a  rare  pair  of  Irish  tumbler  cups,  by 
Robert  Goble,  Cork,  c.  1680,  diam.  4^  inches, 
22  oz.  7  dwt.  £7,000  (Sotheby's). 

27.  Very  rare,  unrecorded  Chinese  underglaze 
red  and  blue  wine  jar,  height  13  ]  inches,  Yuan 
dynasty,  c.  1350.  £225,000  (Christie's). 
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I.  Heaton  Hall,  Manchester,  altered  and  en- 
larged in  1772  by  the  architect  James  Wyatt 
for  Sir  Thomas  Egerton.  A  bicentenary 
exhibition  (until  8th  October)  illustrates  the 
history  of  the  house  and  family  with  paintings, 
drawings,  furniture  and  documents  loaned 
from  all  over  Britain. 


Neoclassical  paintings 

3  October  -  27  October  1972 
Thomas  Agnevv  and  Sons, 
43  Old  Bond  Street, W.i 
Reviewed  by  jeffery  daniels 

Just  as  'fringe'  events  are  often  as  rewarding  as 
a  festival's  major  offerings,  so  this  small,  but 
carefully  selected  exhibition  provides  some 
additional  delights  on  the  theme  so  compre- 
hensively treated  at  Burlington  House  and  the 
Victoria  and  Albert  Museum.  The  two  splendid 
Gavin  Hamilton  portraits  of  his  notorious 
namesake  will  be  already  familar  to  those  who 
visited  the  Lady  Hamilton  exhibition  at  Ken- 
wood; that  of  her  as  Hebe  finds  an  echo  in  a 
portrait  of  an  unknown  sitter  by  Angelica 
Kauffmann  (1741  -  1807)  whose  most  important 
work  here  is  Eleonora  sucking  the  venom  out  of 
the  wound  which  Edward  I,  her  royal  consort, 
received  from  a  poisoned  dagger  by  an  assassin  in 
Palestine,  to  give  it  the  title  on  the  engraved 
version  by  W.  W.  Ryland,  dated  1780.  The 
picture  was  exhibited  at  the  Royal  Academy 
in  1776  and  the  engraving  was  dedicated  to 
Queen  Charlotte,  whose  own  husband's 
unfortunate  malady  had  not  then  made  its 
appearance.  The  same  theme,  actually  taken 
from  Rapin's  History,  was  also  treated  by  the 
sculptor  John  Dearc  some  1 5  years  later,  but 
he  reversed  the  composition  and  replaced 
Angelica's  vaguely  Elizabethan  garments  with 
classical  draperies. 

Another  Hamilton,  William  (1755  -  1808)  is 
represented  by  a  striking  Vision  of  Daniel  which 
was  engraved  (1796)  as  an  illustration  to 
Macklin's  Bible.  He  was,  in  fact  best  known  as 
an  illustrator  and  another  of  his  pictures  in  the 
exhibition,  Lavinia  and  her  mother  was  engraved 
as  an  illustration  to  a  lavish  edition  of  Thom- 
son's Seasons  published  by  Boydcll.  The  most 
famous  venture  by  the  Boydells  was  the 
Shakespeare  Gallery  in  Pall  Mall,  for  which 
George  Dance  the  younger  designed  the 
facade,  and  for  which  many  artists  were 
commissioned  to  produce  pictures  which  were 
then  engraved.  A  charming  illustration  to 
Romeo  and  Juliet  by  J.  F.  Rigaud  (1748  -  1810) 


is  signed  and  dated  1796;  it  depicts  the  young 
lovers  about  to  part,  Romeo  most  uncom- 
fortably (and  even  dangerously)  poised  with 
one  leg  over  the  elegant  Regency-style  balcony 
and  the  other  on  a  rope  ladder,  while  the  nurse- 
strikes  a  Siddons-likc  pose  to  expedite  his 
departure.  Another  Shakespeare  scene  by  J.  K. 
Sherwin  (175 1  -  90),  Coriolanus  resisting  the 
supplications  of  his  mother  and  wife  is  the  most 
obviously  Neoclassical  picture  on  show  and 
no  doubt  the  Boydells  would  have  utilised  the 
painter's  talents  if  he  had  not  died  so  young. 
Even  younger  was  George  Henry  Harlow 
(1787  -  1819),  who  was  something  of  a  child 
prodigy,  exhibiting  his  first  picture  at  the 
Royal  Academy  at  the  age  of  18.  His  time  in 
Lawrence's  studio  was  not  wasted,  as  can  be 
seen  in  The  Virtue  of  Faith  (1818)  at  Agnew's. 
As  an  early  nineteenth-century  Anglican 
version  of  the  traditional  Noli  me  tangcre  the 
picture  has  considerable  academic  interest  and 
even  in  its  unfinished  state  it  is  remarkably 
effective. 


2.  J.  F.  Rigaud.  Romeo  and  Juliet,  30  x  21  inches, 
signed  and  dated  1796.  Agnews. 


Eskimo  Sculpture 

Mastcrworks  of  the  Canadian  Arctic 
6  October  -  10  December  1972 
Museum  of  Mankind,  British  Museum 
6  Burlington  Gardens,  W.i 

By  WILLIAM  E.  TAYLOR  JR. 

Older  Canadian  Eskimo  art,  cither  historic  or 
prehistoric,  was  known  only  to  a  few  specialists 
prior  to  the  1960s  and  received  no  general 
public  acclaim  in  Europe  until  the  exhibition 
'Masterpieces  of  Indian  and  Eskimo  Art  from 
Canada'  held  at  the  Musce  de  l'homme,  Paris 
in  1969.  The  first  opportunity  for  the  English 
public  to  see  a  full  range  of  the  ancient  Dorset 
and  Thule  Eskimo  art,  together  with  a  com- 
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prehensive  collection  of  contemporary  Eskimo 
sculpture,  comes  with  the  exhibition  at  the 
Museum  of  Mankind.  This  large  international 
travelling  exhibition  of  art  has  been  organised 
by  the  Canadian  Eskimo  Arts  Council  with 
extensive  co-operation  from  many  cultural 
bodies  and  individuals  in  Canada. 

Dorset  art  (800  B.C. -800  A.D.)  is  rare:  there 
might  be  300  sculptures  in  the  many  tens  of 
thousands  of  Dorset  artifacts  excavated  by 
prchistorians  in  Canada  and  Greenland  since 
the  discovery  of  the  culture  47  years  ago.  And 
it  is  a  religious  or  shamanistic  art  involving 
magic  and  superstition,  an  attempt  to  deal  with 
the  supernatural.  It  is  also  an  art  on  a  very 
small  scale,  usually  in  walrus  ivory  or  caribou 
antler,  sometimes  of  driftwood,  rarely  in  bone 
or  stone  -  varying  from  exquisitely  precise 
realism  to  puzzling  abstraction  and  snug 
stylisation.  The  sculptor's  concern  was  living 
creatures  -  people,  animals,  birds,  fish  and,  of 
the  creatures,  polar  bears  are  most  frequent. 
These  bears  with  their  unnaturally  thick  necks 
and  thin  bodies  recall  'tornarrsuk',  the  shaman's 
helper-bear  of  nineteenth-century  Greenland 
Eskimo  belief.  Further,  their  pose,  the  skeletal 
designs  incised  on  their  surfaces  and  sometimes 
the  human  face  depicted  on  their  backs,  suggest 
such  carvings  depict  a  shaman's  guardian  spirit, 
a  powerful  bear  spirit  that  travels  in  the  super- 
natural world  to  aid  the  shaman's  work  -  and 


3.  Eskimo  ivory  bear,  Dorsetculture  (c.  800B.C. 
-  800  A.D.),  Igloolik  area.  Loan  exhibition. 
Museum  oj  Mankind. 
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here  too  we  see  an  aspect  of  the  circumpolar 
bear  ritual  known  from  the  Lapp,  the  Ainu 
and  almost  all  northern  cultures  on  the  borders 
of  the  polar  sea.  Two  life-size  wooden  masks 
found  in  a  high  Arctic  Dorset  site  were  most 
likely  worn  by  shamans  in  their  rituals  and 
also  as  part  of  a  dead  shaman's  burial  kit.  Some 
few  finds  of  human  figures  and  animals  have  a 
slit  in  the  throat  or  upper  back  region  and,  in 
a  few  such,  a  sliver  of  wood  is  driven  into  that 
slit  suggesting  killing  through  sympathetic 
magic,  a  supernatural  aid  to  the  basic  job  of 
hunting.  The  range  includes  seals  and  seals  with 
human  heads,  swans,  ducks,  geese,  loons, 
ptarmigans,  falcons,  weasels  and  Janus  weasels, 
a  caribou  hoof,  spatulate  objects  showing  highly 
abstract  walrus  or  bearded  seals  with  bears, 
spikey  little  rockcod,  a  caribou's  lower  jaw,  a 
snarling  bear  three-eighths  of  an  inch  long, 
a  gull's  head  weighing  one-fortieth  of  a  gram. 
Many  of  these  pieces  were  usually  part  of  the 
shaman's  kit  of  spirit  aids  but  others  very 
probably  served  as  amulets  sewn  on  a  person's 
clothing  perhaps  to  help,  to  reassure,  to  remind, 
like  a  crucifix,  or  to  impart  some  desired  quality 
to  the  wearer.  The  current  symbol-soaked 
revolutionary,  the  superstitious  old  sailor  and 
the  implacable  primitive  hunter  have  much  in 
common.  Some  may  have  had  special  purposes 
as  grave  goods,  to  assist  or  placate  the  dead 
but  since  we  know  nearly  nothing  of  Dorset 
culture  burials,  that  too  remains  a  speculation. 

There  are  associated  exhibitions  at  Hugh  M. 
Moss,  12  Briiton  Street,  W.i  (4-21  October, 
contemporary  prints  and  drawings);  and  at  Gimpel 
Fils,  30  Davics  Street,  W.i  (3  -  28  October, 
wall-hangings,  prints  and  sculpture). 


Remember  Bangladesh? 

4  August  -  3  September  1972 
Institute  of  Contemporary  Arts 
Nash  House,  The  Mall,  S.W.i 
Reviewed  by  peter  fuller 

Do  you  remember  Bangladesh,  and  the  way 
in  which  the  world's  eighth  most  populous, 
and  youngest  nation  came  into  being?  The 
bellicose  strutting  of  Yaya  Khan,  the  massacres, 
the  refugees,  the  tragedy,  and  the  political 
gymnastics  by  India  and  China  which  preceded 
its  birth,  and  the  continuing  crisis  which  its 
people  face  even  now  as  regards  their  political, 
economic,  and  in  many  instances  their  physical 
future. 

The  ICA/DM  joint  spectacle  unfortunately 
gave  practically  nothing  of  this.  A  case  could 
be  made  agaimt  showing  atrocity  and  anguish 
yet  again;  most  viewers  would  be  virtually 
innoculated  against  it  anyway.  But  the  absence 
of  any  critique,  the  attempt  to  roll  up  Bang- 
ladesh into  a  tounst-culturc  package  of  oriental 
tnusak,  rickshaw  paintings,  and  pretty  child- 
ren's images  is  quite  unforgivable.  It  is  a 
brand  of  metropolitan  cultural  imperialism 
winch  the  ICA  seems  to  favour  increasingly. 

The  exhibition  was  supposed  to  show  us 
Bangladesh  culture:  but  it  was  seen  through 
the  eyes  of  Western  photographers  and  journal- 
ists, ever  conscious  of  the  alienating  media  they 


worked  for.  In  particular,  one  may  wonder  at 
the  ICA's  wisdom  in  asking  the  ambitious 
Simon  Dring  to  mount  this  show  for  them. 
Admittedly  Dring  has  seen  Bangladesh,  but 
he  is  best  known  for  his  reports  in  very  right- 
wing  papers,  like  the  Daily  and  Sunday 
Telegraph  -  scarcely  the  best  qualifications  for 
involvement  in  a  project  of  this  kind. 

Dring  has  been  to  Bangladesh,  stripped  out  a 
few  insignificant  adjuncts  of  its  culture, 
anaethetized  them  by  disconnecting  them  from 
their  environment,  and  brought  them,  clean, 
bright  and  alluring  to  London,  where  they 
can  appease  liberal  consciences,  and  help  people 
to  forget  the  real  political  problems  and 
tragedies  of  the  true  Bangladesh.  One  notices 
it,  above  all,  in  the  photographs  of  Ohringer 
and  Dring,  portraits,  at  the  DM  gallery  (72 
Fulham  Road,  S.W.3).  A  more  serious  and 
thorough  project  could  have  raised  the  level 
of  understanding  about  the  country. 


Lady  Hamilton 

in  relation  to  the  art  of  her  time 
18  July  -  16  October  1972 
The  Iveagh  Bequest,  Kenwood 
Hampstead,  N.W.3 
Reviewed  by  david  coombs 

What  other  beauty  successively  enthralled  an 
aristocrat  (Sir  Harry  Fetherstonhaugh),  a 
dilettante  (Charles  Greville),  an  antiquarian 
(Sir  William  Hamilton),  a  hero  (Lord  Nelson), 
a  painter  (George  Romney),  and  two  centuries 
later  captivates  us  still?  Not  even  the  lovely 
Gunning  sisters  have  (yet?)  provided  a  similar 
theme  for  a  comprehensive  exhibition  and  an 
exhaustive  catalogue;  but  their  influence  was 
small  by  comparison  with  that  of  Emma 
Hamilton  who  reigned  unchallenged  over  the 
hearts  of  men  of  intellect  and  sensibility. 
No  need  to  attempt  to  unravel  the  mystery 


4.  George  Romney.  Emma  Hamilton  in  a  White 
Scarf,  24  X  19  inches.  Loaned  by  the  National 
Portrait  Gallery.  The  Iveagh  Bequest,  Kenwood. 


of  the  attraction  of  her  personality  when  her 
men,  her  portraits  and  the  other  evidence  of 
her  influence  are  enough  proof  of  her  magic  to 
stand  by  themselves.  Of  the  painters,  George 
Romney  knew  her  longest  through  many 
moods  and  in  many  guises  and  it  is  his  vision 
of  Emma  that  most  of  us  remember.  It  is 
especially  interesting  therefore  to  see  how  other 
painters  viewed  her:  in  portraits  by  Angelica 
Kauffman(Emma'sown  favourite  representation 
of  herself),  by  Madame  Vigee  Le  Brun  (as  a 
sensual  Bacchante),  and  by  Thomas  Lawrence 
(within  a  garland  of  flowers  by  Jean  Baptiste 
Monnoyer).  There  are  also  two  lyrically 
beautiful  and  (truely  Neoclassical)  portraits 
by  Gavin  Hamilton,  until  now  virtually 
unknown,  and  a  pencil  sketch  by  Henry 
Fuseli  -  of  all  people!  How  fascinating  indeed 
must  Emma  have  been. 

Also  on  display  are  related  furniture,  porce- 
lain, sculpture,  miniatures,  keepsakes  and 
letters. 


Documenta  5 

28  June  -  8  October  1972 
Kassel,  Germany 
Reviewed  by  marina  vaizey 

Since  1955,  the  large  town,  or  small  city,  of 
Kassel,  West  Germany,  has  been  host  to  the 
largest  exhibition  of  contemporary  art  in 
Europe,  an  exhibition  which  has  taken  place 
every  four  years  or  so.  This  summer,  for  three 
months,  is  the  time  of  Documenta  5.  Started 
by  Professor  Bode  this  year's  jamoborce  of  the 
avant-garde  was  organised  by  Dr.  Harald 
Szeemann,  the  much  respected  organiser  of  a 
seminal  exhibition  concerned  with  conceptual 
art,  'When  Attitudes  Become  Form'  or  'Live 
in  Your  Head'  which  toured  Europe  several 
years  ago.  Unlike  the  Venice  Biennale  with  its 
nationally-initiated  entries,  Documenta  is  con- 
cerned to  present  a  selection  clustered  round  a 
theme  which  cuts  across  national  boundaries 
in  an  attempt  to  present  a  genuine  spectrum  of 
art  as  it  is  being  created  at  the  moment,  and 
the  name  Documenta  is  precisely  chosen  to 
indicate  that  as  much  information  as  possible 
is  given  about  the  art  and  artists,  and  that  the 
exhibition  as  a  whole  documents  today's  art. 

The  theme  of  Documenta  5  is  reality,  or  rather 
many  different  versions  of  reality,  and  the  net 
is  wide.  Thus,  the  new  American  realism, 
variously  called  Sharp  Focus  Realism  or  Super 
Realism  was  part  of  Documenta,  as  was  con- 
ceptual art  and  minimal  art,  and  a  host  of  little 
'museums'  concerned  with  such  topics  as 
science  fiction,  'trivial  realism'  (which  turned 
out  to  mean  kitsch)  psychotic  art,  rather  heavy- 
handedly  placed  next  to  a  museum  of  religious 
art,  Utopias,  advertising  and  a  collection  of  the 
covers  of  the  controversial  German  publication, 
Dcr  Spiegel. 

There  thus  seemed  to  be  some  ironic 
questioning  going  on  about  what  museums  are 
really  for  -  how  do  you  select  and  present  the 
contents  of  a  museum,  whether  real  or  im- 
aginary -  and  museum-related  exhibits  in- 
cluded Duchamp's  Box  in  a  Valise.  Part  of 
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5.  Panamarenko.  Airship,  at  Documenta  5, 
Kassel.  Photo:  Edward  Lucie  Smith. 


Oldenburg's  mouse  museum  and  most  of  the 
kitsch  museum  contained,  of  course,  objects 
that  were  made  with  no  thought  of  their  being 
art  objects.  So  a  prime  consideration  of  the 
present  Documenta  is  a  kind  of  questioning  of 
the  very  institutions  and  methods  by  which  art 
is  presented  to  the  public. 

About  170  artists  are  participating,  and  their 
work  is  to  be  seen  in  two  Museums,  the  Neue 
Galerie  and  the  Fredericanum.  There  is  also  a 
large  number  of  events  happenings  and  per- 
formances connected  with  Documenta  through- 
out the  summer.  The  Neue  Galerie  is  devoted 
to  the  work  of  the  American  new  Realists, 
much  of  which  is  related  directly  to  the  photo- 
graphic image;  the  painter  Kanovits,  with  a 
wry  and  delicate  surreal  approach  and  impec- 
cable technique  is  outstanding,  whereas  others 
who  simply  translate  postcard  size  images, 
family  photographs  or  representations  of  the 
stars'  home  in  Beverly  Hills,  seem  bland, 
uninteresting  and  trivial;  why  bother?  Of 
consistent  interest  was  a  painting  that  has 
already  assumed  mythic  proportions,  Jasper 
Johns'  Flag  of  1958;  his  paintings  of  the  Ameri- 
can flag,  sensitive,  painterly,  grow  more  and 
more  interesting,  the  translation  and  trans- 
mutation of  a  potent  symbol.  Elsewhere 
there  was  a  good  deal  that  depended  in  varying 
degrees  on  narcissism,  violence,  brutality,  and 
mutilation:  I  refer  to  the  work  of  a  number 
of  artists,  mostly  Austrian,  who  seem  to 
occupy  themselves  in  crucifying  sheep  and 
faking  self-mutilations.  The  ritualisation  of 
human  horrors  was  offensive  and  degrading, 
however  sincerely  and  seriously  the  artists  may 
see  their  own  horror-making  as  a  genuine 
critique  of  society.  Their  methods  however 
seem  positively  to  revel  in  what  they  seek  to 
criticise. 

In  the  Fredericanum,  Professor  Joseph  Beuys 
of  the  Dusseldorf  Kunstakademie  had  set  up 
his  office  to  propagate  direct  democracy,  with 
leaflets,  pamphlets,  and  himself  there  every 
day  for  the  12  hours  Documenta  is  open,  ready 
to  talk  and  discuss  with  anyone  and  everyone. 


There  were  hosts  of  videotapes,  playing  on 
many  screens,  by  many  artists  from  many 
places,  but  I  believe  that  Germany  is  in  fact 
the  first  country  to  have  an  art  gallery  that  just 
deals  in  videotapes. 

Over  at  the  Neue  Galerie  there  were  some 
exquisite  small  box  constructions  by  the 
veteran  American  artist  Joseph  Cornell,  little 
universes,  complete,  yet  evocative,  a  satisfying 
slice  of  an  artist  created  'reality' ;  no  bombast, 
no  rhetoric,  just  assemblages  of  little  things  to 
make  little  ironic  yet  beautiful  worlds  in  a  box. 
Every  once  in  a  while,  like  lights  in  a  pervading 
gloom,  I  came  across  some  work,  something 
made  by  an  artist,  which  spoke  in  this  way; 
elsewhere  there  was  pretension  and  inflation. 

The  catalogue  which  weighed  about  nine 
pounds,  and  cost  ten,  is  a  marvellous  collection 
of  information,  accompanied  by  lengthy, 
verbose  essays  which  tend  to  obscure  rather 
than  to  enlighten.  Nevertheless,  Documenta, 
with  all  its  faults,  exhibits  only  the  uncertainties 
and  pretensions  and  successes  and  good  works 
of  art  today,  and  it  seemed  a  genuine  reflection 
of  the  present  confusion.  Not  that  order  in 
itself  is  either  characteristic  of  art  or  always 
necessary;  but  selection  and  analysis  seemed 
sadly  missing  not  from  the  selectors,  who  had 
done  a  heroic  job  in  presenting  'today,'  but  in 
much  of  what  'today'  seems  to  be  about. 


Autumn  exhibition  of  Old  Masters 

9  October  -  December  1972 
Brian  Koetscr  Gallery 
38  Duke  Street,  St.  James's,  S.W.i 
Reviewed  by  sibylla  jane  flower 

The  Willem  van  dc  Vclde  the  Younger 
Rough  Sea  which  dominates  Brian  Koetscr's 
autumn  exhibition  must  surely  rank  as  one  of 
the  finest  Dutch  maritime  paintings  to  appear 
on  the  market  for  some  years.  It  is  also  refresh- 
ing to  find  a  van  de  Veldc  dating  from  after 
the  painter's  removal  to  England  in  1672 
which  retains  so  much  of  the  quality  character- 
istic of  the  early  works  and  which  is  sometimes 
sadly  lacking  in  later  examples.  The  atmospheric 
and  compositional  refinement  of  which  he  was 
a  past  master  are  once  more  apparent,  there  are 
some  superb  passages  of  paint  in  sea  and  sky 
and  the  wealth  of  minutely-observed  detail  in 
the  structure  of  the  ships  repays  endless  study. 

It  is  impossible  to  mention  more  than  a  few 
paintings  from  an  exhibition  which  is  so  rich 
in  representations  of  most  aspects  of  the  Dutch 
and  Flemish  schools.  Two  early  works  are 
especially  noteworthy:  a  Frans  Francken  Road 
to  Calvary,  a  richly-peopled  composition  still 
deeply  entrenched  in  the  mid-i6th  century 
but  with  a  landscape  background  of  mountains 
somewhat  reminiscent  of  Brill,  and  a  Gillies 
Mostaert  Flight  into  Egypt  crisply  depicted  in 
a  Flemish  town  covered  in  snow.  Another 
winter  scene,  by  the  Master  of  the  Winter 
Landscapes,  depicts  trees  forming  a  frieze  of 
snow-covered  branches  almost  feather-like  in 
the  lightness  with  which  they  have  been 
painted. 


6.  Willem  van  de  Velde.  Rough  Sea,  42  X  48 
inches.  Brian  Koetser  Gallery. 


Of  the  still-lifcs,  a  Gerrit  Heda  and  a  de 
Hcem  Flower-piece  on  panel  should  be 
singled  out,  also  a  work  by  the  rare  Andries 
Bencdctti,  a  follower  of  dc  Hecm,  and  a 
Pieter  Roestraetcn  of  outstanding  quality, 
depicting  a  wine-glass,  grapes,  nuts,  a  watch 
and  vine-leaves,  the  inclusion  of  the  watch 
reminding  us  that  Roestraetcn  is  best-known  as 
a  Vanitas  painter. 


Anthology  of  Trees 

18  October  -  10  November  1972 
Little  Gallery 

J  Kensington  Church  Walk,  W.8 
Reviewed  by  sibylla  jane  flower 

The  portrayal  of  trees  is  the  theme  of  a  forth- 
coming exhibition  at  the  Little  Gallery  repeat- 
ing in  subject  matter  a  highly  successful  show 
which  was  held  there  last  autumn. 

All  the  exhibits  are  watcrcolours  or  drawings 
and  all  but  one  date  between  the  early- 
eighteenth  and  mid-twentieth  century.  The 
exception,  a  landscape  drawing  by  the  Antwerp 
painter  Jan  van  Diest  dating  from  the  early- 
seventeenth  century,  is  one  of  thr X  loans  from 
an  English  private  collection,  the  other  two 
comprising  a  superb  pen  sketch  of  trees  in  a 
glade  with  the  sun  bursting  through  the 
branches  by  Samuel  Palmer,  and  a  pencil 
study  by  Constable. 

The  exhibition  gives  a  fair  estimate  of 
different  artists'  preoccupation  with  trees  as 
subject  matter,  whether  it  be  a  study  of  one  or 
two  trees  (represented  by  a  Gainsborough  and, 
amongst  others,  a  large  pencil  drawing  of  a 
huge  oak  in  Richmond  Park  signed  and  dated 
William  Roxlcy  Berryman  1865),  or  a  clump 
of  trees  (represented  by  a  John  Varley,  a  David 
Cox  of  trees  in  Stoneleigh  Park  dated  1848 
and  a  view  of  trees  at  Blenheim  by  V  illiam 
Turner  of  Oxford  with  the  Palace  jus  visible 
on  the  sky-line,  all  of  which  are  in  pe  icil),  or 
trees  as  decorative  features  in  a  landscape  corn- 
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7.  Edward  Lear.  Trees  with  sand  and  sky,  water- 
colour  7  x  9k  inches.  The  Little  Gallery. 


position  (a  vibrant  Chinncry  watercolour  of  a 
ruin,  a  pen  sketch  of  trees  and  a  ruin  by  Ben- 
jamin West  with  figure  studies  on  the  verso, 
a  view  in  the  Campagna  by  Richard  Wilson, 
a  watercolour  by  Horace  von  Ruith  of  the 
Round  Pond  in  Kensington  Gardens  and  a 
delightful  View  of  S.  Cloud  by  Frank  Emanuel), 
which  give  some  idea  of  the  scope  and  variety 
of  the  show.  All  the  trees  portrayed  are 
Western  European  except  for  the  watercolour 
by  Edward  Lear  which  we  reproduce. 


Kurt  Schwitters 

8  October  -  28  October  1972 
Marlborough  Fine  Art 
39  Old  Bond  Street,  W.i 
Reviewed  by  georgina  Oliver 

Synthetic  Cubism  and  Dadaist  assemblages 
represent  a  revolutionary  impressionism,  an 
impression  of  billboard-graphic-neon-big  print 
congestion.  The  commercial  universe  is  monu- 
mental as  Art  with  a  capital  A,  yet  familiar 
as  a  bus  ticket,  a  cigarette  packet,  a  newspaper 
fragment.  To  project  city  intimations,  to  show 
what  he  sees  -  not  what  he  knows  is  there  -, 
the  artist  picks  images  from  the  gutter,  from 
demolition  sites,  rubbish  from  his  own  pocket 
. . .  Seasoned  with  a  zest  of  humour,  fair  enough, 
surely?  Not  in  the  1910s  or  1920s. 

Strongly  affected  in  technique,  composition 
and  thought  by  the  Briicke,  the  'Sturm',  the 
'Bauhaus'  and  'De  Stijl'  movements,  Kurt 
Schwitters   (1 887-1948),  avant-garde  author 


8.  Kurt  Schwitters.  Neues  Merzbild,  1931, 
assemblage  and  oil  X  43^  inches.  Marl- 
borough. 


and  artist,  locked  'Conventional'  in  the  pillory. 
'MERZ'  manifestations  were  his  chief  weapons: 
conveniently  free  from  inherent  meaning, 
these  four  letters  appear  in  one  of  the  first 
large  scale  assemblages  dated  1919.  Schwitters 
baptised  most  of  his  'anti-art'  pictures  and 
articles  MERZ  ('Der  Mcrzel',  'Merzbild', 
'Neues  Merzbild'  .  .  .). 

1923  was  the  year  of  the  Dada  rift.  Refusing 
to  believe  in  a  'proletarian'  art,  the  failed 
'anti-artist'  who  was  producing  'Art'  despite 
himself  sided  with  the  non-political  faction, 
which  included  Theo  Van  Doesburg  and  Hans 
Arp.  Rubbish  was  not  just  garbage  to  Schwit- 
ters. The  statement  did  not  end  with  the 
medium.  Cuttings,  refuse,  lithographic  con- 
notations, odd  pieces  of  wood  and  metal 
enlarged  the  message,  but  the  objects  were- 
only  components  of  classical  harmony,  question 
and  answer,  equilibrium  of  forms,  parts  of  a 
humorous  collage  or  serious  pun.  Kurt  Schwit- 
ters did  not  want  to  deny.  He  wished  to  re- 
affirm. Only  a  change  of  language  was 
imperative  .  .  .  shaking  of  dust  .  .  .  freeing  of 
cobwebs. 

Constructivist  shapes,  German  expressionist 
strokes,  reflections  of  Kandinsky  are  present, 
but  it  is  the  synthesis  of  refusal  and  rebirth 
which  is  outstanding.  These  aims  still  seem 
poignant,  provocative. 


9.  H.  Forrest.  Schooner  yacht  Shark  off  the  Kyles 
of  Bute,  27  x  47  inches,  signed  and  dated  1879. 
N.  R.  Omell. 


Marine  paintings  by  British  Artists 

10  October  -  3  November  1972 
N.  R.  Omell 

6  Duke  Street,  St.  James's,  S.W.i 
Revieived  by  david  coombs 

The  first  exhibition  at  Mr.  Omell's  newly 
enlarged  gallery  includes  two  especially 
interesting  pictures  signed  and  dated  'H. 
Forrest,  Cowes,  1879'.  Both  show  the  Duke 
of  Rutland's  schooner  yacht  Shark  on  the 
Clyde;  the  paintings  are  not  a  pair  and  indeed 
were  bought  at  different  times  in  different 
places.  As  if  this  was  not  interest  enough  there 
is  a  mystery  surrounding  the  identity  of  the 
painter,  about  whom  nothing  seems  to  be 
known.  There  is  however  a  record  of  an 
Australian  marine  painter  of  that  name,  who 
may  perhaps  have  once  visited  Britain.  (Did 
the  Duke  of  Rutland  bring  him  over?)  At  any 
rate  both  pictures  are  of  quite  remarkable 
quality  and  have  a  strong  antipodean  'feel' 
about  them  when  compared  with  other  better 


known  painters  from  the  region;  in  addition 
there  is  a  marked  oriental  influence  in  parts  of 
the  colouring. 

Apart  from  these  there  are  a  number  of 
other  noteworthy  pictures  including  an  unusual 
pair  of  oval  paintings  of  yachts  by  Samuel 
Walters,  and  a  beautiful  little  pair  of  river 
scenes  in  brown,  grey  and  green  by  William 
Anderson.  There  is  an  excellent,  early,  Montagu 
Dawson  Bringing  home  the  wounded  Lion  after 
the  Battle  of  Jutland  in  1916,  and  two  con- 
trasting exercises  in  'romantic  realism'  by  C. 
Napier  Hemy,  The  Smelt  Net  and  Hauling  Pots, 
the  one  dated  1886  and  the  other  1901. 


This  is  Whitechapel 

28  July  -  3  September  1972 
Whitechapel  Art  Gallery 
High  Street,  E.i 
Reviewed  by  peter  fuller 

Ever  since  the  Whitechapel  Gallery  opened  in 
1 901,  there  have  been  controversies  about  what 
a  gallery  like  this  should  be  trying  to  do.  The 
Whitechapel  is  situated  in  the  middle  of  a  busy 
High  Street,  and  it  is  surrounded  by  all  the 
colour,  the  tragedy,  the  beauty  and  the 
humour  of  London's  East  End.  This  is  an  area 
of  market  stalls,  red-bricked  alleyways,  old 
style  barbers'  shops,  Salvation  Army  Hostels, 
bookmakers,  community  centres,  and  Pearly 
Kings  and  Queens.  Until  recently,  the  White- 
chapel carried  out  a  policy  of  staging  top  level 
national  and  international  shows  -  and  it  had 
a  very  good  record  in  this  field.  The  Hockncy 
retrospective,  the  Pre-Raphaelite  show,  Donald 
Judd,  Robert  Graham,  and  the  Systems  Group, 
are  just  a  few  of  the  important  recent  features. 

Nobody  doubts  their  value  to  those  interested 
in  the  arts,  but  there  was,  of  course,  a  constant 
problem  facing  the  administrators.  That  was, 
how  to  bridge  the  gap  between  the  local 
community,  and  the  kind  of  work  being  shown, 
how  to  ensure  that  each  new  exhibition  was 
not  just  being  staged  for  the  tube  loads  of 
West  End  trendies,  who  pour  out  of  the 
adjacent  station  at  the  start  of  each  new 
exhibition,  but  who  would  never  dream  of 
visiting  the  area  at  any  other  time.  This  is  a 
continuing  problem,  and  one  which  has  some- 
times produced  acrimonious  exchanges  among 
the  various  individuals,  and  committees  con- 
nected with  the  gallery.  However,  every  one 
should  be  satisfied  at  the  genuine  and  largely 
successful  attempt,  made  in  the  current  show, 
to  broaden  accessibility  to  the  local  community, 
and  simultaneously  maintain  the  strategic  level 
at  which  the  gallery  has  chosen  to  operate,  in 
terms  of  the  mainstream  of  the  visual  arts  in 
this  country. 

The  show  consists  of  photographs  of  the 
area,  mainly  by  Ian  Berry  the  international  news 
photographer,  who  became  well  known  for 
his  photos  of  the  Sharpeville  massacre  in  Drum, 
and  now  works  for  the  radical,  Magnum 
agency.  His  images  scan  the  whole  life  style  of 
Whitechapel,  from  Hopetown  Hostel  to  Petti- 
coat Lane.  They  show  the  people,  living, 
moving,  eating,  sleeping,  sometimes  dying  in 


150 


this  richly  varied  area.  Berry  is  a  great  photo- 
grapher :  he  was,  for  example,  one  of  the  first 
to  send  back  photographs  from  the  other  side 
of  the  army  lines  in  Belfast.  He  combines 
ruthlcssncss  with  compassion ;  but  I  think  that 
he  would  admit,  that  the  Whitechapel  com- 
munity offers  itself,  throbbing  and  pulsating 
with  dynamic  images,  to  the  photographer. 
This  is  a  feedback  situation,  where  the  photos 
are  displayed  in  the  gallery  -  including  some, 
of  the  exhibition  space  itself  whose  well- 
dressed  clientele  at  the  opening  of  the  Pre- 
Raphaelite  show  underline  the  contradictions 
that  this  exhibition  is  trying  to  resolve.  Tapes 
play  back  visitors  reactions  to  what  they  have 
seen;  upstairs,  there  are  additional  images  by 
Ron  McCormick,  who  worked  with  the 
schoolteacher  Chris  Searle,  sacked  for  en- 
couraging creativity  in  Stepney,  and  also,  a 
superbly  rich  and  lively  mural  of  the  High 
Street  by  local  school  children.  The  exhibition 
should  establish  a  fertile  relationship  with  the 
community,  and  will,  hopefully,  help  to 
involve  them  more  in  whatever  the  gallery 
stages  in  the  future. 


10.  From:  This  is  Whitechapel.  Photo  by  Ian 
Berry.  Whitechapel  Art  Gallery. 


Landscape  with  a  view  of  the  Valkhof, 
Nijmegen 

National  Gallery  of  Scotland, 
Edinburgh 

Reviewed  by  michael  Rosenthal 

Richard  Wilson  said:  'There  are  two  painters 
whose  merit  the  world  does  not  yet  know, 
who  will  not  fail  to  be  highly  valued  hereafter, 
Cuyp  and  Mompers.'  Following  this  prophetic 
statement,  Cuyp  became  one  of  the  most 
popular  of  the  Dutch  landscape  artists  in  this 
country.  Looking  at  this  fine  example  of  his 
late  style,  it  is  not  difficult  to  see  why. 


II.  Aelbert  Cuyp.  Landscape  with  a  view  of  the 
Valkhof,  Nijmegen.  Signed.  National  Gallery  of 
Scotland. 


As  Ruisdael  was  able  to  instil  a  sense  of 
romantic  foreboding  into  some  of  his  paintings 
of  the  Dutch  landscape,  so  was  Cuyp  capable 
of  realising  a  sense  of  solidity  and  stasis  that 
can  only  be  called  classical.  In  this  is  a  con- 
tradiction for  Cuyp  never  departs  from  reality. 
This  scene  is  of  a  Dutch  town  in  a  Dutch 
landscape  on  a  Dutch  evening.  The  pcrspectival 
wedge,  formed  by  the  town,  driving  into  the 
broad  panorama,  is  a  compositional  schema 
that  was  by  this  time  (1650s)  almost  hackneyed 
in  Dutch  painting.  A  classical  landscape  is 
constructed  to  evoke  an  imaginary  and  idyllic 
reality.  Cuyp  never  went  to  Italy,  and  learned 
of  Italianate  landscape  second-hand;  so  that 
any  formal  links  that  he  has  with  that  tradition 
are  ill-defined.  Yet  we  would  associate  the 
exquisite  control  of  form  under  light,  and  the 
sense  of  pcrmanance  in  the  landscape,  with 
Italy.  The  massing  of  the  buildings  reminds  us 
of  Claude's  imaginary  towns,  while  we  accept 
that  this  is  how  a  particular  corner  of  Nijmegen 
actually  looked. 

To  divine  how  this  mundane  scene  avoids 
mundanity  when  painted  by  Cuyp  is  no  easy 
task.  As  with  Claude,  the  figures  tell  no  story, 
they  exist  as  naturally  as  their  landscape,  and 
as  with  Claude,  the  light  in  which  they  arc 
bathed  is  the  artist's  own.  In  the  end  it  is  per- 
haps the  complete  acceptance  of  and  delight 
in  the  scene  for  itselj  that  constitutes  the  most 
obvious  glory  of  the  picture. 

The  painting  was  bought  by  the  National 
Gallery  of  Scotland  with  the  help  of  the 
National  Art-Collections  Fund. 


Proposed  new  extension 
Houses  of  Parliament 

London,  S.W.I  ■ 
Reviewed  by  Benedict  read 

Earlier  this  year '  an  exhibition  was  held  in 
Westminster  Hall  which  centred  on  the  four 
prize-winning  entries  in  the  Commonwealth 
Competition  for  the  extension  of  the  Houses 
of  Parliament  in  London,  the  four  designs 
being  the  final  selection  from  a  total  of  246. 

The  general  problem  of  juxtaposing  new 
and  old  buildings  is  not  new.  With  the 
Westminster  project  the  problem  is  particularly 
acute  in  that  the  proposed  extension  relates  to 
another  major  building,  to  a  much-frequented 
and  well-known  area,  and  by  reason  of  the 


role  it  must  support  (the  business  of  Parliament) 
to  a  nationally  significant  function. 

The  exhibition,  over  and  above  its  more 
strictly  informative  role,  illustrated  well  both 
the  general  problem  and  its  particular  relevance 
in  this  case  (whic  h  is  what  particularly  interested 
me,  having  recently  been  involved  in  a  close 
examination  of  Barry's  building,  in  which  the 
longer  I  studied  it  the  greater  my  appreciation 
of  it  became). 

The  best  design  was  without  a  doubt  that 
which  won  first  prize,  that  of  Messrs.  Spence 
and  Webster,  and  for  more  than  just  aesthetic 
reasons.  It  is  visually  pre-eminent,  combining 
individuality  and  tact;  it  is  not  reduced  to 
subordination  by  slavish  imitation  of  the 
nineteenth-century  building  (what  would  have 
resulted,  I  wonder,  if  someone  had  entered  the 
little-known  scheme  by  Barry  himself  for  the 
extension  of  the  Parliamentary  premises 
around  New  Palace  Yard?);  it  has  a  character 
of  its  own  and  of  its  time,  not  out  of  place  on 
its  site.  It  is  particularly  effective,  for  instance, 
in  the  way  its  height  and  mass  while  emphatic 
are  not  overpowering;  the  Barry  elevation 
opposite  would  have  the  inescapable  sup- 
porting mass  of  the  rest  of  Barry's  building, 
and  the  overall  rather  monolithic  character 
of  the  Spence  and  Webster  building  will 
almost  certainly  be  relieved  to  a  certain  extent 
by  the  actual  exterior  finishing. 

But  just  as  you  cannot  really  divorce  a 
building  from  its  appearance  (though  some 
have  tried),  so  it  would  be  too  academic  to 
judge  a  building  on  its  appearance  only.  In 
other  respects  too  the  Spence  and  Webster 
design  deservedly  won  first  prize.  Granted 
that  it  satisfies  the  purely  practical  specifications, 
it  also  embodies  certain  imaginative  proposals 
which  have  immense  potential.  For  instance, 
the  idea  of  the  central  space  could  be  developed 
to  become  'a  life-enhancing  addition  to  the 
environment'. 

All  in  all,  the  winning  design  has  much  to 
commend  it.  One  only  hopes  Parliament  sees 
fit  to  proceed  with  it,  and  that  history  docs 
not  repeat  itself  in  giving  Messrs.  Spence  and 
Webster  as  much  trouble  with  the  job  as 
Barry  had  with  his. 


12.  Model  showing  part  of  the  proposed  new 
extension  to  the  Houses  of  Parliament, 
London.  Department  of  the  Environment. 
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Rectangular  gold  snuffbox  of  exceptional  size  (4  x  3J  X  2  inches) 
boldly  chased  with  both  mythological  and  Chinoiserie  subjects,  made, 
c.  1750  to  the  order  of  Empress  Elizabeth  of  Russia  by  Jeremie  Pauzie, 
St.  Petersburg,  who  made  many  of  the  finest  jewels  and  other  works  of 
art  in  gold  now  in  the  Hermitage.  In  the  possession  of 
Messrs.  A  La  Vieille  Russie,  781  Fifth  Avenue,  New  York  22. 
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Glass  in  Karlsruhe:  Anton  Kothgasser,  beaker;  Fricdrich  Egermann,  Lithyalin  beaker; 
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American  Arts  and  Crafts:  Frank  Lloyd  Wright,  leaded  glass  window. 

The  Art  Institute  of  Chicago,  gift  of  Mrs.  Philip  K.  Wrigley  through  the  Antiquarian  Society. 
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Clandon  Park.  Surrey  and  Mrs.  David  Gubbay's  collections  Clifford  musgrave 

Flemish  and  Dutch  seventeenth-century  drawings  -  loaned  from  the  Soviet  Union 

LYDIA  DE  PAUW-DE  VEEN  163 

Negro  art  and  the  furniture  of  Pierre-Emile  Legrain  lynne  Thornton  166 

Glass  in  Karlsruhe  and  the  Heinrich  Heine  Collection  marta  osterstrom  renger  170 

Giuseppe  de  Levis  of  Verona  -  a  bronze  founder  and  sculptor 
of  the  late  sixteenth  century.  Part  1 :  Bells  and  mortars 

American  Arts  and  Crafts  at  the  turn  of  the  century 

Manet  and  his  son  in  'Dejeuner  dans  Tardier' 

The  story  of  a  wandering  bronze  Buddha  -  and  two  examples 
from  American  collections 

The  American  way  with  art 

Books  Reviewed 

Books  Received 

The  Connoisseur's  Diary 

Art  Dispatch  from  Europe 

International  Saleroom 

In  the  Galleries 


CHARLES  H.  F.  AVERY  179 
MARTIN  EIDELBERG  189 
STEVEN  KOVACS  196 

PRATAPADITYA  PAL  203 
JOSEPH  T.  BUTLER  208 
214 
2l6 
217 

GERALD  SCHURR  2l8 
220 


223 
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RICHARD  GREEN 

(Fine  Paintings) 


; 


•  ACQUES  SAMUEL  BERNARD  (1614-1687) 
Signed  and  dated  1660 
Canvas  47  x  35  inches 


36  DOVER  STREET,  LONDON  W1X  4JQ       Telephone  01-493  7997 


M.  NEWMAN  LTD. 

Members  of  Ihe  British  Antique  Dealers'  Association  Ltd. 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


No.  14  Shaking  down  the  Cider  Apples 

HENRY  HERBERT  LA  THANGUE,  R.A. 

Signed  and  inscribed  on  reverse 
Canvas:    42^  x  36^  ins.  (108  x  94  cms.) 
Framed:   48  x  43  ins.    (122  x  109  cms.) 

Collections:  D.  Stonor  Crowther  1924 
Sir  Thomas  Jaffrey 

Exhibited:     Aberdeen  Art  Gallery  1955,  No.  24 


1 870-1 972 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 


43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068  Telegraphic  address:  NEWHC,  LONDON,  SWi 


These  two  pictures 
are  in  our 
Exhibition  Catalogue 

"Art  in  Europe" 
1840  -  1940 

8th  -  24th  November,  1972 

Monday  -  Friday 
10  a.m.  -  5.30  p.m. 

Saturday  by  appointment 


Lesbia  and  her  Sparrow  No.  15 

SIR  EDWARD  J.  POYNTER,  G.C.V.O.,  RR.A. 

Signed  with  monogram  and  dated  1907 
Canvas:  19^  x  14I  ins.  (49  x  37  cms.) 
Framed:  29j  x  23  ins.  (75  x  58.5  cms.) 

Collections :   Wolf  Harris 

Oswald  J.  Finney 

Exhibited:     Royal  Academy  1907,  No.  39 

Royal  Academy  Winter  Exhibition  1922,  No.  147 

Literature:      Royal  Academy  Pictures  1907,  p.  45  (illustrated) 


ROY  MILES 

FINE  PAINTINGS 


VULCAN,'  VENUS  AND  CUPID  AT  THE  FORGE 


By  Appointment  Only   95  Eaton  Place,  London,  SWi 


Telephone:  01-235  4792 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 

BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone  24828    Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


An  Antique  Inlaid  Sheraton  Mahogany  Sideboard 
with  breakfront,  square  tapered  legs  and  spade 
feet.  Length  6  feet,  height  36  inches 
depth  at  centre  26  inches. 


An  Antique  Georgian  Mahogany  Twin  Pedestal 
Dining  Table  with  loose  centre  leaf.  The  Table 
extends  to  6  feet  9  inches,  is  42  inches  wide 
and  29  inches  high. 


A  very  attractive  gilt  carved  wood 
Mirror  of  elegant  shape.  Its  extreme 
measurements  are  Width  30  inches. 
Height  5  feet. 


A  Pair  of  extremely  attractive  antique  George  III 
Silver  Candlesticks  of  Adam's  design.  They  were  made 
by  George  Ashworth  of  Sheffield  in  the  year  1 782 
and  measure  almost  1 2  inches  high. 


A  fine  example  of  a  Queen  Anne  Silver 
Muffineer,  made  by  Christopher  Canner, 
London  1 707.  It  measures  6  inches  high 
and  weighs  5i  ounces. 


An  important  Set  of  Four  Plain  George  III  Decanter 
Stands  by  the  celebrated  Hester  Bateman,  London  1 788. 
Diameter  44  inches. 


SCULPTURE  IN  MONACO 


Bernard  Black 
Hugues  -W.  Nadeau 

Black-Nadeau 
Gallery 

Avenue  des  Beaux-Arts 
Monte-Carlo 
Monaco 

(Hotel  de  Paris) 


Tel.:  (93)30.77.40 
Cable :  BLANART,  Monaco 

Jean-Jacques  Caffieri 
French,  1 725-1 792 

MADEMOISELLE  CAMARGO 

Terracotta;  H.  2oJ"  (52  cms)  including  socle  of  the  same 
material.  Signed  in  the  clay:  Caffieri  fecit. 
This  charming  study  (c.  1750)  appears  to  be  Caffieri's 
original  sketch  of  the  popular  ballet-dancer  who  was 
also  painted  by  Lancret.  A  life-size,  more  static  version 
exists  in  plaster  (Bibhoteque  de  Versailles),  marble 
(Huntington  Collection,  California)  and  in  several  late 
terracotta  casts.  Although  the  documentation  on  the 
portrait  is  scanty  and  confused,  the  indication  is  that 
this  spontaneous  original  study  pre-dates  the  larger 
version  by  twenty  years. 


Workshop  of  Sevcro  dc  Ravenna 
Padua,  early  16th  century 

SEA  MONSTER 

Bronze;  L.  7"  (18  cms); 

black  lacquer  over  dark  brown  patina. 

A  well-modelled  example,  formerly  in  the 

ixtiaordinary  collection  of  William  Salomon, 

New  York,  and  illustrated  in  the  catalogue  of 

his  estate  sale,  March  1923,  lot  398. 
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By,  or  after,  Massimiliano  Soldani 
Florence,  1656-1740 

THE  APOTHEOSIS  OF  MANOEL  DE  VILHENA 

Wax;  25 J"  x  1 5 J"  (64  x  40  cms);  in  original  ebony  frame. 
Collection:  Cardinal  Alpheran,  Aix-cn-Provence,  and  his  heirs. 

This  previously  unpublished  wax,  like  the  terracotta  version  in  the  Victoria  and  Albei  t  Museum,  was  discovered  after  the  publication 
of  Kankheit's  Florentinische  Barockplastik  (1962)  which  does  illustrate  another  wax  (lacking  several  important  elements)  in  the  Ginori- 
Lisci  Collection,  Florence.  The  composition,  rich  in  iconographic  detail,  commemorates  the  fort  built  by  Dc  Vilhcna  (Grand  Master  of 
the  Order  of  Malta,  1722-36)  for  Valletta  and  his  saving  the  island  from  the  Turkish  pirates.  Ref:  V.  &  A.  Bulletin,  October  1967, 
pp.  142-144. 


BLACK  *  NADEAU  GALLERY 


9 


Pull  anb  Pear 


Fine  Chinese  soft  paste  Ginger  jar. 
Blue  chrysanthemum  design 
on  white  ground. 
Silver  cover  with 
bas-relief  chrysanthemums. 
K'ang  Hsi  period. 
Thirteen  inches  high. 

List  available  on  request 


P.O.  BOX  261,  EVANSTON,  ILLINOIS  60204 
By  appointment  Telephone  (312)  675-0137 


Are  you  a  patron  of  the  arts? 

All  who  appreciate  works  of  art  value  the  National  Art-Collections  Fund. 

Her  Majesty  Queen  Elizabeth  the  Queen  Mother  has  said  "Members  of  the  Fund 
can  fairly  claim  to  be  the  greatest  collectors  of  all  time,  with  this  fundamental 
difference,  that  whereas  their  predecessors  collected  for 
themselves,  they  collect  for  all  beholders." 

The  Fund  assists  museums  and  art  galleries  to  acquire  works  of  art  and  objects  of 
historical  importance.  In  1 962,  for  example,  the  Fund  was  responsible  for  launching  a 
public  appeal  which  resulted  in  the  Leonardo  Cartoon  being 
acquired  for  the  National  Gallery.  Hundreds  of  works  of  art 
have  been  bought  by  the  Fund. 

Our  museums  stand  as  witnesses  of  our  past  and 
inspiration  for  our  future.  Will  you  help  enrich  our 
heritage  through  the  National  Art-Collections  Fund  ? 

National  Art-Collections  Fund  members  enjoy  many 
privileges  and  these  will  soon  include  exemption 
from  the  proposed  admission  charges  to  the  1 8 
national  museums  and  galleries. 


The  National 
Art- Collections  Fund 


Full  details  of  the  Fund  can 
be  obtained  from: 

The  Secretary, 

National  Art-Collections  Fund, 
Hertford  House, 
Manchester  Square. 
LONDON  W1M  6BN 


I  should  like  full  details  of  the  Fund 


Name_ 


Address_ 


57"x11"x9" 


ABELAM  TRIBE 
SEPIK  RIVER 

LEE  AULT 
&  COMPANY 


Modern  paintings 
and  Sculpture 
Primitive  Art 

25  East  77  Street 
New  York,  N.Y.,  10021 
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JEREMY  LTD. 


Telephone:  01-352  0644 
01-352  3127 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Cables:  jeremique.  London,  s.w.3 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  last  quarter  of  the  iSth  century. 
The  magnificent  and  most  rare  Sheraton  period  brcakfront  secretaire  cabinet  of  unusually  small  proportions,  being  executed  in  figured  and  faded 
West  Indian  Satinwood  with  inlaid  marquetrv  of  various  exotic  woods : 

DIMENSIONS 

Max  Height:     6'  9" 

Max  Width:      4'  4" 

Max  Depth:      i'6£"  Price  £14,500.00  sterling. 

This  exceptional  piece  of  late  18th  century  furniture  forms  the  third  known  bookcase  of  a  group  executed  by  the  same  cabinet  maker,  al'  three 
of  which  being  variations  on  the  same  theme. 

The  Victoria  and  Albert  Museum,  London  is  the  possessor  of  another  bookcase  from  the  group  and  the  third  is  now  on  exhibition  to  the  public 
at  Clandon  Park,  Surrey,  the  Seat  of  the  Earls  of  Onslow,  restored  by  the  National  Trust,  and  was  formerly  part  of  the  superb  furniture  collection 
of  the  late  Mrs.  Hannah  Gubbay  of  Trent  Park,  Hertfordshire  (see  editorial  feature  in  this  issue  of  The  Connoisseur).  It  is  interesting  to  study  these 
three  pieces  of  furniture  and  to  compare  the  obvious  similarities  that  prove  the  hand  of  the  same  man. 

Let  us  begin  with  the  cornices.  All  three  have  the  identical  shaped  scalloped  cornice. 

The  breakfront  top  section  is  identical,  the  doors  being  crossbanded  in  exactly  the  same  manner. 

The  interesting  point  to  note  is  the  design  of  the  bases,  all  of  which  vary  but  have  the  same  basic  characteristics.  Each  bookcase  has  a  centre 
secretaire  drawer  flanked  by  two  side  drawers:  Each  bookcase  has  a  nest  of  three  drawers  under  the  secretaire  with  a  cupboard  on  each  side. 

Let  us  now  consider  the  decoration.  The  secretaire  drawers  on  all  three  articles  arc  adorned  with  an  oval  panel  in  the  centre  with  pendant  swags 
on  each  side,  all  having  the  same  ribband  above  the  oval  centre  panel.  The  side  drawers  of  each  Sookcase  are  inlaid  with  a  Neo-Classic  vase  of 
varying  designs. 

Finallv.  flap  half  round  hasp  mnnMino-  and  rhp  (ninrp  ranpri.atr  inlaid  floral  fppf  arp  ldpnfiral  nn  all  flap  pYamnlps 


Our  contributors  in  this  November 
issue  include: 

Charles  avery  :  Assistant  Keeper,  Department 
of  Architecture  and  Sculpture,  Victoria  and 
Albert  Museum. 

lydia  de  pauw-de  veen:  Director  of  the  Print 
Room.  Royal  Library,  Brussels. 

Clifford  musgrave:  formerly  Director  of 
Brighton  Museums  and  Art  Gallery. 

pratapaditya  pal:  Curator  of  Indian  and 
Islamic  Art,  Los  Angeles  County  Museum  of 
Art. 


Next 


month  in 


The  Connoisseur 


The  December  issue  will  contain: 

Mapledurham,  Oxfordshire  by  Clifford  Musgrave.  The 
ancient  home  of  the  Blount  family  (two  of  whom,  Teresa 
and  Martha,  were  intimate  friends  of  Alexander  Pope) 
and  largely  derelict  in  1963  when  it  was  inherited  by 
Mr.  J.  J.  Eyston  and  his  wife  Lady  Anne,  Mapledurham 
has  now  been  superbly  restored  with  the  advice  of  a 
remarkable  decorator,  the  late  Mr.  Ronald  Fleming. 

Unique  ceramics  research  institute  by  Monika  Hornig- 
Sutter.  The  Dr.  Gottfried  Reuter  Collection  is  one  of  the 
largest  in  Germany.  It  forms  the  basis  of  a  new  institute 
which  aims  to  bring  together  into  a  unique  form  of 
detailed  classification,  all  the  literature,  documentation, 
and  results  of  ceramics  research  with  the  aim  of  becoming 
the  principal  source  of  basic  knowledge  and  identification. 

The  silver  at  Brodick  Castle  by  Ian  Finlay.  Only  a  small 
proportion  of  the  collection  can  be  shown  at  any  one  time 
and  much  that  remains  unseen  deserves  to  be  better  known, 
including  Scandinavian  tankards,  German  cups  and 
beakers,  and  Dutch  tobacco  boxes.  Surprisingly  enough 
for  a  Scottish  family  collection,  the  only  Scottish  items  of 
note  are  a  pair  of  William  and  Mary  thistle  cups. 

John  Martin  reconsidered  by  Richard  Green.  After  years  of 
neglect  Martin's  paintings  are  once  again  widely  appreci- 
ated, though  his  achievement  in  purely  painterly  terms 
has  always  been  questioned.  But  Martin  should  be  judged 
on  his  own  terms:  his  interests  ranged  from  geology  to 
town-planning  and  the  power  of  his  vision  permeated 
much  of  19th  century  life. 

The  art  collection  of  the  Chase  Manhattan  Bank  by 
Felice  Davis.  Mr.  David  Rockefeller,  chairman  of  the 
bank,  is  the  moving  force  behind  its  art  programme. 
The  collection  was  begun  in  1960  and  now  numbers  more 
than  1,700  objects:  paintings,  sculptures,  graphics  and 
tapestries  of  many  periods  and  styles.  Apart  from  its 
headquarters  buildings,  the  collection  is  distributed 
amongst  the  bank's  branches  and  overseas  offices. 

Wintry  Forests,  Old  Trees  by  Richard  Barnhart.  An 
exhibition  of  Chinese  paintings  in  New  York  has  trees 
and  rocks  as  its  theme.  This  is  distinct  from  pure  landscape 
painting  in  being  a  more  intimate  and  personal  form  of 
artistic  expression.  As  one  Ming  critic  wrote:  'one  looks 
at  the  casual,  unconstricted  brushwork  and  sees  the 
twisting  face  of  human  fortune,  the  contrasts  of  meeting 
and  parting.' 


UNGLAZED  POTTERY  FIGURE  OF  A  TOMB  GUARDIAN.    HEIGHT:  19£  IN.    TANG  DYNASTY  618-906 


EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


TELEPHONE:  01  -499  2858 
CABLES:  BARGRO  LONDON  W1 


^arfinq 

OF   MOUNT  STREET   LTD  I 


112  MOUNT  STREET,  LONDON  W1Y  5HE 


BOW  FRONT  SIDEBOARD 
NLAID  WITH  SATINWOOD 
53"  LONG.  20£"  DEEP 


a/jo  Greensboro,  Xorth  Carolina  and  n>  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.I).  -  I.D.I)  A.  —Complete  Decorating  Service 


VERY  IMPORTANT  AUCTION  SALES 


■    •■-«_....-; 

KESSEL,  JAN  VAN  Antwerpen  1626-1679 

Two  paintings  of  animals        Oil  on  copper  10.5  x  17  cm  each 

I  CATALOGUE 

Very  important  paintings  by  old  and 
modern  masters,  icons,  sculptures, 
precolumbian  pottery,  furniture, 
carpets,  porcelain,  silver,  oriental  art, 
collection  of  violins. 
Sale:  21st  to  25th  November  1972 

II  CATALOGUE 

Books  from  the  15th  to  20th  century, 
old  and  modern  drawings  and 
watercolours,  graphic  art. 
Sale:  27th  and  28th  November  1972 

III  CATALOGUE 

Arms  and  armours,  swords,  daggers, 
guns  and  pistols. 

Sale:  29th  November  1972,  14.00 

Three  illustrated  catalogues 

Exhibition:  6th  to  19th  November  1972 
Daily  open  from  8.00-12.00  and 
14.00-18.00,  Saturday  only  to  17.00 
Sunday  open  from  14.00-18.00 

GALERIE  FISCHER 

CH  -  6006  LUCERNE 
HALDENSTRASSE  19  Tel.  041-22  57  72/  73 


TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA  919-275  8487 
IN  LONDON:  01  -352  7739 
CABLES.  ZENDEC 


HEIM 

AUTUMN  EXHIBITION  1972 

PAINTINGS  AND  SCULPTURES  1770-1830 


12th  September  -  21st  December  1972 


Presumed  portrait  of  the  Duchesse  de  la  Rochefoucauld, 
by  Robert  Jacques  Francois  Lefevre  (1755-1830), 
canvas.  H.  50I  ins.  (128  cm.)  W.  Ui  ins.  (113  cm.) 


Tel:  01-493  0688 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 
Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Cables:  Hei 
London,  i 


ONE  HANDCARVED 
PARROT ZOISITE 
WITH  RUBY 


424  Park  Avenue 
(Between  55th  and  56th  Streets) 
New  York  City,  N.Y.  10022 
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GALER1E  ROLLVMICHALX 

125  Newbury  Street 
Boston,  Massachusetts  021 16 
Telephone:  (617)  261-3883 


BACCHANALE 
MARC  CHAGALL 

watercolor  and  encre  de  Chine 
25£  x 19J inches 
signed,  lower  left 


Camoin 

R.  Dufy 

Friesz  (Fauve) 

Kisling 

Kremegne 

Laurencin 

Lebasque 

Limouse 

Luce 

H.  Petitjean 

Plazzotta 

Puy  (Fauve) 

Sabouraud 

Spitzer 

Utrillo 

Valtat  (Fauve) 
Vlaminck 


COLOR  TRANSPARENCIES 
UPON  REQUEST 


D.  M.  Lr  P 


MANHEIM 


Member  of  The  British  Antique  Dealers'  Association  Ltd, 

Proprietor:  Peter  Manheim 

Open  by  Appointment 


EIGHTEENTH  CENTURY  Rare  pair  of  Wincanton  plates  with  rich  powder 

ENGLISH  DELFTWARE.     manganese  ground.  The  panels  painted  in  shades  ot  blue. 

Painter's  numeral  "3"  on  reverse.  9"  diameter.  Circa  1750. 

Small  Bristol  puzzle  jug,  perforated  neck,  decorated  with 
sprays  of  flowers  in  shades  of  blue,  and  inscribed  with  an 
appropriate  verse.  The  handle  decorated  with  blue  flower  buds. 
Note  height,  si"-  Circa  1730. 

Specialists  in  English  Delftware  for  more  than  forty  years. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W1  H  7DH. 


Inland  Telegrams: 
Vivantique  London  W.1 . 


Telephone:  01  -723  6595 


Cable  Address: 
Vivantique  London  W.1 . 
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BY  APPOINTMENT 
TO  HER  MAJESTY  THE  U  II  E  EN 
GOLDSMITHS  SILVERSMITHS  &  JEWELLERS 
ASPREY  4  COMPANY  LTD  LONDON 


p  r^y 


EDWARD  EAST 


An  exceptionally  rare  and  early  8  day  walnut  long  case  clock  by  Edward  East  (1610-1693). 
Extreme  height  6 '  1 0".  The  1 0"  square  dial  with  narrow  hour  and  seconds  chapter  rings,  very  fine 
quality  original  steel  hands  and  bolt  and  shutter  maintaining  power,  signed  at  the  base  "Edwardus 

East,  Londoni".  The  movement 
with  original  anchor  escape- 
ment, long  crutch  and  outside 
count  wheel  strike.  The  5  pillared 
plates  and  dial  are  fully  latched.  The 
hood  lifting  with  original  metal  work 
and  locking  spoon. 


1«  ,  • 


Edward  East,  a  famous  watch  and 
clockmaker  to  Charles  I  and  II, 
his  known  history  begins  with  his 
appointment  as  one  of  the  first 
members  of  the  Court  of  Assistants 
to  the  Worshipful  Company  of 
Clockmakers  under  Master  David 
Ramsey. 


There  are  many  records  showing 
that  he  made  numerous  watches 
for  members  of  the  Royal  Family 
both  before  and  after  the  revolution. 


He  was  Assistant  in  1 631 

Warden   in  1639 

Master    in  1  645  and  1  652 

Treasurer  in  1 687 
(the  only  occupant  of  that  office) . 


He  died  in  1693. 


In  Charles  I  reign,  he  resided  in 
Fleet  Street,  the  centre  of  watch- 
making in  that  period. 


At  the  restoration  he  appears  to 
have  resided  in  Pall  Mall  near  the 
tennis  court,  as  frequently  the  prize 
was  an  "Edwardus  East"  when 
Charles  II  played  tennis. 


His  name  appears  in  the  Charter  of 
the  Company  still  preserved  in  the 
Guildhall. 


ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01 -493  6767 


BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  •  (212)  753-8130    Cables  BERRYHILL  N.Y. 

ERNEST  LAWSON,  N.A. 

"THE  BOAT  HOUSE" 
Harlem  River-Early  Summer 

Oils  on  canvas,  25"  x  30" 
Signed  lower  left:  E.  Lawson 

Illus.  #7 

F.  Newlin  Price,"Ernest  Lawson"(  1930) 

Exhib.  &  Illus.  #29 
"North  Carolina  Collects" 
North  Carolina  Museum  of  Art,  1967 


A  few  copies  now  available  of  the 
amply  illustrated  limited  edition  at  $30. 
ERNEST  LAWSON.  AMERICAN  IMPRESSIONIST' 


FRANK  CARO 


Ancient  Art 
of  tne  Far  East 


Khmer  storage  jar 
./    with  hanging  loops  and  elephant  heads. 

Dark  brown  glaze  on  black  body. 
/  Height  2o£",  diameter  20" 


FRANK  CARO  •  FRANCIS  CARO 
41  EAST  57th  ST.,  NEW  YORK.  N.  Y.  10022 
(212)  PL  3-2166 
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C^rom  our  collection  of  Russian  silver 

A  LA  VIEILLE  RUSSIE 

ESTABLISHED  1851 

781   FIFTH  AVENUE,  NEW  YORK,  N.Y.  10022  •  PL  2-1727 

The  following  catalogues  are  available: 
The  Art  of  The  Goldsmith  &  The  Jeweler  —  $6.00  including  postage  and  handling. 
Antique  Automatons  — $2.50  including  postage  and  handling. 
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Before  buying  a 
HUMIDIFIER 


it  makes 
sense  to 
find  out  about 

HUMIDIFICATION! 

THE  HUMIDIFIER  ADVISORY  SERVICE 

gives  free,  unbiased  advice  on  HUMIDIFICATION  and  only 
recommends  HUMIDIFIERS  selected  on  the  basis  of  complete 
safety  in  use,  quality  in  manufacture,  functional  and  modern 
design  and  ultimate  efficiency  in  output  and  performance. 

These  form  Europe's  largest  range  of  APPROVED  HUMIDIFIERS, 
manufactured  by  leading  firms,  and  are  identified  by  their 
attached  guarantee  label  as  shown  above. 

All  Heating  Systems  cause  dry  air  -  don't  be  misled! 

Positive  and  balanced  HUMIDIFICATION  is  necessary 
to  protect  your  Health,  Furniture,  Antiques,  Pianos, 
Paintings,  Plants  etc.  By  maintaining  the  correct 
level  of  Humidity  you  can  obviate  that  drowsy  feeling, 
headaches,  dry,  sore  throats  and  cut  winter  colds  and 
flu,  and  even  eliminate  static  electricity.  Balanced 
HUMIDIFICATION  also  helps  to  prevent  sinus, 
throat,  bronchial,  asthmatic  and  respiratory  complaints. 

HUMIDIFIERS  come  in  all  sorts  of  different  shapes,  sizes, 
outputs,  types  of  operation;  electric  or  non-electric,  for 
positive,  preventive  or  background  HUMIDIFICATION.  They 
may  be  Atomisers  (spinning  disc).  Evaporators  (natural  heat 
or  fan  induced).  Steam  Vaporisers  (electrode  or  element  prin- 
ciple). Their  outputs  must  be  suffient  to  counter-balance  the 
drying  effect  of  the  heating  and  establish  equilibrium  moisture 
conditions  with  surrounding  hygroscopic  materials  such  as 
Furniture,  Furnishings  etc. 

By  calling  on  any  of  the  listed  Approved  Retailers  or  Advisory 
Centres  or  by  simply  completing  the  coupon  below  we  will 
provide  you  with  entirely  free  advice  and  illustrated  literature 
on  how  to  solve  your  Dry  Air  problem  and  choose  the  right 
HUMIDIFIER.  For  those  who  want  to  read  more  about  this 
fascinating  and  topical  subject  we  have  compiled  and  published 
a  96  page  illustrated  book  covering  all  aspects,  benefits  and 
savings  of  HUMIDIFICATION  in  Home  and  Office. 

Approved  Retailers  and  Advisory  Centres   Harrods,  Self  ridges, 
Debenhamj,  John  Lewis,  Army  &  Navy,  Heal's.  Civil  Service  Stores, 
Bentall's,  Adders,  Bluthners  &  Leading  Piano  Dealers, Timothy  Whites, 
Woolco  Stores,  or  Wherever  our  Symbol  is  displayed. 


For  FREE  Advice 

telephone  or 

mail  this  coupon  to: 


HUMIDIFIER  ADVISORY  SERVICE 
21, Napier  Road.  Bromley,  Kent,  BR2  9JA 
Tel:  01  -460  1 1 10  Telex  896501 


I   I  FREE  Colour  literature  on  Approved  range  of  HUMIDIFIERS 

I  |  FREE  Questionnaire  for  submission  of  specific  dry  air  problems 
(to  enable  us  to  make  suitable  recommendations). 

[  |  Illustrated  96  page  book  on  all  aspects,  benefits  and  savings  of 

HUMIDIFICATION  for  which  I/We  enclose  £  1  (P/O,  Cheque,  Cash) 

Name  

Address   

Town/County   CO  3 


HUMIDIFIER  ADVISORY  SERVICE 

Britain's  only  Specialist  Authority  on  Domestic, 
Commercial  and  Industrial  HUMIDIFICATION. 


Sb 


One  of  the  four  plates  representing 
"The  Seasons".  Here,  the  Winter. 
Alcora  faience  of  the  XVIIIth  century. 


SELECTION  OF 
ANTIQUE  FAIENCE 
AND  PORCELAIN 

NICOLIER 

7,  Quai  Voltaire 
PARIS  Vile 

Tel.  548.91.02 
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R.  A.  LEE  R.  T.  GWYNN 

1-9  Bruton  Place,  London,  W.i      Tel.  01-629  ^600  &  01-499  6266 


—     ■  —   ■»  >  ■ 


$fe  fir 


i/r/z  shaped  Table  Clock  contained  in  an  elaborate  case 
of  Derbyshire  Spar  or  Blue  John  with  finely  chased  gilt 
metal  mounts  by  Matthew  Boulton. 
Height  18  inches  (45.7  cm.) 
His  Caryatid  figures  are  used  on  several  pairs  of 
recorded  candelabra. 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


UNTIL  DECEMBER 


MONDAY-FRIDAY  io.o-5.jo    SATURDAY  10.0-1.0 


ABEL  GRIMMER 
(Antwerp  1573  -  c.  1640) 


'A  VILLAGE  IN  WINTER' 


Panel:  7§  x  io£  inches 
(20.00  x  25.71  cms.) 


JAN  VAN  GOYEN 
HENDRICK  VAN  STEENWYCK 
DAVID  TENIERS 
CORNELLS  DE  HEEM 
EMMANUEL  DE  WITTE 
GERRIT  HEDA 
HANS  BOLLONGIER 


ISAAC  VAN  OSTADE 
TER  OF  THE  WINTER  LANDSCAPES 
PETER  CODDE 
ANTHONY  VAN  CROOS 
WILLIAM  VAN  MIERIS 
PETER  VAN  ROESTRAETEN 
J.  ABRAHAM  BEERSTRAATEN 


ADAM  PYNACKER 
PETER  NEEFS 
ABEL  GRIMMER 
PETER  WOUVERMAN 
JACQUES  D'ARTHOIS 
FRANS  POURBUS  THE  YOUNGER 
WILLIAM  VAN  DE  VELDE 


CATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


UNTIL  DECEMBER 


MONDAY-FRIDAY  10.0-5. }o   SATURDAY  10.0-1.00 


HANS  BOLLONGIER  "FLOWERS  IN  A  VASE"  Panel:  14*  x  9J  inches 

(Haarlem  c.  1600-  c.  1664)  (36.83  x  25.08  cms.) 


:ATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.J 

01-930  6309 


MEYRICK  NEILSON  OF  TETBURY  LTD. 

FINE  CLOCKS  AND  BAROMETERS 

Avon  House,  Market  Place,  Tetbury 

Gloucestershire,  GL8  8DF. 
Tetbury  (06665)  201 


ENGLISH  CARRIAGE  CLOCKS 
Top  Shelf    Arnold,  84  Strand,  London,  No  545.  8-day  fusee  timepiece. 
Middle  Shelf    1.  C.  Harris,  Cornhill,  London,  No.  4026.  8-day  fusee  timepiece. 

2.  Dent,  82  Strand,  London,  No.  517.  8-day  fusee  timepiece,  unusual  lever  escapement. 

3.  R.  Ganthony,  83  Cheapside,  London,  No.  2703.  8-day  fusee  timepiece. 
Lower  Shelf    1.  Scherer,  222  Regent  Street,  London,  No.  1028.  8-day  timepiece. 

2.  Arnold  and  Chas.  Frodsham,  London,  No.  860.  8-day  fusee  striking  and  repeating  clock. 

3.  E.  White,  20  Cockspur  Street,  London,  No.  686.  8-day  fusee  timepiece. 

In  association  with  Stair  and  Co.  Ltd.,  120  Mount  Street,  London,  W.i. 
and  S9  East  57th  Street,  New  York  10022. 

CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 


6_  ^ 

27 Bruton  Street 
. . .  a  perfect  setting  for  a 
very  personal 

kind  of  business. 


Number  27  is  one  of  the  dignified  Georgian 
facades  that  still  lend  an  air  of  quiet 
beauty  and  distinction  to  Bruton  Street. 
Built  around  1740,  it  is  now  the  showroom 
for  a  superb  collection  of  antique 
and  modern  silverware  and  a  wealth  of 
other  precious  gifts,  trophies  and 
furniture  designed  by  Algernon  Asprey 
and  his  team  of  master  craftsmen. 


Much  of  the  original  interior  of  Number  27 
still  remains ...  so  does  much  of 
the  personal,  intimate  character  of  this 
former  family  'town'  house. 
It  is  fitting,  then,  that  in  these 
surroundings,  the  service  and  attention 
extended  by  the  firm  of  Algernon  Asprey 
to  its  customers  should  be 
individually  creative  and  personal. 


The firm  of Algernon  Asprey  has  all  the  time  in  the  world  for  you. 

Algernon  Asprey  27  Bruton  Street  London 
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ESTABLISHED:  BIGGS    ^ MAIDENHEAD 


OVER  100  YEARS  OF  FINE  DEALING  1    |  1  \   T%   "Xk.1  (F.  R.  &  M.  H.  STAMP) 

Members  of  the  B.A.D.A.  Ltd 


Very  fine  carved  and  gilded  Chippendale  overmantel  mirror. 
Height  3'  1"  (94  cms),  width  4'  5£"  (135  cms). 

HARE  HATCH  GRANGE,  NR.  TWYFORD,  BERKS.  Telephone:  Wargrave  (STD  0735  22)  3281. 


ORIENTAL 
FINE  ART 

GENE  QUINTAN  A 

By  appointment  only 
1821  Rockwood  Drive 
Sacramento,  California  95825 

Telephone  Toll  Free 
(from  anywhere  in  continental  U.S.A.) 
(800)  824-0981 

(California  residents 
call  (916)  451-4532) 


amille  Rose  Ruby  Back  eggshell  porcelain  plate.  Yung  Cheng,  1723-1735.  Diameter  eight  ind 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


A  fine  XVIIIth  century  mahogany  sideboard, 
having  a  serpentine  front  with  shaped  sides, 
and  crossbanded  top. 

England  c.  1780 

Overall  measurements 
6  feet  wide        2  feet  6  inches  deep        2  feet  1 1  inches  high 


PARIS 


emer 


A  superb  Hcpplcwhitc  period  Secretary 
with  satinwood  interior 
and  all  original  hardware. 
Circa  1780. 
Height  90  inches    Width  46  inches 

Ji  DOLPHIN 

ANTIQUES  &  WORKS  OF  ART 

605  Cambridge  Avenue  •  AferiloTark,  California  94025 
.  Tdephone:(^5)325-4409 
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London  &  Provincial  Art  Dealers 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON,  W.1 
01-493  9331 
Permanently  in  stock 
works  byGarbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 


CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01  -493  6948 
French  Paintings  and 
Drawingsfrom  1  700to1  900, 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS.  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01  -629  2457 

CABLES:  PARNASSUS,  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET.  W.1 
01  -493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET,  W.1 
01 -629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art.  (By  appointment  only) 


London  &  Provincial  Art  Dealers 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01  -499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1  9th-20th  Century  Paintings 

THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01-935  2857 

Fine  Paintings,  all  schools 

17th  to  19th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 

MALCOLM  HENDERSON 
GALLERY 

11  BURY  STREET. 
ST.  JAMES'S, 
LONDON  SW1Y  6AB 
01-930  2902 

Marine  Paintings,  Drawings, 
Watercolours 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.. 

W.1 

01  -629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET. 
BELGRAVE  SQUARE, 
LONDON,  S.W.1 
01  -235  5944 

CABLES:  ARTJAC,  LONDON 

Fine  1  7th,  Century  Dutch 
and  Flemish  Old  Master 
Paintings. 

Monday  -  Friday  1 0-5 
Saturday  1 0-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET, 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
19th  &  20th  Century 
French  Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th— 1 7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture. 


MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 


ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01-235  4792 

Specialising  in  1  7th  and  1  8th 
Century  Dutch  and  English 
Paintings.  (By  appointment 
only) 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 
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London  &  Provincial  Art  Dealers 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  3353 

CABLES:  DIAMONDRY,  LONDON, 
S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 

O'HANA  GALLERY 

13  CARLOS  PLACE, 
LONDON,  W.1 
01-499  1562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 

OMELL  GALLERIES 

49  ALBEMARLE 
STREET,  W.1 
01-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
"Clipper  Ships  and  Sea 
Battles" 

OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 

N.  R.  OMELL 

6  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  Paintings 

HAL  O'NIANS 

6  RYDER  STREET. 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military,  Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01  -352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01  -629  2875  and 
01 -499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings. 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK,  LONDON  S.W.1. 

Coins,  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints  . 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  17th 
and  18th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01  -629  0602 

CABLES:  NAVILD.  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  SW7  iBD 
Telephone:  01-589  4128/2102 


Although  it  is  true  that  about  half 
our  members  are  situated  in 
London,  virtually  no  collector  — 
resident  or  visitor—  is  ever  far  from 
one  or  more  of  the  Association's 
members  in  the  country. 

If  you  are  looking  for  antiques  to 
furnish  your  home,  no  matter  what 
part  oj  the  country  you  live  in, 
look  for  the  blue  and  gold  Cellini 
sign  displayed  by  members  of  the 
Association. 

The  Association  has  about  $00 
members  all  of  whom  arc  subject  to 
conditions  and  obligations  oj 
membership.  Membership  is  re- 
viewed annually. 

A  booklet  price  £1  post  free  ($2.50 
abroad)  listing  the  names  and  ad- 
dresses of  established  dealers  in 
antiques  and  works  of  art  who  are 
elected  members  of  the  Association 
will  be  forwarded  on  application  to 
the  Secretary. 


ThejNational  Gallery  of  Scotland  has  acquired,  with  the  help  of  the  National 
Art-Collections  Fund,  a  magnificent  17th-century  Dutch  landscape  by  Aelbert  Cuyp. 
The  picture  was  recently  described  by  Sir  Antony  Hornby,  chairman  of  the  National 
Art-Collections  Fund,  as  'one  of  the  very  finest  Dutch  landscapes  in  this  country'. 

The  purchase  was  negotiated  by  a  member  of  The  B.A.D.A.,  and  comes  from  the 
estate  of  the  late  Mr.  L.  R.  Bradbury.  The  picture  is  valued  at  £  140,000,  but  the 
Gallery  has  only  had  to  pay  in  all  £84,700  -  taking  full  advantage  of  the  remission 
of  estate  duty  allowed  by  the  Treasury  when  an  important  picture  is  sold  to  a  British 
public  Gallery. 

The  National  Art-Collections  Fund  has  contributed  £10,000  towards  the  cost,  with 
the  special  object  of  paying  tribute  to  the  Earl  of  Crawford  and  Balcarres.  Lord 
Crawford  was  for  25  years  chairman  of  the  Fund,  and  has  just  retired  after  20  years 
as  chairman  of  the  National  Galleries  of  Scotland. 

The  picture,  called  'Landscape  with  a  view  of  the  Valkhof,  Nijmegen',  formerly 
belonged  to  the  Rothschild  family.  It  is  now  on  exhibition  at  Edinburgh. 
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KAPLAN  GALLERY 


HENRI  MARTIN  1860-1943 


SOLEIL  A  TRAVERS  LES  PEUPLIERS 


23x31  inches 


AUTUMN  EXHIBITION 

19th  &  20th  CENTURY  FRENCH  PAINTINGS 


DAMOYE 

GAUSSON 

GOENEUTTE 

LAUGE 

LEBASQUE 


LEBOURG 

LECOMTE 

LEPINE 

LOISEAU 

MANZANA 


MARTIN 

PETITJEAN 

L.  PISSARRO 

VAN  RYSSELBERGHE 

VIGNON 


7th  -  28th  NOVEMBER  1972 

DAILY  10-6  SATURDAY  io-i 

Illustrated  Catalogue  sold  in  aid  of  the  Imperial  Cancer  Research  Fund  20p.  (U.S.A.  $1.50) 

6  DUKE  STREET  ST.  JAMES'S  LONDON  SWi 

01-930  866^ 


GALLERY  LASSON 

57  JERMYN  STREET 
LONDON  S.W.1 .    01  -629  6981 


Gustave  Jundt  Christening  in  Alsace  69  x  41  \  ins 


FRENCH  PAINTINGS 


f  the  19th  and  20th  Century 
November  8th-28th 


WEEKDAYS  10.30  a.m. -5.30  p.m. 
SATURDAYS  11  a.m.-1  p.m. 


GALLERY  LASSON 


Marie  Joseph  I  will  The  Meuse  at  Bordrecht  Gouashe  21  i  x  37i  ins 


EXHIBITION 


Oil  on  canvas 


29  x  34 


WILLIAM  MARLOW 
1740  -  1813 

Rome  from  the  Tiber 


JOHN  MITCHELL  &  SON 

8  NEW  BOND  STREET       LONDON  WiY  9PE 


Cables:  Jonmit,  London 


Telephone:  01-493  7, 


an  enchantment 

An  extraordinary  blend  of  living  civilizations,  Mexico  is  a  many-faceted  land 
offering  a  wealth  of  attractions  :  fascinating  pre-Columbian  remains,  the 
splendours  of  Baroque  art  and  architecture,  the  old-world  charm  of  Colonial 
townships,  a  varied  and  colourful  folklore,  beautiful  scenery,  lush  tropical 
vegetation,  fine  sandy  beaches  lapped  by  crystal-clear  waters  where  bathing 
can  be  enjoyed  all  the  year  round,  a  genuinely  hospitable  people...  and  a 
diversity  of  climates  sharing  one  ever-present  feature  —  glorious  sunshine  ! 

There  are  direct  flights  daily  from  Europe  to  Mexico. 


CONSEJO  NACIONAL  DE  TURISMO  -  DEPARTAMENTO  OE  TURISMO  -  MEXICO  O.F.  •  DELEGATION  GENERALE  POUR  L'EUROPE,  65  FG  SAINT-HONOR E,  PARIS  8' 

MEXICAN  TOURIST  OFFICE.  52  GROSVENOR  GARDENS,  LONDON  S.W.  1.  TEL.  730-01-28 


60  PIECE  SETS 

A    Old  English  by  R.  Crossley  &  G  Smith.  Circa  1790.  £650.00 

B    Bottom  Marked  Feather  Edge.  Circa  1770.  £850.00 
Stem  Marked  Old  English  Circa  1775.  £750  00 

C    Hanoverian  with  3  Prong  Forks.  Circa  1750.  £1400  00 
Hanoverian  with  4  Prong  Forks.  Circa  1760.  £900.00 

91  MOUNT  STREET 

MAYFAIR 
LONDON  WiY  5HG 
TELEPHONE  01-499  7644 

18th  CENTURY  CUTLERY  FROM  OUR  STOCK 
OF  FINE  DOMESTIC  AND  TABLE  SILVER 


,  ***** 

BONFIELD,  William  Van  De  Velde 

"Winter  in  New  Jersey" 
Oil  on  Canvas 
14  x  24 

Price  $2,500.00 
Sale  for  private  client 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 


In  addition  to  our  usual  stock  of  fine  old 
European  and  American  paintings  and  drawings 
and  antiques  of  the  Orient,  we  are  presently 
offering,  subject  to  prior  sale: 
Several  good  Sung  Dynasty  ceramics 
including  a  Tzu  Chou  bowl  and  a 
Chien  bowl. 


130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers'  Association  of  America.  Inc. 
Associate,  LLC. 


THE  PRINCETON  CENTER  FOR 
FINE  ARTS  CONSERVATION 

173  Mansgrove  Rd.  PRINCETON  N.J. 
609-924-8440 
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There's 
anew  name  in 
New  Bond  Street 
130  years  old* 


Maples  Antiques  and  Fine  Art  have  arrived  in 
New  Bond  Street.  Here,  in  a  delightful  setting, 
you  can  see  superb  quality  English  and  Continental 
antique  furniture,  paintings  and  objets  d'art  in 
London's  finest  centie  for  the  connoisseur. 


Maples  Antiques  and  Fine  Art 

43-44  New  Bond  Street,  London  Wl.  Tel :  629  3124 


One  of  a  set  of  six  supeib  chairs  in  the  Chippendale  manner 
with  elaborately  carved  backs  on  square  chamfered  Ieg.\.  C.  1 770. 

Member  of  the  British  Antique  Dealers  Association,  Member  of  the  Svndicat  National  des  Antiquaires, 
Negociants  en  Obiets  d'Art,  Tableaux  Anciens  et  Modernes. 
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DON  POLLAND-  "Drawn  Sabers' 

Limited  edition  of  50  pieces  in  bronze 
61"  high,  6"  x  10"  base— Price  $2,000. 


DON  POLLAND  sculpting  in  fine  miniature,  portrays  "The  West" 
and  nature's  wild  life  in  bronze.  His  work  is  fresh  and  delicate.  Each  sculpt 
is  titled,  signed,  dated  and  certified.  Of  the  collection  of  30  sculpts,  10 
editions  have  been  completely  sold  out. 

Polland  collection  on  exhibit  at:  C.  M.  Russell  Museum,  Great  Falls, 
Montana  -  and  -  Buffalo  Bill  Historical  Center,  Cody,  Wyoming. 

JAMES  L  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 
Telephone:  216/526-5666  By  appointment  enly 

Dealer  of  Western  Art  •  Bronzes,  Paintings  ■  Illustrated  catalog  $1 


Edvard  Munch:  Attraction  Original  etching.  1895.  Signed. 

Fine  Prints  by  19th  and  20th 
Century  European  Masters 

An  Exhibition  including  specially 
selected  works 

Exhibition  Opens  Nov.  7th 

Fully  illustrated  Catalogue  25 p.  Please  write  for  details  'of  monthly  Catalogues. 
Open  Monday  to  Friday  1 0-6.  Saturday  1 0.30-1 . 

WILLIAM  WESTON  GALLERY 

38  ALBEMARLE  STREET.  LONDON  W.1. 

Telephone  01-493  0722 
Member  ol Society  ol London  An  Oeeleis.  Chambte  Syndicate  de  L  'Esiampe. 


Two  exceptional  English  antiques  from  our  collection: 

Chippendale  mahogany  and  gilt  mirror  with  original 

looking  glass,  circa  1740.  46-1/2  inches  high,  25  inches 

wide.  $2,250.00.  k 

Walnut  Queen  Anne  chest,  circa  1710.  The  burl  top  is  in 
four  triangles.  37  inches  wide,  21-1/2  inches  deep. 
4  1  incites  high.  $3,250.00. 


A  I  D.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree 
Bob  K.  Smith 


1000  HAMILTON  AVE  ,  LOUISVILLE,  KY.  40204  TEL(502)  587-6611 


LONDON  IN  MAPS  London  in  NLapS  Philippa  Glanville 


"...  beautifully  produced,  fascinating  and  informative" 
John  Betjeman 

An  outstandingly  handsome  book,  published  by  The  Connoisseur, 
that  re-creates  the  whole  development  of  the  city  in  successive 
maps,  enabling  the  reader  to  discover  how  London  absorbed  the 
surrounding  villages,  and  to  trace  vanished  landmarks.  The 
continuing  changes  in  London's  topography  from  the  foundation 
of  the  city  by  the  Romans  up  to  the  present  day  are  all 
illustrated  in  maps  that  are  both  decorative  and  informative. 

London  in  Maps  is  unlikely  ever  to  be  reprinted.  It  is  the  kind  of 
book  which,  soon  after  publication,  becomes  a  collector's  piece  in 
the  lists  of  antiquarian  booksellers  who  specialize  in  topography. 

Page  size  14  J  x  8 1  ins.  212  pages  including  69  large-size  maps, 

29  in  full  colour.  Fully  bound  in  gold-blocked  buckram. 

£1 3.00  (S3 2. 00)  until  3 1  st  December  1972,  then  £1 5 .00  ($37.00). 


Order  form 

To:  The  Connoisseur  Books  Division,  Chestergate  House, 
Vauxhall  Bridge  Road,  London  SWiV  iHF. 

Please  send  me  copies  of  London Maps  at 

£1 3.00  ($32.00)  each,  saving  £2.00  ($5.  o)  on  the 
price  after  31st  December  1972. 

I  enclose  my  cheque/draft  for  made  payable 

to  The  Connoisseur. 

Name/address: 


\T2  OLT2tXC[U\t,$ 

CHARLES  EDE  LTD,  37  BROOK  ST  LONDON  Wl 
10-17  NOVEMBER,  CATALOGUE  ON  REQUEST 


ANTIQUES  AND  WORKS  OF  ART 


A  fine  pair  of  Cary  Globes 
25"  Tall    17"  Wide  overall 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


BERNHARD  STODEL 
ANTIQUES 

ROKIN  70 

AMSTERDAM 

TEL:  23  1692 

PRIVATE:  ROFFART  8 
TEL:  44  01  88 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


THE  COAST  AT  SCHEVENINGEN 

By 

AELBERT  CUYP 

1 620- 1 69 1 

A  signed,  recorded  and  exhibited  work 


On  panel,  size  30^  by  42^  inches. 


19 


East  66th  Street 

Telephone:  (212)  TR  9  -  2700 


New  York  City 

Cables:  EMAYENGAL 


Yoa cant  take 
your  money 

with  you 

But  that's  no  reason  to  leave  it  to 
the  Treasury. 

Anyone  with  personal  assets  in 
excess  of  £50,000  has  an  Estate  Duty 
problem.  And  this  year's  Finance 
Act  makes  it  essential,  even  if  you 
have  already  made  some  arrange- 
ments to  minimise  your  liability, 
that  your  present  situation  be 
professionally  reviewed. 
Sedgwick  Collins  Group  (Life  and 
Pensions)  Ltd.  are  a  leading  firm  in 
this  field  with  many  years  experience 
of  planning  to  provide  for,  and  reduce, 
Estate  Duty  liability. 
So,  if  you're  shrewd  enough  to  have 
an  Estate  Duty  problem  and  feel  you 
could  use  some  of  our  highly 
developed  expertise,  simply  contact 
us  by  posting  the  advice  slip  below. 


To:  Sedgwick, Collins  Group, 
(Life  and  Pensions)  Ltd. 

Regis  House  43-46  King  William  St. 
London  EC4R  9AP.  Tel :  623  3060 

(Branches  in  Birmingham, 
Manchester,  Bristol  and  Glasgow). 


Please  send  me  further  information 


NAME 


ADDRKSS 


I 
I 
I 
I 


Tel.  No. 


Date  of  birth 


(iross  Estate 


Top  tax  rate 


COl 


I 
I 
I 

J 


204  Full  Colon  PIates 

of  Antique  Clocks 

126  PHOTOS  of  MOVEMENTS 


HOROLOGY 
AMERICANA 


A  LIMITED  EDITION  OF  RARE 
BEAUTY  AND  AUTHENTICITY 
IT'S  ON  PRESS-ORDER  NOW 
TO  INSURE  YOUR  COPIES 

Included  are  117  of  the  greatest  names  in 
the  art  of  clock  design-never  before  illustrated  in  such 
lifelike  color-from  early  colonial  days  to  late  1800's. 

A  WORK  OF  AUTHORITY-OFFERED  ON  A  FIRST  REPLY  BASIS 

Both  authors,  the  historian  and  the  illustrator,  are  members 
of  the  National  Association  of  Watch  and  Clock  Collectors. 
Due  to  the  great  expense  of  compiling  this  fantastic  color 
reference  work,  only  a  limited  edition  can  be  produced.  So 
please  do  not  delay,  reserve  your  copies  at  once. 

Price  is  $30  per  copy  (shipment  will  be  made  post-paid.) 
In  N.Y.  State  add  tax.  To  assure  your  copies  of  this  limited 
edition  send  your  check  or  money  order  now  to: 

Overseas  Airmail  add  $6.00 

HOROLOGY  AMERICANA,  INC. 

P.O.  Box  131 5C,  Roslyn  Heights,  New  York  11577 


LIMITED 


Member  of  The  British  Antique  Dealers'  Association 


Fine  quality  mahogany  cylinder 
bureau  bookcase  of  small  size 
C.  1800.    Height  72|"  Width  37" 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 
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All  early  18th  century  walnut 
bureau  bookcase  with  shaped 
top  and  original  mirror  doors. 

Height  6ft.  j\ins. 
Width  3ft.  $\ins. 
Depth  lft.  n^ins. 


j>m  our  collection  of  17th  and  18th  century 
Jsh  furniture  displayed  in  the  18  period  rooms 
3 1  Georgian  manor  house  only  1  hour  from 
London  by  the  A.  r. 


ILLIPS  0/ HITCHIN 

(ANTIQUES)  LTD. 


lie  ^YYlanor  ^^touse 


J       lv  atcnin 
^3te  r  ijo  rdsL  i  r 


one  Hitchin  2067 
D  0462  2067 


Cables 
Phillips  Hitchin 


mbers  of  the  British  Antique  Dealers' 
Association 


1           A-  ■ 

JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  (081 1)  555229 
TEL.  ADDRESS:  PAINTINGS 


The  International  Antiques  Yearbook  1972 


The  publication  of  this  handbook  is  now  an  established  event  in  the 
world  of  antiques,  dealers  and  collectors.  In  an  age  when  foreign 
travel  takes  tourists  to  all  countries  in  the  world,  and  more  espec- 
ially the  United  Kingdom,  the  continents  of  Europe  and  America,  its 
popularity  is  greater  than  ever  before.  It  gives  full  details  of  dealers 
in  all  countries  where  all  types  of  antiques  can  be  bought,  and  it  is 
crammed  with  vital  information,  including  directories,  specialist 
lists  and  cross  references,  street  maps,  etc. 


Q    40  full  colour  pages 

9    584  pages  of  directories  and 
information 

9    40  pages  of  editorial  information 
and  articles 


400  pages  of  black-and-white 
advertisements  and  illustrations 


total  number  of  pages  1064 


UK  retail  price  £3.50 


The  Internationa/  Antiques  Yearbook  is  the 
only  guide  of  its  kind  for  private  collectors 
and  the  trade  both  in  Europe  and  the  USA  -  a 
book  that  is  essential  to  every  dealer,  col- 
lector or  public  library. 

Published  by  DAVID  &  CHARLES 
Newton  Abbot  .  Devon 


^"  To :  David  &  Charles,  Newton  Abbot,  Devon,  England 

Please  send  me  .  .  copy/ies  of  THE  INTERNATIONAL  ANTIQUES 
YEARBOOK  1972,  price  £3.50/$8.75  plus  25p/25  cents  per  copy 
postage  and  packing. 

I  enclose  £  $  

Name   

Address  
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MALCOLM  FRANKLIN 


INCORPORATED 


Fine  quality  and  most  unusual, 
antique  English,  William  and  Mary 
oyster  walnut  chest  on  original 
stand  with  geometric  inlays  of 
holly. 

Dating  circa  i6go 
From  London 

jg"  Wide  x  22\"  Deep  x  35"  High. 


A  fine  and  important,  George  I, 
walnut  wing  chair  having  crisply 
carved  knees,  cabriole  legs  and 
ball  and  claw  feet. 
Dating  circa  1725/30 
From  London 
2<)\"  Wide  x  24"  Deep  x  45"  High. 


126  EAST  DELAWARE  PLACE      DELAWARE  7-0202      CHICAGO,  ILL.  6061 1 


S3 


Spencer  A.  Samuels  &  Company,  Ltd, 


18  East  76,  New  York 
By  appointment: 
YUkon  8-4556 


Master  Paintings, 
Drawings  and  Sculpture 
from  the  Fourteenth 
to  the  Twentieth  Century 


A  pair  of  American 
Empire  mahogany  knife  boxes. 
Baltimore,  C.  1820,  Height  27^"  x  12" 


RARE  PAIR  OF  EARLY  AMERICAN  NEGRO  PAINTINGS 
CIRCA  1850 
OILS  ON  WOOD  PANEL 

UNSIGNED 

10x12  inches  EACH 


LARRY  RAN  -  FINE  PAINTINGS 

2305  SALEM  AVE. 
DAYTON  OHIO  45406 
513-837-7526 

By  Appointment  Only 


POST  ROAD  ANTIQUES 

2130  BOSTON  POST  ROAD, 
LARCHMONT,  NEW  YORK  10538 
914-834-7568  (Robert  Bahssin) 
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ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


ffiare  Sruj&bfi  and  GmMrwtta£  oflSovr,  cMlniaiwy&. 


A  selection  from  our  large  stock  of  tapcrsticks. 
Francis  Turner  1722  fames  Gould  1727 

James  Gould  1 724 
Joseph  Steward  1722  Jonathan  Eckford  1723 


(A) 


Valuations  for  Probate,  Insurance  and  Division 

Teleahnnr-  I  M/      Telrvrnnhir-  Adrirrn  "  Fiirlnt*  l».J«.  IV  I" 


American  ^Artistry  in  Wood 


J^im  Chippendale  mahogany  shell-carved 
block-front  tall-case  clock,  attributed  to  the 
( ioddard-Townscnds  of  Newport,  Rhode  Island, 
circa  1 760-1 780. 

JOHN  S.WALTON  inc. 

16  East  52nd  Street,  New  York  22,  N.Y.  •  Plaza  7-0484 


Victorian 
Book  Design 

and  colour  printing 

RUARI  McLEAN 

Colour  printing  and  the  decoration  and  illustration  of 
books  and  their  bindings  flourished  in  England  between 
about  1830  and' 1880.  Ruari  McLean  describes  how  the 
period  begins  with  the  introduction  of  chromolitho- 
graphy  and  the  inventions  of  Baxter  and  others,  and 
ends  with  the  introduction  around  1880  of  photo- 
mechanical methods,  which  spelled  the  death  of  the  old 
hand  crafts  whose  triumphs  and  even  excesses  are  the 
subject  of  this  book. 

Victorian  Book  Design,  first  published  in  1963,  is  still  the 
only  full  account  of  this  period  in  printing  history.  For 
this  second  edition  it  has  been  greatly  enlarged,  with 
sixteen  entirely  new  colour  plates  and  numerous  new 
black  and  white  illustrations.  JJ\5 

FABER  &  FABER 
3  Queen  Square  London  WCl 


BARTHOLOMEUS  VAN  BASSEN 
ca.  1590  Antwerp- 1 652  The  Hague 
INTERIOR  OF  ANTWERP  CATHEDRAL 

Canvas :  41$  x  53I  inches 
Signed :  B.  v.  Bassen,  on  base  of  right  column 
Dated:  161 4 
Ex  Collection :  Lord  Clinton,  England 

Schaeffer  Galleries 

983  Park  Ave. 
New  York,  NY  10028 

Telephone:  Area  Code  (212)  LE5-6410 
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HERBERT  G.  EBELING 

FINE  PAINTINGS  AND  OBJECTS  OF  ART 


FREDERIC  REMINGTON,  SIGNUM  F.  Cast  by  Grillon 
H.  5  inches,  7I  inches  long,  D.  2i  inches.  From  the  personal 
collection's  of  the  late  FRANKLIN  D.  ROOSEVELT. 


PORTRAIT  OF  ANN  FOSTER  SWIFT,  Alexandria, 
Virginia  by  REMBRANDT  PEALE,  signed  and  dated  on  the 
rear  of  the  undisturbed  canvas:  Rembrandt  Peale  1836, 
supp.  by  the  original  frame.  Size  30  x  26  inches. 


THE  QUEEN  LUISE  OF  PRUSSIA  -  NAPOLEON 
BONAPARTE  VASE.  Designed  by  Queen  Luisc  and  made 
by  special  Royal  Commission  executed  in  the  year  of  1794  by 
the  "Bayreuth  Porzcllaine  Fabrique".  Given  to  Emperor 
Napoleon  by  Queen  Luise  at  Tilsit  on  July  6th  1807. 
Height:  7!  inches,  Diameter:  3 fa  inches. 


PAINTINGS  BY: 
American  school : 

A.  Compera 

A.  T.  Hill 

B.  N.  Nichols 
Lester  Stevens 
Albert  Rosental 
Henry  Bryant 


International : 

F.  Andreotti 
J.  A.  Berckheyde 
Ferdinand  Bol 
M.  Brandenburg 
F rederick  Brentel 

( j  Miniatures,  1628-J2) 
W.  de  BroZick 
Corot 

J.  H.  Fragonard 

Tit.  Gainsborough 
J.  B.  Huet  (one  pair) 

Koch-Zeutken 

C.  Leikert 


FINELY  CARVED  CROSS, 
BOXWOOD 

supported  by  a  silver  hinged 
Cross.  Height:  6 J  inches,  carved 
011  rear  and  front. 


Jul.  Ltfebvrt 

A.  H.  Matkt prank 

G.  Met zu 

J.  M.  Moleuaer 
J.  M.  Nattier 
A.  M.  de  Neut'ille 
F.  PHtchett  (one  pair) 
Auguste  Renoir 
Sir  J.  Reynolds 
L.  Schmutzler 
J.  J.  Spohler 

H.  L.  Umbricht 
A.J.  Vrolyk 
Ww.  Watson 


1403  South  East  Second  Street, 
Fort  Lauderdale, 

Florida  33301,  Phone:  305-523-0974 


IN  GERMANY: 
7809-Oberwinden  im  Breisgau, 
Ruttlersberg  9,  Phone:  Vorwahl  076^2, 
Amt  Elzach  -  656 
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ESSENTIAL  FOR  THE  COLLECTOR! 


A  lauishly 
illustrated, 
fully 

comprehensiue 
introduction  to 
Oriental  art 


I  Michad 
I  Ridley 

I 


monies 


by  MICHAEL  RIDLEY 


Not  only  a  concise  survey  of  the  art  of  Japan,  Korea 
and  China  from  circa  300  B.C.  through  the  eighteenth 
century,  this  valuable  book  is  also  an  indispensable 
handbook  for  the  collector.  You  will  find  in  its  pages 
practical  advice  and  guidance  on  identifying,  apprais- 
ing, and  purchasing  works  of  art. 

The  author,  an  expert  at  the  Royal  Anthropological 
Institute  of  London  and  on  the  staff  of  the  Rochdale 
Museum  of  Lancashire,  covers  painting,  prints, 
lacquers,  bronzes,  sculpture,  pottery  sculpture,  and 
miniature  sculpture  and  carving.  His  succinct,  highly 
readable  text  is  enhanced  with  1  14  full  color  and  19 
black  and  white  photographs. 

Straightforward  enough  to  give  the  neophyte  enor- 
mous help,  and  thorough  enough  for  the  most  demand- 
ing expert,  this  book  belongs  on  the  shelf  of  anyone 
who  collects— or  will  collect— Far  Eastern  antiquities! 

8V2  x  11"«  glossary  •  chronology  •  index 
$10.95  at  all  bookstores  or  use  coupon 

HENRY  REGNERY  COMPANY,  Dept.  23 
1 14  Wet  Illinois  St.,  Chicago,  111.  60610 


Gentlemen:  Please  send  me 


copy(ies)  of  Far 


Eastern  Antiquith-.s  by  Michael  Ridley  at  $10.95  plus  35e 

postage  and  handling.  1  enclose  $  ,      □  check  or 

□  money  order.  Sorry,  no  C.O.D.'s. 

Name  


Address. 
City  


State.. 


Zip. 


Illinois  residents  add  5','c  State  sales  tax. 


"MOVING  ON"  Approx.  size  8x8  inches  $150.00 

Limited  editions  of  Western  sculpture  in  bronze.  "MOVING  ON",  it's  off 
to  new  adventure  as  our  cowboy  heads  out  for  an  unknown  range.  The 
third  in  a  series  of  fine  Western  bronzes  portraying  the  opening  of  the  West. 
Limited  to  only  100  of  each  edition,  each  signed  and  numbered.  To  be  issued 
bi-monthly,  at  a  special  introductory  price,  to  aquaint  you  with  the  pleasure 
of  owning  the  finest  in  Western  Art. 

Send  for  our  descriptive  brochure  of  these  and  other  fine  bronzes 
by  Frank  O.  Lyon  of  Taos,  N.M. 

Jerry  Wentling 

1669  Willow  Pass  Road,  Concord,  California,  94520 
Phone — 415-685-7655  or  685-7661 


Unique 

Japanese 

Palace  Cabinet 

19th  Century 

Teakwood 

Silver  Mounts 

b  Height  6ft.,  7ins. 

k  Width  4ft.,  9ins. 

1  Depth  1ft.,  7  7 ins. 

ALEXANDER 

WALIEM,  IIVC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE     737     •  BENJAMIN 

FOX  PAVILION 

JENKINTOWN, 

PENNSYLVANIA  19046 

PHONE:  (215)  TURNER  6-5653 

SINGLE   ITEMS  AND 

COLLECTIONS  PURCHASED 
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45  X2H  Oil  on  Canvas 

CHARIOT  OF  FAME 

PORTS  &  PIONEERS  OF  THE  SAILING  DAYS 

NEW  SEA  PAINTINGS  BY 

November  1 5  Thru  December  9 
KENNEDY  GALLERIES,  INC  20  E5frh  St  New  York 

NY  10022 


Oil  on  Canvas 


STEAM  PACKET  "TYCOON"  ARRIVING  AT  THE  LEVEE,  NEW  ORLEANS 


Rare  and  beautiful  ENGLISH  Mortlake  Tapestry  of  the  early  18th  century,  c.  1700,  of  a  pair  of  draped 
children  holding  three  fledgelings  while  the  parent  birds  look  on  from  either  side.  Behind  them,  a  balustrade 
with  tall  fluted  columns,  and  to  the  left  a  bridge  over  a  river  with  a  castle  on  the  far  bank.  The 
original  three-sided  border  has  flower-heads,  fruits,  and  ribands,  with  a  central  shell-motif.  The  life- 
like colours  are  mainly  blues,  greens,  reds,  ochre,  browns  and  ivory,  and  the  size  is  6 '8"  x  6 '3"  (2,02  x 
1,90).  Finely  woven  in  wools  and  silks  and  in  supreme  condition. 

Cat:  'ENGLISH  TAPESTRIES  OF  THE  18th  CENT.'  Marillier,  p.22,  pi. 8c. 

Ex  Coll:  Weald  Hall,  Essex. 


rcas  Ltd     38  Jermyn  Street  St.  James's 

Member  of  the  BADA  Ltd.  London  S.W.I.    Telephone:  01-629  4195 


BONHAM'S 


Auctioneers  and  Valuers  since  1793 


A  series  of  fine  specialist  sales  are  to  be 
held  from  28th  November 
to  7th  December: 


Tue  28th  November 
Tue  28  th  November 

Tue  5  th  December 

Tue  $th  December 
Wed  6th  December 

Thur  7th  December 
Thur  7th  December 


Fine  Antique  Silver 

European  Porcelain 
and  Works  of  Art 

Oriental  Ceramics 
and  Works  of  Art 

Jewellery 

Selected  Watercolours, 
Drawings  and  Prints 

Fine  Antique  Furniture 

Fine  Oil  Paintings 


A  rare  Charles  II  small  tankard  with  Chinoiserie  decoration,  1683;  to  he  sold 
on  Tuesday,  28th  November. 


Sales  arc  on  view  at  least 
two  days  prior.  Further 
information  and  illustrated 
catalogues  from  the 
Montpelier  Galleries. 

Telephone:  01-584  9161 


Frederick  Goodall:  "News  from  Abroad",  oil  on  canvas,  signed  and  dated  1849/51,  35  ins  x 
46  ins;  to  he  sold  on  Thursday,  yth  December. 


MONTPELIER  GALLERIES    MONTPELIER  STREET   KNIGHTSBRIDGE     LONDON  SW7 
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Auctioneers  and  Valuers  since  1793 


A  fine  igth  century  Englisii  mahogany  centre  table  with  rectangular  marble  top  and  chased  ormolu 
borders,  stamped  Holland  and  Sons,  4  ft  4  ins  x  2  ft  2  ins;  to  be  sold  on  Thursday,  7th  December. 


BONHAMS 


John  Crome:  Cattle  Watering  in  a  Woodland  stream,  watercolour ,  14k  ins  x  22  ins;  to  be  sold  on 
Wednesday,  6th  December. 


Up  to  seven  sales  are 
held  every  week  of: 
Furniture,  Carpets, 
Paintings,  Silver, 
Porcelain  and  Works  of 
Art.  Please  enquire  at 
the  Montpelier  Galleries. 

■» 

Telephone:  01-584  9161 


MONTPELIER  GALLERIES    MONTPELIER  STREET    KNIGHTSBRIDGE  LONDON 
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WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


Pair  of  Fine  George  III 
Boat  Shaped  Sauce  Tureens 
Engraved  with  contemporary 
Armorials 


Date  1799 

Made  by  Henry  Nutting 
of  London 

Weight:  36  ozs. 
Pair 


The  Arms  are  those  of 
John  Shore- First  Baron 
Teignmouth  -  Governor  General 
of  India  1792-97 


Telephone:  01-242  3248/9 
WC2A  1QS    Telegrams:  Walter  Strongrooms  London  WC2A  1QS 


sr/DiKn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0921 


An  Early  19th  Century  Display 
Cabinet  in  rich  attractively  grained 
Mahogany,  c.  1820. 


Dimensions: 


Height  37i  inches 
Width  22  inches 
Depth  16  inches 


also  at 
43  High  Street, 
Hoddesdon,  Herts. 
(Hoddesdon  64545) 


and  8  Bath  Street, 
St.  Helier, 
Jersey,  C.I. 
(Jersey  Central  34689) 
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EGON  SCHIELE 

the  third  London  exhibition 

Oils,  watercolours,  drawings  and  graphic  works 

Also 

UNIVERSE  OF  ART  II 

including  important  works  by 

Cezanne,  Ernst  van  Gogh,  Klee,  Moore,  Nolde,  Picasso  and  Utrillo 


GEORGE  ROUAULT 


FISCHER 
FINE  ART 

limited: 

LONDON 


Paysage  biblique,  1938 


9th  November  -  22nd  December 


30,  King  St.,  St.  James's, 
London,  S.W.1. 

01  -839  3942 

Cables:  Artking,  London,  S.W.1. 


Carved  Ivory  Chess  set.  Rare,  Occidental  chessmen  versus  Oriental.  19th 
century.  Fine  heavy  Green  and  White  Marble  chessboard. 


Blanc  de  Chine  Kuan  Yin 
in  posture  of  Miao-shou 
Height,  9i". 


Carved  porcelain  Brush  Pot, 
lemon  yellow  glaze.  Apocryphal 
seal  of  Wan  Li.  Ht.  5".  19th  century. 


A  happy  Frog  family  I  Carved  Ivory,  signed.  Length,  6".  19th  century. 
FU-  MING-FAIR 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


Richard  Sloan 

WILDLIFE  COLLECTOR  PRINTS 
The  Top  Line  in  the  Nation 


Richard  Sloan  is  the  only 
major  artist  ever  to  have 
his  complete  limited 
editions  on  display 
simultaneously  in  every 
major  metropolitan 
area  in  the  continental 
United  States. 

NATURE  HOUSE,  INC. 
Griggsville,  Illinois  62340 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Attractive  'Musical  Party'  by  John  Cawse,  in  Oils, 
signed  and  dated  1828,  in  carved  wood  frame. 

From  the  Collections  of  Thomas  Cowie  of 
Glasgow  and  Archibald  Cowie. 

59/61  WIGMORE  STREET  LONDON  W1H  9LF 

Established  i88g  Phone  01-933  8664 


68   The  Connoisseur,  November,  1972 


AUCTION  SALES  IN  PARIS 


HOTEL  DROUOT,  ROOM  No.  I  —  MONDAY  20  NOVEMBER  1972  AT  2  P.M. 

EMPIRE  FURNITURE 

portant  candelabra  in  gilded  and  patinated  bronzes.  Fauteuils  and  bergeres  by  the  Jacobs.  Screen, 
ds.  Pair  of  coin  cabinets  by  J.  G.  Eyring.  Important  mahogany  sideboard.  Suite  comprising 

secretaire,  commode  and  chiffonier. 

1 8th  CENTURY  FURNITURE 

Experts:  MM.  Revillon  d'Apreval  and  Couvert-Castera 
On  view:  Saturday  18  November  from  11  a.m.  to  6  p.m. 


SALE  AT  PALAIS  GALLIERA 
WEDNESDAY  6  DECEMBER  1972  AT  2.30  P.M. 

COLLECTION  OF  MADAME  AND  MONSIEUR  X 

RARE  1 8th  CENTURY  FURNITURE 

Important  Louis  XVI  candelabra  in  bronze  and  porphyry 
Set  of  four  Louis  XV  fauteuils  by  J.  J.  Pothier 
Set  of  four  Louis  XV  chairs  by  L.  Cresson 
Set  of  eight  Louis  XVI  mahogany  chairs 
Louis  XV  corbeille  settee  by  P.  Brizard 
Louis  XVI  trolley  desserte  by  G.  Dester 

Six  doors  transition  buffet  bv  P.  Gamier 

j 

Double  leaf  rectangular  table  by  E.  Levasseur 

Louis  XVI  secretaire  and  three  door  piece 
decorated  with  Japan  lacquer  panels 

Experts:  MM.  Revillon  d'Apreval  and  Couvert-Castera 

On  view:  Tuesday  j  December  from  1  1  a.m.  to  6  p.m.  and  9  p. 


m.  to  11  p.m. 


Mes.  AUDAP,  GODEAU,  SOLANET 

Auctioneers,  32  rue  Drouot,  Paris  IXe. 
Tel:  770.15.53  &  67.68  — Telex:  Drouot  29  365 


BHAIRAVA  RAGINI 
Illustration  to  a  Musical  Mode 
Moghul 
Circa  1700 

9V2  x  7V2  .. 

On  a  moonlit  night,  a  royal  lady  worships  before  a 
Siva  lingum  draped  with  flower  garlands.  Other 
ladies  of  the  court  attending  her  hold  garlands  and 
bowls  of  blossoms. 

For  another  painting  of  a  similar  composition  see 
Galbraith  and  Randhawa,  Indian  Painting,  pi.  10. 


DORIS  WIENER 

831  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021 
(212)  249-6750 


Exhibition  of 

VICTORIAN  PAINTINGS 
DRAWINGS  and  WATER-COLOURS 

Including  works 

by 

LEIGHTON,  ROSSETTI,  BURNE-JONES,  ALMA-TADEMA, 

MILLAIS,  HOLMAN  HUNT 


MAAS  GALLERY 

15A  CLIFFORD  STREET,  NEW  BOND  STREET,  LONDON  Wl 

TELEPHONE  01-734  2302 

Daily  10-5,  Sats  10-12  7th  Nov-'st  Dec 
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OD  WITH  CHICK 


presents  CYBIS 


pone.  E L A  l N S 


Ci.illeries,  in  the 
irass  Region  of 
1  Kentucky,  and  spend 
feasant  day  in  the  country! 
ljoy  good  food  at 
istoric  Science  Hill  Inn . . . 
all  under  the  same  roof. 
Halfway  between  Louisville 
and  Lexington  on  1-64. 


j  T  IMPORTERS  OF  BRITISH  ANTIQUE  FURNITURE.  SILVER,  OLD  SHEFFIELD  AND  DECORATIVE  ACCESSORIES 
-  We  welcome  your  inquiries  for  specific  models.  Our  latest  catalogue,  SI  .00 

|  ft-UCkl"SCCcirCC  GclllCliCS   HISTORIC  SCIENCE  H1LL/SHELBYV1LLE,  K.ENTU<  K  Y  40065     Telephone:  502  633-4382 


Member  of  the 
Art  and  Antti/ite 

Dealers  League 
ol  America.  Inc. 


18th  Century 
English  Furnishings 
and  works  of  art. 


An  important  group 
of  four  Eighteenth  Century 

figures  of  four  of  the 
Eight  Immortals,  on  original 
bases,  Ch'ien  Lung  period  1736-1795. 
Averaging  12 J 2"  tall  including  base. 


INCORPORATED 


4839  DEL  RAY  AVE. 

BETHESDA,  MD.  20014 

301:654-6665 
• 

lust  opened!  Our  new  gallery  at  the 
LAMAR  TOWER 
2^29  BUFFALO  SPEEDWAY 
HOUSTON,  TEXAS  77006 


Phaidon 


Rogier 

van  der  Weyden 

MARTIN  DAVIES 
The  complete  works  of  this  great 
1 5th  century  Netherlandish  paint- 
er are  reproduced  in  splendid 
illustrations,  including  many 
details  together  with  those  of  his 
master  Robert  Campin.  A  critical 
essay  compares  the  styles  of  the 
two  artists. 


272  pp,  200  ill  us,  12  in 
colour,  12  x  10k  in,  just 
published,  £14. 


Raphael's  Cartoons 

in  the  Royal  Collection  and  the  Tapestries 
for  the  Sistine  Chapel 

JOHN  SHEARMAN 

An  in-depth  analysis  of  the  creation  of  the  great  series  of 
tapestry  cartoons  throwing  light  not  only  on  Raphael's 
working  procedures,  but  also  on  the  political  imagery  of 
Leo  X's  pontificate,  the  original  form  of  the  Sistine  Chapel, 
and  contemporary  theology.  264  pp,  140  illus,  4  in  colour, 
Oct  26th,  £12.50. 


Rowlandson 

Watercolours  &  Drawings 

JOHN  HAYES 

The  sum  of  current  knowledge  of  the 
life  and  work  of  the  great  English 
social  satirist  and  draughtsman 
(1756-1827),  with  a  perspective  anal- 
ysis of  his  development  and  methods. 
The  first  study  with  a  significant 
number  of  detail  illustrations,  each 
accompanied  by  a  descriptive  note. 


216  pp,  206  illus,  16 
in  colour,  111  x  81 
in,  Nov  9th,  £7. 


A  Treasury  of  Romanesque  Art 

SUZANNE  COLLON-GEVAERT,  JEAN  LEJEUNE, 
JACQUES  STIENNON 

A  fascinating  insight  into  Mediaeval  art,  this  lavishly  illus- 
trated volume  surveys  the  social  and  cultural  background  of 
the  Meuse  valley,  and  studies  in  detail  the  styles  of  metal- 
work,  enamels,  ivories,  miniatures,  and  sculpture  derived 
from  Rheims,  from  Germany  and  more  remotely,  from 
Byzantium.  328  pp,  92  illus,  79  in  colour,  maps,  111  x  10',  in, 
Nov  9th,  £17.50. 


The  Book 

through  5,000  years 

General  Editor :  H.  D.  L.  VERVLIET 
A  magnificent  tribute  to  the  book,  to 
celebrate  Internationa]  Book  Year. 
24  scholars  of  international  renown 
have  contributed  to  this  richly  illus- 
trated history  of  manuscripts  and 
books  from  the  clay  tablets  of 
Mesopotomia  to  the  limited  editions 
and  mass-produced  paperbacks  of 
today. 


the  book 

through  5000  yeans 


c.  500  pp,  264  illus, 
112  in  colour,  Nov 
9th,  limited  number 
of  copies  only,  £20. 


f 
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PALAIS  GALLIERA-AUCTION  SALES  IN  PARIS 


Adef^  Picai^d  Tajan 


Auctioneers  in  Paris 


MONDAY  4  DECEMBER  -  9  P.M. 

THE 

EDUARDO  MOLLARD  COLLECTION 

and  the  property  of  other  collectors 

IMPORTANT  MODERN  PAINTINGS 

notably  by: 

Boudin  -  Carriere  -  Corot  -  Courbet  -  Delacroix  -  Daubigny 
Diaz  -  Dupre  -  Fantin  -  Latour  -  Forain  -  Henner  -  Jongkind 
Kisling  -  Le  Sidaner  -  Lebourg  -  Lepine  -  Pissarro  ("Bords 
de  l'Oise  vers  1876"  et  "Route  de  St  Cyr  a  Louveciennes  vers 
1870)  -  Ribot  Rousseau  -  Scheffer  -  Sisley  (le  pont  du  chemin 
de  fer.  1880)  -  Tassaert  -  Trouillebert  -  Van  Dongen  -  Willette 
etc. 

Sculptures  by: 

Bourdelle  -  Carpeaux  -  Dalou  -  Pompon  -  etc. 

Experts:  MM,  Ch.  DURAND-RUEL,  A.  PACITTI,  Ph.  MARECHAUX,  Ph. 

CEZANNE 

On  view  3  December  from  9  p.m.  to  1 1  p.m.  and  on  4  December 
from  1 1  a.m.  to  6  p.m. 


Kees  Van  DONGEN 
The  Mermaid. 
Canvas  signed. 
39V  ins.  x  32V  ins. 
(ImOO  x  0m81) 


Jean-Baptiste  Camille  COROT 

Paris  as  seen  from  Sevres, 

1865-1870 

Canvas,  signed 

14J  ins.  x  25  ins. 

(Om37  x  0m62) 

Ex  collection  FAURE 

Exhibited  at  the  Ecole  Nationale 

des  Beaux-Arts  en  1875-Robaut 

no  1469 


Monthly  sale  calendars  free  upon  request.  Subscriptions  to  catalogues : 


PARIS 
LAUSANNE 
NEW  YORK 


12  rue  Favart,  Paris  2e  -  Telex  29365  Drouot  Aderpicar 
8  rue  de  Bourg,  1003  Lausanne,  Suisse  -  Tel.  (021 )  20.75.43 
610  Fifth  Avenue,  Suite  403,  N.Y.  10020  -  Tel.  (212)  586.65.59 


Mes.  ADER  PICARD  TAJAN-12,  RUE  FAVART  PARIS  2-Tel. :  742.68.23-Cable:  ADERPICAR-?ARIS 
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Sale  on  2nd  November  at  9  p.m. 

Hotel  Drouot,  6,  Rue  Rossini,  Paris,  9.  Room  No.  11 

Early  Pictures  and  Drawings 

Antiques 

RARE  EARLY  17th  CENTURY  FRENCH  WATCHES 

Early  17th  Century  Nevers  Pottery 
Compagnie  des  Indes  Pottery  with  European 
Decoration 

BRONZES  BY  BARYE— 
ITALIAN  RENAISSANCE  PLAQUE 

FURNITURE  AND  FURNISHING  OBJECTS  of  the 
renaissance  and  1 7th  century 

ART  NOUVEAU  -  ART  DECO 


Me.  Pillias 
Commissaire  Priseur 
14,  Rue  Favart. 
Tel :  742  98  74 


Me.  Maignan 
Commissaire  Priseur 
6,  Rue  de  la  Michodiere 
Tel :  742  71  52 


TELEX  DROUOT  29  365 


Sale  on  3rd  November  1972,  at  2  p.m.  Hotel  Drouot  Room  No.  11 

IMPORTANT  COLLECTION  OF  ORIGINAL  WATERCOLOURS  of 
COATS  of  ARMS  BY  DEMONGEOT 

Me.  MAIGNAN  Commissaire  Priseur 

Catalogues  on  request  at  both  offices 


Compliments  of  Louis  Rothman. 

Louis  Rothman  1869  - 1926.  the  greatest 
tobacco  blender  of  his  time,  discovered 
the  qualities  of  tobacco  matured  not  one 

but  three  full  years. 
A  similar  blend  can  now  be  enjoyed  in 
Louis  Rothmans  Select. 
The  finest  cigarette  in  all  our  eighty  years. 


EVERY  PACKET  CARRIES  A  GOVERNMENT  HEALTH  WARNING. 


Signed  and  Dated  1 862  1 4|  x  24 


EMILE  LAMBINET 

NORDEST  Gallery 

232  Newbury  Street,  Boston,  Mass. 
(617)  COpley  7-6950 

FINE  EUROPEAN 
PAINTINGS 

17-19  Centuries 


-p    Tin-  c  iiiiiioissiur.  November,  1972 


ah*  BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN. 

SBs    GOLDSMITHS*  CROWN  JEWELLERS.  GARRARD*  CO  LTD. LONDON 


Teapot  by  Richard  Bayley  dating  from  the 
reign  of  George  I  1725. 


GAR  RAR  D 

The  Crown  Jewellers 


112  Regent  Street,  London  W1A  2JJ.  Telephone:  01-734  7020. 


Louis  XV  Vitrine, 
Kingswood  &  ormolu  (78"  high  34"  wide) 

Top  Shelf  -  Pair  Dorothy  Doughty 
"Bewicks  Wrens" 
Middle  Shelf  -  Pair  Dorothy  Doughty 
"Ruby  Throated  Humming  Birds" 

Pair  white  "Biscuit"  Seasons, 
Wine  &  Wheat  (St  Clement)  dore 
bronze  mounts  (21"  high  10"  diameter) 

1 8th  Century  North  China  "Column"  carpet 


oWafcaskion-©oMeiC  £nte/tiofts  $nc. 

23  WEST  SIXTH  STREET  -  HAMM  BUILDING 
SAINT  PAUL,  MINNESOTA  55102 
AREA  CODE  612  -  224-5465 


Carved  Chinese  stone  screen 
Overall  height  1  9  inches  -  Width  1 5  inches 


Corinthian  Studios 

20506  SARATOGA— LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867  4630 


WALTER  GREAVES 

1846-1930 

20th  November  -  8th  December 
Monday  -  Friday  10.00  -  5.30 

WILLIAM  DARBY 

36  NEW  BOND  STREET  LONDON  W.l. 
telephone  01-629  3108 
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THE  BRITISH 

ANTIQUES 

YEARBOOK 


is  the  most  comprehensive 
guide  to  the  antiques  and 
art  trade  in  the  British  Isles 


Available  at  leading  bookshops 
(£3.50  per  copy)  or  direct  from 
the  publishers,  David  &  Charles  Ltd, 
South  Devon  House,  Newton  Abbot, 
Devon  (£3.75  per  copy  including  postage) 


Editorial  and  Advertising 
enquiries: 

Antiques  Yearbooks  Ltd, 
29  Maddox  Street, 
London  W1R9LD 


^^^^^^ 


Roman  marbli  head 
By  courtesy  of  Robin  Symes,  London  SW1 
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ART  AUCTIONS  MAK  VAN  WAAY  B.V. 


ROKIN  102— AMSTERDAM-C.-HOLLAND 


DIRECTOR:  H.  S.  NIENHUIS 


TELEPHONE  246215 


VIEWING:  24th-25th-26th  November  10  a.m.  -  4  p.m. 


Announce  a  very  important  Art 

AUCTION 

Starting  28  November,  1972 

Modern  paintings  -  Watercolors  - 
Drawings  -  Graphic  Arts  and 
Books 

Including  works  by:  E.  Boudin,  K.  van 
Dongen,  J.  Ensor,  A.  Modigliani, 
R.  Magritte,  G.  de  Smet,  A.  Segui.  G.  van 
Velde,  C.  Permeke,  J.  Wanemaker,  Rik 
Woutors.  A  great  collection  (70  pieces) 
graphics  by  M.  C.  Escher.  Graphic  art  by 
K.  Appel,  Corneille,  J.  Ensor,  A.  Hoyboer, 
J.  B.  Jongkind,  H.  Kollwitz,  F.  Marc, 
G.  Severini,  P.  Wunderlich. 

A  very  important  collection 
of  books  on  fine  art. 

Old  books  and  prints. 

An  illustrated  catalogue  will  be  sent 
on  request. 


RENAISSANCE 

'An  exceptional  wax  polish'  Sold  in  association  with 
the  Connoisseur  Magazine 

Renaissance  is  a  professional  blend  of  refined  fossil-origin 
waxes  with  unique  cleaning  and  protective  qualities.  It  is 
already  used  in  many  parts  of  the  world  by  discriminating 
experts.  This  superlative  wax  polish  revives  and  protects  all 
surfaces  gently  lifting  the  grime  of  antiquity  and  leaving  a 
finish  delightful  to  see  and  touch.  The  surface  glows  with 
repeated  applications. 

Manufacture  and  sale  of  the  polish  beyond  the  sphere  of 
professional  restoration  has  been  specially  authorised  by  the 
British  Museum,  acknowledged  leader  in  conservation 
research. 

Price  U.S.A.  and  Canada:  %2.6o  each 

postage  and  packing  Surface  Mail:  %i.6o  each 
postage  and  packing  Airmail:  %2.6o  each 

Price  UK.  and  overseas:  JL1-00  eacn 

pi  tiage  and  packing:  i5p  each 

For  quantities  of  six  or  more  deduct  10%  overall. 


Order  form  to  the  Connoisseur,  192  Vauxhall  Bridge  Road,  London,  SWlV  iDX. 
I'll .  nd  in-  iij  ordinary  post/airmail  (U.S.A.  i\  Canada  only):  Quantity 

Containers  of  Renaissance  Wax  Polish  at    each  and  postage  and  packing 

 each.  Less  10%  deduction  where  applicable  TOTAL 


Mt/Mt»  Miss  . 
Address   


Cheques  and  money  orders  should  he  made  payable  to  THE  CONNOISSEUR 


Export  to  Europe  by  advertising  in 
Europe's  Leading  Directory 

GUIDE  EMER 

1973/1974  Edition 
To  appear  March  1973 
Published  every  2  years 

70.000  names  and  addtesses  of  Antique  Dealers, 
Pictute  Galleries,  Markets.  Fairs,  Exhibitions 
classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialists.  1300  pages. 

Pre-publication  Price  £3.75  (pp.  G.B.  ft  Eire) 

Advertising  rates  from: 

G.  £t  F.  GILLING H AM  (Antique  Dealers  ft  Exporters) 
4  Crediton  Hill,  Hampstead,  London  NW6  1  HP.  Tel.  01-435  5644 

Everybody's  key  to  the  Treasure  Houses  of  Europe. 


In  the  preparation  of  a  catalogue  raisonne 
of  the  work  of 

CHANA  ORLOFF 

1888-1968 

Mme  COUTARD-SALMON 

c/o  Mr.  Justman,  7  bis  Villa  Seurat,  Paris  14e 
would  appreciate  receiving  any  photographs  or 
documentation  relating  to  the  artist's  work. 
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;  FURNITURE 
NZES AND 
[OSITIES 


J.  KUGEL 

279,  RUE  SAINT  HONORE,  PARIS  VIII 
TEL:  073.61.04  &  073.86.23 


ANTIQUE  CONTINENTAL 


SILVER  AND 


GOLD  BOXES 


Superb  top  of  a  bronze  and  gilded  bronze  gueridon  with  panels  painted  on  vellum,  by  ERNESTINE  PANCKOUCKE, 
set  in  verre  eglomise  mounts  c.  1820    Diameter  of  top:  9  3  "in.  (36  j  ins.)     Height  of  gueridon  77  cm.  (30  ins.) 


H.  W,  KEIL 

LIMITED 

Tl  D  OR  HO  I  SE,  BROAD  WA  T 
WORCS.  Tel:  0386-81  2408 


TO  BE  SEEN  AT  TUDOR  HOUSE,  BROADWAY 

An  exceptionally  interesting  mid  18th  century 
Mahogany  Breakfront  Bookcase  of  fine  quality 
and  original  colour. 
The  centre  has  a  fitted  secretaire  drawer 
and  the  flanking  cupboards  are  fitted  with  drawers 
and  divisions  for  folios. 
The  cornice  is  fretted  and  the  original  centre 
fretted  basket  is  worth  noting. 

Height:  7' if  (overall)        Width:  7'  8" 
Depth:  2o\"  (overall) 

★  ★★★★★★ 

also  at 

27-29  BROOK  STREET 
LONDON  W.i  Tel:  01-629  6448 

ORIGINATORS  OF  THE  FAMOUS 
KEIL'S  WAX  POLISH 


When  in  Montreal 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Henry  Moore's 
"Upright  Motive"  in  front  of  its  buildings  has  17  rooms  on  4  floors 

SCULPTURES  BY: 


ARCHIPENKO 

"MATTHEWS 

*  *  A  R  P 

MEUNIER 

♦BARELIER 

"MINGUZZI 

♦•CESAR 

"MIRKO 

♦CHADWICK 

"MOORE 

"COUTURIER 

"NEGRI 

"ETROG 

♦PAOLOZZI 

"FARKAS 

REDER 

"FAZZINI 

"RODIN 

GARGALLO 

"ROUSSIL 

"GRECO 

"SCHLEEH 

HAJDU 

SCHRECK 

HAJEK 

SUZOR-COTE 

♦KENNEDY 

"WINANT 

♦♦MAILLOL 

ZADKINE 

♦♦MARINI 

AND  OTHERS 

PAINTINGS  BY 

:  DUFY 

AIZPIRI 

•EDZARD 

BAUER 

FANTIN-LAT. 

BELLOWS,  A.F. 

FEDERICO 

BEZOMBES 

FEININGER 

BORDUAS 

"FREIMAN 

BOSBOOM 

♦♦GALL 

BREANSKI,  DE 

GIRTIN 

BRIANCHON 

♦GOMERY 

CAFFI 

GUILLEMET 

CAMERON 

HARPIGNIES 

♦♦CAMPIGl  I 

HENNER 

•CARR 

HITCHENS 

••CASSINAR. 

HUSZAR 

CHAPELAIN- 

'♦KRIEGHOFF 

MIDY 

LAVERY 

DERAIN 

LEGER,  F. 

HENRY  MOORE. 
"RELIEF  NO.  A",  1960 
BRONZE,  10T  x  4±"  x  1|" 
CAST  NUMBER  1  OF  1 


LEPINE 
LEVIS,  M. 

♦MAHDY 
MANE-KATZ 

♦MANZU 

♦MARINI 
MARCHAND 
MARLOW 
MARTIN-FER. 

♦MATHIEU 
MEISSONIER 
MONTICELLI 

♦MORRICE 


"OUDOT 

PYNE,  J.  B. 

RIOPELLE 

TERECHKOVITCH 

THARRATS 

UNTERBERGER 
"VILALLONGA 

VICKERS 

WALTERS,  G.S. 

WAROQUIER 

WEISSENBRUCH 

ZADKINE 

and  200  others 


*More  than  ten  works 


•More  than  five  works 


Great  European  Artists 
19th  and  20th  Century 

Old  Masters 
185  Canadian  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


AN  EXHIBITION  OF  ENGLISH  &  DUTCH 
WATERCOLOURS  &  DRAWINGS 
OF  THE  1 8th  &  19th  CENTURIES 
given  by  MARTYN  GREGORY 

at  the  Hartnoll  &  Eyre  Gallery, 

39  Duke  Street,  St.  James's, 
London,  S.W.I     01-930  9308 

from  November  20th  -  December  2nd 


E.  W.COOKE  1811-1880 


Cables  &  correspondence  to 

Martyn  Gregory,  9,  Lancashire  Court, 
New  Bond  St,  London,  W.i 
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The^oyal 

Silver  cWedding 
Anniversary 

perfectly  symbolised 
in  this  magnificent 
commemorative  goblet 
designed  by 
Christopher  Lawrence 


The  Royal  Silver  Wedding  offered  Christopher 
Lawrence,  three  times  winner  of  the  Jacques 
Carder  award,  a  wonderful  opportunity  to 
indulge  in  his  speciality  -  symbolism. 
He  chose  to  design  a  commemorative  goblet 
weighing  twenty-five  ounces,  with  each  ounce 
depicting  a  year  of  the  marriage,  because  he 
felt  that,  to  befit  the  occasion  properly,  the 
goblet  had  to  reflect  the  grandeur  of  the  reign. 
The  overall  texture  flowing  from  foot  to  lip 
represents  the  continuity  of  happiness  in  the 
Royal  marriage. 


The  stem  of  the  goblet  is  treated  like  the 
growth  rings  of  a  tree,  with  the  important 
milestones  in  the  Royal  marriage  engraved 
and  gilded.  Starting  at  the  base  of  the  stem, 
twenty-five  rings  represent  the  years  of  the 
marriage.  Four  gilt  bands  represent  the  births 
of  the  Royal  children,  corresponding  to  the 
year  in  which  they  were  born. 
Mindful  that  this  is  a  Royal  Commemoration, 
Christopher  Lawrence  has  made  the  event  of 
the  Coronation  the  most  prominent  band  on 


the  tree.  Her  Majesty's  personal  crest,  deeply 
carved  into  the  bowl  of  the  goblet,  completes 
what  is  surely  a  majestic  piece  of  silver! 
The  interior  of  the  goblet  is  plated  in  pure  gold 
and  is  presented  in  a  Royal  blue  leather  case. 
The  goblets  cost  jT,200  each  and  arc  available 
singly,  in  pairs,  or  in  sets  of  six.  Each  goblet  is 
numbered  and  carries  a  certificate  of  authen- 
ticity, and  the  edition  is  strictly  limited  to 
orders  placed  with  Galcrie  Jean  Renet  before 
the  30th  October,  1973. 


GalerieJEAN  RENET 

1  OLD  BOND  STREET  LONDON  W1 
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■■■HBIHHMHHi 


A  Pair  of 
Regency 
Dwarf  Cabinets 

25  inches  Wide 
15  inches  Deep 
36  inches  High 


18  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.i. 
TELEPHONE  01-235-3348 


mttreii 

3&are  porcelain 


3  Bury  Street 
St.  James's 

London  S.W.1  , 

01-930  4732/0729 


and  at  Eastbourne 


BOW  SALTBOX  PLAYER 
Circa  1753.  Height  5  inches. 
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Daily  10  a.m.  -  6 


EXHIBITION 

OF  FINK 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 


p.r 


Saturdays  10  a.m.  i  p.m. 


HENDRICK  DUBBELS 
(1620  -  Amsterdam  -  1676) 


'A  Frozen  River  Scene' 
signed  and  dated  1655 


Panel  10 \  x  17!  ins. 
(20.0  x  43.5  cm) 


includes  works  by 


PHILIPS  WOUWERMAN 
FRANCESCO  GUARDI 
JAN  VAN  KESSEL 
HENDRICK  STEENWYCK 
JACOB  GRIMMER 

PIETER  BRUEGHEL  THE  YOUNGER 
JAN  DAVIDZ  DE  HEEM 


DANIEL  SEGHERS 

RICHARD  WILSON 

PIETER  DE  HOOGH 

JAN  BRUEGHEL  DE  VELOURS 

AELBERT  CUYP 

JAN  BOTH 

WILLEM  VAN  DE  VELDE,  etc. 


HENDRICK  DUBBELS 


until  30th  November 


LEONARD  KOETSER  GALLERY 

13  Duke  Street,  St.  James's,  London,  S.W.i. 

Tel.:  01-930  9348/9  Catalogues  sop.  +  postage 


Canvas  size 
10"  x  14" 


"Pastimes" 
Guiseppe  Signorini 
1857-1932 


Outside  Frame 
17" x  21" 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 


When  in  Toronto, 
visit  our  extensive  galleries. 
Specializing  in  nineteenth- 
century  paintings  by 
recorded  artists. 


Including  works  by: 

Emile  Adam,  E.  Amilotte,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz, 
C.  T.  Bale,  E.  C.  Barnes,  Karl  Bertling,  B.  J.  Blommers,  M.  Bompard, 
C.  E.  Boutibonne,  A.  de  Breanski  Sr.,  Fabius  Brest,  Alexander  Cabanel, 
Cazin,  J.  van  Chelminsky,  I.  Choultse,  William  Cresswell,  J.  H.  De  Haas, 
Ed.  Debat-Ponsan,  Montague  Dawson,  C.  Detti,  T.  E.  Duverger, 
Rudolph  Ernst,  William  Etty,  R.A.,  A.  Francois,  Edouard  Frere, 
A.  A.  Glendening,  Peter  Graham,  R.A.,  Victor  de  Grailly,  Carl  Herpfer, 
Joseph  Highmore,  J.J.  Hill,  J.  C.  Hook,  Victor  Huguet,  David  James, 
A.  Jacomin,  H.  B.  Jolly,  H.  Kern,  Ridgeway  Knight,  Jean  Lazerges, 

F.  van  Leemputten,  R.  Lefevre,  A.  A.  Lesrel,  Henri  LeSur,  J.  T.  Linnell,  R.A., 

G.  Magni,  E.  van  Marke,  V.  M.  Milton,  Franz  Moormans,  E.  Navone, 
Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A.,  Henry  H.  Parker, 
Sidney  R.  Percy,  Alonzo  Perez,  John  Pettie,  R.A.,  A.  Pinchart,  A.  E.  Plassan, 
A.  Provis,  J.  B.  Pyne,  Sir  Henry  Raeburn,  R.  A.,  Leon  Richet, 

George  Romney,  Lucio  Rossi,  Ferdinand  Roybet,  Ph.  Sadee, 
W.  Dendy-Sadler,  H.  Schafer,  J.  Scherrewitz,  Adolf  Schreyer, 
Wm.  Shayer.  August  Siegert,  G.  Siegnac,  G.  Signorini,  Max  Todt, 
A.Toulmouche,  H.VanderWeele,  FransVerhas,  Frederick  Verner, 
Constant  Wauters,  Florent  Williams,  Felix  Ziem,  and  others. 


LOCATED  IN  THE  HEART  OF  THE 
ANTIQUES  DISTRICT  OUR  PRICES 
REFLECT  THE  SAVINGS  (FOR 
DEALER  AND  COLLECTOR)  NOT 
OTHERWISE  POSSIBLE  IN  THE 
UPTOWN  AREAS  OF  NEW  YORK. 


METRO 

80  East  11th  Street 
New  York,  NY  10003 
(212)  673-3510 


HEIGHT  50",  LENGTH  54",  DEPTH  27" 


30"  WIDE  "ARM  TO  ARM"  46"  HIGH 
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O'HANA  GALLERY 

13   CARLOS  PLACE     GROSVENOR   SQUARE     LONDON   Wl     01-499  15 

SCULPTURE 

by 

Six  Contemporary  Artists 


Natalie  von  Kostial  Zivanovic 
The  Protest 


November 
8th  to  24th 


Raya  Jacobson 

Marcelle  Quinton 

Natalie  von  Kostial  Zivanovic 

Bayard  Osborn 

Kieff  Grediaga 

Phillip  Ratner 


SHOWCASE 


An  important  Paul  Storr  centrepiece.  London  1 815. 
Weight  233  ozs.  Height  tS%  ins.  Engraved 
with  the  coat  of  arms,  crest  and  motto  of 
Sir  Henry  Russell,  1st  Baronet,  of 
Swallowfield  Park,  Berkshire. 

H.  R.  JESSOP  Ltd. 

1  MOTCOMB  ST.,  BELGRAVE  SQ. 

London  s.  w.  i  .  01-23  s  2978 


CHINESE 


Crabs  (13i"x41") 
by  Chi  Pai  Shih 
(1863-1957) 


GALLERY 


ORIGINAL 
SCROLL 
PAINTINGS 

by  known  artists 
of  the  last  100 
years 

Reproduction  Tang 
Tomb  Figures 

40  Great  Russell  St., 
London  W.C.1. 
(580-7538) 


Connoisseur  &nttque£ 

(Peter  and  Queenie  Kaufmann) 

29  Meeting  House  Lane 
Brighton,  Sussex  BN1  1HB 


We  hold  one  of  the  most  comprehensive  collect- 
ions of  FINE  CARRIAGE  CLOCKS.  Your  en- 
quiries are  invited  by  'phone,  letter  or  personal  call. 
GRAND  SONNERIES,  QUARTER  REPEAT- 
ERS, FINE  CASES  BY  BEST  MAKERS 
ALWAYS  IN  STOCK. 


replant  Jlanor 

&ntique£ 

in  the  village  of  Lustleigh 


{off  the  Bovey  Tracey-Moretonhampstead 
Road) 

In  the  County  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(Lustleigh  326) 


FIREARMS  £3.50 


From  all  good  booksellers  or  from 

THE  CONNOISSEUR  BOOK  DIVISION, 

CHESTERGATE  HOUSE, 

VAUXHALL  BRIDGE  ROAD,  SW1V  1HF 


Chas  I  1634 
Seal  Top  Spoon 
Good  Hall  marks. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 

BOURNEMOUTH 


Bournemouth  24289 


Out-of-London  prices  for  quality 
19th  and  20th  Century  oils  and  v 
colours. 

MAIL  ORDER  SERVICE 
send  for  details 

BOURNE  GALLE 

Dept.  CO.  Lesbourne  Ro 
Reigate,  Surrey,  RH2  7J 
Tel:  Reigate  44835/6/7/ 


TUTANKHAMEN 

Price  U 

From  all  good  booksellers  or  fro 
THE  CONNOISSEUR  BOOK  DIVIS 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V 


WE  WILL  MAKE  YOU  AN  OFFER 

for  antique  and  modern  jewellery,  antique  and  modern  silver, 
old  gold  and  old  English  clocRs. 

GARRARD 

The  Crown  Jewellers 
1 1 2  Regent  Street,  London,  W1 A  2JJ  Tel :  01  -734  7020 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


ALAN  JACOBS  GALLERY 
Winter  Exhibition  of  Fine  17th 
Century  Dutch  and  Flemish  Masters 

Catalogue  (Quest  for  Reality)  in  aid  of  Imperial  Cancer 
Research  Fund  £1  ($5  U.S.A.  air)  54  pages. 
15  Motcomb  Street,  Belgrave  Square,  London,  S.W.I. 
Tel:  01-235  5944.  Daily  10-5.  Sat.  10-1. 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1  01-930  1794 

Specialist  in  early 
Marine  Paintings 


4/  S^t.    Earned  a  ^ffihee,  Samed  4,  S&tdon 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


lJan  van  Harwegett  den  Rrecms 


Stporl 

COLLECTION  500  EUROPEAN  PAINTINGS 
MUSEUM  QUALITY -INVESTORS  PRICES 

Jan  Steen,  De  Heem,  van  Goyen,  van  der  Velde,  Ostade,  Molenaer, 
Huchtenburgh,  Moreelse,  Magino,  Catena,  Israels,  Koekoek,  Spring- 
er, Jongkind,  Mondriaan,  Corot,  Courbet,  Daubigny,  Rousseau,  Diaz, 
Ztem,  Monticelll,  Signac,  Lebasque,  Dufy,  Rysselberghe,  Lieberman, 
Mane  Katz,  others. 

Appointments  Any  Time  —  Call  203-227-8200 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET    .  ST.  JAMES'S    .   LONDON  SWiY  6NY 
Telephone  01-930  7440  &  5288 


w 


mportant 
American 
Art 

18th,  19th 
and  20th 
Century 


Eakins,  'Mr.  Jordan'  1899  oil  on  canvas,  60     x  28)4" 


KENNEDY  GALLERIES 

20  E.  56th  ST.  NEW  YORK  10022,  (212)  758-3850 


TheCdtedo^Bookot 


1%; 


■V' 


flfHELORS 


t. 


I  "  CdlectingGkiss 


hi4r 


The  Antique  Buyei  i  Dictionary 
of  Names    A  VV  Coysh,  £3.15 
Art  Restoration 

Francis  Kelly,  £3.50 

Blue-Printed  Earthenware 
1800-1850   A  W  Coysh,  £3.25 

(  November ) 

Blue  and  While  I  lansfcr  Ware 
I  780-1840    A  W  Coysh,  £2.75 
hook  Collet  ting:  A  Beginner's 
Guide    Scumas  Stewart,  £3.50 
The  British  Antiques 
Yearbook  1972-3  £3.50 
British  Cut  and  Thrust  Weapons 
John  Wilkinson-Latham,  £2.75 
Buttons  —  for  the  Collector 
Primrose  Peacock,  £3.50 
Buying  Antiques  Reference 
Book  1972-1 '  Compiled  by 
A  W  Coysh,  ,;2.95 


Buying  Antiques:  General  Guide 

(second  edition  revised  and 
extended).  A  W  Coysh  &  J  King, 
with  a  foreword  by  Arthur 
Negus,  £1.50  (papercovered  75p) 
Collecting  Glass 
Norman  W  Webber,  £3.25 
The  Collector's  Book  of  Art 
Nouveau    Marian  Klamkin,  £2.75 
The  Collector's  Book  of  Boxes 
Marian  Klamkin,  £2.85 

The  Collector's  Book  of  Wedgwood 

Marian  Klamkin,  £2.85 

Commemorative  Medals:  A 
Medallic  History  of  Britain,  from 
Tudor  Times  to  the  Present  Day 

J  R  S  Whiting,  £3.25 

Cornish  Clocks  and  Clockmakers 

(second  edition). 

II  Miles  Brown,  £1.05 


Davenport  Pottery  and  Porcelain 
1794-1887   T  A  Lockett,  £3.25 
The  English  Country  Pottery: 
Its  History  and  Techniques 
Peter  C  D  Brcars,  £3.15 
International  Antiques 
Yearbook  1972  £3.50 
International  Antiques 
Yearbook  1973    £3.50  (January) 
Marks  of  London  Goldsmiths 
and  Silversmiths:  Georgian 
Period,  C1697-1837 
John  P  Fallon,  £1.95 
Money  in  Great  Britain  &.-  Ireland: 
A  History  of  the  Coins  and 
Notes  of  the  British  Isles 
C  R  Josset,  £4.20 
Old  Country  Silver:  An  Account 
of  English  Provincial  Silver,  with 
sections  on  Ireland,  Scotland  and 
Wales   Margaret  Holland,  £3.50 


Old  Needlework  Boxes  and  Tools: 
Their  Story  and  How  to  Collect 
Them   Mary  Andere,  £2.95 

The  Rise  and  Fall  of  the  Poster 

Maurice  Rickards,  £3.25 

The  Story  of  Paper  Money 

Yasha  Beresiner  S.  CC  Narbeth 
£2.95  (January) 

Trade  Tokens: 

A  Social  &  Economic  History 

J  R  S  Whiting,  £2.75 

Victorian  Sentimental  Jewellery 

Diana  Cooper  &.-  Norman 
Battershill,  £2.95 

Victorian  Sheet  Music  Covers 

Ronald  Pearsall,  £3.25 

The  Woodblock  Engravers 

Kenneth  Lindley,  £1.75 


David  &  Charles  Repri 

The  Great  Exhibition 
London  1851:  The  Ai 
Illustrated  Catalogue  < 
Industry  of  All  Nation 

Heal's  Catalogues 
1853-1934  £4.50 
The  London  Goldsmit 
1800:  A  Record  of  thi 
and  Addresses  of  the  < 
Their  Shop-signs  and  1 
Ambrose  Heal,  £4.75 

Rees's  Clocks,  Watche 
and  Chronometers  18 

Abraham  Recs,  £4.20 

Victorian  Shopping: 
Harrods  1895  Catalog! 

New  introduction 
by  Alison  Adburgham. 


Jx^;at/a//e ^tom peat  <n  diec/ j/tom  ^^av^£^0?/£zt/£'A  ■  Kyfea^/rnS^^r/- 


WILDENSTEIN 

LOAN  EXHIBITION 

VENICE  REDISCOVERED 


SICKERT  The  Lion  of  St.  Mark's  Canvas  35^x35!  ins. 

Lent  by :  The  Fitzwilliam  Museum,  Cambridge 


8th  November  -  15th  December 

Admission  25P 
in  aid  of  The  Venice  in  Peril  Fund 

Weekdays  10  -  5.30  Thursdays  10-7  Saturdays  10  -  12.30 
147  NEW  BOND  STREET,  LONDON  Wi 


Christie's 


Friday,  December  8th 


Important  Pictures  by  Old  Masters 

The  Properties  of  Mr.  &  Mrs.  John  Balfour,  Sir  Francis  Dashwood,  Bt., 
Captain  Sir  Everard  Radcliffe,  Bt.,  M.C.,  Lady  Ravensdale, 
The  Hon.  Lady  Salmond,  Sir  John  Turing,  Bt.,  The  late  Joan, 
Lady  Baird,  The  Dayton  Art  Institute,  Ohio,  and  others. 


La  Rixc,  or  The  Beggars'  Brawl,  by  Georges  de  La  Tour,  37iin.  by  55|in. 


Including  works  by  Giambono,  Giordano,  Isenbrandt,  Master  of  St.  Katherine, 
Master  of  the  Magdalen  Legend,  de  Momper,  Ribera,  Ricci,  Terbrugghen, 
Van  Goyen,  and  others. 


Christie's 


Friday,  December  8th 


Salome  with  the  head  of  Saint  John  The'Baptist,  by  Tiziano  Vecellio,  called  Titian,  44jin.  by  37|ins. 


Catalogue  (84  plates  including  Figure  2  in  colour),  available  from  our  London  Office, 
price  £2.20  post  paid,  or  from  our  New  York  Office,  price  %6.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Friday,  December  8th 


Christie's 


Friday,  December  8th 


Christie's 


Tuesday,  November  28th 
at  11  a.m.  and  2.30  p.m. 


Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 


The  Properties  of 

L.  A.  Basmadjieff,  Esq. 

Dr.  Robert  Ducroquet 

Mrs.  Rosemary  Peto 

The  late  Edward  Le  Bas,  C.B.E.,  R.A. 

and  others. 


La  grosse  Bertha,  by  Jules  Pascin, 
signed  and  stamped  (L. 2014b), 
36Jin.  by  28|in. 


Paysage  de  Provence,  by  Georges 
Braque,  signed  and  dated  '07, 


Christie's 


Tuesday,  November  28th 
at  11  a.m.  and  2.30  p.m. 


Sintesi  di  un  paessaggio  autumnale, 
by  Ardengo  Soffici,  signed  and  dated 
1912  on  the  reverse,  1  Sin.  by  17in. 


Les  pins,  bord  de  mer, 
by  Pierre  Bonnard, 
stamped,  28±in.  by  21  Jin. 


4* 

Mud 

Catalogue  (89  plates  including  Figure  19  in  colour),  available  from  our  London  Office, 
price  £2.20  post  paid,  or  from  our  New  York  Office,  price  %6.00  post  paid. 


Wednesday,  November  15th 


At  The  Hotel  Richemond  at  10.30  a.m. 

Jewellery  by  Pio  Fortunato  Castellani,  Carlo  Giuliano  and  their  sons. 


Selection  of  pendants  and  brooches  enamelled  and  set  with  various  gem-stones,  by  Carlo  Giuliano. 


Christie's 


in  Geneva 


Wednesday,  November  15th 


At  The  Hotel  Richemond  at  3  p.m. 

Magnificent  Jewels 

The  Properties  of  H.H.  Princess  Ibrahim,  a  descendant  of  The  First 
Lord  Clive,  and  others. 


Highly  important  diamond  necklace,  by  Van  Cleef  &  Arpels,  and  a  diamond  ring,  6.90  cts. 

Catalogue  (25  plates  including  Figure  4  in  colour),  available  from  our  London  Office, 
price  £3.20  post  paid,  or  from  our  New  York  Office,  price  %8.00  pott  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  December  5th 


An  Important  Group  of 
Ancient  Egyptian  Sculpture 
from  the  Temple  of  Mut 
in  Asher 


Including  a  head  of  a  man  from 
a  statue  in  the  archaizing  style, 
c.650  B.C.;  a  head  from  a 
sphinx  of  Ramesses  III, 
c.1198  B.C.;  and  a  Priest 
of  Amun  holding  an  image  of 
the  goddess  Sekhmet,  c.600  B.C. 


Upper  part  of  a  standing  statue  of  the  Priest 
of  Amun  Ser,  Dynasty  XXVI,  c.600  B.C.,  dark 
grey  granite,  24in.  high. 


Head  from  a  statue  of  a  deity  with  the  aspects  of 
Amun,  or  Min  Amun,  Dynasty  XXV,  c.660  B.C., 
dark  grey  granite,  lOiin.  high. 


Catalogue  (8  plates) ,  available  from  our  London  Office, 

price  30p  post  paid,  or  from  our  New  York  Office,  price  %1.00  post  paid. 


Christie's 


Tuesday,  December  5th 


Highly  Important 
Renaissance 

Bronzes  and  other  Sculpture 


The  Properties  of 
John  Smith,  Esq. 
The  late  H.  W.  de  Zoete,  Esq. 
The  Quinton  Church 
Restoration  Fund 
and  from  The  Weininger  Collection, 
New  York. 


Magnificent  bronze  statuette  of  Hercules, 
Netherlands,  early  17th  century,  1 5 ^ in.  high. 


Important  bronze  Aeolipile  or  fire-blower, 
by  Riccio,  15|in.  high. 

Catalogue  (34  plates  including  Figure  4  in  colour),  availa/  '^  from  our  London  Office, 
price  £1.20  post  paid,  or  from  our  New  York  Office,  price  §3.50  post  paid. 

All  sales  subiect  to  the  conditions  nrinted  in  the  catalogues. 


Christie's 


Wednesday,  November  8th 


Important  Clocks  and  Fine  Watches 


The  Properties  of 
Lady  Tennyson  d'Eyncourt 
Mrs.  James  de  Rothschild 
The  Trustees  of  Lord 

Hillingdon 
The  late  The  5th  Duke  of 

Sutherland 
and  others. 


Left:  Magnificent  gold,  enamel  and  diamond-set  clock-watch,  c.1900,  made  for  the 
Indian  market,  2jin.  diam. 

Right:  Magnificent  gold,  enamel  and  jewelled  watch  with  minute-repeating  and 
perpetual  calendar,  c.1900,  made  for  the  Indian  market,  2|in.  diam. 


Important  ebony  night  clock,  by  Edward  East,  London,  Highly  important  pedestal  organ  clock,  by  Charles  Clay, 

c.1670,  34in.  high.  Traditionally  made  for  Catherine  London,  the  music  by  Handel,  c.1740,  8ft.  3in.  high 

of  Braganza,  wife  of  Charles  II.  including  pedestal  (not  illustrated). 

Catalogue  (22  plates)  available  from  our  London  Office, 

price  68p  post  paid,  or  from  our  New  York  Office,  price  §2.00  post  paid. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  (01)  839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES— NOVEMBER  1972 


Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Wednesday  1st  at  10.30  a.m.,  Fine  Jewels  (Lalique) 
Thursday  2nd,  English  and  Continental  Furniture,  Objects  of  Art 
and  Clocks,  Textiles,  Eastern  Rugs  and  Carpets  (Burton) 
Thursday  2nd  at  2.30  p.m.,  and  Friday  3rd,  Pictures  by  Old 
Masters  (Kate) 

Monday  6th  at  10.30  a.m.,  Oriental  Ceramics  and  Works  of  Art 
(Peony) 

Monday  6th,  Fine  Textiles,  Embroidery,  Costume  and  Fans 
(Fortuny) 

Tuesday  7th  at  10.30  a.m.,  English  Drawings  and  Watercolours 
(Austin) 

Tuesday  7th,  Japanese  Porcelain  and  other  Works  of  Art  (Kinga) 
Wednesday  8th,  Old  English  and  Foreign  Silver  (Cleghorne) 
Wednesday  8th  at  10.30  a.m.,  Important  Clocks  and  Fine  Watches 
(Remontoir) 

Thursday  9th,  English  and  Continental  Oak  and  other  Furniture, 
Pewter  and  Metalwork  (Chambers) 

Thursday  9th,  Vintage  Port,  Champagne  and  Cognac  (Forrester) 
Friday  10th,  English  and  Continental  Pictures  of  the  19th  and  20th 
Centuries  (Juliet) 

Monday  13th,  Important  English  Porcelain  (Giles) 

Tuesday  14th,  Fine  English  Drawings  and  Watercolours  (Aldous) 

Tuesday  14th,  Tibetan,  Nepalese  and  Far  Eastern  Works  of  Art 

(Vajra) 

Wednesday  15th  at  10.30  a.m.,  English  and  Continental  Pottery  and 
Porcelain  (Samson) 

Thursday  16th  at  10.30  a.m.,  Fine  Continental  Furniture  and 
Musical  Instruments,  Objects  of  Art,  Eastern  Rugs  and  Carpets 
(Cockerell) 

Thursday  16th,  Claret  and  White  Bordeaux  (Talbot) 
Friday  17th,  Fine  Pictures  by  Old  Masters  (Hermione) 
Monday  20th,  Fine  Chinese  Ceramics  and  Works  of  Art  (Ting) 
Tuesday  21st,  Fine  Gold  Boxes  and  Objects  of  Vertu  (Jacamar) 
Wednesday  22nd,  Old  English  and  Foreign  Silver  (Dempster) 
Thursday  23rd,  Important  English  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Cubitt) 

Thursday  23rd,  'End  of  Bin'  Sale  of  Miscellaneous  Wines,  Spirits 
and  Cigars  (Chaptal) 

Friday  24th,  Fine  English  Pictures  c.  1600-c.  1850  (Beatrice) 
Monday  27th,  A  Collection  of  Important  French  Paperweights 
(Snake) 

Tuesday  28th,  Impressionist  and  Modern  Paintings,  Drawings  and 
Sculpture  (Titania) 

Tuesday  28th  at  2.30  p.m.,  A  Collection  of  Modern  Paintings  and 
Drawings  Formed  by  Dr.  Robert  Ducroquet  (Titania) 
Wednesday  29th,  Important  English  and  Foreign  Silver  (Edmon- 
stoune) 


Wednesday  29th,  Important  Printed  Books  (Kildare) 
Thursday  30th,  Fine  French  and  other  Continental  Furniture, 
Objects  of  Art,  Fine  Eastern  Rugs  and  Carpets  (Dance) 
Thursday  30th  at  1 1  a.m.,  and  2.30  p.m.,  Fine  Modern  Prints, 
Old  Master  Engravings,  Etchings  and  Woodcuts.  (Ambrose) 
Thursday  30th  at  10.30  a.m.  and  2.30  p.m.,  Finest  and  Rarest 
Wines.  Collectors'  Pieces  (Gladstone) 

DECEMBER 

Friday  1st,  Impressionist  and  Modern  Paintings,  Drawings  and 
Sculpture  (Titania) 

Monday  4th,  Fine  Continental  Faience  and  Porcelain  (Castelli) 
Monday  4th,  Fine  Antique  Arms  and  Armour  (Bolton) 
Monday  4th  at  2.30  p.m.,  Icons  and  Russian  Works  of  Art  (Omsk) 
Tuesday  5th,  Impressionist  and  Modern  Paintings,  Drawings  and 
Sculpture  (Hero) 

Tuesday  5th,  An  important  Group  of  Ancient  Egyptian  Sculpture 
from  the  Temple  of  Mut  in  Asher.  Highly  Important  Renaissance 
Bronzes  and  other  Sculpture  (Sphinx) 

Wednesday  6th  at  1 1a.m.  and  2.30  p.m.,  Fine  Old  Master  Drawings 
(Angus) 

Wednesday  6th,  Old  English  Silver  (Forbes) 

Wednesday  6th  at  10.30  a.m.,  Ethnographica  and  Antiquities 

(Maori) 

Thursday  7th,  Fine  English  Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets  (Flitcroft) 

Thursday  7th  at  10.30  a.m.,  Chinese  Snuff-Bottles  and  Hardstonc 
Carvings  (Hoting) 

Thursday  7th,  Fine  Wines  Lying  Overseas  and  in  Bond  London 
(Charlemagne) 

Friday  8th,  Important  Pictures  by  Old  Masters  (Perdita) 

SALES  OVERSEAS 
IN  SWITZERLAND 
At  The  Hotel  Richemond,  Geneva 

Tuesday,  November  14th  at  3  p.m.,  Gold  Boxes  and  Important 
English  and  Continental  Silver  (Lion) 

Wednesday,  November  15th  at  10.30  a.m.,  Jewellery  by  Pio 
Fortunato  Castellani,  Carlo  Giuliano  and  their  Sons,  and  Miscel- 
laneous 19th  Century  Jewellery  (Giuliano) 

Wednesday,  November  15th  at  3  p.m.,  Magnificent  Jewels  (Agra) 
IN  CANADA 

At  The  Ritz-Carlton  Hotel,  Montreal 

Wednesday,  November  15th  at  8  p.m.,  A  Collection  of  Important 
Engravings,  Drawings,  Watercolours  and  Paintings  by  Canadian 
Artists  with  Two  Paintings  by  Western  American  Artists  (Waltz) 


Our  representative  in  America :  California : 

Mrs.  Barbara  Roberts 

New  York :  450  North  Roxbury  Drive, 

Robert  Waley-Cohen  Beverly  Hills, 

867  Madison  Avenue,  New  York,  N.  Y.  10021.  Tel:  (211         mi  California  90210 

Telex:  New  York  620721,  Cables:  Chriswoods,  N.  Y.  Tel:  (213)  273.0550 

Telex:  Beverly  Hills  674858 
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H.  S.  WELLBY     16c  Grafton  Street,  London,  W.l 

LIMITED  Telephone:  01-493  1597 

Antique  English  and  Continental  Silver,  and  Minor  Paintings 


On  the  Dargle, 

County  Wicklow 

by  RICHARD  BURCHETT 


Oil  on  canvas  27  x  37  ins 


Signed  with  monogram 
and  dated  '57 


Exhibited 

Royal  Academy  1857, 
No.  1005 


The  1972  edition  of  the  Howard  Vaughan 
Christmas  Portfolio  of  beautiful  Georgian 
and  Victorian  Jewels  is  now  available. 
This  magnificent  fully-illustrated  Portfolio 
(with  a  special  Free  Approval  Service)  is 
invaluable  for  the  person  with  little  time 
to  find  that  unique  extra-special  gift.  A 
"must"  for  those  who  appreciate  superb 
artistry  and  a  standard  of  craftsmanship 
which  today  is  rarely  encountered.  Many 
of  these  rare  pieces  are  moderately  priced. 
Your  personal  copy  sent  with  pleasure,  for 
your  pleasure,  free  of  charge.  But,  please, 
to  avoid  disappointment  write  or  phone 
today.  Request  Portfolio  Number  17. 
Personal  callers  are  most  welcome. 


1 

HOWARD  VAUGHAN  19Cornfteld  Road 

Eastbourne  tet  26025 

   — - — .  


A  Queen  Anne  walnut  lowboy 
of  exceptionally  fine  colour. 
Circa  1710. 

Width  27  ins.         Depth  18  ins.  Height  29  ins. 

THORPE  &  FOSTER 

49  WEST  STREET,  DORKING,  SURREY 

TELEPHONE:  0306  81029 

SPECIALISTS  IN  FINE  WALNUT 
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PI  KIOO  PIECES  -  c 


QUEEN  ANNE 


Silver  made  between  1701  and  1714  is  justly  held  in 
great  esteem  by  collectors.  Made  in  the  higher  Britannia 
Standard  silver  obligatory  between  1696  and  1720,  the 
examples  illustrated  show  the  formal  dignity  of  the  early 
years  and  the  gradual  change  to  lighter,  more  graceful 
designs  by  the  end  of  the  Queen's  reign. 

Dating from  1 701 ,  the  first  year  of  the  Queen's  reign,  this  fine 
large  tankard  and  cover  stands  8  in.  high  overall,  its  simple 
drum  form  given  elegant  detail  in  the  beautifully  modelled  lion 
couchant  thumbpiece  and  the  delicately  engraved  armorials,  in  a 
baroque  scroll  and  scalework  cartouche,  above  the  moulded  girdle. 
Made  by  John  Bache  of  London,  the  tankard  weighs  32  ounces. 


Fine  silver  for  the  collector Jrom 


Octagonal  faceted  baluster  candlesticks 

were  a  delightful  variation  of  the  more 

standard forms  from  about  1  709  to  I  71  5. 

This  pattern,  with  its  unusual faceted 

sconces  echoing  the  faceted  bases,  seems 

to  have  been  a  favourite  of  specialist  candlestick 

maker  Thomas  Merry,  who  made 

several  sets  of  the  same  style.  The 

four  made  in  171 1  and  1  712,  are  each 

7\  in.  high  and  weigh  together  40  ounces. 


SIMON  KAYE  LTD. 


U  ALBEMARI  E  STREET  .  PICCADILLY  .  LONDON  Wl 

JJ__  Telephone:  01-493  7658 

In  association  with 

/.  Freeman  &^  Son  Inc  .  12  East  52nd  Street  .  New  York  NY  10022.    Telephone  759-6900 

Members  of  the  Art  <&_  Antique  Dealers'  League  of  America  Inc. 


PUBLIC  AUCTION 

PAINTINGS  OF  THE  BARBIZON  SCHOOL 


INCLUDING: 

BONHEUR 

COROT 

DAUBIGN\ 

DECAMPS 

DIAZ 


GEORGES  MICHEL,  1763-1843,  34$"  x  42" 


DUBUFFET 

HARPIGNIES 

PASCIN 

ROUSSEAU 

AND  MANY  OTHERS 


NARCISSE  VIRGILE  DIAZ  DE  LA  PENA  PANEL,  12"  x  i6i 


SALE  DATES:  DEC  8th  &  9th,  1972         ON  VIEW:  DEC  6th  &  7th 


3^  artman  eduction  Studios,  Inc. 

425  EAST  53rd  STREET,  NEW  YORK,  N.  Y.  10022 

A.  C.  (212)  371-1234 


PUBLIC  AUCTION 


SOLD  BY  ORDER  OF  PAUL  S.  NATKO 


VERY  FINE  JAPANESE  CLOISSONE 
COLLECTION,  NETSUKE  MASKS, 
JAPANESE  SWORDS,  INRO, 
LACQUER,  JAPANESE  IVORIES, 
METAL  INLAID  VASES. 


FINE  COLLECTION  OF  ART  NOUVEAU,  GLASS, 
PORCELAIN,  BRONZES,  GOLD  JEWELLERY, 
FURNITURE,  AND  OTHER  ART  OBJECTS. 

Galle,  La  Garass,  Daum,  Nancy,  Walter,  Tiftany, 
Lalique  and  others. 


Important  gold  mounted  sword,  Important  cloissono  sword 
and  others. 


SALE  DATES:  DEC  8th  &  9th,  1972        ON  VIEW:  DEC  6th  &  7th 


artman  eduction  Studios,  Inc. 

425  EAST  53rd  STREET,  NEW  YORK,  N  Y.  10022 

Tel  (212)  371-1234 


Sotheby  Parke  Bernet,New¥>rk 

9S0  Madison  Avenue,  New  York,  N.Y.  10021.     Telephone:  (212)  879-8300.     Telegrams:  Parkgal,  New  York 

Saturday,  9th  December  at  2  pm  On  view  from  Saturday,  2nd  December 

HIGHLY  IMPORTANT  FRENCH  FURNITURE,  WORKS  OF  ART 
AND  FINE  CONTINENTAL  PORCELAIN 

the  property  of  Mr.  and  Mrs.  Deane  Johnson  of 
Bel  Air,  California 


An  1  iportant  pair  of  Meissen  swans,  modelled  by  J.  J.  Kaendler,  c.  1747,  and  mounted  in  contemporary  French  ormolu 


Sotheby  Parke  Bernet;New¥>rk 

980  Madison  Avenue,  New  York,  N.Y.  10021.     Telephone:  (212)  879-8300.     Telegrams:  Parkgal,  New  York 
Saturday,  9th  December  at  2  pm 


Illustrated  catalogue  with  colour  plates  $8,  by  mail  $10,  from  Dept.  CSSi  1  Catalogue  also  available  from 
Sotheby  Parke  Bernet,  London,  34-35  New  Bond  Street,  London  WiA  2AA;  and  from  representatives  in 
Edinburgh,  Paris,  Zurich,  Florence,  Munich  and  Rio  de  Janeiro. 


SOTHEBY'S 

Wednesday,  29th  November  at  11  am 

IMPORTANT  IMPRESSIONIST 

AND  MODERN 

PAINTINGS  AND  SCULPTURE 


the  property  of  Sir  Robert  Adeane,  O.B.E., 
Dr.  and  Mrs.  Arvid  Brodersen,  New  York, 
Hardy  Amies  Esq.,  and  other  owners 


Vincent  Van  Gogh,  Vase  de  Marguerites  ct  Dahlias,  signed,  painted  in  Paris  in  1886, 
38^  by  30  J  inches 


Alfred  Sisley,  Le  Pont  de  Morct  en  Ete,  signed  and  dated  '88,  21 J  by  28|  inches 


SOTHEBY'S 

Wednesday,  29th  November  at  1 1  am 


Pierre  Bonnard,  Jeune  Fentme  icrivant,  signed,  2S  J  by  19  J  inches 


SOTHEBY'S 


Monday,  13th  November  at  10.30  am  and  following  day  at  11  am 

FINE  CHINESE  CERAMICS,  JADES,  WORKS  OF  ART 
AND  ARCHAIC  BRONZES 

the  property  of  the  late  Peter  Boode,  Esq.  (sold  by  order  of  the  Executrix),  the  Rt.  Hon.  Lord  Greville, 
A.  R.  Morriss,  Esq.,  K.  S.  Maclver,  and  Mrs.  G.  af  Peterscns 


A  ritual  bronze  food  vessel  (kuei),  Shang  dynasty,  A  chestnut-glazed  figure  of  a  horse  with  coloured  trappings,  T'ang  dynasty, 

5  inches  high,  7  inches  wide  inches 


SOTHEBY'S 

onday,  13th  November  at  10.30  am  and  following  day  at  11  am 


SOTHEBY'S 


am 


Friday,  24th  November  at  1 1 

FRENCH  FURNITURE,  CLOCKS  AND 


ORMOLU 


the 


property  of  Baron  Guy  de  Rothschild 


A  small  ormolu-mounted  Side  Cibinrr         f  c- 


I 


lOTHEBY'S 


r,  24th  November  at  11  am 


mis  XV  marquetry  table  a  ecrirc,  stamped  J.  Stumpff  JME  and  J.  C.  Cosson, 
'  inches  high  by  2  ft  8  inches  wide  by  1  ft  7  inches  deep 


A  Louis  XVI  ormolu  and  white  marble  Mantel  (Mock,  the  dial 
signed  Chefdrue,  Paris,  2  ft  3  inches  high  by  1  ft  9^  inches  wide- 


r- 


mis  XVI  Satinwood  secretaire  a  abattant  inset  with  three 
t  JS  blue  and  white  biscuit  portrait  medallions,  4  ft  8£  inches 
by  3  ft  2  inches  wide  by  1  ft  3  inches  deep 


One  of  a  pair  of  Louis  XVI  painted  and  carved  limewood  side  tables, 
3  ft  i£  inches  high  by  5  ft  i|  inches  wide  by  1  ft  9f  inches  deep 


SOTHEBY'S 

Founded  1744 

Wednesday,  22nd  November  at  11  am 


MODERN  BRITISH  DRAWINGS, 
PAINTINGS  AND  SCULPTURE 


the  property  of  the  Rt.  Hon.  the  Earl  of  Airlie,  K.T., 
G.C.V.O.,  M.C.,  J.P.,  Sir  Robert  Adeane,  O.B.E., 
R.  R.  Figgis,  Esq.,  Ernest  Cooper,  Esq., 
John  Lehmann,  C.B.E.,  Esq.,  Mrs.  John  Brophy, 
Michael  Magan,  Esq.,  and  other  owners 


Francis  Bacon,  Study  for  Portrait  V  (after  the  life  mask  of  William  Blake)  1956, 
I4j  by  12  inches 


Henry  Moore,  O.M.,  C.H.,  Fragment  Figure,  1957,  bronze  on  a  wooden  base,  length  7%  inches 


iOTHEBY'S 


tnday,  27th  November 

COLLECTION  OF  IMPORTANT  ENGLISH  AND 
DNTINENTAL  PORTRAIT  MINIATURES 

property  of  Mr.  Allen  H.  Jolmess,Jr.  and  other  owners 


George  Brown  by  John  Smart, 
oval,  3  J  inches 


rles  I  by  Peter  Oliver,  oval,  i|  inches 


Q> 


I  Young  Girl  by  Francois  Dumont, 
2i  inches  diameter 


1 


A 


Queen  Hortense  by  Isabey, 
oval,  1 1  inches 


Frederick  the  Great  by  August  Abel, 
rectangular,  3  inches 


The  Hon.  George  Lake  by  George  Chinnery, 
oval,  3  inches 


An  officer  by  Jean  Baptiste  Augustin. 
2  A  inches  diameter 


SOTHEBY'S 


Founded  1744 


Thursday,  30th  November  at  n  am 

HIGHLY  IMPORTANT  ENGLISH  AND  CONTINENTAL  SILVER 


the  property  of  the  Most  Hon.  the  Marquis  of  Ely,  the  Rt.  Hon.  Lord  Grcville,  the  Hon.  Mrs.  Stockdalc,  the  Kirk  Sessic 
St.  Mary,  Haddington,  William  Raymond-Barker,  Esq.,  Miss  A.  Borradailc,  H.'R.  Crcswick,  Esq.,  Dame  Edith  Evans 
and  other  owners 


A  17th  century  Dutch  Beaker,  Amsterdam,  c.  1620,  5  J  inches  high.  A  pair  of  1 8th  century 
Dutch  Tabic  Candlesticks,  by  Eisc  Andeles,  Lccuwardcn,  1755,  7  inches  high 


One  of  a  set  of  four  Charles  I  Scottish  Communion  C 
by  Patrick  Borthwick,  Edinburgh,  c.  1645,  o|  inches  r 


A  t  7th  century  German  Model  of  a  Warrior  on  Horseback,  A  pair  of  George  III  silver-gilt  Ewers  and  six  Goblets  en  suite,  by  Andrew  Fogclberg 
by  Jeremias  Ritter,  Nuremberg,  c.  1640,  11  inches  high         and  Stephen  Gilbert,  1780,  I5i  inches  and  5I  inches  high 


SOTHEBY'S 


cdncsday,  6th  December  at  1 1  am 

APORTANT  OLD 
[ASTER  PAINTINGS 


-luding  paintings  formerly  in  the  collection 
the  late  Sir  William  Van  Home,  K.C.M.G.,  also 
;  property  of  Mr.  and  Mrs.  Dcane  Johnson  of 
1  Air,  California  and  other  owners 


G 


Ambrosius  Bosschacrt,  Flowers  in  a  Vase,  signed  in  monogram  and 
dated  1627,  on  metal,  13}  by  9}  inches 


b  van  Ruisdael,  Landscape  with  a  River,  signed,  39J  by  49  inches 


SOTHEBY'S 


Tuesday,  12  th  December 

FINE  CHINESE  CERAMICS 

AND  BRONZES 

the  property  of  W.  W.  Winkworth,  Esq. 


A  15th  century  stcmcup  painted  with  animals  in  undcrglazc-blue  on  a  ground  of 
iron-red  waves,  Ch'cng  Hua,  6$  inches  diameter,  4  inches  high 


A  tou  ts'ai  dish,  six  character  mark  and  period  of  Yung  Chi 
7|  inches 


One  of  a  pair  of  green-ground  'famillc-rose' 
vases,  Ch'icn  Lung,  21  \  inches 


A  blue  and  white  vase,  six  character  mark  and 
period  of  Yung  Cheng,  \o\  inches 


A  blue  and  white  vase  with  carved  and  pa 
decoration,  Transitional,  17!  inches 


Sotheby's  Belgravia 

19  Motcomb  Street,  London  SWiX  8LB  Telephone:  01-235  43 11 


Tuesday,  28th  November  at  1 1  am 

FINE  VICTORIAN  PAINTINGS, 
DRAWINGS  AND 
WATERCOLOURS 


There  will  be  a  special  viewing  of  this  sale  on 
Saturday,  25th  November  from  9.30  am-4.30  pm 
Catalogues  £2.50,  every  lot  illustrated  (one  in  colour) 


Thomas  B.  Scddon, 
Penelope,  35  J  by  27]  inches 
Exhibited  Royal  Academy,  1852,  No.  339 
The  property  of  P.  J.  Holt  Wilson,  Esq. 


Frederick  William  Watts,  The  Lock  at  Dedham,  39!  by  49*  inches 


SOTHEBY'S    (Affiliated  Company:  Sotheby  Parke  Bernet,  New  York) 

will  hold  the  following  sales  in  November/  December  each  sale  beginning  at  n  am  unless  otherwise  stated 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Wednesday,  ist  November 
Fine  Old  Master  Paintings 
Wednesday,  1st  November 
Chinese  Works  of  Art,  Pottery  and 
Porcelain,  and  Snulfbottles 
Wednesday,  ist  November  at  10.30  am 
Wines  for  Drinking  of  Exceptional 
Qualities,  from  many  interesting 
areas 

Wednesday,  ist  November  at  n  am  and 

2.30  p;n  at  Belgravia 

Fine  English  and  Continental 

Furniture,  Bronzes,  Textiles  and 

Works  of  Art,  1830-1930,  and  French 

Animalier  Bronzes 

Thursday,  2nd  November 

English  and  Foreign  Silver  and  Plate 

Thursday,  2nd  November 

Fine  Jewels 

Friday,  3rd  November  at  10.30  am 
English  Furniture,  Works  of  Art  and 
Rugs  and  Carpets 

Monday,  6th  November  and  following 
day 

Valuable  Printed  Books 

Tuesday,  7th  November 
Important  Continental  Porcelain 
Tuesday,  7th  November  at  Belgravia 
Victorian  Paintings,  Drawings  and 
Watercolours 
Wednesday,  8th  November 
Fine  Nineteenth  Century  Continental 
Paintings  and  Watercolours 
Wednesday,  Sth  November 
Japanese  Prints,  Illustrated  Books, 
Cninese  and  Japanese  Paintings  and 
Screens 

Thursday,  9th  November 

Fine  English  and  Foreign  Silver  and 

Plate 

Thursdjy,  9th  November  at  Belgravia 
Studio  Pottery- 
Thursday,  9th  November  and  following 
day  at  1  pm  at  115  Chancerv  Lane, 
WCaA  1 PX  (Hodgson's  Rooms) 
Printed  Books 
Friday,  10th  November 
Continental  Furniture,  Works  of  Art 
and  Rugs  and  Carpets 
Friday,  10th  November  at  2.30  pm  and 
6.30  pm,  at  the  Dolder  Grand  Hotel, 
Zurich 

The  Collection  of  Ancient  and 
Later  Coins 

Part  1  Roman  and  Gold  Coins 

Monday,  1 3th  November  and 
following  day 

Medical  and  Scientific  Books 

Monday,  13th  November  at  10.30  am 
and  following  day  at  1 1  am 
Fine  Chinese  Ceramics,  Jades, 
Works  of  Art  and  Archaic  Bronzes 


Wednesday,  15  th  November 

Old  Master  Paintings 

Thursday,  16th  November 

English  and  Foreign  Silver  and  Plate 

Thursday,  16th  November  at  Ia  am 

and  2.30  pm 

Old  Master  Drawings 

Thursday,  16th  November  at  2.30  pm 

Medieval,  Renaissance  and  Later 

Works  of  Art 

Thursday,  16th  November  at  Belgravia 

Art  Nouveau  and  Art  Deco 

Friday.  17th  November 

English  Furniture,  Textiles  and  Rugs 

and  Carpets 

Printed  Books 

Monday,  20th  November  at  1 1  am  and 
2.30  pm 
Printed  Books 
Monday,  20th  November 
Fine  English  and  Continental  Glass 
Monday,  20th  November 
Egyptian,  Western  Asiatic,  Greek, 
Etruscan  and  Roman  Antiquities, 
Islamic  Art,  Indian,  Tibetan, 
Nepalese,  Burmese  and  Thailand 
Sculpture,  African  and  Oceanic  Art 
Tuesday,  21st  November 
Bibliotheca  PbuTlippica,  Medieval 
Part  VTI 

Tuesday,  2 ist  November 
English  Pottery  and  Porcelain 

Tuesday.  21st  November  at  2.30  pm 
Highly  Important  Firearms 
from  the  collection  of  the  late  William 
Goodwin  Ren  wick  (European  part  II) 
Wednesday,  22nd  November 
Modern  British  Drawings, 
Paintings  and  Sculpture 
Wednesday,  22nd  November 
at  Belgravia 

English  and  Continental  Furniture, 
Bronzes,  Clocks,  Works  of  Art, 
Carpets  and  Textiles,  1830-1930 

Wednesday,  22nd  November  and 
following  two  days  at  1  pm  at 
115  Chancery  Lane,  WC2A  iPX 
(Hodgson's  Rooms) 
Valuable  Printed  Books 
Thursday.  23rd  November  at  3  pm 
at  the  Dolder  Grand  Hotel,  Zurich 
Important  Jewels 
Thursday.  23rd  November  at  2.30  pm 
Eighteenth.  Nineteenth  and 
Twentieth  Century  Drawings  and 
Watercolours 

Thursday,  23rd  November  at  Belgravia 
English  and  Foreign  Silver  and  Plate, 
1830-1930 

Friday,  24th  November 
French  Furniture,  Clocks  and 
Ormolu 


Friday,  24th  November 

Ancient  English  and  Foreign  Coins 

in  Gold,  Silver  and  Bronze 

Monday,  27th  November  and  following 
day 

Valuable  Printed  Books,  Autograph 
Letters  and  Historical  Documents 

Monday,  27th  November 
Important  English  and  Continental 
Miniatures 

Monday,  27th  November 

Clocks,  Good  Scientific  Instruments 

and  Watches 

Monday,  27th  November  at  Belgravia 
Natural  History  Specimens 
Tuesday,  28th  November 
Chinese  Ceramics  and  Works  of  Art 
Tuesday,  28th  November  at  Belgravia 
Fine  Victorian  Paintings,  Drawings 
and  Watercolours 
Wednesday,  29th  November 
Important  Impressionist  and 
Modern  Paintings  and  Sculpture 
Wednesday,  29th  November  at  4  pm 
Important  Impressionist  and 
Modern  Watercolours  and 
Drawings,  Part  I 

Wednesday,  29th  November  at  10.30  am 
Fine  Wines  and  Spirits 
Thursday,  30th  November 
Highly  Important  English  and 
Continental  Silver 
Thursday,  30th  November  at  1 1  am 
and  2.30  pm  at  Belgravia 
Oriental  Ceramics  and  Works  of  Art 
Thursday,  30th  November 
Important  Jewels 
Thursday,  30th  November 
Impressionist  and  Modern 
Watercolours  and  Drawings,  Part  LT 
Thursday,  30th  November  at  3  pm 
Impressionist  and  Modern  Paintings 
and  Sculpture 
Friday,  ist  December 
English  Furniture,  Works  of  Art, 
Rugs  and  Carpets 
Monday,  4th  December 
Russian  Icons  and  Fine  Works  of  Art 
Monday,  4th  December 
Classical  Antiquities 
Monday,  4th  December  and  following 
day- 
Modern  First  Editions,  Presentation 
Copies,  Autograph  Letters  and 
Literary  Manuscripts 
Tuesday,  5th  December 
Drawings  by  Giulio  Romano  and 
other  Sixteenth  Century  Masters 

Tuesday,  sth  December 

Fine  Continental  Pottery  and 

Porcelain 


Tuesday,  5th  December  at  2.30  pm 
Primitive  Art,  Tibetan  Tauxas, 
Indian,  Tibetan  and  Nepalese 
Sculpture 

Wednesday,  6th  December 
Important  old  Master  Paintings 

Thursday.  7th  December 

The  Viscount  Downe  Collection  of 

Rembrandt  Etchings,  Part  II 

Thursday,  7th  December  at  Belgra%ia 

Continental  Glass  and  Ceramics 

Thursday,  7th  December 

English  and  Foreign  Silver  and  Plate 

Friday,  8th  December 

Good  English  Furniture,  Fine  Ship 

Models  and  Rugs  and  Carpets 

Friday,  Sth  December 

Important  Old  Master  Engravings, 

Etchings  and  Woodcuts 

Friday,  Sth  December 

Important  Old  Master  Drawings 

Monday,  nth  December 

Good  Glass 

Monday,  nth  December 
Japanese  Porcelain,  Arita,  Imari, 
Kakiemon,  Nabeshima  and  other 
Wares  of  the  Seventeenth  and 
Eighteenth  Centuries 

Tuesday,  nth  December 

Western  Medieval  and  Renaissance 

Manuscripts  and  Miniatures 

Tuesday,  12th  December 

Indian  and  Persian  Miniatures 

Tuesday,  12th  December 

Fine  Chinese  Ceramics  and  Works 

of  Art 

Tuesday,  12th  December  at  Belgravia 

Victorian  Paintings 

Tuesday,  12th  December 

Oriental  Manuscripts  and  Miniatures 

Wednesday,  1 3  th  December 
Fine  Seventeenth,  Eighteenth. 
Nineteenth  Century  Paintings 
Wednesday,  13  th  December 
Oriental  Manuscripts  and  Miniatures 

Wednesday,  13  th  December  at  11  am 
and  2.30  pm 

Japanese  Swords  and  Sword  Fittings 

Wednesday,  13  th  December  at  n  am 
and  2.30  pm  at  Belgravia 
Nineteenth  and  1  wentieth  Century 
Collector's  Sale 
Thursday,  14  th  December 
Fine  Jewels 

Thursdav.  14th  December 

Good  English  Watercolours 

Thursday.  14th  December 

Fine  English  and  Foreign  Silver  and 

Plate 


LONDON 

Sotheby  &  Co.,  34-3  5  New  Bond  Street, 
London  W1A2AA 
Telephone:  01-493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sothcbv's  Belgravia,  19  Motcomb  Street, 
London  SW1X8LB 
Telephone:  01-235  43 1 1 

Sothebv  ft  Co.,  1 1 5  Chancery  Lane, 
London  WC2A  iPX 
(Hodgson's  Rooms) 
Telephone:  01-405  7238 


SCOTLAND 

|ohn  Robertson,  19  Castle  Street, 
Edinburgh  EH;  3  AH 
Telephone:  031-226  5438 
Telegrams:  Abinitio,  Edinburgh 


NEW  YORK 

Sotheby-  Parke  Bernet.  New  York, 
980  Madison  Avenue.  New  York  1002 1 
Telephone:  212-879-8300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke  Bernet, 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

Gui  Rochat.  3106  Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 

Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geotfreyjoyner 
Sotheby  &:  Co.  (Canada)  Ltd., 
Suite  412.  The  Park  Plaza,  170  Bloor 
Street  West,  Toronto  180,  Ontario 
Telephone:  416-924-1196 

FRANCE 

Valentin  Abdy 
S  Rue  de  Duras.  Paris  Se 
Telephone:  265  2599 
Telex:  21550  ext.  107 

GERMANY 

Miss  Kate  Foster.  Galeriestrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  T-  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
1 S  Bleicherweg  8002  Zurich 
Telephone:  250011.  Telex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY" 

Sotheby's  of  London.  s.rL 
Palazzo  Capponi,  Via  Capponi  26, 
Florence  50121 
Telephone:  570410 
Telegrams:  Abinitio,  Firenze 


AUSTRALIA 

Bruce  Rutherford, 
Sotheby  ft  Co.  (Australia)  Pry.  Ltd., 
73  Harcourt  Street.  Hawthorne  East 
Melbourne,  Victoria  3123 

-  Telephone:  Melbourne  82  1003 

-  .  Telegrams:  Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio,  Johannesburg 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd. 

Oriental  Woxk$  of  8rt 


Chinese  porcelain  ewer  with  short  bent  spout  and  ribbed  handle  terminating  in  tour  applied  studs. 
Ivory  white  glaze  with  "tear"  marks,  the  foot  unglazed  and  fired 
on  three  pointed  lumps  of  fine  white  clay. 
Early  Northern  Sung  period,  probably  nth  century- 
Height:  4 I  inches 
From  the  Postan  Collection 

The  Postan  Collection  of  Early  Chinese  Ceramics  will  be  offered  for  sale 
in  an  Exhibition  to  be  held  in  our  Galleries  from  8th-25th  November. 

Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


EUGENE  BERMAN,"Les  Fillesde  Feu",oil  on  canvas,  57" x 45" 


QUALITY 
WORKS 
OF  ART 


LARCADA  GALLERY 

23  EAST  67th  STREET,  NEW  YORK 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


A  Louis  XVI  white 
marble  and  ormolu 
turret  clock  with 
revolving  enamel  chapter 
rings,  inscribed 
ETIENNE  LE  NOIR 
A  PARIS  NO.  538. 
(Circa  1790). 

Height  17 \  in., 
width  11  in., 
depth  7  in. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£\o  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


BAUMKOTTER  ANTIQUES 


63a  Kensington  Church  Street, 
London,  W.8        01-937  5 171 

WE  BUY  &  SELL  FINE  ANTIQUE  CHESS  SETS 
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The  Connoisseur  Calendar  for  1973 


A  free-standing  Calendar  consisting  of  12  beautiful  colour  illustrations  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson  and  gold 
skivertex  frame  adaptable  for  a  single  standard  size  photograph  (10  inches  x 
8  inches)  and  adjustable  for  travelling.  Overall  size  111  inches  x  9|  inches 
£3.30  ($7.00)  including  postage  and  packing. 


ORDER  FORM 

TO  The  Connoisseur,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SW1V  1HF 

Please  send  me  Copies  of  The  Connoisseur  Calendar  for  1973 

including  postage  and  packing  Amount  


Mr./Mrs./Miss. 
Address   


The  Connoisseur 


Register  Advertisements 


FOR  SALE 


Unrecorded  as  well  as  noted  19th  &  20th  century  painters. 

Furniture:  1795-1929.  Expert  appraisals  to  cover  most  situations. 
Eugene  Brossard,  39  Franklin  Street,  Kingston,  N.Y.  12401  (914-338- 
2172).  By  appointment. 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street  New 
York,  N.Y.  10019,  U.S.A. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01  -262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


Antique  Silver,  English  and  American  Purchased.  Substantial  Prices 
Paid.  Description,  Price,  Photo  Appreciated.  Alexander  Wallen,  Inc., 
737  Fox  Pavilion,  Jenkintown,  Pennsylvania,  19046 


Queen  Caroline  milk  jug  1820/21    Staffordshire  Lustre,  perfect, 
Museum  Certificate,  genuine  offers  only. 
Box  No.  8653. 


Complete  set  of  back  numbers,  in  good  condition,  of  The  Con- 
noisseur from  January  1 952  to  the  end  of  1 971 ,  preferably  with  advert- 
isements. Also  art  sale  or  collection  catalogues  from  before  1930. 
Please  write  with  details  and  prices  wanted  to  Frank  Herrmann,  c/o 
Chatto  &  Windus  Ltd,  40  William  IV  Street,  London  W.C.2. 


A  number  of  fine  early  English  Watercolours  available  from  well- 
known  private  collection,  including  works  by  de  Wint,  David  Cox, 
John  Varley  etc.  etc.  and  many  other  sought-after  artists.  Available  after 
November  14th.  Box  No.  8654. 


MISCELLANEOUS 


Collector  interested  to  buy,  sell  or  exchange  French  and  American 
minor  or  major  painters  of  19th  and  20th  century.  Especially  interested 
in  American  western  art,  paintings  by  Russell,  Remington  etc.  Also 
Dufy,  Cortes  etc.  Please  write  Dr.  Allen  O.  Baylor,  3144  Wheeling 
Avenue,  El  Paso  Texas  79930. 


Man  Ray,  oil  on  canvas,  9"  X  1 2",  still  life:  egg  plant,  pepper,  spectacle 
frames  against  chess  board;  signed,  1948.  Colour  slide  on  request. 
Box  No.  8652. 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2Jp  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.1 8. 


Renaissance  Polish*  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied  to 
professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  to  readers  of  The  Connoisseur,  at  1 92  Vauxhall 
Bridge  Road,  London  SW1V  1  DX.  Price  per  can  US/Canada:  $2-60. 
Mailing  costs  per  can,  by  air:  $2-60;  surface:  $1-60.  Price  per  can  UK 
and  overseas:  £1.00.  Mailing,  per  can:  UK  15p;  overseas  50p.  10% 
discount  overall  on  orders  of  six  or  more.  '('Exceptional  . . .  unique  wax 
polish'  -  The  Connoisseur,  Oct.  1970). 


WANTED 


Wanted.  By  an  American  collector:  Imperial  Russian  antiques  - 
anything  to  do  with  Tsar  Nicholas  V  and  the  Romanov  family.  Please 
send  description  of  items  and  price  you  are  asking  to:  Mr.  J.  Leland 
Fletcher,  486  Maple  Road,  Longmeadow,  Massachusetts,  U.S.A.  01106. 


Register  advertisements  are  15p  per  word,  minimum  £2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  192/198  VAUXHALL  BRIDGE  ROAD,  LONDON 
S.W.1.  (01-828  5153).  Addresses  or  Box  Numbers  must  be  inserted 
and  replies  to  the  latter  should  be  clearly  marked  with  the  Box  Number. 
The  Proprietors  of  The  Connoisseur  accept  no  responsibility  for  any 
sales  effected. 
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ANNE 


Exceptionally  fine  quality  Cup  and  Cover 
made  in  the  reign  of  Queen  Anne,  in  j  705 
by  the  London  Goldsmith,  Johnathati  Porter.  Height  g  ins.  Weight  31.3  ozs. 


-torn  out- 


1 


S.  J.  SHRUBSOLE 


tte  (On 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 

M°"  '--    f*e  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  PLAZA  3-8920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


A  superb  silver  cup  and  cover  by  Edward  Feline,  London  1734, 
engraved  with  the  contemporary  arms  of  Barclay. 

Height:  12^  inches  (31  cms.) 
Weight:  78  oz. 

SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephone .  0 1  -930  7888  (24  hours)  Cables :  Spink  London  S. W.  1 .  Telex :  Spink  Westcham  Ldn  2683 1 2 

SCHIFFLANDE  12,  HECHTPLATZ,  8001  ZURICH,  SWITZERLAND 

Telephone:  Zurich  32  54  22  Cables:  Spink  Zurich  Ltd. 

Coins  •  Medals  &  Orders  •  Oriental  Art  •  English  Silver  •  English  Furniture 
English  Paintings  &  Drawings   •    French  Paperweights 


EXHIBITION  OF 

ENGLISH 
OIL  PAINTINGS 

21st  November  -  8th  December 


By  appointment  By  appointment 

to  Her  Majesty  The  Queen      to  H.R.H.  The  DuJte  of  Edinburgh 
Medallists  Medallists 
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Clandon  Park,  Surrey 

and  Mrs.  David  Gubbay's  collections 


CLIFFORD  MUSGRAVE 


A REMARKABLE  aspect  of  the  work  of  the  National  Trust 
during  the  last  few  years  has  been  the  restoration  of  several 
if  their  most  important  country  houses  by  Mr.  John  Fowler. 
Claydon,  Shugborough  and  Attingham  are  but  a  few  of  the 
great  houses  the  beauty  of  which  has  been  re-created  and 
enhanced  by  the  efforts  of  this  inspired  designer.  Some  houses, 
such  as  Sudbury  Hall,  have  given  rise  to  intense  controversy 
because  of  some  daring  innovations  which  have  been  introduced. 


Despite  what  may  have  been  said  on  either  side,  the  dispute 
appears  to  resolve  itself  into  the  simple  question  of  whether,  in 
restoring  an  ancient  house,  the  aim  should  be  towards  complete 
historical  accuracy,  even  with  some  resulting  dullness,  sombre- 
ness  and  conventionality  or  in  the  direction  of  brilliance, 
intriguing  originality  and  gaiety,  bearing  in  mind  the  fact  that 
it  is  the  object  of  the  Trust  to  attract  visitors  to  the  house.  The 
debate  seems  to  be  most  acute  in  the  case  of  houses  created 


[.  The  Marble  Hall.  A  cube  of  40  feet,  this  magnificent  hall  compares  not 
only  in  its  ideal  Palladian  proportions  but  in  grandeur  with  the  famous 
Stone  Hall  at  Houghton,  where  also,  as  here,  the  robustly  modelled  ceiling 
ind  entablature,  with  their  three-dimensional  figures,  and  the  other 
alasterwork,  are  by  the  Italian  stuccadores  Artari  and  Bagutti.  Different 
:ones  of  white  are  found  in  the  marble  of  Rysbrack's  great  chimney  pieces, 
he  example  seen  here  representing  a  sacrifice  to  Diana.  Different  tones  of 
lite  make  a  contrast  between  the  granular  surface  of  the  walls  and  the 
ine  marble-like  texture  of  the  architectural  features. 


2.  The  North  Chimneypiece  in  the  Marble  Hall.  Like  its  companion  piece 
on  the  south  wall,  which  is  signed,  it  is  the  work  of  Rysbrack,  and 
compares  closely  with  one  by  that  sculptor  in  the  Marble  Parlour  at 
Houghton.  The  piece  shown  represents  a  sacrifice  to  Bacchus,  as  the 
swags  of  vine  leaves  and  grapes  indicate.  Superbly  carved,  the  different 
tones  of  marble  used  relieve  its  effect  in  the  dazzling  white  setting  of  the 
Marble  Hall 


153 


Colour  plates 

Above  left.  The  Hunting  Room.  This  room  derives  its  name  from  the  subjects  of  the  early  Soho  tapestries  on  the  walls,  woven  after  designs  I 
Wootton  about  1740.  The  Marble  chimneypiece  dates  from  about  1780,  as  do  also  the  chandelier  and  the  overmantel  mirror  with  its  oval  paintir 
by  Daniel  Gardner  (1750-1805).  This  represents  a  game  of  chess  between  Lord  Fitzwilliam  and  Edward  Onslow,  brother  of  the  1st  Earl,  for  the  stal 
of  a  negro  servant  who  is  standing  in  the  background  of  the  picture.  A  number  of  Mrs.  Gubbay's  seventeenth-  and  eighteenth-century  Orient 
birds  and  animals  are  displayed  on  wall-brackets  and  other  furniture  in  this  room.  The  carpet,  a  copy  of  an  early  nineteenth-century  Brussc 
weave,  is  part  of  the  modern  restoration. 

Above  right.  The  Green  Drawing  Room.  Like  the  deeply-modelled  plasterwork  ceiling,  the  chimneypiece,  with  its  painted  and  gilt  'tabernac 
frame'  overmantle,  is  of  early  eighteenth-century  date.  The  green  wallpaper,  believed  to  be  the  original  wallcovering  of  about  1735,  was  four 
under  later  silk  hangings  and  re-hung.  The  carpet,  woven  with  medallions  of  birds  amid  fruit  and  flowers  is  one  of  the  finest  in  the  Gubbay  Collectio: 
Made  at  the  Exeter  factory  by  Passavant,  it  is  a  remarkable  example  of  an  English  carpet  in  the  Savonnerie  style.  To  the  right  of  the  chimneypiec 
which  is  thought  to  have  come  from  Rysbrack's  workshop,  the  kneehole  writing  desk  is  said  to  have  been  designed  by  William  Kent  for  Wiltc 
House.  As  with  the  Queen  Anne  period  needlework-covered  armchairs  and  the  elaborately  carved  Rococo  polescreen,  it  is  part  of  the  Gubbs 
bequest  to  the  National  Trust. 


before  the  eighteenth  century,  when  decorative  schemes  tended 
to  be  more  sombre  than  later. 

At  Clandon  the  house's  original  atmosphere  of  splendour  and 
beauty  has  been  re-created  without. any  major  departure  from 
conventional  historical  truth.  Indeed  it  may  be  said  that  the  house 
has  most  truly  been  restored,  in  that  many  departures  from  the 
original  decorative  schemes,  which  were  effected  in  Victorian 
tunes  and  later  have  been  corrected.  It  is  evident  that  Clandon 
was  planned  with  deep  and  subtle  attention  being  paid  to  its 
decorative  features,  and  the  original  spirit  of  these  has  been  very 
faithfully  preserved  and  renewed. 

The  significance  of  Clandon  amongst  the  great  country  houses 
of  England  has  been  immeasurably  heightened  by  its  having  been 
chosen  to  house   the   remarkable  collections  of  furniture, 


porcelain,  jade,  silver,  textiles  and  carpets  bequeathed  to  til 
National  Trust  in  1968  by  Mrs.  David  Gubbay,  a  cousin  of  S 
Philip  Sassoon  and  one  of  the  great  connoisseur-collectors  of  he 
time.  The  choice  of  Clandon  is  especially  appropriate,  since  tb 
collections  possess  a  distinctively  late  eighteenth-centur 
character  and  thus,  with  a  preponderance  of  satinwood  an 
marquetry  furniture,  find  a  harmonious  setting  amid  the  Nec 
classical  decorations  of  certain  of  the  rooms  at  Clandon.  I 
addition  to  the  furniture,  the  outstanding  examples  of  Bow 
Chelsea  and  Derby  figures;  of  early  Staffordshire  potter 
figures ;  of  high-quality  Meissen  porcelain ;  the  Nymphenbur 
Commedia  dell' Arte  figures  by  Bustelli;  the  Frankenth; 
figures  by  Luck;  and  above  all  the  astonishing  collection  c 
seventeenth-  and  eighteenth-century  Chinese  porcelain  figures  c 
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birds,  now  help  to  make  Clandon  not  only  one  of  the  most 
beautiful  country  house  interiors  in  Britain  but  one  of  the  richest 
displays  of  the  decorative  arts. 

The  house  was  built  by  Thomas,  2nd  Baron  Onslow,  about 
1731-33,  in  place  of  an  Elizabethan  house  on  the  same  site.  The 
Onslows  had  come  to  Clandon  when  the  estate  was  acquired  in 
1641  by  Sir  Richard  Onslow,  who  later  led  the  Parliamentarian 
forces  in  Surrey.  The  name  derived  from  the  Manor  of  Onslow 
in  Shropshire,  where  the  family  had  lived  for  four  hundred 
years  before  moving  to  Surrey.  A  painting  by  Knyff  of  the 
sixteenth-century  house  hangs  in  the  State  Bedroom.  The  second 
Baron  was  a  person  of  great  ability,  talent  and  charm.  He 
married  Elizabeth  Knight,  the  heiress  of  a  wealthy  Jamaica 
family,  and  it  was  largely  her  money  that  made  the  building  of 


Clandon  possible.  Lord  Onslow  chose  as  Ins  architect  the 
Venetian,  Giacomo  Lconi,  born  in  1686,  who  came  to  England 
in  1714,  and  produced  a  year  later  an  English  edition  of  the  works 
of  Palladio.  He  also  published  in  1726  his  work,  The  Architecture 
oj  L.  B.  Alberti.  At  a  time  when  the  fashionable  architectural 
world  was  undergoing  the  Palladian  revolution,  Lconi  may  have 
hoped  by  this  means  to  encourage  English  patrons,  but  although 
he  addressed  fulsome  praise  to  Lord  Burlington,  he  was  never 
accepted  as  a  member  of  the  English  Palladian  circle  which 
included  Kent,  Campbell  and  Ripley.  However,  he  was  the 
designer  of  several  important  houses  -  Lyme  Hall,  Moor  Park 
and  Moulsham  Hall  among  others.  The  earliest  reliable  date  for 
the  building  of  Clandon  is  1733  appearing  on  two  rainwater 
heads  at  the  sides  of  the  centrepiece  of  the  east  front,  which  would 


3.  The  Morning  Room.  The  elegance  and  refinement  of  Mrs.  Gubbay's  graceful  satinwood  furniture  accord  well  with  the  Adamesque  character 
of  the  ceiling,  which  was  introduced  after  1776.  At  the  far  end  of  the  room  hangs  a  conversation  piece  by  ZofFany  of  the  Matthew  family  of 
Felix  Hall,  Kelvedon.  The  mid-eighteenth  century  elmwood  and  mahogany  commode  below  it  is  probably  Dutch.  Flanking  the  chimneypiece  are 
a  pair  of  elegant  satinwood  and  marquetry  side-tables  of  about  1780. 


4.  Satinwood  secretaire-bookcase,  c.  1776,  in  the  Morning  Room.  Wit 
its  scalloped  cornice,  fine  marquetry  decoration  of  swags  and  baskets  c 
flowers,  and  a  painted  centred  oval  after  Angelica  Kauffmann,  this  hand 
some  and  unusual  piece  compares  closely  with  one  in  the  Victoria  an 
Albert  Museum.  From  Mrs.  Gubbay's  collection,  it  contains  a  sclcctio 
of  her  remarkable  porcelain  flowers  and  vegetables. 
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6.  The  Palladio  Room,  so  named 
after  the  architect  whose  system  of 
ideal  proportions  are  embodied  in 
its  construction.  The  ceiling  and 
entablature  are  part  of  Artari  and 
Bagutti's  original  contribution  to 
the  house,  and  the  large  carved  and 
gilt  side-table  is  of  the  same  period. 
Above  it  hangs  Dahl's  portrait  of 
Elizabeth  Knight,  whose  great 
fortune  made  possible  the  building 
of  Clandon.  The  French  flock  wall- 
paper was  introduced  after  1780. 
Made  by  Reveillon  of  Paris  about 
that  date,  it  is  of  the  type  known 
as  Les  Deux  Pigeons  by  reason  of  the 
birds  that  appear  in  the  design. 


have  been  needed  at  an  early  stage  of  the  building.  The  house 
can  hardly  have  been  finished  by  the  time  of  Lord  Onslow's 
death  in  1740,  and  it  must  have  been  his  son,  the  3rd  Baron,  who 
completed  the  fitting  up  of  the  rooms.  The  surroundings  of  the 
house  were  at  first  of  formal  character,  but  they  were  more 
picturesquely  landscaped  by  Capability  Brown  about  1776  for 
the  4th  Baron  who  introduced  a  number  of  currently  fashionable 
Neo-classical  features  into  the  decoration  of  the  house  about  the 
same  time. 

The  exterior  of  the  mansion  has  a  somewhat  stolid  impressive- 
ness  of  the  kind  that  was  eventually  to  cause  patrons  to  favour  the 
elegant  graciousness  of  Robert  Adam's  architecture.  The  house 
is  in  the  form  of  a  large  square  block,  and  its  rathe  r  forbidding 
aspect  is  intensified  by  the  smallness  of  the  windows  in  relation  to 


the  wall  area,  a  feature  adopted  from  Lconi's  Venetian  originals, 
little  regard  having  been  given  to  the  limited  sunshine  of  the 
English  climate.  In  1876  the  double  flights  of  steps  were  brought 
forward  and  the  present  porte-cochere  erected,  to  provide  a 
more  impressive  entrance  than  was  built  originally. 

In  contrast  to  the  rather  unexciting  exterior,  the  Marble  Hall 
within  is  one  of  the  very  grandest  of  all  English  eighteenth- 
century  interiors,  comparing  in  grandeur  as  well  as  in  the 
dimensions  of  its  40-foot  cube  with  the  famous  halls  of  Moor 
Park  and  Houghton.  Lconi's  mastery  of  contrast  is  shown  in  the 
dramatic  change  from  the  hot  colour  of  the  exterior  brickwork 
to  the  cool  tones  of  white  in  the  Hall,  the  granular  texture  i  the 
walls  emphasizing  the  marble-like  whiteness  of  the  plastc  work 
architectural  features  and  enrichments.  Two  tones  of  white  are 
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7.  Adam  period  torchere  in  the  Palladio  Room,  r.  1780.  One  of  a  pai 
installed  probably  at  the  same  time  as  the  French  wallpaper,  it  we 
represents  the  delicate  character  of  the  late  eighteenth-century  phase  of  th 
furnishing. 


S 
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9.  Marquetry  commode  in  the  Palladio  Room, 
from  the  Gubbay  Collection,  one  of  a  pair,  of 
mahogany,  inlaid  with  box,  laburnam,  king- 
wood  and  other  woods.  The  character  of  the 
ormolu  mounts  and  the  trellis  pattern  of  the 
marquetry  suggest  a  relationship  with  docu- 
mented examples  of  the  work  of  Pierre 
Langlois,  especially  with  a  small  pair  of  com- 
modes by  him  at  West  Wycombe  Park.  Langlois 
was  working  in  England  from  1758  to  1781 
and  his  productions  have  recently  aroused 
special  interest  amongst  connoisseurs  through 
the  series  of  authoritative  articles  about  him 
which  have  been  published  in  The  Connoisseur. 


again  evident  in  the  different  marbles  used  in  Rysbrack's  superb 
dccply-carvcd  chimneypicces,  the  south  one  signed,  and 
resembling  in  character  one  at  Houghton.  The  famous  Italian 
stuccadores  Artari  and  Bagutti  are  credited  with  the  execution 
of  the  plasterwork,  particularly  of  the  remarkable  ceiling,  w  ith 
the  astonishing  foreshortening  of  the  figures,  the  slaves  support- 
ing the  broken  entablatures  having  their  legs  dangling  beneath 
the  cornice,  again  as  at  Houghton,  in  three-dimensional  Baroque 
fashion.  The  painted  marbling  of  the  columns,  which  arc  of 
wood,  was  executed  in  1879,  and  has  required  only  to  be  cleaned. 
After  the  Hall,  the  next  apartment  to  be  visited  by  guests  on 
formal  occasions  would  have  been  the  Saloon,  opening  opposite 
the  entrance  doors,  but  visitors  now  make  the  circuit  of  the  house 
turning  to  the  right  into  the  Morning  Room.  With  its 
Adamesque  ceiling  this  room  expresses  the  elegant  spirit  of 
Neo-classical  design,  a  number  of  instances  of  which  were 
introduced  into  the  decoration  of  the  house  after  1776.  This 
refined  atmosphere  is  heightened  by  the  placing  here  of  some  of 
the  most  important  articles  of  furniture  from  Mrs.  Gubbay's 
collections. 


10.  The  Hunting  Room.  Below  the  Adamesque  pier-glass  of  about  1780 
stands  this  semi-circular  satinwood  commode  of  about  1775,  inlaid  with 
mulberry  and  fruitwood,  from  the  Gubbay  Collection.  On  it  are  two 
Oriental  birds,  while  others  are  placed  on  brackets  flanking  the  mirror,  in 
characteristically  eighteenth-century  fashion.  The  curtains  are  of  the 
festoon  type  that  would  have  been  used  during  the  mid-  and  late- 
eighteenth  century. 
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II.  Gilt  Mirror  in  the  Green  Drawing  Room.  One  of  (he  original  article 
for  furnishing  in  the  house,  this  carved  and  gilt  mirror  correspond 
closely  with  one  of  the  designs  of  about  1760  by  Matthias  I  oi  k.  wh 
introduced  the  Rococo  spirit  into  English  furniture  design.  Robu-t  \c 
lively  in  character,  it  is  more  satisfying  than  many  of  the  excessive! 
delicate  examples  of  the  Rococo  style  that  are  commonly  soon 


1  be  Palladia  Room  beyond  is  so  called  from  its  having  been 
Constructed  in  accordance  with  the  proportions  considered  by 
that  architect  to  be  most  satisfying,  the  height  being  equal  to  half 
the  length,  and  one  and  a  halt  times  the  width.  The  robust 
Baroque  plasterwork  entablature  and  ceiling  are  the  original 
work,  but  the  fireplace,  doorcases  and  pier-glasses  belong  to  the 
late  eighteenth-century  phase  of'  decoration,  as  do  the  fine 
Adam  torcheres.  I  fere,  as  111  other  important  rooms  of  the  house. 


Mr.  Fowler  has  introduced  festoon  curtains  of  the  type  tha 
would  have  been  used  in  the  eighteenth  century. 

The  Green  Drawing  Room  is  more  completely  of  the  origina 
early  Georgian  character,  with  its  vigorously  modelled  plaster 
work  ceiling  and  elaborate  carved  wooden  'tabernacle-frame 
overmantel  and  carved  marble  chimnevpiece.  Until  th< 
beginning  of  Mr.  Fowler's  restoration  in  106$.  the  room  wa 
fitted  up  as  a  State  Bedroom,  the  walls  covered  with  a  latt 
eighteenth-century  or  early  nineteenth-century  yellow  silk.  Tin 
was  removed  revealing  the  original  green  wallpaper  of  aboul 
1735.  This  was  restored  and  re-hung  and  the  room  given  it 
former  name  and  function. 

The  visitor  now  finds  himself  in  the  Saloon.  Until  the  raced 
restoration  the  entire  room  -  ceiling,  walls,  chimnevpiece  MB 
doorcases  -  was  painted  white.  On  the  authority  of  scrape 
revealing  deeply  underlying  coats  of  early  paint.  Mr.  Fowler  ha 
re-instated  what  appears  to  have  been  the  original  colour  scheme 
of  blue-painted  walls,  the  ceiling  of  pale  blue  and  buff  and  wood- 
work in  different  tones  of  blue  and  white.  The  overmantel  has  now 
been  marbled  to  match  the  purple-black  porti*-i'aicrc  marbk 
of  the  chimnevpiece.  with  the  enrichments  in  white.  W  ith  th< 
early  Mortlake  tapestries  removed  from  the  Palladio  Room  it 
the  1780s;  the  strongly  modelled  ceiling  representing  Olvmpiar 
deities,  and  the  earlv  Georgian  furniture  the  Saloon  now  entirely 
preserves  the  character  of  the  first  phase  of  the  decoration  ol 
G  lan  don. 

The  State  Bedroom  had  been  used  as  such  at  least  until  i  — 8, 
but  was  later  used  differently  (in  recent  years  as  a  museum  ol 
Onslow  relics).  It  has  now  reverted  to  its  original  character.  A 
splendid  earlv  Georgian  marble  chimnevpiece.  possibly  by 
Rvsbrack.  has  been  brought  from  an  upper  room,  and  the  deep- 
red  flock  wallpaper  has  been  copied  from  fragments  of  an 
eighteenth-century  paper  which  was  found  in  the  room  under  a 
later  covering. 

The  Speakers  Parlour  is  the  name  given  to  the  present 
Dining  Room,  because  of  the  portraits  of  die  three  Onslow 
Speakers  of  the  House  of  Commons  which  hang  in  it.  It  would 
seem  first  to  have  been  used  as  now  furnished  in  the  nineteenth 
century,  during  the  time  of  the  first  Earl  of  Onslow;  and  the 
chimnevpiece.  curtains,  sideboard  and  dining  table  are  of  this 
period.    The   robustly    modelled   Baroque   ceiling  survives. 
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12.  The  Saloon.  With  its  marble 
floor,  this  room  was  intended  for 
the  reception  and  assembly  of  guests 
rather  than  as  a  drawing  room.  The 
colour  scheme  before  1968  was 
uniformly  white,  but  that  has  now 
given  place  to  the  more  authentic 
early  eighteenth-century  decor- 
ation, the  walls  being  painted  in 
three  tones  of  blue,  the  ceiling  in 
pale  blue,  buff  and  white,  and  the 
doorcases  of  blue  and  white.  The 
overmantel  has  been  marbled  to 
match  the  purple-black  porto-venere 
marble  of  the  chimneypiece,  with 
white  enrichments.  Traces  of  un- 
derlying paint  which  were  dis- 
covered under  later  decoration  gave 
the  clue  to  all  these  restorations. 
The  Mortlake  tapestries  of  The 
Seasons,  woven  about  1640,  were 
removed  from  the  Palladio  Room 
in  the  early  1780s  and  the  early 
Georgian  furniture  further  empha- 
sises the  character  of  the  room  in 
keeping  with  the  original  decor- 
ation of  the  house. 


however,  from  the  original  building  of  the  house.  The  wallpaper 
was  copied  from  an  original  one  of  about  1730  which  hangs  in 
the  Prince  Regent's  Room  upstairs.  On  the  whole,  the  Dining 
Room  displays  the  characteristically  masculine  atmosphere  of  a 
typical  Regency  dining  room. 
The  State  Dining  Room  was  originally  placed  in  a  somewhat 


unusual,  but  not  unknown  fashion  on  the  upper  floor,  but  by 
1778  it  had  become  inconvenient  and  was  afterwards  used  as  a 
billiards  room.  Later  it  was  divided  into  two  rooms,  but  as  the 
dado,  cornice  and  doors  had  not  been  disturbed  its  restoration 
in  1968  to  its  original  design  was  made  possible.  The  woodwork 
was  painted  in  several  tones  of  white  and  grey,  with  a  white 


13.  The  State  Bedroom.  Used  as  a 
museum  until  1968,  this  room  has 
now  been  restored  to  its  original 
appearance.  The  present  early- 
Georgian  chimneypiece,  brought 
from  an  upper  room,  replaces  a 
much  later  nineteenth-century  one 
and  the  red  flock  wallpaper  is 
copied  from  an  eighteenth-century 
covering  found  under  a  later  dec- 
oration. Above  the  chimneypiece 
hangs  a  portrait  of  the  2nd  Baron 
Onslow,  builder  of  Clandon,  and 
in  the  corner  is  the  view  of  the 
previous  Elizabethan  house  on  the 
site,  signed  by  Knyff  and  dated 
1708.  The  tall  William  and  Mary 
gilt  and  japanned  mirrors  are  from 
the  Gubbay  Collection  as  are  also 
the  George  n  needlework  carpet 
and  the  four  inlaid  William  and 
Mary  tables.  The  needlework- 
covered  chairs  are  en  suite  with  the 
bed,  and  are  late  seventeenth  or 
early  eighteenth  century.  The  bed 
is  one  of  the  finest  specimens  of 
its  kind  extant  in  England. 
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14-  The  Speakers'  Parlour.  The  portraits  of 
the  three  Onslow  Speakers  of  the  House  of 
Commons  give  the  room  its  name.  The  ceiling 
is  original,  of  about  1735,  and  the  wallpaper  is 
a  copy  of  one  of  the  same  date  in  the  Prince 
Regent's  Room  upstairs.  Otherwise  the  room 
was  planned  as  a  dining  room  about  1820,  with 
a  Regency  period  chimneypiece,  sideboard  and 
dining  table  and  Chippendale  chairs. 


chimneypiece  and  yellow  walls.  Apart  from  a  pair  of  earl' 
seventeenth-century  pier-tables  the  room  is  now  chiefb 
furnished  with  some  very  fine  early  eighteenth-century  needle 
work-covered  chairs  from  Mrs.  Gubbay's  collection.  There  ar 
also  a  pair  of  outstanding  late  seventeenth-century  pier-glasse 
with  verre-eglomisee  borders  and  mirror-glass  of  Vauxhall  plate 
Throughout  the  house,  a  rich  and  splendid  impression  is  givei 
of  its  original  grandeur,  and  of  the  elegance  of  the  late  eighteenth 
century  decoration.  This  splendour  and  beauty  have  beci 
immeasurably  heightened  by  Mr.  Fowler's  sensitive  and  well 
informed  restoration,  and  by  the  richness  of  the  Gubbay  eollec 
tions  which  have  so  happily  found  a  permanent  and  appropriati 
setting  within  the  walls  of  Clandon. 

The  writer  is  indebted  for  much  help  to  Mr.  R.  R.  Fedden  and  Mr 
St.  J.  Gore  of  the  National  Trust,  and  to  Mr.  John  Comforth  fo 
information  from  his  official  guide-book  to  the  house.  Photograph 
by Jeremy  Whitaker,  additional  photographs  and  colour  by  Don  Nicholsot 
of  Hatvkley  Studio  Associates,  by  permission  oj  the  National  Trust 


15.  Satinwood  dressing  table  in  the  Blue  China  Room,  c.  1770.  In  fortr 
this  unusual  piece  closely  corresponds  with  a  design  in  Chippendale': 
Director.  With  its  pagoda-shaped  superstructure  and  marquetry  oi 
chinoiserie  figures,  it  is  largely  in  the  Chinese  taste,  but  the  Gothit 
fretwork  and  inlay  of  a  classical  urn  and  trophies  of  war  hint  at  the  othei 
current  tastes  that  provided  motifs  for  furniture  at  the  time  it  was  made, 
Before  entering  the  Gubbay  Collection  this  piece  was  originally  at  Long- 
ford Castle. 
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Flemish  and  Dutch  seventeenth- 
century  drawings  -  loaned  from 
the  Soviet  Union 

LYDIA  DE  PAUW-DE  VEEN 


FOR  the   first  time   an   important   group    of  unusually 
interesting  Flemish  and  Dutch  Old  Master  drawings  from 
the  Soviet  Union  will  be  seen  together  in  Western  Europe : 
in  the  Royal  Library  in  Brussels  (until  November  25),  in  the 
Museum  Boymans-van  Beunigen,  Rotterdam  (December  1  - 
•  January  6)  and  finally  in  the  Institut  Neerlandais  in  Paris  (January 
1 12  -  February  17).  The  greater  part  of  the  drawings  arc  coming 
I  from  the  State  Hermitage  in  Leningrad,  the  remainder  from  the 
Pushkin  Museum  in  Moscow.  Some  of  them  have  already  been 
lent  for  exhibitions  in  Goteborg,  Stockholm,  Antwerp,  Rotter- 
dam, Vienna,  and  Ottawa  (Jordaens),  but  about  one  third  have 
never  before  been  allowed  to  leave  the  Soviet  Union.  The 
catalogue  has  been  compiled  by  Juri  Kuznctsov,  director  of  the 
i  graphic  collections  at  the  Hermitage. 


The  question  arises  how  these  drawings  ever  strayed  that  far 
from  their  native  land.  It  is  well  known  that  in  eighteenth- 
century  Europe  many  collections  of  works  of  art,  large  and  small, 
were  assembled  not  only  by  kings  and  princes  but  also  by  many 
other  connoisseurs.  One  of  them  was  Charlcs-Philip-Johann, 
Count  of  Cobenzl  (1712-1770),  born  in  Laybach  (now  Ljubljana, 
formerly  in  Austria,  now  in  Jugoslavia),  who,  being  appointed 
minister  plenipotentiary  by  the  Empress  Maria-Theresia,  played 
a  very  important  part  in  the  administration  of  the  Southern 
Netherlands  from  1753  until  his  death.  He  took  a  close  interest  in 
historical  matters;  'saving'  for  example  the  library  of  manu- 
scripts previously  owned  by  the  Dukes  of  Burgundy  -  which,  in 
the  nineteenth  century,  became  the  nucleus  of  what  is  now  the 
Bibliotheque  Royale  de  Belgique  -  from  the  cellars  of  the 


1.  Rembrandt  van  Rijn.  Figure  of  an  actor,  red  chalk,  formerly  Betsky 
Collection.  The  Stale  Hermitage,  Leningrad. 

2.  Sir  Anthony  van  Dyck.  Pentecost,  pen  with  grey  wash  heightened  with 
white.  The  State  Hermitage,  Leningrad. 
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<<f  3.  Sir  Peter  Paul  Rubens.  The  Descent  from  the  Cross,  pen  and  brown  was! 
t      The  State  Hermitage ,  Leningrad. 


and  Flemish  drawings  appear  in  the  Leningrad  portfolios.  Th 
was  due  to  the  taste  of  collectors  at  that  period  who  were  not  2 
that  interested  in  Flemish  'Primitives'  or  in  works  by  Pct< 
Brueghel  the  Elder  and  others  of  that  calibre.  This  tendency 
likewise  to  be  observed  in  the  picture  gallery  where  the  fifteen! 
and  sixteenth  centuries  are  poorly  represented.  Likewise  tl 
enormous  number  of  seventeenth-century  paintings  is  strikini 
which  results  in  a  nearly  complete  panorama  of  scvcntccntl 
century  draughtsmanship  in  the  Lower  Countries  when  review 
ing  the  holdings.ih  the  Soviet  collections.  Kuznetsov's  catalogi 
of  Rubens'  drawings  in  the  Hermitage  and  in  the  Pushki 
Museum,  for  example,  contains  as  many  as  forty-four  items.  Te 
of  them  will  be  in  the  present  exhibition.  They  range  from  a  Id 
with  sketches  to  the  refined  portrait  of  Balthazar  Gerbicr 
daughter;  from  a  drawing  after  the  antique  to  a  landscape;  froi 
a  design  for  a  title-page  to  preparatory  drawings  for  subscquei 
paintings.  One  of  the  latter  is  a  brief  one  for  Rubens'  Return  fro 
Egypt  (Pushkin  Museum).  Another  is  more  elaborate  and  is  tl 
preliminary  sketch  for  his  Descent  from  the  Cross.  Jacob  Jordaci 
is  also  very  well  represented,  mostly  by  characteristic  drawinj 
made  during  the  middle  period  of  his  life  (Judith  preparing  to  mi 
Holofernes)  -  except  for  the  one  from  the  Pushkin  Museum,  Tl 
Adoring  of  the  Golden  Calf  and  of  Bacchus,  which  is  considered  I 
being  rather  a  late  example.  Two  very  spontaneous  sketches  b 


Royal  Palace.  For  himself  he  acquired  a  large  number  of  drawings 
by  Flemish  seventeenth-century  masters,  not  neglecting  other 
schools  as  well.  He  had  a  catalogue  -  which  still  exists  -  compiled 
by  his  nephew,  Philip  von  Cobenzl.  In  1768,  probably  in  order 
to  settle  a  part  of  his  many  debts,  he  sold  about  3,000  of  his 
drawings  to  the  Empress  Catherine  II,  who  wanted  to  give  her 
court  the  standing  of  the  other  similar  European  establishments, 
especially  the  French  court.  A  year  later,  in  1769,  Catherine 
acquired  the  collection  of  Count  Briihl.  This  enriched  the 
collection  of  drawings  with  works  by  Jacob  Jordaens, 
Rembrandt,  Poussin,  and  others.  Other  eighteenth-century 
collections  of  drawings,  or  parts  of  them,  indirectly  found  their 
way  to  the  Hermitage,  amongst  them  splendid  examples  of  the 
work  of  Jan  Fyt  which  were  bought  for  the  Academy  of  Fine 
Arts  of  Saint  Petersburg  in  1768  by  its  president,  Count  I.  I. 
Betsky,  and  which  were  transferred  to  the  Hermitage  in  1924 
together  with  drawings  by  Van  Dyck  and  Jordaens  which  in  the 
eighteenth  century  had  belonged  to  the  French  collector  J.  de 
Julienne.  A  lucky  year  was  1924  for  the  collection  of  drawings 
which  WM  then  bequeathed  with  the  collection  of  Dr.  Vorobiev, 
including  \  ork  by  Jordaens  and  Scbastien  Vrancx. 

The  fact  that  the  greater  part  of  the  collections  of  the 
I  lermitage  originated  from  eighteenth-century  connoisseurs 
explains  why  only  a  few  fifteenth-  and  sixteenth-century  Dutch 


4.  Jacob  Jordaens.  Judith  preparing  to  meet  Holofernes,  red  chalk,  pen  and 
watcrcolour.  The  State  Hermitage,  Leningrad. 
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5-  Hcndrick  Goltzius.  Mary  Magdalen,  black  and  red  chalk,  formerly 
dc  Julienne  Collection.  The  Stale  Hermitage,  Leningrad. 


'Van  Dyck,  both  preparatory  works  for  paintings,  will  be  seen 
again  with  pleasure  by  amateurs,  but  the  three  vividly-brushed 
'Fyts  will  be  a  new  attraction  to  visitors.  Agreeable  drawings  by 
secondary  Flemish  masters  also  deserve  attention,  such  as  a  big 
landscape  by  Lucas  van  Uden  the  quality  of  which  is  such  that  it 
was  until  recently  considered  to  be  the  work  of  Rubens. 

As  for  the  Dutch  school,  the  panorama  is  perhaps  not  all  that 


complete.  Nevertheless  seven  Rembrandt  drawings  command 
attention.  Amongst  them  is  the  imposing  Figure  of  ait  actor;  the 
vividly  sketched  Landscape  with  a  horseman;  the  Parable  of  the 
unmerciful  servant,  in  broad,  square  lincation;  the  artist's  own 
kitchen  and  two  masterly  landscapes.  The  Russian  museums  own 
many  landscape  drawings  by  Dutch  masters  and  an  important 
selection  from  them  has  been  made.  These  include  typical  Dutch 
scenes,  such  as  Van  Goyen's  Village  Fair,  Molijn's  Landscape  with 
peasants  spreading  nets  for  birds,  Philip  Komnck's  Panoramic  view, 
three  items  by  Jacob  van  Ruisdael  and  one  Hobbcma.  There  are 
also  Italianate  views  composed  by  Bartholomeus  Brecnbergh, 
Jacob  van  der  Ulft  and  Nicolaes  Berchem,  and  topographical 
views  by  Lambert  Doomcr  and  Jan  Bcerstraten.  Even  when  in 
the  Italian  idiom,  Dutch  artists  remained  realistic,  especially  in 
their  rendering  of  material  items  like  the  skins  of  animals.  This  is 
particularly  apparent  in  the  work  of  Berchem  and  Karel 
Dujardin.  Dutch  realism  is  also  expressed  in  portraits,  but  less  in 
drawings  than  in  paintings,  which  explains  why  only  one  portrait 
as  such  -  by  Claes  Jansz  Visschcr  -  is  included  in  the  exhibition. 
But  many  figure  drawings  were  made;  thus  a  very  big  Goltzius 
drawing  [  'cutis,  Bacchus,  Ceres  and  Cupid  is  in  the  exhibition  - 
in  spite  of  security  and  transport  problems  -  next  to  two  versions 
of  Mary  Magdalen.  The  Haarlem  Academy  is  also  represented  by 
Cornelis  van  Haarlem,  whereas  the  Caravaggists  of  Utrecht  are 
represented  by  Gerard  Honthorst  in  two  drawings. 

One  must  naturally  regret  a  number  of  gaps,  but  the  work  of 
about  forty  Dutch  artists,  from  the  beginning  to  the  end  of  the 
seventeenth  century,  makes  an  imposing  assemblage.  Together 
with  the  Flemish  drawings  they  give  an  admirable  picture  of  all 
the  artistic  developments  in  the  Low  Countries  in  the 
seventeenth  century. 


6.  Pieter  Molijn.  Landscape  with  peasants 
spreading  nets  for  birds,  black  chalk  and  brush 
in  black.  The  State  Hermitage,  Leningrad. 
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Negro  art  and  the  furniture  of 
Pierre-Emile  Legrain 

LYNNE  THORNTON 


'TEGRAIN  is  dead.  It  is  a  disaster  for  French  art;  he  was 
-L^  40  years  old.  He  began  as  a  bookbinder  and  then  turned  to 
decoration.  They  say  that  the  room  he  designed  for  Doucet 
is  an  absolute  masterpiece.  Since  this  attempt,  one  had  the  im- 
pression that  he  was  going  to  transform  the  future  of  French 
art'1.  The  flat  at  Neuilly,  built  by  Paul  Ruau  in  1926,  was  the 
last  creation  of  Jacques  Doucet,  couturier,  collector  and  patron 
of  the  arts,  before  his  death  in  1929,  the  same  year  as  Legrain. 
It  was  the  quintessence  of  the  art,  techniques  and  taste  of  the 
period2. 

Legrain  (2.10.1889-17.7.29)  had  received  his  first  commission 
as  a  bookbinder  from  Doucet  in  1917,  after  having  worked  for 
Paul  Iribe,  the  decorator.  He  had  left  Doucet  and  his  celebrated 
library  in  1919,  but  was  called  back  to  supervise  the  decoration  of 


the  flat  in  Rue  St.  James.  His  picture  frames,  bases,  mounts, 
parquetry  floor  and  electrical  fittings,  as  well  as  furniture,  th 
latter  either  in  die  current  art  deco  style  or  based  on  Black  Africa 
models  were  either  brought  from  Doucet's  main  flat  in  Avcnu 
du  Bois  or  were  'designed  specially  for  the  new  surroundings- 
'The  problem  was  to  create  a  harmonious  atmosphere  around  th 
already  rich  collections  where,  placed  side  by  side,  were  the  worl 
of  Iribe,  Groult,  Coard,  Modigliani,  Matisse,  Picasso,  Miri 
Picabia  and  those  African  sculptures  or  masks  which  were  t 
have  such  a  profound  influence  on  contemporary  art'4.  T 
explain  this  juxtaposition,  chosen  by  Doucet  as  a  collector  an 
Legrain  as  a  designer,  it  is  necessary  to  examine  the  interest  i 
negro  art  at  the  time. 

The  statuettes,  masks  and  artefacts  collected  by  a  small  grou 


Legrain.  Circular  table  veneered 
ebony  and  palissander.  Photo: 
defaux  el  Basnier,  Paris. 


of  writers,  artists  (The  Fauves,  Cubists  and  German  Expressioni- 
sts) and  their  dealers  from  1905  onwards,  came  mainly  from 
:he  Ivory  Coast,  the  Belgian  Congo  and  Ghana  (mostly  Ashanti) ; 
others  from  Gabon,  Dohamey,  French  Guinea  and  Benin.  As  a 
result  of  the  colonisation  of  the  west  coast  of  Africa  in  the  1890s, 
villages  had  been  ransacked  and  the  pieces  sent  back  to  museums 
in  France,  Germany,  Belgium  and  England.  The  pillage  was 
done  hastily,  without  thought  of  classification  or  investigation 
into  the  social  function  of  the  objects.  The  origin  of  the  pieces 
mattered  little  to  these  first  collectors,  who  scarcely  differentiated 
them  from  Oceanic  art  and  who  acquired  them  pclc-melc. 

At  first  struck  by  their  'exoticism'  and  'primitiveness',  they 
oon  realised  that  the  rhythm,  simplicity  and  impersonality  of 
negro  art,  with  its  solution  of  the  problem  of  volume  and  space, 
corresponded  to  their  own  research  as  artists5.  Appreciations 
were  written  on  negro  art  and  its  parallelism  with  avant  garde 
painting  and  sculpture,  and  exhibitions  were  organised,  although 
still  without  scientific  basis.  The  vogue  spread  and  by  1920 
Jean  Cocteau  was  writing,  'la  crisc  negre  est  devenuc  aussi 
ennuyeuse  que  le  japonisme  mallarmeen'6.  In  1922  a  Colonial 
exhibition  was  held  at  Marseilles  and  in  1923  Leger  designed 
negro  African  costumes  for  the  ballet  'La  Creation  du  Monde', 
which  received  the  approbation  of  the  smart  Paris  public; 
Nancy  Cunard,  legendary  figure  of  the  twenties,  later  to  write 
an  anthology  of  negro  art7,  was  photographed  'armoured  from 


wrist  to  shoulder  in  her  African  bracelets'8.  There  was  a  craze 
for  jazz  and  American  negro  blues  and  the  black  dancer  and 
singer  Josephine  Baker  dazzled  Paris  with  her  smile  and  her 
energy  in  the  1925's  'Revue  Negre'. 

Legrain  had  many  opportunities  to  see  negro  art  and  he  told 
Leon  Rosenthal  in  1923  that  its  study  had  'modified  his 
sensibility'9.  The  Musec  d'Ethnographie  at  Trocadero  (renamed 
Le  Musec  dc  l'Homme  in  1937)  was  the  first  museum  to  .be 
exclusively  consecrated  to  non-European  arts  and  crafts,  but 
their  'African  museum',  temporarily  housed  in  the  Chatelet 
theatre,  only  contained  bric-a-brac,  and  the  Musec  des  Colonies 
(now  Le  Musee  des  Arts  Africains  et  Oceaniens)  was  not  opened 
until  the  193 1  Colonial  exhibition  at  Vincenncs.  However, 
there  were  many  collectors  of  negro  art  amongst  the  picture 
dealers  of  Doucct's  acquaintance  -  Paul  Guillaumc,  Josse  Hessel, 
Rene"  Mendes-France,  Andre  Lefevrc  -  as  well  as  the  artists  and 
designers  whose  work  was  represented  in  the  Neuilly  flat  - 
Matisse,  Derain,  Picasso,  Gris,  Braque,  Leger,  Brancusi,  Modi- 
gliani,  Miklos,  Marcoussis,  Lipchitz  and  Csaky.  But  it  was  Mme. 
Jeanne  Tachard,  milliner  and  friend  of  Doucct's,  who  provided 
Legrain  with  many  of  his  models,  and  she  in  turn  placed  his 
African-inspired  furniture  next  to  the  originals  in  her  collectio  1 '". 

There  were  few  stools  and  chairs  in  the  early  twenr  th 
century  collections.  Furniture  was  rare  in  African  homes  ind 
the  seats  were  used  during  ceremonies  and  as  a  symbol  of  social 
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hierarchy  amongst  the  tribes.  Legrain  sometimes  followed 
very  closely  the  form  of  native  seats,  particularly  those  from  the 
Ivory  Coast  and  the  Congo,  although  some  of  the  models 
resemble  the  thrones  of  the  Abomey  kings  (Dahomey).  He  was 
also  inspired  by  the  small  wooden  neck-rests  (used  to  protect 
the  elaborate  hair-stvlcs)  ami  the  miniature  seats  found  amongst 
Ashanti  gold  weights,  both  of  which  were  found  more  often 
in  European  collections.  The  table  is  based  on  a  chieftain's 
stool  from  the  Congo,  but  the  central  cone  is  pure  invention, 
and  there  is  a  hall  scat,  veneered  in  palmwood,  which  has  no 
known  model,  although  it  gives  the  impression  of  being 
African. 

The  art  deco  style  of  applied  arts  (which  reached  its  height 
at  the  Paris  Universal  Exhibition  of  1925)  can  perhaps  be 
considered  as  a  late  manifestation  of  Cubism.  If  this  is  accepted, 
then  the  parallelism  between  negro  art  and  Cubism,  mentioned 
previously,  can  equally  be  applied  to  this  period  of  furniture 
making.  One  of  the  best  appraisals  of  the  decorators  of  the  1920s 


says  'the  young  of  today  try  above  all  to  obtain  a  strict  balance 
between  volume  and  colour.  They  "construct"  as  they  themselves 
proclaim  .  .  .  simple  lines,  balance,  perfect  proportions.  Moreover 
the  Cubists'  suggestions  are  not  very  different  from  this  research. 
One  senses  this  even  more  in  the  models  of  .  .  .  Legrain,  who  in 
addition,  borrows  amusing  ideas  from  negro  art.  But  in  the 
fantasy,  sometimes  extreme,  of  these  artists,  one  finds  the  need 
for  balance,  of  constructional  logic  which  we  have  noted 
everywhere'.11  Compare  this  with  a  quotation  from  Laude:12 
'The  purity  of  negro  art,  the  simplicity  of  its  means  and  its 
constitutive  elements,  the  architectural  severity  with  which 
these  elements  arc  put  together,  the  absence  of  all  psychological 
preoccupations  or  subjective  and  personal  expression,  must  have 
drawn  the  attention  of  painters  who  were  searching  to  realise 
the  mystic  of  an  object  and  to  materialise  a  new  space.' 

Doucet  had  chosen  the  works  of  the  most  advanced  painters 
and  designers,  mixed  them  with  his  Oriental  and  African  objects 
and  had  created  a  harmonious  elegant  and  inspired  interior, 
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5.  Lcgrain.  Stool  in  palissander. 
Photo:  Chadefaux  et  Basnier,  Paris. 


and  yet  he  was  bitterly  criticised  for  having  'broken'  with 
traditional  French  art,  with  the  eighteenth  century.  It  was  only 
after  his  death  that  he  received  just  praise.  'If  he  deliberately 
turned  towards  the  artists  of  our  time,  towards  those  who 
appeared  to  him  best  to  reflect  the  new  tendencies,  with  what 
authority  he  showed  at  the  same  time  his  interest  in  the  arts 
of  the  past,  by  reuniting  old  objects  -  Chinese,  Persian,  barbaric  - 
which,  by  their  novelty,  their  brilliance  or  their  originality, 
seemed  to  him  to  exercise  the  most  influence  on  our  contempor- 
aries ....  he  simply  wanted  to  give  himself  the  pleasure  of  being 
a  man  of  his  time'.13 

Many  new  collections  of  both  negro  art  and  art  deco  have 
been  formed  within  the  last  five  years  and  it  will  be  interesting 
to  see  the  reception  given  to  the  pieces  by  Legrain  illustrated  in 
this  article.  They  are  to  be  sold  at  l'Hotcl  Drouot,  Paris,  on  the 
8th  November,  1972. 14 


10.  Information  given  to'author  by  Mr.  Marcel  Coard,  1972. 

11.  Henri  Verne  and  Rene  Chavancc,  Comment  Comprendrc  I' Art  Decoratif 
Moderne  en  France,  Paris,  1925. 

12.  Laudc,  La  Peittture  Fraucaise,  op.cit.  p.  20. 

13.  Joubin,  I' Illustration,  op.cit,  p.  20. 

14.  A  large  part  of  the  Jacques  Doucet  collection  of  furniture  and  textiles  were 
donated  to  the  Musee  des  Arts  Dccoratifs,  Paris,  and  were  exhibited  in  (a) 
'Exposition  Jacques  Doucet  -  Meubles  1925',  1961  (no  catalogue)  and  (b) 
'Les  Annces  "25",'  1966  (catalogue  in  two  volumes). 


NOTES 

1.  Rene  Gimpel.JoiiriNj/  d'uu  Collectionneitr,  Paris  1963,  p.  389. 

2.  For  articles  on  Doucet,  his  collections  and  his  houses,  see  Andre  Joubin, 
L' Illustration,  Paris,  May,  1930,  pp.  17-20.  Andre  Joubin,  Gazette  des  Beaux- 
Arts,  March  1930,  pp.  69-82 ;  Jean-Francois  Revel,  L'Oeil,  December,  1961. 

3.  Doucet  lent  some  of  his  furniture,  carpets  and  pictures  from  the  Avenue  du 
Bois  flat  to  the  15th  Salon  des  Artistes  Decorateurs  in  1924,  including  a  table 
and  stool  illustrated  here  (Nos.  3  &  4).  These  were  arranged  by  Pierre  Charcdu 
to  form  an  office-library  and  were  exhibited  under  the  title  'la  reception  et 
l'intimite  d'un  appartement  moderne'.  Another  stool  (No.  2),  was  shown  at 
the  1923  Salon. 

4.  Robert  Bonfils  in  one  of  the  articles  published  in  Pierre  Legrain,  Rtlieur, 
Paris,  1965. 

5.  Jean  Laude.  La  Peinture  Francaise  ( 1905-1914)  et  I' Art  Negrc,  Paris,  1968,  and 
Jean  Laude,  'Die  franzosische  Malerei  und  die  "Negerkunst",  exhibition 
catalogue  Welt  Kulturen  und  Moderne  Kunst,  Munich,  1972. 

6.  Jean  Cocteau,  Action,  Paris,  April,  1920,  p.  24. 

7.  Nancy  Cunard,  Negro,  Anthology  made  by  Nancy  Cunard  1931-1933,  Paris, 
1934- 

8.  Daphne  Fielding,  Emerald  and  Nancy,  London,  1968. 

9.  Leon  Rosthental,  'Pierre  Legrain,  Relieur',  Art  et  Decoration,  Paris,  1923,  Vol. 
I,  p.  68. 


6.  Legrain.  Seat  in  brown  lacquer  decorated  with  gold  lozenges.  Photo: 
Chadefaux  et  Basnier,  Paris. 


Glass  in  Karlsruhe  and  the 
Heinrich  Heine  Collection 


MARTA  OSTERSTROM  RENGER 


THE  first  public  exhibition  of  an  outstanding  private 
collection  is  especially  welcome  in  an  area  as  specialized 
as  is  that  of  glass.  When  the  collection  further  concentrates  upon 
a  limited  geographic  area  and  time  period,  it  offers  new  insight 
to  the  specialist  as  well  as  new  knowledge  to  the  general  collector 
and  museum  visitor.  Thus  the  recent  opening  of  the  permanent 
loan  exhibition  'Edlcs  altcs  Glas'  (Precious  Old  Glass)  at  the 
Badisches  Landesmuseum  in  Karlsruhe  was  welcomed  with 
special  interest  both  by  scholars  and  the  public.  The  well-known 
Karlsruhe  collector,  Heinrich  Heine,  who  has  generously  made 
the  loan  possible,  has  assembled  300  European  glasses  from  the 
sixteenth  to  the  nineteenth  century,  concentrating  upon  the 
late  eighteenth-  and  early  nineteenth-century  glass  made  in 
Germany,  Austria  and  Bohemia  -  and  including  examples 


from  most  of  the  great  glass  artists  within  this  time  and  regional 
limit.  A  completely  illustrated  scholarly  catalogue,  by  Dr. 
Sabine    Baumgartner,    provides    a    permanent    record  and 


Colour  plates 

Above  left.  Beaker  with  fish,  Vienna,  Anton  Kothgasser,  c.  1825-30. 
Height  II. 3  cm. 

Above  right.  Lithyalin  beaker,  with  raised  decoration,  Blottendorf, 
Friedrich  Egermann,  c.  1830.  Height  11. 6  cm. 

Below  left.  Ochsenkopf  Humpen,  Fichtelgebirge,  North-east  Bavaria, 
dated  1718.  Height  25.3  cm. 

Below  right.  Medallion  beaker  with  monogram  JB,  Gutenbrunn,  Johann 
Joseph  Mildner,  dated  1802.  Height  10.8  cm. 


1.  Krautstrunk,  Germany,  late  fifteenth,  early  sixteenth  century.  Height 
7.9  cm. 


2.  Schwarzlot  beaker  with  three  Roman  warriors  and  a  cardinal's  coat-of- 
arms,  probably  Silesia,  after  1671.  Height  9.3  cm. 
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reference  work  tor  the  tuture.  Within  the  scope  of  his  collection. 
Mr.  Heine  has  concentrated  upon  quality  works  from  various 
workshops  and  the  representation  of  a  variety  of  decoration 

techniques. 

The  display  ot  the  collection  is  so  arranged  in  the  museum 
that  it  not  only  follows  historical  sequence  and  groups  works 
troni  the  same  workshop  together,  but  also  illustrates  techniques 
ot  glass  working  and  rvpes  and  shapes  of  glass  through  the 
centuries.  Thus  the  visitor  with  little  knowledge  ot  the  held  is 
given  a  short  introductory-  background  for  his  appreciation 
ot  the  exhibition. 

The  early  glass  workshops  were  connected  with  the  courts 
ot  kings  and  nobles  who  received  their  profits  and  who  were 
responsible  for  attracting  Venetian  glassworkers  to  Northern 
Europe  in  spite  of  the  fact  that  these  men  were  torbidden  to 
reveal  their  secrets  or  to  leave  Venice.  Imported  Venetian  glass 


was  gradually  replaced  by  the  products  of  workshops  in 
Bohemia.  Silesia.  Brandenburg  and  Holland,  which  produced 
their  own  innovations  as  well  as  imitations.  The  survey  this 
exhibition  otters  begins  with  the  late  mediaeval  Waldglas 
(Forest  Glass)  alreadv  produced  in  Germanv  before  the  im- 
portation ot  Venetian  techniques  <No.  i).  followed  through  the 
changing  tastes  of  the  seventeenth  and  eighteenth  centuries 
Nos.  I.  i  Cs.  <  :o  s::v.r.er  :or:r>  c:  ::u  c".a«:c  Bu\ierme:cr 
period  ot  the  nineteenth  century  and  the  last  experimental 
manufactures  before  the  takeover  ot  industrialisation  in  this 
held  in  the  mid-nineteenth  century.  A  further  special  group  of 
portrait  glasses,  which  couple  historical  interest  with  that  of 
their  artistic  qualities,  forms  a  specialised  area  within  the  frame- 
work of  the  whole  collection.  These  glasses  are  excluded  from 
the  loan  and  arc  therefore  not  on  exhibition. 

The  simpler  and  earlier  glass  torms  retained  a  t unction  as 
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8.  Beaker  with  hunter's  burial,  Bohemia,  c.  1820.  Height  14.3  cm. 


drinking  utensils,  whereas  those  with  more  elaborate  decoration 
were  prized  possessions  to  be  displayed  and  exchanged  as  marks 
of  friendship.  The  Krautstrunk,  or  'cabbage  stalk'  (No.  1)  was 
a  typical  German  drinking  glass  form  of  the  late  Middle  Ages 
which  had  a  characteristic  blue-green  colour  and  achieved 
variety  in  its  surface  by  the  use  of  knobs  known  as  'Nuppen'. 
Later  glasses  in  Germany  were  decorated  either  by  painting 
with  enamel  or  by  cutting  or  engraving.  The  earlier  enamel 
glasses,  painted  in  bright  colours,  had  relatively  simple  designs 
and  a  naive  quality  exemplified  by  the  Heine  Collection's 
'Humpen'  glass  with  a  representation  of  a  mountain  in  North- 
east Bavaria  (see  colour  plate).  It  is  crowned  by  a  church  and  the 
ox  head  symbol  of  its  name,  and  from  the  thickly-wooded 
hillsides  animal  heads  appear.  The  chain,  as  explained  by  the 
inscription  on  the  back  of  the  glass,  encloses  its  treasures,  and 
from  its  base  flow  the  four  rivers  having  their  source  there. 
The  beaker  showing  three  Roman  warriors  on  one  side  and  a 
cardinal's  coat-of-arms  on  the  other  (No.  2)  is  decorated  in  a 
black  enamel  technique  called  'Schwarzlot'  developed  in  south 


9.  Beaker  with  Venus  and  Amor,  Bohemia,  Dominik  Biemann,  c.  1830. 
Height  12  cm. 


175 


176 


Germany  and  produced  in  Bohemia  and  Silesia  in  die  early 
eighteenth  century.  Inspired  by  stained  glass  painting  in  its 
linear  quality,  the  technique  was  well-adapted  to  copying 
prints  with  popular  subjects  for  decoration.  Painted  glass 
enjoyed  a  second  period  of  popularity  in  the  early  nineteenth 
century  when  the  delicate  effects  to  be  achieved  by  transparent 
colours  suited  the  Empire  and  Biedermeier  taste.  The  Heine 
Collection  contains  glasses  from  two  important  workshops  in 
this  technique.  A  beaker  with  a  self-portrait  of  the  glass  painter 
Samuel  Mohn  was  made  as  a  gift  for  a  friend  in  Niirnberg 
and  is  a  fine  example  of  the  use  of  transparent  painted  design  in 
combination  with  a  silhouette.  The  amusing  fish  beaker  (see 
colour  plate)  by  Anton  Kothgasser  takes  advantage  of  the  two 
sides  of  the  transparent  glass  by  painting  one  fish  on  each  side 
so  that  they  appear  to  be  floating  in  water. 

As  knowledge  of  the  production  of  stronger  glass  grew, 
types  more  suitable  for  engraving  and  cutting  were  manu- 
factured. Where  the  necessary  water  power  for  turning  the 
wheels  existed,  workshops  specialising  in  engraving  and  cutting 
glass  reached  a  high  degree  of  competence.  Two  fine  examples 
of  this  work  from  the  important  Brandenburg  glassworks  at 
Potsdam  in  the  late  seventeenth  and  early  eighteenth  centuries 
are  the  beaker  with  children's  bacchanal  (No.  3)  and  the 
covered  goblet  with  dancing  putti  (No.  4).  The  former  is  carved 
in  intaglio  technique  which  was  especially  favoured  in  the 
workshop  and  the  latter,  from  the  hand  of  Gottfried  Spiller, 
shows  special  refinement  in  the  combination  of  different  styles 
of  relief.  The  heavy  acanthus  leaves  in  high  relief  on  the  stem 
spill  over  onto  the  funnel-shaped  goblet,  making  the  transition 
in  technique  to  the  flatcut  putti  with  garlands. 

A  more  delicate  method  of  decorating  glass,  especially 
cultivated  by  the  Dutch  in  the  eighteenth  century,  was  that 


of  the  diamond  point  engraving  done  in  a  stipple  technique. 
The  Heine  glass  by  one  of  the  leading  masters  of  the  technique, 
David  Wolff,  is  an  excellent  example  of  the  skill  displayed  in 
this  type  of  decoration  (No.  7).  Because  the  Dutch  lacked  the 
necessary  wood  supply  for  feeding  the  fires  of  glass  furnaces, 
they  imported  their  glasses  and  specialised  in  decoration, 
especially  in  this  technique.  The  glass  used  here  was  probably 
English,  as  the  faceting  seen  on  the  stem  was  a  speciality  of  the 
English  workshops.  The  eighteenth  century  also  saw  the  revival 
of  the  technique  of  Zwischengoldglas  (gold  sandwich  glass), 
which  had  been  known  since  ancient  times.  In  the  hands  of  the 
most  famous  producer  of  this  glass,  Johann  Joseph  Mildner,  a 
variation  of  the  technique  was  well-adapted  to  the  taste  for 
simple  classic  elegance  in  the  Empire  period.  The  engraved 
gold  design  with  a  red  lacquer  backing  was  inserted  into  the 
surface  of  the  glass  which  had  been  cut  out  exactly  to  receive  it 
(see  colour  plate). 

The  tradition  of  cut-glass,  which  declined  in  popularity  in 
the  second  half  of  the  eighteenth  century,  was  kept  alive  in  the 
workshops  of  Bohemia  and  Silesia  until  the  nineteenth  century 
when  it  enjoyed  a  revival  of  popularity.  This  later  cut  glass  is 
especially  well-represented  in  the  Heine  Collection  with  ex- 
amples of  the  highest  quality.  The  Venus  and  Amor  beaker 
(No.  9)  is  the  work  of  a  leading  engraver,  Dominik  Biemann. 
In  a  lighter  vein,  the  beaker  with  the  hunter's  burial  is,  in  its 
delicacy,  closer  in  feeling  to  the  transparent  painted  glass  popular 
at  the  same  time  (No.  8).  The  stags  bearing  the  hunter's  coffin 
arc  accompanied  by  wild  animals  and  preceded  by  a  fox  bearing 
a  sign  reading  'Nun  danket  alle  Gott'  (Now  we  all  thank  God). 
The  inscription  below  reads,  'Dir  ist  wohl  und  uns  ist  besser' 
(You  are  feeling  well  and  we  arc  felling  better).  New  techniques 
of  forming  glass  also  appeared  in  the  nineteenth  century,  shortly 


12  and  13.  Medallions  with  portraits  of  Milton  and  LaFontainc,  perhaps 
London,  Apsley  Pellatt,  c.  1825. 
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before  the  manufacture  of  glass  was  largely  industrialised.  The 
collection  contains  examples  of  Lithyalin  glass  composed  of 
layers  of  diffcK  it  coloured  glass  which  gives  a  marbled  effect 
imitating  semi-precious  stone. 

The  portrait  glasses  of  the  late  eighteenth  and  nineteenth 
centuries  employ  many  techniques  used  for  other  glasses.  In 
addition,  the  personal  anel  historical  interest  they  arouse  gives 
them  <m  appeal  apart  from  their  execution  and  form.  Made 
to  present  as  gifts  to  friends,  as  the  lidded  goblet  with  silhouettes 
of  Fricdrich  Wilhelm  III  of  Prussia  and  Queen  Luise  (No.  n) 
or  for  the  personal  use  of  a  guest  at  one  of  the  Bohemian  baths 
(No.  to),  they  capture  the  mood  of  the  era  and  of  the  people 
who  had  them  made.  The  collection  contains  a  series  of  portrait 


glasses  of  Napoleon  and  his  enemies,  as  well  as  those  of  historical 
figures  of  the  Restoration  period  and  literary  personalities 
(No.  14). 

Other  glass  objects  also  employed  the  techniques  used  for 
portrait  glasses.  In  the  medallions  with  portraits  of  Milton 
(No.  12)  and  LaFontaine  (No.  13)  the  portrait  busts  are  made 
of  a  material  similar  to  porcelain  which  is  covered  with  clear 
glass.  These  two  were  perhaps  used  as  paperweights. 

Photos  Nos.  1-3,  7,  10,  11,  14  by  Werner  Mohrbach,  Badisches 
Landesmuseum ,  Karlsruhe:  Nos.  4-6,  8,  9,  12,  13  and  colour  by 
Erich  Bauer,  Karlsruhe. 
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Giuseppe  de  Levis  of  Verona  -  a 
bronze  founder  and  sculptor  of 
the  late  sixteenth  century 
1  -  Bells  and  mortars 


CHARLES  H.  F.  AVERY 


ONE  of  the  most  intriguing  figures  in  the  field  of  late 
Renaissance  sculpture  in  Northern  Italy  is  the  mysterious 
Giuseppe  de  Levis  of  Verona.  His  existence  is  attested  by  the 
appearance  of  the  signature  IOSEPH  DE  LEVIS  (or  a  variant 
thereof),  sometimes  accompanied  by  a  date,  on  a  wide  range 
of  works  of  art  and  domestic  ornaments  cast  in  bronze.  We 
have  only  the  internal  evidence  provided  by  these  artefacts 
from  which  to  piece  together  a  picture  of  his  activity  and  to 
arrive  at  an  idea  of  his  importance  in  the  field  of  sculpture. 
We  do  not,  for  instance,  know  for  certain  whether  he  functioned 


as  a  sculptor  in  his  own  right  or  restricted  himself  to  the  more 
humble  role  of  a  foundryman,  casting  bronzes  from  the  designs 
of  others.  The  fact  that  he  is  known  to  have  collaborated  with 
other  sculptors  in  this  way  on  occasions  does  not  preclude  the 
possibility  that  he  was  capable  of  making  his  own  models  too. 

When  the  archives  relating  to  Verona  in  the  late  sixteenth 
century  have  been  thoroughly  searched  some  documentary 
information  on  him  may  be  discovered,  but  in  the  meantime 
we  must  be  content  to  attempt  a  hypothetical  reconstruction 
of  his  career  and  artistic  personality  from  the  evidence  that  lies 

i.  Giuseppe  de  Levis.  Bell  of  the  Veronese  College  of  Judges.  Florence, 
Mus.  Naz.  Bargello. 


2.  Giuseppe  de  Levis.  Bell  dated  1585.  Formerly  on  the  Berlin  art  market. 
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3.  Domenico  Beccafunii.  Founding  of  hells  and  cannons,  woodcut  c.  1525. 


to  hand.  A  certain  amount  of  new  visual  evidence  has  been 
brought  to  light  and  in  the  course  of  research  a  number  of  new- 
photographs  have  been  taken:  by  publishing  them  with  all  the 
information  that  has  been  assembled  so  far,  I  hope  to  provide 
a  corpus  of  works  definitely  by  Giuseppe  de  Levis,  which  will 
form  the  nucleus  round  which  further  discoveries  and  attributions 
may  in  time  be  grouped. 

Stylistically  the  bronzes  bearing  the  signature  of  De  Levis 
arc  related  to  the  Vcncto-Paduan  ambiente  of  Jacopo  Sansovino, 
Alessandro  Vittoria  and  their  followers.  For  this  reason  a  brief 
account  was  included  by  the  great  Viennese  connoisseur  Leo 
Planiscig  in  his  fundamental  study  of  this  school  of  sculpture 
Venezianischc  Bildhauer  der  Renaissance. 1  His  pioneer  chapter 
published  some  of  the  finest  figures  in  bronze  by  de  Levis  then 
known  and  these  will  be  discussed  in  a  subsequent  article.  None 
of  these  bronzes  was  dated,  as  it  happened,  and  Planiscig  s 
chapter  was  unfortunately  vitiated  by  his  acceptance  of  an  earlier 
hypothesis  which  suggested  that  de  Levis  worked  in  the  last 
years  of  the  Seiccnto,  despite  his  patently  Cinqucccnto  style, 
and  was  therefore  a  deprcssingly  retardataire  artist,  a  'spate 
Nachbilder  des  Barocks',  as  he  phrased  it.2 

This  erroneous  dating,  which  of  course  removed  de  Levis 
entirely  from  the  artistic  milieu  to  which  he  belonged  and  totally 
discredited  his  creative  capacities,  was  disproved  by  Professor 
Werner  Gramberg,  who  published  in  a  major  article  in  19373  a 
bell  which  had  appeared  on  the  Berlin  art  market  and  bore 
unmistakably  in  Roman  numerals  the  date  1585  (No.  2). 
Gramberg  went  on  to  develop  on  the  basis  of  this  new  chrono- 
logical evidence  a  theory  about  the  possible  origins  of  Giuseppe's 
style  in  the  studio  of  Gugliclmo  dclla  Porta,  the  Milanese  who 
worked  mainly  at  Rome  in  the  mid-Cinquccento  (d.  1 577)- 
I  will  be  returning  to  this  hypothesis  when  dealing  with  the 


4.  Sand-moulds  for  casting  a  small  bell, 
woodcut  from  De  La  Pirolechnia 
by  Vannoccio  Biringuccio,  Venice, 
1540. 
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5.  Raphael.  Portrait  of  Pope  Leo  X 
and  two  Cardinals.  Florence, 
Gallcria  Uffizi. 


relief  and  statuettes  which  furnish  the  stylistic  data  on  which 
it  is  based.4  In  a  postscript  to  this  article  Grambcrg  described 
an  Inkwell  (now  in  the  Metropolitan  Museum  of  Art)  -dated 
1599,  and  since  then  two  further  signed  works  bearing  dates 
in  the  same  span  of  years  have  been  discovered:  a  fine  bust  oi 
an  unknown  man  from  the  year  1600  (now  in  the  Walker 
Art  Gallery,  Liverpool)  and  a  mortar  of  1589  at  Dusseldorf 
(No.  6).  The  career  of  Giuseppe  de  Levis  must  therefore  have 
centred  around  the  last  fifteen  years  of  the  Cinquecento,  which 
means  that  he  was  a  contemporary  of,  among  others,  Niccolo 
Roccatagliata,  the  well-known  bronze  founder,  who  worked 
in  a  closely  comparable  style. 

Enough  has  already  been  said  to  suggest  the  importance  to 
our  attempted  reconstruction  of  the  oeuvre  of  Giuseppe  dc 


Levis  of  mundane  artefacts  such  .is  lulls  ami  mortars,  all 
too  frequently  regarded  as  beneath  the  notice  of  the  historian 
of  sculpture.  There  was  in  fact  a  tradition  of  adding  to  these  more 
or  less  mass-produced  utensils  the  signature  of  the  foundry  man, 
the  date  and  sometimes  the  coat  of  arms  or  name  of  the  patron 
(or  perhaps  one  should  say  'owner'  in  these  instances,  where 
the  inclusion  of  the  arms  or  name  amounted  to  no  more  than 
labelling  a  portable  household  article  to  discourage  theft). 
Such  detailed  information  was  rarely  appended  to  a  work  of 
art  proper  and  often  has  to  be  painstakingly  reconstructed  by 
the  art-historian  from  the  evidence  of  literary  or  documentary 
sources.  The  importance  of  the  bells  and  mortars  therefore 
lies  in  the  information  that  they  can  furnish  about  the  bronze- 
founder  and  the  patrons  whom  he  supplied,  as  much  as  in  their 
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aesthetic  appeal.  It  is  for  this  reason  that  I  have  chosen  to  discuss 
them  before  Giuseppe's  more  ambitious  works  of  art. 

Before  examining  this  particular  series  of  bells  and  mortars, 
it  is  worth  while  briefly  discussing  how  such  objects  were 
manufactured  and  the  functions  that  they  fulfilled.  Both  these 
considerations  can  be  graphically  illustrated  by  reference  to 
contemporary  pictures.  It  is  well  known  that  bells,  mortars  and 
cannons  were  in  effect  the  staple  products  of  big  Renaissance 
foundries,  representing  almost  symbolically  the  needs  of  the 
main  constituents  of  Renaissance  society,  the  church,  the 
populace  and  the  state  respectively.  The  casting  of  sculptures 
in  bronze  must  have  been  by  comparison  a  rare  occurrence  and 
they  probably  constituted  only  a  small  proportion  of  the  output 
of  an  ordinary  foundry. 

An  amusing  engraving  from  a  series  by  the  Sienesc  Domenico 
Beccafumi5  shows  a  foundryman  in  action,  surrounded  by 
finished  examples  of  his  craft  (No.  3).  With  an  iron  rod  he  is 
controlling  the  flow  of  molten  metal  down  a  spout  from  the 
furnace  and  into  a  mould,  which  is  set  into  the  floor  to  minimize 
any  danger  of  explosion.  Though  basically  a  painter,  Beccafumi 
was  well-acquainted  with  the  technique  of  bronze  founding, 
for  he  was  personally  responsible  for  casting  eight  bronze 
Angels  with  Candlesticks  for  the  choir  of  Siena  Cathedral.6 
The  engraving  can  thus  be  trusted  as  a  faithful,  albeit  simplified, 
representation  of  a  foundry  in  action.  The  details  are  in  any  case 
confirmed  by  the  important  treatise  De  La  Pirotechnia  by 
Vannoccio  Biringuccio,  first  published  at  Venice  in  1540. 7  This 
book  was  a  compendium  of  information,  'Dove  ampiamentc 
si  tratta  non  solo  di  ogni  sortc  e  divcrsita  di  miniere,  ma  anchora 
quan to  si  ricerca  intorna  a  la  prattica  di  quelle  cose  che  si 
appartiene  a  l'arte  di  fusione  over  gitto  de  metalli  come  d'ogni 


altra  cosa  simile  a  questa'.  The  designing  and  casting  of  guns 
and  large  bells  is  dealt  with  professionally  at  great  length,  and 
then  in  the  Eighth  Book  the  use  of  sand-casting  for  smaller 
and  simpler  objects  without  under-cutting  such  as  medals, 
plaques  and  bells  is  expounded. 

Fortunately  for  us,  Biringuccio  included  an  engraving  of  the 
moulds  necessary  for  a  hand-bell  (No.  4).  On  the  left  is  a  solid 
convex  core  of  compact  fireclay  and  sand  which  would  have 
been  turned  while  still  malleable  on  an  improvised  lathe  against 
a  jig  to  establish  the  correct  profile:  this  technical  factor  accounts 
for  the  striations  which  run  round  the  interior  of  most  bells 
(No.  12).  The  other  two  objects  are  matching  moulds  hollowed 
out  to  form  the  two  halves  of  the  exterior  of  the  bell.  They 
would  fit  tightly  together  and  when  placed  round  the  core 
would  leave  enough  space  for  the  metal  to  run  in  through  the 
funnel-shaped  hole  on  top  and  form  the  actual  bell.  These 
three  components  would  be  buried  under  ground-level  (as  in 
the  Beccafumi  engraving)  before  molten  metal  was  poured  in. 
Biringuccio  gives  a  number  of  different  compounds  for  use  in 
making  such  sand-moulds  and  a  formula  for  a  special  bell- 
metal  which  gives  a  clearer  ringing  tone;  this  is  an  alloy  like 
bronze  but  contains  a  higher  proportion  of  tin  to  copper  and 
therefore  has  a  grayer  colour. 

If  designs  were  desired  on  the  outside  of  a  bell  or  mortar 
they  would  probably  have  been  applied  to  a  standard  bell- 
shaped  model  perhaps  turned  from  clay  on  a  potter's  wheel  as 
thin  strips  of  clay  and  the  two  halves  of  the  sand-mould  would 
when  still  damp  be  pressed  round  them  so  that  a  negative 
impression  was  left  in  the  sand.  This  would  ultimately  be  filled 
with  molten  metal  which  would  reproduce  the  original  design 
positively  in  relief.  In  the  same  way  a  variety  of  inscriptions, 


6.  Giuseppe  de  Levis.  Mortar  dated  1589.  Dusseldorf  Kunstmuseum  (on 
loan  from  Coll.  M.J.  Binder). 


7.  Giuseppe  de  Levis.  Detail  of  mortar  in  No.  6.  Coat  of  arms  of  Petrus  de 
Loretis. 
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8.  Giuseppe  de  Levis.  Mortar  with 
St.  Catherine.  Florence,  private 
collection. 


such  as  a  signature  or  the  name  of  an  owner,  could  be  added 
to  the  original  mould.  The  strips  used  to  make  the  decorative 
friezes  were  needed  repeatedly  and  seem  to  have  been  stamped 
out  separately  in  short  sections  from  different  moulds.  The 
marks  where  the  small  strips  were  sometimes  carelessly  matched 
are  frequently  visible  in  the  bands  of  decoration  on  the  final 
bronzes  (No.  10).  Occasionally  one  can  also  see  or  feel  two 
slight  ridges  running  right  down  the  outside  of  a  bell  from  top 
to  bottom,  diametrically  opposite  each  other.  These  show  where 
the  two  halves  of  the  mould  for  the  outside  of  the  bell  met 
during  casting,  leaving  a  slight  imperfection  on  the  surface, 
as  in  the  case  of  old-fashioned  toy-soldiers.  Frequently  a  bronze 
handle,  sometimes  with  mouldings  (No.  14)  and  sometimes  in 
the  shape  of  a  figure  (Nos.  1,  9),  was  screwed  into  the  top  of 
the  bell. 

Small  bells  were  of  course  used  around  the  house  to  summon 
servants  and  in  offices  to  call  the  members  of  a  committee  to 
silence,  while  they  had  a  variety  of  uses  in  church  during  the 
Mass.  Raphael's  celebrated  Portrait  of  Pope  Leo  X  and  two 
Cardinals  in  the  Uffizi  Gallery  (No.  5)  shows  just  such  a  bell  as 
those  under  discussion  sitting  on  a  table  within  easy  reach  of  the 
Pope's  hand.  The  sort  of  cord  and  tassel  by  which  this  bell 
was  swung  can  be  seen  on  a  bell  in  the  Bargello  (No.  16), 
while  in  other  instances  it  has  come  off  (No.  2). 


The  bell  whose  discovery  disproved  the  idea  that  Giuseppe  de 
Levis  worked  in  the  late  Seicento  is  now  known  only  from  the 
reproduction  in  Gramberg's  article  (No.  2).  Its  surface  is  divided 
by  sharp  mouldings  into  three  main  bands:  the  lowest,  convex 
in  profile,  is  decorated  only  with  stylized  acanthus  leaves  at 
intervals;  the  upper  band  has  a  repeating  ornament  composed 
of  a  winged  harpy  alternating  with  a  foliate  motif  -  this  is,  as 
we  shall  see,  one  of  the  hallmarks  of  de  Levis'  foundry.  The 
main  central  zone  contains  the  information  which  interests 
us  most,  the  cartouche  with  Giuseppe's  signature  (barely  visible 
at  left  and  right  in  No.  2)  and  the  date  MDLXXXV  on  a 
ribbon  under  an  image  of  the  Madonna  and  Child.  The  play 
of  curve  and  counter-curve  in  the  profile  of  the  bell  is  subtle 
while  the  contrasts  between  the  plain  areas,  sharp  mouldings 
and  decorations  give  a  pleasing  effect.  The  hole  in  the  stub  on 
top  was  made  to  accommodate  a  tasscllcd  handle,  as  has  been 
explained  above. 

A  mortar  in  the  Binder  Collection  (on  loan  to  the  Kunst- 
museum,  Diisscldorf8)  (Nos.  6,  7)  which  is  dated  four  years 
later  (1589)  is  decorated  in  almost  the  same  way  as  the  bell  and 
when  inverted  has  a  similar  profile,  except  for  the  broad  foot 
on  which  it  stands.  Giuseppe's  signature  replaces  the  Madonna 
and  Child  above  the  ribbon  with  the  date  while  on  e  dicr  side 
are  putti  playing  various  musical  instruments.  They  flank 
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elaborate  cartouches  containing  in  one  case  the  words  DA 
GLORIAM  DEO  and  in  the  other  the  name  PETRVS  D. 
LORETIS  and  a  coat  of  arms  which  shows  a  tree,  perhaps  a 
laurel  alluding  to  the  name  of  the  owner  (No.  7).  A  Genoese 
family  with  these  arms  is  known,  but  I  have  not  been  able  to 
confirm  whether  this  is  the  correct  identification. 

A  similar  mortar  in  a  less  perfect  state  of  preservation  is  in  a 
private  collection  in  Florence  (No.  8). 9  Apart  from  the  normal 
signature  and  the  Roman  numerals  AID,  which  remain  from  a 
partially  erased  date,  the  mortar  has  cartouches  showing  a 
figure  with  a  dog  (possibly  St  Roch?)  and  St  Catherine  with  her 
wheel  and  martyr's  palm. 

In  the  Castello  Sforzesco,  Milan,  there  is  a  bell  identical  in 
type  but  more  lavishly  decorated  (Nos.  9,  10). 10  Its  handle  is  in 
the  form  of  Hercules,  rather  roughly  cast.  Immediately  below 
him,  the  domed  top  of  the  bell  bears  a  honeysuckle  pattern  such 
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as  appears  on  Greek  vases;  then  comes  the  inevitable  frieze  of 
harpies;  while  the  rim  at  the  bottom  has  a  design  of  convoluted 
foliage  -  these  are  Giuseppe's  favourite  motifs.  However,  in 
the  main  zone  a  different  treatment  appears:  crudely  designed 
men  in  a  costume  approximating  to  ancient  Roman  armour 
stand,  with  one  knee  relaxed,  in  a  field  with  stones,  grass  and 
flowers.  They  hold  in  one  hand  an  inverted  trident  with  a 
dolphin  entwined  round  its  stem,  head  downwards,  while  with 
the  other  they  support  cartouches,  surrounded  in  this  instance 
with  a  rope-like  border.  The  signature  fills  one  and  the  other 
contains  the  name  COSMO  VALENTI  and  a  coat  of  arms 
(No.  10).  In  this  case  I  am  convinced  that  the  family  in  question 
are  the  Valcnti  of  Mantua,  whose  arms  are:  'Inquartato;  nel 
i°  e  40  d'oro,  all'  aquila  di  nero,  coronata  nel  campo;  nel  2°  e  30 
d'argento,  al  lconc  di  rqsso,  sostenuto  da  una  eolinette  d'azzurro. 
Sul  tutto  palato  d'orO  e  d'azzurro'.11  All  three  features,  eagle, 


9.  Giuseppe  de  Levis.  Bell  with  handle  in  the  form  of  Hercules.  Milan, 
Castello  Sforzesco. 


10.  Giuseppe  de  Levis.  Detail  of  Bell  in  No.  9.  Coat  of  arms  of  Cosmo 
Valenti. 


in  No.  ii.  Founder's  mark  I.D.L. 
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lion  and  paling,  arc  minutely  represented  above  one  another  in 
the  cartouche  on  our  bell,  no  doubt  because  strict  heraldic 
accuracy  was  impossible  on  so  small  a  scale. 

A  third  bell  in  the  series  belonging  to  a  private  collector  in 
Hanover  (No.  n)  was  brought  to  my  attention  by  Professor 
Ulrich  Middledorf  of  the  German  Institute  in  Florence.12  He 
identihed  the  coat  of  arms  with  a  stylized  pineapple  and  a  star 
as  that  of  a  Veronese  family,  the  Gagiona:  'D'azzurro,  all'- 
ananasso  d'oro  gambuto  e  fogliato  verde,  le  code  in  basso, 
sormontata  da  una  stella  di  otto  raggi  d'oro.'13  The  bell  is 
beautifully  cast  and  all  its  decorations  correspond  with  those  we 
connect  with  Giuseppe  de  Levis.  The  most  unusual  feature  is 
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that  nowhere  does  his  normal  signature  appear:  on  the  other 
hand  inside  the  bell  (No.  12)  there  is  cast  in  relief  a  monogram 
I.D.L.  This  comprises  the  initials  of  Giuseppe's  name  as  he 
normally  wrote  it  (IOSEPH  DE  LEVIS)  and  evidently  repre- 
sents his  founder's  mark.  This  discovery  may  lead  to  the 
identification  of  further  works  which  do  not  bear  the  full 
signature  and  have  therefore  not  been  connected  with  Giuseppe 
hitherto.  Cast  further  inside  this  bell,  and  barely  legible,  owing 
to  wear,  are  the  Arabic  numerals  159,  which  are  presumably 
the  first  three  figures  of  a  date  in  the  1590's. 

The  fourth  bell  (Nos.  1,13)  which  is  signed  in  the  normal  way, 
is  probably  the  most  important  as  regards  patrons.  It  was 
evidently  used  by  the  Veronese  College  of  Judges,  for  an 
abbreviated  inscription  replaces  the  normal  frieze  of  harpies: 
ADR  ET  IVD.  MAGN.  CIV.  VER.  COLL.  CL.  D.  D.  The 
handle  is  finely  fashioned  as  a  figure  of  a  judge  in  his  headdress 
and  robes  of  office  with  an  open  book  in  his  hands  and  standing 
amidst  flames.  A  similar  small  figure  holding  a  minature  chapel 
and  a  cross  appears  on  one  of  the  cartouches  on  the  side.  The 
detailing  is  unusually  fine,  probably  because  of  the  important 
destination  of  the  bell,  and  the  figure  is  an  example  of  de  Levis' 
style  at  its  best.  This  splendid  bell,  which  is  in  the  Bargello, 
was  first  described  by  Professor  Gramberg  in  a  postscript  to 
his  article  of  1937,  but  has  never  been  reproduced  before. 14 

Extensive  research  in  museum  catalogues  and  art  periodicals 
has  elicited  no  other  examples  of  bells  or  mortars  by  de  Levis; 
probably  they  have  not  been  thought  of  sufficient  significance 
to  merit  publication.  However  two  bells  which  are  almost 
certainly  by  him,  judging  from  the  types  of  decorative  frieze 
that  adorn  them,  have  been  identified  by  searching  in  old  sale 
catalogues  (Nos.  14,  15).  No  mention  is  made  in  either  case  of  a 
signature,  but  I  presume  that  these  bells  may  have  had  the 
monogram  I.D.L.  inside,  a  fact  which  either  escaped  the  authors 
of  the  catalogue  entries  or  else  was  dismissed  by  them  as 
unintelligible.  One  bell  (No.  14)  was  sold  as  Lot  251  in  the 
Bardini  Sale  at  Christie's  in  June,  1899.  Our  reproduction  is  an 
enlargement  from  one  of  the  plates  in  Bardini's  own  illustrated 
catalogue.  The  coat  of  arms,  which  is  only  just  legible,  appears 
to  show  a  stylized  grapevine  with  three  bunches  of  grapes 
alternating  with  three  large  leaves.  The  most  likely  candidate 
as  owners  would  seem  to  be  the  Vitali  of  Milan.15  The  coats  of 
arms  have  as  supporters  in  this  case  pairs  of  women  clad  in 
long  flowing  robes,  and  separated  by  foliage  motifs. 

The  other  bell  (No.  15)  also  has  female  supporters  for  its 
coat  of  arms  (which  are  unfortunately  totally  illegible),  but 
they  are  posed  more  gracefully  with  their  legs  and  arms  revealed 
by  wind-swept  drapery.  Far  more  exciting  is  the  statuette 
forming  its  handle,  a  woman  clad  in  diaphanous  drapery,  who 
was  interpreted  in  the  catalogue  of  the  Canessa  Collection 
Sale  (New  York,  1924,  Lot  220)  as  an  allegory  of  Abundance 
with  cornucopia.  She  was  delicately  modelled  and  finished 


13.  Giuseppe  de  Levis.  Bell  of  the  Veronese  College  of  Judges,  (cf.  No.  I.). 
Florence,  Mus.  Naz.  Bargello. 


14-  Giuseppe  de  Levis  (attrib.).  Bell  with  arms  of  the  Vitali  family. 
Bardini  Sale,  London,  1899. 


15.  Giuseppe  de  Levis  (attrib.).  Bell  with  handle  in  the  form  of  an 
allegorical  figure  of  Abundantia,  Canessa  Sale,  New  York,  1924. 


and  the  treatment  of  details  such  as  hands  and  eyes  corresponds 
with  that  of  the  figure  on  the  bell  of  the  Veronese  Judges.  In 
pose  and  style  she  also  corresponds  well  enough  with  the  figure 
of  a  Samaritan  woman  on  an  elaborate  inkwell  in  a  private 
collection  in  London,  which  is  signed  in  De  Levis'  usual  fashion. 
If  this  attribution  is  correct,  it  provides  a  significant  extension 
of  Giuseppe  de  Levis'  repertory  of  figure  compositions. 

The  last  bell  and  mortar  that  I  wish  to  discuss  are  not  by 
Giuseppe  de  Levis.  Both  are  in  the  Bargello  and  both  super- 
ficially resemble  his  work.  The  bell16  (No.  16)  even  employs 
the  repeated  motif  of  men  in  armour  with  tridents  and  dolphins 
to  support  the  shields,  which  are  in  this  case  blank.  Above 
appears  a  new  type  of  frieze  consisting  of  classical  motifs, 
bucrania  (bulls'  skulls)  and  paterae  (round  dishes).  On  looking 
inside  this  bell  I  was  surprised  to  find  the  initials  B.P.  cast  in 
relief  (No.  17),  instead  of  the  monogram  I  had  expected.  The 


solution  to  the  problem  that  these  initials  presented  was  not  far 
to  find,  however,  for  on  a  mortar  shown  in  a  case  nearby17 
was  a  full  inscription  in  a  cartouche  in  the  manner  of  de  Levis 
BARTjOLAMEVSj  DE.PESEN/TI.  VERO.,  OPS.  That  this 
was  the  identity  of  the  bell-founder  'B.P.'  was  confirmed  by 
the  rc-appcarancc  on  this  mortar  of  a  de  Levis  motif,  the 
omnipresent  frieze  of  harpies.  The  Pesenti  family  were  artists 
at  Mantua,  but  it  seems  from  this  new  evidence  that  one  member 
at  least,  Bartolommco,  worked  as  a  bronze-founder  in  Verona. 
We  have  no  evidence  at  present  from  which  to  determine  his 
chronological  position  with  regard  to  De  Levis. 

We  have  discussed  two  mortars  and  four  bells  definitely  by 
Giuseppe  de  Levis  and  have  suggested  two  possible  further 
attributions,  the  bells  that  featured  in  the  Bardini  and  Canessa 
sales.  Other  examples  no  doubt  exist,  some  perhaps  in  Italy, 
still  in  the  possession  of  their  original  owners  and  even  in  use 
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today.  Yet  others  may  be  in  museums  or  in  the  art  trade.  I 
hope  that  this  article  will  serve  to  direct  attention  to  these 
neglected  artefacts  ot  the  late  Renaissance  and  result  in  their 
restoration  to  a  place  of  honour  in  these  collections.18 


NOTES 

1.  Vienna,  1921. 

2.  Planiscig  was  repeating  a  hypothesis  retailed  by  Diego  Zannandreis  (Le  Vile 
dei  Pitton  Scultori  e  Architetti  I'eronesi,  ed.  G.  Biadego,  Verona,  1891,  p.  322) 
who  in  turn  derived  it  from  Chiusole  {ltinerario  deik  Pitture  ecc.  d'ltalia).  The 
line  of  argument  was  that  a  certain  Angelus  dei  Rubeis  who  collaborated 
with  (iiuseppe  on  a  pair  of  bronzes  for  the  waterstoups  in  San  Giorgio 
Maggiorc,  Verona,  was  to  be  identified  with  the  Genoese  sculptor  Angelo 
Rossi,  who  lived  from  1681  to  171 5.  This  attempted  identification  must  be 
incorrect  in  view  of  the  dated  bronzes  discovered  since. 

3.  Werner  Gramberg,  Der  Veroncscr  Bildhaucr  Giuseppe  de  Levis  und  Guglielmo 
delta  Porta,  Jahrbuch  der  Kunsthistorischen  Sammlungen  in  Wien,  N.S.  XI, 
1937.  PP-  179-188. 

4.  The  idea  is  based  on  the  existence  of  a  bronze  relief  signed  by  Giuseppe  (now 
in  the  Skulpturcnabtcilung,  Staatliche  Musccn,  Berlin-Dahlem)  which  is  cast 
from  a  marble  Deposition  (Castello  Sforzesco,  Milano)  that  is  normally 
attributed  to  Guglielmo  della  Porta. 

5.  See  Donato  Sanminiatelli,  Beccafumi,  Milano,  1967,  pp.  130-1. 
<>.    See  D.  Sanminiatelli,  op.cit.,  p.  122  and  fig.  79. 

7.  See  The  Pirotechnia  of  Vaunoccio  Biringuccio,  ed.  D.  J.  Price,  New  York, 
1942-1959. 
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Coll.  M.J.  Binder,  No.  102,  kindly  brought  to  my  attention  by  Dr.  Christian 
Thcuerkauff.jFor  the  arms:  G.  B.  di  Crollalanza,  Dizionario  Storico-Blasonico, 
Bologna,  (1886)  1965,  Vol.  Ill,  p.  33. 

Kindly  brought  to  my  attention  by  Professor  Ulrich  Middeldorf.  My  thanks 
to  the  owner  for  allowing  me  to  see  it  and  publish  a  photograph. 
No.  92/1889:  my  thanks  to  Dr.  Garbieri  for  allowing  me  to  have  a  new 
photograph  of  the  coat  of  arms  (No.  10). 

For  the  coat  of  arms:  J-B.  Rictstap,  L' Armorial  General,  Hague,  1926,  plate 
Vol.  VI,  pi.  LXXV ;  Crollalanza,  op.cit.,  Vol.  Ill,  p.  62. 

My  thanks  to  its  owner  for  having  special  photographs  taken,  and  for 
permission  to  publish  them. 
Crollalanza,  op.cit.,  Vol.  I,  p. 104. 

Donation  Carlo  Girard;  No.  750.  The  new  photographs  were  taken  for  me 
through  the  kind  offices  of  Professor  Middeldorf  and  the  Director  of  the 
Bargello. 

Crollalanza,  op.cit.,  Vol.  Ill,  p.  104:  'D'azzurro,  al  tralcio  di  vite  sradicato 
pampinoso  e  fruttifero  di  quattro  pezzi  al  naturale'.  Rietstap,  op.cit.,  Vol.  VI, 
pi.  CXVII. 

Mus.  Naz.  Bargello,  No.  754.  Photographs  by  the  author  with  permission  of 
the  Director. 

Mus.  Naz.  Bargello,  No.  706  (3263R). 

Two  bells,  the  present  whereabouts  of  which  are  unknown,  are  recorded  in 
the  literature  of  private  collections:  (a)  J.  C.  Robinson,  Catalogue  of  the  works 
of  art  forming  the  collection  of  Robert  Napier  of  West  Shandon,  Dumbartonshire , 
London,  1865,  p.  71,  no.  859  -  Italian  bronze  hand-bell,  richly  decorated 
with  arabesques  in  relief;  inscribed  on  a  shield,  'IOSEPH  DE  LEVIS  VER 
F'.  Cinquecento.  Height  in.  (b.)  John  Edward  Taylor  Sale,  Christie's, 
London,  July  1,  1912,  lot  1 :  A  bell  -  6  £  in.  high  -  by  Joseph  di  Levi  -  signed 
-  Veronese,  third  quarter  of  the  16th  century.  Decorated  with  friezes  of 
arabesque  foliage,  small  figures  &  coats,  of  arms  in  circular  medallions, 
honeysuckle  ornament  round  the  borders.  Bought  anon.  32  guineas. 


16.  Bartolommeo  Pesenti.  Bell  with  monogram  B.P.  Florence,  Mus.  Naz. 
Bargello. 


17.  Bartolommeo  Pesenti.  Detail  of  bell  in  No.  16.  Founder's  mark  B.P. 
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The  American  Connoisseur 


American  Arts  and  Crafts  at 
the  turn  of  the  century 


MARTIN  EIDELBERG 

LIKE  Europe,  America  enjoyed  a  resurgence  of  interest  in 
the  decorative  arts  in  the  last  quarter  of  the  nineteenth 
century.  An  exhibition  which  focuses  on  the  American  side  of 
things  is  currently  under  way  at  Princeton  University  under  the 
title  'The  Arts  and  Crafts  Movement  in  America,  1 876-1916'.* 
Although  the  term  arts  and  crafts  has  been  debased  with  current 
usage  so  that  now  we  think  mostly  of  certain  activities  of  young 
school  children,  the  term  was  fraught  with  significance  in  the 
late  nineteenth  century  when  it  was  closely  aligned  with  the 
teachings  of  Ruskin  and  Morris.  It  signified  not  only  a  system  of 
aesthetic  principles  but  moral  and  social  ones  as  well. 

The  actual  nomenclature  of  Arts  and  Crafts  is  actually  some- 
what late  to  the  movement.  Just  as  the  Art  and  Crafts  Exhibition 
Society  was  not  created  in  London  until  1888,  so  too  the  first 
American  organizations  with  the  official  designation  of  Arts  and 
Crafts  Society  were  thos?  in  Boston  and  Chicago,  both  founded 


only  in  1897.  Notwithstanding  this,  organizations  with  varying 
names  had  been  active  throughout  the  country  ever  since  the 
Philadelphia  Centennial  Exposition  of  1876,  involving  not  only 
the  professional  painter  and  architect  but,  perhaps  even  more 
importantly,  the  amateur.  Indeed,  it  was  through  this  movement 
that  women  rose  to  a  degree  of  prominence  unusual  at  that  time. 

The  movement  was  less  a  matter  of  coherent  style  than  it 
was  an  attitude.  With  the  same  sort  of  optimism  that  joined 
Morris  and  his  friends,  so  also  did  artists  band  together  here,  be 
they  Tiffany  and  the  Associated  Artists  of  New  York  or,  on  a 
smaller  scale,  The  Art  Workers'  Guild  of  Providence,  R.I.  Much 
of  the  work  continued  to  be  done  by  individual  artists,  but  it  is 
surprising  just  how  many  co-operative  ventures  there  were 
throughout  the  country  which  involved  the  creation  of  furniture, 
pottery,  metalware,  printing  and  other  allied  arts. 

Above  all,  there  was  agreement  on  one  major  point:  the 


1.  Table  by  Herter  Brothers,  New 
York,  c.  1880,  ebonized  cherry 
inlaid  with  marquetry,  carved  and 
gilt.  H.  29{  inches;  L.  46!  inches. 
Private  collection. 
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2.  Bookcase  by  Isaac  Scott,  1875,  walnut  with 
inlays.  H.  86J  inches.  The  Chicago  School  of 
Architecture  Foundation,  gift  of  Mrs.  Charles  E. 
Batchelder.  This  bookcase  was  originally  made 
for  the  Glessner  family  of  Chicago. 


Colour  plate 

Leaded  glass  window  designed  by  Frank 
Lloyd  Wright,  1904.  H.  41 J  inches;  W.  26^ 
inches.  The  Art  Institute  of  Chicago,  gift  of  Mrs. 
Philip  K.  Wrigley  through  the  Antiquarian 
Society.  This  window  came  from  the  Martin 
house  in  Buffalo,  N.Y.,  one  of  Wright's 
major  early  works.  The  decorative  motif  is 
a  'Tree  of  Life';  its  abstract  geometry 
parallels  contemporary  designs  in  Vienna. 
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importance  of  work  being  done  by  hand.  Today  we  look  back 
with  amusement  at  Ruskin's  desire  to  abolish  all  machinery  and 
industry  from  England,  yet  his  attitude  had  a  profound  effect 
upon  his  contemporaries.  Wherever  one  turns,  one  finds  the  role 
of  the  craftsman  emphasized.  In  metalware,  whether  it  be  the 
sophisticated  silver  of  Gorham  or  the  humble  copper  objects  of 
the  Roycrortcrs  and  Gustav  Stickley,  the  surfaces  arc  embellished 
by  leaving  the  telltale  hammer  marks  of  the  handcrafter.  It  was 
for  similar  reasons,  after  all,  that  Tiffany  coined  for  his  glass  the 
term  'Favrile',  borrowing  an  Old  English  word  'fabrile'  meaning 
handmade.  In  pottery,  great  emphasis  was  put  upon  handwork, 
and  decorators  were  encouraged  to  sign  each  piece  as  though  it 
were  a  work  of  art.  Many  an  art  pottery  insisted  even  on  having 
the  vessels  thrown  by  hand  when  moulded  blanks  would  have 
sufficed.  The  noted  ceramist  Artus  van  Briggle  felt  obliged  to 
defend  his  use  of  moulds,  as  though  otherwise  their  usage  might 
rob  his  work  of  its  claim  to  being  considered  artistic. 


As  we  suggested,  there  is  no  cohesive  style  which  can  define 
the  Arts  and  Crafts  movement.  Rather,  each  phase  of  it,  decade 
by  decade,  shows  a  response  to  an  ever-changing  set  of  con- 
ditions. Its  first  manifestations  around  the  time  of  the  1876 
Centennial  Exposition  grew  out  of  late  Victorian  style  rather 
than  in  reaction  to  it.  Too  often  we  think  of  the  criticism  which 
rejected  the  imitation  of  past  historical  styles.  Such  a  rejection, 
while  common  at  the  turn  of  the  century,  is  not  to  be  found 
twenty-five  years  earlier.  Rather,  designers  drew  upon  the  rich 
variety  of  historical  styles  available  to  them  -  Japonism,  Gothic 
and  Renaissance  Revival,  and  others. 

Two  splendid  examples  of  this  early  phase  are  the  table  by 
the  firm  of  Herter  Brothers,  New  York  (No.  1)  and  the  bookcase 
by  Isaac  Scott,  a  Philadelphian  working  in  Chicago  (No.  2). 
Scott's  bookcase  is  obviously  inspired  by  the  medieval  past,  but  as 
seen  through  the  eyes  of  the  British  Reform  movement  and 
Bruce  Talbert.  The  Herter  table,  though  Japanese  in  intent,  is  a 
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decidedly  Western  interpretation  a  la  Eastlakc  with  its  many 
spindles  and  thin,  engraved  lines.  Reform  had  nothing  to  do  with 
i  Ik  abolition  of  decoration;  quite  the  contrary.  The  union  of  art 
with  the  crafts  generally  meant  that  utilitarian  objects  had  to  be 
decorated  if  they  were  to  be  raised  to  the  level  of  art.  As  in  the 
<  .isc  of  the  Hei  er  table,  it  was  typical  to  use  the  historic  style  as  a 
repertoire  of  decorative  motifs  which  could  then  be  lavishly 
applied  where  needed,  as  in  the  marquetry  inlays  of  flowering 
branches  and  the  carved  oriental  poppies.  Even  the  colour  scheme 
glossy  black  and  gold  -  while  found  in  Japanese  art,  belongs 

4.  Ceramic  vase  by  the  Grucby  Faience  Company,  Boston,  c.  1898-1902, 
mat  blue  glaze.  H.  7  ^  inches.  The  Newark  Museum.  The  formal  arrange- 
ment of  the  leaves  and  buds  was  meant  to  recall  the  solemnity  of  Egyptian 
art.  Typical  of  that  era,  all  work  was  done  by  hand  including  the  potting 
of  the  form  and  the  modelling  of  the  decoration. 


3.  Chair  by  Charles  Rohlfs,  Buffalo,  c.  1900,  oak.  H.  54  inches.  Collection  of 
Roland  Rohlfs. 

well  within  the  area  of  late  Victorian  colour  schemes. 

The  second  major  thrust  of  the  American  Arts  and  Crafts 
movement  began  in  the  late  1890s,  drawing  in  large  measure 
upon  two  quite  different  stylistic  traditions  which  had  evolved  in 
Europe:  the  conservative  aesthetic  of  Voysey  and  Baillie  Scott  in 
England,  and  the  more  exuberant  Art  Nouveau  idiom  of  France. 
Many  of  the  artists  travelled  to  Europe  and  learnt  these  develop- 
ments first  hand;  those  that  did  not  were  kept  well  informed  by 
the  plethora  of  European  and  American  periodicals  dedicated  to 
the  decorative  arts.  - 

One  of  those  who  travelled  to  Europe  was  Artus  van  Briggle. 
This  ceramist  -  who  could  boast  descent  from  Pictcr  Bruegcl  - 
had  worked  for  a  while  at  the  famous  Rookwood  Pottery, 
painting  naturalistic  floral  decoration  on  vases  with  relatively 
classical  shapes.  After  his  return  from  three  years  in  Paris,  how- 
ever, he  was  experimenting  with  interestingly  modelled  forms 
and  mat  glazes.  By  1901,  when  he  established  his  own  pottery  in 
Colorado  Springs,  his  work  was  in  a  fully-fledged  Art  Nouveau 
style  with  conventionalized  floral  and  human  forms  composed 
in  terms  of  the  European  whiplash  curve. 

Indeed,  it  was  ceramics  which  proved  to  be  a  medium  most 
susceptible  to  the  influence  of  Art  Nouveau.  Though  Adelaide 
Alsop  Robineau  worked  on  a  small  scale  in  the  privacy  of  her 
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5.  Ceramic  vase  by  the  Marblehcad  Pottery,  Marblchcad,  Massachusetts, 
after  1908,  muted  dark  green  and  black  mat  glazes.  H.  8 inches.  Private 
collection. 


home  in  Syracuse,  N.Y.,  she  was  able  to  equal  the  source  of  her 
inspiration,  namely  Taxile  Doat  and  the  Sevres  Manufactory  - 
enough  so  to  win  the  Grand  Prize  at  Turin  in  191 1.  Tiffany  tried 
his  hand  at  this  medium  after  being  impressed  by  the  displays  at 
the  1900  Paris  World's  Fair  and,  naturally  enough,  succeeded  in 
his  effort.  The  Rockwood  Pottery  succumbed  to  the  Art  Nou- 
veau  style,  at  least  temporarily,  as  did  a  host  of  smaller  potteries 
throughout  the  country.  One  of  the  major  Art  Nouveau 
designers  was  Frederick  H.  Rhead  who  worked  for  two  of  the 
Ohio  potteries  as  well  as  writing  for  the  amateur  artist. 

While  the  Art  Nouveau  style  could  readily  be  found  in  small 
objects,  as  in  the  work  of  Tiffany  Studios,  it  was  rarely  used  for 
furniture,  much  less  for  full-scale  interior  decoration  or  architec- 
ture. Somewhat  of  an  exception  is  the  furniture  of  Charles 
Rohlfs  of  Buffalo.  Though  he  maintained  only  a  small  wood- 

6.  Ceramic  vase  by  Hugh  C.  Robertson,  the  Dedham  Pottery,  Dedham, 
Massachusetts,  c.  1899-1908,  flowing  brown,  olive  and  white  glazes. 
H.  8f  inches.  Private  collection.  Robertson's  'volcanic'  glazes  were 
awarded  a  Grand  Prize  at  the  1904  St.  Louis  World's  Fair. 


working  shop  with  never  more  than  eight  assistants,  he  was  well- 
known  and  had  sufficient  renown,  in  fact,  to  be  given  a  com- 
mission for  some  furniture  in  Buckingham  Palace.  His  wonderful 
sense  of  design  and  rhythmic  structure  is  apparent  in  a  chair  made 
for  his  own  home  (No.  3).  The  intricate  interlace  of  the  chairback 
is  wholly  in  accord  with  the  fluent  stylizations  seen  in  Continental 
designs  of  the  same  period,  yet  the  more  cubic  quality  of  the  seat 
and  legs,  and  Rohlfs  preference  for  rectilinear  shapes  in  his  other 
furniture  designs  reminds  us  once  again  that  the  opulently 
organic  idiom  of  a  Guimard  or  Majorelle  did  not  find  root  in  the 
United  States. 

American  designers  and  critics  were  reluctant  to  accept  the 
Art  Nouveau  style,  for  they  regarded  it  as  suspicious,  excessive, 
and  foreign.  On  the  whole,  they  preferred  a  more  austere  and 
sturdier  aesthetic.  This  was  not  so  much  a  reaction  against  Art 
Nouveau,  which  was  just  then  emerging,  as  much  as  it  was  a 
reaction  to  the  tendency  of  the  past  decades  to  over-ornamen- 
tation in  both  machine-made  and  handmade  wares.  'Restraint' 
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7-  Writing  table,  designed  by 
Harvey  Ellis  for  Gustav  Stickley's 
United  Crafts,  East  Aurora,  N.Y., 
1903,  oak  with  inlays  of  wood, 
copper  and  pewter.  H.  30  inches; 
L.  29!  inches.  Private  collection. 


and  'ordered  arrangement'  became  die  new  operative  words. 

American  pottery  reflected  this  in  its  turn  away  from  the 
elaborate  painted  decoration  which  characterized  so  much  of  its 
earlier  art  wares  as,  for  example,  at  the  Rookwood  Pottery.  The 
beginnings  of  this  can  be  seen  in  the  work  of  the  Grueby  Faience 
Company  of  Boston.  William  H.  Grueby  had  formerly  made 
imitations  of  Moorish  faience  and  the  Delia  Robbias,  but  after 
seeing  Auguste  Delahcrchc's  pottery,  he  turned  his  attention  to 
the  development  of  a  mat  glaze  and  simple  shapes.  The  vases 
produced  by  his  firm  (No.  4)  are  inevitably  decorated  with  simple 
leaf  and  bud  motifs  arranged  in  a  solemn,  vertical  manner. 
Conventionalization  became  the  keynote,  as  in  the  work  of 
Artur  Baggs,  director  of  the  Marblchcad  Pottery  in  Massa- 
chusetts (No.  5).  The  formal  shapes  of  the  vessels,  the  geometry 
of  then  designs  and  the  low-keyed  colour  schemes  combine  to 
produce  what  were  considered  dignified  and  utilitarian  art  wares 
at  a  relatively  modest  price. 

An  alternative  avenue  to  achieve  this  desired  simplicity  was 
the  abolition  <>f  decoration  altogether  and  the  concentration  on 
the  intrinsic  qualities  of  texture  and  colour  in  the  glaze  itself.  One 
of  the  most  distinguished  exponents  of  this  approach  was  Hugh 
C.  Rohcrtson  of  Dedham,  Massachusetts.  Whereas  his  work  had 
previously  emphasized  intricately  incised  and  relief  designs  of 
I        rs  and  birds,  even  copies  of  contemporary  paintings,  he 


became  interested  in  oriental  pottery  and  progressed  from  a 
direct  imitation  of  Eastern  glazes  to  a  more  inventive  assimil- 
ation. His  rich,  bleeding  glazes  (No.  6)  show  how  much 
twentieth-century  crafts  owe  to  these  men  of  the  late  nineteenth 
century. 

One  of  the  chief  spokesmen  for  this  new  aesthetic  was  Gustav 
Stickley,  whose  firm  in  upstate  New  York  made  furniture  and 
simple  domestic  accessories.  After  working  in  various  historic 
revival  styles,  he  made  a  trip  to  Europe  in  1898,  during  the  course 
of  which  he  met  Voysey  and  other  leading  designers.  He  returned 
home  imbued  with  the  spirit  of  the  Reform  movement;  from 
then  on  his  oak  furniture  had  about  it  a  clean-cut  simplicity.  The 
most  beautiful  pieces  have  inlays  of  geometric  patterns  designed 
by  Harvey  Ellis  (No.  7),  but  perhaps  more  typical  is  Stickley's 
simple  furniture,  adorned  only  by  handwrought  metal  hinges 
and  pulls.  It  was  not  by  chance  that  when  Stickley  began  publi- 
cation of  a  magazine,  The  Craftsman,  the  first  article  was  a 
tribute  to  William  Morris. 

Chicago  was  one  of  the  chief  locales  for  the  Arts  and  Crafts 
movement  and  here  too  one  can  see  not  only  the  trend  to 
simplicity  but  also  a  highly  developed  aesthetic  of  abstract, 
geometric  forms.  Whereas  in  the  1890s  the  architect  Louis 
Sullivan  had  evolved  a  system  of  ornamentation  which  interwove 
foliate  and  geometric  elements  in  highly  unique  and  complex 
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patterns,  these  were  now  pared  down.  A  good  example  is  the 
rug  from  the  Babson  House  which,  though  part  of  a  Sullivan 
commission  in  1907,  was  actually  designed  by  his  assistant 
George  G.  Elmslie  (No.  8).  It  is  as  though  the  geometric  under- 
structure  of  an  earlier  Sullivan  design  had  been  laid  bare. 

Perhaps  the  most  distinguished  representative  of  this  change 
was  Frank  Lloyd  Wright.  He,  too,  had  been  an  assistant  of 
Sullivan's,  but  his  independent  work,  even  before  the  turn  of  the 
century,  showed  a  reliance  upon  hard-edged,  architectonic  form. 
Just  as  his  architecture  developed  compositions  of  interrelated 
planes,  both  in  terms  of  exterior  elevation  and  interior  space,  so 
too  did  the  furniture.  A  lamp  he  designed  for  the  home  ot  his 
friend  and  lawyer  Sherman  Booth  shows  the  subtleties  of 
Wright's  art  at  its  best  (No.  9).  That  he  admired  Japanese'  art  is 
most  apparent.  But  unlike,  say,  the  Herter  table,  with  its  delight- 
ful overlay  of  decorative  motifs,  Wright  was  able  to  perceive  the 
Eastern  aesthetic  of  formal  relationships.  Not  only  is  there  an 
interplay  of  rectangles  but  there  is  a  balance  of  light  and  dark,  of 
solid  and  void,  that  equals  the  sophisticated  art  of  Mackintosh 
and  the  Glasgow  School. 

The  American  Arts  and  Crafts  movement  really  had  no 
termination  and  in  a  sense  it  is  still  alive  today.  But  the  outbreak 
of  World  War  I  and  the  resurgence  of  conventional  'good  taste' 
signalled  the  end  of  an  era. 


8.  Rug  designed  by  George  G.  Elmslie,  1907.  L.  151  inches;  W.  42  inches. 
Collection  of  Mrs.  Theodore  D.  Tieken.  This  rug,  of  which  less  than  half 
is  seen,  was  made  for  the  Henry  B.  Kabson  home  in  Riverside,  Illinois. 

*  The  Art  Museum  of  Princeton  University,  October  20  -  December 
1 7;  the  Art  Institute  of  Chicago,  February  24  -  April  22;  the  Renwick 
Gallery  oj  the  Smithsonian  Institution,  Washington,  D.C.,June  1  - 
September  10.  The  catalogue  is  published  by  Princeton  University 
Press. 

9.  Floor  lamp  designed  by  Frank  Lloyd  Wright,  oak  with  silk  shade. 
H.  inches.  Collection  of  Mr.  and  Mrs.  Ted  Block.  Although  designed  in 
1911,  the  house  and  its  furnishings  were  not  executed  until  1915-1916. 


195 


Manet  and  his  son  in  'Dejeuner 
dans  F  atelier' 


STEVEN  KOVACS 


A great  artist's  private  life  is  always  subjected  to  the  thorough 
investigations  of  scholars  and  culture  buffs  long  after  he  is 
gone.  His  mistresses  are  scrutinized  as  thoroughly  as  is  his 
sentence  structure  or  brushstroke.  No  effort  is  spared  to  uncover 
his  most  hidden  thoughts  and  feelings,  all  for  the  putative 
reason  of  broadening  the  realms  of  knowledge.  All  too  often 
these  accounts  of  boudoir  escapades  and  the  like  reveal  precious 
little  about  the  artist's  creative  efforts.  Yet  when  those  closest 
to  the  artist  become  the  subject  matter  of  his  work  an  investiga- 
tion of  his  private  life  becomes  a  prerequisite  for  the  study  of 
those  creations. 

One  such  problem  in  the  history  of  art  which  has  not  yet 
been  fully  treated  is  that  of  the  position  of  Leon-Edouard 
(Lcenhoff)  Koella  in  the  life  and  works  of  Manet.  The  story 
unfolds  in  1850  when  a  twenty-year-old  Dutch  piano  in- 


structress by  the  name  of  Suzanne  Leenhoff  arrives  at  the  Manet 
household  to  give  lessons  to  the  sons  Edouard  and  Eugene.  On 
29th  January,  1852,  she  gives  birth  to  a  child  whose  father  is 
declared  to  be  a  man  named  Koella.  On  4th  November,  1855, 
the  child  is  baptized  with  Suzanne  Leenhoff  as  godmother  and 
Edouard  Manet  as  godfather.  The  two  are  married  in  October, 
1863,  and  stay  together  until  Manet's  death  twenty  years  later. 
Leon  Koella  lives  with  them  throughout  the  sixties,  ostensibly 
as  Leon  Leenhoff,  Suzanne's  youngest  brother. 

Even  in  such  a  thumbnail  sketch  of  vital  events  and  dates  the 
suspicion  of  Manet's  paternity  arises.  In  a  more  thorough 
investigation  of  the  behaviour  of  the  main  characters  and  their 
circumstances  the  evidence  becomes  conclusive.  In  June,  1849, 
Edouard  had  just  returned  from  an  ocean  voyage  to  Rio  de 
Janeiro  which  he  had  chosen  as  a  temporary  compromise  between 
his  father's  wishes  to  send  him  to  study  law  and  his  own  inclina- 
tions towards  painting.  It  is  not  until  September,  1850,  that  he  is 
granted  his  wish  and  enters  Couture's  atelier.  It  is  no  mere 
coincidence  that  his  involvement  with  Suzanne  begins  at  the 
same  time  as  his  artistic  studies.  At  the  age  of  seventeen  he  had 
stood  his  own  against  his  father.  The  resulting  cruise  was  both 
the  actualization  of  his  independent  stance  and  the  kind  of 
youthful  adventure  which  takes  a  young  man  away  from  the 
parental  home  for  the  first  time.  Upon  his  return  he  was  eager 
to  begin  a  professional  involvement  with  painting.  His  affair 
with  Suzanne  was  but  another  affirmation  of  self  in  sexual  and 
emotional  terms.  Since  Suzanne  was  also  an  artist  and  because 
she  was  a  member  of  the  Manet  household,  through  her  Manet 
affirmed  both  his  professional  ambitions  and,  in  a  peculiar  way, 
his  ties  to  his  own  family. 

The  child's  birth  well  over  a  year  after  Suzanne's  arrival  at 
the  Manet  household  certainly  allows  for  Manet's  own  paternity. 
In  fact,  it  seems  to  exclude  any  other  possibility,  especially  in 
light  of  Manet's  lifelong  relationship  with  Suzanne.  No  record 
has  remained  of  the  supposed  father,  who  is  only  known  from 
the  birth  certificate  by  his  last  name  Koella.'  One  might  cite  as 
further  evidence  the  child's  middle  name  Edouard  as  well  as 
the  presence  of  Suzanne  and  Manet  as  godparents  at  the 
baptism.  From  the  beginning  of  their  marriage  Leon  lived  in 
the  Manet  household.  Antonin  Proust,  as  Manet's  close  friend 
ever  since  their  student  days  in  Couture's  studio,  provides  an 
insider's  account  of  the  Manet  family  in  his  biography  of  the 
artist.  At  one  point  he  mentions  'Leon  Leenhoff,  pour  qui  il 
(Manet)  avait  des  tendresses  de  pere',2  while  in  his  eulogy  at 
the  grave  of  the  artist  he  spoke  of  him  leaving  behind  'un 
enfant  qui,  pres  des  freres  de  Manet,  toujours  si  devoues,  a  eu 
pour  le  grand  artiste  le  culte  d'un  fils,  et  qui  s'est  montre  d'un 
devouement  admirable  aux  longues  et  terribles  heures  de  la 
souffrance'.3  Manet's  own  will  names  Suzanne  residuary  legatee 
who  in  turn  is  to  leave  all  of  Manet's  belongings  to  Leon  after 


1.  Edouard  Manet.  L'Enfant  a  I'epee.  The  Metropolitan  Museum  of  Art. 
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2.  Edouard  Manet.  Les  Bulles  de  Savon.  Fundacao 
Calouste  Gulbenkian,  Oeiras,  Portugal. 


her  death.  The  wording  of  the  testament  is  quite  revealing  of  the 
situation  in  the  Manet  household:  'J'instituc  Suzanne  Leenhofr, 
ma  femme  legitime,  ma  legataire  univcrselle.  Elle  leguera  par 
testament  tout  ce  que  je  lui  ai  laisse  a  Leon  Koclla,  dit  LcenhofF, 
qui  m  a  donne  les  soins  les  plus  devoues,  et  je  crois  que  Dies  frcrcs 
trouveront  ces  dispositions  toutes  naturelles' '.4  Manet's  suggestion 
that  his  brothers  should  find  his  final  instructions  quite  natural 
implies,  first,  that  they  knew  him  to  be  the  father,  and  second, 
that  even  after  his  death  Manet  sought  to  conceal  the  truth 
from  the  public.  Upon  the  death  of  Manet's  own  mother  in 
1885  she  leaves  Leon  a  portrait  of  herself  painted  by  her  son, 
truly  the  gesture  of  a  grandmother.5 

If  all  the  evidence  points  to  Manet's  fathering  the  child,  why 
the  secrecy?  In  the  beginning  the  obstacle  seems  to  have  been 
Manet's  father,  the  stern  official  whom  we  know  from  Manet's 
Portrait  of  the  Artist's  Parents.  He  had  opposed  his  son's  artistic 
studies  for  two  years.  As  an  important  magistrate  not  only 
would  he  have  been  scandalized  if  word  had  spread  about  his 
eldest  son's  illegitimate  child,  but  he  also  might  have  interfered 
with  Manet's  recently  begun  artistic  career.  On  the  other  hand, 
marriage  at  the  age  of  nineteen  was  out  of  the  question  for  the 
scion  of  an  upper  middle  class  family.  It  is  quite  significant  that 


Manet  did  not  marry  Suzanne  until  October,  1863,  a  year  after 
his  father's  death.  By  then  the  child  was  eleven  years  old  and  had 
come  to  be  known  as  Leon  LecnhorF,  Suzanne's  youngest 
brother.  The  parents  may  have  wanted  to  keep  matters  as 
simple  as  possible  by  continuing  to  live  out  a  fabricated  truth. 
Certainly  if  Suzanne  was  capable  of  hiding  her  own  maternity 
she  was  just  as  capable  of  hiding  Manet's  paternity  of  the  child. 
Maintaining  such  an  illusion  after  marriage  for  the  rest  of  their 
lives  requires  some  attempt  at  explanation,  however.  It  appears 
from  Proust's  statements,  Manet's  will,  and  perhaps  even  the 
elder  Mmc.  Manet's  testament  that  the  inside  group  of  family 
and  friends  knew  of  Leon's  real  parentage.  The  issue,  then,  is 
not  so  much  why  Manet  and  Suzanne  lived  out  a  lie,  but  rather 
why  they  concealed  something  from  the  public.  If  such  an 
attitude  may  confound  the  mid-twentieth  century  mind,  it 
may  have  seemed  quite  natural  for  an  upper  bourgeois  Parisian 
of  a  hundred  years  ago  whose  very  involvement  in  the  'high 
life'  predicated  a  clear  separation  between  the  public  and  private 
realms. 

The  history  of  painting  is  also  the  history  of  the  emergence 
of  the  artist  as  an  individual.  From  the  anonymous  medieval 
artisans  we  progress  through  the  first  known  painters  of  the 
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trecento  and  quattrocento.  It  is  during  the  Renaissance  that  we 
have  our  first  glimpse  of  the  artist  in  a  few  self-portraits.  The 
increased  importance  of  the  artist  in  the  following  centuries 
comes  to  a  head  in  the  nineteenth  when  painters  consciously 
see  themselves  as  founders  of  particular  schools  and  movements. 
In  the  first  half  of  the  century  Romanticism  elevates  the  artist 
to  an  idealized  position  for  the  first  time.  It  is  in  this  atmosphere 
that  Courbet  grows  up  and  it  is  his  own  romantic  impulses 
which  lead  him  to  portray  himself  again  and  again  in  a  highly 
exalted  manner.  Paradoxically  the  Bohemian  egoist  of  the  early 
1840s  evolves  into  the  leader  of  the  Realist  school,  but  his 
expressly  realist  compositions  continue  his  preoccupation  with 
himself,  his  artistic  milieu,  and  his  native  Ornans.  Once  the 
artist  becomes  a  legitimate  subject  of  painting  the  door  is  flung 
open  for  the  most  personal  statements  to  be  made  on  the  canvas. 

Manet  is  among  the  first  to  make  his  painting  a  personal 
testimony.  The  manner  of  difference  between  Courbet's  and 
Manet's  personal  painting  is  the  difference  between  ground- 
breaker  and  follower.  The  mature  Courbet  expands  his  personal 
narcissistic  self-portraits  to  compositions  which  are  deliberate 
political  statements  presenting  the  artist's  circle  and  social  class. 
For  Manet  and  his  generation  the  controversy  surrounding 
Realism,  which  had  defined  the  artist  in  social  and  political 
terms  vis-a-vis  society,  was  largely  a  thing  of  the  past.  Although 
the  artists  of  the  1860s  cannot  be  said  to  have  been  understood 
by  the  bourgeoisie  of  the  Second  Empire,  they  did  not  pose  a 
threat  to  the  social  order  the  way  the  Realists  had  immediately 
following  the  1848  outbreak.  As  a  member  of  this  later 
generation  and  as  a  member  of  the  upper  middle  class  Manet 


did  not  find  himself  in  the  class  conflict  that  Courbet  the  man  of 
the  provinces  did.  His  personal  paintings  were,  if  anything,  the 
acclamation  of  the  heroism  of  modern  life,  modern  bourgeois 
life,  rather  than  the  call  to  arms  of  the  Realists.  Beginning  with 
Manet's  numerous  paintings  of  his  literary  and  artistic  friends 
as  well  as  of  his  own  family,  the  artist's  circle  becomes  a  popular 
topic  of  painting. 

While  such  legitimization  of  the  artist's  circle  forms  a  chapter 
in  the  evolution  of  the  artist  in  society,  the  way  in  which  Manet 
undertook  to  portray  his  familiar  group  reflects  his  own 
particular  personality.  Courbet's  assertive  glorifications  of  self 
were  transformed  by  Manet  into  more  distant  preoccupations 
with  those  around  him.  While  his  paintings  often  deal  with 
members  of  his  professional  or  family  life,  they  are  depicted  as 
models  rather  than  as  the  individuals  they  are,  witness  Eugene 
Manet's  position  in  Dejeuner  sur  I'herbe  or  Berthe  Morisot's  in 
Le  Balcon.  Manet's  depersonalization  of  his  most  intimate 
friends  and  relatives  is  part  of  his  overall  effort  to  make  his 
painting  objective,  or,  more  precisely,  abstract.  His  custom  of 
treating  each  part  of  the  canvas  with  similar  exactitude  (a  practice 
which  caused  one  critic  to  exclaim  that  'his  present  fault  is  a 
sort  of  pantheism  which  thinks  no  more  of  a  head  than  of  a 
slipper'6)  carries  out  his  intention  of  objectifying  his  subject 
matter.  The  elimination  of  half  tones  further  deprives  the 
canvases  of  any  semblance  of  a  personally  observed  reality,  as 
do  the  flattened  planes  and  distorted  perspective.  The  haunting 
stares  of  his  characters  are  proof  not  so  much  of  an  attempt  to 
make  the  equivalent  of  photographs  in  his  painting  as  they  are 
the  least  subjective  way  of  rendering  a  human  face:  static,  devoid 
of  all  emotion,  and  staring  out  at  the  artist.  Indeed  Manet 
succeeded  in  making  his  finished  paintings  objective  in  terms  of 
facial  expression,  colour,  and  perspective,  so  that  the  unravelling 
of  his  most  personal  works  must  proceed  in  terms  of  his  icono- 
graphy, the  emphasis  he  places  on  various  elements  of  the 
composition,  and  the  circumstances  of  his  own  life. 

Leon  Koella  appeared  in  more  major  canvases  than  any  other 
member  of  the  Manet  family.  While  Manet  used  him  as  a  model 
for  Cavaliers  espagnols  of  the  late  1850s,  L' Enfant  a  I'epee  of  1861 
(No.  1),  and  perhaps  even  Le  Fifre  of  1866, 7  it  is  in  the  two-year 
period  between  the  autumn  of  1867  and  the  autumn  of  1869 
that  he  is  most  interested  in  him  as  a  subject,  including  him  in 
five  different  major  compositions.8  At  this  time  Leon  Koella 
was  between  fifteen  and  seventeen,  the  years  of  greatest  change 
in  the  appearance  and  behaviour  of  most  boys.  Two  portraits 
of  this  period  testify  to  the  change  the  boy  went  through  in 
Manet's  eyes.  While  in  Les  Billies  de  savon  of  1867  (No.  2)  we 
are  shown  a  young  boy  playing,  Jeune  homme  a  la  poire  of  1 869 
(No.  3)  is  the  picture  of  a  young  man  engaged  in  the  more 
masculine  pastime  of  wielding  a  knife.  The  clear  boyish  face 
gives  way  to  a  young  man's  countenance,  replete  with  nascent 
moustache,  more  angular  features,  and  a  self-conscious  gaze. 
Even  his  loosened  tie  and  vest  reveal  the  assumed  arrogance  of 
the  young  man  who  has  just  come  into  his  own.  Through  these 
two  portrayals  Manet  has  preserved  for  us  a  record  of  Leon's 
maturation. 

In  1868,  the  year  between  these  two  portraits,  Manet's  pre- 
occupation with  Leon  leads  him  to  include  the  boy  in  three 
major  group  compositions.  In  Le  Balcon  we  find  him  in  the  minor 
role  of  waiter  carrying  a  tray,  just  barely  visible  in  the  back- 


3.  Edouard  Manet.  Jeune  homme  a  la  poire.  Nationalmuseum,  Stockholm. 
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4.  Edouard  Manet.  Jeune  homme  (drawing).  Museum  Boymans-van 
Beuningen,  Rotterdam. 


ground.  His  position  is  so  much  like  that  of  the  little  Leon  in 
Cavaliers  espagnols  (which  Manet  repeated  in  two  etchings  of 
1861)  that  we  can  safely  consider  his  inclusion  as  an  updated 
quotation  of  the  earlier  work.  La  Lecture  places  him  in  an  assistant 
role  in  the  upper  right  hand  corner  of  the  canvas  reading  to  his 
mother.  The  complete  compositional  and  psychological 
separation  set  up  between  Leon  and  Suzanne  precludes  any 
interpretation  other  than  that  of  an  enlarged  portrait  of  Mmc. 
Manet.  Thus,  Leon's  presence  emphasizes  her  in  relation  to  him ; 
that  is,  as  his  mother.  But  by  far  the  most  complete  representa- 
tion of  Leon  is  to  be  found  in  the  large  Dejeuner  dans  I'atelier 
(No.  5). 

In  that  magnificent  painting,  which  appeared  along  with 
Le  Balcon  in  the  Salon  of  1869,  Manet  presented  the  dominant 
figure  of  Leon  in  a  painting  which  was  at  once  a  group  com- 
position and  a  still  life.  The  detailed  preparatory  sketch  of  the 
boy  now  in  Rotterdam  (No.  4)  gives  some  insight  as  to  the 
original  intent  of  the  canvas.  In  the  drawing  Leon  is  presented 
as  a  boy  who  tries  to  appear  casual  when  dressed  up  in  his  Sunday 
best.  Hands  thrust  into  pockets  with  weight  shifted  to  one  side 
is  a  timeless  stance  of  boyish  bravado.  Here  Manet  has  cast 
off  the  Chardin-like  convention  of  presenting  a  portrait  in  the 
guise  of  a  simple  domestic  activity.9  No  bubble-blowing  or 
pear-peeling  is  allowed  to  interfere  with  a  direct  confrontation 
with  the  boy.  The  person  we  meet  is  an  awkward  young  man 
in  the  fashionable  garb  of  Manet's  crowd  of  bourgeois  botts 
vivants. 

Yet  in  the  finished  painting  Leon  becomes  a  slightly  different 
person.  Manet  has  made  him  appear  less  boyish  by  buttoning 
the  outside  jacket  and  retaining  only  one  hand  in  his  pocket, 
and  even  that  barely  perceptible  in  its  shadowy  position. 
Instead  of  leaning  on  his  left  foot  he  is  now  casually  leaning 
against  the  table  behind  him  with  legs  crossed.  He  is  wearing  a 
young  man's  fashionable  summer  straw  hat.  His  face  is  less 
pudgy,  his  gaze  more  self-assured  than  in  the  preparatory 
drawing.  In  the  painting  Manet  has  thus  made  Leon  fit  his 
clothes  and  thus  fit  Manet's  image  of  the  elegant  young  man 
at  ease  in  the  contemporary  bourgeois  world.  He  has  not  gone 
to  great  pains  to  incorporate  Leon  into  the  composition  (his 
only  real  contact  with  the  rest  of  the  scene  is  his  leaning  on  the 
table)  in  order  to  emphasize  him  as  the  central  self-sufficient 
figure  of  the  painting. 

The  three-quarter  length  portrait  of  Leon  is  indeed  both  the 
starting  and  culminating  point  of  the  composition.  People  and 
objects  are  placed  around  and  in  relation  to  him.  Of  these  the 
most  important  are  the  man  and  woman  in  the  background 
whose  eyes  are  fixed  upon  the  boy.  We  know  that  the  model 
for  the  smoking  man  was  Auguste  Roussclin,  an  acquaintance 
of  Manet's  from  the  days  in  Couturc's  studio.  The  Jamot- 
Wildenstein  catalogue  mentions  a  preliminary  sketch  no 
longer  extant  in  which  the  model  had  been  Claude  Monet. 10 
Both  men  sported  the  kind  of  beard-moustache  combination 
which  Manet  wore  at  the  time.  Fantin-Latour's  Portrait  of 
Manet  of  1867  (No.  6)  furthermore  depicts  him  with  the  top 
hat  worn  by  the  smoker,  certainly  a  hat  in  fashion  at  the  time, 
but  also  one  which  Manet's  portraitist  saw  as  characterizing  him. 
Even  the  facial  features  of  the  smoker  are  remarkably  similar 
to  those  of  Manet. 1 1  At  some  level,  then,  (and  probably  a  very 


conscious  level  at  that)  Manet  represented  himself  sitting  at  the 
table  as  a  detached  observer  gazing  at  his  son. 

In  creating  the  composition  Manet  was  influenced  by  the 
founder  of  the  Realist  school,  Gustave  Courbet,  who  had  first 
established  the  artist  as  a  valid  subject  of  major  painting.  It  is 
his  L'Aprcs-dinh  a  Ornans  which  is  specifically  evoked  in 
Dejeuner  dans  I'atelier.  Manet  depicted  an  intimate  after  dinner 
scene  as  did  his  predecessor. 12  Remnants  of  the  dinner  appear  in 
comparable  still-life  scenes  on  the  table.  Courbet's  household 
dog  has  been  replaced  by  Manet's  recurring  cat.  The  presence 
of  Courbet  and  his  father  may  have  further  recommended  the 
painting  to  Manet's  attention,  since  he  was  interested  in  develop- 
ing a  father-sqn  representation  in  a  similar  domestic  setting. 
The  pipe-smoking  guest  with  back  turned  and  head  covered 
bears  a  functional  relationship  to  Manet's  smoking  figure  as 
the  two  acute  observers  of  the  scene. 

Manet  himself  had  used  the  male  observer  in  his  works 
before.  In  his  first  sensational  painting  Dejeuner  sur  I'herbe  the 
outstretched  figure  on  the  right  faces  a  man  and  a  woman. 
While  set  apart  from  the  two,  his  eyes  arc  focused  on  them, 
thus  creating  the  psychological  separation  that  we  find  in 
Dejeuner  dans  I'atelier.  In  the  earlier  work  his  younger  brother 
Eugene  had  been  paired  with  the  nude  Victorinc  Meurend. 
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Such  a  precedent  may  have  influenced  Manet's  placement  of  a 
closer  male  relative,  his  own  son,  between  the  observer  and  a 
female  figure  five  years  later. 

An  even  more  striking  parallel  is  to  be  found  between  the 
painting  and  a  frontispiece  etching  Manet  executed  for  Cadart's 
Collection  de  huit  eaux-fortes ,  sujets  divers  of  1862  (No.  7).  An 
actor  dressed  as  Pulcinella  peers  from  behind  the  curtain  on  the 
right  towards  a  sword  hanging  vertically  on  the  left.  Not  only 
do  the  sword  and  observer  reappear  in  similar  positions  in  the 
painting  but  they  are  linked  compositionally  as  well.  The  smoker 
faces  the  arrangement  of  weaponry  while  the  helmet's  visor 
and  the  ivory-handled  firearm  point  directly  at  him.  Of  further 
interest  are  the  conclusions  of  Theodore  Reff  in  connection  with 
the  frontispiece  etching.13  He  has  suggested  that  Manet  had 
represented  himself  by  the  onlooker,  his  son  by  the  sword,  and 
Suzanne  by  the  print  of  the  Dutch  landscape.  His  rationale  for 
such  an  explanation  is  the  death  of  Manet's  father  in  September, 
1862,  which  presumably  turned  Manet's  thoughts  towards  his 
own  family,  leading  to  his  marrying  Suzanne  the  following 
year. 

Indeed  Manet  had  associated  the  sword  with  his  son  before, 
namely  in  his  L' Enfant  a  I'epee  of  1861  where  Leon  is  shown 
carrying  a  rapier.  In  comparison  the  collection  of  weaponry  in 
Dejeuner  dans  I'atelier  is  both  more  prominent  and  weighty 
than  the  swords  Manet  had  depicted  earlier.  Seen  as  a  symbol 
of  male  sexuality  the  sword  in  Manet's  painting  reflects  Leon's 
growth  to  maturity.  Between  the  presentation  of  a  nine-year-old 
boy  bearing  a  sword  and  the  elegant  seventeen-year-old  accom- 
panied by  a  complex  arrangement  of  weapons  we  witness  the 
maturation  of  Leon  Koella. 

Manet's  use  of  swords  is  particularly  significant  precisely 
because  the  Realists  had  already  cast  away  the  favourite  still-life 
objects  of  Romantic  painting.  Courbet  in  his  L' Atelier  du  peintre 


had  literally  thrown  down  the  poniard,  wide-brimmed  hat, 
and  guitar  on  the  left-hand  side  of  the  painting,  where  key 
motifs  and  characters  of  his  earlier  life  were  assembled.  Yet 
Manet  uses  exactly  these  objects  in  his  frontispiece  etching  and 
painting  of  Chapeau  et  guitare  of  1862.  Manet  turned  to  these 
objects  in  the  early  1860s  not  in  order  to  continue  the  Romantic 
tradition  but  rather  because  he  recognized  in  them  a  timeless 
elegance  which  he  sought  to  capture  even  in  his  most  con- 
temporary subjects.  His  interest  in  Velasquez  in  the  late  1850s 
and  his  renewed  interest  in  Spanish  masters  and  subject  matter 
concomitant  with  his  trip  to  Spain  in  1865  demonstrate  his 
profound  involvement  with  the  elegance  which  an  exotic 
culture  could  offer,  an  involvement  which  was  predicated  by  an 
essentially  romantic  temperament.  By  the  late  1860s,  however, 
he  had  gone  beyond  a  romantic  appreciation  of  the  glamour 
of  modern  life,  a  move  which  is  dramatically  exemplified  by 
his  progression  from  the  Boston  to  the  Mannheim  version  of 
L'Execution  de  Maximilien.XA  In  the  light  of  his  evolution  in  the 
1 860s  the  surfacing  of  the  weapon  motif  as  late  as  Dejeuner 
dans  I'atelier  calls  for  an  explanation. 

Aside  from  their  psychosexual  association  with  Leon  the  arms 
are  also  shown  in  relation  to  Manet  the  artist.  In  a  painting 
attempting  to  present  an  after  dinner  scene,  the  weapons  stand 
out  as  the  arranged  studio  props  that  they  are.  Their  dark  forms 
are  contrasted  with  the  light  clothes  of  the  maid  who  is  heading 
towards  the  table  with  a  coffeepot.  Her  relationship  to  the 
table  is  similar  to  that  of  Manet  to  the  weapons.  Just  as  the  artist 
faces  the  arms  which  point  back  to  him,  so  the  maid  proceeds 
towards  the  laden  table  from  which  the  depth-creating  knife 
points  to  her.  These  diagonal  relationships  are  further  asserted 
and  contrasted  with  each  other  through  the  dark  hues  of  the 
artist  and  weapons,  on  the  one  hand,  and  the  light  tones  of  the 
maid  and  table,  on  the  other.  Just  as  we  see  a  pairing  of  the 


5.  Edouard  Manet.  Dejeuner  dans 
V  atelier.  Bayerische  Staatsgemdlde- 
sammlungen,  Munich. 


200 


6.  Henri  Fantin-Latour.  Portrait  de  Manet.  The  Art  Institute,  Chicago. 


artist  with  his  studio  props,  so  too  we  observe  the  coupling  of  the 
maid  with  her  domestic  utensils,  a  juxtaposition  which  is  borne 
out  by  the  title  of  the  composition  itself. 

Manet  was  accustomed  to  using  the  background  to  clarify 
the  purpose  of  his  paintings.  In  his  first  major  work,  Le  Buveut 
d'absinthe,  he  included  both  a  fdled  glass  and  a  discarded  bottle 
to  emphasize  the  subject  as  a  drunken  derelict.  In  Olympia  the 
orchids  and  the  black  cat  arching  its  back  are  added  as  symbols 
of  the  promiscuity  of  the  nude,  just  as  in  Nana  the  crane  on  the 
wall  is  a  reference  to  Nana  as  a  prostitute,  since  'grue'  is 
simultaneously  the  French  word  for  crane  and  a  slang  expression 
for  prostitute.  In  his  Portrait  of  Zola  Manet  showed  his  friend 
sitting  at  a  desk  covered  with  books,  most  prominent  of  which 
is  the  pamphlet  he  wrote  defending  the  artist,  with  three  pictures 
on  the  wall  which  relate  to  Manet's  own  painting.  Thus  in  every 
instance  Manet  sought  to  clarify  the  nature  of  the  person  depicted 
by  including  in  the  background  exactly  those  elements  which 
in  his  eyes  were  most  revealing  of  his  subject. 

In  Dejeuner  dans  I'atelierLeon  stands  in  front  of  two  thcmatically 
significant  diagonals.  One  presents  his  father  as  an  artist,  the 
other  the  domestic  life  of  which  he  is  an  integral  part.  The 
rendering  of  the  maid  is  in  fact  reminiscent  of  Leon's  mother. 
Although  the  face  is  not  Suzanne's  she  had  a  similar  heavy  build 
as  we  know  from  her  portrait  in  the  contemporaneous  La 
Lecture.  She  appears  amidst  objects  which  suggest  both 
femininity  and  maternity.  Behind  her  is  a  full  porcelain 
flowerpot  with  birds  decorating  the  side.  A  sizeable  leafy  plant 
grows  out  of  this  pretty  container,  similar  to  the  plant  which 
had  appeared  in  La  Lecture,  the  one  other  painting  of  this  year 
in  which  both  Leon  and  Suzanne  appear.  She  holds  a  bulbous 
coffeepot  upon  whose  belly  a  capital  M  is  inscribed.  Could 
this  be  an  intended  clue  to  Manet's  paternity  of  Leon  or  just  a 
subconscious  rendering  of  light  in  the  form  of  his  initial? 

For  the  significance  ot  the  two  themes  we  must  consider  the 
exact  circumstances  of  Manet's  painting  this  picture.  Manet 
came  to  Boulogne-sur-mer  with  his  family  in  August,  1868, 
after  the  closing  of  the  Salon.  His  parents  had  first  brought  him 
to  this  village  as  a  child  on  their  vacations.  We  know  that  he 
had  spent  some  time  here  in  the  summer  of  1864  when  he  did 
a  number  of  seascapes.  It  was  not  until  1868,  however,  that  he 
came  to  spend  a  sufficient  amount  of  time  in  this  coastal  town. 
In  a  letter  to  Fantin-Latour  shortly  after  his  arrival  he  com- 
plained: 'Je  n'ai  pu  parlcr  peinture  avec  aucun  etranger  depuis 
que  je  suis  ici  .  .  .  Je  ne  pense  qu'a  revenir  a  Paris;  car  je  ne 
fais  rien  ici.  Decidement,  deux  mois,  e'est  long.'15  Indeed  the 
vacation  must  have  seemed  excessively  long,  but  not  simply 
because  of  the  time  Manet  intended  to  spend  here.  The.  past 
two  years  were  extremely  frustrating  for  the  artist.  His  works 
were  rejected  from  the  Salon  of  1866,  his  independent  exhibition 
of  1867  went  unnoticed  in  the  Parisian  journals,  and  as  for  the 
two  works  that  were  accepted  in  the  Salon  of  1868,  George 
Heard  Hamilton  has  noted :  'Popular  reaction  was  discouragingly 
similar  to  that  of  previous  years.'16  We  know  how  sensitive 
Manet  had  been  to  the  criticisms  levelled  at  his  Olympia  during 
the  Salon  of  1865  from  Baudelaire's  correspondence  to  the 
artist.  He  chided  Manet:  'On  se  moque  de  vous;  les  plaisanteries 
vous  agacent;  on  ne  sait  pas  vous  rendre  justice.  Croyez-vous 
que  vous  soyez  le  premier  homme  place  dans  ce  cas?'17  Regard- 


less of  such  wry  encouragement  from  his  esteemed  friend  Manet 
sought  to  escape  from  public  reaction  by  taking  a  trip  to  Spain 
after  the  closing  of  the  Salon.  If  he  was  discouraged  by  public 
criticism  in  1865  how  much  more  he  must  have  been  affected 
after  three  years  of  neglect  and  ridicule! 

The  vacation  in  Boulogne  was  as  much  of  an  escape  from 
Paris  as  was  his  trip  to  Spain  three  years  before.  His  apparent 
failure  affected  even  his  painting.  In  1867  he  finished  only  six 
canvases,  in  1868  only  seven,  and  is  known  to  have  destroyed  a 
great  many  during  these  years  of  frustration.  Escape  to  Boulogne 
at  first  brought  no  relief  as  his  letter  to  Fantin-Latour  indicates. 
But  we  know  that  eventually  he  returned  to  painting,  creating 
the  magnificent  Lc  Balcon  and  La  Lecture.  The  work  through 
which  he  was  able  to  resolve  his  own  sense  of  crisis  was 
Dejeuner  dans  I' atelier. 

Staying  by  the  sea  must  have  had  a  rejuvenating  effect  on  Manet. 
Boulogne  was  associated  in  his  mind  with  the  carefree  days 
of  his  childhood  when  his  family  had  brought  him  here.  His 
love  of  the  sea  had  been  reinforced  by  his  voyage  to  Rio  as  a 
young  man.  Thus,  it  was  only  natural  for  him  to  depict  his  own 
domestic  setting  now.  The  painting  focuses  on  Leon  by  no 
mere  accident.  As  discussed  before  Leon  was  at  the  age  when  most 
young  men  come  to  full  maturity.  In  the  autumn  of  1868 
Leon  was  the  same  age  as  Manet  had  been  when  he  embarked 
on  his  liberating  ocean  trip.  Manet's  portraits  of  him  in  1867 
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and  1869  arc  visual  proof  of  this  adolescent  transformation 
Recognizing  the  maturity  of  his  son  he  identified  him  with  the 
vision  of  his  own  youth.  Thus  he  presented  him  as  an  elegant 
youth  in  the  domestic  scene,  yet  wholly  independent  of  it.  But 
insofar  as  Manet  identified  with  his  son,  he  portrayed  Leon  in  a 
setting  which  included  the  two  main  impulses  of  his  life;  that  is, 
his  family  and  his  profession.  Removing  himself  from  Paris 
gave  him  a  chance  to  be  with  his  own  family  and  then  begin 
anew  his  artistic  work. 

I  he  work  he  composed  was  conservative  in  nature  as  any 
work  of  retrospection  and  consolidation  is  bound  to  be.  Con- 
sc  iously  or  un  lusciously  the  painting  turned  out  to  be  a  summary 
of  Manet's  efforts  in  the  1860s.  The  black  cat  of  Olympia  appears 
lure  for  the  last  time.  That  vestige  of  Romantic  painting,  the 
sword,  had  to  rc  ippear  also  for  the  last  time,  since  for  Manet  it 
had  come  to  be  associated  with  Leon  as  well  as  with  his  own  work 
as  a  paintei  I  he  painting  is  furthermore  a  composite  portrait, 
group  scene,  and  still-life,  three  genres  Manet  had  explored 
separately  (sometimes  combined  in  pairs)  during  the  1860s. 
I  he  predominantly  sombre  colours  on  the  canvas  are  those  of 
the  precious  decade,  with  an  ample  application  of  that  glossy 
black  which  Manet  had  developed  so  masterfully.  After  the 
resolution  of  his  personal  crisis  through  this  canvas  Manet  was 


7.  Edouard  Manet.  Frontispiece  etching.  New  York  Public  Library. 


able  to  begin  his  experiments  with  the  impressionistic  techniques 
which  his  friends  were  developing.  Significantly  the  brightening 
of  his  palette  and  indistinct  renditions  of  forms  begin  in 
Boulogne  the  following  summer  in  works  such  as  Le  Depart 
du  bateau  de  Folkestone.  Dejeuner  dans  I'atelier  is  the  cathartic 
masterpiece  in  which  Manet  comes  to  terms  with  his  private 
life  and,  more  specifically,  his  self-image  after  a  period  of 
frustration  engendered  by  professional  discouragement.  The 
work  clears  the  way  for  a  new  phase  of  artistic  experimentation. 

NOTES 

1.  My  suspicion  is  that  this  unusual  name  was  invented  by  Manet  and  Suzanne 
and  that  it  was  suggested  by  'goeland',  the  French  word  for  seagull.  Manet's 
ocean  voyage  was  still  very  fresh  in  his  mind  at  the  time  of  Leon's  birth.  In 
his  letters  home  he  had  expressed  wonder  at  seeing  these  birds  so  far  from 
land:  'II  est  etonnant  de  voir  autant  d'oiscaux  si  loin  des  cotes,  tels  que 
goelands.  .  .  .'  Edouard  Manet,  Lettres  de  jetinesse,  1 848-49,  voyage  a  Rio,  Paris, 
1928,  22.  The  bird  might  have  come  to  symbolize  for  Manet  not  only  a 
gracefulness  but  also  an  unbounded  freedom  which  he  had  experienced  at  sea 
and  which  he  must  have  felt  in  carrying  on  an  affair  without  public 
knowledge. 

2.  Antonin  Proust,  tldouard  Manet,  Paris,  191 3,  129. 

3.  Proust,  136. 

4.  The  section  has  been  italicized  by  the  present  writer.  Manet's  intentions 
received  special  emphasis  in  his  will.  He  reiterates  the  most  significant  part  of 
his  will  in  a  postscript:  'II  est  bien  convenu  que  Suzanne  Lcenhoff,  ma  femme, 
laissera  par  testament  a  Leon  Koella,  dit  Leenhoff,  ia  fortune  que  je  lui  ai 
laissee'.  Paul  Jamot,  Georges  Wildenstein  and  Marie-Louise  Bataillc,  Manet, 
Paris,  1921,  1,  105. 

5.  The  painting  is  Portrait  de  Mine.  Manet  mere  now  in  the  Isabella  Gardner 
Collection  in  Boston. 

6.  The  critic  is  Theophile  Thore  (W.  Burger,  pseudonym).  George  Heard 
Hamilton,  Manet  and  His  Critics,  New  York,  1969,  124. 

7.  Paul  Jamot  suggested  that  Victorine  Meurend  was  the  model  for  Le  Fifre  in 
his  'Le  Fifre  et  Victorine  Meurent',  Revue  de  I' art  ancien  et  moderne,  51,  1927, 
31-41.  Adolphe  Tabarant  suggests  that  the  model  was  Leon  Koella  in  his 
Manet  et  ses  oeuvres,  Paris,  1947,  119.  Whoever  the  actual  model  may  have 
been  the  idea  of  depicting  a  young  boy  must  have  arisen  from  Leon's 
presence  in  the  Manet  house. 

8.  Manet  depicts  Leon  after  this  period  in  two  other  canvases,  namely  in  Le 
Velocipede  and  in  Interieur  a  Arcachon  of  1871.  Both  works  are  highly  im- 
pressionistic, with  very  little  emphasis  on  the  actual  delineation  of  the 
characters. 

9.  The  similarity  with  Chardin's  work  is  especially  striking  during  these  years. 
Les  Bulles  de  savon  finds  its  source  in  Chardin's  La  Blanchisseuse,  Jeune  homme 
a  la  poire  in  his  La  Ratisseuse  de  navels.  Manet's  involvement  with  still-life  and 
domestic  scenes  naturally  led  him  to  return  to  Chardin,  but  such  a  source 
must  be  seen  as  a  result  rather  than  cause  of  Manet's  artistic  efforts  in  the  late 
1860s. 

10.  Jamot-Wildenstein,  I,  136. 

11.  S.  Lane  Faison  Jr.  has  offered  a  provoking  discussion  of  Manet's  treatment  of 
faces  in  his  'Manet's  Portrait  of  Zola',  Magazine  of  Art,  42,  1949,  162-168. 
He  maintains  not  only  that  Manet  unconsciously  depicted  Zola  in  terms  of 
his  own  features  and  tailored  elegance  but  also  that  Manet  was  generally 
wont  to  transfer  the  facial  characteristics  of  one  modelto  another,  as  he  did  in 
Dejeuner  sur  I'herbe  where  he  superimposed  to  a  large  measure  Victorine 
Meurend's  features  on  to  his  brother  Eugene.  Such  habitual  inconsistency 
between  model  and  visage  leads  this  writer  to  think  that  the  unknown  fare  of 
the  maid  in  Dejeuner  dans  I'atelier  is  no  proof  against  Suzanne  Leenhoff  having 
posed  for  this  composition. 

12.  Manet  never  entitled  his  painting  (see  Tabarant,  153)  although  it  was 
exhibited  as  Dejeuner  dans  I'atelier  in  the  Salon  of  1 869.  Curiously,  the  work 
has  often  been  called  Apres  le  cafe  (See  Proust,  165). 

13.  Reff's  work  is  the  single  most  important  source  for  Manet's  psychosexual 
imagery.  The  relationship  he  establishes  in  the  etching  between  Manet  and 
his  family  extends  to  the  print  which  depicts  a  Dutch  landscape  and  which  he 
sees  as  a  suggestion  of  Suzanne's  presence.  See  Theodore  Reff,  'The  Symbol- 
ism of  Manet's  Frontispiece  Etchings',  The  Burlington  Magazine,  104,  1962, 
182-186. 

14.  See  Nils  Gosta  Sandblad's  exhaustive  study  in  his  Manet,  Three  Studies  in 
Artistic  Conception,  Stockholm,  1954. 

15.  Letter  to  Fantin-Latour,  August  26,  1868,  quoted  in  Etienne  Moreau- 
Nelaton,  Manet  raconte  par  lui-meme,  Paris,  1926,  103. 

16.  Hamilton,  1 16. 

17.  Letter  to  Manet,  May  11,  1865,  quoted  in  Moreau-Nelaton.  70. 
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The  story  of  a  wandering  bronze 
Buddha  -  and  two  examples  from 
American  collections  prated,™ 


SOME  years  ago  the  National  Museum  in  New  Delhi  acquired 
an  inscribed  bronze  Buddha  of  exceptional  interest  (Nos. 
i  &  2).  The  inscription,  incised  on  a  copper  plate  and  fixed 
below  the  image,  is  written  in  the  Kutila  script  prevalent  in 
eastern  India  around  the  eleventh  century.  It  begins  with  the 
conventional  Buddhist  formula  -  ye  dharma  hetu  prabhava  .  .  .  . 
-  and  continues  to  state  that  the  image  was  donated  by  a  Deva- 
kirti,  who  is  a  devout  follower  of  Mahayana  Buddhism  and  is  a 
resident  of  the  great  country  of  China  [deya  dharmaya  pravara 
mahHyanayina  mahactnadesiya  srl  devark'irti  yadatra  puny  am  ....). 
Very  likely  therefore  Devakirti  was  a  Chinese  monk  who  had 
adopted  a  Sanskrit  name  when  he  visited  India. 

The  sculpture  shows  a  Buddha  seated  in  the  classical  posture 


of  a  yogi  on  an  ornate  cushion.  His  left  arm  rests  in  his  lap, 
while  the  right  touches  the  cushion  in  the  familiar  gesture  of 
calling  the  earth  to  witness  his  victory  over  Mara,  the  Buddhist 
counterpart  of  Satan,  at  Bodhgaya.  The  cushion  is  placed  upon 
an  elaborate  throne  which  is  strictly  architectural  in  conception. 
In  the  front  the  base  admits  of  graduated  courses  of  projections 
resulting  in  a  cruciform  plan.  Each  offset  section  is  converted 
into  a  niche  by  means  of  pillars.  In  the  middle  niche  is  an  effigy 
of  Simhanada  Avalokitcsvara.  He  sits  in  royal  ease  (maharajalila), 
his  left  hand  touching  the  stem  of  a  lotus,  while  the  right  rests 
upon  his  knee.  Behind  his  right  hand  is  a  trident,  which  is  the 
Bodhisattva's  distinctive  symbol.  Immediately  flanking  him  arc 
two  elephants  engaged  in  supporting  the  throne  like  the  two 
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3.  Scenes  from  the  life  of  the  Buddha,  Burma,  twelfth  century.  Purchased     4.  The  reverse  of  No.  3. 
through  the  Andrew  R.  and  Martha  Holden  Jennings  Fund,  The  Cleveland 
Museum  of  Art,  Ohio. 


rampant  lions  at  the  extremities.  In  the  two  remaining  niches 
arc  a  kneeling  female  and  a  seated  male  whose  right  hand 
appears  to  be  adoring  the  Buddha.  The  cushion  is  embellished 
with  the  face  of  glory  (klrttiimikha)  in  the  centre  and  exuberant 
swirls  of  scroll  designs  that  almost  appear  as  arabesques.  This 
decorative  pattern  is  also  continued  behind  the  image. 

Rather  unusually,  however,  the  pedestal  itself  is  given  a 
circular  shape  at  the  back.  In  addition,  the  space  between  the 
mouldings  is  filled  with  a  continuously  swirling  lotus-stem 
motif  which  forms  a  number  of  roundels,  each  containing  an 
object  or  a  t.gure.  Beginning  from  the  left  these  are:  a  wheel, 
a  woman,  .1  'iorsc,  a  potbellied  male  with  matted  hair,  a  man 
with  ;i  swor  I,  an  elephant,  and  a  rampant  lion.  Probably 
these  arc  the  si  ven  jewels  of  the  Buddha,  although  there  is  one 
inconsistency,  instead  of  the  precious  stone  (mani),  here  we  have 
a  lion.  I  lie  iscetic  figure  is  obviously  the  prime  minister,  while 
the  male  with  the  sword  is  the  general.  It  may  be  pointed  out 
that  tins  manner  of  representing  the  seven  jewels  within 
medallions  formed  by  lotus  rhizome  is  common  in  Tibetan 
paintings. 

Ostensibly  the  sculpture  has  recently  come  out  of  Tibet  and 
was  brought  into  India  by  refugee  monks.  But,  even  apart 


from  the  evidence  of  the  inscription  which  is  in  Sanskrit,  the 
bronze  clearly  is  not  of  Tibetan  workmanship.  Its  closest  parallel 
occurs  in  a  stone  relief  now  in  the  Cleveland  Museum  of  Art. 

The  Cleveland  stone  sculpture  (Nos.  3,4),  portraying  various 
incidents  from  the  life  of  the  Buddha,  is  also  inscribed  at  the 
back.  The  two  upper  lines  of  the  inscription  extol  Sakyamuni, 
while  the  three  lower  lines  express  the  typical  Buddhist  creed. 
The  stele  is  dominated  by  the  larger  figure  of  the  Buddha 
seated  on  a  double-petallcd  lotus  which  is  supported  by  two 
energetic  nagas.  The  gesture  of  the  Buddha's  right  hand  sym- 
bolizes the  occasion  when  he  was  tempted  by  Mara  immediately 
before  his  enlightenment  at  Gaya.  He  is  framed  by  an  arch, 
formed  at  the  lower  portions  by  two  standing  figures  of  Bod- 
hisattvas.  The  upper  section  of  the  arch  is  constituted  with 
members  of  Mara's  host  and  branches  of  the  Bodhi  tree  below 
which  the  Buddha  sat.  The  top  of  the  stele  is  occupied  by  the 
scene  of  the  Master's  passing  away  (mahSparinirt'ana)  in  the 
conventional  manner.  On  either  side  of  the  Buddha  several 
incidents  of  his  life  are  represented  in  three  horizontal  tiers  and 
two  vertical  columns. 

Along  the  outer  column  are  portrayed  the  six  miraculous 
events  in  the  following  order  beginning  at  the  left:  the  Nativity, 
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the  First  Sermon  at  Sarnath,  the  Taming  of  the  mad  elephant 
Nalagiri,  the  Descent  from  the  Tusita  heaven,  the  Great  Miracle 
of  multiplication  at  Sravasti,  and  the  Parileyyaka  when  monkeys 
offered  him  honey.  The  figures  in  the  inner  column  arc  all 
hieratic  images  of  the  Buddha  and  their  perfunctory  delineation 
makes  it  difficult  to  identify  which  scenes  arc  intended  here. 
Altogether  there  are  six  such  representations,  and,  very  likely, 
they  portray  in  utmost  brevity  six  of  the  seven  weeks  spent  by 
the  Buddha  around  the  Bodhi  tree.  The  seventh  week  is  of 
course  the  week  of  actual  enlightenment  represented  by  the 
principal  central  figure.1 

It  may  quite  firmly  be  established  that  the  Cleveland  relief 
is  from  Burma.  Luce  has  recently  published  a  large  number 
of  such  reliefs  from  Pagan  and  Mandalay  which  are  essentially 
identical  except  in  minor  details.2  In  Burma,  these  are  known  as 
andagu  reliefs.  The  prototypes  for  such  steles  no  doubt  are 
to  be  sought  in  the  art  of  Bengal  and  Bihar  of  the  Pala  period, 
but  the  Burmese  have  introduced  a  number  of  variations  and 


innovations.  Almost  invariably  in  the  Indian  reliefs  only  the 
eight  great  events  arc  portrayed,  whereas  in  the  Burmese 
versions  six  additional  Buddha  figures  are  introduced.  In 
addition  the  concept  of  integrating  figures  of  Bodhisattvas, 
demons,  and  branches  and  leaves  of  the  Bodhi  tree  into  the 
arch  appears  to  be  altogether  a  Burmese  innovation. 

What  is  immediately  relevant  for  the  National  Museum 
bronze  is  that  the  central  figure  in  the  stele  and  the  Bronze 
Buddha  are  stylistically  akin.  Keeping  in  mind  the  difference  in 
the  material  and  the  quality  of  execution,  the  stylistic  parallels 
are  astonishing.  The  general  proportions  of  the  two  figures, 
the  broad  shape  of  the  faces,  the  slightly  Mongoloid  influence  in 
the  facial  features,  more  evident  in  the  stone  sculpture,  and  the 
peculiar  manner  of  treating  the  curls  on  the  head  like  a  chequer 
board  design  are  the  principal  features  that  the  two  figures 
have  in  common.  One  curious  characteristic  of  the  Buddha 
figure  in  the  Cleveland  stele,  and  also  noticeable  in  the  large 
number  published  by  Luce,  is  that  the  right  hand  is  rendered 


5.  Buddha,  Nepal,  tenth  century.  The  National 
Museum,  New  Delhi. 
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6.  Buddha,  Tibet,  sixteenth  century.  The  National  Museum,  New  Delhi. 


almost  as  a  continuous,  solid  mass  without  any  attempt  to 
differentiate  the  forearm  from  the  upper  arm.  This  again 
seems  a  peculiar  mannerism  of  some  of  the  Burmese  Buddhas 
in  stone.  Although  this  cliche  is  not  evident  in  the  bronze 
Buddha,  other  details  that  the  two  figures  share  are  the  manner 
of  drawing  the  eyebrows  and  the  identical  treatment  of  the 
sanghati  end  on  the  left  chest.  This  peculiar  delineation  of  the 
eyebrows,  much  effaced  in  the  Cleveland  Buddha,  is  almost 
ubiquitous  in  the  andagu  type  of  reliefs. 

Thus  there  seems  little  doubt  that  the  bronze  Buddha  is  from 
Burma3.  As  I  have  suggested  earlier  it  is  definitely  not  a  sculpture 
of  Tibetan  workmanship.  Nor  does  it  relate  stylistically  to 
contemporary  Nepali  bronzes,  one  of  which  is  illustrated  here 
(No.  5).  In  addition,  a  technical  peculiarity  of  the  Burmese 
Buddha  is  that  the  sanghati  and  the  dhoti  reveal  a  different 
metal  colour  than  the  rest  of  the  bronze.  This  is  obviously  the 
result  of  a  conscious  attempt  to  define  the  volume  of  the  gar- 
ments more  prominently.  To  my  knowledge  this  method  of 
differentiating  the  surface  colour  of  the  metal  in  two  areas 
of  the  same  bronze  was  applied  neither  in  Nepal  nor  Tibet; 
nor  for  that  matter  in  eastern  India.  But  I  do  know  of  other 
examples  from  Burma,  although  of  a  later  period,  where  the 
technique  has  been  effectively  employed. 

If  the  National  Museum  bronze  Buddha  is  thus  a  Burmese 
sculpture,  then  Dcvakirti,  the  Chinese  pilgrim,  must  have 
picked  it  up  at  Pagan  on  his  way  to  India.  The  Sanskrit  text  as 
well  as  the  Sanskritization  of  the  Chinese  donor's  name  almost 
certainly  indicates  that  the  bronze  was  donated  to  an  Indian 


monastery,  such  as  Nalanda  or  Vikramasila.  Very  likely  the 
bronze  subsequently  found  its  way  to  Tibet  when  the  mon- 
asteries in  India  were  destroyed.  While  in  Tibet  the  image 
must  have  been  held  in  great  esteem  for  there  exists  at  least 
one  Tibetan  copy  of  the  original. 

Fortunately,  this  copy  is  also  in  the  National  Museum  in 
New  Delhi  (No.  6).  Iconographically  the  two  bronzes  are 
identical,  but  they  differ  in  matters  of  minor  decorative  details 
and  broad  stylistic  features.  The  Tibetan  Buddha  has  a  com- 
pletely different  face  and  physiognomical  features,  the  hair 
curls  are  more  prominent,  the  proportions  differ  significantly 
imparting  to  it  a  more  attenuated  look,  and  stylized  wavy  lines 
on  the  abdomen  are  added  to  indicate  a  modelled  surface. 
Among  the  details,  the  base  no  longer  shows  the  graduated 
projections  and  mouldings  with  caitya  arches.  The  niche  concept 
is  still  maintained  but  the  decoration  is  more  exuberant.  The 
lions  are  of  the  Sino-Tibetan  variety  rather  than  the  more 
Indian  type  as  seen  in  the  Burmese  bronze,  while  the  design 
on  the  cushion  has  become  even  more  florid.  Here  also  the 
throne  assumes  a  semicircular  shape  at  the  back  but  the  seven 
jewels  are  not  included. 

Thus,  whatever  the  stylistic  origin  of  the  earlier  bronze,  it  is 
manifestly  clear  that  it  served  as  the  model  for  the  late  Tibetan 
copy.  It  also  demonstrates  the  fact  that  no  matter  how  sacrosanct 
the  model,  the  copyist  always  made  minor  variations  in  order 
perhaps  to  attain  a  sense  of  self  satisfaction.  And,  secondly, 
the  sculptor,  even  within  a  strongly  religious  artistic  tradition, 
could  not  quite  escape  the  inexorable  influence  of  the  style 
that  was  current  when  he  lived  and  worked.  The  Tibetan 
bronze  is  a  work  of  the  sixteenth  century. 

The  same  design  of  the  throne  may  be  seen  in  yet  another 
bronze  now  in  the  Museum  of  Fine  Arts  in  Boston  (No.  7). 
Here  the  deity  is  Amitayus,  the  Tathagata  of  infinite  life,  and 
the  bronze  is  very  likely  a  Tibetan  work  of  the  fourteenth 
century,  as  I  have  suggested  elsewhere.  The  kirttimukha  along 
with  the  floriate  pattern  of  the  cushion  is  closer  to  that  seen  in 
the  Burmese  bronze.  A  variation  is  introduced,  however,  with 
regard  to  the  design  of  the  lower  portion  of  the  throne.  While 
the  couchant  elephant  and  the  rampant  lion  are  retained,  the 
widened  central  niche  contains  only  the  pair  of  donors,  if 
indeed  they  are  meant  to  represent  donors.  At  any  rate,  the 
female  kneels  and  raises  her  left  hand  in  adoration  as  in  the 
other  bronzes  but  the  male  is  now  draped  heavily  in  typically 
Tibetan  costumes.  The  figure  of  Simhanada  Lokesvara  was 
omitted  possibly  because  it  was  not  an  iconographic  necessity, 
but  the  other  minor  alterations  in  the  design  must  reflect  the 
sculptor's  personal  idiosyncracy. 
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A  word  may  be  added  here  about  the  kneeling  couple  on 
the  throne  of  the  Burmese  bronze.  From  countless  other  examples 
of  Buddhist  images  in  India  and  elsewhere,  wc  can  safely  con- 
clude that  the  couple  are  intended  to  represent  donors.  The 
inscription  clearly  states  that  Devakirti,  a  resident  of  China,  was 
the  donor.  There  is  no  mention  of  his  wife,  and  it  seems  a  fair 
assumption  that  he  was  a  celibate  Chinese  monk.  Moreover, 
the  male  figure  does  not  look  Chinese,  and  very  likely  both 
figures  represent  conceptual  stereotypes  rather  than  actual 
portraits.  This  apparent  anomaly  may  be  explained  by  the  fact 
that  the  bronze  was  in  all  probability  not  commissioned  by  the 
monk  at  all.  Rather,  he  may  have  simply  seen  it  in  a  shop  at 
Pagan  and  acquired  it  for  his  personal  use.  This  is  still  a  common 
custom  in  India  where  shops  attached  to  temples  sell  ready  made 
images  for  visiting  devotees  and  pilgrims.  Since  generally  a 
couple  make  a  pilgrimage  together  and  buy  such  images  as 
pious  souvenirs,  the  sculptor  includes  both  a  male  and  a  female 
donor  figure  to  represent  the  donors.  Such  stereotyped  couples 
are  frequently  included  in  Nepali  paintings  where  no  attempt  is 
made  to  capture  any  likeness.  No  doubt  this  is  why  in  Devakirti's 
bronze  Buddha  we  have  a  pair  of  donors  rather  than  a  single 
figure  of  a  Chinese  monk. 


The  migratory  history  of  the  Burmese  bronze  Buddha  may 
be  summed  up  thus.  Sometime  in  the  eleventh  century  on  his 
way  to  India,  Devakirti,  a  Chinese  monk,  made  a  stop  at  Pagan 
in  Burma,  where  he  picked  up  this  exquisite  bronze  and  carried 
it  into  India.  In  the  monastery  of  his  choice  somewhere  in  eastern 
India  he  dedicated  the  bronze  as  an  act  of  piety  and  for  the 
salvation  of  all  sentient  beings.  Soon  thereafter,  however,  the 
monastery  must  have  been  destroyed  and  the  bronze  began  its 
journey  again,  this  time  for  Tibet.  There  it  must  have  remained 
for  almost  seven  hundred  years,  was  probably  regarded  as  a 
particularly  sacred  image  and  was  copied.  But  once  again,  for 
political  reasons,  it  was  destined  to  travel  and  has  finally  found 
a  home  in  the  National  Museum  at  New  Delhi.  Hopefully  its 
sojourn  there  will  be  permanent. 


NOTES 

1.  See  G.  H.  Luce,  Old  Burma  -  Early  Pagan,  New  York,  1970,  Vol.  1,  p.  152. 

2.  Ibid,  Vol.  2,  pp.  172-175;  vol.  3,  pis.  400-405. 

3.  For  close  stylistic  parallels,  sec  ibid.,  Vol.  3,  pis,  304,  315,3 16,  244,  ff. 


The  American  way  with  art 


JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Soviet  Arts  and  Crafts 

THE  MOST  comprehensive  collection  of 
the  arts  and  crafts  of  the  Soviet  Union, 
ever  to  be  seen  in  this  hemisphere,  has  been 
touring  museums  in  the  United  States  this  year. 
Officially  called  Soviet  Union:  Arts  and  Crafts 
in  Ancient  Times  and  Today,  the  show  has  been 
seen  in  Washington,  D.C.,  Los  Angeles, 
Minneapolis,  St.  Paul,  Boston  and  currently 
can  be  seen  at  The  Metropolitan  Museum  of 


Art  in  New  York.  Included  are  over  iooo 
objects  from  the  15  Soviet  Republics.  The  show 
is  particularly  interesting  because  it  includes 
antique  masterpieces  from  important  Soviet 
collections,  along  with  folk  art  and  the  best  in 
contemporary  design.  The  earliest  object 
shown  is  a  clay  figure  which  dates  from  c. 
2,000  B.C. 

The  show  represents  the  high-point  of  a 
13-year    reciprocal    cultural    exchange  pro- 


gramme between  the  United  States  and  the 
Soviet  Union.  At  the  present,  an  exhibition  of 
American  consumer  goods  has  been  sent  in 
reciprocity.  A  group  of  important  icons, 
spanning  the  15  th  to  the  18  th  centuries,  is  one 
of  the  most  impressive  parts  of  the  current 
Soviet  show.  The  splendour  of  the  Russian 
court  is  recalled  by  a  group  of  national  treasures 
which  once  belonged  to  the  Tzars.  Ivan  the 
Terrible's  jewelled  saddle,  a  silver  chalice  used 


1.  Bracelet,  Greek  Art,  Crimea,  gold,  5th-4th  century,  B.C.  Hermitage 
Museum,  Leningrad. 


2.  Icon  depicting  St.  Boris 
and  St.  Gleb,  Russia, 
egg  tempera  on  wooden 
panel,  15th  century. 
Tretiakov  An  Gallery, 
Moscow. 


3.  Jewel  Box  (Larets), 
Russia,  silver  and 
enamel,  17th  century. 
The  Armoury,  Moscow. 
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cAifi  sAmtrica.  cf  Charlcjtbn  .  Ufxut  <?/•<///?  J&anK  fflay.W* 


4.  Michele  F.  Come.  Ship  America  of  Charleston,  watercolour,  1789.  Peabody  Museum  of  Salem. 


5.  Michele  F.  Come.  Captain  fames  Cook,  oil  on  canvas,  1803.  Peabody  Museum  of  Salem. 


by  the  mother  of  Peter  the  Great,  and  a  bowl 
of  gold  and  precious  stones  made  for  Tzar 
Mikhail  Fjodorovich  Romanov  in  1624,  and  a 
17th-century  robe  made  for  a  Russian  Orthodox 
Patriarch,  woven  of  gold  thread  and  em- 
broidered with  diamonds,  rubies,  emeralds,  and 
pearls,  all  recall  this  glittering  imperial  past. 

The  Scythian  culture  flourished  more  than 
3000  years  ago  in  the  area  around  the  Black 
Sea;  it  is  represented  by  such  superb  works  as 
the  5th  century  B.C.  plate  attachment  of  gold 
and  silver  depicting  an  eagle  carrying  a  hare. 
This  extraordinary  work  comes  from  the 
Hermitage  Museum,  Leningrad  and  is  illus- 
trated on  a  full  page  in  colour  of  the  catalogue 
of  the  present  exhibition. 

The  contemporary  objects  included  arc  a 
revelation.  Many  of  them  exploit  the  materials, 
from  which  they  were  made,  to  fullest  possible 
use.  The  folk  art,  both  new  and  old  is  vastly 
appealing.  This  show  has  been  greeted  with 
great  enthusiasm  in  this  country  where  record 
crowds  have  thronged  to  the  participating 
museums  to  view  it.  A  group  of  20  Soviet 
experts  is  travelling  with  the  show  and  English 
speaking  guides  have  been  made  available  to 
conduct  visitors  through  it.  The  illustrated 
catalogue  is  the  only  aspect  of  the  show  which 
leaves  something  to  be  desired.  It  is  quite  large 
in  format  although  thin  and  produced  in  a 
slick  manner  which  makes  one  think  of  Life 
magazine.  A  catalogue  of  shelf-size  with  more 
text  would  seem  to  this  writer  to  have  been 
more  useful.  When  so  little  is  available,  especi- 
ally in  the  field  of  contemporary  Soviet  arts, 
it  would  seem  that  some  more  scholarly  and 


permanent  record  of  the  show  should  have  been 
created. 

Michele  Felice  Corne 

THE  PEABODY  Museum  of  Salem  (Massa- 
chusetts) recently  held  a  fascinating  exhibition 
of  the  works  of  an  artist  which  closely  relate 
to  that  city  and  about  whom  there  has  been 
considerable  interest  in  recent  years.  Come  was 
born  on  the  island  of  Elba  in  1752  and  in  1799 
left  service  in  the  Neapolitan  Army  to  sail  on 
the  American  ship  Mount  Vernon.  The  ship  was 
under  the  command  of  the  Salem  merchant 
Elias  Hasket  Derby,  Jr.  and  returned  to  the 
United  States  on  July  7,  1800.  It  is  thought  that 
Come  had  received  training  as  an  ornamental 
painter  before  he  left  Italy  as  fircboards,  over- 
mantel paintings,  murals,  and  panoramas  by 
him  would  indicate.  In  general,  the  subjects 
might  be  grouped  as  marines,  landscapes,  and 
portraits;  these  were  executed  in  oil,  water- 
colour,  gouache  on  wood,  canvas,  and  paper. 
It  is  on  this  grouping  of  subject  matter  that  the 
Salem  exhibition  was  based. 

The  artist  probably  copied  or  heavily  relied 
on  engravings  of  the  day  rather  than  painting 
from  nature  and  some  of  his  sources  have  been 
identified.  The  current  interest  in  Corne 
rests  chiefly  on  his  marine  works,  but,  a  study 
of  the  landscapes  indicates  that  they  were 
executed  with  like  skill.  He  had  a  Salem 
imitator  and  pupil,  George  Rojes,  a  deaf  mute, 
who  also  painted  many  ships.  Come  also  lived 
and  worked  in  Boston  and  Newport,  Rhode 
Island,  but  it  was  on  Salem  that  he  left  his  most 
distinct  mark.  Come  died  in  Newport  in  1845 


and  he  remains  today  as  a  relatively  unique 
figure  in  the  history  of  American  painting.  His 
paintings  are  neither  academic  nor  naive,  but 
rather,  somewhere  between. 

The  Peabody  exhibition  was  organized  by 
Nina  Fletcher  Little,  one  of  this  country's 
foremost  authorities  011  folk  art  and  on  the 
arts  of  New  England,  in  particular.  Mrs.  Little- 
has  contributed  an  essay  as  an  Introduction  to  the 
catalogue  which  provides  the  most  definitive 
statement  on  Come.  The  catalogue,  itself,  is 
beautifully  produced,  and  also  contains  a 
Foreword  and  Notes  by  Philip  Chadwick  Foster 
Smith,  the  Museum's  Curator  of  Maritime 
History.  In  all,  this  was  an  exhibition  which 
made  a  distinctive  contribution  to  the  scholar- 
ship of  American  art  and  also  provides  a  visual 
experience  of  great  delight. 

Art  of  Cyprus 

THE  MUSEUM  of  Fine  Arts,  Boston  recently 
held  a  show  devoted  to  the  best  works  of 
ancient  art  from  Cyprus  in  its  permanent 
collection,  which  came  directly  to  the  museum 
from  the  island.  Many  of  these  objects  were 
purchased  in  1872  from  General  Luigi  Pal  ma 
di  Cesnola,  making  them  among  the  first 
Cyprial  antiquities  to  be  housed  in  a  major 
institution  in  the  Western  Hemisphere.  Few  of 
these  antiquities  have  been  seen  and  it  is  interest- 
ing to  note  their  exhibition  just  100  years  after 
their  purchase  from  General  Cesnola. 

The  exhibition,  as  well  as  its  haudsomc 
illustrated  catalogue  was  prepared  by  the 
Museum's  Department  of  Classical  Art  and 
work  was  done  by  staff  as  well  as  volunteers. 
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The  catalogue  is  divided  into  four  sections  - 
pottery,  terracottas,  sculpture,  and  coins. 
Altogether,  >8  pieces  are  included.  The  sculp- 
ture has  enormous  strength  of  line  as  well 
as  great  creativity. 

The  Art  of  the  Sepik  River 

NEW  GUINEA  is  the  largest  island  of  Oceania 
and  it  is  the  one  that  has  produced  the  largest 
number  and  greatest  variety  of  art  objects. 
The  island  has  been  divided  into  1 1  chief 
cultural  areas  In  general,  the  art  can  be  divided 
into  two  basic  categories.  In  one  type,  sculp- 
tural form  is  negated  in  favour  of  intimate 
surface  detail  and  ornament.  These  designs  are 
tightly  controlled  and  colour  is  used  at  times 
although  quite  sparingly.  This  expression  is 
best  seen  in  works  from  the  western  part  of  the 
island.  The  other  type  is  non-naturalistic; 
sculpturesque  forms  are  conceived  with  great 
drama  and  colour  is  used  to  accentuate  this. 

The  Sepik  River  originates  in  the  central 
highlands  of  New  Guinea  and  flows  700  miles 


northeasterly  into  the  Pacific.  The  Sepik  acts 
as  a  unifying  area  for  its  watershed  and  makes 
possible  trade  and  communication  among  a 
number  of  groups.  There  has  resulted  a 
considerable  diffusion  of  artistic  style  because 
of  trade  and  the  exchange  of  objects  among  the 
groups.  Therefore,  it  is  sometimes  difficult 
to  pin-point  the  art  of  the  Sepik  as  a  number  of 
broad  styles  often  tend  to  run  together.  In 
addition  to  this,  there  is  a  confusing  number  of 
sub-styles  for  each  of  these  styles  and  these  are 
just  beginning  to  be  classified. 

The  Art  Institute  of  Chicago  has  held  an 
extremely  interesting  exhibition  of  the  art  of 
this  pivotal  area  in  Melanesia.  Allen  Wardwell, 
the  Institute's  Curator  of  Primitive  Art, 
organized  the  show  and  wrote  the  splendid 
accompanying  catalogue.  The  Art  Institute, 
and  especially  Mr.  Wardwell,  has  done  much  in 
recent  years  to  bring  excellent  shows  of 
primitive  art  to  Chicago. 

Woman  as  Heroine 

WOMEN    shown    in    17th-century  Italian 


paintings  and  drawings  were  not  liberated. 
The  Worcester  Art  Museum  (Massachusetts), 
until  the  end  of  last  month,  held  a  show  which 
revealed  that  women  were  often  exploited, 
both  in  their  roles  as  martyrs  and  as  conquerors. 
The  loan  exhibition  was  the  first  of  its  kind  and 
will  be  seen  only  in  Worcester.  The  special 
showing  shed  light  on  the  role  of  women  in  the 
Baroque  Period.  It  brought  together  some 
30  paintings  and  drawings  from  museums  and 
private  collections  throughout  the  United 
States.  Featured  were  works  by  Bernardo 
Strozzi,  Orazio  Gentileschi,  Guido  Reni,  Luca 
Giordana,  Guercino,  Carlo  Dolci,  Carlo 
Maratti,  Carlo  Saraceni  and  Guilio  Cesare 
Procaccini. 

Subjects  are  drawn  primarily  from  the  Bible 
and  history.  Judith  was  a  popular  subject  of 
17th-century  Italian  painting  as  this  exhibition 
demonstrates.  She  is  frequently  shown  holding 
the  head  of  Holofernes  whom  she  heroically 
slew  in  an  effort  to  save  the  city  of  Bethulia 
from  the  invading  Assyrians.  Salome,  often 
regarded  as  the  evil  counterpart  to  Judith,  is 


7.  Man  wearing  Persian  helmet,  light  stone,  Cypriote,  5th  century  B.C. 
Museum  oj  Fine  Art'.  Cesnola  Collection. 
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8.  Lime  tube  stopper,  fibre,  wood,  red  pigment 
and  shell,  Middle  Sepik  River  Iatmul.  Honolulu 
Academy  of  the  Arts. 


9.  Suspension  hook,  wood,  red,  white  and  black 
pigment,  Middle  Sepik  Eivcr,  Iatmul,  Yama- 
num  Village.  University  Museum,  University  of 
Pennsylvania. 


10.  Standing  male  figure,  wood,  cane,  traces  of 
red  and  white  pigment,  Lower  Sepik,  Ang- 
goram.  Field  Museum  of  Natural  History. 


shown  with  the  head  of  St.  John  the  Baptist 
whom  she  ordered  to  be  killed  as  a  reward  for 
her  seductive  dancing.  A  painting  by  Guido 
Reni  depicts  the  Old  Testament  meeting  of 
Abigail  and  David,  who  would  later  become 
king  of  Israel  and  took  the  widow  as  his  wife. 

A  portrait  by  Carlo  Maratti  depicts  the 
romantic  heroine  Cleopatra.  Strozzi's  portrait 
of  St.  Cecilia,  patroness  of  Church  music, 
portrays  the  lovely  saint  surrounded  by  musical 
instruments.  The  little-studied  theme  of  women 
in  17th-century  Italian  art  is  examined  in  a  fully 
illustrated  catalogue  of  the  exhibition,  written 
by  D.  Denise  Minault,  Research  Associate  at 
Worcester. 


'Collectors  Anonymous'  Exhibitions  at 
New  York  Cultural  Center 

An  unusual  exhibition  entitled  'Collectors 


Anonymous:  Four  Private  New  York  Col- 
lections' was  seen  at  the  New  York  Cultural 
Center  this  summer.  About  200  paintings, 
drawings  and  sculptures,  ranging  from  Italian 
Renaissance  masters  to  contemporary  American 
artists  were  on  view.  Mr.  Mario  Amaya, 
Director  of  the  Museum,  notes,  'The  Center's 
exhibition  of  four  private  New  York  collections 
is  entitled  "Collectors  Anonymous"  because  all 
four  collectors  expressly  wished  to  remain  in 
the  background,  allowing  their  art  to  represent 
them.  We  have  therefore  agreed  not  to  reveal 
any  of  the  collectors'  names,  but  feel  certain 
the  public  will  discover  the  personalities  of  the 
owners  as  expressed  clearly  in  these  unusual, 
off-beat  works.' 

The  first  of  the  collections  to  be  shown 
belonged  to  a  financier  who  favours  Symbolist 
art  and  some  of  the  better  salon  painters  of  the 
1 800s  -  what  is  known  as  the  'other  tradition' 


of  19th-century  art,  represented  by  Jean  Leon 
Gcrome,  Paul  Gustave  Dore,  Jean  Heraud,  (can 
Baptists  Carpeaux,  Theodore  Chasscriau  as 
well  as  Jean  Isabey,  Pierre-Paul  Prud'hon  and 
others. 

The  second  collection,  amassed  by  a  patron 
of  the  performing  arts,  focuses  on  the  Magic- 
Realist  and  Surrealist  tradition  of  American 
painting,  exemplified  by  Paul  Cadmus,  Jared 
French  and  Pavel  Tchelitchew.  Sculptures  by 
Elic  Nadelnian,  Isamu  Noguchi  and  Dan 
Maloncy  were  also  included. 

The  third  collector,  an  artist,  has  concentrated 
on  Twentieth-Century  Romantic  Realists  such 
as  Fairfield  Porter,  Reginald  Marsh  and  Churck 
Pfahl.  These  works  are  amplified  with  a 
selective  eye  for  the  older  masters  ranging  from 
Desiderio  Monsu  and  Francesco  Guardi  to 
John  Constable,  Jean  Augustc  Dominique 
Ingres  and  Edouard  Vuillard. 
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II.  Fede  Galizia.  Judith  with  the  Head  of  Holof ernes,  oil  on  canvas.  Ringling 
Museum  of  Art,  gift  of  Jacob  Polak. 


12.  Orazio  Gentileschi.  Judith  and  Maidservant,  oil  on  canvas.  Wadsworth 
Atheneum,  Ella  Gallup  Sumner  and  Mary  Catlin  Sumner  Collection. 


The  fourth  collector,  a  philanthropist,  has 
culled  a  superb  collection  of  French,  Italian  and 
English  drawings,  from  the  Renaissance  to  the 
19th  century.  About  sixty  drawings  by  Titian, 
Gainsborough,  Canaletto,  Watteau,  Constable, 
and  Delacroix  were  shown. 

An  Art-Oriented  Restaurant  -  Les  Pleiades 

Lcs  Pleiades,  at  20  East  76th  Street  in  New 
York  City,  is  a  meeting  place  for  the  art  world. 
Located  around  the  corner  from  Parke-Bernet 
Galleries  and  in  the  centre  of  America's  gallery 
world,  this  intimate  restaurant  offers  fine  French 
cuisine  in  a  warm  and  attractive  setting.  The 
restaurant  was  the  idea  of  Jacques  Nolle  who 
had  worked  with  several  brothers  in  another 
New  York  restaurant.  He  supervises  the  general 
running  of  Lcs  Pleiades,  attends  bar;  his 
partner,  Andre,  is  the  chef. 

Here  dealers,  collectors,  museum  people, 
movie  ktes  and  East  side  residents  in 

search  of  a  \  >od  meal,  all  meet  to  enjoy  fine 
food  which  a  graciously  served.  It  is  amazing 
that  a  restaurant  which  opened  as  recently  as 
should  have  such  a  loyal  and 


I 


13.  Bcr 
Gallery 


'do  Strozzi.  St.  Cecilia,  oil  on  canvas. 
1      .  >Ti  Iron  Fund. 


William  Rockhill  Nelson 
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14-  Jean-Leon  Gerome.  Prisoner  of  the  Nile,  oil  on  canvas.  Anonymous 
Collection. 


15.  Paul  Cadmus.  Hinky  Dinky  Parlez-Vous,  oil  on  canvas.  Anonymous 

Collection. 


devoted  following.  Luncheon  ranges  in  price 
from  $5.00  to  $7.00  and  dinner  from  $9.00  to 
$11.00.  Les  Pleiades  is  open  every  day  but 
Sunday  and  is  well  worth  a  visit. 

Oriental  Religious  Art 

THE  HAMMOND  Museum  (North  Salem, 
New  York)  is  currently  showing  an  impressive 
group  of  art  objects  from  several  Far  Eastern 
countries.  These  objects  are  drawn  from  the 
permanent  collection  of  the  Museum  and  others 
are  loans  to  supplement  these.  Two  categories 
particularly  impressed  this  writer  -  the  Tibetan 
objects  and  the  Japanese  prints. 

The  Great  Hall  of  the  Museum  is  hung  with 
a  group  of  Tibetan  tankas,  some  of  monumental 
size.  Also,  there  are  two  recessed  areas  and 
several  cases  which  display  Tibetan  bronzes 
and  religious  utensils.  All  of  these  objects  have 
an  exotic  quality  which  is  highly  appealing  to 
Western  eyes.  The  Japanese  prints  form  an 
important  group  as  many  are  rare  impressions 
and  early  prints  of  the  'primitive'  period  are 
included.  The  show,  which  can  be  seen  through 
the  end  of  the  month  has  attracted  much 
interest  among  those  interested  in  Oriental  art. 


16.  Mandala  of  the  Knowledge-holding  and  Wrathful  Deities,  Tibet, 
19th  century.  Helen  Graham  Park  Collection. 
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THE  GREAT  SILVER  MANUFAC- 
TORY: MATTHEW  BOULTON 
AND  THE  BIRMINGHAM  SILVER- 
SMITHS 1760-1790:  By  Eric  Delieb  with 
the  collaboration  of  Michael  Roberts. 
(London:  Studio  Vista.  £4.60). 

THIS  modest  contribution  to  knowledge 
about  Birmingham  plate  of  the  reign  of 
George  III  might  have  been  compressed  without 
loss  into  a  scries  of  three,  or  perhaps  even  two, 
articles.  Of  the  144  pages,  less  than  half  are 
solid  text;  twelve  are  'prelims'  and  the  equiva- 
lent of  50  contains  the  monochrome  plates. 
We  are  thus  left  with  some  70  pages  of  text 
including  six  pages  of  appendices,  bibliography, 
index,  pedigrees  and  two  blanks.  Misleading 
are  the  title  itself  and  the  claim  that  the  book 
is  'the  definitive  study  of  a  major  British  silver 
factory  .  .  .'.  The  Soho  Manufactory,  taken  as 
a  whole,  was  a  bold  and  diversified  enterprise 
controlled  by  an  ambitious  and  industrious 
opportunist,  albeit  a  founder  member  of  the 
Lunar  Society,  a  Fellow  of  the  Royal  Society 
and  of  the  Society  of  Antiquaries,  and  a 
devoted  family  man.  The  reader,  set  on  guard 
by  the  two  blurbs  inside  the  jacket  will,  having 
learnt  about  the  measles  of  Ann  Boulton  and 
other  family  troubles,  soon  read  with  surprise 
that  Matthew  Boulton  did  not  send  his  plate 
to  London  to  be  assayed,  through  obvious 
dislike,  but  rather  to  Chester  even  though  the 
time  taken  'must  have  been  far  greater'. 
Birmingham  then  lay  a  few  miles  off  the 
London/Holyhead  road' and  it  docs  not  require 
reference  to  Ogilby's  Itiiurariiim  to  assure  a 
cost-conscious  reader  that  to  send  a  parcel 
78  miles  along  it  to  Chester  on  the  regular 
horse-drawn  service  was  two  days  quicker  than 
(and  by  a  quarter  cheaper  than)  sending  it 
104  miles  in  the  other  direction  to  London.  In 
either  case  the  expense  per  article  was  pre- 
posterous for  a  plateworker  and  it's  hardly 
surprising  that  Boulton  was  extremely  active 
111  getting  the  Birmingham  Assay  Office  opened 
in  1773,  that  is  only  fourteen  years  after  taking 
over  his  father's  modest  business  and  eleven 
years  alter  ■  mbarking  on  partnership  with 
Fothergill. 

The  title  also  mentions  the  Birmingham 
silversmiths,  I  hough  Jackson  lists  just  over  a 
hundred  active  between  1773  and  1800,  they 
were  at  this  time  all  small  workers,  makers  of 
mounts  for  pistols,  of  buckles,  small  boxes, 
spoons,  and  such  like.  Irksome  though  they 
too  must  have  found  the  distances  to  an  assay 
office,  it  was  Boulton,  with  the  major  interest, 
whose  name  heads  the  half-dozen  Birmingham 
silversmiths,  a  minority  among  the  original 
'<  luardiaru'. 


The  author  also  fails  to  separate  the  relative 
importance  of  the  various  branches  of  the 
Manufactory  in  terms  both  of  personnel 
employed  and  of  success.  From  Appendix  II, 
based  on  the  1782  Inventory,  we  learn  that  out 
of  its  34  shops  six  were  silversmiths,  (for  some 
time  under  the  management  of  John  Hodges, 
who  predeceased  Boulton  in  1808),  apparently 
supported  by  a  cutting-out  shop,  two  stamping 
shops,  a  piercing  shop,  a  chasing  shop,  a 
burnishing  shop,  and  possibly  a  finishing  shop. 
From  his  list  of  34  apprentices  articled  to  learn 
aspects  of  the  metal  trade,  only  three  were 
specifically  silversmiths.  What  of  the  other 
500  on  the  payroll?  What  of  Auguste's  factory 
in  Paris  and  of  the  Rundell-Storr  partnership 
which  was  a  much  greater  affair? 

The  reproductions  of  plate,  scattered  hap- 
hazardly about  the  book  reflect  the  average, 
rather  than  only  the  best,  of  the  Boulton 
and  Fothergill  production  (1768-82)  or  Boul- 
ton/Hodges  production  (1 782-1 808);  output 
was  mostly  of  table  plate  below  35  ounces  in 
weight,  fashionably  designed  and  moderately 
decorated  with  repetitive  ornament:  candle- 
sticks and  salts  were  the  most  numerous.  We 
also  learn  that,  in  1775,  R.  A.  Cox,  a  London 
refiner,  was  supplying  500  ounces  of  silver, 
'the  greater  part',  per  month  (and  20  ounces 
of  gold,  irrelevant  for  this  consideration 
because  hardly  any  gold  plate  is  mentioned  and 
no  gilt:  it  evidently  went  to  ormolu,  and  buttons 
and  toys).  A  local  bullion  supplier  is  also 
mentioned.  But  a  monthly  production  of 
only,  say  960  ounces,  the  equivalent  of  60 
simple  teapots  of  about  16  ounces,  was  too 
little  to  occupy  a  dozen  mechanised  shops. 
Therefore  much  clarification  is  still  necessary. 

Another  unresolved  mystery  is  the  part 
played  by  outside  designers  of  national  status. 
Robert  Adams,  Athenian  Stuart  and  James 
Wyatt  certainly  were  involved  with  the  Soho 
works.  Robert  Adam's  own  designs  for  plate 
at  the  Sir  John  Soanc  Museum  should  be 
compared  with  those  in  the  Soho  Pattern 
Books,  in  the  Birmingham  Public  Library,  in 
the  context  of  contemporary  published  designs 
-  such  as  those  by  Pergolesi  (those  sent  to  Soho 
from  Rome;  the  author  does  not  tell  us  when). 
It  is  obvious  from  the  juxtapositions  made  by 
Robert  Rowe,  in  Adam  Silver,  that  Adam's  best 
designs  were  far  more  striking,  elaborate  and 
subtle  (Rowe,  plates  6,  7,  1 1  A  and  B,  13,  15  A 
and  B)  than  those  in  the  Soho  Pattern  Books 
reproduced  by  Delieb  (pp.  132-4)  and  that  some 
of  the  finest  Boulton  and  Fothergill  pieces  of 
1774-6  (Rowe  plates  40,  41,  44,  45  -  and  say  - 
Rowe  48,  49,  55B)  approach  closely  in  quality 
to  known  work  of  Adam.  As  is  well  known, 


and  as  the  author  recites  (p.  39),  Boulton  saw 
to  it  that  he  trained  up  lads  to  draw:  who 
trained  them?  How  many  of  them  became 
draughtsmen  and  designers?  Who  were 
responsible  for  the  designs  in  the  Soho  Pattern 
Books?  The  author  gives  no  evidence  that  any 
single  piece  which  he  illustrates  and  ascribes 
to  Robert  Adam  -  e.g.  colour  plate  facing 
p.  41,  or  p.  84,  p.  94  -  were  in  fact  designed  by 
Adam,  nor  any  reason  for  grading  'probables' 
and  'possibles'. 

It  is  on  this  question  of  using  sources  that 
any  reviewer  must  come  to  grips  with  the 
implications  of  Mr.  Dclicb's  book.  He  quotes 
from  letters  giving  neither  precise  date  nor 
source.  He  illustrates  less  than  fifty  pieces  of 
plate  (counting  pairs  as  one).  Exactly  a  quarter 
of  the  pieces  illustrated  were  hall-marked  in 
1 774-5-  Does  this  imply  lack  of  balance  in 
selection  or  docs  it  deflect  abrupt  loss  of  impetus 
in  this  field  at  Soho?  But  while  anxious  to  record 
the  weights  (of  most  pieces)  to  the  hundredth 
part  of  an  ounce,  he  did  not  disclose  their 
whereabouts;  though,  from  his  copyright  list, 
the  monochrome  plates  arc  with  a  few  excep- 
tions from  the  Birmingham  Assay  Office. 
He  omits  reproductions  of  the  examples  of  high 
quality  -  for  which  we  may  refer  to  Mr.  Rowe's 
book  -  in  favour  of  ruins  by  Piranesi  and 
Clerisseau,  Francini  stuccowork  in  Dublin,  the 
plan  of  an  orchestra  and  hack  engraved  por- 
traits of  Argaud,  Watt,  an  uncaptioned  man 
(who  occupies  p.  50)  and  members  of  the 
Lunar  Society.  While  the  quality  of  the  repro- 
duction is  good,  both  colour  and  monochrome, 
some  plates  are  larger  than  necessary  for  either 
clarity  or  aesthetic  needs;  and  the  juxtaposition 
of  the  random-scaled,  but  clear,  enlargements 
of  marks  on  the  pieces  is  much  less  useful  than 
their  systematisation  in  an  appendix,  as  Mrs. 
Dennis  showed  in  her  French  Domestic  Silver. 
But  the  author  does  not  mention  in  his  biblio- 
graphy Jackson's  English  Goldsmiths ;  nor  Mr. 
Rowe,  nor  N.  W.  Dickinson's  Matthew 
Boulton  both  of  whom  wrote  very  perceptively 
about  the  Soho  Works. 

In  short  it  is  a  book  which  few  readers  of 
The  Connoisseur  wTill  find  satisfactory. 

— Gerald  Taylor. 

PAINTINGS  FROM  THE  MARCHES: 
GENTILE  TO  RAPHAEL:  By  Pietro 
Zampetti.  (London:  Phaidon  Press.  £13.00). 
PROFESSOR  ZAMPETTI  disclaims  any 
intention  to  have  written  a  comprehensive 
study  of  Marchigian  painting  of  the  fifteenth 
century:  rather,  he  says,  he  has  attempted  a 
panoramic  view  which  at  the  same  time 
illustrates  the  distinctive  manner  of  each  small 
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region  -  an  aspect  not  obvious,  perhaps,  to  the 
thousands  of  visitors  to  this  comer  of  Italy  in 
quest  of  masterpieces  in  isolated  places.  Sadly, 
he  records  that  many  such  places  have  been 
plundered  or  despoiled,  and  that  the  process  is 
continuing.  The  Marches,  he  says,  are  on  the 
point  of  losing  their  'artistic  patrimony',  and 
makes  a  plea  for  a  regional  museum  to  preserve 
what  is  left.  This  preamble  gives  some  poignancy 
to  the  beautiful  things  illustrated  in  his  book, 
not  all  of  them  familiar  even  to  the  most 
dedicated  art  tourist. 

The  general  style  may  be  late  Gothic,  but  it 
emerges  that  each  local  group  took  from 
broader  influences  only  as  much  as  it  felt 
necessary  in  realising  particular  artistic  ends. 
Gentile,  for  instance,  took  the  techniques  of  the 
French  miniaturists  and  enlarged  them.  Far 
from  the  great  Venetians  influencing  the 
region,  Professor  Zampetti  suggests,  Gentile 
influenced  the  Venetians.  Carlo  Crivelli 
became  thoroughly  absorbed  in  the  Marches 
and  set  a  style  which  influenced  all  painting 
there  during  the  second  half  of  the  fifteenth 
century,  even  if  Urbino,  with  so  many  famous 
artists  in  residence,  was  in  many  ways  an 
exception.  The  local  culture  which  gave  birth 
to  Raphael  was  one  in  which  'inner  serenity, 
the  relation  between  man  and  environment' 
seems  uppermost.  Raphael  took  with  him  to 
Rome  a  sense  of  balance  and  harmony  which 
may  justly  be  called  divine,  a  contribution  as 
much  of  the  relatively  lesser  painters  of  the 
Marches  as  of  his  own  genius. — Denis  Thomas. 

THE  HIGH  VICTORIAN  MOVEMENT 
IN   ARCHITECTURE    1850-1870:  By 

Stefan  Muthesius.  (London:  Routledge  & 

Kegan  Paul.  ^5-75)- 
IT  HAS  been  a  good  year  (or  thereabouts)  for 
the  Goths  in  the  revaluation  of  English  nine- 
teenth-century architecture  -  first  Professor 
Stanton  on  Pugin,  then  Paul  Thompson  on 
Butterfield,  and  now  Stefan  Muthesius.  The 
scope  of  his  book  is  perhaps  not  entirely 
accurately  indicated  by  its  title,  in  that  Muthe- 
sius deals  only  with  Gothic  High  Victorian,  a 
point  he  would  seem  to  concede  in  the  Intro- 
duction by  stating  that  his  purpose  is  to  define 
principles  which  are  equally  applicable  to  non- 
Gothic  elements;  an  interesting  and  important 
point  indeed,  but  one  which  perhaps  should 
remain  tacitly  sub  judice  until  it  has  been 
demonstrated  -  hopefully  as  thoroughly  and 
conscientiously  as  the  field  that  the  author  docs 
deal  with.  Starting  with  the  two  major  fore- 
runners, Pugin  and  Ruskin,  Muthesius  then 
describes  in  detail  the  rheory  and  practise,  in  its 
great  variety,  of  Victorian  Gothic,  giving 
individual  attention  to  the  main  architects  of 
the  period  in  question  (1850-1870),  relating 
their  work  where  appropriate  to  such  organs  of 
theory  as  The  Ecclesioiogist,  and  telling  us  what 
they  thought  and  wrote  about  their  own 
Gothic  and  the  mediaeval  version. 

The  field  is  very  complex,  and  most  of  the 
time  the  author  ably  guides  us  through  with  a 
useful  supporting  array  of  illustrations  and 
footnotes.  There  are  occasions  though  when  the 
lack  of  clarity  may  not  derive  solely  from 


the  intractability  of  the  subject  -  it  is  some- 
times a  matter  of  stylistic  infelicity,  sometimes 
of  production  (what  has  happened,  for  instance, 
to  note  85,  chapter  I,  page  214?).  A  more 
serious  criticism  is  the  relatively  perfunctory 
attention  paid  to  two  issues  which  have  some 
bearing  on  the  specifically  Gothic  High  Vic- 
torian Movement.  One  no  longer  needs  to  be  a 
Marxist  to  expect  a  little  more  information  on 
economic  factors,  particularly  where  they 
might  relate  to  the  formal  context.  And  one 
should  not  need  to  be  an  enthusiast  to  want  to 
know  rather  more  about  the  part  that  sculpture, 
for  instance,  played  in  religious  and  secular 
building  at  the  time. 

But  these  criticisms  should  not  detract  from 
the  overall  value  of  the  book.  English  archi- 
tectural history  is  once  more  indebted  to  a 
Muthesius.  — Benedict  Read. 


THE  BERLIN  GALLERY:  By  Rudiger 

Klessmann.  (London:  Thames  and  Hudson. 

£2.10  ot  j£i-25  paperback). 
THIS  addition  to  the  World  of  Art  Library  : 
Galleries  follows  the  established  format  of  the 
series  with  ninety  colour  plates  and  over  200 
small  black  and  white  illustrations,  prefaced  by 
a  substantial  introduction  covering  the  histori- 
cal background  to  the  collection.  In  the  case  of 
the  Berlin  Gallery  the  political  implications 
are  never  far  below  the  surface  and  the  author 
while  making  no  attempt  to  minimise  them, 
manages  to  steer  an  elegant  course  which 
avoids  distasteful  confrontations.  In  this  he  has 
been  considerably  helped  by  his  translator,  1). 
J.  S.  Thomson  whose  verbal  felicities  strike  the 
appropriate  note. 

Like  most  European  public  collections,  that  at 
Berlin  began  as  a  princely  indulgence,  in  this 
case  inspired  by  the  Great  Elector's  desire  to 
keep  up  with  his  Orange  relations.  Frederick  the 
Great's  francophilia  expressed  itself  in  a  pre- 
ference for  fetes  galantes,  especially  those  of 
Wattcau,  although  his  most  spectacular  work 
by  the  artist  was  the  majestic  Enseigne  de 
Gersaint.  Later  in  his  reign  his  taste  veered 
towards  the  grand  manner  of  the  Italian 
cinquccento  and  led  to  such  purchases  as  that  ot 
Corrcggio's  Leda  and  the  Swan,  which  had  once 
belonged  to  Charles  V.  However,  Frederick 
was  a  hard  bargainer,  with  the  result  that  he 
was  often  outbid  by  his  extravagant  contem- 
porary Augustus  III  who  was  forming  his 
great  collection  at  Dresden  at  the  same  time. 
The  Royal  Collection  was  not  generally 
accessible  to  the  public,  but  in  181 5,  the  works 
of  art  returned  by  the  French  after  Waterloo 
were  put  on  show  at  the  Berlin  Academy,  thus 
giving  renewed  impetus  to  the  plan  for  the 
establishment  of  a  public  museum  which  had 
been  put  forward  in  1798. 

Schinkel's  building  on  the  Museum  Island 
was  eventually  opened  in  1830,  by  which  time 
two  important  collections  had  been  acquired, 
the  Giustiniani  (in  18 15)  and  that  of  Edward 
Solly  (in  1821);  the  former  contained  five 
Caravaggios,  three  of  which  perished  in  1945 
and  the  latter  the  celebrated  Ghent  altarpiece 
by  the  van  Eycks,  returned  to  Belgium  as 
part  of  Germany's  reparations  after  the  First 


World  War.  The  museum's  greatest  period 
coincided  with  the  rise  of  the  German  Empire, 
when  Bode  as  director  bought  no  fewer  than 
thirteen  Rembrandts  and  seven  Diirers  as  well 
as  major  works  by  Van  Dyck  and  Rubens, 
often  from  English  collections.  The  climax  of 
his  career  came  with  the  opening  in  1904  of 
the  Kaiser  Friedrich  Museum,  in  which  the 
'Berlin  style'  of  display  grouped  together  for 
the  first  time  pictures,  statues,  architectural 
fragments  and  furniture  in  an  attempt  to 
re-create  something  of  the  original  environ- 
ment of  works  of  art.  His  plan  to  take  advantage 
of  the  financial  embarassnient  of  the  Spanish 
government  by  making  an  offer  for  the  entire 
collection  of  the  Prado  was  too  much  even  for 
Bismarck,  who  wisely  rejected  it  as  too  fraught 
with  international  political  and  moral  reper- 
cussions. Bode  died  in  1929,  by  which  time 
decline  had  set  in,  a  process  which  was  accel- 
erated by  Hitler's  advent  to  power,  involving 
as  it  did  the  dismissal  of  the  learned  and  self- 
effacing  Max  Fricdlandcr  as  well  as  the  virtual 
destruction  of  the  Berlin  art  market. 

The  greatest  calamity  (some  might  be  tempted 
to  ascribe  it  to  nemesis)  was  the  destruction  by 
fire  of  over  400  pictures  and  a  similar  number  of 
sculptures  in  the  Friedrichshain  bunker,  two 
days  after  its  capture  in  March  1945  by  the 
Soviet  armies.  Whether  it  was  an  accident  or 
a  deliberate  act  of  revenge  will  never  be  known 
but  the  fact  remains  that  the  losses  were 
irreparable,  and  the  only  comfort  is  that  before 
the  final  encirclement  of  the  city,  over  1,200 
other  pictures  had  been  evacuated  to  safety  in 
salt-mines  200  miles  away.  In  the  present 
gallery  at  Dahlem  some  500  pictures  are 
displayed  and  as  can  be  seen  from  the  illustra- 
tions in  this  book,  there  are  many  marvellous 
things  among  them:  Caravaggio's  Love 
Victorious,  la  Tour's  Saint  Sebastian  (as  well  as 
Rubens's)  and  Rembrandt's  Man  in  the  Golden 
Helmet,  probably  the  best-known  and  certainly 
the  most  popular  picture  in  the  collection. 

— Jeffeuy  Danif.ls. 

BRITISH  EGYPTOLOGY  1549-1906:  By 

John  David  Wortham.  (Newton  Abbott: 

David  &  Charles.  £2.50). 
THIS  is,  in  the  main,  an  interesting  book,  and 
is  in  many  ways  a  courageous  attempt  to  cover 
what  is  known  of  British  Egyptology  up  to 
the  development  of  scientific  exploration  under 
Flinders  Petrie,  and  his  successors. 

From  the  immense  bibliography  and  accom- 
panying notes  it  would  appear  that  the  author 

-  who  is  an  assistant  history  professor  at  the 
University  of  Alabama  in  Birmingham,  U.S.A. 

-  has  made  a  considerable  study  of  his  subject; 
but  it  is  somewhat  doubtful  to  the  informed 
reader  whether  or  not  he  has  himself  ever 
visited  Egypt.  He  has  used  much  material 
from  the  recognised  authorities,  but  the  book 
has  nonetheless  some  most  unfortunate  mistakes, 
particularly  when  he  is  writing  about  the 
pyramids.  There  is  in  England  a  real  pyramid 
expert  in  Dr.  I.  E.  S.  Edwards,  Keeper  of  the 
Egyptian  section  of  the  British  Museum;  and 
his  book,  'The  Pyramids  of  Egypt',  is  a  most 
reliable  authority  on  this  subject.  It  is  a  pity 
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that  the  author  did  not  make  use  of  it.  If  he 
had,  he  could  not  have  said  that  the  'Bent' 
pyramid  is  at  Saqqara,  as  he  does  on  p.  27. 
It  is,  of  course,  at  Dashur. 

The  constant  use  of  the  word  'artifact'  where 
presumably  artifice  is  intended  is  somewhat 
misleading.  Artifact  means  'an  artificial  pro- 
duct' which  is  obviously  not  what  is  meant 
on  pages  60,  71,  III,  and  in  many  other 
places;  and  one  hopes  that  it  is  only  careless 
proof-reading  which  makes  him  write  'Down 
the  Nile  and  into  Nubia'! 

Published  in  England,  presumably  for  an 
English  public  to  read,  the  American  spelling 
of  so  many  words  is  tiresome,  and  distracts 
from  pleasurable  and  interesting,  if  not  always 
informative  reading.  A  certain  amount  of 
the  later  part  of  the  book  is  too  well  known 
to  be  of  much  value  to  the  Egyptologist; 
but  could  be  of  interest  to  visitors  to  Egypt, 
particularly  to  those  not  acquainted  with 
the  late  Sir  Alan  Gardiner's  'Egypt  of  the 
Pharaohs'. 

The  chapter  headed  'Egyptological  studies 
and  Egyptomania'  is  entertaining  to  read, 
lightened  with  a  dry  humour  particularly  in 
the  references  to  Christian  Karl  Bunsen. 

The  black-and-white  plates,  dating  from 
'George  Sandys  Travels'  in  1610  are  amusing, 
and  reasonably  well  re-produced.  That  of  the 
'Temple  of  Dendera',  drawn  by  David  Roberts, 
is  rather  faint;  but  the  assertion  on  p.  123  that 
Dendera  is  north  of  Cairo  is  a  very  surprising 
statement  -  Dendera  being  in  fact  between 
Abydos  and  Luxor,  some  350  miles  up  the 
Nile  from  Cairo.  This  is,  possibly,  a  book  to 
obtain  from  the  library,  rather  than  to  buy. 

— R.  J.  L.Wynne  Thomas. 

CONNOISSEURS   AND  MEDIEVAL 

MINIATURES  1750-1850.  By  A.  N.  L. 

Munby.  (London:  Clarendon  Press/Oxford 

University  Press.  £4. 50). 
THIS  is  a  most  enjoyable  book.  We  share 
the  author's  delight  in  the  activities  of  the 
eccentric  bibliophiles  who  amble  through  his 
pages;  and  were  the  volume  intended  only  as 
an  engaging  apologia,  criticism  would  be 
unnecessary.  The  dust-jacket,  however,  claims 
otherwise:  'This  book  deals  with  a  hitherto 
unexplored  aspect  of  the  Gothic  revival,  the 
awakening  of  an  interest  by  connoisseurs  in 
medieval  miniatures  as  works  of  art'. 

Until  now,  studies  of  the  Gothic  Revival 
have  tended  to  concentrate  on  its  most  access- 
ible aspect,  the  architecture.  Now,  because 
the  Revival  is  a  major  symptom  in  the 
collapse  of  the  humanist  tradition  (and  is 
therefore  important  in  understanding  the 
development  1  f  our  own  romantic  epoch) 
a  study  of  a  specific  aspect  of  it  is  to  be  wel- 
comed, and  ought  to  be  valuable.  We  learn 
from  the  dust-jacket  that  attitudes  towards 
medieval  manuscripts  changed  from  the 
learnedly  antiquarian  to  a  religious  veneration 
during  the  period;  which  idea  is  certainly- 
inherent  in  the  book.  Nonetheless  there  is  no 
attempt  to  place  it  within  a  broader  context.  It 
would  have  been  useful  to  have  seen  this 
change  paralleled  with  the  development  of 
Pugin's  fanaticism  from  Walpole's  civilised 


and  rococo  Gothick,  but  this  does  not  happen, 
because  the  Gothic  Revival,  despite  what  the 
publishers  tell  us,  is  not  the  subject  of  the  book. 
Herein  lies  a  paradox,  for  it  is  going  to  be  an 
essential  reference  book  for  those  concerned 
with  that  phenomenon,  who  will  find  it 
unsatisfactory  in  this  respect.  It  will  be  essential 
because  it  is  the  first  book  to  have  appeared 
that  deals  with  the  subject.  It  is  unsatisfactory 
for  the  student  of  the  Gothic  Revival,  because, 
in  the  first  place,  he  can  not  be  expected  to 
have  any  specific  idea  of  what  the  mediaeval 
manuscripts  dealt  with  here  actually  looked 
like,  and  secondly,  because  it  leaves  him  with  a 
great  deal  of  work  to  do  himself. 

The  author  never  confines  himself  to  studies 
of  medieval  manuscripts  anyway.  He  has 
written  about  the  men  who  collected  manu- 
scripts, and  what  sort  of  manuscript  they 
collected;  not  so  much  about  why  they  did  it  - 
although  we  may  assume  that  the  cupidity 
typical  of  the  bibliophile  provides  some  sort 
of  an  answer  to  that  question.  The  book  will 
probably  be  enjoyed  by  medievalists,  and  will 
certainly  be  enjoyed  by  those  who  take  an 
interest  in  the  behaviour  of  those  singular 
personalities  such  as  Curzon  or  Sneyd,  that 
are  the  main  subject  of  the  book 

— Michael  Rosenthal. 
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The  Connoisseur's  Diary 


The  cornice  of  this  bookcase,  illustrated  in  The  Dictionary  of  English 
Furniture  (Vol.  I,  fig.  40)  and  in  other  literature,  carries  the  label 
'Property  of  Edward  Knoblock,  21  Ashley  Place,  London,  S.W.i'. 
It  has  been  acquired  by  the  Bowes  Museum,  Co.  Durham. 


MAI'S  OF  all  periods  and  types  by  their  very 
nature  speak  to  those  who  examine  thein.  They 
can  be  colourful,  individual  vignettes  the 
reading  and  interpretation  of  which  need  not 
be  restricted  to  the  typographical  specialist. 
They  can  immediately  capture  the  original 
composition  of  an  eighteenth-century  country 
house  and  its  gardens,  or  indicate  and  help  to 
reconstruct  the  state  of  a  mediaeval  town  at  a 
particular  point  in  time  and  subsequently 
portray  that  town's  development,  for  better  or 
worse,  over  the  years.  Nor  does  it  require  a 
specialist  to  appreciate  the  simple  techniques 
employed  by  the  early  surveyors  and  map 
makers,  for  until  recent  times  the  essential 
instruments  were  limited  to  three :  the  theodo- 
lite, the  chain  and  the  offset-staff.  The  prototype 
of  the  theodolite  was  known  in  England  by  the 
later  decades  of  the  sixteenth  century. 

Because  the  whole  subject  of  maps  generally 
is  now  receiving  the  fresh  attention  of  collectors 
and  others,  The  Connoisseur  last  month  pub- 
lished London  in  Maps,  by  Philippa  Glanvillc,  an 
Assistant  Keeper  at  the  London  Museum  whose 
special  field  is  topography.  Miss  Glanville  has 
written  this  highly  decorative  and  instructive 
book,  which,  through  its  many  colour  plates, 
dramatically  and  colourfully  illustrates  the 
evolving  topography  of  London  from  Roman 
times  to  the  twentieth  century  and  shows  how 
social  change  and  political  history  are  both 
clearly  reflected  in  the  present-day  face  of  the 
capital,  since  virtually  nothing  of  a  general 
nature  has  been  written  on  the  period  maps  of 
London.  One  of  Miss  Glanville's  most  interest- 
ing chapters  -  and  there  are  seven,  excluding 
one  on  the  techniques  of  map  reproduction, 
another,  by  D.  J.  Bryden,  Curator  of  the 
Whipple  Science  Museum,  Cambridge,  on 
'The  Surveyor's  task'  and  an  extensive  biblio- 
graphy -  deals  with  the  evolution  of  London 
after  the  Great  Fire  of  1666,  when  map-stocks 
were  largely  destroyed.  This  prevented  printers 
from  reissuing  London  maps  taken  from  out- 
dated plates.  Some  of  Speed's  county  maps, 
originally  drawn  by  Norden  before  the  death 
of  Elizabeth  I,  were  in  fact  still  being  used  two 
centuries  later.  Compared  with  the  relatively 
stagnant  market  of  the  first  half  of  the  seven- 
teenth century,  the  post-Fire  years  saw  a 
marked  increase  in  published  maps  based  on  the 
new  surveys,  together  with  such  innovations 
as  road-books.  One  of  the  most  noteworthy  of 
the  latter  were  John  Ogilby's  pictorial,  strip 
road  maps. 

Miss  Glanville  draws  attention  to  the  place 
of  the  map  in  social  history.  In  the  third 
quarter  of  the  sixteenth  century  Dr.  Dee 
observes  maps  being  used  primarily  as  suitable 
ornament  for  the  cultured  home:  'Some  to 
beautify  their  Halls,  Parlors,  Chambers,  Gal- 
leries, Studies  or  Libraries  with  . .  .  useth  Maps.' 
The  appeal  of  maps  has  always  been  consider- 
able and  is  likely  to  remain  so.  For  that  reason 
London  in  Maps  should  have  an  extensive 
readership.  It  is  priced  at  £13  net  until  Decem- 


ber 31,  thereafter  ^15,  and  is  obtainable  from 
The  Connoisseur,  Chestergate  House,  Vauxhall 
Bridge  Road,  London,  S.W.i. 

Furniture  and  Ceramics  illustrated 

SOCIAL  HISTORY  and  its  background  largely 
contributes  to  the  unusual  interest  of  two 
further  books  published  by  The  Connoisseur 
under  the  general  editorship  of  David  Coombs. 
They  arc  the  first  two  titles  in  a  scries  of 
intelligently  illustrated  guides:  Furniture  by 
E.  T.  Joy  and  Pottery  and  Porcelain  by  J.  P. 
Cushion,  both  experts  in  their  respective  fields. 
Mr.  Joy's  book  describes  and  illustrates  the 
history  of  English  furniture  from  the  early 
mediaeval  period  to  the  present  day,  showing 
how  it  changes  in  type,  form,  decoration  and 
construction  as  it  followed  the  dictates  of 
fashion,  employed  new  materials  and  adapted 
itself  to  the  requirements  of  social  life.  The 
book  is  expressly  designed  to  help  beginners 
and  collectors  overcome  the  basic  problems  of 
the  identification  of  an  art  object  within  its 
likely  period  and  style,  and  the  use  of  a  large 
number  of  line  drawings  and  colour  plates 
helps  to  emphasise  general  features  for  easier 
recognition.  Mr.  Joy  is  clearly  as  at  home  with 
the  Eating  Room  chairs  at  Osterley,  probably 
made  by  John  Linnell,  as  he  is  with  the  'Day 
Dreamer'  armchair  in  papier  mache  by  Jenncns 
and  Bettridge  which  occasioned  such  derision 
at  the  1 85 1  Exhibition  in  London.  This  title  is 
priced  at  £3  net. 

Mr.  Cushion  is  equally  well  served  with  line 
drawings  and  colour  plates  and  makes  the 
natural  claim  that  the  works  of  art  most  sought 


after  today  are  items  of  decorative  pottery  and 
porcelain.  But  the  new  collector  must  first 
learn  to  identify  the  materials,  since  correct 
recognition  narrows  the  field  of  possible 
attributions.  Is  the  ware  porcelain?  Is  it  partially 
transluscent  when  held  to  a  strong  light  and 
for  what  reason?  Is  the  material  soft  or  hard 
paste,  or  the  later  bone  china?  Mr.  Cushion 
also  clears  up  many  of  the  uncertainties  relating 
to  Italian,  German,  French,  Russian  and  other 
porcelain  factories  and  is  especially  informative 
on  the  English  and  Welsh  wares.  There  is  also 
a  section  given  to  American  porcelain.  This 
title  is  also  priced  at  £3  net.  Both  can  be 
obtained  from  The  Connoisseur,  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  S.W.i. 

A  Saxon  jewel 

A  CONTRIBUTION  of  £2,000  has  been 
made  by  the  National  Art-Collections  Fund 
towards  the  recent  acquisition  by  the  Ashniolcan 
Museum  of  the  Monkton  brooch,  discovered 
last  summer  at  Monkton  on  the  Isle  of  Thanct 
in  the  course  of  drainage  works  which  cut 
through  into  an  Anglo-Saxon  cemetery. 
The  National  Art-Collections  Fund  was 
founded  in  1903  and  sets  out  through  subscrip- 
tions, covenants  and  bequests  to  retain  for  the 
nation  works  of  art  of  national  and  regional 
importance.  Recently  a  drive  has  been  launched 
to  increase  the  Fund's  membership  which  now 
stands  at  10,500. 

The  jewel,  dated  about  650  A.D.,  is  extremely 
rare  and  even  though  slightly  damaged,  is 
most  eye-catching.  The  basic  design  is  of  a  four- 
pointed  star  in  a  circle. 


217 


Art  Dispatch  from  Europe 


GERALD  SCHURR 


Aix-en-Provence. 
Gimond,  Arnaud  and  Ravaisou 

UNTIL  December  1st  the  Musee  des 
Tapisseries  is  showing  the  work  of  two 
early  twentieth-century  painters  from  the  south 
which  has  not  enjoyed  the  privilege  of  an 
exhibition  in  Paris  and  has  consequently  been 
unfortunately  forgotten  nowadays.  Marcel 
Arnaud  (1877-1956)  owes  to  Cezanne  his  noble 
compositions,  his  delightfully  voluptuous  still— 
lifes  and  his  bold  landscapes.  Joseph  Ravaisou 
(1865-192.S),  although  not  sharing  the  theories 
of  Cezanne,  was  perhaps  the  first  to  recognize 
his  genius.  He  was  a  gentle  anarchist,  the 
conductor  of  the  orchestra  at  the  Alhambra  in 
Marseilles,  then  a  music  critic  and  only  took  up 
painting  in  his  thirties.  His  painting  was  lyrical, 
expansive,  bathed  in  sunlight,  lively  and 
teeming  with  colour  and  conveys  to  the  spec- 
tator the  evident  delight  which  the  artist  took  in 
painting.  In  less  than  thirty  years  he  produced 


a  large  number  of  works:  hills  in  the  neighbour- 
hood of  Aix,  quantities  of  'mas'  and  olive 
groves. 

At  the  same  time  (until  December  4th)  the 
Musee  Granet  is  paying  homage  to  the  sculptor 
Marcel  Gimond  (1891-1961)  who  occupies  a 
special  place  in  contemporary  art.  Steeped  in 
classicism,  Greek,  Egyptian  and  Rinnan 
literature  he  made  a  particular  study  of  the  face 
and,  while  avoiding  the  pitfalls  of  academic 
convention,  remained  apart  from  contemporary 
theories. 


Paris.  The  French  Court  in  the 
Eighteenth  Century 

THE  HOTEL  Soubise  (60  rue  des  Francs- 
Bourgeois)  which  houses  the  National  Archives 
is  in  itself  a  museum  of  the  history  of 
France  and  on  these  grounds  it  is  re-creating 
life  at  the  French  court  in  the  eighteenth 


century.  First  of  all  the  exhibition  sets  the 
monarch  in  the  familiar  surroundings  of  his 
castles  at  Versailles,  Compiegnc  and  Fontainc- 
blcau.  Then  follows  details  of  ceremonial 
duties  and  celebrations  and  finally,  under  the 
title  of  'L'Envers  du  decor'  (Behind  the  scenes) 
there  are  documents  dealing  with  the  daily  life 
of  the  King's  servants,  how  their  time  was 
spent,  their  expenses  and  their  wages  -  and  the 
thousand  and  one  details  which  lie  behind 
official  records. 


Limoges.  Pottery  from  1880  to  1920 

WITH  its  10,000  ceramic  items  the  Musee 
Adrien  Dubouche  at  Limoges  is,  after  the 
Musee  dc  Sevres,  the  most  important  of  its 
kind  in  France.  Until  December  10th  it  is 
mounting  an  important  exhibition  on  the  art 
of  potters  from  1880  to  1920,  a  period  of 
astonishing  creativity,  starting  with  Charles 


2    (iuimard.  Jardiniere-colonne.  Exhibition  at  the  Musee  de  Limoges. 


21K 


3.  Atelier  Haviland.  Glazed  pottery.  Musce  de  Limoges. 


4.  Lothar  Cross  with  antique  cameo.  Rhenish  (presumably  Cologne) 
c.  1000.  Exhibition  'The  Treasure  of  Aix-la-Chapcllc'  in  the  Cathedral. 


Haviland,  an  American,  whose  father  David 
opened  a  factory  at  Limoges  in  the  middle  of 
the  last  century  with  the  object  of  exporting 
tableware  to  the  U.S.A.  Charles  set  up  his 
workshop  in  Paris  at  Autcuil.  His  pottery 
was  originally  intended  for  commercial 
production  at  the  Limoges  factory  but  in  fact 
it  never  got  past  the  experimental  stage  and 
because  of  the  failure  of  his  avant-garde 
productions  he  was  forced  to  close  his  workshop 
in  1885.  He  had  enlisted  the  help  of  one  of  the 
best  ceramicists  of  his  day,  Ernest  Chaplct, 
examples  of  whose  work  are  in  the  present 
exhibition.  It  is  stoneware  so  sober  as  to  be 
worthy  of  the  Japanese  potters  and  the  famous 
sanq-de-boeuj  porcelain,  the  secret  of  which  he 
burnt  when  he  went  blind  in  1904.  Other 
vitrines  are  devoted  to  the  sculptor  Jean 
Carries  who  renewed  the  very  existence  of 
stoneware,  to  Delaherche  and  to  Dalpeyrat,  to 
Andre  Metthey  and  his  rich  enamels,  to 
Dammousc  and  to  Emilc  Dccocur  and  to 
pieces  made  at  Limoges  and  the  Sevres  Manu- 
facture, in  particular  by  the  omamentalist  most 
typical  of  Art  Nouveau,  Hector  Guimard, 
famous  chiefly  for  his  entrances  to  the  Paris 
Metro. 


Berlin.  The  Briickc  Museum 

BEFORE  1 9 1 4  the  longing  for  creative  free- 
dom was  manifest  in  Germany  in  the  various 
avant-garde  movements,  the  best  known  of 
which  are  the  Briickc  and  Blaue  Reiter.  By  the 
initiative  of  Professor  Leopold  Reidemeister, 
who  for  many  years  was  responsible  for  the 
revival  of  the  state  museums  of  West  Berlin, 
the  Briickc  Museum  has  been  created.  Until 
November  10th  it  is  showing  the  works  of 
members  between  1910  and  1914.  It  was  in 
1910  that  the  group,  founded  in  Dresden  by 
Kirchncr,  Hcckel  and  Schinidt-Rottluffin  1905, 
moved  to  Berlin.  Later  there  were  disputes 
(Pcchstcin  was  excluded  in  191 2)  and,  con- 
temporary with  Fauvism  in  France,  it  evolved 
towards  increasingly  dramatic  sharp,  broken 
forms. 

Berlin.  A  Tribute  to  Turner 

AT  THE  Nationalgalcric  J.  W.  M.  Turner  is 
represented,  until  November  12th,  by  charac- 
teristic works  showing  the  evolution  of  this 
visionary  precursor  of  modern  painting,  from 
near  classical  landscapes  inspired  by  Claude 
Lorrain  to  the  shining,  unsubstantial  lyricism 
of  his  marine  paintings  flooded  with  light  in 


which,  well  before  Claude  Monet,  the  artist 
created  pure  poetry  out  of  the  fantastic. 

The  Treasure  of  Aix-la-Chapcllc 

Tl  IE  GREAT  exhibition  of  mediaeval  art  which 
has  been  held  this  summer  at  Cologne  entitled 
'Rhin  et  Meuse'  and  a  no  less  important 
exhibition  at  Aix-la-Chapelle  of  the  Treasure- 
are  complementary.  The  Treasure,  on  view 
until  October,  is  a  sight  which  had  dazzled 
Alhrecht  Diirer  at  the  time  of  the  coronation 
of  Charles  Quint.  Today  there  are  many  more 
items  as  they  include  masterpieces  of  every 
period  from  Charlemagne  to  the  twentieth 
century,  most  of  them  of  international  interest 
such  as  the  crown  of  Margaret  of  York.  Some, 
which  have  had  to  be  restored,  demonstrate 
the  skill  and  ability  of  nineteenth-  and 
twentieth-century  goldsmiths  in  discovering 
the  secret  techniques  of  the  Middle  Ages.  The 
exhibition  is  enhanced  by  the  commentaries  in 
the  catalogue  of  a  highly  scientific  nature  by  the 
director  of  the  museums  at  Aix,  Doctor  E.G. 
Grimme:  the  last  word  on  art  of  tin  Haute 
Epoquc.  The  most  characteristic  pieces  of  this 
priceless  Treasure  arc,  of  course,  permanently 
on  view  in  the  cathedral  museum. 
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Saleroom 


1.  Filippo  Mazzola.  Portrait  of  a  young  man, 
panel  15 x  n|  inches.  ,£5,250  (Christie's). 

2.  Eighteenth-century  marquetry  cupboard, 
Braunschweig,  c.  1740,  225x220x60  cm.  Sw. 
Cr.  105,000  (Bukowski,  Stockholm). 

3.  Paul  Cezanne.  Sous  bois,  watcrcolour  2i£  x 
18  inches.  £81,900  (Christie's). 

4.  Rare  Russian  silver  charka,  from  the 
monastery  of  the  Holy  Trinity  and  St.  Serge, 
c.  1520,  diam  4§  inches,  5  oz.  15  dwt.  ^546. 
(Christie's). 

5.  Jacob  Knyff.  Harbour  scene,  signed  and  dated 
i673-  49  x  37  inches.  £2,310  (Christie's). 

6.  Etruscan  pottery  red-figure  stamnos,  late 
5th/early  4th  century  B.C.,  height  15  inches. 
£220  (Sotheby's). 

7.  Mid  19th-century  model  of  a  single-cylinder 
centre  pillar  industrial  beam  engine,  height 
24  inches.  £315  (Christie's). 

8.  Amedeo  Modigliani.  Portrait  de  peintre  Moise 
Kisling,  41  X  29I  inches  £105,000  (Christie's). 

9.  Rare  William  and  Mary  silver  teapot, 
maker's  mark  B.B.  crescent  below,  1689, 
11  oz.  3  dwt.,  height  5  inches.  ,£3,700 
(Sotheby's). 

10.  Camilc  Bomlols.  Pecheurs  sur  la  rive  fie  urie, 
1929,  signed,  panel  25  <  35  cm.  Fr.  28,290  (Me. 
Blachc,  Versailles). 

11.  Constantin  Brancusi.  La  muse  endormie, 
bronze  signed  and  stamped  C.  Valsuani,  length 
ioi  inches.  ,£71,400  (Christie's). 


12.  Koma  Kwansai  II  and  Masaharu.  One  of  a 
very  important  set  of  twelve  inro  showing  the 
signs  of  the  Japanese  zodiac,  each  fully  signed. 
£14,000  (Sotheby's). 

13.  Benjamin  Wilson.  Portrait  of  a  lady  and 
gentleman,  42J  X  33  inches.  ,£18,900  (Christie's). 

14.  George  II  silver  beer-jug,  by  Richard  Bailey, 
!735i  with  later  cover  1825,  height  7^  inches, 
28  oz.  .£900  (Christie's). 

15.  Adolph  von  Menzel.  Scene  during  a  ball, 
gouache  on  paper  21x16  cm.  DM. 48, 000 
(Lcmpertz,  Cologne). 

16.  Rare  mid  19th-century  gilt  metal  and 
bloodstone  grand  sonneric  clock  with  alarum, 
by  Bourdin,  Paris,  height  240  mm.  ,£5,000 
(Solheby's). 

17.  Thomas  Gainsborough.  Mr.  &  Mis.  John 
Gravenor  and  their  daughters  Elizabeth  and 
Dorothea,  c.  1748,  35i»X354  inches.  £280,000 
(Sotheby's). 
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18.  Rare  Lowestoft  chamber  candlestick, 
decorated  in  underglaze  blue,  6i  inches.  ,£380 
(Sotheby's). 

19.  Annibale  Carracci.  Boy  in  the  act  of  drinking, 
614x444  cm.  £40,000  (Sotheby's). 

20.  Very  rare  inscribed  and  dated  Jacobite 
'Amen'  glass,  commemorating  the  birth  of 
Prince  Henry,  6th  March  1725,  height  7I  inches. 
£1,950  (Sotheby's). 

21.  Brabant  gilded  and  painted  wood  standing 
figure  of  the  Virgin,  Malines,  late  I5th/early 
16th  century,  height  16  inches.  £2,625 
(Christie's). 

22.  Miniature  self-portrait  of  James  Scouler, 
oval  4J  inches.  £880  (Sotheby's). 

23.  George  II  mahogany  firescreen,  with 
contemporary  wood  and  silk  petit  point  panel, 
height  404  inches.  £900  (Sotheby's). 

24.  Fernand  Leger.  Composition  avec profit,  1926, 
signed  and  dated,  130x97  cm.  F. 370,000 
(Mes.  Ader  Picard  and  Tajan,  Palais  Galliera, 
Paris). 

25.  Inchiquin  money,  gold  double  pistole,  one 
of  only  two  known  specimens.  Ormonde's 
issue,  1646.  £13,500  (Sotheby's). 

26.  Jan  Davidsz  de  Heem.  Stiff  life,  panel  42X 
61  cm.  S.Fr.  64,000  (Galerie  Fischer,  Lucerne). 

27.  Early  18th-century  pair  of  flintlock  breech- 
loading  repeating  pistols,  signed  by  Michele 
Lorenzoni,  Florence,  20  inches.  £60,000 
(Sotheby's). 


I.  Lippizaner  mares  by  Susan  Crawford,  from 
her  first  one-man  exhibition  in  London  at  The 
Tryon  Gallery,  41  Dover  Street,  W.I.  As  well 
as  equestrian  and  animal  subjects,  an  outstand- 
ing portrait  of  H.M.  Queen  Elizabeth  the 
Queen  Mother  has  been  loaned  by  the  Black 
Watch. 


Lucian  Freud 

10  October  -  3  November  1972 
Anthony  d'Offay 

9  Dering  Street,  New  Bond  Street,  W.i 
Reviewed  by  maiuna  vaizey 

Eighteen  recent  paintings  by  Lucian  Freud, 
born  1922,  the  elder  brother  of  the  bon  vivant 
Clement  Freud,  and  grandson  of  Sigmund, 
form  an  exhibition  of  painting  virtuosity  of  a 
sort  that  hardly  exists  nowadays.  The  beautiful 
handling  of  paint,  the  range  of  subtle  colours, 
the  unexpected  greys  and  blues  that  resolve  into 
the  warmest  and  most  caressing  of  skin  tones, 
the  exemplary  detail  that  depicts  the  back  yards 


2.  Lucian  Freud.  Large  interior  in  Paddington, 
1968/69,  72/  48  inches.  Anthony  d'Offay. 


ot  Paddington,  or  nearly  empty  London  rooms, 
make  tor  careful,  haunting,  odd  paintings  that 
arc  a  far  cry  from  the  slick  photographic  realism 
that  is  so  much  vaunted  in  America  at  the 
moment. 

People,  and  people  one  feels  well  known  to 
the  artist,  and  their  urban  or  domestic  habitat 
are  his  typical  subjects.  He  presents  surfaces; 
every  detail  clear,  yet  the  modelling  in  paint  so 
warmly  incisive  that  the  spectator  is  compelled 
to  feel,  looking,  that  the  painter  has  painted 
from  the  inside  out,  gotten  to  the  outward 
surface  by  obsessive  attention  to  the  view  from 
his  own  window,  the  face  of  his  own  child  or 
friend  or  model.  He  works  slowly,  and  many 
ot  the  paintings  have  been  worked  over  for 
years  rather  than  months.  Yet  there  is  no  hint  of 
finicky  precision,  nasty-neatness  at  the  end;  nor 
is  there  a  nervous  impasto,  nor  a  final  smooth- 
ing out  or  embalming  of  an  image.  Rather, 
there  is  a  fascinating  balance  between  vigorous, 
yet  controlled  brushing  of  the  paint,  little  subtle 
variations  of  texture,  so  that  in  a  'finished' 
picture  there  is  both  the  quality  of  the  sketch,  a 
kind  of  measured  spontaneity,  and  yet  a  finely 
judged  finish,  a  statement,  which  says  this  is 
how  this  person  looked  over  a  period  of  time, 
this  is  what  I  saw  out  of  the  window,  the 
neighbouring  brick  walls  and  windows,  the 
debris  in  the  garden.  I  think  it  is  this  communic- 
able feeling  of  what  wc  the  spectators  sec, 
having  slowly  grown,  been  brushed  onto  the 
canvas  over  a  period  of  time,  and  yet  has  the 
freshness  and  liveliness  of  an  immediate  vision, 
a  locking  into  the  mind  of  something  perceived 
through  the  senses,  that  gives  to  Lucian  Freud's 
work  a  quality  that  gets  behind  the  outward 
appearance,  and  yet  presents  that  outward 
appearance  as  a  totally  understood  entity.  It  is 
this  that  lifts  his  painting  so  far  beyond  a  techni- 
cally competent  and  highly  professional 
rendering  of  outward  appearances  and  gives  his 
work  the  insight  of  a  vision. 


L.  S.  Lowry 

21  September  -  21  October  1972 
Hamet  Gallery 
8  Cork  Street,  W.i 
Reviewed  by  c;tou(.iNA  OLIVER 

Mr.  Monty  Bloom's  collection  provides  eighty- 
three  paintings  and  drawings  which  reveal  the 
development  of  Lv  S.  Lowry 's  art  from  early, 
skilful,  academic  studies  to  a  more  obviously 
individual  mode  of  expression.  Lowry  is  an 
intimate  and  real  .painter.  His  work  must  be 
seen,  as  in  the  present  exhibition,  in  the  flesh. 

Factory  chimneys,  warehouses,  industrial 
mills  form  a  still,  impassive  backdrop.  Amazing 
firmness  and  directness  of  touch  guide  a  poet's 
hand.  He  is  just  detached  enough  to  step  back 
and  create  a  whole,  to  foresee  the  lines  of 
buildings  from  beginning  to  end,  to  execute- 
each  one  with  a  sure,  draughtsmanly  sweep  of 
the  brush  or  pencil  .  .  .just  involved  enough  to 
impose  a  personal  stamp  on  the  sad  clowns,  the 
Chaplincsquc  characters  which  people  his 
Northern  settings. 


3.  L.  S.  Lowry.  Father  and  sons,  1950,  30x40 
inches.  Hamet  Gallery. 


Lowry  depicts  human  features  .is  one  who 
spends  much  time  assessing  tellow  beings, 
reading  a  great  deal  into  their  facial  expressions 
and  stances.  He  has  walked  with  many  crowds, 
and  stopped  and  watched  with  many  crowds, 
alone.  He  has  studied  the  currents  in  which 
people  move,  conglomerating  around  an 
auction,  a  person  inflicted  with  Sudden  Illness, 
or  an  Idiot  Boy.  Fie  has  studied  the  mechanics 
of  life.  He  has  noticed  isolation,  and  known 
loneliness. 

Laurence  S.  Lowry's  children  .ue  the  new 
peasants  of  the  industrial  revolution.  On  their 
faces,  centuries  of  work  are  discernable.  It  is 
as  if  they  had  been  born  old,  while  the  adults 
seem  exhausted  into  a  premature  second 
childhood.  Fathers  and  Sons  is  a  remarkably 
compassionate  major  piece  illustrating  this 
vision  of  the  generations.  The  insistanlly 
downward  brushstrokes  emphasize  the  weight 
of  the  burden  ot  existence. 

This  is  merely  the  fruit  of  keen  observation 
and  understanding.  Lowry's  work  is,  in  no  way, 
intended  to  be  didactic.  As  the  artist  said  in 
conversation  with  Noel  Barber,  'And  don't 
you  start  thinking  I  was  trying  to  put  Over 
some  message  -  the  workers  and  the  poverty 
and  the  slums  and  all  that.  I  just  painted  what  I 
saw  -  or  the  way  I  saw  it'.  If  any  lessons  are 
taught,  it  is  because,  bitter-sweet  as  the  re- 
currently portrayed  grotesques,  this  is  a 
complete  art,  comprising  every  emotion, 
inviting  much  thought,  at  once  representational 
and  abstract. 


Joseph  Gott  (1786-1860) 

3  November  -  3  December  1972 
Walker  Art  Gallery, 
Liverpool 

Reviewed  by  JH 1  ery  daniels 

This  is  a  joint  venture  by  Timothy  Stevens, 
Director  of  The  Walker  Art  Gallery  and  Terry 
Friedman,  Keeper  of  Decorative  Art  Studies 
at  Temple  Newsam  House,  Leeds. 
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4.  Joseph  Gott.  A  Hindu  girl  placing  her  lamp 
upon  the  Ganges,  signed,  marble,  height  57.2 
cm.  Temple  Newsam  House.  Walker  Art 
Gallery. 


Gott  is  described  in  an  obituary  notice  which 
appeared  on  28th  January  i860  in  Tlw  Athen- 
aeum, and  which  is  reproduced  in  the  excellent 
catalogue  (virtually  a  catalogue  raisonne  of  his 
oeuvrc)  as  'no  sculptor  of  genius,  but  one  of 
grace'  and  his  work  as  'better  than  furniture- 
art  -  though  not  high  sculpture'.  A  pupil  of 
Flaxman,  Gott  was  helped  financially  by  that 
munificent  and  gravely  under-estimated  painter 
Sir  Thomas  Lawrence,  a  pension  from  whom 
enabled  him  to  leave  his  native  Leeds  to  live  and 
work  in  Rome,  and  who  also  sent  him  influen- 
tial patrons  such  as  William,  6th  Duke  of 
Devonshire,  the  'bachelor  duke'  who  was  a 
ill  isc  friend  of  l'axton  and  a  noted  collector  of 
Neo-classical  sculpture.  He  commissioned  two 
works  in  1823,  one  of  which  A  Greyhound 
with  her  two  puppies  suckling  was  Gott's  first 
essay  in  3  genre  in  which  he  was  to  excel. 

The  sculptor's  wealthy  cousin  Benjamin  Gott 
was  one  of  the  most  prominent  woollen  manu- 
facturers in  Yorkshire,  who  had  his  house 
remodelled  in  the  Greek  taste  by  Sir  Robert 
Smirke  and  was  in  fact  Joseph's  outstanding 
patron.  No  fewer  than  twenty-four  portrait 
busts  by  him  of  members  of  the  family  are 
recorded,  as  much  a  tribute  to  the  sculptor's 
patience  as  b  he  self-satisfaction  of  these  hard- 
1. 11  nl  indust!  iists  and  their  tight-lipped  wives 
with  their  towe  ring  1830s  coiffures. 

It  seems  on!  too  appropriate  that  another 
cousin  of  the  Gotts  was  Samuel  Smiles,  author 
ot  that  bible  of  the  early  Victorian  working  and 
lower-middle  classes,  Self-Help. 

Much  more  appealing  are  Gott's  figure 
compositions,  such  as  A  Greek  Boxer  awaiting 
his  turn,  which  it  is  interesting  to  compare  with 
the  terracotta  model  (1828),  also  exhibited:  the 
awkward  angle  of  the  head  has  been  corrected 
in  the  marble,  in  this  instance  contradicting  the 


assertion  in  the  catalogue  that  'the  promise  of 
the  terracottas,  with  few  exceptions,  is  not 
fulfilled  in  the  large  marbles',  although 
admittedly  the  latter  is  only  23  inches  high. 
The  vigorous  Two  Greek  Wrestlers  from 
Nottingham  must  also  date  from  the  same 
period,  since  Gott's  later  work  tends  more 
towards  the  sentimental  and  anecdotal,  such  as 
the  Hindu  Girl  placing  her  lamp  upon  the  Ganges 
of  1846. 

Too  little  investigation  has  been  made  into 
provincial  patronage  of  the  arts,  particularly  by 
the  newly-rich  middle  classes,  and  the 
exhibition  is  thus  particularly  valuable  from 
this  point  of  view:  Victorian  taste  was  moulded 
by  such  powerful  men  as  John  Gott,  for  whom 
art  was  a  symbol  of  worldly  success,  and  as 
such  had  to  be  either  morally  uplifting  or 
cosily  reassuring. 


The  New  Art 

17  August  -  24  September  1972 
Hay  ward  Gallery, 
South  Bank,  S.E.i 
Reviewed  by  georgina  Oliver 

Excitement  and  doubt  -  essences  of  stimulation 
-  are  present,  but  uneasiness  prevails.  This  is  a 
masterly  assemblage  of  two  aspects  of  con- 
temporary art,  gathered  together  by  Anne 
Seymour,  an  Assistant  Keeper  at  the  Tate.  One 
is  physical.  It  begs  immediate  sensory  under- 
standing and  mental  recognition.  The  other  is 
complicated,  'white  collar'  conceptualism. 

The  heart  is  sick  of  printed  instruction,  of 
naked  structures,  just  as  once  it  had  turned  away 
from  rich  images  without  substance.  The  brain 
aches  at  the  thought  of  systems  of  thought. 
Neck  and  eyes  wince  at  the  prospect  of  follow- 
ing, step  by  step,  each  point  of  'logical'  gym- 
nastics, stuck  to  the  wall  on  dry  sheets  of  printed 
paper  in  the  name  of  philosophy  and  Art.  The 
mind  smells  administration  and  memories  of 
algebraic  equations  in  stuffy  classrooms.  It 
cannot  face  the  process.  But .  .  . 

.  .  .  But  if  artists  such  as  Keith  Arnatt,  Victor 
Burgin  and  John  Stezaker  are  converted  into 
field  theorists,  analysing  their  purpose  and 
validity  in  terms  of  formulae,  or,  if  Art- 
Language  measures  interaction  between  its 
members  numerically,  and  files  knowledge 
acquired  within  the  group  as  in  a  stratigraphic 
survey,  they  are  apace  with  the  sciences  of 


5.  Barry  Flanagan.  Hayward  II  1972.  The  New 
Art.  Arts  Council  of  Great  Britain. 


communication,  information,  linguistics.  These 
are  the  tools  they  found  at  their  disposition  at 
their  particular  moment  in  time,  to  answer,  to 
ask,  or  to  refuse  to  ask  -  age-old  questions. 
Tomorrow,  when  their  language  is  part  of  an 
everyday  way  of  seeing,  the  works  will  not 
seem  so  arid  or  hard  to  follow.  They  will  then 
be  assessable.  To  study  assiduously  the  related 
contributions  to  the  catalogue  'especially  for  the 
occasion'  helps  but  it  is  not  enough.  The 
resulting  confusion  misses  the  whole  point  of  an 
art  based  on  concepts  and  logic. 

Many  of  the  exhibits,  however,  show  art  as 
'today'.  An  enormous  drawing  on  parchment 
occupies  two  whole  walls.  It  depicts  Gilbert 
and  George  in  different  poses  sauntering 
through  the  shrubberies,  presumably  in  search 
of  'Art  for  All'.  As  an  act  of  self-promotion, 
these  living  sculptures  are  quaint-clever-poetic 
reflections  of  our  epoch,  works  of  art.  Art  for 
everyone  is  one  of  direct  physical  confrontation. 
Richard  Long's  boulders  arranged  with  ritual- 
istic precision,  like  a  ripple,  circles  within 
circles,  Michael  Craig-Martin's  mirrors,  Gerald 
Newman's  overwhelmingly  impressive  light 
and  sound  devices  and  Barry  Flanagan's  multi- 
coloured sculpture-environment  all  provide 
this. 

Throughout,  the  status  of  Art,  its  institutions 
and  its  artists  is  investigated.  Film,  video-tape, 
photography  and  closed-circuit  television  (sec 
David  Dye,  Keith  Milow,  David  Tremlett, 
Hamish  Fulton,  John  Hilliard  .  .  .)  are  among 
the  means  used  to  question  and  analyse  the  act 
and  instruments  of  creation:  'You  have  to 
stand  apart  and  look  at  yourself  being  an  artist 
at  times  to  clarify  what  you're  doing.' 


6.  W.  L.  Wyllie.  8  and  12  meter  yachts  off  Cowes, 
etching,  7x14^  inches,  signed  artist's  proof. 
Malcolm  Henderson  Gallery. 


W.  L.  Wyllie 

20  November  -  9  December  1972 
Malcolm  Henderson  Gallery 
11  Bury  Street,  St.  James's,  S.W.i. 
Reviewed  by  david  coombs 

William  Wyllie  died  in  193 1  aged  80,  the  most 
eminent  marine  painter  of  his  day;  and  some  of 
his  greatest  masterpieces  can  be  seen  in  the 
National  Maritime  Museum  at  Greenwich. 
Rather  like  the  portrait  painter,  the  marine 
painter  is  subject  to  a  technical  as  well  as  an 
artistic  pressure:  for  he  has  to  produce  a  'like- 
ness' that  will  satisfy  the  most  exacting  expert, 
and  a  'picture'  that  will  attract  the  most 
aesthetic  pedant.  Besides  Wyllie  few  marine 
painters  have  survived  this  double  test  of 
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excellence,  as  this  small,  but  fascinating  exhi- 
bition proves.  There  are  a  number  of  quite 
beautiful  watcrcolours  that  inevitably  recall  the 
experiments  of  Turner:  so  that  it  comes  as  no 
surprise  to  discover  that  Wyllic  was  responsible 
for  a  'Life'  of  that  great  master.  Indeed  several 
of  Ins  other  books  also  on  exhibition,  'Marine 
Painting  in  Water  Colour'  or  'Nature's  Laws  and 
the  Making  of  Pictures'  for  instance,  indicate 
something  of  the  meticulous  thought  and  crafts- 
manlike approach  that  provided  the  foundation 
of  his  fame;  quite  apart  from  thus  providing 
himself  with  the  skill  to  paint  in  watercolour  on 
wet  paper  whilst  bouncing  about  in  a  dinghy 
on  his  beloved  Thames  Some  sensitive 
etchings,  including  one  or  two  in  drypoint,  give 
further  proof  of  Wyllie's  mastery. 


7.  Allen  Jones.  Slip,  1971,  72  /48  inches.  Marl- 
bcough  Fine  Art. 


Allen  Jones 

5  September  -  28  September  1972 
Marlborough  Fine  Art, 
39  Old  Bond  Street,  W.i. 
Reviewed  by  peter  fuller 

It  is  two  years  since  Jones  first  exhibited  his 
disturbingly  sexist  sculptures.  These,  it  will  be 
remembered,  debased  women  by  portraying 
them  as  a  table,  a  chair,  and  a  hat-stand, 
parading  the  pornographic  subservience  of  the 
club  girl  and  the  glamour  puss.  At  the  time 
some  serious  critics,  and  I  was  among  them, 
tried  to  make  out  a  case  for  Jones:  his  sculptures 
appeared  to  be  extreme  comments  on  woman's 
real  subjection.  Their  dynamic,  it  could  be  ar- 
gued, was  truly  liberationist  in  that  it  under- 
lined the  physical,  cultural,  economic  and 
political  oppression  which  women  endure  in 
our  society. 


Hut  lingering  doubts  remained.  Firstly,  there 
was  the  degree  of  fetishisation,  which  indicated 
a  quasi-clinical,  neurotic  indulgence  on  the  part 
of  the  artist.  He  seemed  to  want  his  work  to  be 
treated  vicariously,  rather  than  have  it  viewed 
as  a  scries  of  polemic.il  objects. 

This  new  exhibition  confirms  all  one's  worst 
suspicions.  Any  cutting  edge  of  commentary 
possessed  by  those  sculptures  of  two  years  ago 
has  vanished  entirely.  All  we  get,  in  both  the 
paintings  and  three  dimensional  works  alike,  is 
slick,  sophisticated  fetishes:  gleaming,  leather- 
clad  buttocks,  cracking  whips,  and  polished 
crutches.  The  pathos  of  true  pornography  -  its 
absurdly  uncritical  exhibition  of  neurosis  is 
there,  too,  on  the  skin  thick  surface. 


Max  Beerbohm  1872-1956 

12  September  -  7  October  1972 
Piccadilly  Gallery, 
1 6a  Cork  Street,  W.i. 
Reviewed  by  w.  j.  strachan 

I  feel  privileged  to  have  met  in  the  flesh  at  least 
one  of  Max  Beerbohm's  victims  -  the  late 
George  Moore.  It  did  more  than  any  critical 
appraisal  to  increase  my  appreciation  of  a 
caricature  -  later  to  be  in  our  family  -  of  that 
elusive,  moon-like  face  which  Max  captured 
later  and  equally  well  in  the  inimitable  lapidary 
phrases  of  a  recently  repeated  radio  talk.  Many 
of  the  caricatures  in  the  present  exhibition 
similarly  exemplify  his  genius  for  penetrating 
the  least  outwardly  charismatic  personalities  - 
the  painter  Wilson  Steer,  bumbling  along 
Chelsea  embankment  like  a  huge  prehistoric 
monster  or  the  legendary  Tonks  with  an  Alice 
inWonderland  'take-me'  neck  and  looking  like 
a  sleepy  lizard  ready  to  dart  a  tongue  at  some 
idle  art  student.  The  superb  figure  of  Walter 
Sickcrt  'explaining  away  the  Piazza  San  Marco' 

8.  Max  Beerbohm.  Mr.  Walter  Sickert  explaining 
away  the  Piazza  San  Marco,  1907,  signed, 
pencil  and  wash,  155  •  I2i  inches.  Piccadilly 
Gallery. 


illustrates  the  witty,  as  the  depiction  of  Prime 
Minister  Balfour,  the  cruel  aptness  of  his 
captions.  He  enquires  of  a  policeman  as  he 
vaguely  stares  at  the  Houses  of  Parliament,  'I 
beg  your  pardon  but  can  you  tell  me  what  that 
large  building  is?' 

Max  Beerbohm's  attitude  varies  between  the 
reverential  ('Thomas  Hardy'),  the  debunking 
of  snobbery  ('G.  S.  Street  and  the  Russian 
Prince  sequence')  and  the  withering  comment 
(Edward  VII  and  Sir  Ernest  Cassel  'Royalty, 
Jewry  and  Gold'). 

The  groups  of  political,  literary  or  artistic 
notables,  depicted  in  pale  tones  of  watercolour 
and  incorporating  lengthy  hand  written  com- 
mentaries -  his  bid,  despite  his  disclaimers  to  be 
considered  a  serious  artist?  -  are  peculiarly 
Maxian.  In  the  preface  to  the  series  'Rossetti  and 
his  Circle'  he  wrote:  'On  se  moque  de  ce 
qu'on  aime'.  It  is  the  key  to  this  fastidious  but 
tender  personality. 

Among  the  eighty-seven  items  on  show  - 
and  there  are  sixty-six  not  previously  seen  in 
galleries  -  are  some  spirited  early  sketches:  a 
brilliant  caricature  of  Gladstone,  a  spontaneous 
distillation  of  the  actress  Ada  Reeve  and  a  witty 
synthesis  of  Whistler,  the  dandy.  One  cannot 
do  better  than  echo  Max  Beerbohm's  last 
words,  addressed  to  his  doctor  and  Fraulein 
Elisabeth  Jungmann,  'Grazie  per  tutto'. 


The  Age  of  Neo-classicism 

9  September  -  19  November 
The  Royal  Academy, 
Piccadilly,  W.i. 
Reviewed  by  Philippe  BORDBS 

This  vast  exhibition  confirms  the  rehabilitation 
of  modern  appreciation  for  works  of  art  which 
only  a  decade  ago  were  often  scorned  as  dull  and 
lifeless.  A  visit  to  the  Royal  Academy  will 
easily  dispel  any  suspicion  the  public  may  have 
that  this  exhumation  is  motivated  solely  by  art 
historians  in  search  of  work  and  gallery  owners 
in  search  of  buyers.  Works  of  quality  abound. 
A  dazzling  sequence  of  major  paintings  by 
David,  Ingres  and  Prud'hon  (see  illustration), 
and  of  sculptures  by  Canova  and  Houdon  is 
included  among  the  nearly  two  thousand 
exhibits  brought  together  for  a  regrettably 
brief  ten-week  period. 

Having  despaired  (along  with  everyone  else) 
in  their  search  for  criteria  by  which  to  deter- 
mine the  Neo-classical  style,  the  organizers  have 
chosen  to  present  the  diversified  image  of  the 
age,  which  if  viewed  from  another  angle,  it 
should  be  recalled,  is  that  of  Romanticism.  The 
resulting  exhibition  is  a  comprehensive  survey 
of  the  best  in  European  art  from  1750  to  1850. 
Visually  surprising  and  intellectually  disorient- 
ing is  the  realization  that  a  dual  optic  may  be 
easily  applied  to  almost  any  painting  in  the 
exhibition.  The  large  Napoleonic  commission 
by  Girodet,  The  Riots  in  Cairo,  evokes  this 
dilemma  clearly :  figures  painted  with  Davidian 
clarity  of  form  are  engulfed  in  an  orgy  of 
violence,  movement  and  colour  which  antici- 
pates Delacroix.  But  in  their  desire  to  present  a 
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personally.  And  finally,  criticism  of  an  exhibi- 
tion which  juxtaposes  David's  Oath  of  the 
Horatii,  Death  of  Marat  and  Death  of  Socrates  is 
unavoidably  picayunish. 


9.  Pierre-Paul  Prud'hon.  The  Union  of  Love  and 
Friendship,  146  x  114  cm.  Minneapolis  Institute 
of  Arts.  Royal  Academy  of  Arts. 


truthful  image  of  the  age,  the  organizers  have 
forgotten  the  dazed  uninformed  visitor  con- 
fronting all  this  variety:  this  labyrinthine 
exhibition  of  a  complex  art  lacks  a  didactic 
touch. 

The  portrait  busts  of  the  thinkers  and  scholars 
involved  in  the  Neo-classical  reaction  are  placed 
in  the  first  room  at  the  Royal  Academy ;  but  the 
sensitivity  and  mastery  of  Houdon  attracts  most 
of  the  attention.  The  so-called  Neo-classical 
Scene,  which  is  concerned  with  the  landscape 
painting  of  the  period,  is  as  fascinating  and 
unexpected  as  the  reserves  of  a  provincial 
museum.  That  these  works  have  not  yet  been 
studied  is  apparent;  but  this  haven  of  intimacy 
in  the  midst  of  the  Imperial  pomp  is  full  of 
sunlit  surprises.  The  portraits  exhibited  include 
a  number  of  exquisite  masterpieces  by  Prud'hon 
and  Ingres,  but  it  is  this  room  which  departs 
the  furthest  from  anything  which  might  be 
described  as  Neo-classical.  Regrets  in  the  selec- 
tion of  French  portraits  arc  cased  by  the  brilliant 
promineno  of  French  painting  in  the  rooms 
devoted  to  history  painting.  Here  a  more 
rational  arrangement  of  the  earliest  works  into 
groups  would  have  been  more  instructive;  but 
the  crowning  achievement  of  the  exhibition  is 
yet  to  come:  the  large  room  in  which  the  sizable 
French  paintings  reign  supreme.  It  is  here  that 
the  mosl  hesitant  visitors  will  yield  to  acclaim 
the  Age  of  Neo-classicism. 

It  is  not  possible  to  review  the  entire  multi- 
partite exhibition  in  this  column.  Works  by 
some  of  the  hundreds  of  lesser-known  artists 
represented  reserve  delights  for  each  visitor 


Henri  Gaudier-Brzeska 

27  October  -  26  November  1972 
National  Museum  of  Wales, 
Cardiff 

Reviewed  by  marina  vaizey 

Gaudicr's  life  story  is  so  strange  and  seemingly 
romantic,  and  his  artistic  achievements  so 
considerable,  although  he  was  killed  fighting 
for  France  in  the  First  World  War  when  he  was 
not  quite  24,  that  he,  like  Gaughin  and  Van 
Gogh,  has  entered  popular  mythology.  The 
self-trained  artist,  young  and  poverty  stricken, 
small  in  stature,  fiery  and  energetic  in  tempera- 
ment, so  knowledgable  and  intensely  involved 
in  his  work  and  in  'art'  generally  about  which 
he  wrote  with  a  passionate  directness,  made  him 
in  his  short  adult  life  spent  in  London,  his 
adopted  city,  a  friend  and  colleague  of  the 
Vorticists,  of  Ezra  Pound,  Lovat  Fraser,  Edward 
Marsh,  Epstein  and  John.  His  enigmatic  rela- 
tionship with  Sophie  Brzeska,  a  Polish  woman 
some  20  years  his  senior,  whom  he  met  in  a 
library  in  Paris,  lived  with  as  'brother  and 
sister'  in  London,  and  who  died  in  a  madhouse 
some  ten  years  after  Gaudier's  death  makes  it 
all  stranger  than  fiction,  with  the  ring  of  truth. 

H.  S.  Ede's  short  biography  Savage  Messiah, 
based  not  on  direct  acquaintance  but  with 
intimate  knowledge  of  the  work  and  the  febrile, 
coruscating  letters  written  by  the  pair,  re- 
issued in  1971  (Gordon  Fraser,  £,2-10)  com- 
memorates his  life;  Ken  Russell's  film  of  the 
same  title  has  turned  it  into  popular  melodrama ; 
and  Professor  William  Wees  in  his  intelligent, 
balanced  and  superbly  readable  book  Vorticisin 
and  the  English  Avant-Garde  (University  of 
Manchester  Press,  1972,  £,6-2$)  sets  Gaudier 

10.  Henri  Gaudier-Brzeska.  Horace  Brodzky, 
Tate  Gallery.  Scottish  National  Gallery  of 
Modern  Art. 


into  a  brilliant  description  of  that  short  lived 
and  profoundly  innovating  period  of  English 
art  just  before  the  First  World  War.  Sculptures 
and  drawings  by  Henri  Gaudier-Brzeska,  the 
forty  or  so  sculptures  from  the  two  year 
working  period  in  which  his  genius  flourished 
so  vigorously  1912-1914,  make  a  marvellously 
exciting  exhibition,  seen  at  the  Scottish 
National  Gallery  of  Modern  Art,  Edinburgh, 
the  City  Art  Gallery,  Leeds,  and  finally  at  the 
National  Museum  of  Wales. 

What  Gaudier  did  in  his  short  working  life 
was  to  turn  his  back  on  that  which  he  had 
originally  admired  and  emulated,  the  revivify- 
ing in  modern  modes  of  partly  classical 
traditions  by  artists  like  Maillol  and  Rodin,  the 
'Greco-Roman  and  Gothic'  tradition  as  he 
called  it,  in  favour  of  a  newly  invented  western 
interpretation  of  primitive  and  barbaric  modes. 
He  sketched  obsessively  at  the  British  Museum, 
in  what  we  would  now  term  their  ethnography 
collections,  and  he  sketched  at  the  zoo,  observ- 
ing animal  life  in  rest  and  movement.  He  taught 
himself  to  carve  stone  and  wrote  in  Blast  'I  shall 
derive  my  emotions  solely  from  the  arrange- 
ment of  surfaces,  .  .  .  present  .  .  .  emotions  by 
the  arrangement  of  my  surfaces,  the  planes  and 
lines  by  which  they  are  defined.'  Constantly 
observing  animal  and  human  forms,  he 
abstracted  from  what  he  saw  to  present  these 
arrangements,  artificial,  refined,  yet  intensely 
powerful  and  dramatic.  Bold,  primeval  faces 
are  nevertheless  impressive,  emotionally  strong 
and  recognisable  portraits  of  his  patrons,  e.g. 
Enid  Bagnold,  Major  Smythies,  Horace 
Brodzky,  Alfred  Wolmark  .  .  .  stags,  birds,  a 
gorilla,  the  female  torso,  all  these  'natural' 
forms  are  moulded,  modelled  or  carved  to 
become  vital  geometric  treatises  on  the  energy 
that  makes  life  animate.  He  worked  probably 
by  necessity  on  a  fairly  small  scale.  Hard, 
smooth  surfaces,  planes  permeating  one  into 
another,  yet  create  a  kind  of  communicable 
sensual  awareness  of  life  itself.  The  thirty  or  so 
drawings,  drawn  from  the  Ede  collections  at 
Kettle's  Yard,  Cambridge,  demonstrate  with 
their  nervous  vitality  and  economy  of  line,  the 
same  vivid  understanding.  Nearly  sixty  years 
old,  his  work  still  seems  astonishingly  modern 
and  direct. 


Quad 

15  September  -  12  October  1972 
South  London  Art  Gallery, 
Peckham  Road,  S.E.5. 
Reviewed  by  peter  fuller 

Quad  is  a  group  of  four  artists  who  have  shown 
together  for  the  last  two  years.  They  are  all 
representational,  and  three  of  them  share  a 
preoccupation  with  popular  art  forms  as  source 
material.  Denys  Short  is  probably  the  most 
ambitious  of  the  four.  His  work  consists  of  a 
series  of  comments  on  working-class  villages ; 
he  is  interested  in  contrasting  the  reality  of 
silicosis-bearing  dust  and  black  drabness,  with 
the  immaculate  cult  of  the  front  room,  reserved 
for  courting  and  funerals.  One  series,  includes 
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II.  Eirian  Short.  Lily,  fabric  and  plaster.  South 
London  Art  Gallery. 


several  reconstructions  of  windows,  in  acrylic, 
hardboard  and  perspex.  He  also  notices  the 
miner's  wife's  cult  of  scrubbed  cleanliness,  her 
constant  battle  against  dust,  dirt  and  disease.  To 
do  this,  he  has  built  a  number  of  'heavenly' 
prototypes  of  gleaming,  ideal  portals  in  polished 
aluminium. 

Sally  Scott  also  works  a  lot  in  aluminium, 
and  draws  on  a  popular  art  form,  but  there  the 
comparison  stops.  Her  work  is  about  fashion; 
her  technique  consists  in  sandblasting  and 
sometimes  anodysing  images  on  to  metal 
sheets.  The  finished  products  are  ebullient,  and 
sparkle  attractively. 

Eirian  Short,  like  her  husband,  Dcnys,  is 
concerned  with  working  class  culture.  She  has 
studied  the  imagery  of  death,  of  gravestones, 
funeral  parlours,  and  wreaths,  and  she  has  built 
a  number  of  fabric  collages,  in  apparently 
luxurious  materials  which  comment  on  it.  The 
bejewelled  skull,  the  over-opulent  lily,  the 
banal  but  arresting  images  of  the  graveyard, 
these  are  her  preoccupations.  Her  work  has  a 
peculiar  power  because  death  is  the  most 
repressed  area  of  human  experience,  and  grave 
art  is  an  elaborate  sublimation  of  the  emotions 
it  evokes.  As  Norman  O.  Brown,  the  Freudian 
analyst  of  history,  has  observed,  man's  singular 
failing  is  his  inability  to  reconcile  the  life  and 
death  instincts,  like  the  rest  of  nature.  The 
magical,  grotesque  luxury  of  these  images 
contrasts  nicely  with  the  blackness  of  her 
husband's  windows,  and  the  neatness  of  his 
reserved  parlours.  Even  a  miner  is  allowed  a 
tragic  regality  in  death. 

Barrie  Scott  is  the  dreamer  of  the  group ;  he 


works  in  paint,  and  his  images  arc  bird-men  and 
towers.  Strange,  feather-hooded  creatures,  with 
what  look  like  raised  chastity  belts  round  their 
bellies.  Because  of  the  obsessive  insistence  of 
his  imagery,  it  seems  that  it  is  bubbling  through 
from  nightmarish  unconscious  fantasies. 


Casper  David  Friedrich  (1774-1840) 

6  Septcmbcr-15  October  1972 
The  Tate  Gallery, 
Millbank,  S.W.i. 

Reviewed  by  MICHAEL  ROSENTHAL 

Caspar  David  Friedrich's  landscapes,  little 
known  in  England,  have  never  been  seen  in 
such  quantity,  and  the  excellent  catalogue  is  the 
first  major  work  in  English  to  appear  on  him. 
The  exhibition  begins  with  a  sequence  of  slides 
of  his  paintings,  paralleled  by  appropriate 
texts,  or  photographs  of  the  motifs  themselves. 
The  paintings  are  arranged  chronologically  in 
large  areas  of  the  exhibition  hall,  with  smaller 
annexes  containing  works  of  artists  influenced 
by  Friedrich.  This  slightly  didactic  approach 
should  suit  an  English  audience  seeing  him  for 
the  first  time. 

Friedrich's  landscape  vision  was  concerned 
with  a  metaphysical  concept;  the  Universal 
Spirit  that  he  saw  in  Nature.  This  became 
specific  with  the  renowned  Tetschen  Altar  of 
1808.  Meticulous  and  nervous  natural  studies  of 
the  early  1800s  contrast  with  this  first  major 
statement  of  his  mature  philosophy,  which  we  see 
emerge  through  a  scries  of  finished  sepia  draw- 
ings, also  in  the  exhibition.  Here,  pure  landscape 
becomes  a  devotional  image.  The  painting  is  of  a 
peak,  some  pine  trees,  a  sunset  in  an  evening  sky, 
and  a  crucifixion.  His  other  paintings  arc  imbued, 
by  implication,  with  a  similar  religiosity.  This 
was  intentional,  which  is  why  it  is  very  difficult 
to  appraise  Friedrich's  painting  objectively. 
The  Village  Landscape  in  Morning  Light  of  1822 
illuminates  both  this  point,  and  his  usual 
method  of  landscape  composition.  He  drew  the 
central  oak  in  Pomerania  in  1806  and  set  it 
against  a  background  derived  from  the  Riesen- 
gebirgc,  which  he  toured  in  18 10.  Pigment  is  in 
flat  areas,  and  line  is  emphasised  over  other 
qualitities.  There  is  no  painterly  excess. 
Different,  scrupulously  observed  motifs,  arc 
organised  into  a  scene  that,  convincing  in 
itself,  exudes  a  religious  melancholy  which  some 
will  find  distasteful.  Neither  is  this  sense 
absent  from  his  more  straightforward  paintings. 
The  Landscape  with  Three  Windmills  of  1823  is 
taken  from  an  immaculate  drawing  of  1801; 
and,  with  its  windmills,  boats,  and  townscape 
over  flat  country,  is  'dutch'  to  the  point  of 
parody.  Yet,  a  boat  crossing  the  river  induces  a 
stygian  aura,  and  in  the  catalogue,  Dr.  Borsch- 
Supan,  who  sometimes  seems  over-enthusiastic 
with  iconographical  explanations,  reads  the 
painting  as  an  allegory  on  death  and  eternity. 
Friedrich  painted  Nature  in  her  quiet  moods, 
using  a  limited  vocabulary.  Certain  motifs,  like 
mountains  looming  in  mist,  or  processions  of 
sailing-boats  looming  out  of  mist,  occur  so 
frequently  that  they  must  form  part  of  an 
accessible  iconographical  system;  despite  the 


12.  Caspar  David  Friedrich.  Village  Landscape 
in  the  Morning  Light,  1822.  Nationalgalerie, 
Berlin.  The  Tate  Gallery. 

fact  that  Friedrich  docs  not  always  help  us  as  he 
did  with  the  Tetschen  Altar,  by  explaining  the 
symbolism  in  a  letter  to  a  journal. 

But  Friedrich  intended  his  painting  to  appeal 
to  the  Sensibility  above  all  else,  and  his  con- 
temporaries recognised  this.  His  method  was  to 
form  a  landscape  in  his  imagination,  which  he 
would  then  draw  direct  on  the  canvas,  and  he 
wrote:  'The  artist  should  not  only  paint  what 
he  sees  before  him,  but  also  what  he  sees  within 
him.'  This  is  reminiscent  of  another  artist 
concerned  with  the  expression  of  a  subjective 
vision,  Blake.  Blake,  like  Friedrich  (who 
studied  111  the  Copenhagen  Academy  from 
1794-1798)  emerged  from  an  orthodox  neo- 
classical milieu.  The  quietude  and  ordered 
construction  of  Friedrich's  landscapes  are 
traditionally  classical  qualities;  while  his 
linearity  and  flat  paint-surfaces  are  stylistically 
reminiscent  of,  for  example,  David's  Horaces. 
Friedrich  could  almost  be  a  neoclassical  artist; 
his  landscapes  have  the  essential  neoclassical 
qualities  of  seriousness  and  didacticism.  He  is, 
however,  a  romantic,  and  his  romanticism  lies, 
like  Blake's,  in  an  emphasis  on  the  visionary, 
and  in  the  attempt  to  find  an  alternative  tor 
traditional  Christian  imagery,  which  had  be- 
come a  vehicle  for  either  a  display  of  artistic- 
virtuosity,  or  a  show  of  bougeois  sentimentality. 
The  resultant  austerity  is  opposed  to  the  wilder 
excesses  of  emotion,  and  partially  explains  his 
lack  of  popularity  with  the  post  Napoleonic 
German  romantics. 


13.  George  Braque's  Theiere  et  Pommes,  1946, 
from  an  exhibition  of  important  Braque 
lithographs  at  Lumley  Cazalet,  24  Davies 
Street,  W.i.  until  25th  November. 
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This  picture  is  dedicated  to  the  memory  of  Thomas  Tompion  who  worked  in  London  between  1671  and  1713  and  was  one  of  our 
greatest  clock  makers.  It  is  published  to  mark  the  reunion  of  some  of  his  finest  clocks  at  Tetbury. 

Description  of  Dials 

1 .  Miniature  Silver  Gilt  Clock  case  of  Royal  Provenance 

2.  No.  99  Ebony  veneered  striking  and  repeating  Bracket  Clock 

3.  No.  270  Miniature  Ebony  veneered  striking  and  repeating  Bracket  Clock 

4.  No.  153  Walnut  Month  Longcase  Clock  with  10  in.  dial 

5.  No.  254  Burr  Elm  Month  Longcase  Clock  with  1 1  in.  dial 

6.  No.  365  W  alnut  Month  Longcase  Clock  of  Royal  Provenance 

7.  No.  558  Walnut  Longcase  Clock  with  1 1  in.  dial  by  Tompion  and  Graham 

At  present  our  clocks  represent  both  a  sound  investment  and  a  continuing  source  of  pleasure 
CLOCKS  OF  DISTINCTION  FOR  PLEASURE  AND  INVESTMENT 

In  association  with  Stair  &  Co.,  120  Mount  Street,  London,  W.l,  and  59  East  57th  Street,  New  York  100  042 
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Our  contributors  ir  this  December  issue 
include : 

richard  carnhart:  Assistant  Professor,  De- 
partment of  the  History  of  Art,  Yale  University. 

[AN  unlay:  Director,  The  Royal  Scottish 
Museum,  Edinburgh. 

richard  green:  Keeper  of  Art,  Laing  Art 
Gallen  Newcastle  upon  Tyne.  . 

MONIKA  hornig-sutter  :  Scientific  Director, 
Dr  Gottiied  Reuter  Keramik-Institut,  Munich. 

<  i  n  i  mrdmusgrave:  formerly  Director,  Brighton 
Museums  and  Art  Gallery. 


Next 

month  in 

The  Connoisseur 

The  January  issue  will  contain  : 

A  series  of  special  articles  on  Art  in  Cracow,  anticipating 
the  one-week  Cracow  Festival  of  the  Arts  arranged  by  The 
Connoisseur  and  the  Polish  Ministry  of  Culture. 

The  Royal  Castle  of  Wawel  and  its  collections  by  Jerzy 
Szablowski.  Because  of  its  outstanding  historic  and 
artistic  importance,  Wawel  has  always  been  recognised  as 
Poland's  most  interesting  and  beautiful  museum.  The 
collection  includes  magnificent  16th  century  Flemish 
tapestries,  17th  century  Turkish  tents  and  carpets,  and 
relics  of  the  former  Royal  treasury. 

Princess  Isabel  and  the  Czartoryski  Museum  by  Zdzislaw 
Zygulski  Jr.  A  tour  of  England  and  Scotland  in  the  late 
18th  century  awoke  the  collector's  instinct  in  the  Princess. 
Later  when  Poland's  national  treasures  were  in  danger  of 
dispersal  or  destruction,  the  Princess  became  possessed 
of  a  patriotic  obsession  to  rescue  and  preserve  the  memory 
of  past  glories  through  relics,  documents  and  works  of  art. 

Cracow:  centre  of  Polish  culture  by  Karol  Estreicher.  Its 
mediaeval  Gothic  style  of  architecture  is  unique  in  its 
combination  of  brick  and  stone  and  in  the  use  of  pier 
rather  than  flying  buttresses.  In  the  15th  century  Wit 
Stwosz,  one  of  the  world's  greatest  sculptors  lived  in 
Cracow.  Whilst  in  the  19th  century  the  painter  Jan 
Matejko  ensured  the  recognition  of  Polish  art  throughout 
Europe. 

Polish  mediaeval  art  in  the  National  Museum  by  Maria 
Goetel-KopfT.  As  early  as  the  first  half  of  the  19th  century 
there  was  a  movement  to  protect  monuments  and  objects 
of  the  middle  ages.  The  museum  was  founded  in  1 879  and 
soon  assembled  a  considerable  collection  of  paintings  and 
sculptures  from  metropolitan  and  provincial  churches, 
notably  the  outstanding  Virgin  and  Child  from  Kruzlowa. 

Modern  art  in  Cracow  by  Helene  Blum.  The  beginnings  of 
modernism  in  Polish  art  occurred  in  1 894,  coincident  with 
the  best  work  of  Stanislaw  Wyspianski,  painter  and  poet, 
and  a  pupil  of  Jan  Matejko.  'Formism'  appeared  in  1917, 
and  'Colourism'  lasted  from  the  1920s  until  after  1945, 
when  'Abstractionist',  'Expressionist',  and  'Surrealist* 
tendencies  influenced  the  so-called  Cracow  Group. 

Dante  Gabriel  Rossetti  at  the  Royal  Academy  by  Alistair 
Grieve.  This  exhibition  in  London  promises  to  be  one  of 
the  most  exciting  of  the  events  which  have  marked  the 
recent  growth  of  interest  in  Pre-Raphaelitism.  The 
Academy's  initiative  is  ironical  in  that  Rossetti  never 
completed  his  training  at  the  Academy  Schools  nor 
showed  there  in  his  lifetime:  indeed  he  fostered  successive 
groups  of  artists  opposed  to  what  it  then  considered 
acceptable. 


4   The  Connoisseur,  December,  1972 


HOWARD  RICKETTS 


One  of  a  pair  of  Louis  XIV  gilt  bronze  masks. 
Height  17"  (45.2  cm)  1670-1690 
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4  December  -15  December 

HOWARD  RICKETTS  LIMITED 
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Herner  Wengra 


ALFRED  DE  DREUX 
1810  -  Paris  -  1860 
Canvas,  28|  x  36J  ins  (73  x  92  cm.).  Signed 


Quarterly  catalogue  available  on  request 


Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  0'i    29  0223 
Telegrams:  OI<    ill  London  W1 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET    ABERDEEN  ABi  2JN 

Telephone  0224  24828     Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF  ANTIQUES  IN  SCOTLAND 


4  4 


An  Attractive  Pair  of  Chippendale  Mahogany 
Single  Chairs  with  interlaced  ribbon  splat  backs 
and  beautifully  carved  top  rails. 


An  important  Solid  Walnut  Bureau  with  its 
original  bookcase  and  finely  pierced  brass 
handles.  Width  39  inches,  height  6  feet 
10  inches,  depth  of  bureau  21  inches. 


An  attractive  and  extremely  useful  Regency 
Mahogany  Buffet  or  Open  Bookcase  with  original 
grille  doors.  Width  39  inches,  height  38  inches, 
depth  1 4i  inches. 


An  extremely  interesting  George  II  Silver  Dish  Ring 
made  in  London  in  1743.  The  cut  glass  dish  is 
probably  of  later  period.  Diameter  8i  inches, 
weight  of  silver  15  ounces. 


An  interesting  Scottish  Provincial  Silver 
Stand  with  Six  Cut  Glass  Bottles.  Maker 
Adam  Graham,  Glasgow  circa  1763. 
Height  8  inches. 


A  Set  of  Six  Silver  Plates  with  Gadroor  Borders 
and  contemporary  Coat  of  Arms.  Make*  Garrard, 
London  1833.  Diameter  10  inches, 
weight  1  20  ounces. 


7 


S.  MARCHANT  and  Son 


CHINESE  and  JAPANESE  Works  of  Art 


A  LARGE  AND  IMPORTANT  GALLERY  PICTURE 

Y-gt^E           ■                                                          Mm             Br  M 

1  etlie  A   Wilcox,  R.I.,  R.S.M.A.     THE  "MAYFLOWER"  &  "SPEEDWELL"  IN  DARTMOUTH  HARBOUR  14th  August  1620 

where  the  Speedwell  underwent  repairs,  during  the  voyage  from  Southampton  to  Plymouth, 
prior  to  sailing  to  America  with  the  Pilgrim  Fathers. 

Canvas  size  42"  x  84" 

THE  PARKER  GALLERY  2  Albemarle  Street,  Piccadilly,  London  W1X  3HF 

Hours  of  business:  Monday— Friday  9.30-5.30.  Saturday  9-12.30         Telephone:  01-499  5906/7 
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JEREMY  LTD. 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd.         355    KING'S   ROAD,    CHELSEA,    LONDON,  S.W.3 
FINEST  ENGLISH  AND  FRENCH  FURNITURE  Telephone:  01-352  0644 

01  352  3127  Cables :  jeremique,  London,  s.w.3 


English:  first  quarter  of  the  19th  century: 

A  highly  important  early  Regency  period  Carlton  House 
writing  table  executed  in  faded  calamandcr  wood  with 
crossbandings  of  tulipwood,  the  superstructure  still 
retaining  the  original  pierced  fretted  ormolu  gallery. 

DIMENSIONS 

Max  Height:  (of  superstructure):  3'o" 

Max  Height:  (of  writing  table):  2' 6" 

Max  Width:    3' 6" 

Max  Depth:    2' 0" 

Price  .£6500.00 

Calamander  Wood  was  used  in  England  mainly  in  the 
Regency  period  and  its  name  is  taken  from  the 
Sinhalese  word  " Kalumindric" ,  the  English  translation 
of  which  is  "black  flowering".  In  texture,  it  is  an 
exceptionally  hard  timber  being  of  the  Ebony  Family 
and  emmanates  jrom  the  East  Indies. 

We  specialise  in  Antiques  of  the  highest  quality.  Every  article  in  our  inventory  is  photographed.  Should  you  have  any  special  requirements  do 
not  hesitate  to  let  us  know  and  we  will  forward  photographs  and  complete  descriptions  by  return.  This  service  is  for  your  assistance.  Please  use  it. 
Our  collection  tastefully  displayed  in  nine  showrooms  is  never  more  than  15  minutes  from  any  leading  London  hotel.  Honour  us  with  a  visit.  Our  aim  is 
your  satisfaction. 


Be  fore  buying  a 

HUMIDIFIER 

it  makes 

sense  to 
find  out  about 

HUMIDIFICATION! 

THE  HUMIDIFIER  ADVISORY  SERVICE 

gives  free,  unbiased  advice  on  HUMIDIFICATION  and  only 
recommends  HUMIDIFIERS  selected  on  the  basis  of  complete 
safety  in  use,  quality  in  manufacture,  functional  and  modern 
design  and  ultimate  efficiency  in  output  and  performance. 

These  form  Europe's  largest  range  of  APPROVED  HUMIDIFIERS, 
manufactured  by  leading  firms,  and  are  identified  by  their 
attached  guarantee  label  as  shown  above. 

All  Heating  Systems  cause  dry  air  —  don't  be  misled! 

Positive  and  balanced  HUMIDIFICATION  is  necessary 
to  protect  your  Health,  Furniture,  Antiques,  Pianos, 
Paintings,  Plants  etc.  By  maintaining  the  correct 
level  of  Humidity  you  can  obviate  that  drowsy  feeling, 
headaches,  dry,  sore  throats  and  cut  winter  colds  and 
flu,  and  even  eliminate  static  electricity.  Balanced 
HUMIDIFICATION  also  helps  to  prevent  sinus, 
throat,  bronchial,  asthmatic  and  respiratory  complaints. 

HUMIDIFIERS  come  in  all  sorts  of  different  shapes,  sizes, 
outputs,  types  of  operation;  electric  or  non-electric, for 
positive,  preventive  or  background  HUMIDIFICATION.  They 
may  be  Atomisers  (spinning  disc).  Evaporators  (natural  heat 
or  fan  induced),  Steam  Vaporisers  (electrode  or  element  prin- 
ciple). Their  outputs  must  be  suffient  to  counter-balance  the 
drying  effect  of  the  heating  and  establish  equilibrium  moisture 
conditions  with  surrounding  hygroscopic  materials  such  as 
Furniture,  Furnishings  etc. 

By  calling  on  any  of  the  listed  Approved  Retailers  or  Advisory 
Centres  or  by  simply  completing  the  coupon  below  we  will 
provide  you  with  entirely  free  advice  and  illustrated  literature 
on  how  to  solve  your  Dry  Air  problem  and  choose  the  right 
HUMIDIFIER.  For  those  who  want  to  read  more  3bout  this 
fascinating  and  topical  subject  we  have  compiled  and  published 
a  96  page  illustrated  book  covering  all  aspects,  benefits  and 
savings  of  HUMIDIFICATION  in  Home  and  Office. 

Approved  Retailers  and  Advisory  Centres   Harrods,  Self  ridges, 
Debenhams,  John  Lewis,  Army  &  Navy,  Heat's,  Civil  Service  Stores, 
BentaH's.  Allders,  Bluthners  &  Leading  Piano  Dealers.Timothy  Whites, 
Woolco  Stores,  or  Wherever  our  Symbol  is  displayed. 


For  FREE  Advice 

telephone  or 

mail  this  ci  jpon  to: 


HUMIDIFIER  ADVISORY  SERVICE 
21,  Napier  Road,  Bromley,  Kent,  BR2  9JA 
Tel:  01-460  11 10  Telex  896501 


r~|  FREE  C  '  lour  literature  on  Approved  range  of  HUMIDIFIERS 

|   |  FREE  Oi  estionnaire  for  submission  of  specific  dry  air  problems 
(to  enable  us  to  make  suitable  recommendations). 

|  |  Hlustrateo  96  page  book  on  all  aspects,  benefits  and  savinqs  of 

HUMIDIF  i ;  ATION  for  which  I/We  enclose  £  1  (P/O,  Cheque,  Cash) 

Name  

Address  .   

Town/County    4 


HUMIDIFIER  ADVISORY  SERVICE 

Britain's  only  Specialist  Authority  on  Domestic, 
Commercial  and  Industrial  HUMIDIFICATION. 


ANTIQUE  MANOR 

1087  Coney  Island  Avenue 
Brooklyn,  N.Y.  11230 

(212)  434-4988  &  (212)  339-0132 
Member  Appraisers  Association  of  America 

Faberge  and  Russian  Enamel 

Marusa  -  formerly  with  Torgsin, 
Leningrad  -  presents  for  sale 


Faberge  Silver  (84) 
and  Crystal  Centerpiece. 
Length:  16" 
Height:  7  4" 


Silver  (84) 
and  Crystal  Centerpiece. 
Inset  with  7  Cabochon  Rubies. 
Master  -  Ovchinikov 
Height:  10" 


The  Letters 
of 

ROGER  FRY 


Edited  and 
with  an 

introduction  by 
Denys  Sutton 


"His  letters, 
graphic,  humorous 
and  occasionally  touching, 
form  a  delightful  self-portrait,  and  will  interest  everyone 
concerned  with  the  taste  and  art  of  his  period.  They  have  been 
selected  and  edited  with  fine  scholarship  by  Mr  Denys  Sutton." 
Raymond  Mortimer,  Sunday  Times 
£800theset 


Chatto  &  Wiiidus 
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RICHARD  GREEN 


Jan  Frans  van  Bloemen 
Classical  Landscapes 

A  pair 

Canvas:  30  x  21  inches  each 


OMELL 

FINE  19th  and  : 

22  BURY  STREET,  ST.  JA 


HONG  KONG 

A  set  of  four  Chinnery  S 
depicting  the  Chinese  Treaty 


WHAMPOA,  Anchorage  and  Danes  Island 

Canvases:  18  x  31  inches,  in 
45,7  x  78,7  cms. 


LLERIES 

JTURY  PAINTINGS 

[  S.W.1.  TEL:  01-839  4274 


For  an  8  page  colour  catalogue  of  this  distinguished  artist's  work  and  life,  please  send 
$1.00  to  cover  mailing  and  handling. 


1} 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  all  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


A  pair  of  silver  George  III  chamber  candlesticks 


Gurr  Johns  &  Angier  Bird  Ltd.  * 

Valuers 

50  Pall  Mall,  London,  SW1 Y  5 LA.  Telephone  01  -930  3068 

Branches  at  Maidenhead  and  York 


Size:  11.5mm  to  16.1mm 
31  Gem  Apple  Green  Jade  Beads. 

Exhibited:  Smithsonian  Institute 


ROLAND  HARTMAN,  INC. 

25  EAST  77th  STREET 
NEW  YORK,  N.Y.  10021 
TEL:  212-879-1792 


A 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


An  important  pair  of  late  18th  century 
Chinese  Mirror  Paintings  of  exceptional  quality,  retaining  their  original 
Swedish  carved  giltwood  frames. 

Frames  35"  x  28" 
Pictures  27i"  x  2o£" 


This  pair  of  paintings  would  appear  to  depict 
the  Emperor  Chia  Ch'ing  and  his  Empress 
at  the  Palace  of  Jehol  in  North  China. 
A  very  similar  painting  is  in  the  National  Collection  at  the  Victoria  and  Albert  Museum. 


See:-  'Chinese  Export  Art  in  the  18th  century',  by  Jourdain  and  Jenyns 


enquiries  may  be  made  to 
zog 

Her  Plaza,  New  York 
Code  212)  489  -  6600 


REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i.  -  TEL  — 629  5460 

Adjacent  to  the  ballroom  entrance  of  Claridge's  Hotel 
CABLES  REDTIQUE,  LONDON,  W.i. 


Also  open  Saturdays 
10  a.m.  -  4.30  p.m. 
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W.  H.  WILLSON  LTD. 

Fine  Antique  Silver 


Pair  of  3 -light  Candelabra 
London  1792  by  Robert  Sharp 
Total  height  —  i6f  ins.  Spread  of  branches  —  i8f  ins. 
Weight  —  127  ozs.  15  dwts. 
Engraved  with  the  Arms,  crest  and  motto  of  Baird  of  Newbyth. 


15  King  Street,  St.  James's,  London  SW1Y  6QU 
Telephone  01-930  6463 


ALAN  TILLMAN 

(ANTIQUES) 

Antique  Glass  and 
Paperweights 


Cables:  Tillweights ,  London,  S.W.i 
Telex:  9161 5 lUK 

PAIR  OF  CUT  GLASS 
TABLE  LIGHTS 

CIRCA.  1820.  9I". 

9  Halkin  Arcade,  Motcomb  St., 
London,  S.W.i. 
Tel:  01-235  8235 


RARE 


©auGdiian  If ug 


Colorful  Shirvan 
Akstafa 

3'  4"  x  5'  6" 

Gold,  red  and  blue  lozenges 
stand  out  in  sharp  contrast 
to  the  black  background, 
surrounded  by  five  borders 
of  ivory,  red,  ivory, 
red  and  blue,  and  gold. 
Mythical  and  domestic 
animals,  peacock-like 
birds,  ornaments  and 
figures  fill  the  field. 
This  is  one  of  our 
incomparable  selections 
from  the  world's  largest 
collection  of  choice 
Orientals,  Antique, 
French,  Georgian  and 
Bessarabia  rugs. 

ft  BESHAR'S 

63  East  52nd  Street, 
New  York,  N.Y.  10022 

Fine  floor  Coverings  Since  1898 

TRADE    MEMBER    N  S  I  D. 


A  PRINT  COLLECTOR'S  ITEM 


GIRL  WITH  MANDOLIN 

by 

REZA  SAMIMI 

Edition  limited  to  500  copies  signed  by  the  Artist 
Image  size  25|  x  20J  (with  mount  36  x  29i)  Price  £46  04 
Available  through  your  local  print  dealer,  or 

SOLOMON  &  WHITEHEAD  (GUILD  PRINTS)  LTD., 
5  AVE  MARIA  LANE,  LONDON,  E.C.4. 
01-248  5359 


22    The  Connoisseur,  December,  1972 


"Mother  and  child  on  ladderback  rocking  chair"  1952,  bronze,  h:  8]  inches,  edition  of  9 


r\ot)K 


SMALL  BRONZES  AND  DRAWINGS 

30th  November  -  23rd  December  1972 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD,  ENGLAND 

Telephone  01-493  1572/3,  Cables  Drawings  London  Wi. 


BERRY- HILL  GALLERIES 

743  FIFTH  AVENUE,  NEW  YORK,  N.Y.,  10022  •  (212)  753-8130       Cables  BERRYHILL  N.Y. 


Early  19th-century  Portrait  of  the  Hong  Merchant 
Puankequa  (associated  with  the  Tung  Foo  Hong). 
Red  ceremonial  hat  .with  light-blue  bead,  white 
jade  beads  on  dark  robe  with  Phoenix-bird 
plastron. 

Oils  on  canvas,  30l/2"  x  22" 
Lam  Qua — Chinnery  School 

For  story  of  the  Hong  Merchants,  see : 
CHINNERY  AND  CHINA  COAST  PAINTINGS' 
Limited  Edition  of  600  copies  at  $30. 
Brochure  available. 


PONTREMOLI 


LTD. 


1 1  SPRING  STREET  LONDON  W.2 
Tel.  723  6664 
NEEDLEWORK,  AUBUSSONS,  PERSIAN 
and  BESSARABIAN  CARPETS 


V. 


3 


r 


Robin,  Juvenile  (Turdus  Migratorius)  ;  ^>Vz"  x  5"; 
limited  to  a  signed  edition  of  950;  $150.  At  fine  stores. 

I  or  your  illustrated  brochure  of  the  complete  Burgues  Collection, 
send  25c  to  Spode,  Inc.,  Dept.  10,  26  Kennedy  Blvd.,  East  Brunswick,  N.J.  08816. 


3» 


r*  i  1 

Ma 


i 


,1 


English  Needlework  Carpet.  Excellent  condition  10  ft.  0  in.  x  7  ft.  3  in.  made 
by  the  late  Mr.  Pontremoli,  an  all-over  floral  design  in  natural  shades  on  a 
cream  ground. 

EXPERT  CARPET  and  TAPESTRY 
RESTORERS  and  CLEANERS 

SPECIALISING  IN  LARGE 
EUROPEAN  AND  ORIENTAL  CARPETS 

SPECIAL  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 
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Ql'EEN  MOTHER 


\ 


A  superb  late  XVI  Century  German  silver 
gilt  mounted  coconut  cup  and  cover. 
Hamburg  c.  1580.  Height  10" 

An  example  jroin  our  collection  of  Antique  Continental  Silver. 


v  & 

A 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Euelase  London  H'.l" 


FRANK  CARO 


An  cient  Art 
of  tlie  Far  East 


Philip  &  Bernard  DOMBEY 


A  fine  French  sculptural  bronze  and  ormolu  striking  clock  modelled 
with  a  reclining  putto  on  Boulle  base,  inscribed  J.  MARTINOT  A 
PARIS.  (Circa  1840) 
Height  24  in.,  width  25  in.,  depth  11J  in. 

Illustrated  and  priced  catalogue  showing 
selection  of  Buhl,  tortoiseshell,  ormolu,  marble,  enamel  and 
porcelain  clocks  in  colour  on  loan  free  of  charge.  Deposit  required 
^"10  ($24.00)  which  will  be  refunded  when  catalogue  is  returned. 

174  Kensington  Church  Street  London  W8 
01-229  7100 


S.  and  K.  MORRIS, 

SIX  BELLS,  PATHLOW, 
STRATFORD-upon-AVON 
Tel:  Stratford  4350 

Specialising  in  works  by  Prc-raphaelitc  and  nineteenth 
century  Birmingham  and  West  Midlands  painters. 

Current  stock  includes  works  by: 

A.  Hughes,  E.  Lear,  J.  E.  Millais,  J.  Ruskin, 
G.  J.  Pinwell,  F.  J.  Shields,  S.  Solomon. 

C.  Ashmore,  C.  V.  &  J.  Barber,  D.'  Bates, 
A.  de  Breanski,  V.  Clare,  D.  Cox,  G.  Stainton, 
J.  Thors. 

Also  examples  of: 

Dutch  17th  century  school,  F.  Goodall, 
W.  Lee  Hankey,  W.  H.  Hunt,  G.  Morland, 
G.  W.  Mornewick,  L.  Alma-Tadema,  etc. 

BY  APPOINTMENT  ONLY. 

LIST  ON  REQUEST. 


Famille  verte 
octagonal  baluster  form  jar  with  cover. 
K'ang  Hsi  period  (1662-1722) 
Height  22J  inches. 


FRANK  CARO  •  FRANCIS  CARO 
41  EAST  57th  ST.,  NEW  YORK,  IN.  Y.  10022 
(212)  PL  3-2166 
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below  centre  drawei 
Circa  1790 


Measurements- 7' 10"  wide    2 '  6"  deep  (1  '  1 0J"  at  centre)  3'3j|"high 


Member  British  Antique  Dealers  Association 

67-70  Chalk  Farm  Road  London,  N.W.1 

01-485  1504     01-267  2767 


^American  Artistry  in  'Wood 


T^ine  pair  of  Hcpplcwhitc  mahogany  carved  shield-back  side  chairs  with  serpentine  front  seat  rails;  New  York 
origin,  circa  1790.  Beautifully  inlaid  Hepplewhite  mahogany  card  table  of  Baltimore  origin,  also  made  about  1790. 

JOHN  S.  WALTON  inc. 

16  East  52nd  Street  New  York  22,  N.Y.  •  Plaza  7-0484 


D.  M.  Cr  E 


MANHEIM 


(Sru7^nc^i  _____ 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 

Proprietor:  Peter  Manheim 

Open  by  Appointment 


DERBY  PORCELAIN. 
CIRCA  1765. 

A  rare  and  delightful  group  of  a  young 
girl  with  Cupid,  decorated  in  lovely 
pastel  colours,  io\"  high. 

RALPH  WOOD  (SENIOR) 
POTTERY.  CIRCA  1760. 

A  fine  figure  of  Apollo  with  yellow  lyre; 
beautiful  translucent  colours.  Green  robe 
lined  with  blue.  The  base  impressed  '44'. 
81"  high. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE 
LONDON,  W1H  7DH. 

Telephone:  01  -723  6595 

Inland  Telegrams:  Cable  Address: 

Vivantique  London  W.1 .      Vivantique  London  W.I . 
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Feuilles  de  Choux  "au  Dragon"  :  Audenarde  tapestry,  woven  c.  1550.  H.  310  x  W.  390  cm.  Bibliography : 

Les  Belles  Heures  de  la  Tapisserie,  page  95.  * 


XV  th  -  XVIII th  CENTURY  TAPESTRIES 


184,  FAUBOURG  SAINT-HONORE  -  PARIS  8E  -  TEL.  :  359  84-63 


•  The  work  "  Les  Belles  Heures  de  la  Tapisserie  "  by  Dario  Boccara,  is  distributed  by  Sodibel, 
65,  Faubourg  Saint- Honore,  75008  Paris,  for  the  price  of  £  20. 


Picasso 

Important  Paintings 
and  Drawings 

Original  etchings 
illustrating  Ovid's 
Metamorphoses" 

Through  January  13 


Knoedler 

21  East  70th  Street 
New  York  10021 
Tel.628-0400 


Atelet"  1955  Oil  on  canvas,  76$  x  31/2  in 
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27Bruton  Street 
. . .  a  perfect  setting  for  a 
verypersonal 

kind  of  business. 


Number  27  is  one  of  the  dignified  Georgian 
facades  that  still  lend  an  air  of  quiet 
beauty  and  distinction  to  Bruton  Street. 
Built  around  1740,  it  is  now  the  showroom 
for  a  superb  collection  of  antique 
and  modern  silverware  and  a  wealth  of 
other  precious  gifts,  trophies  and 
furniture  designed  by  Algernon  Asprey 
and  his  team  of  master  craftsmen. 


Much  of  the  original  interior  of  Number  27 
still  remains ...  so  does  much  of 
the  personal,  intimate  character  of  this 
former  family  'town'  house. 
It  is  fitting,  then,  that  in  these 
surroundings,  the  service  and  attention 
extended  by  the  firm  of  Algernon  Asprey 
to  its  customers  should  be 
individually  creative  and  personal. 


The firm  of  Algernon  Asprey  has  all  the  time  in  the  world  for  you. 

Algernon  Asprey  27  Bruton  Street  London 
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IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


1200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.Q. 


prom  our  large  collection  of  Nctsuki's. 
Wc  have  many  more  not  illustrated. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  PA.  18912 
Telephone:  (215)  794-7611 

Member  of  The  National  Antique  and 
Art  Dealers'  Association  of  America,  Inc. 


MALCOLM  FRANKLIN 


INCORPORATED 


Very  important  and  most  unusual  18th  century  cockfighting 
chair,  retaining  its  original  ink  bottles  and  fittings  including 
a  pair  of  1 8  th  century  cock  spurs.  Made  by  William  Dawson, 
London,  1773. 

126  EAST  DELAWARE  PLACE       CHICAGO,  ILL.  6061 1 
DELAWARE  7-0202 
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HEIM 

AUTUMN  EXHIBITION  1972 

PAINTINGS  AND  SCULPTURES  1770-1830 


12th  September  -  21st  December  1972 


Bust  of  Francis  Horner,  M.P.  (1778-1817) 
by  Sir  Francis  Legatt  Chantrey  (1781-1842). 
Marble,  H.  23  ins.  (58*5  cm.) 


01-493  0688 


59  Jermyn  Street,  St.  James's, 
London,  S.W.I. 
Also  in  Paris:  15  Avenue  Matignon,  Paris  VIII 


Cables:  Heimgal, 
London,  S.W.I 


Stephen  Elmer 


A  fine  pair  of  paintings 
of  Red  Grouse  and 
Black  Game  in  roman- 
tic .landscapes  by  this 
rare  and  talented  late 
1 8  th  century  artist. 
Canvas  size  25  in.  x 
30  in.  A  pair  of  engrav- 
ings by  Charles  Turner 
dated  1810  after  these 
original  works  accom- 
pany the  paintings. 


Chichester  Antiques  Limited        43 North  street,  Chichester 

Telephone  Chichester  84882 


Early  Closing  Thursday  Members  of  the  British  Antique  Dealers  Association 


Jewelled  and  enamelled  lobed  circular  bowl 
with  translucent  enamel. 

Imperial  Kovsh.  Moscow  1896.  By  Ovtchinnikoff. 


50  CAN  NOW  STREET, 

MANCHESTER  4. 

Telephone:  061-834  2420  -  061-832  9036 


Enamelled  Kovsh.  Moscow  1895. 

The  Provincial  Antique  Silver  (o.  ltd., 

53-65  CHANCERY  LANE, 
LONDON  W.C.2 
Telephone:  01-242  7624 


Cosmetic  Box 
Liao  Dynasty 
Height  :  4.2  cm 
Diameter :  9.3  cm 

Earthenware  circular  cosmetic  box 
covered  with  a  green  glaze 


ESKENAZI 


Oriental  Art 


Foxglove  House 

(opposite  Old  Bond  Street) 
166  Piccadilly 
London  W1V  9DE 

Telephone:  01-493  5464/5 
Cables  :  Eskenazi  London  W1 


1  5  Via  Montenapol 
Milan 

Telephone  :  70  00  22 


H.  S.  WELLBY 

Antique  English  and  Continental  Silver        Minor  Paintings 


Fisherman's  Chapel,  St.  Brelade's  Bay,  Jersey,  by  PHILIP  J.  OULESS 
Oil  on  canvas  1 6  x  2  c J  in.  Signed  and  dated  1852. 

16c  Grafton  Street,  London,  W.i    Telephone:  01-493  ir97 


CECIL  DAVIS  ltd 

Member  of  the  British  Antique  Dealers'  Association 
SPECIALISTS  IN  OLD  ENGLISH  AND  IRISH  GLASS, 
ENGLISH  FURNITURE  AND  WORKS  OF  ART. 

"Pair  of  Georgian  decanters  engraved  with  farming 
implements  and  'God  speed  the  Plough'.  Circa  1800." 
"Rare  early  English  wine  glass,  engraved  with 
greyhound  as  a  crest;  air  spiral  stem;  height  6J". 
Circa  1745." 

3  GROSVENOR  STREET  NEW  BOND  STREET  W1X  9FA 
Tel:  01-499  3130  Cable  Address  "Crystaldav,  London" 

Telephone: 
(93)30.77.40 


BLACK-NADEAU 
GALLERY 

Avenue  des  Beaux-Arts 
MONTE-CARLO 

MONACO 

Fine  European  Sculpture, 
Bronzes  and  Works  of  Art 
from  the  Renaissance 
through  the  early  20th  c. 
for  the  collector 
and  museum. 
Also  19th  and 
early  20th  c. 
Paintings. 


Cables: 
BLANART,  Monaco 
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London  &  Provincial  Art  Dealers 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Fine  Paintings  and 
Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON,  W.1 
01-493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CLARGES  GALLERY 

5  CLARGES  ST..  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings,  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10-5.30 


CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 


CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 


DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawingsfrom  1  700to  1  900. 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1  8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FORES  LTD. 

123  NEW  BOND  STREET. 
W.1 

01  -629  531  9 

CABLES:  SEROPICS.  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th— 1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01  -493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  18th  and 
1  9th  Centuries 


GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET.  W.1 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 


GROSVENOR  GALLERY 

48-49  SOUTH  MOLTON 
STREET.  W.1 
01-629  0891 
20th  Century  Masters, 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
art.  (By  appointment  only) 


THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y  9FD  01-499  1923 

CABLES:  PICTORIO.  LONDON  W  1 

Important  Old  Masters, 

1  9th-20th  Century  Paintii  gs 
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London  &  Provincial  Art  Dealers 


THE  HARLEQUIN 
GALLERY 

1  ST.  CHRISTOPHER'S 

PLACE,  WIGMORE 

STREET,  W.1 

01  -935  2857 

Fine  Paintings,  all  schools 

1  7th  to  1  9th  Century 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S.  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S.  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 


MALCOLM  HENDERSON 
GALLERY 

11  BURY  STREET, 
ST.  JAMES'S. 
LONDON  SW1Y  6AB 
01-930  2902 

Marine  Paintings,  Drawings, 
Watercolours 


HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W  1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 


ALAN  JACOBS  GALLERY 

15  MOTCOMB  STREET, 
BELGRAVE  SQUARE. 
LONDON.  S.W.1 
01  -235  5944 

CABLES:  ARTJAC.  LONDON 

Fine  17th,  Century  Dutch 
and  Flemish  Old  Master 
Paintings. 

Monday  -  Friday  10-5 
Saturday  1 0-1  or  by 
appointment 


HENRY  JACOBS 

174A  KENSINGTON 
CHURCH  STREET. 

(entrance  in  Kensington  Mall) 

LONDON  W.8 

01-229  2988 

19th  Century  English  and 

Continental  Paintings. 

Specialising  in  Dutch 

Paintings  of  the  Romantic 

School 


KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
19th  &  20th  Century 
French  Paintings 


BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th— 1 7th  Centuries 


LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.1 
01-629  2250 
19th  and  20th  Century 
French  Paintings 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector,  Water- 
colours,  Drawings,  Oils 


MAAS  GALLERY 

15A  CLIFFORD  STREET. 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET.  W.1 
01  -629  5161 

CABLES:  BONDARTOS.  LONDON 

Fine  Impressionists  and 
20th  Century  Paintings, 
Drawings  and  Sculpture. 

MARLBOROUGH 
GRAPHICS  LTD. 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Graphics  and 
Multiples 

ROY  MILES 
FINE  PAINTINGS 

95  EATON  PLACE,  S.W.1 
01-235  4792 
Specialising  in  English 
pictures  of  the  1  7th 
and  1 8th  Centuries 
also  Dutch  and  Flemish 
Old  Masters 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 
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London  &  Provincial  Art  Dealers 


JAMES  R.  OGDEN  & 
SONS  LIMITED 

42  DUKE  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  3353 

CABLES:  DIAMONDRY.  LONDON. 
S.W.1 

Specialists  in  Ancient 
Jewellery. 

Jewellers  and  Silversmiths 
for  four  generations. 
Also  of  Harrogate 

O'HANA  GALLERY 

13  CARLOS  PLACE, 
LONDON,  W.1 
01-499  1562 
Paintings  and  Sculpture 
from  the  1  9th  and  20th 
Centuries 


OMELL  GALLERIES 

49  ALBEMARLE 
STREET,  W.1 
01-499  3685 
20th  Century  and 
Contemporary  Paintings  and 
John  Bentham-Dinsdale 
"Clipper  Ships  and  Sea 
Battles" 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  19th  Century  Paintings 
at  realistic  prices 

N.  R.  OMELL 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  6223 
18th  and  19th  Century 
English  Marine  and 
Landscape  Paintings 

HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET.  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters, 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality  British  and 
Continental  Drawings 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  1794 
Specialists  in  Early 
Marine  Paintings. 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK,  LONDON  S.W.1. 

Coins,  Medals  and  Orders, 
Oriental  Art, 
English  Furniture, 
Paintings,  Drawings  and 
Silver 


H.  TERRY-ENGELL 
GALLERY 

8  BURY  STREET, 

ST.  JAMES'S,  SW1Y  6AB 

01-839  2606 

Old  Master  and  19th 

Century  French  Landscape 

Paintings 


ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION,  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 


TRYON  GALLERY 

41-42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 


CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1  7th 
and  18th  Centuries  and 
Works  by  modern  artists 


WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST..  W.1 
01-629  0602 

CABLES:  NAVILD,  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS  Our  latest  catalogue,  $1.00 

Historic  Science  Hill,  Washington  Street,  Shelbyville,  Kentucky  40065 
on  BOTH  main  roads  (U.S.  60  &  1-64)  between  Louisville  and  Lexington 
Open  every  day  9  a.m. — 5  p.m.  Closed  Sundays.  (502)  ME  3-4382 


superb 
old  Georgian  Sheffield 
two-handled  tea  tray. 
England,  circa  1820. 
31  x  20 \  inches. 


Why  Not  Spend 
A  Pleasant  Day  or  Two 
in  the  Country  ? 

Located  in  Historic  Science 
Hill,  one  of  the  oldest  buildings 
in  Kentucky,  Wakefield  Scearce 
Galleries  invites  you  to  visit 
and  see  one  of  the  largest  col- 
lections of  fine  English  antique 
furniture,  rare  and  unusual 
silver  and  porcelain,  as  well  as 
decorative  accessories. 
Come  and  enjoy  the  day,  then 
lunch  or  have  dinner  at  the  Inn 
located  under  the  same  roof. 


PHILIP  ANDRADE 


LIMITED 


Member  of  The  British  Antique  Dealers'  Association 


Pair  19th  century  Venetian  Blackamoor  figures. 
Height  overall  2'  9". 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


"SUMMER  MORNING" 

by 

MONTAGUE  DAWSON 

30" x  36" 


S  &  V  Galleries 

532  WEST  WASHINGTON  STREET 
INDIANAPOLIS,  INDIANA  46204 
Phone:  (317)  638-7551 
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LONDON  IN  MAPS  hondotl  in  Maps  PhiiippaGWiiie 


"...  beautifully  produced,  fascinating  and  informative" 
John  Betjeman 

An  outstandingly  handsome  book,  published  by  The  Connoisseur, 
that  re-creates  the  whole  development  of  the  city  in  successive 
maps,  enabling  the  reader  to  discover  how  London  absorbed  the 
surrounding  villages,  and  to  trace  vanished  landmarks.  The 
continuing  changes  in  London's  topography  from  the  foundation 
of  the  city  by  the  Romans  up  to  the  present  day  are  all 
illustrated  in  maps  that  are  both  decorative  and  informative. 

London  in  Maps  is  unlikely  ever  to  be  reprinted.  It  is  the  kind  of 
book  which,  soon  after  publication,  becomes  a  collector's  piece  in 
the  lists  of  antiquarian  booksellers  who  specialize  in  topography. 

Page  size  14$  x  8  J  ins.  2 1 2  pages  including  69  large-size  maps, 
29  in  full  colour.  Fully  bound  in  gold-blocked  buckram. 
£13.00(532.00)  until  31st  December  1972,  then £15. 00 ($37. 00). 


Order  form 

To:  The  Connoisseur  Books  Division,  Chestergate  House, 
Vauxhall  Bridge  Road,  London  SWi  V  iHF. 

Please  send  me  copies  of  London  in  Maps  at 

£13.00  ($32.00)  each,  saving  £2.00  (%<,  .00)  on  the 
price  after  31st  December  1972. 

I  enclose  my  cheque/draft  for  made  payabh 

to  The  Connoisseur. 

Name/address: 
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English  Delftware 

F.  //.  Garner  &  Michael  Archer 

Professor  Garner's  pioneering  work  on  English  delft- 
ware has  come  to  be  regarded  as  a  classic.  It  was  in  fact 
the  first  book  ever  to  attempt  a  reasoned  classification  of 
these  attractive  wares.  Michael  Archer,  of  the  Depart- 
ment of  Ceramics  at  the  Victoria  and  Albert  Museum, 
has  made  the  necessary  additions  and  revisions  for  this 
new  edition  which  has  nearly  doubled  in  length.  With 
144  pages  of  plates,  8  of  which  are  in  colour.  Faber 
Monographs  on  Pottery  and  Porcelain.  Ml'50 

FABER  &  FABER 
3  Queen  Square  Loudon  WCl 


ART  EAST  AND  WEST,  inc 

Oriental  and  Occidental 
Fine  Art  and  Antiquities 


In  addition  to  our  usual  stock  of  fine  old 
European  and  American  paintings  and  drawings 
and  antiques  of  the  Orient,  we  are  presently 
offering,  subject  to  prior  sale: 

An  extraordinary  pair  of  Ming  Dynasty 
"blue  and  green"  landscape  paintings  upon 
silk,  of  important  size  (34"  x  42"  framed); 
Exquisitely  rendered. 

130  Plant  Ave.,  Wayne, 
Pennsylvania  19087,  U.S.A. 
(20  min.  from  Philadelphia  on  the  Main  Line) 
Telephone  215-MU87721  anytime 

Enquiries  from  the  trade  and  institutions  invited 

Member,  Appraisers'  Association  of  America,  Inc. 
Associate,  LLC. 
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Oil  on  canvas 


22J  x  26k 


ADOLF  EBERLE 

signed  "Adolf  Eberle  MUnchen" 


THE 


\porting 


allery^c 

P.O.  BOX  146,  MIDDLEBl'RG,  VA.  22117  •  VIRGINIA  (703)  687-6447 

' R.GORDON BARTON    Washington,  d.c.  (202)  471-1733  •  cable:  fineart,  middleblrg,  va. 
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WINSLOW  HOMER,  Sloop  in  a  Bay,  9^x131  inches,  watercolor 


Important 
American  Art 

18th,19th  and  20th  Century 


KENNEDY  GALLERIES 


20  E.  56TH  ST.  NEW  YORK  10022,  (  212)  758-3850 


DELOMOSNE  AND  SON  LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  "ASSOCIATION 


A  set  of  three  Derby  Crocus 
Pots  and  Covers  of  bombe 
form  with  views  of  Ely 
Cathedral,  Kirkstall  Abbey, 
Yorkshire  and  Bisham 
Abbey,  Berkshire  on  a  deep 
olive  green  ground.  The 
larger  Vase  is  8  inches  long. 
Factory  marks  of  the  early 
Bloor  period. 


4  CAMPDEN  HILL  ROAD,  KENSINGTON,  LONDON  W.8 

TELEPHONE  01-937  1804  CABLEGRAMS:  DELOMOSNE  LONDON  W.8 


CHINESE  SNUFF  BOTTLES 
Black  and  white  Jade  in  flattened  rectangular  form,  carved  on  the  four 
sides  with  stylized  Dragons  in  archaic  calligraphic  form.  Black  collared  green 
Jade  stopper  with  Ruby  knop.  Height,  3".  18th  century. 

Dark  Blue  Tourmaline  carved  in  high  extended  relief  on  the  obverse  showing 
a  Phoenix  with  flowers  and  foliage,  this  area  being  chatoyant. 
Man.i.ing  carved  Tourmaline  stopper.  Fitted  Rosewood  stand. 
Height,  2i".  Late  1  9th  century.  Gem  Certificate. 

Lapis  Lazuli  in  flattened  heart  shape.  The  obverse  decorated  with  a 
long  calligraphic  poem,  the  reverse  with  a  floral  spray.  Pink  collared  carved 
Lapis  stopper.  Stand.  Height,  2J".  18th  century. 

The  heights  given  do  not  include  the  height  of  the  stand. 

7tti*tf- 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


204  Full  CoIor  PIates 

of  Antique  Clocks 

126  PHOTOS  of  MOVEMENTS 


AMERICANA 


A  LIMITED  EDITION  OF  RARE  224 
BEAUTY  AND  AUTHENTICITY 
IT'S  ON  PRESS-ORDER  NOW 
TO  INSURE  YOUR  COPIES 

Included  are  117  of  the  greatest  names  in   . 

the  art  of  clock  design-never  before  illustrated  in  such 
lifelike  color-from  early  colonial  days  to  late  1800's. 

A  WORK  OF  AUTHORITY-OFFERED  ON  A  FIRST  REPLY  BASIS 

Both  authors,  the  historian  and  the  illustrator,  are  members 
of  the  National  Association  of  Watch  and  Clock  Collectors. 
Due  to  the  great  expense  of  compiling  this  fantastic  color 
reference  work,  only  a  limited  edition  can  be  produced.  So 
please  do  not  delay,  reserve  your  copies  at  once. 

Price  is  $30  per  copy  (shipment  will  be  made  post-paid.) 
In  N.Y.  State  add  tax.  To  assure  your  copies  of  this  limited 
edition  send  your  check  or  money  order  now  to: 

Overseas  Airmail  add  $6.00 

HOROLOGY  AMERICANA,  INC. 

P.O.  Box  1315C,  Roslyn  Heights,  New  York  11577 
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1 870-1 972 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

43a  DUKE  STREET,  ST.  JAMES'S  &  1/5  RYDER  STREET,  LONDON,  SWi 

Telephone:  01-930  6068  Telegraphic  address:  NEWPIC,  LONDON,  SWi 


Jeune  homme  au  jabot 

FERDINAND  ROYBET 
(signed) 

Panel:  24  x  iof  ins.  (61  x  50  cms.) 
Framed:  30I  x  26\  ins.  (78  x  67  cms.) 


I 


^  ART6  „ 
ANTIGA 
G.POPPGR 


*  ^ff  * 

Oz/r  newly  expanded  workshops  in  Lisbon,  Portugal  are  now  equipped  to  accommodate  even  more 
and  larger  repair  work  on  fine  antique  tapestries,  needleworks  and  rugs  including  Aubusson, 
Savonnerie,  Oriental,  Caucasiau,  Chinese  etc. 

We  will  continue  to  always  maintain  our  uniquely  high  quality  of  workmanship  as  well  as 
promised  delivery  dates  and  estimates. 


U.S.A. 


Arte  Antiga  E.  Popper 
75  East  End  Ave.  New  York  City  10028 
Phones:  212  TRg-g^o6  212  REj-ig68 
Cable:  Popperous,  JV.T. 


I 
% 
% 
% 
% 

% 

% 
% 

% 


WILLIAM  WALTER  ANTIQUES 


l 


LONDON  SILVER  VAULTS 


FINE 

MID-EIGHTEENTH 
CENTURY 
COFFEE  POTS 

Coffee  Pot.  Date  1759. 
Made  by  William  Shaw  and 
William  Priest  of  London. 

Sugar  Bowl  and  Cover.  Date 
1771.  Made  by  John  Kentember 
of  London. 

Cream  Jug.  Date  1724.  Made  by 
James  Smith  of  London. 


CHANCERY  LANE 


LONDON 


Telephone:  01-242  3248  9 
WC2A    1QS   Telegrams:  Walter  Strongrooms  London  WC2A  1QS 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  Be  SON  (ANTIQUES)  LTD..  40  NEW  BOND  STREET,  LONDON  WiY  OBS.  TELEPHONE  01-499  741 1  (J  LINES 
TELEX  25692  CABLES:  MALLETSON  LONDON  WiY  OBS 

and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iL] 
Also  in  NEW  YORK :  MALLETT  of  LONDON,  25  EAST  69th  STREET, 
New  York  10021.  Telephone:  212  249  9015/6 
AND  IN  GENEVA  AT  3  RUE  DES  ALPES 


A  very  rare  17th  century  Japanese  lacquer  centre  table  on  cabriole  legs  mounted  on  a  pedestal, 
the  whole  inlaid  with  fine  engraved  mother-of-pearl; 
the  top  showing  a  Japanese  garden  scene  and  the  pedestal  being  decorated  with  a  landscape. 

Circa  1680. 

Width :  2 '  3^"  Height :  2'  7%'  Depth :  1 '  9 


NEWHOUSE 


GALLERIES,  Inc. 

Established  1878 


THE  MASTER  OF  THE  HALF-LENGTH  FIGURE 


(Active  1 5 10-1530) 
On  panel,  size  8  by  6  inches. 


19  East  66th  Street    New  York  City 

Telephone:  (212)  TR  9  -  2700       Cables:  EMAYENGAL 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  (081 1)  555229 
TEL.  ADDRESS:  PAINTINGS 


Jade  Jar 
and  Cover 

Brilliant 
Translucent 
Sage  Green 

Ch  'ien  Lung  Period 
A.D.  1736-  1795 

Height  12  inches 
Maximum  Width 
7i  inches 


ALEXANDER  WALIM,  INC. 

Dealers  in  Oriental  and  Continental  Arts 

SUITE  737  •  BENJAMIN  FOX  PAVILION 
JENKINTOWN,  PENNSYLVANIA  19046 

PHONE:  (215)  TURNER  6-5653 

SINGLE   ITEMS   AND    COLLECTIONS  PURCHASED 


announcing 

Unique 
E  xecuti  ve 
Art  Rental 


WIENER 

joden/ 

963  Madison  Ave.,  New  York,  N.Y.  10021 
Telephone  (212)  249-2100 
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BY  APPOINTMENT 
TO  HER  MAJESTY  THE  qUEEN 
GOLDSMITHS.  SILVERSMITHS  &  JEWELLERS 
ASPREY  4  COMPANY  LTD.  LONDON 


\  very  fine  neo-classic 
larquetry  secretaire  in  the 
lanner  of  Chippendale 
nd  Haig;  in  kingwood 
•rossbanded  in  tulipwood 
nd  finely  inlaid  with 
larquetry  of  satinwood 
nd  stained  fruitwoods. 
"he  interior  of  the  secretaire 
finely  figured  mahogany 
nd  the  doors  below 
nclosing  three  kingwood- 
ronted  drawers, 
.nglish,  circa  1  780. 

Vidth:  3ft  1  in 
)epth:  1ft  6iin 
Height:  3ft  Hin 


ASPREY  &  CO.  LTD.,  165/169  NEW  BOND  STREET.  LONDON  W1 Y  OAR.  TEL:  01 -493  6767 


Oil  Paintings  by 

GEORGE  HEMING  MASON,  ARA, 
1818-1872 

"Children  by  a  Pond,"  oil  on  board,  7  x  10  inches 
"The  Evening  Hymn,"  oil  on  canvas,  9  x  20k  inches 
"Italian  Coast  Scene,"  oil  on  board,  5  J  x  15  inches 

BRITISH  ART 
i8th-20th  centuries 

established  1876 

The  Fine  Art  Society  Limited 

148  New  Bond  St  London  WiY  OJT 
telephone  01-629  51 16 
cables  Finart  London  Wi 


Two  highly  interesting  pieces  from  our  gallery: 

The  bow-front  Hepplewhite  chest,  of  mahogany, 
is  37  inches  wide,  22  inches  deep,  38  inches  high. 
$1,200.00. 

The  American  portrait  by  an  unidentified  artist, 
circa  1840,  is  32'/>  inches  wide,  373/4  inches  high 
and  4]/z  inches  deep  in  its  framing.  5550.00. 


AID.  MEMBERS 
Louise  A.  Mendel 
Julian  DePree 
Bob  K.  Smith 


1000  HAMILTON  AVE..  LOUISVILLE,  K.Y.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


HOI.  M  IS 

MEMBERS  OF  THE  BRITISH 
ANTIQUE  DEALERS'  ASSOCIATION  LTD 

DEALERS  IN  ANTIQUE  SILVER  AND  FINE  JEWELLERY 


0 


Guide  to 
Marks  of  Origin  on 
British  and 
Irish  Silver  Plate 

Mid  J6,hC<ntury 
iht  Y«„  19J4 

Old  Sheffield  Plate 
Makers'  Marks 

17O-1860 

A  UOOK  OF 
1 1  ALL  MARKS 
paper  covered  7<P 
leather  covered  j£  i .  >o 

HOLMES 


ANTIQUE  SILVER 

A  set  of  four  candlesticks  (6i"  high). 
George  II  London  1730/1732  by  James  Gould. 

A  pair  of  teacaddics,  George  IV  London  1827 
by  Joseph  Wilson  complete  in  fine  wooden  box, 
with  silver  mounts. 


HOLMES  LTD.  29  OLD  BOND  STREET,  LONDON,  W.i 

Telephone  01-493  1396 


ISRAEL  SACK 


INC. 


Chippendale  cherry  small  slant 
top  desk,  stepped  interior  with  two 
rows  of  drawers,  the  bottom  row 
with  ogival  fronts,  concave  shell 
with  scribed  line  border  in  top 
center  drawer,  ogee  bracket  feet, 
original  large  brasses  with  crescent 
cutouts,  superb  amber  color, 
chestnut  secondary,  Newport  Rhode 
Island,  circa  1760- 1780. 


Established  1905 

15  EAST  5  7th  STREET 
NEW  YORK,  N.  Y.  10022 
(212)    PL  3-6  562 

Our  latest  brochure  No.  22  is 
now  available  at  $j.oo  per  copy. 


"My  greed  is  immense.  I  want  to  have  50  £ 
of  my  own  in  the  bank  to  buy  Persian  carpets  . . ." 

Virginia  Woolf,  A  Writer's  Diary,  1926 


wishes  to  announce  the  opening  of  her  new  gallery 
devoted  to  the  exhibition  and  sale  of 
ANTIQUE  AND  EXEMPLARY  CARPETS  AND  TEXTILES 

15  East  57th  Street,  New  York  10022    •    fifth  floor    •    (212)759  3715 


An  extensive  library  comprising  the  most  definitive  texts 
in  the  field  is  available  for  use  on  the  premises  by  appointment. 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS  ltd. 


Oriental  WoxU  of  grt 


Chinese  porcelain  figure  of  a  European, 
probably  a  Dutchman. 
Blanc-dc-Chinc  ware  from  Te-hua  in  Fukien.  Circa  1750 
Height:  13  inches 


In  the  earlier  part  of  the  seventeenth  century  the  energetic  and  newly  formed  Dutch  Republic  began  to  be  successful  in 
wresting  from  the  Portuguese  their  mon  >poly  of  trade  with  China.  But,  while  the  Portuguese  had  been  content  to 
transport  to  the  west  the  existing  artefacts  and  fashions  of  far-off  Cathay,  the  Dutch,  whose  trade  through  their  station 
at  Batavia  was  carried  on  on  an  immense  scale  throughout  this  period,  seem  to  have  been  responsible  for  the  rise  of  a 
special  European  taste  to  meet  the  requirements  of  their  customers  at  home.  The  Chinese  began  to  decorate  blue  and 
white  porcelain  in  formal  panels  and  more  profusely  than  had  been  usual  earlier  in  the  Ming  period,  reflecting  the  taste 
exhibited  by  Dclftware  potters  in  their  efforts  at  imitating  Oriental  porcelain. 

During  the  seventeenth  century  the  chief  Dutch  trading  station  off  the  coast  of  China  was  Amoy,  opposite  Fukien,  and 
it  was  thus  natural  that  much  blanc-dc-Chinc  from  Te-hua  should  be  included  in  their  shipments.  Although  by  the 
eighteenth  century  the  lead  in  trading  had  passed  to  the  British,  the  Dutch  continued  throughout  the  century  to  try  to 
regain  the  control  which  they  had  enjoyed  formerly.  The  figure  illustrated  is  of  a  westerner,  probably  a  Dutchman,  and 
is  dated  by  Donnelly  ("Blanc-de-Chine")  to  a  little  before  1750,  although  his  garments  must  by  then  have  seemed  a  little- 
old- fashioned.  Whether  such  figures  were  made  to  the  orders  of  westerners,  or  whether  they  are  in  the  nature  of 
caricatures  of  the  "White  Devils"  is  hard  to  determine,  but  that  many  arrived  in  the  west  during  the  eighteenth 

century  is  at  any  rate  certain. 

Member  of  The  British  Antique  Dealers'  Association. 

48  Davies  Street,  London  —  wiy  ild 

Telegrams:  "Chineceram,  London,  W.l"  Telephone:  01-629  4018  &  3397 


Antique  Silver  Sugar  Basins  and  Cream 
Jugs  from  our  selection  of  hand-picked  domestic 
silverware  and  jewellery. 


91  MOUNT  STREET 

MAYFAIR 
LONDON  WiY  5HG 
TELEPHONE  01-499  7644 


sr/DUEn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 
Telephone  01-499  0921 


Chippendale  Period  Mahogany 
Kneehole  Desk  c.  1770, 
with  canted  corners. 

Height  2  feet  7  inches 
Width  2  feet  10  inches 
Depth  1  foot  1{  inches 


also  at 
43  High  Street, 
Hoddesdon,  Herts. 
(Hoddcsdon  64545) 


and  8  Bath  Street, 
St.  Helier, 
Jersey,  C.I. 
(Jersey  Central  34689) 
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Aerl  van  der  Mter,  CITY  BURNING  BY  MOONLIGHT 

Provenance:  C.  Hofstede  de  Groot,  Vol  7  No  463. 
John  F.  Johnson  Collection,  Philadelphia 


CANVAS,  2 1 J  by  24 J  ins,  34  by  62  cms 
Signed  with  monogram. 


ALAN  JACOBS  GALLERY 

MEMBER  OF  THE  SOCIETY  OF  LONDON  ART  DEALERS 

WINTER  EXHIBITION  OF  FINE  XVIIth  CENTURY 
DUTCH  &  FLEMISH  OLD  MASTERS 

CATALOGUE  'QUEST  FOR  REALITY'  54  PAGES  ILLUSTRATED  £1.00  ($5.00  AIRMAIL) 

Proceeds  to  Imperial  Cancer  Research  Fund 

15  Motcomb  Street  ■  Belgrave  Square  ■  London  swi  ■  Telephone  01-235  5944  '  Cables  Artjac  London  swi 
Daily  10  am-  5  pm  until  jist  January      Saturday  10  am  -  1  pm  or  by  appointment 


Martha  Mood 


COUNTRY  COUNCIL  71  x  58 


The  award -winning  applique  stitchery  designs  of  Martha  Mood 
now  available  in  LIMITED  EDITIONS  of  tapestries 

HAND-WOVEN  IN  PORTUGAL  BY  FINO 

Ten  designs  now  in  production  -  fifteen  more  available  in  1973 
Orders  are  being  taken  -  Guaranteed  sequence  delivery 
Only  one  of  any  single  design  will  be  placed  in  any  city  area 
Let  us  show  you  these  handsome  tapestries  in  the  privacy  of  your  own  home. 


LESTER  KIERSTEAD  HENDERSON  GALLERY 

712  HAWTHORNE  STREET    MONTEREY    CALIFORNIA    93940    (408)  373-4311 


By  Appointment 
Antiquaries  or  Chinese  Worm  op  Art 
to  H.M.  the  Kino  or  Sweden 


By  ApPOINTMhNT 

ANTiQiUAKihs  ot  Chinese  Art 
to  H.M.  Queen  I.iizabeth 
the  Queen  Mother 


JOHN  8 PARKS 


LIMITED 


C(nne&  ISorkss  of  &rt 


decorated  in  delicate  colourings  on  a  brown  ground 


K'ANG  HSI  PERIOD:  A.D.  1662-1722 
Height:  7  feet  4  inches 
Width  of  each  Panel:  1  foot  7  inches 


128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01  -589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


Members  of  the  Britisli  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BO  UGHT-  SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality 


Fine  i  j tlx  Century 
Brussels  Tapestry 
Size  ij'  2"  x  y'  1 1" 
"The  Boar  Hunt" 


also  PARK  STREET,  BRISTOL  and  AMSTERDAM 


DON  POLLAND  —  "Lost  Dispatch" 

Limited  edition  of  50  pieces  in  bronze 
5|"  high,  4 "  x  6"  base— Price  $1,200. 


DON  l'<  )LLAND  sculpting  in  fine  miniature,  portrays  "The  West" 
ami  naturt  1  wild  life  in  bronze.  His  work  is  fresh  and  delicate.  Each  sculpt 
is  titled,  sigaed,  dated  and  certified.  Of  the  collection  of  30  sculpts,  10 
editions  have  been  completely  sold  out. 

Polland  collection  on  exhibit  at:  C.  M.  Russell  Museum,  Creat  Falls, 
\4  Mat  1  -  and  -  Buffalo  Bill  Historical  Center,  Cody,  Wyoming. 

JAMES  L.  MENDLIK 

6805  CRANBROOK  DRIVE  •  BRECKSVILLE,  OHIO  44141 
Telephone:  216/526-5666  By  appointment  only 

Dealer  of  Western  Art  •  Bronzes,  Paintings  •  Illustrated  catalog  $1 


A  superb  George  II  walnut  armchair, 
with  finely  carved  detail  and 
beautiful  golden  colour. 


Width  24  ins.         Depth  22  ins.  Height  38  ins. 

THORPE  &  FOSTER 

49  WEST  STREET.  DORKIXG,  SURREY 

TELEPHONE:  0306  81029 

SPECIALISTS  IN  FINE  WALNUT 
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CAni  131  1  1U1N 

THE  TECHNIQUE  OF  WATERCOLOUR  ART 

IN  ENGLAND 

Daily  10  a.m.  -  5  p.m.        Wednesday  29th  November  until  Friday  1 5  th  December.        Saturday  10  a.m.  -  12  noon 


Pair  of  watercolours  River  landscapes  by  Hugh  "Grecian'  Williams 
Signed  and  dated  1797 
Sight  151  x  22  inches 


Also  including  paintings  by:-  E.  W.  Cooke,  Edmund  Wimperis,  David  Cox, 
John  Sell  Cotinan,  Anthony  Vandyck  Copley  Fielding  and  James  Burrcll  Smith. 

THE  PAINTINGS  ARE  FOR  SALE 


OSCAR    AND    PETER    JOHNSON  LIMITED 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  SWiX  9HY 

Telephone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  S.W.i 

(Opposite  The  Carlton  Tower  Hotel) 


if  A-\\h 


Panel  size 
271" x  39" 


The  Grand  Canal,  Venice" 
Felix  Ziem 
1821-191 1 


Outside  frame 
36" x  48" 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921  -3522 
Area  Code:  416 


When  in  Toronto, 
visit  our  extensive  galleries 
Specializing  in  nineteenth- 
century  paintings  by 
recorded  artists. 


Including  works  by: 

E.  Amilotte,  F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz,  C.  T.  Bale, 

Berne  Bellecour,  Karl  Bertlmg,  B.  J.  Blommers,  M.  Bompard, 

Rosa  Bonheur,  C.  E.  Boutibonne,  A.  de  Breanski  Sr.,  Fabius  Brest, 

Edgar  Bundy,  Alexander  Cabanel,  Cazin,  I.  Choultse,  William  Cresswell, 

J.  H.  De  Haas,  Bernard  de  Hoog,  Ed.  Debat-Ponsan,  T.  E.  Duverger, 

Rudolph  Ernst,  William  Etty,  R.A.,  A.  Francois,  Edouard  Frere, 

A.  M.  Gorter,  Peter  Graham,  R.A.,  Victor  de  Grailly,  J.  J.  Henner, 

Carl  Herpfer,  Joseph  Highmore,  J.  J.  Hill,  J.  C.  Hook, 

Thomas  Hudson,  R.A.,  Victor  Huguet,  Chas.  Hunt,  David  James, 

A.  Jacomin,  H.  Kern,  Jean  Lazerges,  F.  van  Leemputten,  R.  Lefervre, 

A.  A.  Lesrel,  Henri  LeSur,  G.  Magni,  E.  van  Marke,  V.  M.  Milton, 

Franz  Moormans,  Erskine  Nicol,  R.A.,  Sir  W.  Q.  Orchardson,  R.A., 

Sidney  R.  Percy,  John  Pettie,  R.A.,  A.  E.  Plassan,  A.  Provis,  J.  B.  Pyne, 

Leon  Richet,  George  Romney,  Lucio  Rossi,  Ferdinand  Roybet,  Ph.  Sadee, 

W.  Dendy-Sadler,  J.  Scherrewitz,  Wm.  Shayer,  G.  Siegnac,  G.  Signorini, 

Abraham  Solomon,  Max  Todt,  A.  Toulmouche,  Frans  Verhas, 

Horatio  Walker,  Constant  Wauters,  Florent  Willems,  Felix  Ziem, 

and  others. 


THE  CHRISTMAS  TREE 
i8th  -  20th  CENTURY 

W.itercolours  and  Drawings 

Birkct  Foster,  Caldecott,  Cox, 
Epstein,  John,  Leighton  etc., 

Nov  29th  -  Dec  22nd  1972 

Tues.-Sat.        11  a.m.-6  p.m. 

THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 
Tel:  01-937  8332 


Antique  Silver 
Sheffield  Plate 
Antique  Jewellery 


HARRY 

CHERNACK 

LTD. 

of  Edinburgh 


85  ROSE  STREET  1  PHONE  031-225  3038 
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Queen  Anne  Silver 

A  set  of  three  Casters,  two  of  them  6Y  high 
and  the  third  8",  made  in  the  year  1708  by  Charles  Adam. 


BY  APPOINTMENT  TO 
HER  MAJESTY  THE  QUEEN. 
GOLDSMITHS  &  CROWN  J EWELLERS, 
CARRARD  J,  CO  LTD  ,  LONDON 


=r  GAR  R  A  R  D 

The  Crown  Jewellers 

112  Regent  Street,  London  Wl A  2JJ.  Telephone:  01-734  7020 


The  first  of  three  titles  (Erte,  The  Tarot,  The  Turks)  from  the  collection  "The  signs  of  Man"  available  to  readers 
Connoisseur.  Not  more  than  1,000  copies  in  the  U.K.  and  1,500  in  the  U.S.A.,  sumptuously  presented  in  rich  leatht 
gold  tooling  for  those  ordering  all  three  and  cloth  bound  for  those  making  their  own  selection. 

Faultlessly  produced  in  Italy  by  Franco  Maria  Ricci,  the  distinguished  and  internationally  renowned  publishe) 
magnificent  books,  printed  on  hand-made  paper  with  numerous  fine  colour  illustrations  and  measuring  14  inches  by  9\ 
are  offered  to  you  under  the  auspices  of  The  Connoisseur.  Simply  fill  in  and  send  us  the  attached  coupon  with  your 
or  money  order  and  we  will  arrange  for  single  or  all  three  copies  to  be  sent  to  you  direct  from  Milan  in  their  sp 
manufactured  matching  slip-in  cases,  post  free. 


AAA*  A  A  AAA  A**,. \  A  A 

4 

IE  EOT 

To:  The  Connoisseur 

Chestergate  House,  Vauxhall  Bridge  Road,  London,  S.W.I. 

(a)  Please  send  me  copies  of  ERTE  only, 

cloth  bound  edition  at  £27.00  ($66.00)  each   

Total  

(b)  Please  send  me  copies  of  each  of  the 

three  titles  listed,  full  leather  bound  edition 

at  £81.00  ($198.00)  per  set.   

Total  

I  enclose  remittance  of  

My  name  and  address  is:   


n  ,/<>  i/i  Hu/,1  ■  '  "  a  '"-I 

c  v*:»'»A A AJfrmA A AA AAA 

i Yunro  Maria  Ricci  «fliiorc 


A  AAA  A  A  A  A  A  A  A 


try  to  <fi  Ro/i  i  rut  P 
AAA  A  AAA  A  A  A 

Franco  Maria  Ricci 


mtfrefo 

Bare  porcelain 


ANSBACH  PORCELAIN 
Fishing  Group.  Circa  1770.  Height  6^  inches. 


EXHIBITION  -  JANUARY  9th-18th 

Early  Derby  Porcelain  1750-1770 

Monday  to  Friday  10.30  a.m.  -  5.30  p.m. 
At  Bury  Street 


3  Bury  Street, 
St.  James's, 
London,  S.W.1 
01  -930  4732 


38  South  S+ieet, 
Eastbourne, 
Sussex. 
0323  30780 
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O'HANA  GALLERY 

1 3  CARLOS  PLACE,  GROSVENOR  SQUARE, 

LONDON  Wi 
01-499  1562 

19th  and  20th 
Century 


PAINTINGS  and  SCULPTURE 


Marc  Cliaqall:  "Les  Amoureitx 


MICHAEL 
AYRTON 

A  permanent  display  of 
Bronzes,  Drawings,  Etchings  & 
Paintings  is  shown  at 

THE  BRUTON 
GALLERY 

Bruton,  Somerset 
Telephone  Bruton  2205 


The  catalogue  'Ayrton  at  Bruton* 
and  the  book  'Michael  Ayrton  - 
Drawings  &  Sculpture'  (£2.25), 
will  be  sent  on  request 


Minotaur  Alarmed 
Bronze  5£"  high, 
edition  of  nine  casts 


70  The  Connoisseur,  December,  ic/72 


BY  APPOINTMENT 

TO  H.M.  QUEEN  ELIZABETH  THE  QUEEN  MOTHER 


HALCYON  PAYS  LTD.,  LONDON.  SUPPLIERS  OF  OBJETS  D'AKT 

BILSTON  &  BATTERSEA  ENAMELS 


CIRCA  1790 

Most  English  enamels 
were  made  at  Battersea 
from  1753  to  1756  and 
in  or  near  Bilston, 
Staffordshire,  from 
mid  18th  century  until 
approximately  1840. 
Due  to  the  effects  of  the 
rapidly  accelerating 
Industrial  Revolution,  one 
of  England's  most 
endearing  crafts  which 
required  dedicated 
handwork  had  by  this  time 
fallen  into  decline.  We 
illustrate  here  a  selection 
from  our  stock  of  antique 
enamels. 


CIRCA  1970 

When  the  English 
eighteenth  century  craft 
of  enamelling  on  copper 
was  revived  by  Halcyon 
Days  together  with  a 
manufacturer  in  Bilston, 
Staffordshire,  where  these 
enchanting  collector's 
pieces  are  once  again  being 
made  by  artist-craftsmen. 
There  is  an  extensive 
collection  of  small  boxes 
some  of  which  are 
illustrated  here  and  also 
Limited  Editions  of  interest 
to  collectors. 
Brochure  on  request. 


HALCYON  DAYS  LTD. 

14,  BROOK  STREET,  LONDON  W1X  1AA.    Tel:  01-499  5784 


REPOUSSE' CHOCOLATE  POT:  By  CARVED  JADE  BOWL:  Period  Chia  Ch'ing    '  One  of  a  pair  of  ADAM  PERIOD 

Jacob  Marsh.  London.  1762.  6"  high.  (1795-1820).  21"  high  and  5J"  in  diameter.  CANDELABRA,  Circa  1800.  16^"  high. 


LARGE  CELADON  BOWL:  Period  Chia  Ch'ing 
(1 795-1 820)  7"  high  and  1  3*  in  diameter. 


One  of  a  pair  of  SILVER  &  CRYSTAL  FRUIT 
STAN  DS,  being  7h"  high  and  1  2"  in  diameter. 


One  of  a  pair  of  WINE  COOLERS  ,  English 
Sheffield,  Circa  1830.  13"  high. 


TEA  DUST  BOTTLE:  Period  Ch'ien  Lung 
(1735  1795).  13"  high  exclusive  of  stand. 


ARGYLE:  By  Peter  &  William  Bateman, 
London,  1800.  64"  high. 


BRONZE  FIGHTING  COCK.  Vienna. 
19th  century.  13s"  overall. 


THE 


DOLPHIN 


ANTIQUES  &  WORKS  OE  ART 


605  Cambridge  Avenue  •  AfenloTark,  California  94025 .  Telg>hone:  (415)  325-4409 
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DAVID  GEIDER  GALLERY 

3,  Halkin  Arcade,  Motcomb  Street,  Belgravia,  London.  S.W.1.  Telephone:  01-235  5623 

Exhibition  of  Dutch  Paintings 

(Including  a  Collection  of  Winter  Landscapes) 

Wednesday,  December  6th  -  Friday,  December  22nd 

Daily  10.30  - 5.30    Sat.  10.30-1 


Including  works  by: 

C.  Leickert 

J.  J.  Spohler 

A.  Schelfhout 

A.  Vermeulen 

L  J.  Kleyn 

0.  R.  de  Jongh 

A.  C.  van  Opstal 

M.  Parre 

A.  Hulk 

J.  F.  Hoppenbrouwers 


A.  Beerstraten 

P.  Claesz 

P.  Codde 

J.  Esselens 

P.  Neefs 

Huchtenburgh 

van  der  Myn 

J.  Ruisdael 

Wouvermans 

Hondecoeter 

van  Diest 

H.  van  Steenwyck 

Jan  Fyt 

Simon  Verelst 


Charles  H.J.  Leickert 


"A  Winter  Landscape" 
Catalogues  50p.    ($4  U.S.A.) 


I0J"  x  15 J"  panel,  signed. 


An  Important 
Exhibition  of  Sporting  Paintings 

at  Hale  Park,  Fordingbridge.  Hants.  Telephone:  Breamore  461 

presented  by 

THE  FOX  SPORTING  GALLERY  in  conjunction  with 
THE  DAVID  GEIDER  GALLERY,  London. 

from  Tuesday,  December  5th  -  Wednesday,  December  20th 

Daily  10-6  (Including  Sunday) 


ncluding  works  by: 
3eorge  Stubbs 
3en  Marshall 
).  Ferneley 
H.  Aiken 
\.  Ansdell 
\.  G.  Brown 
lames  Barenger 
H.  Calvert 
).  Clowes 
H.  B.  Chalon 

dwin  Cooper 

.  B.  Herberte 

.  F.  Herring  Snr. 

.  F.  Herring  Jnr. 
ten  Herring 


J.  R.  Gautier 
Wm.  Jones 
G.  H.  Laporte 
M. Lyne 
J.  C.  Maggs 
G.  Morland 
G.  Morley 
Pollard 
P.  Reinagle 
R.  H.  Roe 
J.  F.  Sartorius 
F.  Sartorius 
E.  R.  Smyth 
J.  Sturgess 
J.  Wootton 


George  Stubbs 


"The  Horse  &  Lioness" 
(Illustrated  List  on  request.) 


21  J"  x  27 J" 


• /  "•>  Jt 


9 


§9 


i 


7-, 

/MP 


RICHARD 
OGDEN 

Famous  for  fine  jewellery 


3  &  29  BURLINGTON  ARCADE  PICCADILLY  LONDON  Wi 
^[ephones:  01-493  9i)6jy  &  62)9 


(9\  uoeatYierzYiM 

publishers  of  fine  books  on  Japan  &  As 

Jade  of  the  East 

GEOFFREY  WILLS 

A  breathtakingly  beautiful  book,  telling  the 
history  and  illustrating  and  discussing  many  of 
the  great  masterpieces  of  jade  art  -  from  China, 
Japan,  Korea,  New  Zealand  and  Islamic  countries.  102  pp 
photos,  40  pp  in  colour.  Handsome  slipcase,  £10 


In  Search  of 
Persian  Pottery 


MITSUKUNI  YOSHIDA 

Persian  potters  rivals  the  best  anywhere  in 
world.  This  introduction  to  its  forms,  mot 
glazesand  provenance,  from  550  BC  to  today,  has  115  illustrate 
18  in  colour,  £2.75 


Oriental  Lacquer 


Art 


LEE  YU-KUAN 


A  complete  history  of  lacquer  artistry  in  China, 
Korea,'  Japan  and  the  Ryukyus,  clarifying  many  problems 
technique,  dating  and  materials.  264  illustrations  (many  pictu 
for  the  first  time) ,  27  in  colour,  map,  diagrams  and  charts.  £11 


Collectors' 
Netsuke 

RAYMOND  BUSHELL 

A  leading  collector  of  Japan's  fascinating  m 
ature  sculpture  presents  the  fruits  of  over  20  ye 
study  and  research  into  age,  authenticity,  ma 
ials,  techniques  and  criteria  of  quality.  700  pho 
354  in  colour.  Handsome  slipcase,  £12.25 


The  Heibonsha  Survey  of  Japanese  Art 

A  lavishly  illustrated,  popular  introduction  to 
Japaneseart  from  prehistoricorigins  to  the  present 
time,  planned  to  cover  all  aspects  in  29  volumes. 
Just  published  is  Traditional  Woodblock  Prints  of 
Japan  by  Seiichiro  Takahashi,  with  178  illustra- 
tions, 49  in  colour.  Also  available  are  The  Art  of 
Japanese  Ceramics  by  Tsugio  Mikami  and  Art 
in  Japanese  Esoteric  Buddhism  by  Takaaki  Sawa. 
£3.25  each. 

Distributed  in  Britain,  Europe  &  S.  Africa  by 

PJ-JA.IDON     5  CROMWELL  PLACE  LONDON  S 


Jewellery  and  Old  Silver  very  gladly  purchased 


Something  special  for  Christmas 

from  Simon  Kaye  —  of  course 


Silver  toys  furnished  all  the  most  fashionable  "baby  houses"  from  the  end  of  the  i  7th  century 
until  the  middle  of  the  1  8th  century.  They  were  usually  the  work  of  specialist  makers, 
the  most  notable  being  George  Manjoy  and  David  Clayton,  and  we  are  pleased  to  present  an 
interesting  selection  of  their  toys  acquired  at  the  recent  sale  of  an  outstanding  American  collection 

BY  DA  V!D 
CLA  YTON 
Rare  fire-grate  of 
1719,  complete  with 
poker,  tongs,  shovel. 
Baluster  saucepan, 
with  turned  wood 
handle,  circa  1745. 
Tea  kettle  and  stand 
of  1713  with  teapot 
made  about  1720. 
Pair  of  mugs,  I?  in. 
high  ,  circa  1 735. 


B?  GEORGE 
MANJOY 
(  hased  tnonteith  of 
1680  is  2  in.  wide. 
Small  saucepan  with 
flat  handle  was 
made  in  1707 ,  and 
the  plain  bra/.icr 
on  tripod  stand 
is  dated  1706  and 
1708.  Reeded  mug, 
i\  in.  high, 
initialled  GE  on 
handle ,  was  made  in 
i6gj.  Rare 
chamherstick  of 
1685  has  fully 
marked  snuffers 
accompanying  it. 

Giving  the  toys 
scale,  a  small  fine 
mug  by  Nathaniel 
Locke,  1 7 id,  3\  in. 
high,  weighing  6oz. 


Fine  silver  for  the  collector  from 


SIMON  KAYE  LTD. 

l\  ALBEMARLE  STREET  .  PICCADILLY  .  LONDON  Wl 

Telephone  01-493  7658 


In  association  with 

/.  Fi  'eeman      Son  Inc  .  12  East  $2n&  Street 


NeW    York   NY  10022.      Telephone  7 ^9-6900 


Members  of  the  Art  Sc.  Antique  Dealers'  League  of  America  Inc. 


One  of  a  pair,  British  Men  O'  War  at  anchor. 
A.  Schoth,  signed,  oil  on  canvas  nj"  x  23J". 


A  scene  from  the  life  of  St.  Catherine  of  Sienna 
attributed  to  Peter  Aertsen.  Oil  on  panel  26"  x  39". 


Caelt  Gallery 

182  Westbourne  Grove 
London,  W.i  i 
telephone  01-229  9309 


Edward  T.  Crawshaw 


PORTFOLIO 
OF  ANTIQUE 
JEWELS 


Copies  of  this 
magnificent  fully- 
illustrated  Catalogue 
of  Georgian  and 
Victorian  Jewellery  are 
still  available  -  the  finest 
Collection  outside  London 


Your  free  personal  copy  sent  with 
pleasure  Request  Portfolio  1J. 
Persona!  callers  are  most  welcome 
(just  over  1  hour's  journey  from 
Victoria , . 


Beautifully-designed  Regency 
Diamond  Plume  Feather  Brooch.  C.  1820. 


HOWARD  VAUGHAI\r% 
OF  EASTBOURNE  j 


1 


19  Cornfield  Road 
Eastbourne  26025 


BT/^/nn  of  MAIDENHEAD 
1     I    yl    T  ^  (F.  R.  &  M.  H.  STAMP) 


ESTABLISHED:  1866 


(F.  R.  &  M.  H.  STAMP) 
Members  of  the  B.A.D.A.  Ltd 

OVER  100  YEARS  OF  FINE  DEALING 


Small  mid  1 8th  century  mahogany  cabinet,  the  doors 
finely  carved,  and  with  small  frieze  drawer,  attributed 
to  William  Vile,  the  Royal  Cabinet  Maker  (c/f  medal 
cabinet,  Victoria  and  Albert  Museum). 
The  stand  is  of  a  later  date. 
Height  4'  5i"  (136  cms),  width  2'  (61  cms), 
depth  I5t"(38-5  cms). 
HARE  HATCH  GRANGE,  NR.  TWYFORD,  BERKS. 
Telephone:  Wargrave  (STD  0735  22)  3281. 
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FOR  SALE 

Art  Nouveau:  During  December  a  large  collection  of  Art  Nouveau 
will  be  offered  for  sale  at  Hudsons,  opposite  Greenwich  Station. 
Telephone:  01  -858  1226. 


Wanted  (Colour  Plate  Books  Before  1865).  Botanical,  sporting 
natural  history,  atlases,  ornithology,  costumes,  views,  landscapes,  etc. 
Especially  wanted  Audubon,  Gatesby,  Gould,  Hudson  River  portfolio, 
Ackermann  Publications,  florals,  etc.  We  will  consider  incomplete  books 
and  volumes  outwardly  in  bad  condition  -  the  plates  being  of  main 
importance.  J.  N.  Bartfield  Books  Inc.,  45  West  57th  Street,  New 
York,  N.Y.  10019,  U.S.A. 


Robert  Burns:  Rare  hand  cut  facsimile  of  Kilmarnock  Edition  in 
preserved  condition.  Complete  Works  2  Vols,  of  Robert  Burns  by 
Allan  Cunningham  1835  with  illustrations  on  steel.  Art  Journal: 
Year  1 906  including  Art  Sales.  British  Landscape  Painters  by  W.  B.  Scott 
with  16  fine  engravings  on  steel  including  Turner,  Gainsborough  and 
Constable.  Silver  mounted  Curling  Stones  dated  1867.  Box  No.  8655. 


Wanted:  By  an  American  collector:  Imperial  Russian  antiques  - 
anything  to  do  with  Tsar  Nicholas  V  and  the  Romanov  family.  Please 
send  description  of  items  and  price  you  are  asking  to:  Mr.  J.  Leland 
Fletcher,  486  Maple  Road,  Longmeadow,  Massachusetts,  U.S.A.  01 1 06. 


Antique  Garden  materials.  Ancient  Garden  stone  fragments, 
Statuary,  Classical  Columns,  Fountains,  Ironwork,  Balustrades.  Jorge 
Epstein,  487  Norfolk  Street,  Mattapan,  Massachusetts  02126  U.S.A. 
Collectors  Catalogue  post  paid  $2.50. 


Wanted:  Oil  Paintings  signed  Gamba  de  Preydour  (French).  Send 
full  particulars:  Coleman  Mopper,  M.D.,  8363  Hendrie  Blvd.,  Huntington 
Woods,  Michigan  48070  U.S.A. 


MISCELLANEOUS 


Man  Ray,  oil  on  canvas,  9"  x  12",  still  life:  egg  plant,  pepper,  spectacle 
frames  against  chess  board;  signed,  1948.  Colour  slide  on  request. 
Box  No.  8652. 


Bertrand  Russell  Centenary  International  Art  Exhibition  and  Sale. 
Works  by  Hockney,  Miro,  Shahn,  Sutherland  etc.  Rotunda  Gallery, 
116  Finchley  Road,  NW3.  December  29  -  January  13,  2.00  -  8.00 
(Sundays  2.00  -  6.00).  Admission  free.  Enquiries  01-930  4209. 


Unrecorded  as  well  as  noted  19th  &  20th  century  painters. 

Furniture:  1795-1929.  Expert  appraisals  to  cover  most  situations. 
Eugene  Brossard,  39  Franklin  Street,  Kingston,  N.Y.  12401  (914-338- 
2172).  By  appointment. 


Collector  interested  to  buy,  sell  or  exchange  French  and  American 
minor  or  major  painters  of  19th  and  20th  century.  Especially  interested 
in  American  western  art,  paintings  by  Russell,  Remington  etc.  Also 
Dufy,  Cortes  etc.  Please  write  Dr.  Allen  O.  Baylor,  3144  Wheeling 
Avenue,  El  Paso  Texas  79930. 


Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London,  W.1 . 


6  Oils.  Emile  Bernard.  Write 
Sausalito,  California,  for  photos. 


J.  Duncan,  1  Ross  Rd.,  Apt.  30, 


Renaissance  Polish"  Versatile  translucent  wax  that  gently  lifts  the 
grime  of  antiquity  from  all  surfaces,  leaving  them  delightful  to  see  and 
touch.  Made  by  special  authority  of  the  British  Museum  and  supplied 
to  professional  restorers  everywhere.  Renaissance  is  now  available 
privately  by  mail  order  to  readers  of  THE  CONNOISSEUR,  at  Chestergate 
House,  Vauxhall  Bridge  Road,  London,  SW1V  1HF.  Price  per  can 
US/Canada:  $2.60.  Mailing  costs  per  can,  by  air:  $2.60;  surface:  $1 .60. 
Price  per  can  UK  and  overseas:  £1.00.  Mailing,  per  can:  UK  15p; 
overseas  50p.  10%  discount  overall  on  orders  of  six  or  more. 
'('Exceptional . . .  unique  wax  polish'  -  THE  CONNOISSEUR,  Oct.  1  970). 


Detailed  Editorial  Indexes  for  The  Connoisseur  are  published  three 
times  a  year  at  50p  each  (plus  2Jp  postage).  From  The  Circulation 
Dept.,  The  National  Magazine  Co.  Ltd.,  22  Armoury  Way,  London,  S.W.18. 


Professional  Photographer  will  photograph  your  antiques,  anywhere. 
01-274  2602:  Academy  Photos,  13/15  Shakespeare  Road,  London 
SE24  OLA. 


WANTED 

Period  brass  cutting  spoons  required  for  17th  Century  Oak  Spoon 
Rack.  Telephone  Stocksfield  3484. 


Register  advertisements  are  15p  per  word,  minimum  €2.25  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager, 
THE  CONNOISSEUR.  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON,  SW1V  1HF.  (01-834  2331).  Addresses  or  Box 
Numbers  must  be  inserted  and  replies  to  the  latter  should  be  clearly 
marked  with  the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept 
no  responsibility  for  any  sales  affected. 
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SHOWCASE 


An  attractive  Queen  Anne  Taperstick. 
London  1 706.  By  Thomas  Merry. 
Weight  4\  ozs.  Height  ./J  ins. 

H.  R.  JESSOP  Ltd. 

1  MOTCOMB  ST.,  I3ELGRAVE  SQ. 
LONDON  S.W.i.  01-2352978 


A  DICTIONARY  OF  MARKS 

Price  £1,50 


hrom  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CI  I ESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  IHF 


replanb  jWanor 

in  the  village  of  Lustleigh 

(off  the  Bovey  Traeey- Moretonhampstead 
Road) 

In  the  County  of  Devon 

VICTORIAN  GLASS,  POTTERY, 
PORCELAIN,  SILVER,  COPPER 
AND  BRASS 

MONDAY-FRIDAY  9.30-5.30 
or  by  appointment 
(Lustleigh  326) 


Out-of-London  prices  for  quality  18'h, 
19th  and  20th  Century  oils  and  water- 
colours. 

MAIL  ORDER  SERVICE 
send  for  details 

BOURNE  GALLERY 

Dept.  CO,  Lesbourne  Road, 
Reigate,  Surrey,  RH2  7JF. 
Tel:  Reigate  44835/6/7/8 


TUTANKHAMEN 


Price  £3 

From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISION, 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  IHF 


Connoisseur  Antique* 

nd  C 
eeti 

on,  : 

C 


(Peter  and  Queenie  Kaufmann) 

29  Meeting  House  Lane 
Brighton.  Sussex  BN1  1HB 


We  hold  one  of  the  most  comprehensive  collect 
ions  of  FINE  CARRIAGE  CLOCKS.  Your  en- 
quiries are  invited  by  'phone,  letter  or  personal  call. 
GRAND  SONNERIES,  QUARTER  REPEAT- 
ERS, FINE  CASES  BY  BEST  MAKERS 
ALWAYS  IN  STOCK. 


Geo.  Ill  ljSo 
Silver  Chocolate  Pot 
Maker:  Francis  Stamp 
Weight:  Approx.  ji  oz. 

R.  E.  PORTER, 

2  and  4,  POST  OFFICE  ROAD, 

BOURNEMOUTH  Bournemouth  2428 


FIREARMS  £3.50 


From  all  good  booksellers  or  from 
THE  CONNOISSEUR  BOOK  DIVISIOP 
CHESTERGATE  HOUSE, 
VAUXHALL  BRIDGE  ROAD,  SW1V  1H 


CHINESE  j  I  GALLERY 

ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  1 00  years 

Antique  and  modern  Chinese  arts,  folk-crafts  and  toys 

40  Great  Russell  Street,  London,  W.C.1. 

(01-580  7538) 


DUITS  LTD 

Old  Masters 

67-68  JERMYN  STREET    .   ST.  |AMES'S    .    LONDON  SWlY  6NY 
Telephone  01-930  7440  e\  5288 


CATHERALLS 
OF  CHESTER 

Established  1909 

Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  old  English 
Sporting  Pictures 


47        ^fiifried  o  jffitce,  jfamea  i  London 

J?7 '  0/44J  4/// 


Rupert  Preston  Ltd. 

17  KING  STREET,  St.  James's,  London  S.W  1  01-930  1794 

Specialist  in  early 
Marine  Paintings 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


van  Harwegen  den  ftreems 

Westport,  Conn.  aift 

COLLECTION  500  EUROPEAN  PAINTINGS  \m 
MUSEUM  QUALITY  -  INVESTORS  PRICES  M 
Jan  Steen.  De  Heem,  van  Goyen,  van  der  Velde,  Ostade,  Molenaer,  Bri 
Huchtenburgh,  Moreelse,  Magino.  Catena,  Israels,  Koekoek,  Spring-  ■ 
er,  Jongkind,  Mondriaan,  Corot,  Courbet,  Daubigny,  Rousseau,  Diaz,  1 
Ziem,  Monticelli,  Signac,  Lebasque,  Duty,  Rysselberghe,  Lieberman,  I 
Mane  Katz,  others.  |H 
Appointments  Any  Time  -  Call  203-227.3200 

WE  WILL  MAKE  YOU  AN  OFFER 

for  antique  and  modern  jewellery,  antique  and  modern  silver, 
old  gold  and  old  English  clocks. 

GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London,  W1A  2JJ  Tel:  01-734  7020 


The  Connoisseur  Calendar  for  1973 


A  free-standing  Calendar  consisting  of  12  beautiful  colour  illustrations  from 
The  Connoisseur  -  one  per  month  -  contained  in  an  elegant  crimson  and  gold 
skivertex  frame  adaptable  for  a  single  standard  size  photograph  (10  inches  x 
8  inches)  and  adjustable  for  travelling.  Overall  size  \  \\  inches  x  9\  inches 
£3.30  ($7.90)  including  postage  and  packing. 


ORDER  FORM 

TO  The  Connoisseur,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE  ROAD,  LONDON,  SWIV  1HF 

Please  send  me  Copies  of  The  Connoisseur  Calendar  for  1973 

including  postage  and  packing  Amount  


Mr. /Mrs. /Miss 
Address   


Gallery  Lasson 

57jermyn  Street,  London  S.W.i        01-629  6981 


MIRCEA  MAROSIN 


Recent  Drawings 


December  I2th-23rd 
Weekdays  1 1.00-5.30 
Saturdays  11.00-1.00 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Very  fine  early  Charles 
II  stump-work  picture 
in  fine  colours  and 
perfect  condition. 
Size  22§  x  17  in. 


59/61   WIGMORE  STREET  LONDON  W1H  9LF 

Established  1889  Phone  01-935  8664 
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International  Antiques  Fair 
Earls  Court,  London 


This  will  be  the  most  comprehensive  show,  of  its  kind, 
ever  staged  in  London  and  will  provide  stand 
accommodation  on  a  scale  hitherto  unknown. 

Enquiries  regarding  stand  accommodation  from  the  organisers 

R.  W.  Boardman  (Exhibitions)  Limited, 
8  Leicester  Street,  Leicester  Square, 
London  WC2H  7BN 
Telephone  01-437  067% 
Telex  26  35  36 


promoted  by 
Antique  Exhibitions 
(Earls  Court)  Limited 


18-25  March  1973 
(Including  Sunday) 


msm  Err  J 


RICHARD  GREEN 


Fine  Paintings 


36  Dover  Street 
London  W1X  4JQ 
01-493  7997 

weekdays  1 0  am 
Saturdays  1 0  am 


6  pm 
12.30  pm 


Christmas  Exhibition  30  November  to  21  Decembe 

Paintings  under  £1,500 


John  Lewis  Brown 

Cavalry  men  in  a  landscape 
Signed 

Panel:  7  x  9i  inches 


Jan  Jacob  Spohler 

A  Dutch  canal  scene 

Signed 

Panel:  8x6  inches 


John  Rathbone 

River  landscape  (one  of  a  pair) 
Signed  and  dated  1800 

copper:  12x16  inches  Illustrated  catalogue  available 


Christie's 


Friday,  December  8th 


Important  Pictures  by  Old  Masters 

The  Properties  of  Mr.  &  Mrs.  John  Balfour,  Sir  Francis  Dash  wood,  Bt., 
Mr.  &  Mrs.  Eugene  Ferkauf,  Countess  Adelheid  Lansckoronska, 
Captain  Sir  Everard  Radcliffe,  Bt.,  M.C.,  Lady  Ravensdale,  The  Hon. 
Lady  Salmond,  Sir  John  Turing,  Bt.,  The  late  Joan,  Lady  Baird, 
The  Dayton  Art  Institute,  Ohio,  and  others. 


Self-portrait  by  Sir  Peter  Paul  Rubens,  on  panel,  24iin.  by  17|in. 


Catalogue  (85  plates  including  2  in  colour),  available  from  our  London  Office, 
price  £2.20  post  paid,  or  from  our  New  York  Office,  price  $6.00  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Tuesday,  December  19th 


Modern  British  Paintings, 
Drawings  and  Sculpture 


The  Properties  of 
Mrs.  Rowe  Evans  and 

Mrs.  Whear 
Boleyn  Investments  Ltd. 
and  others. 


Cow  girl,  by  Henry  Herbert  la  Thangue,  R.A., 
signed,  55in.  by  39£in. 


Still  life  with  pottery  figure,  the  King  of 
Prussia,  by  Mark  Gertler,  signed  and  dated 
1927,  26in.  by  32in. 


Catalogue  (11  plates),  available  from  our  London  Office, 

mice  36p.  post  paid,  or  from  our  New  York  Office,  price  50c.  post  paid. 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


Wednesday,  December  20th 


Fine  Antique  Arms 
Modern  Sporting  Guns 

The  Properties  of 
Lt.-Col.  J.  L.  Harvey,  M.B.E. 
The  Rt.  Hon.  The  Earl  of 
Midleton,  M.C. 
The  late  Dr.  Charles  A. 

Hepburn 
and  others. 


Russian  flintlock  sporting  rifle,  the  lock  inscribed 
'St.  Petersburg'  c.  1780,  22in.  barrel. 


Pair  of  flintlock  long  holster  pistols  with  Turkish  barrels  and  silver  mounts,  by  Griffin  &  Tow,  c.  1770/75,  17in.  long.  Scottish  all-steel  flintlock 
belt-pistol  with  silver  decoration,  late  17th  century,  16£in.  long.  Rare  Scottish  powder-flask  for  a  pistol  dated  1688,  6in.  long. 


Catalogue  (20  plates),  available  from  our  London  Office,  price  58p  post 
paid,  or  from  our  New  York  Office,  price  §1.50  post  paid. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


REVIEW  OF  THE  SEASON  1972 


The  Ponte  delle  Navi,  Verona,  by  Bernardo  Bellotto,  52iin.  by  921in.  Sold  in  November  1971  for  £315,000. 


Our  Annual  Review,  which  is  lavishly  illustrated  (80  plates  in  colour),  contains  articles 
on  a  wide  variety  of  subjects  of  interest  to  collectors;  French  furniture,  gold  boxes, 
Brancusi  bronzes,  English  pictures,  bibliographies  and  the  problems  raised  by  central 
heating. 


The  Review  can  be  obtained  in  Britain  either  through  bookshops,  price  £5.00,  or  from 
our  head  office,  price  £5.25  post  paid.  In  the  United  States  it  is  obtainable  through  St. 
Martin's  Press  Inc.,  175  Fifth  Avenue,  New  York,  N.Y.  10010,  price  $17.50  post  paid. 


Christie's 


SPRING  SALES,  1973 


In  Rome 

April  10th  and  11th 

Maiolica,  Italian  Ceramics, 
Fine  Furniture, 

Old  Master  and  19th  Century  Italian 
Paintings. 

In  Geneva 

May  9th  and  10th 


Magnificent  emerald  and  diamond  necklace  and  a 
highly  important  emerald  and  diamond  bracelet,  both 
by  Cartier,  New  York,  the  property  of  the  late  Mrs. 
Anna  Thomson  Dodge,  sold  in  Geneva  in  May  1971 
for  a  total  of  £179,513  ($430,831). 

In  Dusseldorf 
May  23rd  and  24th 

Expressionist,  19th  and  20th  Century 
German  Paintings,  Medieval  and 
Renaissance  Works  of  Art. 


Pictures  and  works  of  art  can  be  accepted  now  and  up  to  ten  weeks  before  the  date  of  the 
sale  in  question.  Collectors  wishing  to  include  their  property  in  any  of  these  sales  should 
contact  us  at  our  London  or  New  York  office. 


Important  Jewels  including  a 
casket  of  rare  18th  Century 
Indian  Jewellery, 
Continental  Silver  and  Porcelain, 
Russian  Works  of  Art,  Gold  Boxes 
and  Fine  French  Furniture. 


Christie's 


8  King  Street  St  James's  London  swiy  6QT 

Telephone:  (01)  839  9060 

Telex:  916429    Telegrams:  Christian:  London  swi 


FORTHCOMING  SALES  —  DECEMBER  1972 

Sales  begin  at  11  a.m.  precisely,  unless  otherwise  stated,  and  are  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the  sale  code  name  which  is  in  brackets  after  each  sale. 


Friday  1st,  Impressionist  and  Modern  Paintings,  Drawings 
and  Sculpture  (Titania) 

Monday  4th  at  11  a.m.  and  2.30  p.m.,  Fine  Continental 
Faience  and  Porcelain  (Castelli) 

Monday  4th,  Fine  Antique  Arms  and  Armour  (Bolton) 

Monday  4th  at  2.30  p.m.,  Icons  and  Russian  Works  of  Art 
(Omsk) 

Tuesday  5th,  Impressionist  and  Modern  Paintings,  Drawings 
and  Sculpture  (Hero) 

Tuesday  5th  at  1 1  a.m.,  An  Important  Group  of  Ancient 
Egyptian  Sculpture  from  the  Temple  of  Mut  in  Asher  (Sphinx) 

Tuesday  5th  at  11.15  a.m.,  Highly  Important  Medieval  and 
Renaissance  Sculpture  (Sphinx) 

Wednesday  6th  at  1 1  a.m.  and  2.30  p.m.  Fine  Old  Master 
Drawings  (Angus) 

Wednesday  6th,  Fine  Old  English  Silver  (Forbes) 

Wednesday  6th  at  10.30  a.m.,  Primitive  Art  and  Antiquities 
(Antioch) 

Thursday  7th,  Fine  English  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets  (Flitcroft) 

Thursday  7th  at  10.30  a.m.  Chinese  Snuff-Bottles  and 
Hardstone  Carvings  (Hoting) 

Thursday  7th  at  10.30  a.m.,  Fine  Wines  from  Overseas 
Cellars  (Charlemagne) 

Friday  8th,  Important  Pictures  by  Old  Masters  (Perdita) 

Monday  11th  at  11  a.m.  and  2.30  p.m.,  Art  Nouveau  and 
Victorian  Ceramics,  Pot  Lids  and  Fairings  (Chiparus) 

Monday  1 1th  at  10.30  a.m.,  Japanese  Works  of  Art  (Aoi) 

Tuesday  12th,  Victorian  Drawings  and  Watercolours 
(Arthur) 


Tuesday  12th  at  10.30  a.m.,  Clocks,  Watches  and  Fine 
Scientific  Instruments  (Verge) 

Wednesday  1 3th,  Important  Jewels  (Falize) 

Wednesday  13th  at  10.30  a.m.,  Musical  Boxes,  Talking 
Machines,  Games,  Toys,  Dolls,  Textiles,  Costume,  Fans, 
Uniforms  (Schapska) 

Thursday  14th,  Victorian  Sculpture  and  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets  (Gandy) 

Thursday  14th,  Victorian  Photographs  and  Photographica 
(Reflex) 

Friday  15th,  Victorian  Pictures  (Olivia) 

Monday  18th  at  10.30  a.m.  and  2.30  p.m.,  English  Pottery 
and  Porcelain  (Encaustic) 

Monday  18th  at  10.30  a.m.  Oriental  Ceramics  and  Works 
of  Art  (Lotus) 

Tuesday  19th,  Modern  British  Paintings,  Drawings  and 
Sculpture  (Carrie) 

Tuesday  19th,  Fine  Miniatures,  Enamels  and  Objects  of 
Vertu  (Robin) 

Wednesday  20th,  Old  English  and  Foreign  Silver  (Ged) 

Wednesday  20th  at  10.30  a.m.,  Fine  Antique  Arms,  Modern 
Sporting  Guns  (Bond) 

Wednesday  20th,  Valuable  Printed  Books,  Illuminated 
Manuscripts,  Autograph  Letters  and  Music  (Kerry) 

Thursday  21st,  English  and  Continental  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets  (Gibbs) 

Thursday  21st  at  10.30  a.m.,  Pictures  by  Old  Masters 
(Phoebe) 


VICTORIAN  WEEK 

From  Monday,  December  11th  to  Friday,  December  15th,  there  will  be  specialised  sales  of  Victoriana. 

For  further  details  please  see  the  above  calendar. 


REVIEW  OF  THE  SEASON  1972 
Christie's  Review  of  the  Season  1972  is  now  available  at  bookshops,  price  £5.00,  or  direct  from  Christie's,  price  £5.25  post  paid. 


THE  NEW  SEASON  WILL  BEGIN  ON  THURSDAY,  JANUARY  18th 


89 


The  first  Contemporary  Art  Exhibition 
to  be  held  by  the 

BRIAN  KOETSER 


Limited 

(by  exclusive  agreement  with  Jean  Cailac  Gallery,  Paris) 

Exhibition 
of  Works 
by 

MAURICE 
GUILLON 

Dec.  1 1  -  Jan  5 


Telephone : 
01  -930  6309 

38  Duke  Street 
St.  James's 
London 

SW1Y  6DF 


Weekdays  10.0  -  5.0 
Saturdays  10.30  -  1.0 


go   The  Connoisseur,  December,  1972 


fanfare  fir  lurope 
%c  British Art Mar&t 


An  Exhibition  sponsored  by 
The  British  Antique  Dealers'  Association 
Christie,  Manson  and  Woods 
The  Society  of  London  Art  Dealers  " 
Sotheby  and  Co. 


January  4th  -  January  nth,  1973 

At  Christie's,  8  King  Street,  St.  James's,  London  SWi 

Opening  day  &  Sunday  2.30  pm  -  6  pm 
Monday  to  Saturday  9.30  am  -  6  pm 

Admission  charge  sop  including  a  presentation  book    Children  half  price 
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Tanjurejor  hiwpe 
Jftc  British Art Market 

An  Exhibition  sponsored  by  ^ 
The  British  Antique  Dealers'  Association 
Christie,  Manson  and  Woods 
The  Society  of  London  Art  Dealers " 
Sotheby  and  Co. 


January  4th  -  January  nth,  1973 

At  Christie's,  8  King  Street,  St.  James's,  London  SWi 

Opening  day  &  Sunday  2.30  pm  -  6  pm 
Monday  to  Saturday  9.30  am  -  6  pm 

Admission  charge  5  op  including  a  presentation  book    Cliildren  half  price 
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SOTHEBY'S 


Tuesday,  12th  December  at  11  am 

FINE  CHINESE  CERAMICS  AND 

the  property  of  W.  W.  Winkworth,  Esq. 


An  export  'famiHe-rose'  coffee  pot,  Yung  Cheng,  of  inches 


BRONZES 


A  vase  of  ts'ung  shape  decorated  in  copper-red  of  bright  tone,  seal 
mark  of  Ch'icn  Lung  in  undcrglaze  blue  and  of  the  period,  9  J  inche 


One  of  a  pair  of  \       ing  covered  vases,  c.  1700,  16  inches 


An  hexagonal  vase  covered  with  a  speckled  olive-green  'tea-dust'  gb 
incised  seal  mark  and  period  of  Ch'ien  Lung,  13  \  inches 


SOTHEBY'S 

Tuesday,  12th  December  at  II  am 

THE  CARY  WELCH  COLLECTION 
DF  INDIAN  MINIATURES 


Portuguese  Lovers,  Mughal  mn.iiturc,  c.  1580,  232  by  158  mm 


SOTHEBY'S 


Wednesday,  13  th  December  at  11  am 

IMPORTANT  SEVENTEENTH,  EIGHTEENTH  AND 
NINETEENTH  CENTURY  PAINTINGS 


George  Stubbs,  A.R.A.,  The  Baron  de  Robcck  on  a  Bay  Cob,  signed  and  dated  1791,  39J  by  50  inches 


John  Martin,  Aeneas  and  the  Sibyl  Going  on  Board  Charon's  Boat,  39J  by  54'  inches 


SOTHEBY'S 


Wednesday,  13th  December  at  11  am 


Thomas  Gainsborough,  R.A., 
A  Country  Road,  13  J  by  12  inches 


oseph  Wright  of  Derby,  A.R.A.,  The  Convent  of  St.  Cosimato  and  remains  of  the  ClauJian  Aqueduct  on  the  River  Amo,  signed  and  dated  1789, 
>n  panel,  24  by  32  inches 


SOTHEBY'S 


Wednesday,  13  d!  December  at  11  am 


Henry  Fuseli,  R.A.,  Teiresias  Foretells  the  Future  to  Odysseus  in  the  Underwo 
36  by  3O5  inches 


SOTHEBY'S 

Wednesday,  13  th  December  at  11  am 


Robert  Salmon,  A  British  Corvette  in  Three  Positions,  signed  with  initials  and  dated  1818,  unframed,  23  by  37  inches 


SOTHEBY'S 


Founded  1744 


Thursday,  14th  December  at  11  am 

FINE  ENGLISH  AND  FOREIGN  SILVER  AND  PLATE 


the  properties  of  the  Rt.  Hon.  the  Earl  of  Altamont,  the  Rt.  Hon.  the  Earl  of  Dundonald,  Lady  Mary  Eastman, 
Dame  Edith  Evans,  the  Most  Hon.  the  Marquess  of  Lansdowne,  P.C.,  Mrs.  A.  Taylor,  Mr.  Jan  Mitchell 
of  New  York  and  other  owners 


A  tigerwarejug  with  Elizabeth  I  silver-gilt  mounts, 
maker's  mark  a  cross  between  pellets,  1573,  9|  inches  high 


A  17th  century  silver-gilt  travelling  set,  maker's  mark  F.S. 
crowned,  c.  1690 


A  pair  of  table  candlesticks,  maker's  mark  I.L.  below  a  crown,  1694,  7  inches  high,  and  a 
tankard,  by  Timothy  Ley,  1710,  7^  inches  high 


A  covered  jug,  by  Joseph  Ward,  1714, 10  inches 


SOTHEBY'S 

funded  1744 

rhursday,  14th  December  at  2.30  pm  and  following  day  at  11  am 

ENGLISH  AND  CONTINENTAL  'TOYS' 
AND  'GALANTERIEWAREN' 


n  porcelain,  enamel,  gold  and  other  materials  the  property  of  a  Private  Collector 


\  rare  Meissen  scent  bottle  decorated 
with  Callot  dwarves,  3  J  inches  (9.5  cm) 


A  fine  and  rare  Meissen  cane  handle, 
2J  inches  (7  cm) 


A  very  rare  BSttger  stoneware  scent  bottle 
3}  inches  (8.9  cm) 


A  rare  Chelsea  etui,  gold  anchor  period, 
If  inches  (12  cm) 


An  English  gold-mounted 
hardstone  scent  bottle, 
2  §  inches  (7  cm) 


A  fine  gold-mounted  Italian 
comedy  scent  bottle  and  stopper, 
3|  inches  (8.9  cm) 


A  fine  'Girl  in  a  Swing'  gold- 
mounted  combined  necessaire 
and  scent  bottle,  4  inches  (10.2  cm) 


SOTHEBY'S 


Thursday,  14th  December  at  2.30  pm 

FINE  EIGHTEENTH  AND  NINETEENTH  CENTURY 
ENGLISH  DRAWINGS  AND  WATERCOLOURS 


John  Frederick  Lewis,  R.A.,  A  Street  Scene  in  Cairo,  signed  and  dated  i860,  14*  by  2i£  inches 


SOTHEBY'S 


Thursday,  14th  December  at  2.30  pm 


William  Cantiloejoy, 
Dutch  Fishing  Boats  at  Anchor, 
one  of  a  pair,  each  1 1  by  16  inches 


SOTHEBY'S 


Monday,  1 8th  December  at  10.30  am  and  2.30  pm 

MODERN  SPORTING  GUNS, 

ANTIQUE  FIREARMS, 

ARMOUR  AND  EDGED  WEAPONS 


A  German  wheel-lock  pistol,  last  quarter  of  16th  century 


A  pair  of  French  flintlock  presentation  holster  pistols,  signed  Lantotte  Aiue 
<t  St.  Etienne,  late  1 8th  century,  15}  inches 


A  suit  of  German  half-armour,  late  16th  century 


A  pair  of  Austrian  flintlock  holster  pistols  by  Penzneter,  c.  1720, 
21  inches 


SOTHEBY'S 


Tuesday,  19th  December  at  2.30  pm 

FINE  FRENCH  PAPERWEIGHTS 


A  St.  Louis  salamander  weight 


A  Baccarat  patterned  millefiori  weight 


SOTHEBY'S 

Thursday,  21st  December  at  II  am 

IMPORTANT  MUSICAL 
INSTRUMENTS 

the  properties  of  Lady  Morgan,  A.  Lopez  Volozhanin,  Esq., 
H.  C.  Robbins  Landon,  Esq.,  and  other  owners, 


An  Engl  h  ipinct  by    homas  Hitchcock  the  Younger,  London  1733  A  two-manual  harpsichord  by  Jacob  Kirkman,  London  1767 


SOTHEBY'S 


Tuesday,  27th  February 

FINE  CH'ING  PORCELAIN 


including  a  group  of 'famille-vcrte'  and  biscuit  figures  and  wares  from  the 
Collection  or  Mrs.  Nellie  Ionides 


SOTHEBY'S 


(Affiliated  Company:  Sotheby  Parke  Bemet,  New  York) 


will  hold  the  following  sales  in  December/January  each  sale  beginning  at  n  am  unless  otherwise  stated 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR       ALL  CATALOGUES  POST  FREE 


Friday,  1st  December 

English  Furniture,  Works  of  Art, 

Rugs  and  Carpets 

Monday,  4th  December  at  10.30  am 
Good  Russian  Works  of  Art 

Monday,  4th  December  and  following 
day 

Modern  First  Editions,  Presentation 
Copies,  Autograph  Letters  and 
Literary  Manuscripts 

Monday,  4th  December  at  2.30  pm 
Egyptian,  Western  Asiatic,  Greek, 
Etruscan  and  Roman  Antiquities, 
also  Isnik  and  Islamic  Pottery 

Tuesday,  5th  December  at  2.30  pm 
Primitive  Art,  Tibetan  Tankas, 
Indian,  Tibetan  and  Nepalese 
Sculpture 

Tuesday,  5th  December  at  2.30  pm 
Good  Russian  and  Greek  Icons 

Tuesday,  5th  December  at  10.30  am 
Fine  Italian  Maiolica,  Continental 
Pottery  and  Porcelain 

Tuesday,  5th  December 

The  Ellesmere  Collection  -  Part  11 

Wednesday,  6th  December  at  11  am  and 
2.30  pm 

Fine  Japanese  Netsuke,  Inro,  Lacquer 
Wares  and  Sculpture 

Wednesday,  6th  December 
Important  Old  Master  Paintings 

Thursday,  7th  December 

English  and  Foreign  Silver  and  Plate 

Thursday,  7th  December 

The  Viscount  Downe  Collection  of 

Rembrandt  Etchings,  Part  II 

Thursday,  7th  December 
at  Belgravia 

Continental  Glass  and  Ceramics 

Friday,  8th  December 

Good  English  Furniture,  Fine  Ship 

Models,  Rugs  and  Carpets 


Friday,  8th  December  at  2.30  pm 
Fine  Old  Master  Drawings 

Friday,  8th  December 

Important  Old  Master  Engravings, 

Etchings  and  Woodcuts 

Monday,  nth  December 
Fine  English  Glass 

Monday,  1 1  th  December 

Western  Medieval  and  Renaissance 

Manuscripts  and  Miniatures 

Monday,  nth  December 
lapanese  Porcelain,  Arita,  Imari, 
Kakiemon,  Nabeshima  and  other 
Wares  of  the  Seventeenth  and 
Eighteenth  Centuries 

Tuesday,  12th  December 

Indian  and  Persian  Miniatures  and  a 

Manuscript 

Tuesday,  12th  December 

Fine  Chinese  Ceramics  and  Bronzes 

Tuesday,  12th  December 
at  Belgravia 

Victorian  Paintings,  Drawings  and 
Watercolours 

Wednesday,  13  th  December 

Oriental  Miniatures  and  Manuscripts 

Wednesday,  13  th  December 
Important  Seventeenth,  Eighteenth 
and  Nineteenth  Century  English 
Paintings 

Wednesday,  13th  December  at  1 1  am  and 
2.30  pm 

Japanese  Swords,  Sword  Fittings  and 
Armour 

Wednesday,  13  th  December  at  11  am  and 
2.30  pm  at  Belgravia 
Nineteenth  and  Twentieth  Century 
Collector's  Sale 

Thursday,  14th  December 
Important  Jewels 

Thursday,  14th  December  at  11  am  and 
2.30  pm  at  Belgravia 
English  Glass  and  Ceramics 


Thursday,  14th  December 

English  and  Foreign  Silver  and  Plate 

Thursday,  14th  December  and  following 
day  at  1  pm  at  115  Chancerv  Lane, 
WC2A  iPX  (Hodgson's  Rooms) 
Printed  Books  ^ 

Thursday,  14th  December  at  2.30  pm  and 
following  day  at  1 1  am 
Eighteenth  Century  English  and 
Continental  Porcelain  Scent  Bottles, 
Miniature  Figures  and 
'Galanteriewaren' 

Thursday,  14th  December  at  2.30  pm 
Fine  Eighteenth  and  Nineteenth 
Century  English  Drawings  and 
Watercolours 

Friday,  15th  December  at  2.30  pm 
English  and  Continental  Furniture, 
Works  of  Art,  Barometers,  Transfer 
Engravings,  Paintings  on  Glass  and 
Rugs  and  Carpets 

Monday,  1 8th  December  and  following 
day 

Printed  Books 

Monday,  18th  December  at  10.30  am  and 
2.30  pm 

Modern  Sporting  Guns,  Antique 
Firearms,  Armour  and  Edged 
Weapons 

Monday,  18th  December  at  2.30  pm 
Egyptian,  Greek,  Etruscan  and 
Roman  Antiquities,  Roman  Glass, 
Stone  Age  Implements,  Indian  and 
Tibetan  Art,  Tibetan  Tankas, 
African  and  Oceanic  Art 

Monday,  1 8th  December 
Portrait  Miniatures,  Very  Fine 
Gold  Boxes,  and  English  Enamels 

Tuesday,  19th  December  at  2.30  pm 
Fine  French  Paperweights 

Tuesday,  19th  December  at  10.30  am 
Chinese  Pottery  and  Porcelain  and 
Works  of  Art 


Wednesday,  20th  December 
Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 

Wednesday,  20th  December 
English  Pottery  and  Porcelain 

Wednesday,  20th  December 
at  Belgravia 

English  and  Continental  Furniture, 
Bronzes  and  Works  of  Art,  i83O-iy30 

Thursday,  21st  December 
Important  Musical  Instruments 

Thursday,  21st  December  at  2.30  pm 
Eighteenth,  Nineteenth  and 
Twentieth  Century  English 
Drawings  and  Watercolours 

Thursday,  21st  December 
at  Belgravia 

English  and  Foreign  Silver  and  Plate 
and  Objects  of  Vertu,  1825-1930 

Thursday.  4th  January  at  1 1  am  and 
2.30  pm  at  Belgravia 
Nineteenth  and  Early  Twentieth 
Century  Etchings,  Lithographs  and 
Woodcuts,  Sporting  Prints, 
Decorative  Subjects  and  Views 

Monday,  8th  January 
Arms  and  Armour 

Tuesday,  9th  January 
English  Pottery 

Wednesday,  10th  January 
Old  Master  Paintings 

Wednesday,  10th  January 
at  Belgravia 

English  and  Continental  Furniture, 
Bronzes  and  Works  of  Art,  1830-193C 

Thursday,  nth  January 

English  and  Foreign  Silver  and  Plate 

Friday,  12th  January 

English  Furniture,  Works  of  Art  and 

Rugs  and  Carpets 

Monday,  15  th  January 
Japanese  Works  of  Art 


LONDON 

Sotheby  &  Co..  34-35  New  Bond  Street, 
London  WlA  2 \A 
Telephone:  0l-4v3  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

Sotheby's  Belgravia,  19  Motcomb  Street, 
London  SWiX  8LB 
Telephone:  01-235  43H 

Sotheby  &  Co.,  115  Chancery  Lane, 
London  WC2 A  iPX 
(Hodgson's  Rooms) 
Telephone:  01-405  7238 


SCOTLAND 

John  Robertson  19  Castle  Street, 
Edinburgh  EH2  3  AH 
Telephone:  031-226  5438 
Telegrams:  Abinitio,  Edinburgh 


NEW  YORK 

Sotheby  Parke  Bemet,  New  York 
980  Madison  Avenue,  New  York  10021 
Telephone:  212-879-S300 
Telex:  New  York  232643 
Telegrams:  Parkgal,  New  York 

CALIFORNIA 

Sotheby  Parke  Bemet, 

7660  Beverly  Boulevard,  Los  Angeles, 

California  90036 

Telephone:  231-937-5130 

Telex:  677120 

TEXAS 

John  E.  Parkerson,  3 196  Galleria  Post  Oak, 
5015  Westheimer  Road,  Houston, 
Texas  77027 

Telephone:  713-623-0010 

ARGENTINA 

William  R.  Edbrooke  Kerteux 
Antiques,  Libertad  846  Buenos  Aires 
Telephone:  (41)  Plaza  0831 


CANADA 

Geoffrey  Joyner 
Sotheby  &  Co.  (Canada)  Ltd., 
Suite  412,  The  Park  Plaza,  170  Bloor 
Street  West,  Toronto  180,  Ontario 
Telephone:  416-924-1196 

FRANCE 

Valentin  Abdy 
8  Rue  de  Duras,  Paris  8e 
Telephone:  265  2599 
Telex:  21550  ext.  107 

GERMANY 

Miss  Kate  Foster,  Galeriestrasse  6a, 
8  Munich  22.  Telephone:  811-292252 
811-297822 

SWITZERLAND 

Dr.  J.  G.  Wille  in  partnership  with 
Alfred  Schwarzenbach, 
18  Bleicherweg  8002  Zurich 
Telephone:  250011.  Telex:  52380 
Telegrams:  Abinitio,  Zurich 


ITALY 

Sotheby's  of  London,  s.r.l. 
Palazzo  Capponi,  Via  Capponi  26, 
Florence  50121 
Telephone:  570410 
Telegrams:  Abinitio,  Firenze 


AUSTRALIA 

Bruce  Rutherford, 
Sotheby  &  Co.  (Australia)  Pty,  Ltd., 
73  Harcourt  Street,  Hawthorne  East 
Melbourne,  Victoria  3123 
Telephone:  Melbourne  82  1003 
Telegrams:  Abinitio,  Melbourne 


SOUTH  AFRICA 

R.  H.  Cassirer,  P.O.  Box  31010, 
Braamfontein,  Johannesburg 
Telephone:  Johannesburg  724-5967  6029 
Telegrams:  Abinitio,  Johannesburg 


George  II  Silver 


Two  fine  examples  oj  George  II  Silver  from  our  current  collection. 


Bullet  Teapot.  London  1738  by  Thomas  Farrer. 
Height:  5  ins;  Weight:  15.90  ozs. 


<_y^tom  out 


Coffee  Pot.  London  1740  by  John  Pero. 
Height:  8§  ins;  Weight:  29.30  ozs. 


S.  J.  SHRUBSOLE 


S.  J.  SHRUBSOLE  LTD. 
43  MUSEUM  ST. 
LONDON  WC1A  1LY. 
TEL  01-405  2712 

One  minute  from  the  British  Museum. 

Member  of  the  British  Antique  Dealers'  Association 


S.  J.  SHRUBSOLE  CORP. 
104  EAST  57th  STREET 
NEW  YORK  10022 
TEL  0101-212-75-38920 

Member  of  the  National  Antique 
and  Art  Dealers'  Association  of  America 


Aii  exceptional  Queen  Anne  walnut  bureau  bookcase  of  particularly  fine 
colour  and  patination,  retaining  the  original  handles. 

Height  75 J  ins.,  Width  24  ins., 

Depth,   loscd  17^  ins.,         open  2o£  ins. 

SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 

Telephom   01-930  7888  (24  hours)  Cables:  Spink  London  S.W.I.  Telex:  Spink  Westcham  Ldn  268312 

SCHIFELANDE  12,  HECHTPLATZ,  8001  ZURICH,  SWITZERLAND 

Telephone:  Zurich  32  54  22  Cables:  Spink  Zurich  Ltd. 

Coins  •  Medals  &  Orders  •  Oriental  Art  •  English  Silver  •  English  Furniture 
English  Paintings  &  Drawings    •    French  Paperweights 


EXHIBITION  OF 

ENGLISH 
OIL  PAINTINGS 

Until  8th  December 


By  appointment  By  appointment 

to  Her  Majesty  The  Queen      to  H.R.H.  The  Duke  of  Edinburgh 
Medallists  Medallists 


The  Tragedy  of  Tourism 


ONE  of  the  saddest  sights  in  Europe's  great  cities  at  the  height 
of  summer  is  a  coach-load  of  camera-laden  tourists,  after  a 
brisk  briefing  from  their  guide,  joining  the  shuffling  queues  of 
earlier  arrivals  and  gazing  about  them  in  desperate  anxiety  to 
absorb  in  fifteen  minutes  the  cultural  manifestations  of  a  thousand 
years.  The  sadness  lies  not  in  their  circumstance  -  these,  after  all, 
are  among  the  highly  privileged  minority  with  the  means  and 
leisure  to  move  about  the  world  -  but  in  their  all  too  obvious 
disappointment.  The  great  sights  of  the  civilised  world,  impressed 
on  our  minds  by  countless  photographs,  hlms,  posters  and  tele- 
vision programmes,  have  to  be  great  indeed  to  rise  above  the 
glossy,  sentimentalised  images  of  them  which  we  carry  around 
with  the  rest  of  our  tourist  luggage.  In  addition,  for  most  of  us 
the  experience  of  personal  discovery  cannot  be  a  solitary  one:  we 
share  it  with  other  jet-loads  of  eager  sightseers.  We  become 
consumers. 

These  mordant  reflections  come  at  the  end  of  a  year  in  which 
tens  of  thousands  of  men,  women  and  children  have  patiently 
endured  London's  longest  queue  -  for  all  we  know,  the  world's 
longest  -  to  see  the  treasures  of  Tutankhamun.  That  the  treat  in 
store  for  them  at  the  end  of  their  long  wait  was  in  its  way 
incomparable  goes  without  saying.  Less  certain  is  the  degree  of 
enjoyment,  or  mental  refreshment,  of  which  people  are  capable 
after  so  exhausting  an  experience.  One  could  ask  the  same 
question  of  the  crowds  filing  through  the  palaces  of  Venice,  or 
laying  out  their  towels  on  a  densely  occupied  strip  of  beach  along 
the  Costa  Brava.  Increasingly,  we  all  want  the  same  kind  of 
pleasures  -  pleasures  of  the  mind  and  spirit  as  well  as  of  the  body. 
In  search  of  them  we  all  want  to  go  to  the  same  places.  Our  word 
for  the  less  overpopulatcd  of  these  is  'unspoiled':  a  tacit  acknow- 
ledgment that  our  presence  in  the  mass  docs  'spoil'  the  very 
places  we  most  love  to  visit. 

Less  than  a  hundred  years  ago,  when  Henry  James  was  looking 
around  Europe  with  his  American  appetite  for  the  old  and  the 
beautiful,  he  noted  the  tourists  'swarming'  all  over  the  place.  He 
had  the  magnanimity  to  be  pleased  about  it:  the  tourists,  he  said, 
gave  him  'a  lively  impression  of  the  quantity  of  luxury  now 
diffused  throughout  the  world.'  What  he  called  'honest  folks' 
now  had  a  chance  to  enjoy  what  hitherto  had  been  the  pleasures 
only  of  lords  and  nabobs  -  'a  little  more  elevating  amusement.' 
The  connoisseur  or  art  lover  on  his  travels  in  our  own  times  is 
probably  in  search  of  these  same  elevating  amusements.  But 
whereas  Henry  James  and  his  kind  regarded  tourists  as  other 
people,  we  know  better. 

Things  have  certainly  changed  since  the  days  ot  the  lordly 
travellers  who  brought  home  with  them  as  souvenirs  any  art 


treasure  sufficiently  portable  not  to  sink  a  ship.  And  a  modern 
Alexander  Pope  would  have  some  difficulty  in  persuading  the 
local  authorities  to  let  him  knock  down  the  most  spectacular 
stalactite  inWookey  Hole  to  decorate  his  private  grotto  back  in 
Twickenham.  Today's  vandals  do  not  operate  on  the  same  scale, 
but  there  are  millions  more  of  them.  The  cumulative  effect  of 
souvenir  hunting  ('No-one's  going  to  miss  just  a  tiny  piece  .  .  .') 
can  be  catastrophic.  And  there  is  a  mathematical  probability  that, 
every  so  often,  a  deranged  fellow  citizen  will  (as  happened  this 
year)  attack  some  such  priceless  work  as  Michelangelo's  Picta. 
It  is  for  this  reason,  among  many  others,  that  people  owning 
world-famous  art  treasures  arc  reluctant  to  let  them  be  sent 
abroad,  or  in  some  cases  publicly  exhibited.  It  is  not  that  we  are 
more  prone  to  acts  of  wilful  destruction  than  we  used  to  be  - 
simply,  there  are  more  of  us  in  a  position  to  commit  them. 

The  tragedy  of  tourism  is  poignantly  illustrated  by  the  fate  ot 
the  Lascaux  cave.  Opening  it  to  the  public  after  25,000  years  of 
undisturbed  darkness  came  close  to  destroying  its  miraculously 
preserved  paintings  for  ever.  The  visitors  themselves  cannot  be 
blamed  -  but  between  the  time  the  cave  was  opened  in  1948  and 
its  closure  in  [963  there  were  over  a  million  of  them,  liy  a  freak 
of  chance,  the  cave  was  not  discovered  in  an  earlier  age,  when  its 
contents  would  have  stood  no  chance  of  surviving,  but  in  an  age 
when  conservation  techniques,  and  the  concern  of  people  all  over 
the  world,  combine  to  keep  such  perishable  art  safe  for  posterity. 
But  in  one  important  respect  posterity  will  be  no  more  fortunate 
than  us:  the  cave  can  never  again  be  opened  to  visitors. 

What  is  more,  the  French  authorities  have  learned  so  much  at 
Lascaux  about  the  effects  of  exposing  prehistoric  works  of  art  to 
the  modern  atmosphere  that  they  are  likely  to  place  restrictions 
on  other  caves  in  the  Dordogne  region  rather  than  risk  further 
deterioration.  The  public  at  large  will  have  to  be  content  with 
the  knowledge  that,  out  of  sight  and  reach,  these  masterpieces  of 
early  art  rest  secure.  But  the  deprivation  is  severe. 

The  Lascaux  cave,  which  is  comparable  in  importance  with 
Chartres  Cathedral  or  the  Sistinc  Chapel  ceiling,  will  continue  to 
draw  tourists  to  Montignac.  They  will  not  be  allowed  inside. 
But  on  a  nearby  site  it  is  proposed  to  build  a  complete  facsimile, 
as  accurate  and  convincing  as  modern  science  can  make  it,  of  the 
cave  and  its  contents.  From  next  summer,  when  the  first  part  of  the 
project  will  be  completed,  visitors  will  be  able  to  admire  the  next 
best  thing  to  Lascaux  -  an  all-but-indistinguishable  imitation. 

Perhaps  we  should  be  grateful  that  we  arc  still  able  to  see  most 
of  the  world's  ancient  treasures,  queues  or  no  queues,  in  the 
original.  By  the  end  of  the  twentieth  century  they  may  all  be  out 
of  sight,  for  ever. 
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I.  An  important  alteration  to  the  back  of  the  house,  made  about  1789,  was  the  addition  of  a  private  chapel,  superseding  a  small  room  previously  used 
as  such  at  the  top  of  the  house.  The  pointed  windows  give  a  hint  to  the  function  of  this  annexe.  In  the  foreground  is  the  churchyard. 

Mapledurham,  Oxfordshire 

newly  restored  home  of  Mr.  J.  J.  and  Lady  Anne  Eyston 

CLIFFORD  MUSGRAVE 


Colour  plates 

The  front  of  Mapledurham  retains  much  of  its  late  Elizabethan  character 
in  its  typical  H-plan,  diapered  red-brick  walls,  stone  mullioned  windows 
and  tall  brickwork  chimneys.  The  present  battlemented  parapet  and 
windowless  roof  took  the  place  of  the  original  gabled  roof  with  dormer 
windows  in  the  late  eighteenth  century.  The  original  classical  porch  was 
replaced  by  a  more  typical  Elizabethan  gabled  centrepiece  in  the  course  of 
alterations  in  late  Regency  days. 

The  Salon  from  the  north  end.  The  original  Jacobean  ceiling  has  been 
restored.  It  is  almost  certainly  by  the  same  craftsman  as  that  of  a  ceiling  in 
the  Old  Palace  of  Bromley-by-Bow,  London,  now  preserved  in  the  Vic- 
toria and  Albert  Museum.  A  light,  blue-green  flock  paper  covers  the  walls 
which  are  hung  with  family  portraits.  To  the  right  of  the  chimneypiece  is 
one  by  Charles  Jervas  (1675-1739)  of  Teresa  and  Martha  Blount,  friends  of 
Alexander  Pope.  The  gros-point  needlework  covering  the  sofa  and  chairs 
and  the  petit-point  of  the  banquette  and  cushion  is  of  high  quality. 


At  a  time  when  much  public  attention  has  been  focussed 
upon  country-house  restoration  executed  under  official 
auspices,  it  is  interesting  to  consider  a  major  work  of  restoration 
recently  carried  out  by  private  initiative  at  Mapledurham,  for 
over  350  years  the  ancestral  home  of  the  Blount  family. 

The  first  part  of  the  estate,  known  as  Mapledurham  Gurncy, 
was  acquired  in  1506  by  Richard  Blount,  Sheriff  of  Bucking- 
hamshire and  of  Bedfordshire.  In  1588  Mapledurham  Chawsey 
was  added  to  the  property  by  Sir  Michael  Blount,  who  was  at 
various  times  Sheriff  of  Oxfordshire,  Sheriff  of  Buckinghamshire 
and  Lieutenant  of  the  Tower.  Soon  after  his  purchase  of  the 
land  he  began  the  building  of  the  present  house.  After  the  d  th 
of  Michael  Blount,  the  property  belonged  firstly  to  »hn 
Darrell  Blount  and  then  Edward  Riddell  Blount.  For  over 
three  and  a  half  centuries  the  Blounts  were  a  Catholic  family, 
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and  the  first  mention  of  Mapledurham  as  a  Catholic  house 
occurs  in  1620,  when  it  is  recorded  as  one  served  regularly  by 
visiting  priests.  For  many  years  the  family  suffered  heavy  fines 
for  recusancy,  but  persisted  in  their  faith.  Two  daughters  of  the 
family,  Teresa  and  Martha,  children  of  Lyster  Blount  (1654- 
1710).  achieved  fame  in  the  realm  of  literary  history  as  intimate 
friends  of  Alexander  Pope.  During  the  eighteenth  century, 
apart  from  a  brief  period  around  1 780-1790,  the  Blounts  seem 
often  to  have  been  in  financial  straits,  but  by  1830  they  had 
become  prosperous  enough  once  more  to  embark  upon  some 
extensive  alterations.  In  recent  times,  upon  the  death 
of  Agnes  Mary  Eyston,  daughter  of  Michael  Blount,  who 
never  owned  Mapledurham,  the  property  descended  to  the 
present  owner,  her  great-grandson  Mr.  John  Joseph  Eyston, 
who  married  Lady  Anne  Maitland. 

After  the  last  war  the  house  was  largely  derelict,  and  remained 
so  until  1963  when  Mr.  Eyston  was  able  to  take  charge.  Such 
was  the  dilapidation  that  standing  in  the  basement  it  was 


possible  to  look  through  gaps  in  floors,  ceilings  and  roof  to  tl 
open  sky,  and  repairs  seemed  beyond  all  hope.  From  that  da 
onwards,  however,  the  new  owners  succeeded,  by  the  exerci 
of  boundless  imagination  and  energy,  in  restoring  the  house 
its  present  superb  condition  and  beauty,  with  the  aid  of  a  gra 
from  the  Historic  Buildings  Council  and  the  advice  of  a  remari 
able  decorator,  the  late  Mr.  Ronald  Fleming,  with  David  N' 
and  Partners  as  architects. 

The  house  today  retains  many  of  its  original  typically  la 
Elizabethan  features  -  the  H-plan,  with  a  long  central  portic 
and  short  projecting  wings  on  each  front;  the  red-brick  wal 
the  stone  mullioned  windows,  the  symmetrical  facades  and  tl 
arrangement  of  the  brick  chimneystacks.  Yet  in  the  course  1 
the  centuries  a  number  of  changes  have  been  made  in  i 
appearance.  An .  especially  interesting  addition  made  to  tl 
back  of  the  house,  probably  in  1789,  was  the  building  of  a  chapt 
superseding  a  room  previously  used  for  this  purpose  at  the  tc 
of  the  house.  This  feature  of  an  eighteenth-century  priva 


2.  This  centrally-placed  Hall  was  created  about  1830,  the  design  of  the  pilasters  of  the  finely-carved  oak  chimneypiece  being  copied  from  the 
of  the  original  Hall  screen  which  are  preserved  in  a  corridor  nearby.  The  heads  of  animals  carved  in  wood  are  of  late  fifteenth-century  date. 
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3.  Like  the  Hall  and  Dining  Room,  this  Library  was  formed  during  extensive  alterations  made  in  late  Regency  days.  The  plain  ceiling,  frieze 
and  marble  chimneypiece  are  typical  of  this  date.  The  bookcases  contain  some  important  early  Catholic  works,  and  many  books  bequeathed  by 
Alexander  Pope  to  his  close  friend,  Martha  Blount. 


chapel  is  something  that  forms  part  of  the  affinity  of  Maplc- 
durham  with  two  other  important  Catholic  country  houses 
not  far  distant  -  Stonor  Park,  near  Henley-on-Thames,  and 
Milton  Manor,  near  Abingdon. 

By  the  last  years  of  the  eighteenth  century  the  original  gables 
and  dormer  windows  of  the  upper  storey  had  given  place  to 
the  present  battlementcd  parapet  and  windowless  roof.  At 
that  time  the  Entrance  Porch  was  classical  in  character,  possibly 
of  late  seventeenth-century  date.  The  present  gabled  porch 
with  slender  stone  finials,  of  more  appropriate  Elizabethan 
character,  seems  to  have  been  substituted  between  1823  and 
1835,  when  a  white-painted  diaper  pattern  was  added  to  the 
brickwork  instead  of  the  original  black  diamond  and  hexagon 
diaper;  although  a  great  deal  of  the  latter  has  survived.  Also, 
at  this  time  the  original  bay  windows  on  the  ground  floor  were 
extended  to  the  upper  storey,  and  a  number  of  alterations  were 


made  to  the  interior,  when  the  original  Elizabethan  lay-out, 
with  the  Hall  on  one  side  of  the  entrance,  was  altered  in  favour 
of  the  more  classical  symmetry  of  a  central  hall  flanked  by  a 
Library  on  one  side  and  a  Dining  Room  on  the  other.  These 
alterations  not  only  coincided  with  the  fimily's  improved 
prosperity  at  this  time,  but  may  perhaps  be  regarded  as  a  kind 
of  celebration  of  the  passing  of  the  Catholic  Emancipation  Bill 
in  1829,  and  of  their  consequent  relief  from  many  social  dis- 
abilities. 

Two  key-notes  characterize  the  interior  today.  One  is  the 
atmosphere  of  the  house  as  the  home  of  an  ancient  Catholic 
family,  passing  through  various  phases  of  repression  to  eventual 
toleration.  The  other  is  the  air  of  restrained  elegance  in  the 
furnishing  of  the  rooms,  heightened  by  the  delicate  beauty  of 
the  decorative  scheme,  which  was  in  fact  the  last  important 
commission  to  be  executed  by  Mr.  Fleming.  The  decoration 
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was  carefully  planned  to  provide  an  attractive,  but  not  unduly 
assertive,  setting  for  the  treasures  of  pictures,  furniture  and  works 
ot  art  which  the  rooms  contain,  and  throughout  the  interior  a 
gentle  development  in  the  use  of  colour  is  discernible,  until  in 
one  of  the  last  rooms  to  be  seen,  the  Bedroom,  all  the  colours 
used  through  the  house  are  subtly  interfused  in  the  colouring  of 
the  wallpaper. 

In  the  Hall,  the  early  nineteenth-century  oak  panelling  and 
carved  chinmeypiece  have  been  cleaned  and  bleached,  thus 
restoring  them  to  the  natural  colour  the  oak  would  originally 
have  had.  This  light  and  pleasant  effect  is  assisted  by  the  parch- 
ment coloured  walls.  The  pilasters  of  the  overmantel  are 
copied  from  the  original  Elizabethan  carved  screen  from  the 
earlier  Hall,  which  is  preserved  in  an  adjoining  corridor.  A 


remarkable  feature  of  the  room  is  the  collection  of  carved 
wooden  animal  heads,  dating  from  the  late  fifteenth  century, 
being  distinguished  by  the  vigorous,  almost  grotesque  character 
of  the  carving.  Also,  flanking  the  fireplace  are  the  life-sized 
carved  and  painted  figures  of  deer,  one  in  oak,  the  other  in  elm, 
representing  the  creatures  that  provided  the  family  in  early 
times  not  only  with  sport  but  with  food. 

The  Library  has  a  plain  ceiling  typical  of  the  Regency  period, 
but  the  restrained  character  of  the  decoration  is  enlivened  by  the 
Etruscan  pink  of  the  walls,  and  the  delicate,  complementary 
olive-green  patterning  of  the  curtains.  The  bookshelves  house  a 
collection  reflecting  two  influences.  One  is  the  interests  of  a  long- 
established  Catholic  family,  with  early  editions  of  the  Douaj 
version  of  the  Old  and  New  Testaments,  and  one  remembers 
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6.  The  south  end  of  the  Salon.  To  the  right  of  the  chimneypiece  is  the  por- 
\  trait  by  Charles  Jervas  (1675-1739)  of  Teresa  and  Martha  Blount,  friends  of 
Alexander  Pope.  At  the  far  end  is  a  fine  hunting  scene  by  Jan  Fyt.  The 
covering  of  gros-point  needlework  on  the  sofa  and  chairs,  and  petit-point 
on  the  banquette  is  of  high  quality.  The  original  Jacobean  ceiling  has  been 
restored. 


5.  The  Staircase,  of  Jacobean  date,  is  of  impressive  width  and  has  finely- 
turned  balusters.  The  elegant  columns,  or  continuous  newels,  arc  purely 
decorative  giving  no  structural  support  and  are  on  the  same  lines  as  those 
of  staircases  in  the  Bodleian  Library  and  the  Warden's  Lodging  at  New 
College,  Oxford.  The  ceiling  is  of  about  1612.  The  balustrading  of  the  top 
flight  conceals  the  change  in  the  angle  of  the  upper  stairs. 


that  in  1770  Henry  Tichbornc  Blount,  who  had  become  a  priest, 
was  appointed  President  of  Douai  College.  There  is  also  the 
1586  Rouen  edition  of  the  Christian  Life  of  Luis  de  Granada, 
amongst  other  English  and  Continental  devotional  works  from 
the  library  of  the  famous  Catholic  Bishop  Challoncr.  Here  is 
another  link  with  Milton  Manor,  for  the  Bishop  often  celebrated 
mass  in  the  chapel  at  that  house,  and  for  many  years  his  remains 
reposed  in  the  church  there,  until  removed  to  Westminster.  The 
other  element  of  interest  is  the  large  number  of  books  from  the 


/ 
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library  of  Alexander  Pope,  which  were  left  by  him  to  Martha  and 
Teresa  Blount.  Pope  was  devoted  to  the  two  sisters,  and  found 
much  inspiration  for  his  early  works  in  the  gardens  and  groves 
of  Mapledurham. 

The  Chapel,  built  in  1789,  strongly  resembles  in  character  the 
chapel  at  Milton,  built  in  1772,  although  the  Gothic  detail  is  a 
little  less  elaborate  here.  Over  the  altar  hangs  a  copy  of  The 
Deposition  of  Christ  after  Van  Dyck,  and  to  the  right  of  it  is  the 
portrait  of  a  nun,  portraying  the  short-lived  Frances  Blount 
(171 7-1 740),  and  several  other  devotional  paintings. 

The  main  Staircase  is  an  important  feature  of  the  house. 
Of  splendid  width,  and  unusual  in  its  construction,  it  was 
designed  on  the  same  lines  as  staircases  at  the  Bodleian  Library, 
and  New  College,  Oxford,  with  slender  columns,  or  continuous 


newels  that  are  purely  decorative,  providing  no  structural 
support.  The  final  flight  is  at  a  different  angle  from  the  others, 
but  to  preserve  the  proper  perspective  a  false  section  has  been 
constructed  at  the  side  of  it,  to  conceal  the  differing  altered  slope 
of  the  upper  stairs.  The  ceilings  are  original,  dating  from  c.  1612, 
and  embody  medallions  of  Julius  Caesar  and  King  David,  and  the 
yellow  walls  relieve  the  rich  dark  colour  of  the  oak  woodwork. 

Above  the  Library  extends  the  Salon,  the  most  beautifully 
proportioned  room  in  the  house,  its  gracious  atmosphere  en- 
hanced by  Ronald  Fleming's  reticent  decoration  of  light  blue- 
green  flock  wallpaper,  and  golden-yellow  silk  festoon  curtains. 
The  original  Jacobean  ceiling  of  c.  1612,  containing  medallions 
of  Romulus  and  Remus  and  emperors  of  Rome,  has  been 
restored.  Mr.  Marcus  Binney  has  shown  (Country  Life,  May  20, 


7.  The  Boudoir.  The  well-known  portrait  by  Kneller  of  Alexander  Pope  as  a  young  man  was  bequeathed  by  the  poet  to  his  friend  Martha  Blount, 
who  is  herself  seen  in  the  same  artist's  portrait  to  the  right.  Below  the  rococo  mirror  of  about  1755  is  a  walnut  William  and  Mary  cabinet  of 
small  size.  The  French  Louis  XV  gilt  chairs  are  by  J.  B.  Boulard. 
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8.  The  striking  French  wallpaper 
of  a  phoenix  design  in  the  Bedroom 
includes  all  the  colours  used  by  the 
late  Ronald  Fleming  in  the  decora- 
tion of  the  house.  So  also  does  the 
patchwork  quilt,  made  up  from 
pieces  of  eighteenth-  and  nine- 
teenth-century dress  fabrics.  The 
Chippendale  carved  mahogany  bed 
is  of  about  1755.  In  the  corner 
stands  an  interesting  child's  cot, 
with  collapsible  mahogany  frame 
and  canework  sides. 


1971),  that  this  ceiling  was  almost  certainly  the  work  of  the 
plasterer  of  a  ceiling  of  the  Old  Palace  of  Bromley-by-Bovv, 
now  preserved  at  the  Victoria  and  Albert  Museum.  The  two 
ceilings  are  almost  identical  in  design,  with  their  imposing 
strap-work  patterning  and  delicately  modelled  ornament.  Some 
of  the  most  interesting  paintings  in  the  house,  mostly  family 
portraits,  are  to  be  found  here,  including  works  by  J.  Huysmans 
(1691),  Charles  Jervas  (1675-1739),  and  a  fine  hunting  scene  by 
Jan  Fyt  (1611-1671).  Amongst  the  many  interesting  articles  of 
furniture,  the  sofa  and  chairs  in  gros-point  needlework  and  the 
banquette  and  stool  in  petit-point  are  of  outstanding  quality. 


In  the  Boudoir  the  impression  given  is  again  one  of  refined 
elegance,  created  by  the  plain  pale  grey  walls,  plain  grey-green 
carpet,  curtains  of  pale  pink  silk  with  narrow  flower-worked 
stripes  and  an  imposing  English  glass  early  Regency  chandelier. 
The  rather  high  proportions  of  the  room  are  cleverly  remedied 
by  the  chair-rail  which  is  original.  Kneller's  famous  portrait  of 
Pope  as  a  young  man  upon  the  end  wall  again  speaks  of  the 
poet's  strong  connection  with  Mapledurham.  Near  it  hangs 
the  same  artist's  portrait  of  Martha  Blount,  to  whom  Pope 
left  generous  legacies.  Paintings  here  by  John  Wootton  (d.  1756) 
of  a  Roman  temple,  and  one  of  the  Flemish  school,  together  with 
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9.  Formed  in  the  late  Regency 
period,  the  Dining  Room  is  decor- 
ated with  pale  green  walls,  and 
doors  of  lilac-grey  with  white 
mouldings.  The  fireplace  is  inlaid 
with  yellow  Siena  marble.  The  claw 
and  pedestal  type  mahogany  dining 
table  is  Sheraton,  about  1790,  as 
also  is  the  mahogany  bow-fronted 
sideboard.  The  chairs  are  of  the 
Regency  period.  The  picture  above 
the  chimneypiece  is  by  G.  P. 
Vcrbruggen,  signed  and  dated  1620. 
Of  the  well-known  seventeenth- 
century  'Madonna  in  a  Rose-arbour' 
type,  the  central  figure  has  been 
almost  obliterated,  for  fear  of  re- 
ligious persecution.  To  the  right  ol 
the  chimneypiece  is  a  portrait  by 
William  Larkin,  of  about  1615-20, 
of  Phillipa  Bcnlowes.  It  is  one  of 
the  earliest  English  portraits  with 
an  extensive  landscape  background. 


a  fine  gill  mirror,  were  among  these  bequests.  Some  French  gilt 
ch.urs  by  J.  B.  Boulard  are  of  high  quality,  as  also  is  the  William 
and  Mary  walnut  cabinet  on  stand. 

It  is  m  the  Bedroom  that  Ronald  Fleming  summed  up  the 
gently  evolving  scheme  of  colour  of  the  rooms  by  combining 
all  the  colours  which  he  had  used,  predominantly  red,  blue, 
pale  green  and  white,  in  the  French  phoenix-pattern  wallpaper. 
The  same  colours  are  repeated  in  the  patch-work  quilt  of  the 
Chippendale  bed,  which  is  made  up  of  eighteenth-  and  nine- 
teenth-century dress  fabrics. 


The  second  staircase  is  comparable  in  design  with  the  main 
one,  although  on  a  smaller  scale.  Here  are  displayed  a  service  of 
Staffordshire  china  of  about  1840,  each  piece  painted  with  birds, 
and  some  fine  eighteenth-century  glass.  A  portrait  of  the  Earl 
of  Devonshire  in  Garter  regalia  is  by  Van  Somer  (1649-1694). 

The  Dining  Room  belongs  to  the  late  Regency  phase  ot  the 
interior,  with  its  plain  ceiling,  classical  door-cases,  marble 
chimneypiece,  shallow  arched  recesses  at  the  ends  of  the  room 
and  niches  at  the  sides.  The  soft  brown  tones  of  the  late  eight- 
eenth century  and  Regency  furniture  and  carpet  are  given  full 
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effect  by  the  decorative  scheme  of  apple-green  walls  with  light 
Pompciian  red  in  the  wall-niches,  lilac-grey  doors  with  white 
mouldings,  and  curtains  of  pale  pink  watered  silk.  An  important 
portrait  here  is  of  Lady  St.  John  of  Blctsc  by  William  Larkin, 
painted  c.  1715-20.  The  painting  above  the  chimncypicce  by 
V.  P.  Verbruggen,  signed  and  dated  1620,  is  of  the  well-known 
seventeenth-century  'Madonna  in  a  Rosc-arbour'  type,  but  it 
has  had  the  central  figure  almost  completely  obliterated,  and 
thus  speaks  of  a  time  of  repression  when  representations  of  the 
Madonna  were  forbidden. 

From  some  of  the  upper  windows  of  the  house  enticing  views 
are  obtained  of  the  grounds  and  village,  particularly  of  the 
church  and  watermill,  with  the  winding  stretches  of  the  Thames 
beyond.  As  the  visitor  leaves  the  grounds  and  looks  back  to 


the  south-west  corner  of  the  house,  a  cluster  of  oyster-shells  is 
seen  set  above  the  corner  dormer-window.  This  secret  Catholic 
symbol,  possibly  based  on  the  parable  of  the  Pearl  of  Great 
Price,  indicated  a  place  of  refuge  for  hunted  priests  in  the  days 
of  religious  repression.  To  this  note  of  historical  interest  at 
Mapledurham  has  now  been  added  the  appeal  of  a  splendidly 
restored  ancient  house  with  a  fascinating  collection  of  paintings 
and  furniture  enhanced  by  the  unusually  beautiful  decorative 
setting  in  which  they  arc  placed. 

Mapledurham  House  is  open  to  visitors  from  Easter  Sunday  to 
October  1  each  Saturday,  Sunday  and  Bank  Holidays  from  14.30 
to  17.30  hours  and  at  no  other  time.  Enquiries  to:  The  Estate  Office, 
Mapledurham,  Reading. 


10.  Looking  west  from  the  house.  The  Church  of  St.  Margaret,  where  there  are  family  vaults  and  memorials  of  the  Blount  family  (not  accessible) 
and  the  watermill,  dating  in  part  from  the  sixteenth  century,  make  a  picturesque  group  with  the  winding,  tree-lined  stretches  of  the  River 
Thames  in  the  distance.  The  mill  pumped  water  to  the  house  and  generated  electricity  until  recent  years. 
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A  new  German  ceramics  research 
institute 


MONIKA  HORNIG-SUTTER 


THE  Dr.  Gottfried  Rcutcr  Collection,  which  may  well  be 
called  the  second  largest  private  collection  in  Germany, 
includes,  besides  some  exquisite  examples  of  Japanese  and  Chinese 
ceramic  ware,  some  cbaractcristic  pieces  of  European  manu- 
facture, and  is  particularly  rich  in  ceramics  of  the  German- 
speaking  countries. 

The  central  attraction  of  the  Collection  is  indisputably  the 
porcelain  of  the  Meissen  factory  (Nos.  1-18)  and  especially  the 
production  of  porcelain  tableware  of  the  years  1720-1740.  This 
collection  provided  the  incentive  for  the  foundation  of  the 
Research  Institute  entitled  the  Keramik-Institut  Dr.  Gottfried 
Renter. 


Was  this  initiative  -  and  the  Institute  starts  its  work  this  mouth 
-  merely  the  short-lived  whim  of  a  collector  or  is  there  more  to 
it  than  that?  Before  I  briefly  sketch  the  aims  of  the  new  Ceramics 
Institute  it  is  necessary  to  examine  the  present  state  of  ceramics 
research. 

Like  the  whole  field  of  fine  arts  the  field  of  ceramics  research 
must  also  face  opposition,  not  only  from  learned  scholars  but 
from  certain  other  interested  parties.  This  means  that  ceramics 
studies  arc  not  inspired  by  purely  scientific  motives  alone. 

As  regards  up-to-date  technical  literature,  it  is  very  clear  that 
at  present  no  centre  or  leading  institute  is  available  for  ceramic 
research  which  in  certain  circumstances  would  make  it  possible 


3.  Chimneypiece  suite  of  three  Meissen  vases  on  French  heat-gilded 
bronze  mounts.  At  centre  the  'shoulder'  vase  without  lid  is  marked  AR 
in  underglaze  blue.  Height  with  mount  57  cm.  The  two  baluster  'flute' 
vases  on  either  side  both  carry  the  crossed  swords  mark  with  small  round 
pommels.  Height  of  the  vase  at  left,  with  mount,  51  cm.,  that  at  right, 
with  mount,  51.5  cm.  Turquoise  ground,  'Indian'  flowers,  panels  with 
foliage  decoration,  hunting  scenes  within  cartouches.  Formerly  in  the 
Massey-Mainwaring  Collection,  London.  Cf.  K.  Berling,  Das  Meissner 
Porzellan,  Leipzig,  1900,  pi.  XI,  p.  55.  Missing  fragments  of  rim:  Irwin 
Untermyer  Collection,  cf.  Yvonne  Hackenbroch  Meissen  and  other  Conti- 
nental Porcelain,  1956,  fig.  112,  pp.  125  et  seq.  Photo  Sobotta. 


4.  Detail  from  central  vase  of  No.  3.  Height  18  cm.  Width  15.2  cm.,  from 
rim  to  rim. 


for  anyone  interested  to  gain  access  to  relevant  literature.  A 
further  research  difficulty  derives  from  the  fact  that  this  literature 
is  to  a  great  extent  full  of  inaccuracies,  vague  expressions  and 
descriptions,  endless  repetitions  and  inexact  summaries,  largely 
brought  about  by  enthusiastic  amateurs  who  dabbled  with 
impunity  in  the  field  of  ceramic  studies.  In  short,  of  the  many 
;eratnics  enthusiasts  only  a  few  can  be  regarded  as  experts;  and 
even  their  scholarly  enthusiasm  is  often  hampered  by  the 
difficulties  already  referred  to,  the  frequent  difficulty  in  com- 
munication and  in  the  exchange  of  ideas,  a  superabundance  of 
literature,  lack  of  original  sources  and  the  scattered  original 
documentation  and  lack  of  time,  of  which  researchers  in 
nuscums  particularly  complain. 

A  further  negative  aspect  and  difficulty  in  the  study  of  fine 
irts  is  the  sharp  distinction  drawn  between  the  Natural  Sciences 
md  the  Arts.  Although  in  certain  circumstances  this  is  in  many 
iclds  understandable,  yet  the  characteristics  of  ceramic  art,  its 
material  and  fashioning,  almost  necessitate  a  dependence  on 
cientific  research.  In  the  latter  a  promising  start  has  already  been 
made,  such  as  the  method  of  identifying  very  early  ceramics,  like 
he  Chinese  wares  of  the  Tang  and  Sung  Dynasties,  by  means  of 
Tlierinoluminiszetiz,  as  used  by  S.  J.  Fleming  (Die  Naturwisscn- 
:haften,  Vol.  58,  1971,  No.  7,  pp.  33  et  seq.).  Some  tangible 
:sults  in  the  distinguishing  of  individual  manufactures  were  also 
btained  by  A.  Klein  through  observation  of  the  bubble  struc- 
ares  (Keranws  31/66,  pp.  42  et  seq.;  Keramik  aits  5000  Jahreu, 
Piisseldorf,  1969,  pp.  251  et  seq.). 


Dr.  Reuter  s  Ceramics  Institute,  in  close  contact  with  con- 
temporary centres  of  research,  will  now  set  out  to  become  a 
generally  acknowledged  instrument  tor  the  classification  of 
ceramic  material.  Through  the  examination  of  ceramic  fragments 
and  glazes  by  means  of  the  microprobe,  the  scanning  electron 
microscope  and  the  ion  probe,  an  attempt  will  be  made  to 
determine  a  relative  chronology  regarding  the  various  European 
productions.  First  to  be  so  processed  will  be  Meissen  products. 
The  starting  point  for  these  studies  is  the  fact  that  the  kaolin 
deposits  differ  from  one  another;  although  they  have  the  same 
macrostructure  they  may  be  attributed  to  their  respective  strata 
by  the  recognition  of  the  tracer  elements  which  they  contain. 

The  establishment  of  a  relative  chronology  simply  means  that 
an  attempt  is  being  made  to  establish  a  sequence  by  studying 
examples  from  a  given  factory  which  have  been  dated  with 
certainty  and  by  ascertaining  the  specific  mineralogical  combina- 
tions of  individual  examples.  It  is  a  sort  of  coarse-meshed  net- 
work by  means  of  which,  because  of  structural  affinities,  in- 
sufficiently dated  examples  may  be  classified.  Because  of  the 
wealth  of  available  research  material  it  will  be  almost  impossible 
to  make  a  mistaken  classification  based  on  wrong  premises. 

One  particular  aim  of  the  Institute  is  to  utilise  and  to  collabor- 
ate with  scientific  research.  Another  is  to  use  to  the  greatest 
degree  the  already  existing  facilities  for  identifying  certain 
examples  from  our  knowledge  of  the  history  of  art.  Here  we 
must  refer  to  structural  analysis.  This  consists  of  the  recording 
of  technical  data  such  as  weight,  dimensions,  state  of  preservation, 
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5.  Service  with  mauve  ground, 'Indian'  flowers,  scenes  with  merchants  am 
Arcadian  genre  scenes  in  four  panels,  Meissen.  The  service  consists  of :  on 
coffee  pot  (mark  crossed  swords  in  underglaze  blue,  height  19  cm.,  1735-38 
formerly  in  the  Dallwitz  Collection),  one  teapot  (mark  crossed  swords  ii 
underglaze  blue,  iron-red  painter's  mark  S,  height  9  cm.,  1735-38),  tci 
small  cups  with  saucers,  one  here  illustrated,  mark  crossed  swords  ii 
underglaze  blue  and  impressed  number  2  (height  of  cup  4.6  cm.,  diamete 
of  saucer  13.2  cm.,  1739-40).  Photo  von  der  Miilbe. 


appearance  and  the  identification  of  colour.  It  also  includes  ; 
minutely  detailed  description  of  the  piece. 

There  will  also  be  a  comparison  with  similar  or  identical 
examples  from  other  collections,  especially  museum  items,  witl 
an  enquiry  into,  their  provenance,  the  investigation  of  priman 
sources  and  the  search  for  models  and  patterns. 

We  at  the  Institute  hope  that  all  these  factors  will  result  in  at 
attribution  to  an  individual  artist  and  a  definite  period.  In  c  ase 
where,  because  of  insufficient  stylistic  features  and  the  lack  o 
original  sources  or  comparative  examples,  the  usual  art  historica 
method  must  be  abandoned,  we  expect  in  future  to  obtain  frorr 
the  results  of  the  analysis  of  materials  further  disclosures  an< 
entirely  new  references. 

The  first  prerequisite  for  a  comprehensive  documcntatior 
based  on  the  history  of  art  is  an  important  and  well  catalogues 
library.  The  Ceramics  Institute  already  has  at  its  disposal  ; 
comprehensive  technical  library,  as  well  as  most  of  the  standarc 
works  relating  to  porcelain.  This  literature  is  not  intendec 
exclusively  for  internal  use  but  can  on  request  be  sent  out  or 
short  loans,  or  made  available  as  copies.  Moreover,  for  a  full 
informative  documentation  a  well  arranged  photo  library  i 
indispensable.  This  also  is  being  prepared  for  the  Renter  Collec- 
tion. The  photographs  will  be  exact:  that  is,  ektachromc  anc 


6.  The  teapot  from  No.  5.  Photo  Sobotta. 


7.  Detail  of  teapot  from  No.  6.  Photo  von  der  Miilbe. 
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i.  Tea  caddy  without  lid,  scenes  with  merchants,  the  upper  side  decorated 
with  'Indian'  flowers,  the  edges  gilded,  Meissen.  Height  10.6  cm.,  1735-38. 
°hoto  von  der  Miilbe. 


0.  Travelling  service  with  undergkize  blue  decoration  of  rocks,  birds  and 
Indian'  flowers,  Meissen,  1735-40.  Gilt  overglaze  decoration,  Augsburg 
external  painter,  Seuter  workshop,  c  1740.  Crossed  swords  mark  in  undcr- 
;laze  blue  incised  and  engraved  marks  and  some  impressed  numbers.  The 

ervice  consists  of  :  one  coffee  pot  (21  cm.  high),  one  teapot  (11. 5  cm.  high), 
■  welve  small  cups  (4.3  to  4.6  cm.),  twelve  saucers  (diameter  12.7  to  13.2 
:m.),  six  saucers  (diameter  12.3  to  13. 1  cm.),  one  sugar  bowl  (height 

1.5  cm.,  diameter  10.9  cm.).  Photo  von  der  Miilbe. 


9.  Detail  from  No.  8.  Photo  von  der  Miilbe. 


11.  Chinese  couple  in  an  arbour,  Meissen,  P.  Reinickc,  1750-55,  engraved 
decoration  by  G.  Hucquier  after  F.  Boucher.  Height  19  cm.  Photo  von  der 
Miilbe. 


1 

243 


i  (.  1  I  allot  on  a  Ram',  Meissen,  crossed  swords  mark  in  underglaze  blue, 
modelled  by  J.J.  Kandler,  1740.  Photo  von  der  Miilbe. 


15.  'Tailor  on  a  Ram',  from  the  right.  Photo  Sobotta. 


12.  'Summer',  from  a  series  of  the  Four  Seasons,  Meissen,  by  Fricdrich 
Elias  Meyer,  1755-60.  Crossed  swords  mark  in  underglaze  blue.  Height 
22.5  cm.  Modelled  on  a  Permoser  sculpture.  Photo  von  der  Miilbe. 


13.  'Autumn',  from  a  Four  Seasons  series,  detail.  Photo  von  der  Miilbe. 
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icktacolour  photographs  of  every  single  example.  Paintings  will 
Ibe  further  illustrated  by  the  photography  of  additional  details, 
made  possible  by  the  magnifying  lens.  The  enlarging  factor, 
mentioned  in  each  case,  varies  between  4.3  and  6.  How  well  one 
can  work  with  these  examples  is  seen  in  Nos.  6  and  8,  showing 
scenes  with  merchants.  At  a  first  glance  the  style  of  both  ex- 
amples, especially  in  the  portrayal  of  the  persons,  seems  identical. 
But  the  enlargement  shows  a  marked  difference,  especially  in  the 
direction  of  the  lines.  No.  9  shows  the  figure,  framed  in  a 
comparatively  compact  contour  which,  even  when  it  is  occa- 
sionally a  little  broken,  gives  a  firm  outline.  The  colour  of  this 
outline  is  in  the  darkest  shade  used  in  the  colour  area. 

It  is  however  different  in  No.  7  (central  figure).  Here  the 
outline  is  broad  and  blurred;  at  times  it  melts  into  the  coloured 
area  and  changes  tone.  There  is  a  further  difference  in  the  treat- 
ment of  faces,  chiefly  shown  in  the  drawing  of  the  profiles.  The 
head  of  the  merchant  to  the  right,  in  the  scene  painted  on  the  tea 
caddy,  (No.  9)  is  clearly  drawn  with  short,  energetic  strokes. 
Vertical  and  horizontal  lines  are  equally  accentuated. 


JBl  

16.  'Tailor  on  a  Ram',  detail  of  the  tailor's  head.  Photo  Sobotta. 


17.  'Tailor  on  a  Ram',  from  the  back.  Photo  Sobotta 


(8.  'Tailor  on  a  Ram',  the  base.  Photo  Sobotta. 
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V 


Wissenschaftliche 
Dokumentation 


keramik 


1.  Objekt: 


2.  Inv.Nr.  G.  : 

3.  Inv.Nr.  T.  : 

4.  Land: 


Schneider  auf  dem  Ziegenbock  (Abb.  14-18) 
Mei  143-148-(185)-342-405/F/a/001050 

a/001050 


5.  Provinz : 

6.  Ort: 


7.  Manufaktur: 


Deutschland 
Sachs en 
MeiBen 
Meiflen 


Gcgenstiick: 
Schneiderin  auf  Ziege 
Mei  143-148-405/F/b/ 
001050 


8,  Erhaltungszustand  und  Kostauration:    (Abb.  14- It 


Form: 
Bemalung: 

Gesamt:  2 


2-3 
2- 


Leichte  Reparaluren,  z.  B.Kopf  des  Ziegenbockes  am  Hals  angesetzt, 
Horner  und  linkes  Ohr  repariert,  Ziigel  und  Kumpf  mil  Schneider- 
werkzeug  rechts  repariert,  Kopf  des  Schneiders  am  Hals  angesetzt 
(Abb.  17),  ebenso  rechter  Unterarrn  am  Kllbogen,  Scherenblatter 
abgebrochen,  kleiner  Chip  an  rtickwartiger  Rockfalte  rechts  und  am 
linken  Ohr  des  braun-weifi  gefleckten  /.ickleins.  Blatter  der 
plastischen  Belege  am  Sockel  beschlagen.  In  der  Sockelunterseite 
BrandriR  (Abb.  18).  Der  Schneider  mit  dem  Ziegenbock  ist  ein  sel- 
tenes  Stuck. 


9.  Photograpluen: 
tiktachrome 


Color 


9x12       6x6/0  INeg.9xl2  I  6/69 


x  Unters.  | 
4  x  Seit.  !  1  x  Rucks,  v.r.    4  x  Seiten 

o 

!  2  x  Ausschn. 
Schneid.  m.  Kopfl 

1  x  Ausschn. 
Ziege  m.  Kopf 


1  x  Unters. 

1  x  Rucks,  v.  re. 


Abb.  18 
Abb.  14/15 
Abb.  16  x 


'Abb.  17 


Datum  d.Aufnahmen 


April 


Okt. 

Datum  d.  BearbeitungMai 


1971  Photograph:  v.  d.  Mulbe/Sobotta 
1971         Sachbearbeiter:  MHS 


19.  A  page  of  'documentation'  as  used  by 
the  Keramik-Institut  Dr.  Gottfried  Reutcr. 


Keramik-Irutitut  Dr.  Gottfried  Router.  8  Munchen  90,  Soltlstr.  32,  Tel.  0811/647398. 


The  face  of  the  kneeling  figure  on  the  teapot  (No.  7)  is  quite 
different.  It  is  drawn  with  broad  brushstrokes.  There  are  hardly 
any  vertical  lines;  the  structural  design  is  confined  to  horizontal 
lines  like  those  of  eyebrows,  nostrils  and  mouth.  Just  as  the  clear 
delineation  shown  in  No.  9  can  be  seen  everywhere  in  the 
painting  (for  example,  in  the  three-masted  ship  or  in  the  piled  up 
barrels)  so  n  No.  7  we  find  everywhere  the  same  rather  vague 
and  inexact  manner  of  drawing,  with  the  blurred  merging  of 
individual  surfaces  and  the  broader  brushstrokes,  seen  in  the 
bales  of  goods  in  the  centre  of  the  painting,  and  the  barrels  and 
sailing  ship  in  the  background.  We  cannot  yet  say  who  were  the 
painters  of  that  particular  workshop. 

However,  in  the  next  few  years,  with  newly  collected  research 
material,  we  hope  to  be  able  to  distinguish  more  clearly  the 
individual  styles  and,  through  a  broadly  based  comparative  study, 
to  be  able  to  make  an  exact  attribution  to  one  or  other  of  the 


various  workshops;  and  when  by  good  fortune,  a  signature  or 
some  other  mark  in  the  records  has  been  found,  to  make  an 
attribution  to  an  individual  painter. 

In  order  to  effect  a  rapid  attribution  to  an  individual  artist,  in 
the  present  state  of  research,  we  plan  in  the  future  to  scan  the 
available  literature  for  relevant  headings,  and  to  record  these  in  a 
computer. 

The  same  headings  will  be  used  for  the  photographic  library 
and  the  structural  analysis  of  the  documented  example,  and  will 
at  the  same  time  be  recorded  and  related  to  the  accumulated  data 
of  the  analysis  of  materials. 

The  way  in  which  a  scientific  documentation  is  presented  by 
our  Institute  today,  and  is  made  available  to  all  interested 
collectors  as  an  aid  to  identification,  is  illustrated  by  the  example 
shown  of  a  page  of  'documentation'  and  the  illustrations  (Nos. 
14-18)  of  the  'Tailor  on  a  Ram'. 
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John  Martin  reconsidered 


RICHARD  GREEN 

JOHN  Martin's  paintings  have  come  to  light  only  comparatively 
)  recently,  after  many  years  of  neglect.  Many  had  been  hidden 
oy  dark  layers  of  dirt  and  discoloured  varnish;  some  important 
paintings,  such  as  The  Fall  of  Babylon  and  The  Fall  of  Nineveh, 
remain  untraced.  Martin,  who  was  born  at  Haydon  Bridge, 
Northumberland,  was  the  subject  of  a  recent  exhibition  at 
Newcastle  upon  Tyne, 1  which  assembled  many  cleaned  paintings 
ind  provided  a  splendid  opportunity  of  assessing  his  achievement. 

John  Martin  (1789-1854)  was  a  younger  contemporary  of 
Turner.  Taking  as  a  starting  point  certain  of  Turner's  paintings, 
lotably  The  Fifth  Plague  of  Egypt  and  Hannibal  crossing  the  Alps, 
le  evolved  his  own  highly  personal  variety  of  apocalyptic 
Minting.  The  pictures  which  brought  him  fame  and  financial 
success  in  the  1820s  illustrated  catastrophes,  or  at  least  highly 
dramatic  subjects,  from  the  Old  Testament  and  included  The 
Fall  of  Babylon,  Belshazzar's  Feast  (No.  1),  The  Seventh  Plague  of 
Egypt  (see  colour  plate)  and  The  Fall  of  Nineveh.  These  paintings 
were  admired  for  their  fantastic  architectural  settings,  and 
contained  hundreds  of  tiny  figures  pitted  against  the  elements, 
\gainst  violent  storms,  thunder,  lightning  and  fire;  they  were 
oraised  above  all  else  on  account  of  their  qualities  of  the  sublime, 
[n  the  1830s  Martin  devoted  much  of  his  time  to  engineering 
orojects,  various  plans  for  improving  London's  water  supply  and 
disposing  of  the  city's  sewage,  none  of  which  was  realised.  He 
devoted  attention  to  painting  again  in  the  1840s,  thereby  averting 
financial  ruin,  and  in  the  last  years  of  his  life  he  painted  the  three 
[udgement  pictures2  which  toured  England  and  the  United 
States  after  his  death  in  1854,  attracting  crowds  of  admirers  as  his 
L-arlier  pictures  had  done. 


Martin's  art  was  essentially  one  which  appealed  to  the  general 
public  rather  than  to  fellow  artists,  and  which  did  so  on  account 
of  its  novelty  and  sensationalism.  During  the  1820s,  the  period  of 
Martin's  popular  success,  the  public's  appetite  for  the  novel  and 
the  sensational  was  insatiable.  Exhibitions  of  amazing  or  exotic 
objects  were  in  continuous  demand.  The  Egyptian  Hall, 
Piccadilly,  provided  the  setting  for  many  of  these  including 
'Napoleon's  Travelling  Chariot'  in  1816,  a  'Facsimile  of  the 
Tomb  of  Psammuthis,  King  of  Thebes'  in  1821  and  'Laplanders 
and  Reindeer',  a  'Pair  of  Wapeti,  or  Elks,  from  the  Upper 
Missouri'  and  a  'Pretended  Mermaid'  in  1822.3  Significantly  it 
was  here  that  Martin  held  his  first  private  exhibition,  of 
Belshazzar's  Feast  and  other  paintings,  in  1821. 

The  standing  of  Martin's  art,  in  his  day,  is  made  clear  by  the 
generally  condescending  comments  of  other  artists.  James 
Northcote  considered  Martin's  pictures  'mere  tricks,  and  not 
historic  art'.4  Constable  was  generally  critical  of  Martin's  work 
and  referred  to  Belshazzar's  Feast  as  a  'Pantomime'.5  (Constable 
was  equally  critical  of  the  Rev.  Edward  Irving  who  had  arrived 
in  London  in  1822  and  whose  apocalyptic  preachings  rivalled  in 
sensation  and  popularity  the  apocalyptic  paintings  of  Martin.)6 
Haydon,  who  was  a  friend  of  Martin's,  gave  a  fair  assessment  of 
the  situation  when,  referring  to  both  Martin  and  Martin's  rival, 
Francis  Danby,  he  wrote:  "The  Public,  who  are  no  judges  of  the 
Art,  as  an  Art,  overpraise  their  inventions,  &  the  Artists,  who 
are  always  professional,  see  only  the  errors  of  the  brush.  Thus 
neither  are  just.'7 

The  sensationalism  of  Martin's  paintings  was  partly  a  reflection 
of  the  predicament  in  which  artists  found  themselves  at  this  time. 


•ohn  Martin.  The  Seventh  Plague  of 
'■gypt,  oil  on  canvas,  57  x  84^ 
iches.  This  painting,  signed  and 
ted  1823,  was  shown  at  the  first 
ixhibition  of  the  Society  of  British 
\rtists  in  1824.  The  subject  -  the 
blague  of  hailstones  -  had  been 
ised  by  Turner  in  his  wrongly 
itled  The  Fifth  Plague  of  Egypt 
.hown  at  the  Royal  Academy 
n  1800.  The  Museum  of  Fine  Arts, 
3oston. 
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I.  John  Martin.  Belshazzar's  Feast,  mezzoti 
l8£  x  28|  inches,  1832  (second  plate),  after 
original  painting  first  exhibited  at  the  Brit 
Institution  in  1821.  Martin's  large  mezzoti 
after  his  important  paintings  were  one  of 
most  original  achievements,  and  they  brou| 
him  fame  throughout  Europe.  The  first  mez: 
tint  of  Belshazzar's  Feast  was  published  in  18 
and  was  dedicated  to  George  IV.  Demand  \ 
so  great,  however,  that  the  plate  had  worn  1 
by  1832,  and  a  second  plate  was  made.  The  n 
plate  was  not  dedicated:  George  IV  had  died 
1830.  The  original  painting,  which  belongs 
one  of  Martin's  descendants,  is  on  loan  to 
Department  of  the  Environment. 


In  a  period  when  traditional  aristocratic  patronage  was  declining, 
artists  were  becoming  more  and  more  dependent  on  the  big 
public  exhibitions,  such  as  the  Royal  Academy  annual  exhibition, 
for  selling  their  work.  At  this  time,  paintings  at  the  Academy 
were  hung  in  several  densely  packed  tiers  with  their  frames 
touching.  Favourable  positions,  those  'on  the  line'  and  in  a  good 
light,  were  monopolized  by  the  Academicians  and,  as  Martin 
complained  to  a  Select  Committee  on  Arts  in  1836,  these  were 
occupied  by  portraits,  that  is  commissioned  works  for  which 
payment  had  already  been  made.  For  the  history  painter  or 
landscape  painter  -  for  Martin  -  paintings  were  speculative 
enterprises  occupying  many  months'  work,  and  there  was  no 
guarantee  of  finding  a  purchaser  at  the  end ;  attracting  attention 
at  the  public  exhibitions  was  therefore  all  important. 

'I  mean  to  paint  it,'  Martin  told  Leslie,  with  regard  to 
Belshazzar's  Feast,  'and  the  picture  shall  make  more  noise  than 
any  picture  ever  did  before.'8  Clearly,  Martin  was  striving 
after  sensation  in  order  to  attract  the  public's  attention.  And  in 


this  he  was  eminently  successful:  public  interest  in  Belshazzc. 
Feast,  when  it  was  first  shown  at  the  British  Institution  in  18. 
was  so  great  that  the  picture  had  to  be  railed  off  and  the  exhibiti 
extended  for  three  extra  weeks. 

Martin's  paintings  were  undeniably  theatrical.  In  early  work 
Sadak  in  Search  of  the  Waters  of  Oblivion  (Southampton  I 
Gallery),  The  Bard  (Laing  Art  Gallery,  Newcastle)  and  Josl 
commanding  the  Sun  to  stand  still  upon  Giheon  (No.  2)  -  t 
landscapes  are  conceived  like  a  series  of  stage  flats:  the  lightii 
however,  is  even  more  theatrical.  Stage  design  in  the  ca 
nineteenth  century  owed  much  to  dc  Louthcrbourg,  especia 
to  his  Eidophusikon  (from  this  were  descended  also  the  Panoran 
and  Dioramas  with  which  Martin's  art  again  had  much 
common).  The  Eidophusikon ,  which  opened  in  London  in  17I 
consisted  of  moving  scenery  on  a  stage  6  feet  wide  by  8  feet  dc 
ingeniously  lit  by  Argand  lamps  and  accompanied  by  appropri; 
sound  effects.  The  scenes  depicted  included  various  landscaj 
and  views  of  cities  under  changing  effects  of  light  (reprcsentir 


2.  John  Martin.  Joshua  commanding  the  Sun  to 
stand  still  upon  Gibeon,  oil  on  canvas,  59  X  91 
inches.  Joshua,  exhibited  at  the  Royal  Academy 
in  [816,  was  the  first  of  Martin's  paintings  to 
attract  the  public's  attention.  The  metereo- 
logical  effects  owed  much  to  Turner's  Hannibal 
crossing  the  Alps  which  had  been  shown  at  the 
Academy  in  1812.  The  Board  of  General  Purposes, 
United  Grand  Lodge  of  England. 
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3.  John  Martin.  Pandemonium,  oil  on  canvas,  48I  x  72  ;  inches.  This  painting,  signed  and  dated  1841,  was  exhibited  at  the  Royal  Academy  in  that  year. 
It  is  based  on  one  of  Martin's  24  mezzotint  illustrations  to  Milton's  Paradise  Lost,  published  between  1825  and  1827.  On  loan  to  the  City  Art  Gallery, 
Birmingham. 


for  example,  the  transition  from  dawn  to  full  daylight)  and  a 
storm  at  sea  with  a  shipwreck.  More  significant,  as  far  as  Martin  is 
concerned,  was  a  Miltonic  scene,  'the  regions  of  the  fallen  angels, 
with  Satan  arraying  his  troops  on  the  banks  of  the  Fiery  Lake, 
and  the  rising  of  the  Palace  of  Pandemonium',  which  was  for 
long  the  showpiece  of  the  Eidophusikon.  Eye-witness  accounts^ 
and  a  watercolour  by  Edward  Burncy10  suggest  that  the  effects 
were  like  those  Martin  was  to  achieve  in  his  paintings  and  in  his 
Paradise  Lost  mezzotints  (No.  3).  There  were  mountains  apparent- 
ly on  fire,  thousands  of  demons,  and  thunder  and  lightning. 
At  one  point  the  whole  scene  was  a  'sulphurous  blue',  at  another 
1  'lurid  red'.  Martin  often  used  the  device  of  flushing  his  paintings 
with  a  uniformly  coloured  light;  the  'lurid  red'  of  Sadak  and  vac 
'hot,  foxy  hue'11  of  Belshazzar's  Feast  reflect  de  Louthcrbourg's 
innovations  in  lighting  the  stage  and  the  Eidophusikon.  Another 
innovation  of  the  Eidophusikon  was  the  importance  given  to 
:op-lighting,  with  the  elimination  of  footlights:  an  effect  of 
:op-lighting  features  in  many  of  Martin's  paintings  especially  in 
lis  early  works,  notably  Joshua,  but  also  in  later  works  such  as 
The  Seventh  Plague  of  Egypt.  Of  some  relevance  to  the  extrava- 
gance of  Martin's  effects  is  the  fact  that  the  range  and  power  of 
l.tage  lighting  were  being  increased  during  Martin's  lifetime  by 


the  introduction  of  gas. 12 

Contemporary  criticism  more  than  hints  at  the  connection 
between  Martin's  paintings  and  the  theatre,  and  the  Panoramas 
and  Dioramas.  The  Paphiau  Bower  (No.  4)  provoked  the  follow- 
ing attack:  '.  .  .  it  is  Loutherbourg  out-hcroded,  extravagance 
run  wild.  In  a  theatre,  or  in  a  glass  window,  we  might  palliate 
such  gaudy  effects,  but  in  an  Academy,  where  the  artists  profess 
to  copy  nature,  it  cannot  be  too  severely  censured.' 13 

Belshazzar's  Teast  was  actually  plagiarised  for  a  Dioramic 
show  at  the  Queen's  Bazaar,  Oxford  Street,  in  1833,  while  in 
1  829  Burford's  Panorama  in  Leicester  Square  had  shown  Milton's 
Pandemonium  (No.  5)  which  purloined  the  best  of  Martin's  The 
Tall  c/  Babylon  and  The  Deluge  (No.  6),  as  well  as  Martin's  own 
vision  of  Pandemonium  (No.  3).  As  the  Panoramas  and  Dioramas 
perpetuated  their  existence  only  by  devising  fresh  and  novel 
subject  matter  for  each  season,  so  it  was  important  for  Martin, 
and  his  rival  Danby,  to  devise  fresh  and  novel  subjects  for  their 
paintings.  The  novelty  of  subject  matter  was  of  course  more 
apparent  than  real:  Constable  perceptively  remarked  that 
Danby 's  The  Opening  <>/  the  Sixth  Seal  might  pass  for  The 
Burning  of  Sodom. 1  1 

Martin's  approach  to  painting  was  often,  however,  that  of  an 
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historian  or  a  geologist.  There  is  considerable  evidence  of 
Martin's  interest  in  'geology',  a  term  which  at  that  time 
included  prehistoric  zoology.  In  1834  Martin  visited  the  house  of 
the  distinguished  geologist  Gideon  Mantcll  to  sec  the  Maidstone 
Iguanodon:  as  a  result  of  this  visit,  Martin  was  persuaded  to 
make  a  painting  of  The  Country  of  the  Iguanodon,  showing 
several  iguanodons  in  a  prehistoric  swamp,  which  was  highly 
praised  by  Mantell  (No.  7).  The  most  obsessive  concern  of  the 
geologists  was  with  the  Deluge,  a  concern  which  Martin  shared 
in  his  painting  of  that  subject  exhibited  at  the  British  Institution 
in  1826  (No.  6).  In  1834  Martin  told  Ralph  Thomas  that  Baron 
Cuvier,  the  eminent  French  palaeontologist,  had  visited  him: 
'.  .  .  on  account  of  my  having  in  my  Deluge  made  the  events  the 
consequence  of  sun,  moon  and  comet  in  conjunction,  the  moon 
and  comet  drawing  the  water  over  the  earth.  This  was  Cuvier's 
opinion,  he  told  me  so,  and  he  expressed  himself  highly  pleased 
that  I  had  entertained  the  same  notion  .  .  .  And  [said  that]  when 
the  moon  and  comet  come  together  again,  their  attraction  would 
be  so  great  that  another  part  of  the  world  would  be  deluged.'15 
In  this  instance,  Martin's  'notion'  may  have  been  gleaned  from 


The  English  Encyclopaedia  (1802)  which  was  in  his  library  at  his 
death.16  This  contained  an  exhaustive  entry  on  the  Deluge, 
which  examined  the  chief  points  of  controversy  with  regard  to 
its  extent,  its  cause  and  its  effects,  and  in  so  doing  summarised 
the  various  theories  of  Burnet,  Hooke,  Hallcy,  Whiston  and  other 
seventeenth-century  theorists.  Whiston  had  proposed  that  the 
Deluge  was  caused  by  a  comet  passing  below  the  moon ;  the  sun 
was  also  important  in  rarifying  the  vapours  condensed  on  the 
earth  from  the  atmosphere  of  the  comet,  which  subsequently  fell 
as  rain.  In  his  key  to  the  engraving  of  The  Deluge  Martin  listed 
'No.  1 .  The  sun,  moon  and  a  comet  in  conjunction.'17 

Martin's  keen  interest  in  ancient  history,  particularly  Old 
Testament  history,  is  attested  by  the  contents  of  his  library  at 
his  death:  he  owned  Rollin's  Ancient  History  as  well  as  translations 
of  classical  historians  such  as  Strabo,  Diodorus  and  Josephus. 
Martin,  in  common  with  historians,  was  concerned  with 
reducing  the  rather  nebulous  history  contained  in  the  Bible  to 
concrete  fact.  The  crucial  incident  in  the  Old  Testament,  again 
for  historians,  was  the  Deluge:  various  attempts  were  made  to 
date  it  to  the  exact  day  of  the  exact  year.  (Whiston  had  assigned 


4.  After  Martin.  The  Paphian  Bower,  mezzotint,  17  X  23  inches,  by  G.  H.  Phillips,  1826.  The  original  painting,  untraced,  was  exhibited  at  the  Royal 
Academy  in  1823.  Martin  was  admired  for  his  serene  park-like  landscapes  with  infinite  distances,  such  as  this  and  the  Eden  landscapes  in  his  Paradise 
Lost  mezzotints,  as  well  as  for  his  turbulent  apocalyptic  landscapes. 
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5.  Key  to  the  Panorama  of  MUtou's 
Pandemonium,  shown  at  Burford's 
Panorama,  Leicester  Square,  in 
1829,  from  the  descriptive 
catalogue. 


it  to  November  28th,  in  the  year  2349  B.C.).  In  all  this,  the  Bible 
was  followed  to  the  letter.  In  his  descriptive  pamphlet  to  the 
engraving  of  The  Deluge  Martin  carefully  justified,  by  reference 
to  facts  given  in  the  Bible,  his  inclusion  in  the  picture  of  the  aged 
Methuselah. 1 8 

The  Deluge  was  a  subject  in  which  the  interests  of  historians 
and  geologists  coalesced,  in  which  Martin's  own  interests  in  these 
fields  merged.  Certainly  the  Deluge  was  an  obsession  of  the  age 
and  as  a  theme  enticed  writers  and  artists,  historians  and 
geologists  alike.  It  was  used  by  Byron  in  Heaven  and  Earth, 
published  in  1822,  which  Martin  quoted  at  length  in  the  descrip- 
tive pamphlet  to  the  engra\  jng  of  The  Deluge.  Martin's  brother, 
Richard,  published  in  1830  a  book  of  poems,  The  Last  Days  of  the 


Antediluvian  World,  a  Forlorn  Hope  and  Ishmael's  Address,  with  a 
mezzotint  frontispiece  by  John.  The  story  of  the  Flood  was 
reduced  to  novelette  form  in  Tlie  Deluge  by  John  Gait  which 
appeared  in  the  first  and  only  issue  of  The  Ouranoulogos  in  1833, 
for  which  Martin  again  provided  a  mezzotint  frontispiece. 
Painters  who  used  the  Deluge  as  a  subject  included  Benjamin 
West,  Turner,  John  Linnell  and  William  Westall,  as  well  as 
Martin;  in  1840  Martin  exhibited  two  further  pictures  on  the 
Deluge  theme,  The  Eve  of  the  Deluge1''  and  The  Assuagement  of 
the  Waters20  which  had  been  painted  at  the  suggestion  of 
Prince  Albert  to  make  a  trilogy  with  Martin's  original  Deluge. 

Controversy  raged  over  the  exact  size  of  the  Ark,  and  the 
exact  number  of  different  animals  which  entered  it.  Speculation 


6.  John  Martin.  The  Deluge, 
mezzotint,  l8£  X  27  inches,  1828, 
after  the  original  painting, 
exhibited  at  the  British  Institution 
in  1826,  which  appeared  at 
Sotheby's  in  March  1972  and  is 
now  in  the  collection  of  Charles 
jerdein.  The  plate  was  dedicated  to 
Nicholas  I,  Czar  of  Russia. 
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7.  After  Martin.  The  Country  of  the  Iguatwdon,  anonymous  steel  engraving,  3i  x  5|  inches,  frontispiece  to  Volume  I  of  Gideon  Mantell's  The  Wonders 
of  Geology,  1838.  The  original  painting  is  untraced.  The  iguanodon  was  a  herbivorous  reptile  which  existed  in  Europe  during  the  Early  Crustaccous 
period. 


on  the  nature  of  life,  and  the  degree  of  civilisation  reached  in 
antediluvian  times,  gripped  imaginative  minds.  John  Soanc 
conjectured  on  sculpture  and  architecture  before  the  Flood;21 
historical  writers  such  as  C.  J.  Rich  and  Thomas  Maurice  argued 
that  the  Antediluvians  must  have  been  advanced  in  astronomy, 
since  their  longevity,  as  recorded  in  the  Bible,  would  have 
enabled  them  to  observe  the  various  cycles  of  the  heavens. 
There  was,  in  all  this,  an  implicit  analogy  between  the  ante- 
diluvian w  orld  destroyed  on  account  of  man's  disobedience  and 
the  modem  world  liable  to  suffer  the  same  fate  for  the  same 
reason. 

Martin's  achievement  considered  in  purely  painterly  terms, 
and  matched  against  Turner's  work,  has  always  been  questioned, 
in  spite  of  the  fact  that  some  earlier  works,  such  as  Sadak  and  The 
Bard,  contain  fine  passages  of  painting.  However,  Martin  should 
be  judged  on  his  own  terms,  as  someone  engaged  in  an  activity 
which  embraced  geology,  history,  engineering  and  town- 
planning  as  well  as  painting.  What  cannot  be  denied  is  the  power 
of  his  vision,  which  not  only  withstood  his  own  crude  re- 
duplications of  his  paintings,  and  pirated  engravings,  but  per- 
meated nineteenth-century  life  from  literature  and  drama  to 
railway  architecture  and  suspension  bridges. 
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Silver  at  Brodick  Castle 

A  property  of  the  National  Trust  for  Scotland 

IAN  FIN  LAY 


Brodick  Castle,  on  the  island  of  Arran,  was  the  home  of 
Mary  Louise,  Dowager  Duchess  of  Montrose,  until  her 
death  in  1957.  Under  Section  30  of  the  Finance  Act  of  1953 
the  castle  and  its  contents  were  offered  in  settlement  of  Estate 
Duty,  and  ultimately  were  accepted  and  given  into  the  keeping 
of  the  National  Trust  for  Scotland.  The  castle  itself  is  a  well- 
known  landmark  on  the  Clyde.  Built  in  the  shelter  of  Goatfcll 
in  gardens  celebrated  for  their  rhododendrons  and  rare  and  sub- 
tropical plants,  it  is  now  visited  by  thousands,  but  until  the  Trust 
took  it  over  its  contents  were  known  to  few.  Even  now,  only 
a  relatively  small  proportion  of  the  silver  is  on  view.  Numerically, 
it  is  quite  a  large  collection.  Only  a  few  pieces  would  be  out- 
standing in  any  company.  But  it  has  some  features  -  certain 
of  the  foreign  silver  for  example  -  which  should  be  better 
known  to  students,  and  there  are  family  associations  which 
lend  other  pieces  special  interest. 

In  the  first  place  I  should  be  inclined  to  pick  out  a  scries  of 
perhaps  a  dozen  Scandinavian  and  Baltic  tankards,  mainly  of 


1.  Silver-gilt  and  niello  Baltic  tankard,  late  seventeenth-century. 


2.  Early  eighteenth-century  Latvian  tankard,  by  Daniel  Ulrich  Haffken 
ofRiga. 


the  seventeenth  century.  To  look  first  at  the  Baltic  examples, 
there  is  a  particularly  handsome  silver-gilt  piece  with  ball 
thumb-piece  (No.  1)  and  three  ball  feet,  on  the  body  of  which 
bands  of  foliage  are  effectively  contrasted  with  a  niello  ground. 
There  is  no  mark.  Nor  is  there  a  mark  in  the  case  of  a  massive 
silver-gilt  tankard  io|  inches  in  height  with  a  domed  cover 
probably  contemporary  with  the  medal  inset  in  it.  This  medal 
is  of  King  John  III  of  Poland  and  commemorates  the  liberation 
of  Vienna  by  him  from  the  Turks  on  September  12th,  1683, 
when  Mustafa's  dream  of  a  new  Muslim  empire  was  shattered. 
The  body  is  decorated  with  imperial  crowns,  and  the  maker's 
mark  is  unidentified.  Then  there  is  an  impressive  Latvian 
tankard  (No.  2),  11  inches  high,  by  Daniel  Ulrich  Haffken  of 
Riga,  the  centre  of  the  lid  decorated  in  relief  with  Jacob 
wrestling  with  the  Angel.  A  Danzig  silver-gilt  tankard  with  a 
domed  cover  topped  by  a  lamb  has  an  attractive  pattern  of 
vertical  flower-motifs  chased  on  the  body.  It  dates  from  the 
third  quarter  of  the  seventeenth  century  and  has  the  mark  of 
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Ernst  Kadan  L  Moving  westwards,  there  are  Danish  peg- 
tankards  of  about  1700  by  Hans  Clausen  of  Aalborg  and  by 
Mogens  Th.  Lowenhertz  (No.  3),  Horsens.  Both  are  notable 
pieces,  especially  perhaps  the  second,  which  shows  a  fine, 
bold  blending  of  repousse  work  and  chasing,  with  a  strong 
lion-rampant  thumbpiecc  and  three  feet  to  match  it.  A  group 
of  three  Norwegian  tankards  includes  one  with  the  name  and 
date  Erlatid  Pcdcrsen  1660,  the  lid  and  body  of  which  are  inset 
with  silver  crowns,  the  body  being  further  decorated  with  an 
odd  design  of  tree-stumps  on  a  matted  background. 

The  castle  possesses  many  German  pieces.  This  is  not  sur- 
prising, since  the  nth  Duke  of  Hamilton  brought  there  as  his 
bride  Princess  Marie  of  Baden.  Among  Nurnbcrg  pieces  there 
is  a  late  sixteenth  century  covered  cup  by  Michel  Kabes.  This 
20-inch  cup,  richly  decorated  with  repousse  work,  is  chased 
with  panels  of  hunting  scenes  among  foliage.  One  curious 
drinking-cup,  shaped  like  a  mortar,  is  parcel-gilt  and  mounted 
on  a  wooden  carriage  (No.  4).  There  arc  applique  bands  of 
foliage  on  the  barrel  and  silver  arabesques  similarly  applied  on 
the  wooden  carriage.  This  cup,  10  inches  high,  is  another 
Nurnbcrg  piece,  made  about  1670  by  Johann  Eissler,  whose 
work  seems  to  have  survived  in  some  quantity  in  south  German 
collections.  There  is  also  a  pleasing  pair  of  Niirnberg  silver-gilt 
cups  of  quatrefoil  section,  with  panels  engraved  with  emblems 
of  the  Evangelists.  They  appear  to  be  by  Hans  Ulrich  or  Hans 
Utcn,  and  date  from  the  end  of  the  sixteenth  century  (No.  5). 


A  smaller  cup  with  bowl  of  beaker  shape  chased  with  African 
beasts  is  a  mid-seventeenth  century  piece  which  has  been 
attributed  to  David  Bessmann,  of  Augsburg.  An  Augsburg 
silver-gilt  beaker  of  about  a  century  later,  by  Johann  Sigmund 
Aberell,  is  distinguished  by  three  oval  panels  depicting  a  military 
encampment  before  a  town  by  a  river.  But  the  two  outstanding 
Augsburg  pieces  are  sixteenth-century  cups  shaped  like  animals. 
One  represents  a  bear  seated  with  an  escutcheon  between  his 
paws  (No.  6),  a  collar  encircling  his  neck  and  a  ring  in  his  nose. 
It  is  by  Melchior  Bay(e)r.  The  other  cup  is  modelled  as  a  ten- 
pointer  stag  resting  on  a  curious  plinth,  chased  with  various 
shell-fish  and  small  reptiles.  It  is  the  work  of  Tobias  Zainer. 

The  Hamilton  family  has  also  a  rather  more  distant  French 
connection,  for  .Princess  Marie's  mother  was  Napoleon's 
adopted  daughter,  Stephanie  de  Beauharnais.  It  is  probably 
her  initial  which  appears  below  an  imperial  crown  on  seven 
red  leather  cases  preserved  in  the  Castle,  which  contain  gold, 
silver  and  bronze  medals  covering  a  period  from  the  sixteenth 
to  the  nineteenth  century,  including  a  fine  selection  of  Bonaparte 
family  medals  which  may  have  been  the  property  of  Napoleon  I. 
A  number  of  other  things  in  the  Castle  are  firmly  associated 
with  Stephanie,  including  a  porcelain  bowl  in  the  drawing-room, 
which  seems  to  have  been  a  gift  from  Napoleon,  and  a  gold 
necessaire.  The  French  silver,  on  the  other  hand,  is  not  of  very 
great  interest.  There  is  a  pretty  Louis  XV  pear-shaped  coffee-pot 
with  the  maker's  mark  CG  and  the  Paris  stamp  for  1753;  a 


4.  Drinking  cup  in  the  form  of  a  mortar,  by 
Johann  Eissler,  Niirnberg,  c.  1670. 


small  covered  saucepan  attributed  to  Mathieu  Arnoucd  of 
Grenoble  of  about  1745;  and  fourteen  winetasters  of  the  eight- 
eenth and  early  nineteenth  centuries. 

As  a  landed  family  much  absorbed  in  country  pursuits,  the 
Hamiltons  appear  to  have  had  a  particular  liking  for  animal 
forms  in  their  silver.  The  Dutch  group  includes  a  silver-gilt 
drinking  cup  shaped  as  a  hull,  on  a  triangular  base  chased  with 
a  toad  and  a  fox,  and  a  wine-flagon  in  the  guise  of  a  pot-bellied 
sportsman  waving  a  duck,  a  small  pig  tucked  under  his  right 
arm  (No.  7).  Neither  piece  has  a  maker's  mark,  but  the  base  of 


the  second  is  inscribed:  Quod  potici  Pijcci  Carol*  Michin  Fee' 
et  Ex*  A.D.  1684.  One  might  place  with  these  an  important 
pair  of  Flemish  altar  candlesticks  with  baluster  stems.  Their 
height  is  19!,  inches  and  they  arc  of  Antwerp  origin  and  of  the 
late  seventeenth  century.  But  the  most  important  Dutch 
feature  is  the  collection  of  about  three  dozen  silvor  and  silver- 
mounted  tobacco  boxes,  which  are  worthy  of  some  study 
and  a  more  detailed  record.  Most  of  them  have  the  Amsterdam 
mark  and  belong  to  the  eighteenth  century.  The  subjects  chased 
or  engraved  on  the  lids  tend  to  be  rural,  with  a  sprinkling  of 


5.  Pair  of  seventeenth-century  silver-gilt  cups, 
Niirnberg,  by  Hans  Ulrich  or  Hans  Uten. 
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amatory  scenes;  but  one  oblong  box  bears  a  somewhat  oddly- 
chosen  representation  of  a  surgeon  performing  an  operation 
on  a  lady.  An  especially  handsome  box  is  of  mother-of-pearl 
with  silver-gilt  mounts  and  variegated  gold  inlays  representing 
a  cockerel  and  sprays  of  leaves. 

Also  from  the  Low  Countries  is  a  large  group  of  carved 
wooden  figures,  all  of  them  mounted  in  silver.  They  appear  to 
be  Flemish  and  of  the  seventeenth  century.  There  are  forty  of 
them,  together  with  a  similar  figure  in  ivory.  In  height,  they 
range  from  7  to  15  inches.  Most  of  them  represent  country 
types,  and  both  carving  and  silverwork  are  of  high  quality. 
There  is,  for  example  -  the  smallest  figure  in  the  group  -  a 
boxwood  gamekeeper  with  gun  and  game-bag  of  silver, 
kneeling  beside  a  dog  on  an  octagonal  silver-mounted  base. 
There  is  a  pair  of  beggars,  male  and  female,  and  -  perhaps  the 
best  thing  in  the  group  -  a  pair  of  boxwood  pedlars  with 
silver-mounted  packs  and  silver  baskets  on  their  arms  (No.  8). 
Equally  fine  are  fruitwood  figures  of  a  fish-pedlar  and  of  a 
dispenser  of  the  black  arts.  There  is  a  diverting  beggar  of  box- 
wood with  a  silver  basket  on  which  a  monkey  sits.  Musicians 
are  also  favourite  subjects  and  include  painted  figures  of  viola 
and  hurdy-gurdy  players,  of  a  mandoline-player,  and  of  a 
bagpiper  with  dancing  dog,  his  pipes  and  the  dog  of  silver.  A 
boxwood  market-gardener  bears  on  his  back  a  silver  basket  of 
vegetables  and  carries  a  silver  scythe.  There  are  no  makers' 
marks  or  other  indications  of  authorship  on  any  of  the  figures, 
but  the  technique  and  treatment  make  it  seem  likely  that  many 
of  them  have  come  from  the  same  workshop. 

Among  the  Dutch  pieces  must  be  included  what  are,  by  the 


standard  of  current  market  prices,  the  most  important  objects 
in  the  Castle:  a  pair  of  silver-mounted  Chinese  porcelain 
tureens  (No.  9).  They  take  the  form  of  some  kind  of  swimming 
aquatic  bird,  most  nearly  a  goose,  the  neck  arched  and  the 
wings  folded  back  to  represent  the  cover  of  the  tureen.  The 
porcelain,  which  is  of  the  Ch'ien  Lung  period,  is  enamelled  in 
rose,  yellow,  blue,  green,  brown  and  aubergine.  The  geese 
are  mounted  on  oval  bases  of  silver  beaten  and  chased  to  repre- 
sent waves  and  fish,  one  bird  holding  in  its  beak  a  silver  carp, 
the  other  an  eel.  Each  bird  has  a  silver  chain  round  its  neck, 
with  a  pendant  escutcheon.  The  silver  is  punched  with  Rotter- 
dam hall-marks  of  mid-eighteenth  century  date,  and  there  is  a 
maker's  mark  IB  The  tureens  are  18  inches  high  and  16  inches 
long. 

Of  the  English  silver  (No.  10),  only  one  piece  pre-dates  1600. 
It  is  a  'tiger-ware'  jug,  the  cover,  neck-band  and  domed  foot 
of  silver  gilt.  The  mounts  are  decorated  with  a  geometrical 
pattern  of  strapwork  and  foliage  in  panels,  with  grotesque 
masks  in  repousse,  and  chasing  on  characteristic  Elizabethan 
lines,  the  thumb-piece  shaped  as  a  crowned  female  figure.  There 
are  no  marks.  The  jug  is  10  inches  high.  Perhaps  the  most 
distinguished  object  in  the  English  group  is  a  Charles  II  caudle- 
cup  or  porringer  (No.  10).  Its  cover  is  of  inverted  tazza  type, 
and  the  porringer  is  spiritedly  ornamented  in  repousse  and  chased 
with  foliage,  fruit  and  a  pair  of  hawks.  It  is  a  London  piece  of 
1660,  the  maker's  mark  DR.  with  a  mullet  above  and  below 
(cf.  Jackson,  pp.  125-6).  A  flat-topped  tankard  of  the  same  year 
(No.  11)  is  a  good  functional  vessel  almost  harking  back  in 
feeling  to  pre-Restoration  times.  The  maker's  mark  is  HIV 


6.  Two  sixteenth-century  Augsburg 
drinking  cups:  the  stag-shaped 
example  by  Tobias  Zainer,  the  bear 
by  Melchior  Bayer. 
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7.  Late  seventeenth-century  Dutch  drinking  cup. 


with  mullet  below.  Another  handsome  object  is  a  Queen  Anne 
beer-jug  with  bulbous  body  and  bold  scroll  handle.  The 
Hamilton  coat-of-arms  engraved  on  it  is  of  much  later  date 
than  the  year  in  which  it  was  made,  1710.  The  maker's  mark  is 
indecipherable.  A  fine  tankard  of  the  previous  year  is  by  Thomas 
Parr.  It  is  severely  simple,  with  domed  cover  and  moulded 
foot.  Another,  smaller,  of  the  year  1706,  with  bifurcated 
thumbpiece,  is  by  Matthew  Lofthousc.  There  is  also  a  distin- 
guished William  and  Mary  tankard  -  London,  1693  -  with  a 
pattern  of  cut-card  work  radiating  from  the  vase  finial  on  the 
cover,  the  lower  half  of  the  body  ornamented  with  fluting  and 
the  foot  gadrooncd.  Some  of  the  later  tankards,  although  in 
themselves  of  less  note,  have  been  lent  interest  by  inscriptions 
linking  them  with  sporting  events.  For  example,  one  of  1730 
by  Thomas  Gurney  and  Richard  Cooke,  which  has  been 
engraved  with  a  representation  of  a  racehorse  and  jockey  and 
the  date  1814,  and  another  of  1771  by  William  and  James 
Priest  engraved,  perhaps  contemporarily,  with  a  cock-fight 
scene  and  the  prize  cock,  Jemmy  Doctor. 

There  is  in  the  Castle  a  wealth  of  good  eighteenth-century 


3.  Pair  of  boxwood  pedlars  with  silver  mounts,  Flemish,  seventeenth 
century. 
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domestic  silver  which,  without  having  claim  to  be  of  special 
note,  is  of  excellent  quality  and  greatly  enhances  public  displays 
in  the  dining  room  or  elsewhere.  It  includes  a  beautiful  chocolate- 
pot  with  pyriform  body  and  curved  spout  made  in  1703  by 
Samuel  Wastell,  and  an  important  tea-kettle  with  stand  and 
lamp,  rather  elaborately  decorated  with  rococo  scrolls  and 
foliage,  made  by  George  Wickes  in  1742.  There  is  a  pretty  little 
silver-gilt  teapot  with  cylindrical  body  and  ivory  handle,  a 
piece  only  4^  inches  high  done  by  William  Cripps  in  1750. 
Paul  de  Lamcrie  is  represented  by  a  set  of  four  circular  salts 
chased  with  swass  and  masks,  shells  and  scrolls,  dating  from 
1734.  They  are  on  domed  feet  instead  of  the  more  usual  legs, 
but  there  is  the  characteristic  heavy  decoration  in  which  Lamerie 
delighted,  lending  a  little  table  piece  the  massiveness  of  Kentian 
furniture.  A  set  of  four  two-handled  oval  sauce-boats  with 
covers  is  also  worthy  of  mention :  the  bodies  with  gadrooned 
borders  and  reeded  handles  have  been  engraved  later  with 
the  arms  of  Beckford,  a  connection  which  will  be  referred  to 
below.  They  are  by  Peter  Podie,  and  of  the  year  1790.  Above 
all,  there  are  several  pairs  and  sets  of  quite  outstanding  candle- 
sticks. They  include  a  pair  of  candelabra  in  the  manner  of  Louis 


XVI  with  faceted  baluster  stems  and  scrolled  branches,  each 
fitted  for  two  lights,  of  dates  1769  and  1770,  by  John  Romer; 
and  a  quite  superb  set  of  six  candlesticks  with  domed  bases 
chased  with  bands  of  stiffly  stylised  leaves  and  garlands  of  laurel, 
all  of  the  year  1791,  by  John  Schofield. 

The  recurrence  of  Schofield's  and  other  London  maker's 
names  underlines  the  family's  apparent  unwillingness  to  acquire 
Scottish  pieces.  Indeed  the  only  Scottish  objects  of  note  in  the 
entire  collection  of  silver  arc  a  pair  of  William  and  Mary 
thistle  cups  (No.  12).  They  are,  however,  very  good  examples 
of  this  now  rather  rare  cup,  in  vogue  only  towards  the  end  of 
the  seventeenth  century  and  at  the  beginning  of  the  next.  These 
have  the  typical  '.calyx',  giving  the  appearance  of  vertical 
gadroons  in  'open  order',  and  they  are  by  Robert  Inglis  of 
Edinburgh,  with  the  date  1692,  Edward  Penman  being  the  assay 
master.  The  fact  that  they  are  a  pair  gives  them  an  added  interest. 

The  name  of  Beckford  has  been  mentioned.  Much  of  the  early 
nineteenth-century  silver  in  the  Castle  evokes  associations  with 
this  notable  eccentric,  a  painting  of  whose  mansion,  Fonthill, 
by  Turner,  hangs  in  the  late  Duchess's  bedroom.  William  Beck- 
ford was  father-in-law  of  the  10th  Duke  of  Hamilton.  The 


9.  Famille  rose  Ch'ien  Lung  porcelain  tureens  with  silver  mounts,  bearing  Rotterdam  marks,  maker  IB 
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12.  Pair  of  silver  thistle  cups,  Edin- 
burgh, 1692,  by  Robert  Inglis. 


Bcckford  crest,  together  with  the  Hamilton  crest,  appears  on  a 
beautiful  oval  bowl  of  agate  with  silver-gilt  mounts  comprising 
a  rim  chased  and  engraved  with  a  gothic  pattern  and  a  stand 
carried  by  eight  caryatid  scrolls.  This  evidently  commemorates, 
although  after  a  six-year  interval,  the  marriage  of  Susan  Euph- 
emia  Bcckford  with  Alexander,  the  10th  Duke  (No.  T3).  The 
mounts  have  the  London  date-stamp  for  18 16,  and  arc  by  Paul 
Storr.  There  is  a  companion  bowl  with  a  domed  cover  and  two 
handles  with  grotesque  masks  made  in  181 8,  the  maker's  mark 
IH  Other  Bcckford  items  include  an  extensive  silver-gilt  service 


of  spoons  and  forks  of  late  eighteenth-century  dates,  by  George 
Smith  and  William  Fern.  These  items,  like  the  foreign  silver  in 
the  Duke  of  Hamilton's  collection  which  I  described  in  an  article 
some  years  ago  (The  Connoisseur,  December,  1949),  are  relics  of 
a  magnificent  collection;  for  it  was  Alexander,  the  10th  Duke, 
who  filled  Hamilton  Palace  with  the  works  of  art  dispersed  at 
the  celebrated  sale  of  July,  1882.  Believing  as  he  did  that  he  was 
rightful  heir  to  the  Scottish  throne  through  his  descent  from  the 
Regent  Arran,  he  surrounded  himself  with  pomp  tempered  by- 
taste  and  discrimination. 


13.  Silver-gilt  and  agate  bowl  and  cover,  London,  1818,  maker's  mark  IH  Right.  Silver-gilt  and  agate  bow),  London,  1816,  the  mounts  by  Paul  Storr. 
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Camden  Place, 
Chislehurst  and  a 
Napoleonic 
anniversary 


MARIE-NOELE  KELLY 


I.  Memento  'souvenir  prieux'  sent  to  relatives 
and  personal  friends  of  the  Emperor. 


ON  January  9,  1873,  Queen  Victoria  recorded  in  her  Journal: 
'Fanny  came  into  my  room  with  a  telegram  in  her  hand 
saying  "it  is  all  over"  which  I  could  not  believe,  so  impossible 
it  seemed.  The  telegram  was  from  Pietrie,  the  Emperor's 
secretary,  begging  her  to  communicate  to  me  the  sad  news,  that 
the  Emperor  ceased  to  suffer  at  10.45.  The  Empress  is  "dans  lis 
larmes".' 

Thus,  nearly  one  hundred  years  ago  next  month,  the  Queen  of 
England  heard  of  the  passing  of  Napoleon  III  at  Camden  Place, 
Chislehurst  in  Kent  after  three  unsuccessful  operations  for  stones. 
As  the  London  News  rather  pompously  but  feelingly  related: 
'His  Majesty  expired  about  noon  at  his  English  residence  where 
he  had  been  permitted  by  the  Merciful  Disposer  of  all  human 
lives  to  rest  awhile,  in  comparative  seclusion  from  the  distracting 
cares  and  toils  of  sovereign  political  power  and  perhaps  to  recover 
that  peace  of  mind  which  is  more  precious  than  the  splendid 
prize  of  successful  wordly  ambition'. 

Indeed,  defeated  by  the  Germans  at  Sedan  in  1870,  Napoleon 


had  crawled  across  the  Channel,  all  passions  spent  and  his 
Empire  lost,  to  join  Empress  Eugenie  and  his  only  son  the  Prince 
Imperial.  He  lived  for  less  than  three  years  a  diminutive  existence, 
only  too  grateful  to  be  for  the  second  time  the  guest  of  the 
British,  but  this  time  an  honoured  exile. 

It  was  a  curious  trick  of  fate  that  brought  the  family  to  a  spot 
psychologically  connected  with  Napoleon  in  the  past.  For  the 
Emperor  had  loved  two  English  women,  not  only  Elizabeth 
Howard  whose  'reign'  ended  with  the  success  of  the  Coup  d'Etat, 
but  he  had  previously  fallen  in  love  with  Emily  Rowles,  daughter 
of  a  Middlesex  solicitor  who  hail  built  I  )rury  Lane  and  was  the 
owner  of  Camden  Place.  Emily  was  a  beauty  and  when 
Napoleon  was  about  London  -  secretly  nourishing  his  ambitions 
-  he  courted  her  when  she  was  still  in  her  teens.  Emily,  whose 
father  committed  suicide,  then  moved  to  Florence  and  eventually 
married  Marchcse  Campana.  But  she  did  not  forget  her  French- 
man. She  sent  him  parcels  to  Ham,  the  Dutch  fortress  where  he 
was  emprisoned,  and  even  arranged  for  a  carriage  to  take  him 


2.  Camden  Place  from  the  south-east,  the  bow 
windows  of  the  Empress  Eugenie's  bedroom 
seen  on  the  first  floor. 
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3.  Solomon's  bust  of  the  Empress  at  the  foot  of  the  staircase. 


from  Ham  to  Belgium. 

Although  Elizabeth  disappeared  from  Napoleon's  horizon, 
he  very  likely  had  fond  reminiscences  of  her  home,  Camden 
Place,  and  when  his  Empire  crashed  around  him  he  asked  the 
Empress  to  rent  this  house. 

Camden  Place  takes  its  name  from  William  Camden, 
Clarenceux  King  of  Arms  and  headmaster  of  Westminster 
School.  He  lived  in  a  house  on  the  site  from  1609  to  1623  and 
probably  there  wrote  his  'Britannia'  and  the  topographical 
description  of  England.  Below  the  dado  in  the  drawing  room 
there  is  a  painting  of  a  low  built  mansion  said  to  represent  the 
house  at  the  time  of  his  occupation.  In  the  eighteenth  century  the 
house  was  lived  in  by  the  Ellis  family.  Subsequently  Robert 
Weston  bought  the  property  and  rebuilt  it  enclosing  a  strip  of 
common  land.  He  planted  a  double  avenue  of  trees,  the  eastern 
end  of  which  is  part  of  Chislchurst  common. 

Charles  Pratt  came  next.  He  later  became  Lord  Camden.  The 
main  body  of  the  present  house  is  his  and  it  was  he  who  intro- 


duced fine  Jacobean  panelling  in  the  hall.  It  is  in  an  excellent 
state  of  preservation  and  has  two  secret  doors  on  each  side  of  a 
passage.  One  door  leads  from  the  corridor  to  the  pantry,  and 
Napoleon's  butler  used  to  examine  visitors  on  arrival,  quizzing 
them  from  a  minute  cubicle  behind  the  panel.  After  Camden 
came  a  Mr.  Bonar,.then  Count  Micrfelt,  Prince  Estcrhazy  and  the 
Lievens,  all  of  whom  were  tenants.  They  were  followed  by  two 
families  by  the  name  of  Martin  and  Rowlc. 

The  house  was  capacious  for,  as  we  arc  told  by  Arthur  Bryant, 
Wellington  stayed  at  Camden  Place  in  1805  where  he  attended 
a  full  Cabinet  at  Pitt's  invitation.  Nevertheless  it  is  simply 
conceived  and  well  proportioned.  No  one  disturbed  the  archi- 
tecture of  this  gentleman's  dwelling  and  when  the  Empress  signed 
the  lease  she  found  the  house  as  it  is  today  with  two  attractive 
drawing  rooms  each  with  painted  pastoral  panels.  She  em- 
bellished the  dining  room  however  with  fine  Louis  XV  oak 
boiseries  from  the  Chateau  deBercy.  They  are  immensely  elegant 
and  are  highlighted  with  gold.  Her  apartments  were  on  the  first 
floor  above  the  drawing  room  and  had  large  bow  windows. 
She  communicated  with  the  Emperor's  rooms  by  a  secret 
staircase  and  in  doing  so  looked  out  on  to  wooded  grounds 
graced  by  a  fine  lawn  and  a  handsome  cedar. 

The  Emperor  and  Empress  lived  a  dignified  if  preoccupied 
existence,  with  a  small  court  in  attendance:  the  restless  Empress 
was  difficult  in  the  sorrow  of  her  fall  from  power;  the  Emperor, 
bereft  of  all  hopes,  nursed  himself  by  fits  and  starts.  Both  lived 
for  their  son  doing  well  as  a  cadet  at  Woolwich,  popular  with 
many  as  he  proved  to  be  unspoilt  and  intelligent.  The  exile  was 
greatly  softened  by  Queen  Victoria.  She  had  been  under 
Napoleon's  charm  for  years  in  spite  of  her  successive  Prime 
Ministers'  admonitions  advising  prudence.  Elegantly  she  treated 
the  exiles  still  as  sovereigns.  To  the  end  of  her  life  she  called 
Eugenie  'ma  soeur'.  The  unobtrusive  attitude  of  the  Napoleons 
made  them  curiously  popular.  When  they  settled  in  Kent,  Chislc- 
hurst was  lifted  into  a  pre-eminence  which  Claremont,  the  home 
of  the  equally  exiled  d'Orleans  family,  never  achieved. 


4.  Oil  painting  by  an  unknown  artist  portraying 
the  Emperor's  funeral. 
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5.  French  boiscrics  from  the  Chateau  de  Bercy, 
now  in  the  dining  room  of  Chislehurst  Golf 
Club. 


When  Napoleon  died  there  was  a  marked  upsurge  of  feeling 
both  in  London  and  Kent.  Nearly  thirty  thousand  persons  came 
milling  around  Camden  Place,  many  of  whom  were  able  to  pay 
their  last  respects.  The  scene  must  have  been  moving.  In  the  hall, 
entirely  draped  in  black,  two  priests  knelt  in  prayer.  The  raised 
coffin  was  lined  with  white  satin,  the  Emperor  lying  in  state  in 
the  uniform  he  wore  at  Sedan.  The  outer  casket  was  covered 
with  purple  velvet  decorated  with  silver  nails,  the  lid  ornamented 
by  the  Imperial  Crown,  the  cipher  'N'  and  a  Latin  silver  cross. 
The  plate  bore  the  inscription  'Napoleon  III,  Empercur  des 
Francais,  ne  a  Paris  lc  20  avril  1808,  mort  a  Camden  Place, 
Chislehurst  le  9  janvier  1873'.  A  bunch  of  violets  at  the  foot,  and  a 
wreath  of  immortelles  as  well  as  a  rose  upon  his  breast  had  been 
placed  by  the  Empress  together  with  an  ivory  crucifix  and  a  sprig 
of  box.  His  grand  crosses  and  the  Garter  lay  on  the  bier.  With 
Victorian  sentimentality  gentlemen  one  after  another  brought 
wreaths  of  violets.  Lord  Suffield  and  Lord  Sidney,  representing 
the  Queen  and  the  Prince  of  Wales,  followed  the  hearse  dragged 
by  eight  horses  and  walked  a  quarter  of  a  mile  to  the  Church  of 
St.  Mary  in  the  village.  Eugenic  could  not  face  the  crowds  and 
only  the  Prince  Imperial  followed  the  hearse  supported  by  his 
father's  diminished  household.  On  his  return  he  was  cheered 
with  'Vive  Napoleon  IV'.  But  he  silenced  the  crowd  saying, 

'No,  my  friends,  the  Emperor  is  dead,  vivc  la  France'. 

Going  to  Camden  Place  to  condole  with  the  Empress  on 
February  20  Queen  Victoria  wrote:  'A  very  foggy  raw  day;  at  a 
quarter  past  ten  left  Windsor  for  Chislehurst  by  the  South  West, 
Beatrice  and  Colonel  Maude  accompanying  me.  We  passed  thro' 
London  wrapped  in  a  thick  yellow  fog.  Drove  straight  from  the 
station  in  a  closed  landau  to  the  small  Roman  Catholic  Chapel  of 
St.  Mary's,  a  pretty  rural  little  place,  quite  a  village  church,  a 
good  deal  smaller  than  Whippingham.  To  the  right  of  the  altar, 
or  rather  below  a  railing  in  the  smallest  possible  space  rests  the 
earthly  remains  of  the  poor  Emperor,  the  coffin  covered  with  a 
black  velvet  pall,  embroidered  with  golden  bees  and  covered 
with  wreaths  and  flowers  of  all  kinds,  many  of  which,  are  piled 
up  outside  to  which  Beatrice  and  I  each  added  one.  From  thence 


we  drove  to  Camden  House  where,  at  the  door,  instead  of  his 
poor  father  who  had  always  received  me  so  kindly,  was  the 
Prince  Imperial  looking  very  pale  and  sad.  A  few  steps  further  on, 
in  the  deepest  mourning,  looking  very  ill,  very  handsome  and  the 
picture  of  sorrow  was  the  poor  dear  Empress  who  had  insisted 
on  coming  down  to  receive  me.  Silently  we  embraced  each  other 
and  she  took  my  arm  in  hers,  but  couid  not  speak  for  emotion. 
She  led  me  upstairs  to  her  boudoir  which  is  so  very  small  and 
full  of  souvenirs  she  has  been  able  to  save.  She  cried  a  good  deal 
but  quietly  and  gently  and  that  sweet  face  -  always  a  sad  one  - 
looked  inexpressibly  pathetic.  The  Empress  showed  me  the  poor 
Emperor's  humble  little  rooms  which  are  just  as  he  left  them,  all 
his  things  on  the  table,  so  sad  to  see,  as  I  know  but  too  well'. 

Evanescent  as  souvenirs  arc,  nevertheless  the  Imperial  saga  so 
sadly  culminating  at  Chislehurst  -  since  there,  too,  the  Empress 
received  the  body  of  her  son  killed  in  Zululand  -  has  left  solid 
mementoes.  Just  outside  the  gates  of  Camden  Place  a  huge  Celtic 
cross  reminds  one  of  the  passage  of  the  family.  It  was  erected  by 
the  local  residents. 

In  Chislehurst  church  there  are  two  memorials:  a  recumbent 
marble  figure  of  the  Prince  Imperial  in  uniform  and  a  flat  marble 
slab  inscribed  'Here  lay  the  Emperor  Napoleon  the  III'. 

Eugenie  transferred  both  bodies  to  Farnborough  Abbey, 
where  she  built  a  mausoleum  and  lived  herself  until  1920. 
At  Camden  Place  hex  fine  marble  bust  by  Solomon  graces  the 
staircase.  Prints  of  Napoleon  and  herself  are  displayed  in  the  hall 
and  there  arc  a  number  of  lithographs  and  an  oil  painting  re- 
cording the  funeral. 

Such  was  the  impact  of  the  tragedy  that,  still  today,  a  road  in 
Chislehurst  is  named  after  the  Prince,  and  many  remember  this 
house  of  tears.  Now  the  committee  of  Chislehurst  golf  course 
respects  the  mystique,  the  facts  and  the  few  souvenirs  which  are 
left. 

The  author  is  indebted  to  Mr.  T.  A.  Bushell  lor  valuable  infor- 
mation provided  relative  to  the  arrival  in  Chislehurst  of  the  Imperial 
family  of  France. 


■ 
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The  Goldsmiths  of  Lewes 


G.  E.  P.  HOW 


A  LTHOUGH  there  are  names  of  goldsmiths  associated  with 
xTA.  several  towns  in  Sussex,  at  present  Lewes  is  the  only  one  to 
which  marks  can  definitely  be  ascribed  and  all  were  used  by  the 
Dodson  family.  The  names  and  dates  so  far  established  in 
connection  with  Lewes  are  as  follows:  1377  -  Walter  Hales; 
1441  -  John  Blemcll.  alias  Radle;  1574  -  John  Symme;  c.  1595  - 
c.  1645  -  William  Dodson;  c.  163 1  -  William  Dodson,  younger; 
f.  1 650- 1 696  -  Richard  Dodson;  1706  -  Mr.  Groves;  1706  -  Mr. 
Colegate. 

William  Dodson,  senior,  was  probably  born  in  the  last  quarter 
ofth  e  sixteenth  century.  Unfortunately  the  parish  registers  have 
not  survived  from  that  period,  but  Wm.  Dodson,  goldsmith, 
appears  as  surety  in  the  marriage  licences  as  early  as  1600  making 
his  last  appearance  as  'Wm.  Dodson  senior  of  Worth,  goldsmith' 
in  1642.  He  was  a  borough  official  between  1605  and  1643,  and 
in  161 2  Wm.  Dodson,  goldsmith,  bought  a  property  called 
Jcfterays  House  in  St.  Michaels,  Lewes.  The  exact  date  of  his 
death  is  not  known,  but  his  Will  survives.  It  is  dated  2nd 
September,  1643,  and  in  it  he  describes  himself  as  'being  weak 
and  aged  but  of  good  and  perfect  memory  (God  be  prayscd)'. 
The  Will  is  of  considerable  length  and  contains  some  interesting 
and  amusing  passages  including:  'I  give  now  unto  my  sayed 
daughter  Mary  Dodson  my  little  gilt  salt  with  a  sponc  and  also 
so  much  of  my  goodes,  lynnon  and  household  stuff  whatsoever 
as  shall  be  found  marked  with  these  two  letters  W  and  D' ;  and, 
'If  my  son-in-law  John  Crouch  and  Tomazine  his  wife  and  my 
daughter  Mary  Dodsonn  shall  not  state  every  of  them  within 
tenn  dayes  next  after  my  decease  unto  mync  executrix  in  this  my 
Will  named  a  general!  acquittance  and  release  of  all  matters  from 
the  beginning  of  the  world  until  that  day  so  that  they  may  not  so 
molest  or  trouble  my  said  executrix  for  any  matter  or  cause,  that 
then,  and  from  thenceforth  the  legacies  hcerby  given  in  this  my 
will  unto  my  said  daughters  Tomazine  Crouch  and  Mary 
Dodson  and  every  of  them  shall  be  voyde  and  never  by  myne 
executrix  to  be  paid  unto  them.'  The  executrix  was  Joan  (Joan 
Stanley)  his  second  wife  whom  he  had  married  in  1627; 
Tomazine  and  Mary  were  children  of  his  first  marriage ! 

William  Dodson,  junior,  was  born  in  161 1  and  appears  as 


1.  Marks  from  the  seal  top  spoon  2.  Marks  from  a  puritan  spoon 
(No.  3a)  f.  1637.  c.  1665. 


3  (a).  Seal  top  spoon  c.  1637.  (b).  Seal  4  (a).  Puritan  spoon  c.  1665. 
top  spoon  c.  1665.  By  courtesy  of  G.  S.  (b).  Trend  spoon  c.  1680.  By 
Sanders,  Esq.  courtesy  of  G.  S.  Sanders,  Esq. 

and  Messrs.  How  of  Edinburgh. 

surety  in  the  marriage  licences  in  1641.  He  was  presumably  the 
cousin  of  whom  Wm.  Dodson  wrote  in  his  will:  'Then  whereas 
my  Cosen  William  Dodsonn  of  Lewes  is  indebted  and  owcth 
unto  me  the  some  of  Five  Pounds  of  lawfull  mony  of  England 
and  I  do  by  this  my  last  will  and  Testament  freely  forgive  unto 
the  said  William  Dodsonn  the  said  debt  of  Five  pounds  requesting 
myne  Executrix  heerafter  named  not  to  demand  it  or  any  mayc 
trouble  him  for  the  same'.  Wm.  Dodson,  younger,  had  a  son 
Wm.  Dodson  born  1635. 

Richard  Dodson,  born  1629,  was  the  son  of  Wm.  Dodson, 
senior,  by  his  second  wife,  Joan  Stanley.  Described  as  'goldsmith' 
he  appears  as  surety  in  the  marriage  licences  in  1671,  1686,  1690, 
etc.,  and  he  wrote  the  Transcripts  for  the  two  years  1693-5  f°r 
which  he  received  a  fee  of  three  shillings. 

Lewes  was  never  an  official  Assay  Office  and  so,  as  in  other 
towns,  the  goldsmiths  used  their  own  town  and  makers'  marks. 
The  Dodsons  used  as  their  town  mark  the  arms  of  Lewes  - 
cheeky  (or  and  azure)  on  a  canton  sinister  gules  a  lion  rampant  or 
-  and  two  different  maker's  marks  D  in  a  small  shield  and  WD 
in  a  shield  of  slightly  different  shape  (Nos.  1  &  2) .  Now  it  is 
reasonable  to  suppose  that  the  Wm.  Dodsons  would  have  used 
theWD  mark  and  Richard  the  plain  D.  But  the  seal  top  (No.  3) 
bears  the  maker's  mark  as  in  No.  1 .  The  top  of  the  seal  is  engraved 
DA  -  1 63 7  DC  and  the  form  of  the  spoon  indicates  that  this 
is  very  probably  the  approximate  date  of  manufacture,  but 
Richard  Dodson  was  not  born  until  1629.  The  town  mark  docs 
not  help  as  the  same  punch  would  appear  to  have  been  used  on 
all  tour  spoons  showing  very  considerable  signs  of  wear  by  the 
time  it  was  used  on  the  trcfid  (No.  4b)  which  can  be  dated 
c.  1680.  So  far  no  example  of  the  WD  mark,  which  could  be 
dated  to  the  lifetime  of  Wm.  Dodson  senior,  has  been  found,  and 
it  is  to  be  hoped  that  this  brief  article  may  produce  further 
evidence  which  will  enable  a  definite  ascription  of  these  makers 
marks  to  be  made.  These  notes  were  compiled  with  the  invalu- 
able assistance  of  the  late  Mr.  W.  F.  Siebcrt  who  undertook  much 
of  the  arduous  searching  of  the  Records. 
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The  American  Connoisseur 

Art  collecting  and  New  York's 
Chase  Manhattan  Bank  FELICEDAV1< 


ART  collecting  is  usually  but  not  always  an  unlikely  project 
l  for  a  bank,  but  The  Chase  Manhattan  Bank  in  New  York 
City  has  proved  that  it  can  be  done  with  impressive  success. 
At  present  the  carefully  selected  and  steadily  growing  collection 
owned  by  the  Chase  numbers  more  than  1700  objects.  Paintings 
form  its  major  part,  followed  by  sculptures,  constructions  and 
reliefs,  drawings,  gouaches,  watercolours  and  graphics.  There  is 
also  a  small  group  of  tapestries  and  banners  by  artists  such  as 
Miro,  Arp  and  D'Arcangelo. 

The  Chase  art  story  began  in  1959  with  completion  of  the 
bank's  main  uptown  branch,  a  towering  new  building  at  410 


1.  Ming  ancestor  portrait,  watercolour,  silk  on  parchment.  Height  57  2.  Leonard  French,  Australian  contemporary.  The  Island,  enamel  on 
inches.  Photo  by  Jan  Jachniewiez.  hessian  covered  hardboard,  26^  x  235}  inches.  Photo  by  Jan  Jachniewiez. 
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3.   Fritz   Glarner,   American  contemporary.  I 
Relational  Painting  Tondo  No.  46,  oil  on  mas- 
onite,  diameter  45^  inches.  Photo  hy  Lee  Boltin. 


Park  Avenue.  As  decoration  for  this  office.  Chase  made  its  first 
art  purchases,  including  a  black  mobile  by  Alexander  Calder  for 
the  banking  floor.  A  38-foot  mural  with  an  abstract  subject  by 
Sam  Francis  was  commissioned  for  the  executive  lounge.  The 
response  of  the  Chase  staff  and  its  customers  to  this  artistic 
innovation  was  so  cordial  that  the  future  of  the  collecting 
programme  was  assured. 

In  i960  the  bank  began  to  buy  art  for  the  new  Chase  head- 
quarters at  1  Chase  Manhattan  Plaza,  downtown  in  the  Wall 
Street  district.  For  this  new  60-storey  aluminium  and  glass 
building,  a  budget  of  $5 10,000  was  allotted  and  later  considerably 
increased. 

The  collecting  activities  of  the  bank  have  by  no  means  been 
limited  to  supplying  art  for  these  two  buildings.  In  the  metro- 
politan New  York  area,  Chase  has  160  branches  and  about  95 
now  contain  works  of  art.  Over  30  of  the  bank's  foreign  offices 
in  13  countries  have  their  own  miniscule  art  collections, 
combining  examples  by  the  best  local  artists  with  works  sent 
from  the  New  York  headquarters. 


4.  Dimitri  Hadzi,  American  contemporary.  Scudi  II,  cast  bronze,  height 
36  inches.  Photo  by  Lee  Boltin. 
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8.  Conrad  Marca-Rclli,  American  contemporary.  27 
October,  1959,  collage,  oil  and  canvas  on  canvas,  72/  84 
inches.  Photo  hy  Lee  Boltin. 


From  the  beginning,  the  moving  force  behind  the  art  pro- 
gramme, both  in  its  conception  and  execution,  has  been  David 
Rockefeller,  former  president  and  now  chairman  of  the  bank. 
In  addition  to  being  a  patron  of  the  arts  and  the  owner  of  a 
distinguished  private  collection,  Mr.  Rockefeller  is  chairman  of 
the  board  of  trustees  of  the  Museum  of  Modem  Art  in  New 
York  City  and  a  director  of  the  Business  Committee  for  the  Arts. 

The  bank  decided  that  the  most  efficient  way  to  buy  objects 
for  its  collection  was  to  set  up  an  art  committee  with  Mr. 
Rockefeller  as  chairman.  Its  other  members  are  Alfred  H.  Hai  r. 
Jr.  and  Dorothy  C.  Miller  of  the  Museum  of  Modern  Art; 
James  J.  Sweeney,  former  director  of  the  Museum  of  Fine  Arts, 
in  Houston,  Texas;  Robert  B.  Hale,  formerly  of  the  Metro- 
politan Museum  of  Art,  in  New  York  City;  Perry  T.  Rathbone 
of  Boston's  Museum  of  Fine  Arts;  and  Gordon  Bunshaft.  Mr. 
Bunshaft,  a  noted  collector  in  his  own  right,  is  also  senior  partner 
of  Skidmore,  Owings  and  Merrill,  the  architectural  firm  that 
designed  both  the  bank's  410  Park  Avenue  and  1  Chase  Man- 
hattan Plaza  buildings.  The  main  function  of  the  art  committee 
is  to  act  as  a  jury  to  vote  on  objects  that  arc  candidates  for 


7.  (Left)  Hans  Hartung,  French  contemporary.  Composition,  oil  on  canvas, 
64  •  48  inches.  Photo  by  Jan  Jachniewiez. 


9.  Alfred  Jensen,  American  contemporary.  The  Work,  oil  on  canvas, 
72    46  inches.  Photo  hy  Lee  Boltin. 
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12.  Chryssa,  American  contemp- 
orary. Untitled  sculpture,  cast  acrylic 
and  glass,  45]  x  34  j  x  5.?  inches.  Photo 
by  ]an  Jachniewiez. 


membership  in  the  collection.  The  committee  judges  only  works 
above  a  certain  value.  Art  objects  below  this  value  are  selected 
by  Mr.  Rockefeller,  or  another  member  of  the  committee,  or 
by  an  outside  consultant. 

Commenting  on  the  art  committee  and  the  collection,  Mr. 
Rockefeller  says:  'This  committee  has  worked  devotedly  to  find 
and  choose  works  of  museum  quality  for  our  collection,  whether 
t  it  be  a  100  dollar  print  or  a  10,000  dollar  painting.  Two  of  the 
I  most  important  aspects  of  the  Chase  Manhattan  collection,  in  my 
opinion,  are  its  catholicity  and  its  lack  of  dependence  on  "big 
mames".  The  spread  of  the  collection  from  pre-Columbian  and 
[primitive  works  to  the  latest  showings  of  the  art  galleries,  and 


covering  works  from  40  countries,  lias  been  deliberate;  the 
preponderance  of  younger  and  lesser  known  artists  has  been,  to  a 
degree,  a  question  of  budget  limitations.  The  result,  however, 
has  been  a  happy  one  in  that  we  have  been  able  to  give  the  widest 
kind  of  support  to  the  art  community  as  a  whole  through  our 
purchases.  And,  as  our  programme  continues,  we  look  forward 
to  making  this  support  even  broader.' 

The  tremendous  amount  of  behind-the-scenes  activity  required 
for  all  facets  of  the  art  programme  goes  on  in  the  basement  at 
410  Park  Avenue.  Here,  in  a  large  room,  paintings  are  stacked 
against  the  walls  or  laid  on  tables.  Other  objects  that  may  range 
from  Middle  Eastern  bronzes  and  South  Pacific_tapa  cloth  to 
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Colour  plates 

Conspicuous  on  the  facing  wall  of  this  office  at  the  Chase  Manhattan  Bank 
of  Leonor  F.  Loree,  executive  Vice-President,  is  a  large  painting  by 
Giorgio  Cavallon,  American. 

Charles  Burchfield,  American.  July  Wind  Rustling,  watercolour,  40x30 
inches.  Photo  by  Lee  Boltin. 

Unknown  Peruvian  artist.  Dignitary  in  Costume,  pottery,  c.  400-800, 
height  35  £  inches. 


13.  Ilya  Bolotowsky,  American  contemporary.  Black  and  red  Diamond,  oil 
on  canvas.  Diagonal  74;  inches.  Photo  by  Jan  Jachniewiez. 


14.  J.  Bard,  American.  The  New  York  Hudson  Sidewheeler,  1888,  water- 
colour,  14    33  J  inches.  Photo  by  Jan  Jachniewiez. 
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African  tribal  masks  and  Currier  &  Ives  prints,  occupy  whatever 
space  remains.  Presiding  over  this  domain  are  Christopher 
Gerould.  a  second  Vice-President  of  the  bank  and  director  of  the 
art  programme,  and  Clare  Fisher,  curator  of  the  collection. 

Mr.  Gerould  explained  how  they  work:  'Although  items  in 
the  art  collection  come  from  all  over  the  world,  this  is  the  head- 
quarters for  buying.  Before  the  art  committee  meets,  Miss 
Fisher  and  I  assemble  a  group  of  objects  to  be  submitted  for 
approval  or  rejection.  In  search  of  suitable  art,  we  are  in  and  out 
of  almost  all  the  New  York  galleries.'  'At  least  40  during  the 
last  week".  Miss  Fisher  added,  'getting  ready  for  an  art  com- 
mittee session  in  a  few  days.' 

'Also  .  Mr.  Gerould  continued,  'we  sometimes  view  slides 
sent  to  us,  showing  the  work  of  a  young  artist  and  if  we  like  them 
and  his  studio  is  in  this  area,  we  may  visit  it.  It  should  be 
emphasized  that  whether  or  not  an  artist  is  well  known,  only 
works  of  the  finest  quality  are  considered  for  the  collection. 
Recent  purchases  include  works  by  John  Opper,  Neil  Welliver, 
Ludwig  Sander,  Otto  Piene,  Pol  Bury,  Romare  Bearden, 
Gunther  Uecker  and  Ilya  Bolotowsky.  Among  our  early 
acquisitions  arc  major  works  by  such  established  artists  as 
Louise  Nevclson,  Adolph  Gottlieb,  Chryssa,  Victor  Vasarely  and 
Bridget  Riley.' 

'We  keep  a  wailful  of  paintings  that  have  been  purchased,' 
Mr.  Gerould  went  on,  'from  which  executives  may  choose  what 
they  like  for  their  offices.  As  no  two  officers  have  the  same  tastes 


or  background,  it's  both  fun  and  a  challenge  for  us  to  try  to  guess 
what  they  will  select.  For  the  most  part,  we  offer  them  abstract 
subjects  with  an  occasional  landscape  or  seascape.  Figural  art  is 
difficult  to  use  in  a  business  establishment.  Since  every  private 
office  is  designed  to  reflect  its  occupant's  personality  and  interests,  J 
each  executive  is  interviewed  to  learn  his  preferences  for  art 
works  and  accessories,  such  as  clocks,  ashtrays  and  paperweights, 
which  also  are  handled  by  art  programme  personnel.  When  an  | 
executive  is  transferred  from  one  branch  to  another,  his  office  * 
decorations  go  with  him.  This  keeps  a  good  deal  of  the  Chase 
collection  on  the  move.' 

In  1970  Chase  sponsored  an  art  show  and  sale  for  the  benefit 
of  the  two-year-old  Studio  Museum,  the  only  public  institution 
of  its  kind  in  the  underprivileged  Harlem  district  of  New  York 
City.  Some  of  the  country's  best  known  artists  donated  paintings 
and  sculptures  and  those  not  sold  to  the  public  were  bought  by  J 
the  bank. 

More  recently  Chase  sponsored  an  exhibition  of  works  from 
its  collection.  The  show  was  held  at  the  Finch  College  Museum 
in  New  York  City  and  was  for  the  benefit  of  the  Dance  Theatre 
of  Harlem.  This  was  the  first  opportunity  for  members  of  the 
public  to  see  a  substantial  portion  of  the  collection. 

As  might  be  expected  from  a  bank,  Chase  finds  that  its  art 
collection  is  also  a  sound  investment.  To  date  it  has  cost 
1.300,000  dollars.  Its  present  value  is  estimated  to  be  2,400,000 
dollars. 


15.  Artist  unknown,  American  primitive.  Farm  Scene  (New  York  State),  oil  on  canvas,  25  X  42  inches.  Photo  by  Jan  Jachniewiez. 


Wintry  Forests  and  Old  Trees 
some  landscape  themes  in 
Chinese  painting 


RICHARD  BARNHART 


Subsumed  within  the  Chinese  tradition  of  cosmological  land- 
scape painting  -  the  depiction,  literally,  of  'mountains  and 
rivers',  the  great  universe  -  is  another  tradition,  less  universal 
in  scope  but  more  human  in  expression,  the  painting  of  old  trees 
and  rocks.  The  Ming  critic  Li  jih-hua  (1565— 1635)  characterizes 
the  difference  between  the  two:  'In  the  art  of  former  men, 
the  subject  of  trees  and  rocks  was  quite  separate  from  that  of 
landscape.  The  concept  of  a  landscape,  in  general,  was  high, 
deep,  and  comprehensive  in  extent.  It  involved  a  speci  fic 
seasonal  aspect.  In  a  painting  of  trees  and  rocks,  however,  one 
looks  at  the  casual,  unconstricted  brushwork  and  sees  the  twisting 
face  of  human  fortune,  the  contrasts  of  meeting  and  parting. 
One  looks  for  no  more  .  .  .'' 
The  painting  of  trees  and  rocks  was  thus  conceived  as  a  more 


intimate  and  personal  form  of  artistic  expression  than  landscape 
in  general,  and  the  several  specific  subject-categories  embraced 
within  the  tradition  do  indeed  appear  consistently  to  reflect 
an  intensely  expressive  history  of  man,  'the  twisting  face  of 
human  fortune'.  The  tree  is  a  human  symbol,  sometimes  an 
indirect  image  of  the  artist. 

Twenty-seven  paintings  illustrating  aspects  of  this  concept  of 
art  have  been  selected  for  the  current  exhibition  at  China 
House  Gallery,  New  York,  which  closes  January  3r.  Dating 
from  the  eleventh  through  the  seventeenth  century,  they 
include  examples  by  many  of  the  greatest  artists  of  the  period, 
ranging  over  the  Sung,  Yuan,  Ming,  and  Ch'ing  dynasties. 

Among  the  earliest  subjects  m  this  tradition  was  that  described 
simply  as  'old  trees',  a  theme  initially  favoured  by  masters  of 


1.  Kuo  Hsi  (f.  ioio-c.  1090).  Trees  on 
1  Low  Plain,  detail  of  a  handscrolt, 
ink  on  silk,  height  13  ;  inches.  Collec- 
tion John  M.  Crawford,  Jr.,  New  York. 
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2.  Anon.  Winter  Forest,  twelfth  or  thirteenth  century,  fan  painting,  ink  and  faint  colour  on  silk,  height  9)J  inches.  Museum  of  Fine  Arts,  Boston,  Chinese 
and  Japanese  Special  Fund. 


the  eighth  and  ninth  centuries.  The  old  tree,  the  most  enduring 
and  majestic  living  thing  on  earth,  had  been  a  human  and 
philosophical  symbol  since  the  Taoist  mystic  Chuang-tzu 
(369?-286?  B.C.)  had  encountered  a  superb  old  survivor  in  the 
mountains.  The  tree,  he  observed,  had  succeeded  in  fulfilling 
its  nature  because  it  had  made  itself 'useless'  to  man;  and  he  said, 
'Be  as  the  tree'.2 
During  the  T'ang  period  when  landscape  painting  was  born, 


Colour  plate 

Hsiang  Sheng-mo  (1597-1658).  Old  Oak  at  Sunset,  dated  1649,  album  leaf, 
colour  on  paper,  height  io{  inches.  Collection  J.  T.  Tai,  New  York. 


poets  provided  the  interpretation  certainly  manifest  in  paintings 
of  the  time  which  no  longer  survive: 

Not  a  twig  or  leaf  on  the  old  tree, 

Wind  and  frost  harm  it  no  more. 

A  man  could  pass  through  the  hole  in  its  belly, 

Ants  crawl  searching  under  its  peeling  bark. 

Its  only  lodger,  the  toadstool  which  dies  in  a  morning. 

The  birds  no  longer  visit  in  the  twilight. 

But  its  wood  can  still  spark  tinder. 

It  does  not  care  yet  to  be  only  the  void  at  its  heart.3 
A  painting  like  Old  Trees  on  a  Rocky  Shore  (No.  5)  attributed 
to  the  Yuan  master  Li  K'an  (1245-1320)  undoubtedly  reflects 
such  an  interpretation.  The  'void  at  its  heart'  is  the  mind  freed 
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ot  the  illusion  ot  a  material  body,  a  stripping  away  of  externals 
to  the  'core  of  truth'  within.  Such  paintings  convey,  too,  the 
power  to  endure  adversity,  a  meaning  emphasized  by  the  rocks 
below,  and  the  bamboo.  A  much  later  example  of  the  genre 
(No.  8)  by  the  seventeenth-century  painter  Ch'en  Hung-shou 
(1599-1652).  conceived  in  archaistic  and  baroque  ornamentality, 
conveys  still  a  powerful  sense  of  endurance  and  survival.  It  is  not 
incidental  that  Ch'en  Hung-shou  survived  the  collapse  of  the 
Ming  dynasty  in  1644  to  live  on  for  a  time  as  a  refugee  without 
state  or  loyalty  except  to  that  which  had  died;  and  that  Li 
K'an's  life  occupied  a  comparable  span  in  the  period  that  saw 
the  fall  of  Sung.  At  least,  such  circumstances  lend  symbolic 
suggestion  to  their  paintings  which  cannot  be  ignored.  In  the 
lovely  Old  Oak  at  Sunset  (see  colour  plate),  painted  by  Hsiang 
Sheng-mo  in  1649,  five  years  after  the  Manchu  invasion  of 
China,  this  symbolic  component,  already  inherent  in  the  tree 


itself,  is  extended  beyond  the  personal  to  the  universal,  as  the 

painter  suggests  in  his  inscription: 

In  shrieking  winds,  a  great  tree  stands  against  the  sky 
As  the  sun  falls  behind  western  mountains,  deserted  in  the 
world. 

And  it  is  clear  that  the  aged  oak  is  China  itself,  swept  by  the 
conquering  Manchus  as  by  a  relentless  wind,  soon  to  be  left  in 
night  as  the  sun  falls  behind  the  mountain,  to  endure  as  it  may 
at  the  edge  of  heaven. 

Sharing  the  position  of  old  trees  near  the  inception  of  land- 
scape painting  as  an  art  form  is  the  subject  of  'Pine  and  Rock'. 
The  pine  had  long  been  exemplar  of  not  only  tenacity  and 
endurance  but  of  longevity  and  of  moral  superiority.  The  tree 
of  kings,  the  pine  was  prescribed  as  appropriate  for  planting 
as  funerary  memorials  to  kings  in  the  early  ritual  texts;  and 
it  became  the  king  of  trees  if  judged  by  its  popularity  in  art. 
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4.  Lo  Chih-ch'iian  (c.  1300).  Jackdaws  in  Old 
Trees,  hanging  scroll,  ink  and  colour  on  silk, 
height  59jS  inches.  Collection  C.  C.  Wang,  New 
York. 


The  pine  was  also  regarded  in  terms  of  mystical  powers  of 
metamorphosis  similar  to  those  of  the  dragon,  and  was  often 
described  as  the  dragon  among  trees. 

Among  the  finest  early  depictions  of  the  subject  is  a  little- 
known  Pine  and  Rock  (No.  6)  by  the  Taoist  priest  Wu  Po-li, 
dating  from  the  early  years  of  the  fifteenth  century.  It  is  a  painting 
that  shares  little  of  its  time,  seeming  instead  to  reflect  back  upon 
the  now-lost  works  of  the  ninth  and  tenth  centuries  from  which 


it  is  ultimately  derived.  In  it  we  can  still  sense  something  of  the 
awe  and  humility  experienced  by  the  great  tenth-century 
master  Ching  Hao  who  wandered  into  a  mountain  clearing  to 
discover  'a  gigantic  pine-tree;  its  aged  bark  was  overgrown 
with  green  lichen,  and  its  winged  scales  seemed  to  ride  in  the 
air.  In  stature  it  was  like  that  of  the  coiling  dragon  which  tries 
to  reach  the  milky  way'.  For  Ching  Hao,  'the  pines  of  the  forest 
are  like  the  moral  character  of  virtuous  men  which  is  like  the 
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6.  Wu  Po-li  (early  fifteenth  century).  Pine  and  rock,  hanging  scroll,  ink  on 
paper,  height  47J  inches.  Anonymous  loan,  The  Art  Museum,  Princeton 
University. 


breeze',4  and  he  spent  his  life  pursuing  the  image  of  the  trees  in 
his  art.  Five-hundred  years  later  the  Taoist  priest  Wu  Po-li 
of  the  Dragon  and  Tiger  Mountain  monastery  conceived  the 
writhing  pine  in  terms  so  vivid  that  some  Chinese  critics  until 
recently  have  regarded  his  painting  as  a  work  of  the  tenth  or 
eleventh  century,  not  the  fifteenth.  Above  is  an  inscription, 
now  largely  illegible,  written  by  Chang  Yii-ch'u,  the  forty- 
third  Celestial  Teacher  of  the  religion. 

Old  trees  and  pine  and  rock  seem  to  have  vied  with  landscape 
through  the  ninth  and  early  tenth  centuries  as  painters  began 
to  explore  the  evocative  and  expressive  aspects  of  nature. 
Perhaps  the  remarkable  Chang  Tsao,  whose  art  does  not  survive, 
was  the  most  important  painter  of  this  period.  T'ang  art- 
historians  seem  to  have  been  awed  by  his  creative  powers,  as 
this  account  suggests:  'As  a  painter  of  pine  trees  he  stands  out 
above  all  other  artists.  He  was  a  skilled  technician  of  the  brush. 
For  instance,  he  once  grasped  two  brushes  and  bringing  them 
down  simultaneously  with  one  he  drew  a  sprouting  branch 
and  with  the  other  a  leafless  branch;  a  proud  spirit  in  the  mist 
and  sun-warmed  clouds,  a  force  transcending  the  wind  and  rain ; 
a  forked  tree  with  scaley  bark.  His  creative  powers  ranging 
free,  the  forms  emerged  at  his  touch.  The  sprouting  branch 
was  moist  with  the  sap  of  spring,  the  leafless  branch  stricken 
with  the  cast  of  autumn'.5 

The  contrast  between  the  leafless  and  flowering  branches  is 
perhaps  crucial  to  the  richness  of  expressive  effect  such  paintings 
must  have  conveyed,  and  the  bare  and  gnarled  branches  of  old 
trees  arc  rarely  absent  from  either  tree  and  rock  painting  or 
landscape  in  the  broadest  sense.  Their  appeal  indeed  soon  took 
the  classical  form  of  the  wintry  forest,  a  subject  that  never  lost 
its  appeal  or  its  deep  significance  as  an  expressive  vehicle. 

Though  the  subject  was  certainly  painted  earlier,  the  man 
whose  name  is  synonymous  with  wintry  forests  is  Li  Ch  eng, 
whose  premature  death  in  967  ended  a  life  of  disappointment  and 
official  failure:  'Li  Ch'eng  painted  level  plains  and  wintry  forests 
such  as  had  never  been  painted  before.  His  painting  was  alive 
with  an  unconstricted  inspiration  and  his  scenes  of  misty  woods 
embraced  unsullied  reaches  .  .  .  Truly  he  should  be  taken  as  a 
master  for  a  hundred  generations'.6 

Born  into  a  prominent  family  of  Confucian  scholars,  Li 
Ch'eng  was  a  man  of  great  learning  and  literary  gifts;  for  reasons 
largely  accidental  he  never  succeeded  in  the  life  of  scholar- 
official  he  wished  to  follow,  and  the  years  preceding  his  death 
at  49  were  bitter.  It  is  not  possible  to  look  at  the  wintry  forests 
associated  with  his  name  without  seeing  the  painter  himself; 
largely  because  of  their  association  with  him,  wintry  forests 
have  traditionally  expressed  the  bleak  and  shadowed  seasons 
of  life,  and  the  ability  of  the  man  of  innate  virtue  to  endure 
hardship  while  maintaining  his  integrity. 

A  superb  Wintry  Forest  in  the  exhibition,  attributed  to  Li 
Cli  eng  and  recently  acquired  by  the  Metropolitan  Museum  of 
Art,  vividly  illustrates  the  qualities  that  held  such  enormous 
appeal  for  his  contemporaries.  Typically,  it  is  a  large  hanging 
scroll  painted  in  ink,  slight  colour  and  white  on  silk.  A  scholar 
accompanied  by  two  attendants  rides  a  donkey  along  the  frozen 
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7.  Wen  Cheng-ming  (1470-1559).  Cypress  and  Rock,  datable  1550,  handscroll  ink  on  paper,  height  10]  inches.  William  Rockhill  Nelson  Gallery  of  Art  and 
Atkins  Museum  of  Fine  Arts,  Kansas  City,  Missouri. 


path  of  a  winter  pine  forest.  Snow  covers  ground  and  trees,  the 
scholar  and  his  attendants  shiver,  bowing  into  the  wind.  Above 
them  rises  a  splendid  pine,  knotted  and  twisted,  branches  thrust- 
ing sharply,  swept  out  at  dramatic  angles  and  conveying  a  fine 
sense  of  power  and  enduring  strength.  Around  it  grow  younger 
trees,  as  if  in  homage  to  the  patriarch,  the  shattered  stump  of  a 
dead  tree,  and  graceful  bamboo  -  a  microcosm  of  human  life 
in  adversity,  from  birth  to  maturity  and  death.  As  a  Sung 
writer  comments,  'Subtle  indeed  were  his  symbolic  ideas'.7 
Quite  remarkable  is  the  descriptive  beauty  of  the  painting, 
precisely  what  we  would  expect  of  the  artist  and  his  time,  but 
exceedingly  rare  in  the  few  works  reflecting  this  critical  stage 
in  the  history  of  landscape  painting  that  have  survived. 

Two  other  Sung  paintings,  one  from  the  eleventh  century 
(No.  1)  and  the  other  from  the  twelfth  or  thirteenth  (No.  2) 
suggest  tin.  continued  vitality  of  the  tradition  emanating  from 
Li  Ch'cng.  Kuo  Hsi,  one  of  the  great  masters  of  Northern  Sung, 
conveys  an  .uitumnal  mood  in  his  sombre  Trees  on  a  Low  Plain 
(No.  1),  defining  the  eternal  sadness  of  the  Fall  season  in  the 
haunting  leafless  trees  scattered  across  the  plain.  It  is  the  trees 
that  plat  e  the  time  and  fix  the  mood  in  their  insistent  presence: 
Plant  no  trees  in  your  garden ! 
They  fill  the  four  season  with  sadness .  .  .8 

If  visual  suggestion  can  cool  the  body,  then  the  Boston 
Museum  of  Fine  Art's  small  Winter  Forest  (No.  2)  painted  on  a 
fan  must  have  provided  its  successive  owners  relief  from  many 
summers'  heat.  A  harsher  and  more  forbidding  winter  landscape 
would  be  difficult  to  imagine.  Just  such  a  scene  was  described 


by  the  T'ang  Ch'an  poet,  Han-shan,  or  Cold  Mountain: 

Yesterday  I  saw  the  trees  by  the  river's  edge, 

Wrecked  and  broken  beyond  belief, 

Only  two  or  three  trunks  still  standing, 

Scarred  by  blades  of  a  thousand  axes. 

Frost  strips  the  yellowing  leaves, 

River  waves  pluck  at  withered  roots. 

This  is  the  way  the  living  must  fare. 

Why  curse  at  Heaven  and  Earth?9 
A  frequent  and  lovely  variation  on  the  winter  forest  theme  is 
a  flock  of  birds  circling  in  the  branches  of  old  winter  trees, 
symbolizing  the  return  of  life  to  the  long-frozen  reaches,  and 
sometimes  perhaps  the  capacity  of  'useless'  old  trees  to  nurture 
life.  Among  the  most  beautiful  of  such  works  is  Lo  Chih-ch'iian's 
Jackdaws  in  Old  Trees  from  the  collection  of  C.  C.  Wang 
(No.  4).  Lo  Chih-ch'tian  (c.  1300)  was  a  retired  Confucian 
scholar  of  the  kind  so  often  associated  with  the  Li  Ch'eng 
tradition  -  Li  K'an  is  another,  exactly  contemporary  with  Lo  - 
who  today  is  represented  by  at  least  three  paintings,  of  pines 
and  wintry  forests,  that  were  long  thought  to  be  by  either  Li 
himself  or  by  his  greatest  follower,  Kuo  Hsi.  It  is  only  within 
recent  decades  that  his  identity  has  emerged  from  the  shadows 
of  history.  The  quiet  Jackdaws  in  Old  Trees  speaks  evocatively 
of  the  'secret  heart  of  winter'. 

Each  of  these  subjects,  old  trees,  pine  and  rock,  and  wintry 
forests,  was  created  -  or  at  least  given  meaning  -  by  a  succession 
of  scholar-painters  from  Wang  Wei,  Wei  Yen,  and  Chang 
Tsao  of  T'ang  through  Ching  Hao  and  Kuan  T'ung  of  the  Five 
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Dynasties  to  Li  Ch'cng  and  Kuo  Hsi  of  Sung.  From  them,  as  if 
to  distil  the  essence  of  trees  and  rocks  as  personal  symbols 
of  integrity,  developed  the  subject  of 'Leafless  tree,  bamboo,  and 
rock'.  It  was  only  as  bamboo  itself  began  to  assume  a  role 
among  scholar-painters  above  nearly  all  other  subjects  for  the 
expression  of  personality  through  calligraphic  line  and  inherent 
symbolic  meaning  that  it  was  joined  to  old  trees  and  rocks  to 
establish  a  distinctive  and  popular  iconographic  group.  Be- 
ginning with  the  bamboo  painters  Wen  T'ung  (died  1079) 
and  Su  Shih  (1036-1101),  the  subject  engaged  a  number  of 
artists  who  quite  clearly  regarded  it  as  a  vehicle  for  the  most 
intense  personal  manifestation.  Self-portraiture  in  western 
terms  is  rare  in  Chinese  art,  but  only  if  we  blind  ourselves  will 
wc  fail  to  see  the  image  of  the  artist  in  these  indomitable  forms. 

Of  all  the  later  masters  within  this  tradition,  the  two  most 
influential  were  Chao  Meng-fu  (1254-1322)  and  Wen  Cheng- 
ming  (147-1559),  and  in  the  works  by  each  in  the  present 
exhibition  can  be  seen  most  vividly  the  human  aspect  of  the 
genre.  Chao's  Old  Tree,  Bamboo,  and  Rock  (No.  3)  is  the  latest 
dated  work  in  his  oeuvre,  painted  in  1321,  a  year  before  his 
death;  Wen's  Cypress  and  Rock  (No.  7)  was  similarly  painted  in 
1550,  when  the  painter  was  eighty  years  old.  The  hoary  vigour 
and  confidence  of  the  brushwork  of  both  is  remarkable.  This  is 


the  stage  to  which  all  artists  in  China  hope  one  day  to  come:  all 
battles  with  form  and  technique  have  long-since  been  won; 
each  stroke  of  the  brush  is  touched  with  the  immutable  impress 
of  individuality,  no  longer  to  be  pursued.  Merely  as  drawings 
of  trees  and  rocks  the  two  paintings  are  masterpieces.  But  it  is 
as  the  forms  slowly  metamorphose  into  human  images  that  they 
recall  the  poet  and  suggest  their  meaning: 
When  the  twisted  tree  at  last  shall  be  my  body 
Then  I  shall  begin  to  live  out  my  natural  span. 1 0 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Patronage  of  the  arts 

HPHIS  MONTH'S  column  is  given  over  to 
the  subject  of  patronage  of  the  visual  arts  in 
the  United  States,  which  has  a  history  of 
extraordinary  collections  formed  by  individuals 
or  groups  in  a  relatively  short  time.  This  is 
completely  unlike  many  of  the  great  European 
collections  formed  by  families  or  countries  over 
a  period  ot  centuries.  American  collectors  first 
turned  their  attention  to  the  arts  of  Europe  and 
the  Orient  and  later  came  to  appreciate  the 
native  arts  of  their  own  country.  They  have 
moved  architectural  elements  from  many  parts 
of  the  world  as  well  as  forming  or  restoring 
villages  of  American  architecture.  Names  such 
as  duPont,  Rockefeller,  Ford,  and  Webb  are  all 
identified  with  this  passion  to  bring  to  the 
United  States  the  bcjt  of  other  cultures  as  well 
as  for  the  preservation  of  America's  unique 


contribution  to  world  art.  This  type  of  patron- 
age involved  the  founding  of  museums,  art 
galleries,  university  galleries  and  related  cultural 
institutions. 

In  more  recent  years,  another  type  of  patron- 
age has  been  influential  in  the  United  States. 
Banks  and  business  organizations  have  begun 
to  collect  art  and  to  form  corporate  collections. 
Whether  the  objects  are  meant  to  be  seen  in 
foyers  and  offices,  or  museums  created  by  the 
organisation,  these  collections  have  had  an 
enormous  effect  on  the  art  market.  Some 
organizations  employ  a  curator  or  art  expert 
who  chooses  objects  for  the  collection.  Others 
have  a  knowledgeable  committee  which 
recommends  purchases.  Organizational  pat- 
ronage has  been  especially  effective  on  the 
contemporary  art  scene.  Because  spaces  avail- 
able are  larger  than  those  of  the  average  house 


i.  LI  ill u  Vedder. 
Nalura,  pastel  on 
brown  paper. 
Bowdoin  College 
Museum  of  Art. 
Gift  of  the  American 
Academy  of  Arts 
and  Letters. 


or  apartment,  contemporary  artists  have  created 
monumental  works  with  corporate  collections 
in  mind. 

While  corporate  collecting  grows  each  year, 
it  is  refreshing  to  note  that  there  arc  still 
collectors  who  continue  in  the  grand  manner  of 
individual  and  personal  collecting.  A  brief 
sampling  of  some  recent  trends  in  patronage 
follows. 

The  Walker  Art  Building  Murals 

TYPICAL  of  American  art  patronage  in  the 
19th  century  is  The  Walker  Art  Building  at 
Bowdoin  College  in  Brunswick,  Maine.  Its 
origins  go  back  to  1850  when  Theophilus 
Wheeler  Walker,  a  Boston  merchant  who 
was  a  cousin  and  close  personal  friend  of 
President  Leonard  Woods  of  Bowdoin 
donated  funds  toward  completion  of  the  college 
chapel.  Because  of  Walker's  interest  in  art,  and 
in  gratitude  for  his  generosity,  a  small  room  in 
the  chapel  was  set  aside  as  an  art  gallery  and  it 
was  dedicated  to  the  memory  of  his  mother.  He- 
had  hoped  to  provide  the  college  with  a  more 
spacious  art  gallery  but  this  wish  was  never 
achieved  before  his  death  in  1 891 .  That  year  his 
nieces  Mary  and  Harriet  Walker  approached 
the  college  with  the  idea  of  presenting  a  build- 
ing as  a  memorial  to  their  uncle;  the  gift  was 
accepted  the  same  year. 

The  sisters  corresponded  with  the  architect 
Charles  Follcn  McKim  of  the  influential  firm  ot 
McKim,  Mead  and  White  and  asked  him  to 
design  a  building  as  an  appropriate  memorial 
which  would  'show  the  purpose  for  which  it  is 


2.  Kenyon  Cox.  Study  -  Figure  of  Commerce,  pencil.  Bowdoin  College 
Museum  of  Art.  Gift  of  Cooper-Hewitt  Museum  of  Decorative  Arts  and  Design. 
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3.  St.  Catherine  of  Alexandria,  Southern  Germany,  linden-  4.  Portrait  of  a  Young  Woman,  Flanders,  oil  on  panel,  16th  century.  The  Baltimore 

wood  with  polychrome,  c.  1490-1500.  The  Baltimore  Museum  Museum  oj  Art,  Saidie  A.  May  Collection, 

of  Art,  Saidie  A.  May  Collection. 


to  be  used'.  McKim  was  sympathetic  to  the  idea 
and  accepted  the  commission.  It  was  of  great 
significance  that  McKim's  commissions  often 
involved  murals  by  some  of  the  great  American 
and  European  artists  of  the  day.  McKim 
turned  to  his  friends,  the  sculptors  Augustus 
Saint-Gaudens  and  Daniel  Chester  French  for 
suggestions  concerning  the  murals.  At  first  only 
one  mural  was  contemplated.  Elihu  Veddcr 
was  suggested  and  in  1892  he  visited  the 
Walker  sisters,  who  were  impressed  and 
awarded  him  the  commission. 

The  building  as  planned  by  McKim  was  on  a 
modified  Greek-cross  plan.  Thus,  there  were 
four  large  semi-circular  tympana  under  the 
dome.  A  little  later  it  occurred  to  cither 
McKim  or  the  Walker  sisters  that  there  w  ere 
three  additional  spaces  which  could  be  deco- 
rated by  murals.  Through  a  process  which  is 
not  documented,  John  La  Fargc,  Kenyon  Cox 
and  Abbott  H.  Thayer  were  chosen  to  do  the 
three  murals  to  complement  that  of  Vcdder. 
However,  it  is  probable  that  the  advice  of 
French  and  Saint-Gaudens  figured  heavily  in 


the  decision.  Three  of  the  murals  were  com- 
pleted in  1894  -  Venice  by  Cox,  Rome  by 
Veddcr,  and  Florence  by  Thayer.  Athens  by  La 
Farge  was  not  completed  until  1898.  The  strong 
influence  of  classicism  on  American  artists  at 
the  time  is  easily  seen  in  the  choice  of  subject. 

The  Walker  Art  Building  survives  today 
with  the  murals  intact.  It  is  one  of  the  most 
complete  examples  of  McKim's  work  in 
existence  and  provides  .111  important  comment- 
ary on  American  taste  at  the  end  of  the  19th, 
century.  Richard  V.  West,  Director  of  the 
Bowdoin  College  Museum  of  Art  has  recently 
published  a  fascinating  full  account  of  the 
Walker  building  and  the  execution  of  the 
murals.  Called  The  Walker  Art  Building  Mnrah, 
it  is  the  perfect  adjunct  to  an  exhibition  with  the 
long  title  'The  Walker  Art  Building  Murals: 
Sketches  and  Related  Works  by  Kenyon  Cox, 
John  La  Fargc,  Abbott  Thayer  and  Elihu 
Veddcr'  which  may  be  seen  through  the  17th 
ot  this  month.  These  sketches,  along  with  the 
completed  murals,  provide  an  intimate  con- 
temporary   view    on    art    patronage  which 


involved  patron,  architect,  and  institution. 

The  Saidie  A.  May  Collection 

THE  BALTIMORE  Museum  of  Art  recently 
honoured  the  memory  of  a  pioneer  collector, 
who  was  a  native  of  that  city,  in  an  exhibition 
of  selections  from  The  Saidie  A.  May  Collec- 
tion -  a  collection  given  to  the  Museum  by  Mrs 
May  during  the  period  1930-1951.  This 
collection  expresses  the  individual  taste  of  Mrs 
May  and  in  its  eclecticism  makes  a  strong 
statement  covering  the  excellence  of  that  taste. 
The  exhibition  celebrated  the  publication  ot  an 
illustrated  catalogue  by  Museum  Curator  Jane 
Harrison  Cone  done  in  collaboration  with  Sona 
F.  Johnston,  Assistant  Curator.  In  her  intro- 
duction to  the  catalogue,  Mrs.  Cone  notes  that 
'It  is  probably  true  to  say  that,  although  Mrs. 
Saidie  A.  May's  name  is  known  to  many  of  the 
visitors  to  the  Baltimore  Museum,  few  realise 
the  extent  and  the  variety  of  her  gifts,  or  the 
paramount  importance  that  Mrs.  May's 
association  with  the  Museum  has  had  for  the 
Baltimore  community'. 
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Perhaps  best  known  among  her  contributions 
to  the  Museum  is  a  group  of  twentieth-century 
paintings  and  sculpture,  many  of  which  were 
shown.  Works  by  Picasso,  Leger,  Gris,  Masson, 
Miro,  Pevsner  and  Giacometti  were  included, 
as  well  as  two  jewel-like  late  Renoirs  and  a 
superb  oil  sketch  by  Seurat  from  the  1880s. 
Less  familiar  is  the  body  of  works  collected  by 
Mrs.  May  which  span  the  art  of  earlier  periods. 
An  important  Egyptian  Fourth  Dynasty 
Royal  Head  as  well  as  a  selection  of  Greek  and 
Roman  objects,  Mediaeval  and  Renaissance 
sculpture,  paintings,  stained  glass,  furniture, 
and  other  decorative  arts  were  included.  In  all 
Mrs.  May  donated  over  300  objects  to  the 
Baltimore  Museum,  and  provided  funding  for 
both  the  Renaissance  Room  in  1940  and  the 
Member's  Room  in  1941.  Funds  for  the  publi- 
cation of  the  excellent  catalogue  of  the  May 
Collection  were  provided  by  a  matching  grant 
from  the  National  Endowment  for  the  Arts,  a 
Federal  agency  created  by  Act  of  Congress 
in  1965. 

The  J.  Paul  Getty  Collection 

IN  THE  TRADITION  of  great  American 
individualist  collectors,  Mr.  J.  Paul  Getty 
continues  to  add  magnificent  objects  to  his 
already  splendid  collection.  Mr.  Getty's 
collection  has  been  nearly  40  years  in  its  forma- 
tion. He  had  generally  been  reticent  about 
statements  concerning  his  collection  so  it  has 
been  known  chiefly  through  The  J.  Paul  Getty 
Museum  at  Malibu,  California,  which  was 
founded  18  years  ago.  The  museum  developed 
in  an  intimate  and  highly  personal  manner  and 
in  1968  plans  began  to  be  made  for  a  new 
building.  In  the  last  three  years  the  museum's 
collection  has  tripled  in  size  and  when  the  new 
building  il  complete,  exhibition  space  will  have 
been  increased  ninefold. 

With  the  expansion  of  the  Getty  collection, 
its  scope  has  remained  essentially  the  same. 


6.  Table ,  French,  Boullc  technique,  c.  1680-1700. 
The  J.  Paul  Getty  Museum. 


Dutch  paintings  were  one  of  the  collector's  first 
interests  along  with  18th  century  French 
furniture  and  Oriental  carpets.  After  the  war, 
Mr.  Getty  began  to  buy  Greek  and  Roman 
antiquities  and  his  efforts  were  rewarded  by 
some  extraordinary  acquisitions.  It  is  in  these 
general  areas  that  Mr.  Getty  continues  to  collect. 
He  ranks  his  interest  in  the  decorative  arts  first, 
classical  antiquities  second,  and  paintings  rank 
third.  Mr.  Getty  is  essentially  an  unorthodox 
collector  as  he  has  assembled  objects  on  their 
individual  merit  and  has  not  been  concerned 
with  names.  He  has  admitted  to  having  a 
fondness  for  objects  which  are  of  large  size. 

Mr.  Getty  left  the  United  States  21  years  ago 
to  visit  Europe.  This  visit  was  one  from  which 
he  has  not  returned.  Born  in  Minneapolis, 


5.  Jupiter  Disguised  as  Diana  to  Surprise  Callisto 
and  Vertumnus  and  Pomona,  Gobelin  tapestry 
after  a  design  by  Francois  Boucher,  1775-1778. 
The  J.  Paul  Getty  Museum. 


Minnesota,  Mr.  Getty  recently  made  possible 
an  exhibition  of  selections  from  his  collection  at 
that  city's  Institute  of  Arts.  Shown  this  last 
summer,  the  exhibition  of  61  objects  illustrating 
the  categories  mentioned  earlier  gave  a  breath- 
taking sample  of  the  grandeur  of  this  collector's 
taste.  A  beautiful  fully  illustrated  catalogue  was 
published  with  a  statement  by  Mr.  Getty,  a 
'Preface'  by  Anthony  M.  Clark,  the  Minne- 
apolis Institute's  Director  and  a  'Foreword'  by 
Burton  B.  Fredericksen,  Chief  Curator,  The 
J.  Paul  Getty  Museum.  The  catalogue  is  but  an 
introduction  to  the  taste  of  a  collector  who 
ranks  among  the  most  selective  in  the  world 
today. 

The  Kimbell  Art  Museum 

WHEN  THE  KIMBELL  Art  Museum  in  Fort 
Worth,  Texas  opened  on  October  4,  the  dream 
of  the  late  Kay  Kimbell,  a  self-made  Texas 
industrialist  who  amassed  a  great  fortune  as 
well  as  a  fine  art  collection,  became  a  reality. 
The  extraordinary  building  for  the  collection 
was  designed  by  architect  Louis  I.  Kahn  of 
Philadelphia  as  an  intimate  setting  for  the  works 
of  art.  The  building  is  a  series  of  cycloid  vaults 
which  encloses  120,000  square  feet  of  space. 
Self-supporting  circular  vaults  of  post-tcn- 
sioned  concrete  eliminate  interior  supports  and 
provide  an  unobstructed  and  flexible  use  of  the 
interior.  A  unique  method  of  natural  lighting 
will  enable  a  visitor  to  see  the  works  of  art  'in 
the  same  light  the  artist  created  it  in,'  Kahn 
says. 
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7.  Kimbell  Art  Museum,  Fort  Worth,  Texas. 
Building  by  Louis  [.  Kahn,  formally  opened 
October  4,  1972. 


The  museum  is  an  outgrowth  of  the  philan- 
thropy of  the  late  Kay  Kimbell,  who  established 
the  Kimbell  Art  Foundation.  Before  his  death  in 
1964,  Mr.  Kimbell  directed  the  board  of  the 
foundation  to  'build  a  museum  of  the  first  class 
within  the  city  of  Fort  Worth'.  He  had 
acquired  an  important  art  collection  over  a 
period  of  some  30  years.  Containing  some  200 
items,  it  included  18th  century  English  paintings 
by  Thomas  Gainsborough,  Joshua  Reynolds, 
Thomas  Lawrence  and  George  Romncy, 
plus  works  by  such  European  Renaissance 
masters  as  El  Greco  and  Rubens.  The  Kimbell 
Art  Foundation  has  continued  to  acquire 
works  of  art  from  throughout  the  world  to  add 
to  the  original  collection.  Its  goal  has  been  to 
acquire  definitive  works  in  excellent  condition, 
without  regard  to  historical  completeness, 
although  the  collection  spans  some  4,500  years 
of  man's  art.  Each  object  is  judged  on  aesthetic 
quality  and  typicality  -  whether  it  defines  a 
master,  period,  school,  style  or  area.  In  1966 
Dr.  Richard  Fargo  Brown  was  chosen  as 
director.  Dr.  Brown  was  director  of  the  Los 
Angeles  County  Museum  of  Art  before  coming 
to  Fort  Worth. 

From  the  original  Kimbell  Collection  of 
18th  century  English  portraits,  the  museum 
has  a  rich  variety  of  works  by  Gainsborough, 
Reynolds,  Romney,  Lawrence  and  other  noted 
portraitists.  There  are  fine  examples  of  Gains- 
borough's Suffolk,  Bath  and  London  periods, 
including  a  landscape  and  a  portrait  of  a  young 
girl  from  his  early  period  -  Suffolk  Landscape 
and  Miss  Lloyd.  Three  major  works  of  Reynolds 
include  a  full-length  portrait,  Miss  Warren, 
oainted  about  1759. 


8.  The  Barnabus  Altarpiece,  England,  tempera 
on  panel,  c.  1250-1260.  Kimbell  Art  Museum. 


Other  works  from  the  original  collection 
include  works  by  John  Hoppner,  Frederick 
Lcighton,  Camillc  Corot,  Marie  Louise 
Elizabeth  Vigce-Lcbrun,  Frans  Hals,  Jacopo 
Tintoretto,  El  Greco,  Peter  Paul  Rubens, 
Bartolomc  Esteban  Murillo. 

Acquisitions  to  the  Kimbell  Collection 
announced  since  1967  include  such  objects  as 
Portrait  of  a  Man  by  Frans  Hals,  The  Model  in 
the  Studio  by  Edouard  Vuillard,  Glaucus  and 
Scylla  by  J.  M.  W.  Turner,  The  Matador  Pedro 
Romero  by  Francisco  dc  Goya,  Plate  with  King 
Peroz  Hunting  Boars  -  Persian,  Sasanian  Dyn- 
asty, Buddha  Unthroned  -  Cambodian,  Khmer 
Dynasty,  The  Birth  of  Venus  by  Odilon  Redon, 
Man  With  a  Pipe  by  Pablo  Picasso,  Madonna 


and  Child  Enthroned  with  St.  Margaret  and  St. 
Catherine  of  Alexandria  by  Giovanni  diPaolo, 
Female  Figure  -  Cycladic  Islands  (2500  B.C.) 
and  Portrait  Study  of  a  Youth  by  Theodore 
Gericault.  The  collection  continues  to  grow 
and  it  has  the  interest  and  devotion  of  Mrs. 
Kimbell  who  is  deeply  involved  in  the  further 
development  of  the  museum. 

Wallis  Gift  of  Indian  Bronzes 

INDIVIDUALS  in  the  United  States  continue 
to  make  important  gifts  to  museums.  An  ex- 
ample of  this  is  the  recent  gift  of  four  12th 
century  Indian  bronze  sculptures,  virtually 
without  equal  in  this  country,  to  the  Los 
Angeles  County  Museum  of  Art  by  Mr.  and 
Mrs.  Hal  B.  Wallis.  Mr.  Wallis  is  well  known 
as  a  movie  producer  and  his  wife  Martha  Hyer 
as  an  actress. 

Known  as  the  Rajamannar  Group,  the  four 
pieces  centre  around  Krishna,  who  is  seen  with 
two  of  his  consorts  and  his  winged  mount. 

Museum  Director  Kenneth  Donahue  said 
that  the  generous  gift  from  Mr.  and  Mrs. 
Wallis  has  also  provided  the  topic  for  the  first 
of  a  new  series  of  Museum  publications. 
'Krishna:  The  Cowherd  King,'  a  62-pagc 
monograph  by  Dr.  Pratapaditya  Pal  which 
inaugurates  a  series  of  art  historical  mono- 
graphs to  be  published  and  sold  by  the  Museum. 

The  Wallis  bronzes  arc  significant  because  of 
their  iconographic  rarity  as  well  as  their  high 
degree  of  aesthetic  quality,  according  to  Dr. 
Pal,  Curator  of  Indian  and  Islamic  Art.  The 
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9.  Giovanni  Bellini.  Madonna  and  Child 
tempera  and  oil  on  panel,  c.  1470-1475.  Kimbell 
Art  Museum. 

10.  Sir  Joshua  Reynolds.  Miss  Warren,  oil  on 
canvas,  C.  1759.  Kimbell  Art  Museum. 


lour  Chola  bronzes  not  only  represent  one  of 
the  highest  points  of  Indian  art  but  there  are  no 
comparable  examples  of  such  a  complete 
grouping  in  the  United  States,  according  to  Dr. 
Pal.  The  Museum  acquired  a  major  collection 
of  Indian  art  in  1969,  but  it  did  not  contain  any 
significant  examples  of  Chola  bronzes.  The  Los 
Angeles  coll.  ction  ranks  as  one  of  this  country's 
most  import  :nt  in  the  field  of  Indian  art. 

Squibb  Gallery 

E.  R.  SQUIBB  &  Sons,  Inc.,  international 
produce!  ><t  health  care  preparations,  opened 
Squibb  (iallcry  at  its  worldwide  Headquarters 
near  Princeton,  New  Jersey  on  October  2.  The 
gallery  is  a  glass  walled  room  67  x  83  x  11  feet 


II.  Krishna,  Rukmini,  Satyabhama,  Garuda  (left 
to  right),  South  India,  bronze,  late  nth 
century.  Los  Angeles  County  Museum  of  Art, 
Gift  of  Mr.  and  Mrs.  Hal  B.  Wallis. 
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12.  Squibb  Gallery,  Princeton,  New  Jersey. 
Building  officially  opened  to  the  public 
October  2, 1972. 


overlooking  a  rooftop  garden  and  a  12  acre 
lake.  Exhibitions  in  the  gallery  arc  hung  on 
large  chocolate  brown  panels  suspended  from 
the  ceiling  on  chrome  fixtures.  This  innovative 
technique  allows  a  variety  of  arrangements,  and 
each  show  can  be  planned  and  hung  to  its  best 
advantage.  Walls  can  be  completely  removed 
for  sculpture  shows. 

The  gallery  has  been  used  to  show  local 
artists  since  the  company  moved  into  the 
building  last  Fall.  The  opening  was  celebrated 
with  a  show  of  paintings  and  sculpture  by 
eighteen  nationally  known  artists  such  as 
Robert  Natkin,  Thomas  George,  Dorothea 
Greenbaum,  Gregorio  Prestopino  and  Wolf 
Kahn.  The  exhibition  was  arranged  in  coopera- 
tion with  the  Princeton  Gallery  of  Fine  Art. 

In  the  future  there  will  be  a  minimum  of  four 
major  exhibitions  a  year,  including  internation- 
al artists. 


Value  Added  Tax  and  the 
London  art  market 


THE  prospect  of  the  introduction  of  Value  Added  Tax  by  the 
British  Government,  with  its  implications  for  the  art  and  an- 
tiques market,  has  been  casting  a  long  shadow.  It  has  been  widely 
feared  that  VAT  would  severely  damage  London's  position  as 
the  centre  of  the  international  art  world :  no  taxes  are  levied  in 
the  United  Kingdom  when  works  of  art  change  hands  (except, 
eventually,  capital  gains  where  applicable),  which  has  given 
London  an  advantage  over  other  capital  cities  as  an  open  market 
for  buying  and  selling  antiques  and  fine  art  -  and  which  inci- 
dentally generates  an  export  revenue  of  about  ^100  million  a 
year.  VAT,  it  was  feared,  would  change  all  that.  Even  if  sellers 
from  overseas  were  not  individually  liable,  the  complications  of 
form-filling,  declarations  and  other  requirements  would  put 
them  off;  and  British  buyers  would  find  themselves  obliged  to 
pay  10  per  cent  more  (the  expected  rate  of  VAT)  while  foreign 
buyers  would  escape  tax  free.  Such  a  situation  would  throw  the 
entire  market  out  of  balance,  and  make  it  even  more  difficult 
than  it  is  already  to  keep  national  works  of  art  -  of  whatever 
kind  -  in  the  United  Kingdom. 

Fortunately,  representations  by  a  special  working  party  of  the 
British  Antique  Dealers'  Association  have  succeeded  in  per- 
suading the  appropriate  authorities  to  make  concessions.  Value 
Added  Tax  is  not,  after  all,  to  be  levied  on  the  entire  price  of  an 
antique  or  work  of  art  when  it  changes  hands  in  the  market,  but 
only  on  the  auctioneer's  commission  (if  sold  in  the  auction  room) 
'  or  on  the  seller's  margin  of  profit. 

It  is  important  that  this  concession  is  widely  understood,  for  it 
removes  much  of  the  anxiety  and  confusion  surrounding  the 
situation  at  present.  In  the  United  States,  in  particular,  the  notion 


has  spread  that  works  of  art  sold  in  Britain  after  April  1,  1973 
will  carry  a  10  per  cent  surcharge.  This  is  not  so.  Buyers  from 
overseas  can  expect  the  level  of  prices  to  rise  only  to  the  extent 
that  dealers  and  other  sellers  who  are  liable  to  pay  VAT  (and 
not  all  of  them  will  be)  set  their  prices  or  reserves  at  a  level  which 
takes  account  of  their  liability  for  the  new  tax  -  probably  10  per 
cent  of  their  profit  per  article.  As  for  selling  at  auction,  antiques 
and  works  of  art  sent  from  abroad  will  be  exempt  from  Value 
Added  Tax,  and  so  will  foreign  buyers. 

It  is  not  certain  if  the  London  salerooms  will  absorb  the  new 
tax  or  pass  it  on  by  raising  their  commission  rates.  Items  at  the 
more  modest  end  of  the  scale  tend  to  be  charged  at  1 5  per  cent, 
and  costlier  ones  at  10  per  cent.  No  doubt  the  salerooms  will 
keep  these  rates  under  review  until  they  sec  what  effect  VAT  is 
having  on  the  market  as  a  whole  and  their  own  profitability  in 
particular.  In  any  event,  it  hardly  seems  likely  that  the  cost  of 
selling  at  auction  will  prove  disproportionate.  Auction  will 
remain  the  test  of  real  market  values,  however  the  situation 
develops. 

One  obvious  effect  of  VAT  on  the  antiques  trade  is  that  it  will 
inevitably  give  rise  to  tax  avoidance,  and  on  the  face  of  it  with  no 
great  difficulty.  A  trader  is  not  liable  to  pay  VAT  if  his  turnover 
is  less  than  .£5,000  a  year,  which  presumably  means  that  many 
hundreds  of  small  dealers  will  in  that  event  be  exempt.  Private 
transactions,  and  fragmentation  of  partnerships,  also  offer 
legitimate  loopholes.  No  doubt,  like  any  other  tax,  VAT  will 
find  its  own  level  of  fairness  and  effectiveness.  There  isno  reason  to 
suppose,  given  the  BADA's  success  in  securing  concessions,  that 
the  British  antique  market  will  carry  more  than  its  share. 
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THE  MALCOLM  MacDONALD  COL- 
LECTION OF  CHINESE  CERAMICS. 
The  Gulbenkian  Museum  of  Oriental 
Art  and  Archaeology  School  of  Oriental 
Studies  University  of  Durham:  By 
Ircncus  Laszlo  Legeza:  (London:  Oxford 
University  Press.  £15.00). 

In  1969  the  Rt.  Hon.  Malcolm  MacDonald 
most  generously  gave  Durham  University  the 
opportunity  to  purchase  his  fine  collection  of 
Chinese  ceramics  at  much  below  its  market 
value,  the  collection  is  now  housed  in  the 
Gulbenkian  Museum  of  Oriental  Art  attached 
to  Durham  University's  School  of  Oriental 
Studies.  In  this  catalogue  prepared  by  Mr. 
Legeza,  Deputy  Curator  at  the  Gulbenkian 
Museum,  a  description  and  photograph  of  all 
the  pieces  in  the  collection  is  given.  The 
collection  embraces  a  very  full  range  of  high 
quality  Chinese  ceramics  from  the  Neolithic  to 
the  Ch'ing  dynasty  (1644-191 1  A.D.)  with 
particular  emphasis  on  the  fine  wares  of  the 
Sung  period  (960-1279  A.D.).  A  few  gaps  are 
evident,  notably  among  the  porcelains  decor- 
ated in  underglaze  red  or  blue  of  the  Yuan 
dynasty  (1280-1368  A.D.) 

Malcolm  MacDonald  has  himself  written  a 
very  engaging  foreword  to  the  catalogue  in 
which  he  describes  how  he  came  to  develop  an 
interest  in  Chinese  ceramics  and  to  build  up 
his  collection.  This  is  a  fascinating  and  frank 
record  of  the  growth  of  a  collection.  The  prices 
of  ceramics  at  different  times  in  his  career  are 
indicated,  a  sad  reminder  that  today  it  would 
be  almost  impossible  to  build  up  a  collection  of 
comparable  range. 

The  catalogue  entries  arc  preceded  by  Mr. 
Lcgeza's  general  introduction  on  the  history  of 
Chinese  ceramics.  His  discussion  is  closely 
linked  to  examples  in  the  collection,  and 
references  to  individual  items  are  used  to 
illustrate  his  argument.  As  Mr.  Legeza  envisages 
that  the  collection  will  be  much  used  by  those 
who  wish  to  study  Chinese  ceramics  both  at  a 
general  and  a  specialised  level  this  approach 
provides  a  uv.ful  starting  point  for  such  studies. 

The  introduction  ranges  widely  and  easily 
over  the  complex  history  of  Chinese  ceramics, 
however  in  some  respects  Mr.  Lcgeza's  general 
conclusions  are  perhaps  misleading.  For 
example  his  emphasis  on  the  continuity  of  the 
ceramic  tradition  from  the  Shang  dynasty 
(15th-! ith  century  B.C.)  to  the  Sung  period 
(960-1279  A.D.)  obscures  the  complexity  of  the 
piecemeal  innovation  and  development  which 
took  place  during  this  very  long  period  of  time 
in  different  and  widely  scattered  areas  of  China. 
Indeed  the  author  himself  indicates  breaks  in  the 
continuity  by  suggesting  that  there  was  a 
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significant  gap  in  the  progress  of  ceramic 
manufacture  during  the  Chou  dynasty,  suc- 
cessors to  the  Shang.  He  attributes  this  particular 
hiatus  to  the  preoccupation  of  craftsmen  of  this" 
period  with  bronze  techniques  rather  than  with 
ceramics.  It  needs  to  be  stressed  that  Chinese 
achievements  in  bronze  were  firmly  rooted  in 
their  excellent  ceramic  tradition  as  the  use  of 
complex  assemblages  of  ceramic  piece  moulds 
for  casting  indicates.  A  discussion  of  this  aspect 
of  the  use  of  ceramics,  together  with  greater 
emphasis  on  the  importance  of  the  diverse 
regional  traditions  would  have  resulted  in  a 
more  balanced  description  of  the  nature  of  the 
continuity,  such  as  it  is,  in  Chinese  ceramics. 

Although  in  general  Mr.  Legeza  has  taken 
scrupulous  account  of  available  research,  in  a 
few  instances  his  interpretations  ignore  the 
most  recent  scholarly  work  on  the  subject. 
This  is  particularly  evident  in  his  discussion  of 
the  low-fired  lead  glazed  wares  of  the  T'ang 
dynasty  (618-906  A.D.).  He  mentions  both  the 
lead  glazed  wares  found  at  Samarra  in  Iraq  and 
the  pieces  in  the  Shosoin  in  Japan  as  important 
evidence  for  the  dating  of  Chinese  wares. 
However,  it  has  recently  been  convincingly 
argued  that  neither  of  these  types  is  Chinese 
but  both  are  local  imitations  of  Chinese  lead 
glazed  pottery.  More  reliable  and  in  general 
earlier  dating  can  be  obtained  by  considering 
the  dated  tombs  from  which  lead  glazed  wares 
have  been  excavated  in  China. 

The  individual  catalogue  entries  give  a  full 
description  of  each  piece  followed  by  a  brief 
list  of  essential  information  including  size,  type, 
province  and  date.  Particularly  valuable  are  the 
notes  which  follow  giving  details  of  exhibition 
and  publication  of  the  items  together  with 
important  comparative  material.  The  references 
to  publication  of  similar  wares  recently 
excavated  in  China  are  especially  welcome. 
These  catalogue  entries  together  with  the 
photographs  of  each  object  ensure  that  this 
work  will  always  be  an  important  tool  for  the 
scholar  and  student. 

Among  the  catalogue  entries  one  atribution 
is  perhaps  surprising.  A  vase  decorated  in  under- 
glaze blue,  No.  191,  appears  to  be  Japanese. 
However  it  is  described  as  a  Chinese  export 
piece  of  the  seventeenth  century  and  compared 
with  two  pieces  formerly  in  the  Eumorfopoulos 
Collection.  These  two  vases  are  indeed  provin- 
cial Chinese  wares  but  neither  has  the  steep 
sides,  or  the  swift  cursory  design  of  item  191, 
features,  which  are,  on  the  other  hand,  often 
found  on  Japanese  wares.  This  confusion  is 
perhaps  excusable  in  that  Japanese  and  Chinese 
export  wares  have  several  common  character- 
istics, and  indeed  exercised  influences  on  each 
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other.  Finally  the  catalogue  includes  a  small  I 
group  of  problem  pieces.  This  section  indicates  j 
frankly  the  hazards  which  collectors  face  in  j 
distinguishing  genuine  wares  from  copies.  ; 
Thus  it  adds  an  interesting  facet  to  this  useful 
and  informative  work.        —Jessica  Rawson. 

CONSERVATION  OF  BUILDINGS:  By 

John  Harvey.  (London:  John  Baker.  £4.75). 
'THIS  book  is  not  a  technical  manual',  says  , 
Mr.  Harvey:  nor  is  it.  Its  appeal  is  directed  to 
everyone  concerned  with  the  conservation  of 
buildings   both   ecclesiastical   and  domestic, 
whether  professionally  involved  or  not.  It 
ranges  over  the  field  with  great  authority,  for 
allied  to  an  enviable  store  of  knowledge  Mr.  1 
Harvey  has  a  sure  eye  and  long  practical  ; 
experience.  The  result  is  a  book  at  once  forth-  j 
right,  informative  and  wise. 

The  distinction  between  conservation  and  1 
preservation  is  established  at  the  outset.  ; 
Preservation  simply  means  maintenance  in  an  1 
unaltered  condition,  but  this  is  seldom  enough  i 
except  for  ruins,  for  what  is  disused  soon  * 
becomes  derelict.  Conservation  implies  preser-  1 
vation  as  far  as  feasible  but  acceptance  of  it 
adaptations  necessary  for  present-day  use:  a  r 
much  more  dynamic  and  practical  concept.  : 
Where  the  Victorians  erred  was  not  in  restoring-  * 
for  restoration  on  a  big  scale  was  very  necessary  j 
-  but  in  otw-restoring  (so  much  money  was  1 
available)  and  often,  in  the  process,  destroying  j 
what  could  have  been  preserved.  Moreover,  * 
much  of  their  work  was  not  only  deficient  in  : 
sensibility  but,  through  using  the  wrong 
materials  -  indifferent  stone,  for  example  -  "fl 
structurally  unsound. 

Today  a  great  deal  more  is  known  about  / 
forms  of  decay  and  methods  of  preservation;  I 
the  problem  is  how  to  ensure  that  this  know-  i* 
ledge  is  properly  applied.  Architects,  alas,  arc  r 
often  no  friends  of  conservation:  they  find  it  so 
much  more  lucrative  to  work  for  the  developers. 
These  two  groups,  in  partnership,  are  the  I 
sponsors  of  the  two  things  which  have  done 
more  harm  to  our  environment  than  any  others: 
overpowering  scale,  and  the  use  of  exposed 
concrete,  'almost  invariably  the  most  unsym- 
pathetic of  permanent  materials'. 

What  then  is  to  be  done?  Mr.  Harvey,  it  need 
hardly  be  said,  has  some  very  positive  and 
radical  answers.  The  last  generation  or  so  has 
seen  the  appearance  of  several  new  specialist 
categories:  landscape  architects,  town-planners. 
The  time,  he  holds,  is  now  ripe,  indeed  over- 
ripe, for  another:  the  professional  conservator,  . 
who  would  share  part  of  the  basic  training  of 
the  architect  but  would  also  be  required  to  do 
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practical  work  on  old  buildings.  The  Victorian 
<H<  hotomy  between  the  architect  and  the 
craftsman  was  a  disaster  which  in  this  field  at 
least  can  no  longer  be  tolerated. 

The  author's  other  main  proposal,  with 
winch  all  who  have  this  cause  at  heart  will 
surely  be  in  equal  agreement,  is  that  the  best 
remaining  areas,  both  in  town  and  country, 
should  be  'zoned  for  a  completely  different  type 
of  development  from  that  permitted  elsewhere'. 
In  these  areas  controls  must  be  much  stricter 
than  in  the  rest  of  the  country :  the  reader  must 
be  referred  to  the  last  chapter  of  the  book  for 
full  details.  These  'sanctuaries  and  cities  of 
refuge'  may  sound  Utopian,  but  there  can  be 
little  doubt  that  many  people  would  be  delighted 
to  live  in  them.  Some  of  Britain's  fifty-one  best 
towns,  places  of  national  concern,  as  listed  by 
the  Council  of  British  Archaeology  in  1964-65, 
would  obviously  provide  a  nucleus.  But  there  is 
not  a  moment  to  lose.  Every  month  sees 
senseless  road-widenings  where  there  ought  to 
be  by-passes  and  the  demolition  of  old  buildings 
which  could  be  reconditioned  at  much  less  cost 
than  building  afresh,  if  only  the  vested  interests 
could  be  held  in  check. 

The  general  problems  are  rightly  discussed  in 
some  detail,  but  the  substantial  central  section, 
entitled  'Craftsmanship  and  Materials',  is  no  less 
valuable.  Here  we  have  a  splendid  vade  mecum 
for  every  kind  of  restorer.  How  best  should  one 
cope  with  decay  in  old  brickwork,  a  stone- 
flagged  floor  worn  down  to  the  point  of 
danger,  or  church  walls  with  early  paintings 
probably  fragmentary  and  in  poor  condition? 
What  should  be  done  about  monumental 
1  brasses  set  into  floors  in  constant  use?  What  sort 
of  guards,  if  any,  should  be  used  to  protect 

■  stained  glass  windows  from  possible  vandalism? 
Mr.  Harvey  has  answers  to  all  these  questions 
and  a  hundred  more.  Although  cautions  about 

►  interfering  with  later  tampering?  he  is  surely 

■  right  in  admitting  that  there  is  often  a  strong 
case  for  removing  bad  Victorian  glass  from 
churches  and  machine-produced  tiles  and  fussy 
crestings  from  roofs.  As  for  the  replacement  of 
!  glaz-ng-bars  in  sash-framed  windows  deprived 
of  them,  'the  improvement  in  appearance  is  out 
of  all  proportion  to  the  slight  cost'. 

Only  or   thatch  is  Mr.  Harvey  a  little 
I  unexpectedly  hard.  It  is  certainly  no  longer 
I  other  than  expensive,  but  the  best  closely-laid 
reed-thatch  surely  lasts  a  good  deal  longer  than 
I  thirty  years.  — Alec  Clifton-Taylor. 

CUT-STEEL    AND     BERLIN  IRON 
JEWELLERY:  By  Anne  Clifford.  (Bath: 
Adams  and  Dart.  £2.10). 
THE  very  attractive  jewellery  made  in  the  late 
18th  and  early  19th  centuries  of  facetted  and 
polished  steel  and  of  delicate  cast  iron  has  only 
come  to  be  generally  appreciated  in  recent 
(►years,  as  jewellery  made  of  more  precious 
\  materials  has  passed  beyond  the  reach  of  all  but 
wwell-to-do  collectors.  Of  the  two  types  -  which 
[have  in  common  only  their  use  of  ferrous  metal 
-  Berlin  cast  ironwork  has  been  the  subject  of  a 
Unajor  study  by  Hermann  Schmitz,  but  nothing 
about  either  it  or  cut-steel  work  has  hitherto 
:  Ipeen  available  in  English,  apart  from  references 


in  general  books  on  jewellery  and  a  few 
scattered  articles.  The  publication  of  Mrs. 
Clifford's  book  is  therefore  very  timely. 

The  book  docs  not  pretend  to  be  anything 
more  than  a  handbook  for  collectors,  and  the 
amount  of  original  material  it  contains  is  slight. 
The  greater  part  of  the  short  text,  which 
covers  only  33  pages  in  all,  is  taken  up  with  an 
account  of  cut-steel  work  that  very  usefully 
brings  together  almost  everything  that  has  been 
published  on  the  subject,  including  some  very 
interesting  references  from  18th-century  jour- 
nals and  from  the  Boulton  and  Watt  records. 
Rather  surprisingly,  Mrs.  Clifford  does  not 
make  use  of  the  very  important  article  'On  Fine 
and  Delicate  Steel  Work',  published  by  Thomas 
Gill  Jr.  of  Birmingham  in  1830  and  reprinted 
twice  during  the  last  few  years,  which  discusses 
the  methods  used  for  manufacturing  cut-steel 
jewellery  in  great  detail.  She  does  not,  in  fact, 
appear  to  be  very  strong  on  technical  matters, 
as  witness  her  remarks  about  armourers  on  p.  26 
and  her  statement  about  horseshoe  nails  on  p.  15, 
which  suggest  that  she  is  not  entirely  clear 
about  the  difference  between  iron  and  steel. 
Despite  these  and  a  few  other  weaknesses  -  for 
example,  no  serious  attempt  is  made  to 
differentiate  between  the  work  of  the  two  main 
centres  of  cut-steel  production,  Woodstock  and 
Birmingham  -  the  book  provides  a  very  handy 
guide  to  its  subject.  It  will  be  invaluable  to  all 
collectors  of  18th  and  19th  century  jewellery, 
not  least  because  of  the  large  selection  of 
examples  it  illustrates.  — Claude  Blair. 

THE  DRAWINGS  OF  JOHN  RUSKIN : 

By  Paul   H.   Walton.   (London:  Oxford 

University  Press.  ,£7.00). 
RUSKIN  is  now  restored  to  his  pinnacle,  and 
collectors  eagerly  look  for  his  drawings  -  more 
eagerly,  perhaps,  than  they  study  his  criticisms 
and  other  writings.  Mr.  Walton,  a  Canadian 
scholar,  has  not  contented  himself  with  a 
general  account  of  Ruskin  as  a  draughtsman, 
but  relates  his  drawings  to  the  task  he  set 
himself  in  distinguishing  nature  and  reality. 
As  he  says,  Ruskin's  self-confessed  amateurism 
as  a  draughtsman  has  deceived  people  into 
disregarding  his  drawings  in  the  context  of  his 
total  life's  work.  This  ignores  the  seriousness 
with  which  Ruskin  used  his  talent  for  drawing 
as  what  Mr.  Walton  calls  a  method  of  visual 
research.  These  days  wc  are  less  inclined  to 
draw  a  line  between  amateur  and  professional, 
and  indeed  Ruskin's  drawings  belong  in  a 
respectable  English  tradition  in  which  the  term 
'amateurism'  is  not  taken  to  mean  'less  than 
professional'. 

It  is  helpful  to  have  Mr.  Walton's  introduc- 
tory reminder  that  the  amateur  tradition  of 
Landscape  sketching  initiated  by  Gainsborough 
was  not  universally  approved  of,  even  if  it  did 
become  a  craze.  Something  like  an  academic,  or 
at  least  non-amateur,  reaction  quickly  set  in, 
with  the  drawing  masters  seeking  to  establish 
attitudes  and  standards  in  the  neo-classical 
aftermath.  Ruskin  inclined  towards  the  anti- 
picturesque  side  of  the  tradition  and  his  art 
changed  and  developed  as  he  worked  at  it.  Mr. 
Walton  writes  that  Ruskin's  reverence  for 


Turner  'led  him  to  a  kind  of  double  renunci- 
ation' where  he  both  scorned  the  ordinary 
delights  of  amateurs  like  Lear  yet  held  back 
from  attempting  the  flights  of  imagination 
which  he  so  admired  in  Turner.  In  that  sense, 
Ruskin's  art  never  reached  a  distinctively 
personal  peak.  But  his  inexhaustible  interest 
in  the  practice  of  art,  and  his  educated  eye, 
helped  him  towards  some  distinguished 
achievements  with  brush  and  pencil. 

In  addition  to  the  drawings  now  at  Bem- 
bridge  School,  Isle  of  Wight,  and  those  at 
Brantwood,  Mr.  Walton  draws  on  Ruskin 
sources  in  American  museums  and  collections 
to  illustrate  his  study.  Though  not  intended  to 
be  comprehensive,  these  illustrations  reveal  the 
range  both  of  Ruskin's  technical  skill  as  a 
draughtsman  and  of  his  intelligence.  There  is 
about  them  an  intriguingly  modern  feeling,  as 
if  Ruskin  perceived  the  direction  in  which  the 
'innocent  eye'  would  lead  artists  in  years  to 
come.  — Denis  Thomas. 

ROME:  THE  CENTRE  OF  POWER. 

Roman  Art  to  A.D.  200:  By  R.  B.  Band- 

inelli;   translated  by  P.  Green.  (London: 

Thames  and  Hudson.  £10.50). 
PROFESSOR    Bandinelli's    new    study  of 
Roman  art  is  published  in  the  outstandingly 
successful  series  'Arts  of  Mankind'. 

All  art  is  to  some  extent  a  reflexion  of  the 
character,  politics,  and  mores  of  the  Society  for 
which  it  is  created.  Roman  art  is  no  exception 
and,  like  Roman  literature,  owed  a  great  debt  to 
the  Greeks  -  especially  to  the  Greeks  of  the 
Hellenistic  period.  The  theme  of  this  book  is 
the  interaction  and  fusion  of  Greek  influence 
with  the  native  Italian  tradition  from  the 
foundation  of  Rome  until  A.D.  200. 

Part  I  contains  the  material  evidence  begin- 
ning with  the  origins  of  Rome  which  grew  up 
about  the  Insula  Tibcrina  where  the  Pons 
Sublicius  linked  Rome  with  Etruria.  The 
well-chosen  illustrations,  as  for  example  the 
medallion  of  Antoninus  Pius  (138-61  A.D.) 
with  its  representation  of  Horatius  Codes 
holding  the  bridge,  and  the  lively  text,  arrest 
one's  attention  from  the  outset.  The  author's 
wide  terms  of  reference  allow  him  to  exercise  a 
greater  degree  of  analysis  of  motives  under- 
lying the  creation  of  works  of  art  -  all  too  often 
absent  from  surveys  of  this  kind. 

Roman  interest  in  art  was  singularly  limited 
even  by  the  2nd  century  B.C.,  as  demonstrated 
by  the  complaints  levelled  by  satirists  of  all 
periods.  An  interesting  anecdote  from  Pliny 
reflects  the  general  attitude.  Muminius,  after 
his  capture  of  Corinth  (146  B.C.),  auctioned  off 
the  plundered  treasure  but  was  so  astonished  by 
the  high  bid  made  by  King  Attalus  of  Perg- 
ainum  for  an  ancient  picture  of  Dionysius  (said 
to  have  been  600,000  Denarii)  that,  suspecting 
something  of  value  was  hidden  in  it  unbeknown 
to  him,  he  withdrew  it  from  the  sale!  The 
arrival  of  original  sculptures,  paintings,  and 
examples  of  toreutic  art  from  Corinth  led  tc  the 
rise  of  a  number  of  obsessional  collectors,  the 
most  notorious  of  whom  was  Verres,  pros- 
ecuted in  70  B.C.  for  extortion  by  Cicero 
(himself  a  keen  collector).  Copies  from  Neo- 
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Attic  workshops  also  fulfilled  the  increased 
demand.  The  middle  classes,  however,  had  to 
be  content  with  trompe  I'oeil  representations, 
'painted-dreams'  instead  of  the  reality  of  the 
luxurious  Hellenistic  palaces. 

Two  traditions  -  Plebeian  and  Patrician  - 
developed  at  Rome  (Chapter  2).  The  reality  of 
civic  and  political  life,  or  of  battles,  constituted 
the  Roman  element  while  mythological  themes 
continued  to  be  drawn  from  Hellenistic  sources. 
An  interesting  early  example  of  plebeian  art  is 
provided  by  the  relief  sculptures  of  the  Altar  of 
Domitius  Ahenobarbus.  Sculptured  shop  signs, 
as  well  as  funerary  monuments  show  the  close- 
links  with  daily  life.  Portraiture,  which  origin- 
ated in  a  patrician  milieu  because  of  the  need  to 
keep  imagines  (originally  wax  masks)  of  one's 
ancestors,  was  essentially  'Roman'  in  character 
in  the  way  that  Quintilian  had  claimed  Satire  as 
a  Roman  invention.  But  even  among  the 
severe,  veristic  republican  portraits  a  sensitive 
representation  may  occasionally  be  found  (cf. 
the  young  girl  from  Latium,  fig.  88).  Portrait 
painting  developed  and  this,  together  with  its 
sculptural  equivalent,  no  longer  remained  the 
exclusive  perogative  of  patricians. 

Professor  Bandinelli  next  deals  with  the 
problems  of  pictorial  and  architectural  space 
(Chapter  3).  The  reader  may  be  surprised  at  the 
amount  of  wall-painting  available  from  Rome: 
this  includes  illustrations  of  the  Odyssey  from 
the  Esquiline  (119),  and  paintings  from  the 
Tomb  of  the  Statiiii  (121-2),  Livia's  villa 
(133  ff.),  and  the  Domus  Aurea  (139  ff.). 
Rome's  contribution  to  large-scale  utilitarian 
building  is  discussed  at  length  -  the  use  of 
brickwork,  the  development  of  the  arch  and 
vaulting,  and  finally,  specific  civil  or  political 
buildings  such  as  the  Basilica  which  helped  to 
determine  the  Roman  character  of  the  Fora  of 
various  periods.  In  Nero's  reign  architecture 
reached  a  decisive  turning  point  which  led  to 
repercussions  throughout  the  Empire.  Buildings 
examined  in  detail  include  the  Domus  Aurea, 
Colosseum,  Baths,  and  Domitian's  palace. 
Indeed  the  latter,  as  many  private  imperial 
dwellings,  contained  an  element  of  personal 
propaganda  insofar  as  its  high  ceilings  perpet- 
uated the  image  that  a  dominus  et  deus  lived  there. 

The  discussion  of  the  development  from  Neo- 
Atticism  to  Neo-Hellenism  (Chapter  4)  is 
profusely  illustrated  with  many  'old  favourites' 
-  among  them  the  Prima  Porta  Augustus,  the 
Gemma  Augustea  cameo,  the  Boscoreale  silver 
and  the  Ara  Pacis:  the  latter  characterizes  the  art 
of  the  period  which  is  both  erudite  and  rich  in 
political  allusions  in  the  manner  of  Horace's 
Odes.  It  has  a  certain  retrospective  quality. 

Far  reaching  changes  in  Rome's  political 
situation  and  administration  from  the  time  of 
Vespasian,  which  led  to  the  creation  of  a 
Romanized  aristocracy  in  the  provinces  and  the 
solution  of  the  ever-recurrent  problem  of  the 
Imperial  succession,  gave  rise  to  the  establish- 
ment of  an  Imperial  art.  This  belonged  to  a 
totally  new  tradition  genuinely  expressing  the 
Roman  Empire,  divorced  from  earlier  trends 
and  from  Greek  influences.  Commemorative 
arches  and  columns  recorded  historical  events 
and  afforded  a  commentary  on  political  and 
social  institutions.  The  idea  of  a  continuous 


spiral  of  relief  sculpture  portraying  a  narrative 
of  events,  as  on  Trajan's  column,  was  a  compl- 
etely original  Roman  invention.  The  Pantheon 
and  Hadrian's  villa  are  among  the  examples 
of  architecture  represented.  In  the  Antonine 
period,  from  the  reign  of  Commodus  (Chapter 
6),  art  underwent  a  further  change  in  character 
and  some  of  the  surface  textures  which  had  been 
achieved  by  Praxiteles  in  the  4th  century  B.C. 
were  again  in  evidence.  The  sculptured  relief  on 
the  basis  of  the  Column  of  Antoninus  Pius  -  an 
apotheosis  -  provides  a  clear  indication  of  the 
taste  for  violent  contrasts  of  light  and  shade 
achieved  by  technical  virtuosity.  There  is  also 
inherent  in  this  sculpture  an  increase  in  drama; 
suffering  and  realism:  pathos  and  emotions  are 
underlined.  Artists  also  carried  out  new 
experiments  with  perspective  and  illusionism. 

Part  II  contains  supplementary  illustrations 
from  coins  (I)  a  series  of  portraits  from  Titus 
Tatius  to  Commodus  (figs.  382-426)  and  (II) 
representations  of  buildings  (423-35).  Also 
included  are  reconstructed  drawings  and  plans. 
The  synchronistic  table  of  men,  events,  arts,  and 
thought  (including  literature  as  well  as  phil- 
osophical movements)  is  a  particularly  welcome 
addition  since  it  gives  an  excellent  and  immed- 
iate view  of  Roman  civilisation  and  culture 
related  to  history.  A  comprehensive  biblio- 
graphy with  its  own  index,  a  set  of  notes  on 
each  illustration  in  the  main  body  of  the  work, 
a  glossary-index  and  maps  of  Italy  and  Rome, 
complete  the  survey. 

Roman  art  is  important  for  two  main  reasons, 
it  absorbed  the  heritage  of  Greece  transmitting 
it  to  the  west  and,  secondly,  precipitated  a 
breakaway  from  Hellenism  thus  preparing  the 
ground  for  the  Middle  Ages.  The  present 
compelling  account  of  the  development  of 
Roman  plastic  and  pictorial  art,  together  with 
its  wealth  of  beautifully  reproduced  illustrations, 
many  in  colour,  will  appeal  to  a  wide  reader- 
ship. —J-  F.  Healy. 

SELECTED  FAR  EASTERN  ART  IN 
THE     YALE     UNIVERSITY  ART 
GALLERY.  A  Catalogue  by  George  J.  Lee. 
(Published   for   the   Yale  University  Art 
Gallery  by  the  Yale  University  Press.  New 
Haven  and  London  £5.65). 
IN  contrast  to  the  Powers'  collection,  the  subject 
of  the  volume  reviewed  earlier,  the  Yale 
collection  is  preponderantly  of  Chinese  objects ; 
there  are  a  few  Japanese  paintings  and  prints, 
but  the  important  holdings  of  the  University 
Art  Gallery  are  the  Chinese  paintings,  bronzes 
and  ceramics,  but  above  all,  the  Ch'ang-sha 
ceramics.  Much  of  the  valuable  Ch'ang-sha 
material  was  collected  by  John  Hadley  Cox 
while  teaching  in  Yale-In-China  at  Ch'ang-sha 
in  the  1930s,  and  it  is  accepted  that  the  ceramics 
at  Yale  from  this  site,  on  the  east  bank  of  the 
Hsiang  River  in  Honan  Province,  are  the  most 
important  and  extensive  outside  the  Chinese 
mainland. 

The  catalogue  is  a  model  of  compression, 
with  succinct  notes  that  supply  a  wealth  of 
data,  and  with  an  illustration  of  each  object. 
Close  on  500  items  are  described,  and  many  of 
the  objects  are  deserving  of  illustration  on  a 


larger  scale,  but  this  book  is  not  intended  to  be 
other  than  a  'working'  catalogue,  confined  to 
factual  statements  and  making  no  aesthetic 
appraisals,  the  illustrations  serving  solely  to 
assist  the  verbal  descriptions.  Again,  there  can 
be  nothing  but  gratitude  for  a  volume  that 
forms  so  useful  a  handbook  to  an  important 
collection,  and  leads  one  to  look  forward, 
optimistically  perhaps,  to  comparable  catalogues 
of  the  even  greater  oriental  collections  in 
Boston  and  Washington.  — J.  Hiixier, 

BOOKS  RECEIVED 

Qajar  Paintings:  Persian  oil  paintings  of  the 
18th  and  19th  Centuries:  By  S.J.  Falk.  63 
pages  text,  25  illustrations  and  63  colour. 
London:  Faber  and  Faber,  in  association  with 
Sotheby  Parke-Bernct  Publications.  £10.00. 

Raphael's  Cartoons  in  the  collection  of 
Her  Majesty  the  Queen  and  the  tapestries 
for  the  Sistine  Chapel:  By  John  Shearman. 
258  pages,  140  illustrations  and  4  colour 
plates.  London:  Phaidon  Press.  £12.50. 

An  Inventory  of  the  Historical  Monu- 
ments in  the  City  of  York.  Volume  III: 
South-west  of  the  Ouse:  The  Royal  Com- 
mission on  Historical  Monuments,  England. 
158  pages  text,  206  plates  of  illustrations,  73 
line  drawings,  maps  and  plans.  London:  Her 
Majesty's  Stationery  Office.  £10.50. 

Staffordshire  Pot  Lids  and  Their  Potters: 
By  Cyril  Williams- Wood.  173  pages  text,  72 
illustrations,  9  colour  plates  and  line  draw- 
ings. London:  Faber  and  Faber.  £7.50. 


IRISH 

GEORGIAN 
SILVER 

Douglas  Bennett 


A  definitive  work  on  the  great  period  of  the 
Irish  silversmiths'  art  from  17  14-1828  by  an 
authority  on  the  subject  who  has  been  given 
access  to  the  records  of  the  Company  of 
Goldsmiths  of  Dublin,  the  sole  assay  author- 
ity in  Ireland. 

It  contains  nearlv  3  jo  photographs,  including 
a  unique  set  of  Hall-marks  throughout  the 
Georgian  period,  and  over  300  drawings  of 
makers'  marks. 

The  book  is  described  in  a  Preface  by  T. 
Kenneth  Weir,  Master  of  the  Goldsmiths 
Company  of  Dublin,  1971,  as  "An  event  of 
importance". 
£ic.oo  1  1"  x  8J"  384pp 

CASSELL 
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The  Connoisseur  s  Diary 


THE  ADMIRABLE  catalogue  compiled  by 
Mr.  Oliver  Millar,  who  also  selected  the  works 
concerned,  for  The  Age  of  Charles  I  exhibition 
now  at  the  Tate  Gallery  completely  illustrates 
the  most  dramatic  period  in  the  history  of  taste 
and  patronage  in  England,  when  the  years  spent 
at  the  English  court  by  personages  like  Sir 
Anthony  van  Dyck  in  particular  effected  a 
revolution  in  the  history  of  painting  in  England. 
The  exhibition  vividly  shows  how  links  were 
developed,  in  the  reign  of  James  I,  with  Rubens 
and  his  studio  in  Antwerp  and,  early  in  the 
reign  of  Charles   I,   with  Rembrandt  and 
Lievens  in  Ley  den.  The  visits  to  London  of 
Van  Dyck  and  Rubens  are  also  illustrated,  in 
I  the  case  of  Rubens  by  a  fine  selection  of  his 
i  sketches  for  the  Whitehall  ceiling.  The  exhibi- 
I  tion  also  demonstrates  the  cultural  links  which 
I  were  being  established  with  Spain,  France  and 
I  Italy.  In  this  context  the  contacts  with  the  papal 
t  court  and  the  Barberini  family,  through  the 
[  commissioning  of  royal  busts  from  Bernini,  are 
f  of  particular  significance.  It  shows  also  how 
I  Charles  I's  encouragement  of  such  painters  as 
•  Daniel  Mytens  caused  the  painters  who  had 
Ji  hitherto  enjoyed  royal  support  to  look  old- 
l|  fashioned,  and  how  the  neo-Elizabethan  spirit 
Jiof  such  painters  as  Gheeraedts  and  Peake 
r>  survived,  down  to  the  period  of  the  Civil  War, 
I  in  the  work  of  painters  who  were  not  sufhcient- 
I  ly  accomplished  to  attract  court  patronage. 
I  Many  will  consider  the  most  arresting  part  of 
I'theexhibitionthe  display  of  some  of  Van  Dyck's 
I  finest  portraits,  in  which  his  brilliant  technique 
I  is  clearly  apparent.  There  is  als  >  the  largest 
r  display  to  have  been  seen  for  over  twenty  years 
of  the  work  of  William  Dobson,  who  ranks 


with  Samuel  Cooper  as  the  most  compelling 
British  painter  before  Hogarth. 

British  Antique  Dealers 

IN  CONJUNCTION  with  West  Dean 
College,  near  Chichester,  the  British  Antique 
Dealers'  Association  has  established  a  number  of 
courses  which  will  turn  out  skilled  craftsmen  in 
the  restoration  of  antique  furniture.  The  courses 
will  comprise  the  history  of  furniture,  drawing 
and  design,  science  of  properties  of  materials, 
workshop  technology,  wood  finishing  and 
estimating  and  will  be  for  one  year  divided  into 
three  terms  each  of  twelve  weeks.  Full  informa- 
tion regarding  fees  and  other  administrative 
details  can  be  obtained  from:  The  Secretary, 
The  British  Antique  Dealers'  Association,  20 
Rutland  Gate,  London  SW7  iBD.  Places  for  the 
next  course  are  now  limited.  Early  application 
should  therefore  be  made  as  above. 

In  collaboration  with  Messrs.  Christie's  and 
Sotheby's  and  the  Society  of  London  Art 
Dealers,  the  Association  is  also  staging  an 
exhibition.  'The  British  Art  Market  1973,'  at 
Christie's  next  month  as  part  of  the  'Fanfare  for 
Europe'  celebrations.  Value  of  the  exhibits  has 
been  estimated  at  _£2om. 

Black  is  Beautiful 

AT  VILLIERS  David's  exhibition  now  showing 
at  the  Hazlitt  Gallery  black  is  beautiful.  The 
fifty-four  drawings  and  watcrcolours  were 
mostly  done  in  West  Africa.  The  scenes  that 
confronted  him  elicit  the  kind  of  response  which 
so  stimulated  Camus  that  he  made  the  film 
Black  Orpheus.  As  in  the  film,  the  blend  of 
ebony  with  brightly  dyed  garments  arc  fused 
with  movement  to  create  vibrant  harmonies, 


lyrically  conceived.  Mr.  David  has  caught  the 
loose-limbed  African  walk  and  rhythms  of  a 
primeval  past,  the  chatter,  the  bustle  and  the 
familiar  pattern  of  natives  seemingly  going 
about  their  business  in  long  lines,  like  bearer 
parties  behind  Dr.  Livingstone,  and  fixed  them 
into  frieze-like  compositions,  at  once  immobile 
yet  pulsing  with  life.  Mr.  David's  sophisticated 
eye  has  observed  with  nice  perception  a  society 
far  less  evolved  than  ours  and,  as  only  such  an 
eye  can,  detected  a  valid  species  of  sophistica- 
tion long  since  lost  to  us.  A  drawing  of  a  figure 
lost  in  contemplation  beneath  a  tree  in  the 
moonlight  conveys  the  essence  of  a  superior 
wisdom  found  in  immobility,  which  to  western 
eyes  seems  to  be  the  prerogative  of  the  East. 

French  scenic  wallpapers 

UNDER  the  auspices  of  the  American  National 
Endowment  for  the  Humanities  a  study  is  now 
being  carried  out  of  French  wallpaper  panora- 
mas of  the  period  1797  to  1834.  Mr.  Warren  P. 
Brown  Jr.  (527  First  Avenue,  Columbus, 
Georgia),  the  Administrator  of  the  project, 
is  particularly  interested  in  locating  scenic 
panoramas  of  the  period  stated  which  may  be  in 
private  homes  and  not  generally  known. 

Oskar  Schlemmer 

FOR  THE  preparation  of  a  complete  catalogue 
raisonne  of  the  works  of  Oskar  Schlemmer 
(b.  1X88)  the  Oskar  Schlemmer  archives 
department  of  Staatsgalcric  Stuttgart  (Konrad- 
Ardcnaur-Strassc  32,  7  Stuttgart  1,  Germany) 
would  like  to  hear  from  any  private  collector 
or  museum,  who  arc  not  already  in  communi- 
cation with  them,  giving  titles,  descriptions  and 
sizes  of  the  artist's  work  in  their  possession. 


Right.  The  Rijksmuseum,  reports  Elka  Schrijver,  acquired  this  work  by  Daniel 
Mytens  (1644-88),  The  seven  children  ofDirck  van  Leyden  and  Alida  Paedts  at  the  recent 
Mak  van  Waay  sale:  canvas,  176/  155  cm.,  signed  and  dated  1678.  In  1970  it  was  in  the 
Baron  van  Leyden  Collection  and  in  1821  that  of  Baron  van  Rhemen.  Left.  The 
Betrothal,  by  Villiers  David,  gouache,  13  jx  l<>£  inches.  See  Black  is  Beautiful. 
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Art  Dispatch  from  Europe 


GERALD  SCHURR 


Madrid.  The  French  Symbolists 

THIS  EXHIBITION,  recently  held  in 
England,  takes  place  at  a  time  when  Sym- 
bolism is  a  current  preoccupation  in  art  and  is, 
as  it  were,  a  complementary  echo  of  the  two 
exhibitions  held  in  Paris  in  the  spring  'Les 
Prcraphaelites  anglais'  and  'Les  Peintres  beiges 
de  l'lmaginaire'.  Before  being  shown  at  the 
museum  in  Barcelona  (until  the  end  of  Novem- 
ber) and  then  in  Madrid  (December),  these  333 
canvases,  watercolours  and  books  were  on  view 
at  the  Hayward  Gallery  in  London  in  June  and 
July,  then  at  the  Walker  Art  Gallery  in  Liverpool 
until  September  17th.  Grouped  around  Puvis 
de  Chavannes,  Gustave  Moreau  and  Odilon 
Redon  are  all  these  painter-poets  who  have 
long  been  called  decadent  and  who,  in  the  words 
of  Jean  Moreas  'expressed  the  Idea  in  a  percep- 
tible form'.  The  ambition  of  the  Symbolists, 
more  exacting  than  the  Impressionists  whose 


object  was  to  give  sensual  and  visual  pleasure, 
was  to  reach  the  soul  of  things  and  their  myst- 
eries, to  escape  from  the  realities  of  modern 
life  into  unusual  forms.  This  pictorial  idealism 
can,  in  fact,  be  found  in  different  guises  in 
England  among  the  Pre-Raphaelites,  in  France 
among  the  Rose-Croix,  the  Nabis  and  the 
Symbolists  and  in  Belgium  among  the  founders 
of  the  circle  'Pour  l'Art'  and  the  'Group 
desXX'. 

Prague.  French  Art 

THE  NATIONAL  Gallery  of  Prague  has  just 
re-arranged  the  Sternberk  Palace  to  display 
collections  of  French  paintings  and  sculpture  of 
the  nineteenth  and  twentieth  centuries.  The 
nucleus  of  this  collection  consists  of  fifty  items 
of  the  finest  quality,  acquired  by  the  state  of 
Czechoslovakia  in  1923,  representing  the 
development  of  art  in  France  throughout  its 


various  movements,  revolutions  and  counter- 
revolutions: in  short,  a  complete  panorama  of 
the  plastic  arts  from  Delacroix  to  Van  Gogh 
including  Corot  and  all  the  great  Impressionists. 
In  addition  to  these  main  items  the  public  has 
an  opportunity  to  admire  the  possessions  from 
this  period  in  the  Sternberk  Palace  which  have 
been  purchased  or  given,  such  as  a  famous 
Gauguin  Bonjour,  Monsieur  Gauguin  in  1937, 
or,  in  i960,  works  signed  by  Derain,  Braque 
and  Picasso,  and  also  a  Manet,  a  Fernand 
Leger  and  sculpture  by  Rude,  Carpeaux,  Rodin, 
Maillol  and  Bourdelle  -  to  mention  only  a  few. 

Paris.  A  Tribute  to  Zadkine 

THE  EVOLUTION  of  works  entirely  based 
on  the  laws  of  Cubism  is  illustrated  by  sculp- 
tures, gouaches,  drawings  and  book  illustrations 
by  the  Russian  Ossip  Zadkine  (1890-1967)  at 
the  Musee  Rodin  (77,  rue  de  Varenne  until 


1.  Armand  Point.  Portrait  of  Madam  Berthelot.  Sanguine  56  X  34  cm.  French 
Symbolist  Painters,  Barcelona. 


2.  Carlos  Schwabe.  Spleen  and  Ideal.  Canvas  130  X  80  cm.  French  Symbolist 
Painters,  Barcelona. 
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December  15  th).  At  the  age  of  16  the  future 
sculptor  disembarked  at  Sunderland  in  England 
and  after  leading  a  Bohemian  life  in  London 
for  a  while  reached  Paris  in  1909.  This  was  the 
time  of  the  birth  of  Cubism  (Les  Demoiselles 
d' Avignon  was  completed  by  Picasso  in  1907). 
Within  the  confines  of  this  discipline  he 
succeeded  in  developing  his  individual  powers. 
He  did,  in  fact,  evade  it  craftily  by  introducing 
into  his  work  a  Baroque  tinge  of  elegance, 
drama,  dynamism  and  sensitivity.  His  model- 
ling always  appears  spontaneous  and  each  of 
his  sculptures,  in  bronze,  wood  or  stone,  with 
planes  overlapping,  hollowed  out  or  super- 
imposed, reveals  flashes  of  inventiveness  which 
are  always  strictly  in  keeping  with  the  grandeur 
of  the  whole  conception. 

Rheims.  The  Cathedral  Treasure 

THE  PALAIS  du  Tau  at  Rheims,  ancient  home 
">f  the  Archbishops,  famous  for  its  Gothic 
arches,  was  (like  the  cathedral  adjoining) 
seriously  damaged  by  incendiary  shells  in 
September  1914.  The  restoration  of  the  cath- 
edral was  finished  in  1938  but  the  restoration  of 
of  the  palace  is  not  yet  complete  although  the 
greater  part  of  it  is  already  open  to  visitors. 
This  palace-museum  fulfils  three  functions. 
The  reconstructed  hall  (31  metres  long  by  11 
metres  wide)  with  walls  entirely  covered  by  a 
huge  tapestry  of  the  flcurs-de-lys  and  two 
fifteenth-century  Arras  tapestries,  is  a  reminder 
of  the  great  days  of  the  coronations  at  Rheims. 
It  houses  the  mediaeval  sculptures  of  the 
cathedral  -  the  original  statues  threatened  with 
erosion  by  the  weather.  There  are  thirty  of 
these  huge  sculptures,  among  them  the  famous 
Synagogue  (c.  1250),  the  Coronation  of  the 
Virgin,  the  Magdalen  and  St.  Peter,  surround- 


5.  Reliquary  of  the  Resurrection.  Silver-gilt 
and  enamel.  Second  half  of  the  fourteenth 
century.  Musee  du  Tau,  Rheims. 


3.  Head  of  a  Pope.  Music  du  Tau,  Rheims. 


4.  Chalice  thought  to  have  been  used  at  the 
consecration  of  Saint  Remi.  Twelfth  century. 
Musee  du  Tau,  Rheims. 


ing  cases  of  small  Gothic  heads  miraculously 
saved  from  the  fire,  all  bright  with  the  'sourire 
de  Rheims'  characteristic  of  the  statuary  of 
Champagne.  The  third  purpose  is  to  exhibit 
the  whole  of  the  cathedral  Treasure.  In  small 
rooms,  where  the  only  illumination  comes 
from  the  showcases,  marvellous  examples  of 
the  goldsmith's  art  from  the  Crown  Jewels  are 
laid  out  on  velvet:  the  chalice  used  at  the 
consecration  of  St.  Remi  in  the  twelfth 
century,  a  reliquary  of  the  Resurrection  in 
enamel  and  silver  of  the  fourteenth  century, 
and  a  relic  of  St.  Ursula  of  1505.  On  the  other 
side  of  the  Archbishop's  chapel,  ornamented  by 
six  silver-gilt  candlesticks  made  by  Augustc 
for  the  marriage  of  Napoleon  1st  to  Marie- 
Louise,  is  a  small  room  hung  with  red  velvet 
where  treasures  from  the  last  coronation  -  of 
Charles  X  -  are  kept:  censers,  ewers,  collars  and 


jewels,  all  of  which  demonstrate  the  superb 
craftsmanship  of  nineteenth-century  goldsmiths. 

Paris.  A  retrospective  exhibition  of 
Barnett  Newman 

After  being  shown  in  Amsterdam  and 
London  an  exhibition  is  being  mounted  until 
December  nth  at  the  Grand  Palais  of  fifty 
paintings  together  with  drawings  and  litho- 
graphs of  one  of  the  founders,  with  Rothko  and 
Pollock,  of  new  American  painting.  Barnett 
Newman,  born  in  1905,  'chromatic  abstract- 
ionist,' sets  a  central  image  against  the  barest  of 
monochrome  backgrounds.  He  died  in  New 
York  in  1970. 

Still  at  the  Grand  Palais  are  more  than  a 
thousand  photographs  sent  by  the  cultural 
service  of  the  USSR  retracing  the  tragic  period 
of  the  October  revolution. 
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1.  Philips  Wouwermans.  Peasant  greeting  a 
horseman,  signed  in  monogram  and  dated  1649, 
panel  n\v  11  [  inches.  £11,000  (Sotheby's). 

2.  Dutch  marquetry  bombe  commode,  second 
half  18th  century.  Width  58  inches.  £1,412 
(Christie's). 

3.  Lodovico  Carracci.  St.  Sebastian  thrown  by 
soldiers  into  the  Cloaca  Maxima,  c.  1612,  63!  x  8of 
inches.  £65,000  (Sotheby's). 

4.  One  of  a  very  rare  pair  of  Meissen  butter- 
dishes and  covers,  blue  crossed  swords  marks, 
diam.  5]  inches.  £2,520  (Christie's). 

5.  Rare  Ch'ien  Lung  European  townscape 
plate,  with  a  view  of  Amsterdam,  diam.  9 
inches.  £800  (Sotheby's). 

6.  Utamaro's  portrait  of  Ohisa,  Japanese  print. 
$37,000  (Sotheby  Parke-Bernet,  New  York). 

7.  Benin  bronze  group  of  a  warrior  on  horse- 
back, height  23J  inches.  £18,000  (Sotheby's). 

8.  Joshua  Reynolds.  Sir  Richard  Symons,  c.  1796, 
93^x  57A  inches.  £39,000  (Christie's). 

9.  Very  rare  Ansbach  fishing  group,  height 
6j  inches,  £2,100  (Christie's). 

10.  Joseph  Farquharson.  Highland  landscape, 
signed,  39 A  ■  59J  inches.  £2,100  (Christie's). 

11.  Rare  George  HI  car  trumpet  by  Paul  Storr, 
1812,  14  oz.,  length  21 1  inches.  £280  (Sotheby's). 


12.  Marinus  Adrianus  Koekkoek  and  Eugene 
Verboeckhoven,  Wooded  landscape,  signed  and 
dated  1856,  29  X  39  inches.  £8,925  (Christie's). 

13.  Edvard  Eriksen.  The  Little  Mermaid,  half- 
size  bronze  replica.  £4,400  (King  and  Chase- 
more,  Pulborough). 

14.  Detail  of  a  very  rare  English  snaphauncc 
gun,  dated  1622,  from  the  Cabinet  d'Armes  of 
Louis  XIII.  £21,500  (Sotheby's). 

15.  Colour  print  of  butterflies  by  George 
Baxter,  mid  19th  century.  £270  (Phillips). 

16.  Rare  Limbach  violinist,  height  5,'  inches. 
£199  (Christie's). 

17.  Antique  diamond  stomacher  brooch. 
£6,000  (Christie's). 

18.  Ugo  Da  Carpi.  Diogenes,  after  Parmigianino, 
chiaroscuro  woodcut  480  348  mm.  £1,900 
(Sotheby's). 
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19.  Johann  Zoffany.  David  Garrick  as  Sir  Joshua 
Brute  in  Vanbrugh's  'Provok'd  Wife',  39x49^ 
inches.  £11,000  (Sotheby's). 

20.  American  woodlands  Indian  painted  buck- 
skin coat,  length  approx.  46^  inches.  £2,900 
(Sotheby's). 

21.  Paul  Gauguin.  Le  Sourire,  unique  autograph 
manuscript  set  of  the  first  six  issues,  Tahiti 
1900-01,  377X  263  mm.  ,£9,000  (Sotheby's). 

22.  Two  Victorian  carved  walnut  and  button- 
backed  easy  chairs.  £145  an£*  £Il:5  (Bonham's). 

23.  Louis  XV/XVI  ormolu  and  marquetry 
commode  signed  by  Jean-Henri  Riesener, 
93  X  152  x  62  cm.  Fr.  227,000  (Mes.  Ader,  Picard 
&  Tajan,  Palais  Galliera,  Paris). 

24.  A.  Landini.  In  the  throne  room  at  Fontaine- 
bleau,  signed,  28 x  36  inches.  £4,725  (Christie's). 

25.  Jamaica  'Abolition  of  Slavery'  sixpenny 
stamp,  1838,  never  issued,  only  8  known.  £475 
(Robson  Lowe). 

26.  Justus  de  Verwer.  Fishing  boats  and  other 
vessels  off  shore,  signed  with  initials,  panel 
15^x23  inches.  £5,250  (Christie's). 
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1.  L.  R.  Squirrcll.  The  Bishop's  Bridge,  Norwich, 
signed  and  inscribed  Sept.  25,  1928,  pencil 
heightened  with  wash,  7^  x  10^  inches.  From 
'The  Technique  of  Watercolour  Art  in  Eng- 
land' at  Oscar  and  Peter  Johnson,  Lowndes 
Lodge  Gallery,  27  Lowndes  Street,  S.W.I., 
until  15th  December. 

Walter  Greaves 

21  November  -  8  December  1972 
William  Darby, 

36  New  Bond  Street  (second  floor),  W.i 
Reviewed  by  marina  vaizey 

It  is  of  course  impossible  to  discuss  Walter 
Greaves  (1846-1930)  without  thinking  about 
Whistler  (1834-1903).  Greaves,  the  son  of  a 
Chelsea  boatbuilder,  was  taken  up,  with  his 
brother  Henry,  by  Whistler;  the  boys  had 
already  'learned  to  paint  decorations  on  ship 
prows  and  .  .  .  turned  to  sketching  scenes  of 
the  Thames',  and  Walter's  marvellous  painting 
of  Hammersmith  Bridge  on  Boat  Race  Day, 
(beautifully  detailed,  exuberant,  naif,  flat)  was 
probably  painted  when  he  was  about  16.  From 
about  1863  the  brothers  were  with  Whistler 
nearly  every  day,  as  pupils,  boatmen,  studio 
assistants;  the  ins  and  outs  have  been  narrated 
by  Tom  Pocock  in  Chelsea  Reach:  The  Brutal 
Friendship  ql  Whistler  and  Walter  Greaves. 
Indeed,  Greaves  exhibited  in  the  1870s  as 
'pupil  of  Whistler'  and  the  Aesthetic  Move- 
ment exhibition  recently  at  the  Fine  Art 
Society  showed  several  lovely,  tonal  paintings 
by  Greaves  of  river  scenes.  Greaves'  life,  and 
his  art,  has  seemed  inextricably  intertwined  with 
that  of  Whistler. 

The  singular  attraction  of  the  present  ex- 
hibition is  that  by  and  large,  with  some  68 
paintings,  drawings,  watercolours,  etchings, 

2.  Walter  and  Henry  Greaves,  Danvers  Street, 
Old  Chelsea,  signed,  grey  wash  with  water- 
colour,  19  ■  23  inches.  William  Darby. 


we  sec  the  Other  Greaves,  Greaves  the  river- 
man,  and  acute  observer  of  river  life,  the 
entertainments  in  Cremornc  Gardens,  Chelsea 
Street  scenes,  and  so  on,  which  arc  delineated 
with  firm  outlines  and  exquisite  detail  in  a 
style,  mostly,  extremely  different  from  that 
of  Whistler  and  indisputably  that  of  Greaves. 
Of  course,  Greaves  was  taught  the  art  of 
etching  by  Whistler;  but  the  marvellously 
detailed  crowd  scene,  A  Balloon  Ascent,  Cre- 
morne  Gardens  celebrates  an  exciting  event  in 
the  daily  life  of  Londoners  in  a  directly  re- 
freshing manner.  In  a  way,  the  Other  Greaves 
was  a  reporter,  a  narrator  of  such  events  as  the 
last  Chelsea  Regatta,  rowing  races,  the  strollers 
in  Cremorne  Gardens  .  .  .  The  watercolours 
are  often  flat,  decorative,  almost  childlike, 
filled  with  carefully  observed  detail  in  which 
everything  is  given  an  importance  of  its  own 
whether  it  be  a  group  of  barges  on  the  river  or 
the  little  shop  fronts  of  a  Chelsea  street.  Direct 
rendering  in  a  clear  light,  of  local  scenes  and 
people  form  the  themes  of  Greaves'  work; 
moody  atmospheres,  finely  judged  'aesthetic' 
tonal  balances  are  absent.  There  is  a  com- 
municable delight  in  the  depiction  of  intimately 
known  specific  surroundings,  from  Old 
Battcrsea  Bridge  to  Chcyne  Walk;  some  of 
the  work  is  done  in  collaboration  with  brother 
Henry.  This  is  straightforward  depiction,  given 
sparkle  by  an  obvious  and  almost  workmanlike 
dclight  apparent  in  Greaves'  execution  of  these 
various  works,  and  it  all  makes  for  a  very 
enjoyable  exhibition.  Greaves  was  probably  a 
born  painter;  he  painted  often  with  anything 
he  could  lay  his  hands  on;  and  whether  his 
association  with  Whistler  was  for  good  or  ill, 
we  still  don't  know  .... 


The  Aesthetic  Movement  and  the  Cult  of 
Japan.  The  work  of  Dr. Christopher  Dresser 

3  October  -  27  October  1972 
The  Fine  Art  Society, 
148  New  Bond  Street,  W.i 
Reviewed  by  mauina  vaizey 

The  Fine  Art  Society  mounted  an  exceptionally 
interesting  exhibition-survey  of  what  is  rightly 
called  The  Aesthetic  Movement,  and  its 
relation  to  the  European  (and  American)  cult 
of  Japan.  There  was  also  an  exhibition  within 
the  exhibition  devoted  to  the  work  of  Dr. 
Christopher  Dresser,  which  was  organised  by 
noted  dealers  in  the  decorative  arts  of  the  19th 
and  20th  centuries,  Richard  Dennis  and  John 
Jesse.  By  the  time  these  notes  appear  the 
exhibitions  will  be  over;  the  catalogues  remain 
as  scholarly  and  entertaining  contributions  to 
the  growing  body  of  literature  on  the  period, 
and  with  their  well  chosen  illustrations  arc 
exceptionally  useful.  That  this  enterprising 
double  exhibition  should  have  been  mounted 
by  a  commercial  gallery  is  itself  of  note.  It  is 
also  part  of  a  growing  trend  on  the  part  of 
critics,  connoisseurs,  collectors  and  scholars  to 
look  at  the  past  as  a  whole.  Much  of  the 
exhibition  was  mounted  as  a  series  of  small 
interiors;  the  catalogue  was  divided  into 
sections  for  paintings,  ceramics,  metalwork, 
furniture,  textiles,  books,  and  photographs.  In 


3.  Silk  wall  hanging,  designed  by  Henry 
Holiday  and  embroidered  by  Catherine 
Holiday,  inscribed  and  dated  1887,  74;  }8| 
inches.  Fine  Art  Society. 

the  event  all  was  neatly  jumbled  together, 
accompanied  by  appropriate  pot  plants. 

Whistler  was  and  remains  the  star  of  the  fine 
arts  part  of  the  movement  and  is  represented 
by  one  of  his  most  exquisitely  judged  paintings, 
Rose  and  Green  -  the  Iris;  but  his  fine  judgement 
of  the  applied  and  decorative  arts,  is  shown  by, 
among  other  things,  his  designs  for  a  lady's 
parasol,  for  stair  and  wall  decoration,  for  the 
famous  Peacock  Room,  even  for  menus. 
Everything  was  ripe  for  decoration  in  the 
aesthetic  movement,  perhaps  the  first  pro- 
gressive movement  in  art  to  find  favour  and 
patronage  among  the  'enlightened'  middle 
classes. 

Dr.  Christopher  Dresser  (1 834-1904)  was 
another  polymath;  a  theoretician  and  writer, 
trained  as  a  botanical  scientist,  he  created 
pottery,  furniture,  glass,  silver;  everything  from 
towel  rails  to  claret  jugs,  silver  tea  sets  even  in 
geometric,  cubistic  designs,  glass  of  a  startling 
modernity  and  elegant  simplicity  Dresser 
visited  Japan  in  1877,  telling  the  Emperor 
'.  .  .  For  years  past  I  have  been  an  admirer  and 
collector  of  Japanese  objects';  and  in  1882, 
Dresser's  account  of  Japan,  its  Architecture,  Art 
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and  Art  Manufactures  was  published.  Of  great 
interest  were  the  contemporary  photographs 
by  Felice  Beato  taken  probably  between 
1862  and  1868;  this  is  the  Japan  those  first 
Western  visitors  saw.  Throughout  the  ex- 
hibition, it  is  possible  to  trace  both  Japanese 
influence,  and  the  use  a  great  variety  of  artists 
made  of  Japanese  motifs,  or  what  they  con- 
sidered to  be  Japanese,  in  a  variety  of  objects  in 
the  fine  and  applied  arts. 

Ecclecticism  was  certainly  the  order  of  the 
day;  for  many,  from  the  vantage  point  of 
time,  it  all  seems  a  healthy,  intelligent  and 
exciting  exuberance.  Anything  was  grist  to 
the  artistic  mill;  and  in  the  process  some 
singularly  wonderful  and  beautiful  things  were 
produced ;  as  well  as  some  that  to  modern  eyes 
must  remain  frankly  hideous.  The  exhibitions, 
and  their  catalogues,  with  the  host  of  major 
and  minor  figures,  and  major  and  minor  works, 
remain  as  a  testimony  to  what  now  appears 
as  a  marvellously  interesting  period  of  British 
art:  when  Art  was  Important,  and  things  were 
seen  as  a  whole,  and  when  large  numbers  of 
artists  rummaged  about  in  the  past,  notably 
the  Middle  Ages,  and  in  contemporary  but 
foreign  cultures,  for  what  suited  them. 


David  Hepher 

28  September  -  26  October  1972 
Angela  Flowers  Gallery, 

3  &  4,  Portland  Mews,  D'Arblay  Street,  W.i 
Reviewed  by  peter  fuller 

David  Hepher  is  preoccupied  with  suburban 
windowscapes.  Last  year,  he  exhibited  at  the 
Serpentine  gallery,  and  he  is  still  playing  with 
the  same  bland,  apparently  poker-faced  theme. 
1  [e  takes  a  small  section  of  a  house  facade, 
usually  incorporating  a  large  slice  of  window, 
complete  with  curtain  fittings,  an  area  of  brick 
wall,  a  bit  of  drain  pipe  and  some  bushes 
perhaps,  and  paints  it  up  in  lovingly  meticulous 
detail.  The  impression  you  receive  is  that  a 
sample  chunk  of  house  has  been  cut  away 
intact,  and  remounted  in  another  environment. 

The  star-piece  of  this  show  takes  up  a  whole 
wall  at  the  Angela  Flowers  gallery,  reaching 
from  floor  to  ceiling.  The  effect  on  the  viewer 
is  impressive,  because  as  soon  as  he  walks  in 
the  room,  he  is  confronted  with  this  segment 
of  scmi-dctachcd,  taking  in  two  doors,  part 


4.  David  Hepher.  No.  22,  1972,  76/96  inches. 
Angela  Flowers  Gallery. 


of  two  gates  and  a  fence,  two  drain  pipes,  one 
and  a  half  windows,  and  a  single,  solitary, 
solid  citizen,  standing  stiffly,  in  front  of  his 
castle.  And  there  it  is,  as  an  indisputable  matter 
of  painted  fact,  yanked  straight  out  of  suburbia, 
hanging  right  out  of  context  on  the  first  floor 
of  a  modem,  Soho  gallery. 

The  effect,  as  they  say  of  Vodka,  is  shattering. 
Hepher  knows  the  importance  of  context,  and 
in  much  visual  art  context  is  everything.  A 
pile  of  earth  in  a  field  scarcely  registers  in  our 
minds;  the  same  pile  of  earth  on  a  fitted  carpet 
in  Bond  Street  angers,  fascinates,  annoys  or 
irritates  us.  And  it  is  the  same  with  a  Hepher 
window-scape. 

The  difference,  of  course,  is  that  an  invitation 
to  consider  a  pile  of  earth  does  not  necessarily 
prove  to  be  a  valuable  or  rewarding  experience. 
But  Hepher's  paintings  have  a  critical  matrix 
to  them  as  well  as  an  ability  to  jolt  our  visual 
consciousness.  That  is  because  you  take  his 
information  back  with  you  when  you  see  the 
original,  or  something  very  like  it,  next  time 
out.  You  find  yourself  thinking  critically  about 
life  in  Surbiton;  and  as  that  is  how  millions 
live,  Hepher  has  a  valuable,  polemical  role  too. 


5.  Mughal  rug,  i6th/i7th  century,  61x40^ 
inches.  Metropolitan  Museum  of  Art,  New 
York.  Joseph  V.  McMullan  collection.  Arts 
Council  of  Great  Britain. 

Islamic  carpets  from  the  Collection  of 
Joseph  V.  McMullan 

19  October  -  10  December  1972 
Hayward  Gallery, 
Southbank,  S.E.i 
Reviewed  by  david  coombs 

The  first  impression  of  this  exhibition  is  one 
of  extraordinary,  concentrated  richness,  in 
direct  contrast  with  the  austere  background  of 
the  gallery.  The  carpets  have  been  arranged  as 


works  of  art  rather  than  works  of  craftsman- 
ship, hanging  in  silent  rows,  each  requiring  an 
individual  act  of  contemplation.  Some  of  the 
largest  lie  on  the  floor  of  a  long,  low  room 
stretching  away  in  an  extraordinary  perspective 
-  extraordinary  because  in  themselves  the 
carpets  make  no  use  of  perspective.  Their 
colours  are  uniformly  simple,  with  variations 
on  red,  yellow,  blue,  green,  white  and  black; 
the  designs  ranging  from  complicated  linear 
patterns,  through  bold  and  assertive  forms,  to 
beautiful  plains  of  a  single  colour  accentuated 
by  some  form  of  medallion. 

Of  all  the  150  carpets  and  rugs  on  display, 
only  one  attempts  realistic  representation  and 
this  of  a  plant  akin  to  a  chrysanthemum.  In 
relatively  barren  countries  flowers  and  gardens 
must  have  more  than  usual  importance,  so 
perhaps  it  is  not  so  surprising  that  these  natural 
forms  often  provide  the  basis  for  carpet  designs; 
in  others,  the  shapes  derive  from  animals,  even 
occasionally  from  human  forms.  In  some  of  the 
more  strictly  balanced  'abstract'  designs,  it  was 
interesting  to  notice  how  the  weaver  had 
occasionally  interspersed  the  overall  pattern 
with  oddly-shaped  points  of  detail,  seemingly 
casually  conceived. 

Something  must  be  said  about  Mr.  Mc- 
Mullan himself.  It  is  a  rare  collector  indeed 
who,  in  his  lifetime,  has  dispersed  his  collection 
to  so  many  notable  museums  in  Britain  and 
America.  Something  of  Mr.  McMullan's 
devotion  and  scholarship  appears  through  the 
inclusion  in  this  exhibition  of  several  Mongolian 
saddle  rugs,  which  however  lovely  in  their 
own  right,  are  entirely  separate  in  conception 
from  the  rest.  But,  as  Mr.  McMullan  himself 
suggests,  they  have  been  included  'because  they 
deserve  to  be  better  known'. 

Paintings  and  Sculptures  1778-1830 

until  21  December  1972 
Heim  Gallery, 
S9jermyn  Street,  S.W.I 
Reviewed  by  Jeffrey  daniels 

Although  the  word  Neo-classicism  has  been 
eschewed,  this  splendid  show  is  in  fact  a 
contribution  to  the  comprehensive  coverage  of 
the  movement  that  we  have  been  privileged  to 
enjoy  this  Autumn. 

The  Royal  Academy  has  no  monopoly  of 
large  canvases,  and  one  of  the  biggest  of  those  in 
the  Heim  exhibition  is  also  one  of  the  most 
overtly  dramatic,  a  Scene  during  the  eruption  oj 
Vesuvius  by  Joseph  Franque  (1774-1833), 
which  is  based  on  an  actual  archaeological 
discovery.  This  impeccable  Neo-classical  source 
is  almost  contradicted  by  the  treatment,  which 
is  avowedly  Romantic,  with  a  tempting 
expanse  of  female  buttock  that  seems  to  hark 
back  to  the  carefree  days  of  Louis  XV.  More  in 
keeping  with  the  currents  of  the  time,  the  slim 
buttocks  of  the  young  Achilles  figure  promin- 
ently in  Giovanni  Battista  Cipriani's  Chiron 
instructing  Achilles  in  the  bow,  one  of  four  elegant 
canvases  originally  installed  in  the  ante-room  at 
Lansdowne  House  in  1776/7,  while  in  its 
companion,  T7ie  Education  of  Achilles  the  figure 
is  neatly  (and  doubly)  reversed. 
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6.  M.  J.  Blondel.  Hecuba  and  Polyxena,  204.5  x 
146  cm.  Heim  Gallery. 


The  flabby  boy  who  poses  as  cupid  in  so 
many  Baroque  allegories  once  again  became  in 
the  late  eighteenth  century  the  graceful  ephebe 
that  the  Mannerists  had  envisaged,  and  in 
Antoine  Francois  Callet's  Amor  omnibus  idem 
there  are  distinct  echoes  of  Bronzino,  notably 
his  Venus,  Cupid,  Folly  and  Time  in  the  National 
Gallery,  London.  Another  Mannerist  painter, 
Pontormo,  springs  to  mind  in  relation  to  what  is 
undoubtedly  the  most  arresting  picture  in  the 
exhibition,  Hecuba  and  Polyxena  by  Merry 
Joseph  Blondel  (1784-1853),  a  full-scale  study 
for  the  central  group  in  a  brge  painting  called 
La  Tendresse  Maternelle  whicii  was  exhibited  at 
the  Salon  of  18 14  and  is  now  apparently 
(unexhibited)  at  Dijon.  With  its  livid  flesh 
tints  and  stylized  gestures,  this  vision  of 
Hecuba's  grief  at  her  daughter's  imminent 
sacrifice  is  virtually  an  Homeric  Pieta.  Biblical 
subjects  were  naturally  out  of  favour  in  the 
Revolutionary  era,  and  it  is  significant  that  the 
only  two  exhibited  are  both  by  Italians, 
Benvenuti  and  Lipparini.  Portraits,  on  the 
other  hand,  were  much  in  demand,  particularly 
as  icons  for  the  glorification  of  the  Bonaparte 
dynasties,  and  a  brilliant  example  by  Francois 
Pascal  Simon,  baron  Gerard  depicts  Julie 
Bonaparte,  Queen  of  Naples  with  her  two 
daughters.  Many  of  the  sculptures  are  portrait 
busts  including  an  interesting  pair  by  Lorenzo 
Bartolini  of  Napoleon's  sister  Elisa,  Grand 
Duchess  of  Tuscany  and  his  second  wife,  Marie 
Louise,  later  Duchess  of  Parma,  Piacenza  and 
Guastalla.  A  small,  autograph  marble  replica  by 
Thorvaldsen  of  his  famous  Ganymede  and  the 
Eagle  is  an  important  addition  to  the  sculptor's 
oeuvre,  with  an  impeccable  provenance  trace- 
able to  the  original  payment. 

7.  Albert  Moore.  Dreamers,  1882,  27  x  47  inches. 
Loaned  by  City  Museum  and  Art  Gallery, 
Birmingham.  Laing  Art  Gallery. 


Albert  Moore  and  his  Contemporaries 

23  September  -  22  October  1972 
Laing  Art  Gallery, 
Newcastle  upon  Tync 
Reviewed  by  benedict  read 

Up  to  a  point  this  was  a  good  exhibition.  For 
the  first  time  since  191 2  the  work  of  the 
Victorian  painter  Albert  Moore  (1841-93) 
was  put  on  view  in  some  quantity.  With  it 
was  a  selection  of  works  by  other  artists  who, 
like  Moore,  took  inspiration  from  Antiquity 
though  in  quite  distinct  ways.  While  the  names 
of  Leighton  and  Alma-Tadema  are  quite  well 
known,  less  emphasised  has  been  the  extent 
to  which  a  classical  tendency  manifested  itself 
over  a  wide  range  in  English  painting  from 
the  1 860s  onwards. 

One  must  be  grateful  for  the  opportunity 
of  being  able  to  see  together  so  many  of 
Moore's  works,  particularly  when  the  selection 
included  A  Wardrobe  from  South  Africa  and 
A  Quartet  from  New  Zealand.  There  was 
enough  work  present  to  see  why  Moore  was 
so  highly  thought  of  by  Whistler  and  why  his 
work  fitted  in  with  Swinburne's  aesthetic. 
But  the  selection  was  not  quite  adequate  to 
make  the  exhibition  comprehensive.  If  one  is 
really  to  understand  Moore's  metier,  coverage 
of  the  60s  should  have  been  fuller;  there  were 
not  enough  Biblical  subject  pieces  nor  items 
relating  to  the  decorative  works  of  that 
decade  to  demonstrate  the  extent  to  which  his 
work  in  these  genres  contributed  to  the 
development  of  his  characteristic  work.  In  the 
context  even  of  the  Nesfield  connexion,  for 
instance,  the  original  drawing  for  the  title  page 
of  Specimens  ...  is  more  interesting  in  relation 
to  Moore's  subsequent  style  than  the  printed 
version  exhibited.  And  it  could  be  said  that  to 
gain  a  just  appreciation  of  what  Moore  did 
achieve,  there  should  have  been  more  of  the 
larger  characteristic  works  such  as  Reading 
Aloud  or  A  Summer  Night.  There  were  also  no 
pastels  which  was  a  pity  considering  the  appeal 
of  this  medium  to  Moore,  and  not  just  in  the 
last  three  years  of  his  life  as  the  catalogue  might 
lead  one  to  believe.  Moore's  Japonisme  is 
perhaps  assumed  a  little  too  lightly,  though 
this  is  not  a  fault  peculiar  to  this  exhibition. 
There  arc  suggestions  in  the  extracts  from 
contemporary  journals  given  in  the  catalogue 
which  indicate  that  the  question  of  sources 
and  influences,  as  well  as  classification,  is 
rather  more  complicated  than  is  usually  stated. 

The  aim  of  illustrating  in  addition  the  other 
classical  painters  of  the  second  half  of  the 
century  was  a  worthy  one,  but  the  works 
selected  only  made   a  very  general  point, 


whereas  the  differentiation  of  attitude  and 
approach  was  the  important  issue. 


8.  Francis  Place.  The  Ruins  of  Baggotrath  Castle, 
Dublin,  watercolour,  6x9  inches.  Leger  Gal- 
leries. 

Annual  Exhibition  of  English 
Watercolours 

until  29  December  1972 
Leger  Galleries 
13  Old  Bond  Street,  W.t 
Reviewed  by  jeffery  daniels 

The  great  age  of  the  topographical  watercolour 
was  the  latter  part  of  the  eighteenth  century 
and  the  first  decade  or  so  of  the  nineteenth : 
artists  produced  careful  renderings  of  landscape, 
with  or  without  'improvements',  and  these 
were  usually  reproduced  as  engravings  or 
aquatints  111  the  lavishly  illustrated  books  for 
which  there  seemed  to  be  an  insatiable  market. 
The  taste  for  the  picturesque  encouraged  the 
depiction  of  the  ruins  of  medieval  monasteries 
and  castles  that  were  beginning  to  be  seriously 
studied  and  artists  were  stimulated  to  travel  to 
the  remoter  corners  of  the  British  Isles  in 
search  of  romantic  subjects. 

A  hundred  years  earlier  the  approach  was 
more  straightforward,  as  can  be  seen  in  the 
work  of  that  highly  gifted  amateur,  Francis 
Place  (1647-1728)  who,  in  the  words  of  Richard 
Tyler  'was  the  first  English  artist  whose  main 
preoccupation  was  landscape.  His  consequent 
historical  importance  depends  upon  his  interest 
in  recording  places  and  his  ability  to  do  so, 
which  give  his  work  both  topographical  and 
aesthetic  interest.  He  stands  at  the  head  of  the 
English  tradition  of  landscape  and,  in  many 
respects,  prefigures  its  development'.  This 
assessment  is  taken  from  the  catalogue  of  the 
Place  exhibition,  held  in  York  and  at  Kenwood 
in  1 971,  and  for  most  people  their  first  en- 
counter with  the  artist.  Born  into  an  old 
family  of  Yorkshire  gentry  he  had  no  need  to 
earn  his  living  and  was  thus  'free'  in  the 
contemporary  meaning  of  the  term.  A  year's 
visit  to  Ireland  in  1698-9  is  important  not  only 
for  the  volume  of  work  he  produced  but  also 
for  the  stylistic  evolution  which  can  be 
observed,  his  exclusively  linear  style  icquiring 
solidity  from  the  extensive  use  of  w  ish.  Thus 
the  collection  of  Place's  Irish  drawings  now 
on  view  at  Leger's  is  of  enormous  interest. 
The  provenance  of  the  drawings  is  irreproach- 
able, since  it  can  be  traced  back  directly  to  the 
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artist  and  although  they  have  been  discussed 
in  learned  periodicals  they  have  not  been  seen 
since  they  were  sold  at  Sotheby's  over  40  years 
ago.  Their  quality  and  condition  are  remark- 
able and  the  finest  of  them  all,  a  I  'icw  of  Dublin 
from  Phoenix  Park  is  absolutely  outstanding. 
There  arc  also  several  fascinating  views  of  the 
Duke  of  Ormond's  castle  at  Kilkenny,  includ- 
ing a  ravishing  panorama  of  the  whole  town 
which  has  the  delicacy  of  a  mediaeval 
illumination. 

The  rest  of  the  exhibition  tends  to  be  some- 
what overshadowed,  but  there  is  a  fine  series 
of  views  of  Venice,  Tangiers  and  Afghanistan 
by  H.  B.  Brabazon,  a  group  of  early  Copley 
Fieldings  of  Welsh  scenes,  and  something  like 
200  delicately  obsessive  watercolours  of  genre 
scenes  by  Helen  Allingham  (1 845-1926). 

Billy  Al  Bengston 

9  October  -  3  November  1972 
Felicity  Samuel  Gallery 
16  Savile  Row,  W.i 
Reviewed  by  peter  fuller 

Since  the  Felicity  Samuel  Gallery  opened, 
earlier  this  year,  it  has  fulfilled  one  function  in 
the  London  Art  scene  which  nobody  else 
seemed  anxious  to  accept.  In  recent  years, 
news  of  the  particular  strength  of  West  Coast 
painters  has  been  filtering  through,  and  has 
already  had  a  dynamic  impact  on  the  British 
art  schools,  and  some  critical  circles.  From  the 
international  modem  art  magazines,  the 
travellers  tales  of  artists  returning  from 
California,  and  from  occasional  gala  shows 
organised  by  the  Arts  Council,  we  received  a 
blurred  impression  of  an  enticing  modern 
movement,  quite  different  from  anything 
nurtured  in  the  brash  avenues  of  New  York, 
or  the  decadence  of  Europe. 

It  was,  however,  very  hard  to  view  works 
by  these  painters  in  the  flesh.  Felicity  Samuel, 

9.  Billy  Al  Bengston,  with  Acapula  Dracula, 
1972,  acrylic,  48x48  inches.  Felicity  Samuel 
Gallery. 


fired  by  a  passion  for  West  Coast  painting, 
has  diligently  sought  to  remedy  that. 

Two  recent  exhibitions  underline  how. 
First,  there  was  Joe  Goode,  who  had  not  had 
a  show  here  since  1967.  His  quiet,  enigmatic 
essays  in  painterly  ambiguities,  worked  like 
abstracted  Magrittes,  explored  the  nature  of 
the  picture  surface  and  the  ambivalence  of  the 
marks  made  upon  it. 

Billy  Al  Bengston,  the  latest  of  the  West 
Coast  painters  to  be  exhibited  here,  has  been 
thoroughly  exposed  in  the  States,  but  has 
never  had  his  own  one  man  show  in  London. 
Like  Goode,  he  is  concerned  with  the  philosophy 
of  painting,  with  the  nature  of  spatial  am- 
biguities, and  the  unnatural  imposition  of 
picture  frames.  His  obsession  is  with  frames 
within  frames,  which  re-occur,  faithfully,  like 
Shakespeare's  plays  within  plays.  Sometimes, 
he  deliberately  disturbs  us  by  presenting  flat 
images  on  a  gently  undulating,  corrugated 
picture  surface,  hung,  unframed  against  the 
wall,  thus  inverting  the  painter's  usual 
problematic. 

Both  of  these  shows  were  intriguing,  visually 
and  cerebrally,  but  at  the  same  time,  just  a 
little  disappointing.  The  promised  break- 
through, the  legendary,  rumoured  vivacity, 
was  missing.  Was  it  that  Goode  was  just  too 
close  to  his  surrealist  reference  points,  and 
Bengston  littered  with  allusions  to  the  ubi- 
quitous mainstream  of  Abstract  Expression- 
ism: a  Pollockised  Rothko,  perhaps? 


Malcolm  Hughes 

7  November  -  28  November  1972 
Lucy  Milton  Gallery 
125  Notting  Hill  Gate,  W.11 
Reviewed  by  georgina  Oliver 

In  the  June  issue,  I  described  this  particular 
artist's  contribution  to  the  'Systems'  ex- 
hibition, first  seen  at  the  Whitechapel,  as 
follows:  'Conceptual  movement,  cybernetics 
and  perceptual  interplay  of  dynamic  diagonal 
and  static  vertical  propel  Malcolm  Hughes's 
white  relief  environment.  Effect:  serenity 
through  underlying  order,  vitality  through 
shift  from  one  uncertainty  to  the  next.'  The 
show  at  Lucy  Milton's  offers  a  welcome 
opportunity  to  see  how  his  ideas  have  developed 
since. 

One  of  the  original  'Situation'  artists, 
Malcom  Hughes  has  always  thought  it  essential 
for  a  creator  to  be  committed  to  unravelling 
specific  structural  questions:  'Each  one  of  us 
needs  some  formal  problem  to  involve  us  in 
the  act  -  to  provide  part  of  the  discipline.' 
(Isis.  Week  ending  6  June,  1964).  Thematic 
drawings  are  exhibited,  showing  his  points 
of  departure.  They  are  number  series  systems, 
providing  the  basic  information  for  various 
permutations.  The  preparatory  pencil  work 
establishes  the  numerical  connections  possible 
visually,  in  linear,  tonal  terms. 

The  key  factor  lies  in  the  interpretation 
chosen.  Relief,  using  degree  of  thickness  and 
natural  light  as  main  values,  is  one  solution  to 
the   artist's  expression   of  the  fundamental 


10.  Malcolm  Hughes.  White  Relief,  1972, 
20X  20  inches.  Lucy  Milton  Gallery. 

structure.  Another  is  through  painting,  and 
tonal  or  chromatic  systems.  Malcolm  Hughes 
is,  at  the  moment,  juxtaposing  the  two.  In 
the  cases  where  white  relief  and  painting  are 
placed  side  by  side  horizontally,  the  shift  in 
perceptual  movement  progresses  from  the 
relief  section  to  the  painted  section.  One 
important  piece,  in  this  vein,  consists  of  a 
black,  tonal  'painter's  painting'  providing  its 
own  gradations  of  light.  It  is  flanked  by 
dynamic,  powerful  white  reliefs  conceived 
from  the  same  mathematical  root  and  showing, 
by  physical  volume,  the  different  visual  readings 
related  to  the  central  painting. 

On  the  subject  of  perceptual  shifts,  many 
ambiguities  are  apparent.  Diagonals  produce 
contradictions.  They  are  receding  perspective, 
a  movement  forward  or  a  movement  across,  - 
all  at  once.  If  the  viewer  himself  moves  bodily 
before  certain  works,  the  contradiction  be- 
tween the  forward  and  backward  surge  of  the 
linear  elements  is  emphasised,  -  'But  what 
comes  through  is  beyond  any  of  those  means. 
If  you  just  make  an  optical  illusion  then  it  is  a 
failure.' 

All  disciplines  of  thought,  research  and 
creativity  are  evolving  'a  mode  of  experiencing, 
perceiving  and  thinking  in  terms  of  pure 
structure,  and  away  from  the  comparative, 
associative,  symbolic  method  of  responding 
mainly  in  terms  of  something  similar,  that 
was  already  known  in  the  past.'  Just  as  a 
landscapist  might  be  'in  love'  with  a  particular 
region,  so  Malcom  Hughes  is  'in  love'  with 
his  numerical  permutations.  His  work  is,  of 
course,  the  expression  of  this  love:  'Gradually, 
the  elements  that  I  was  concerned  with  when 
actually  working  on  a  painting  fall  away  and 
if  the  thing  is  still  there  when  they  have  dropped 
off,  then  it  may  be  valuable.' 


Niele  Toroni 

20  October  -  10  November  1972 
Jack  Wendler  Gallery, 
164  North  Gower  Street,  N.W.i 
Reviewed  by  georgina  Oliver 

'Imprints  of  a  No/50  brush  repeated  at  regular 
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distances  (30  cm)'  .  .  .  This  is  the  information 
given  to  us  regarding  Niclc  Toroni's  show.  The 
Swiss-born  artist,  now  living  in  Paris,  is 
himself  of  the  faction  believing  that  the  critic's 
job  is  to  present  the  bare  facts  and  nothing 
more.  He  is  for  an  art  which  offers  no  remini- 
scences of  the  past,  no  sentimental  aids,  no 
reassurance,  -  an  art  which  he  would  like  to 
see  ruled  by  nothing,  at  the  service  of  no 
ideology.  He  is  for  the  demystification  of  art, 
the  breaking  down  of  the  barrage  of  false 
reverence,  which  paralyses  active  art  apprecia- 
tion. 

The  brushstrokes  are  made,  at  regular 
intervals,  with  arbitrarily  chosen  colours,  blue, 
orange,  green  .  .  .  The  surface  happens  to  be 
shiny  white  oil  cloth,  in  one  instance,  sweeping 
down  from  the  wall  and  over  the  floor. 

At  first,  the  exhibits  certainly  offer  110 
comfort,  and  feel  as  if  they  must  be  frustrating 
to  produce:  we  cannot  comment  profoundly 
on  aesthetic  qualities,  or  personal  skills.  There 
are  not  even  linguistic,  information  and  group 
theory,  or  technological  derivations  to  lean 
on:  in  fact  they  work,  -  for  this  is  the  artist's 
intention.  On  the  first  level  our  difficulty  in 
having  natural  reactions  like:  'What's  this; 
this  is  ridiculous'  proves  that  even  the  avant- 
garde  is  bathed  in  an  inherited  aura  of  respect. 
On  the  second  level,  the  work  is  also  successful 
in  opening  a  whole  chain  of  conceptual  ideas 
on  art,  some  of  them  new,  others  unsolved 
but  rehashed.  At  any  rate,  it  reflects  the  stimu- 
lating and  enquiring  collective  consciousness 
of  this  gallery.  Jack  Wendler  has  published 
notably  Kosiuth's  Xerox  Book  and  most 
recently  Lawrence  Weiner's  'Green  as  well  as 
blue  as  well  as  red'.  He  also  has  facilities  for 
showing  the  newest  experiments  with  video 
taping,  and  exhibitors  have  included,  Jan 
Dibbets.  Ian  Wilson,  Robert  Barry,  Daniel 
Buren. 


II.  Niele  Toroni.  X-shaped  light  beam  projection 
video  tape.  Shown  in  co-operation  with  Video- 
Galerie  Schum.  Jack  Wendler  Gallery. 


Venice  Rediscovered 

until  15  December  1972 
Wildenstein, 

147  New  Bond  Street,  W.i 
Reviewed  by  jErr-ERY  DANIELS 

This  unusual  and  delightful  loan  exhibition, 
arranged  by  Dcnys  Sutton,  who  has  also 
written  the  catalogue,  is  being  presented  in 
aid  of  the  Venice  in  Peril  fund.  In  addition  to 
the  usual  times,  it  is  open  to  the  public  each 
Thursday  evening  until  19.00  hours,  an  enter- 
prising innovation  which  Agnew's  were  the 
first  to  make  and  which  may  well  set  a  most 
welcome  trend. 

The  Venice  in  question  is  not  the  familiar 
city  of  Canaletto  and  Guardi,  glittering  and 
sharply  defined,  the  'pleasure  dome'  of  Euro- 
pean society,  but  its  sad,  bewildered  successor 
of  the  nineteenth  century.  It  was  no  longer 
possible  to  conceal  the  economic  and  physical 
decay  which  discerning  visitors  lamented  and 
savoured  at  the  same  time.  The  appalling 
impact  of  modern  industrialization  was  already 
making  itself  felt  by  1845  when  Ruskin,  in  a 
'thoroughly  downhearted  mood'  described  the 
railway  bridge  under  construction  entirely 
cutting  off  the  whole  open  sea  and  half  the 
city,  which  now  looks  as  nearly  as  possible 
like  Liverpool' :  this  is  included  in  the  catalogue 
in  an  anthology  of  extracts  from  contemporary 
writers  which  have  been  skilfully  chosen  to 
provide  literary  parallels  to  the  varying  visual 
images.  In  some  instances  these  parallels  are 
exact,  as  in  William  Etty's  'Yes,  I  am  in  Venice, 
in  the  Rio  St.  Agnese,  up  three  or  four  pair  of 
stairs  .  .  .'  and  Richard  Parkcs  Bonington's 
Church  of  the  Gesuati  from  the  Callettc  di  Sant' 
Agnese  of  1827,  some  four  years  later. 
This  view  of  the  Gesuati  from  the  side  is 
refreshingly  atypical,  since  its  solid  pedimcnted 
facade  onto  the  Zattcre  is  much  more  familiar. 
Virtually  opposite,  on  the  Giudecca  is  Pal- 
ladio's  Redentore  and  one  of  the  most  interesting 
things  in  the  exhibition  is  a  watcrcolour  of  it 
by  the  tragic  Richard  Dadd,  done  in  1858  in 
Bedlam  from  sketches  made  on  the  spot 
sixteen  years  before  at  the  beginning  of  his 
arduous  journey  with  Sir  Thomas  Phillips,  at 
the  end  of  which  he  returned  on  the  verge  of 
insanity,  culminating  in  parricide  a  few 
months  later.  Ruskin's  relations  with  his 
parents  were  as  traumatic  if  less  violent,  and  it 
was  with  them  that  he  first  visited  Venice  in 
1840.  Turner  visited  the  city  at  about  the  same 
time  but  his  atmospheric  interpretations  of  its 
famous  views  are  closer  in  spirit  to  those  of 
Monet  than  to  the  lovingly  meticulous 
delineations  of  his  contemporary.  Boudin's 
Riva  degli  Schiavone  (1895)  is  pure  Visconti, 
even  to  the  smoking  steamer  and  the  gondolas 
with  their  white  awnings.  The  era  of  Thomas 
Mann  was  also  that  of  Baron  Corvo  (Mr. 
Sutton  is  surely  overdoing  the  heartiness  a 
bit  by  referring  to  him  in  his  introduction  as 
a  'scallywag')  who  had  abandoned  himself  to 
the  liberating  influence  of  Venice  and  the 
Venetians,  especially  the  gondoliers.  Sargent's 
strikingly  impressive  Head  of  a  Gondolier  would 
no  doubt  have  had  much  appeal  to  Corvo, 
although  whether  he  penetrated  to  the  baroque 


12.  Richard  Parkes  Bonington.  Venice,  the 
Church  of  the  Gesuati  from  the  Callette  di  Sant' 
Agnese,  watercolour,  11x8  inches.  Loaned  by 
Nottingham  Castle  Museum.  Wildenstein. 

splendour  of  the  salone  of  the  Palazzo  Barbaro 
is  not  known.  Here,  in  his  Interior  in  Venice 
Sargent  distills  the  essence  of  Henry  James's 
Venice,  and  indeed  it  was  in  this  very  palace 
that  James  stayed  in  1886.  In  the  years  since 
1895  Venice  has  suffered  not  so  much  from 
neglect  as  from  misuse:  most  recently,  the 
breath-taking  banality  and  coarseness  of  the 
newly  constructed  Cassa  di  Risparmio  building 
in  the  Campo  Manin,  whose  architect  should 
be  suspended  in  a  cage  from  the  Campanile, 
as  in  the  good  old  days  before  1797. 

13.  Henry  Moore.  Woman  sewing  with  a  cat, 
1948,  signed  and  dated,  gouache,  1 1 J  •  9  inches. 
From  an  exhibition  of  drawings  and  bronzes, 
mainly  figurative,  1938-1958,  at  the  Lefevre 
Gallery,  30  Bruton  Street,  W.I.,  until  23rd 
December. 
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